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1. llean u 3aa0a9u AU CIUILIHHBI

OCHOBHOH yenbl0 OCBOEHUS TUCHUIINHBI «AHTIIMHACKUH S3BIK» ACCUCTEHTaMU-CTaXKEpaMHU
crnenuanbHOcTH 53.09.04 MactepcTBO MY3bIKaTbHON 3BYKOPEKHUCCYPBI SBIISIETCS] JIOCTUKEHUE
YPOBHSl AaKTUBHOTO BIIQJCHUS AHTJIMHCKUM S3bIKOM KaK CpEACTBOM Mpo¢eCCHOHAIbHOTO
o0rIeHus ¢ 3apyO0eKHBIMU KOJIJIETaMH B cepe KOHLEPTHO-UCIIOTHUTEIBCKOH, MeAarornaecKom
U MY3BIKQJIbHO-TIPOCBETUTENBCKON AesiTenbHOCTU. Hapsiny ¢ mpakTuueckoil 1enpio — 00ydeHneM
OOIICHUIO - JaHHBII Kypc CTaBUT 00pa3oBaTeNbHBIC U BOCTIHTAaTeIbHBIC 1Ienu. OOpa3oBaTenpHas
1eNb MpeArnogaraeT U3yueHue aHTJIUHCKOTO S3bIKa KaK CPEJCTBA MEXKKYJIbTYPHOIO OOILIEHUS U
WHCTPYMEHTA MO3HAHUS KYJIbTYPHI ONPEACICHHONW HAIlMOHATBHON OOIIHOCTH. BocnuTarenbHbIN
noTeHman npeamera «VHOCTpaHHBIM A3bIK  (AHTIUHCKHI)» TO3BOISET (OPMUPOBATH
YBQXXUTEIBbHOE OTHOILIECHHE K KYJIbTYPHBIM TPAIUIUSAM CTPaH H3y4aeMOTO SI3bIKa, a TaKXKe
TOJIEPAHTHO BOCIPUHUMATh COLMAIbHBIE U KYyJIbTypHbIE pa3znuuus. Kypc aHITIMHCKOro si3bIKa
HAIIEJICH Ha TIOJTOTOBKY OyIYIINUX CIIEIIMATICTOB K CaMOOOYUYEHUIO U CAMOPA3BUTHIO.

B 3a0auu xypca "AHrnuicKui a3bIK 111 aCCUCTEHTOB-CTAKEPOB" BXOJIUT:

e COBEpIICHCTBOBAHUE U JAIbHEWIIEE pa3BUTHE IOJYUYEHHBIX B My3blkalbHOM BY3e 3HaHui,
HAaBBIKOB M YMEHUU I10 aHTJIMACKOMY SI3bIKY B PA3JIMYHBIX BUJIAX PEUYEBOM KOMMYHHUKAIUH,

e (GOpMHUPOBaHHE W PA3BUTHE YMEHWUH M HABBIKOB PA3UYHBIX BUJOB YTCHHs (IIOMCKOBOTO,
03HAKOMUTEJILHOTO U U3YYalollIero);

e JANIbHEMIIEE pa3BUTHUE MOHOJOTMYECKOW M JHAJIOTMYECKOW PEUYM IO MY3BIKOBEAYECKOU
TEMAaTHKE;

e cocraBieHue pedeparoB (eeBbIX U 0030PHBIX ), AaHHOTAIUH;

e pacuIMpeHre TEPMUHOJIOTUYECKOTO amnmapara B mpodeccruoHalbHOM cdepe,

e COBEpIICHCTBOBAHWE YMEHHMA W HABBIKOB BEACHUS WHOS3BIYHOTO TPOEeCCHOHATHHO-
JIEJIOBOTO OOIICHU;

e (OpMHPOBAHHE HABBIKOB HCCIICIOBATEIBCKON MEATEIBHOCTH, KaK BO BpEeMsl ayAHTOPHOMN
paboThl, TaKk W B CaMOCTOSTEIbHOW paboTe: OTOOp W aHanu3 WHGPOPMAIMH, MPOEKTHAS
NEeSTENIbHOCTD, MPOOIEMHBIE 3aJaHUS, POJICBBIC UTPHI,

e yruIyOJieHue 3HaHUH O KyJIbTYpE CTPAHbI H3y4aeMOT0 SI3bIKa U PEYEBOM ITHKETE.

2. TpebGoBaHusi K YPOBHIO OCBOCHHSI COAEPKAHUA TUCIIUIIHHBI

HeoOxoauMbIM yCIIOBHEM 1711 OCBOEHUS TUCHUTUTHHBI SBISIOTCS:

3HAHUe IIEKCUKH aHTJIMHUCKOTO s3BbIKa OOIIEro M TEPMUHOJIOTUYECKOTO XapaKTepa, B TOM
YHUCJIe, OCHOBHOM TEPMHHOJOTUM  COTJIACHO CHEIHAIM3allid OCHOBHOW 00pa3oBaTEIbHOM
nporpammbl  (OOII), nocrarounoil [ist OQUIMATBHO JETOBOIO YCTHOTO M MHCHMEHHOTO
o01eHust, paboThI C HAYYHOH M XYI0KECTBECHHON JTUTEPATYPOH;

yMeHua CBOOOJIHO BECTHM Ha aHTJIMKWCKOM SI3bIKE Oecemy-AMalior ¢ HOCUTENEM S3bIKa 0
BOIPOCaM MY3BIKAJIIbHOTO HUCKYCCTBA, y4aCTBOBATh B OOCYKJIECHUH TEM, CBA3AHHBIX C MpoduiieMm
OOII, ucmonp30BaTh B CBOCH paboOTe OPUTHHATBHYIO HAYYHYIO M METOAMYECKYIO aHTIIOS3bIYHYIO
aUTepaTypy MO  CHEHUANbHOCTH;  AHHOTUPOBaTh, pedepupoBaTb U  MEPEBOAUTH
npo(hecCHOHANBHYIO JTUTEepaTypy Oe3 CioBapsi, COCTABISATh HAYYHBIE TEKCThI Ha AHTIUHCKOM
A3BIKE;

61a0eHue AHTIVHACKUM S3BIKOM Ha YPOBHE, JAOCTATOYHOM JJisi MPOo(ecCHOHATBLHOTO U
OBITOBOrO  OOIIEHHMS] C HWHOCTPAHHBIMU CIEUHMATUCTAMM M  aJeKBAaTHOM peanu3aluuu
KOMMYHHKATHBHOTO HAMEpPEHUs, HaBBIKAMHU MOATOTOBIECHHOW MOHOJIOTMUECKOW pEuH, a Takke
HEMOJIrOTOBJICHHON MOHOJOTMYECKOW M JMAJOTHYECKOW pedbl0 B CUTyalud O(ULIHATHHOTO
OOIIeHM S, HABBIKAMHU TTUChMa VISl IIOJATOTOBKY HAYYHBIX ITyOJIUKAIUN U BEACHHS IEPETTUCKHU.

[lepeuncinennple pe3ynbTaThl 00pa30BaHUs SIBIAIOTCS OCHOBOM [Uisi (opMHpOBaHUS
CIIEIYIOIIUX YHUBEPCAIbHBIX KOMITETEHITHH:

— CIIOCOOHOCTD MOJIB30BATHCSI HHOCTPAHHBIM SI3BIKOM KaK CPEACTBOM MPOGECCHOHATBHOTO
obmenus (YK-5).



2. Mecto aucuuninnbl B cTpykrype OOII

YueOnas aucuuruinHa «THOCTpaHHBIN S3BIK» OTHOCHTCS K 0230BO 4acTH y4eOHOTO TUIaHa
MOATOTOBKU aCCHUCTEHTa-cTaxepa. MHaeKke mucuIuimabl B yaeOHoM 1iaHe: b1.5.02

3.1. B3auMocBsI3b Y4eOHBIX TMCUUILIHH

[Iporpamma y4ueOHON mucuuiInHbl «VHOCTpaHHBIN S3BIK» (AHIVIMHCKUN) OpPHUEHTHPOBAHA
HE TOJBKO HA JIOCTHXKEHUE OIPEACIICHHOIO YPOBHS S3bIKOBOM KOMIIETEHIMHM, HO W Ha
dopmupoBaHHe  TPOPECCHOHATHHO-3HAUYUMBIX ~ IMPAKTHUYECKUX  yYMEHUH M HaBBIKOB,
MO3BOJISIOIINAX YCHENIHO OCYHIECTBIATh KOMMYHHUKAIIMIO HA AHIJIMMCKOM S3bIKE MPU PELICHUH
pa3MyHBIX 3a7a4 B cdepe npodheccHoHaNbHON AeaTenbHOCTH. Kype aHTTMICKOro sSi3bIKa HOCUT
MEXIUCIUIJIMHAPHBIA XapakTep M TMOCTPOEH C YYETOM 3HAHUW, HABBIKOB M YMEHHH,
npuoOpeTaeMbIX  aCCUCTEHTaMHU-CTaKEpaMH B IIpollecce  M3YyYCHHS  JTUCIHILIHH
npoecCHOHANBbHOTO IUKJIAa W COIHAIbHBIX JUCHUIUIMH. B cBol0 ouepeab u3ydeHue
JTUCLHUTUTMHBI MHOCTPAHHBIN SI3BIK CLIOCOOCTBYET PaCIIMPEHHUIO MPO(ECCHOHATBFHOTO KPYyro3opa
00yJaeMBbIX.

4. O0beM QMCHUILUIMHBI, BUbI Y4e€0HO# padoThl U OTYETHOCTH

Bun yae6HO# paboThI Bcero CemecTpsl

4acoB 1 2 3 4
AyIuTOpHBIE 3aHATHS (BCEro) 138 36 36 36 30
B Tom uncrne:
[TpakTuueckue 3anstus (M3.) 138 36 36 36 30
CamocTtosiTesibHAasi pa6oTa (Bcero) 150 36 36 36 42
By nmpomexyTo4HOT0/MTOTOBOTO KOHTPOJIS 3au. 3au. 3au. | Ok3.
(3ayeT, SK3aMEeH)
OO0mmas Tpy10eMKOCTb: yac. | 288 uacos

3auet. en. | 83.e.

5. Copep:xanue TUCHUIINHBI

5.1. Pa3znenbl AUCHMIIMHBI M BUAbI Y4e0OHbIX 3aHATHI

Konnuectro
No Hazpanue Temsl 4acoB
TEMBI Ayn. / TIpaxr.
3aHATUA
1 cemecTp
1 Theme The Great Composers 10
2 Theme The Analysis of a musical Form 12
3 Theme The outstanding Musicians of different Countries and Eras 12
4 KouTtposnbHast pabora 2
2 ceMeCcTp
1 Theme Music Education in Russia and abroad 10
2 Theme Eras and Styles in Music 12
3 Theme Interaction of music Culture of Russia and western Countries 12
4 | KourposnbHas pabora 2




3 cemecTp
1 Theme The most Outstanding Contests and Festivals in Russia and 12
foreign Countries
2 Theme Music Tours 10
3 Theme Forms of Professional Interaction. Comprising verbal & written 12
Communication
4 KonTtposbHas padota 2
4 cemecTp
1 Theme Musical Life in Russia and abroad 10
2 Theme Biography: Portfolio, Body of Work 8
3 Theme Discussions on the graduate work of your qualifying skill 10
4 KonTponbHas pabora 2
HTroro 3a kypc 138

5.2. Conep:xanue pa3aesioB JUCUUIIJIMHBI

Tema 1. Benukre KOMIIO3UTOPBI TPOIILIOTO.

Tema 2. [IpousBeneHus A Ballero rojoca, HaMCaHHbIE KOMIIO3UTOpPAaMH pa3IMYHbIX 310X U
nepuosioB. Bam penepryap. Kakue npousBefeHus U Kakux KOMIIO3UTOPOB Bbl IIPEAIOYMTACTE.
Ananu3 MyssikaneHOro mnpousBeneHus. (Coxepxkanue, (opma, XapakTep NpOHU3BEICHUS,
KOJIMYECTBO YACTEH, CTPOCHUE KaXKJION YacTH).

Tema 3. Boiparonyecs My3bIKaHTBI Pa3HBIX 30X M PAa3HBIX CTPaH (MCIIOJIHUTENH, AUPHKEPHI,
KOMIIO3UTOPBI, IEJAroru, TBOPYECKHE KOJJICKTHBBI).

Tema 4. My3bikanibHOe oOpa3oBanue. Mcropus KpymHeWHmHMx KoHcepBaropuii Poccuu u
3apyOEKHBIX CTPaH.

Tema 5. Dnoxu u ctwm B My3bike. OCOOEHHOCTH WHTEPIPETAIMK MPOU3BEICHUN Pa3IMYHbBIX
smox U ctuieil. (IIpoGneMbl ayTEeHTHYHOTO MCHOJIHEHUS MY3bIKAJIBHBIX MPOU3BEIECHUHM 3MO0XU
0apOKKO, KJIACCHIIM3Ma, POMAaHTHU3Ma, OCOOCHHOCTH HCIIOJHEHHUS MPOU3BEICHUH COBPEMEHHOM
My3bikn XX-XXI BB.).

Tema 6. Jluanor My3bIKaJbHBIX KyIbTyp Poccuiickue My3bIKaHTBHI 3a pyOeKoM, 3apyOesKHbIE
My3bIKaHThI B Poccum.

Tema 7. Kpymnueiimue poccuiickue u 3apyOeXHble My3bIKalbHbIE (DECTHBAIU, U KOHKYPCHI
(YcnoBus npoBeeHus, IporpamMma).

Tema 8. I'actponu. OpraHuszanus MOE3JKHM Ha racTpoiu, KOHKypc uinu (ectusans (I[lomaua
3as1BKH, Y9aCTHE B IPOCITYITMBAHUHN, OPOHUPOBAHKUE OUIIETOB, OTEIs).

Tema 9. VYcrHas M nNHUCbMEHHAasT KOMMYHMKAalUsi Ha HWHOCTPAaHHOM S3bIKE B IIpoliecce
npoeCCHOHATBLHOTO B3aUMOJICHCTBUSL C 3apyOEKHBIMU KoJuleraMu (MHChbMa, Tesle()OHHbIE
pa3roBOphl, pedyeBOM ATHKET). XapaKTEpHbIE S3bIKOBBIE CPEACTBA MJS [JEJIOBBIX IHCEM U
JOKYMEHTOB,  pealu3alys  pa3MyHbIX  KOMMYHMKaTHUBHBIX  HaMEPEHMM: 3arpoc
CBEJICHUI/ TaHHBIX, nH(popmMupoBaHue, MpEeAJIOKEHUE, BBIPOKCHHE MPOCHOBI,
coryiacie/Hecoriacue, OoTKa3, U3BUHEHHE, OnaromapHocThb. IlepeBon M cocTaBieHHE AETOBBIX
IIHCEM.

Tema 10. My3sikanbHast )ku3Hb B Poccuu u 3a pyOexoM. YMeHue ocBeIaTh COOBITHS B 00JIaCTH
MY3BIKQIBHOTO MCKYCCTBAa IO MaTepuanaM 3apyOeKHbIX Ie4YaTHbIX H3AaHud U VIHTepHeT-
pecypcos.

Tema 11. TBopueckas O6uorpadus. CocraBinenue Curriculum Vitae/Resume. IlepBrie maru B
My3bIKe. BiusiHue cpenbl v nepcoHaiuii Ha BIOOp npodeccun. Y crnexu, JOCTHKEHUs, Tporpece,
y4acTHe B KOHKYpCax, KOHLEPTaX, B MYy3bIKaIbHOHN JKU3HU KOHCEPBATOPUH, ropoja. 3HaYMMBbIe
COOBITHS B BallleH KU3HU (MY3BIKAILHOMN ).

Tema 12. becena nmo Teme BwITyckHOro pedepata. OO0CHOBaHME BHIOOpAa TEMBI M MHTEpEca K
HEH; M3 KaKUX pa3esioB COCTOMT paboTa; OCHOBHBIC BBIBOABI, MCTOYHHMKH. CBsA3b Balleu
KBATH(UKAIIMOHHON pabOThI ¢ JanbHEH e mpodeccnoHaIbHOM AeSITEIIBHOCTHIO.



6. YueOHO-MeTOAMYeCKOe U HHPOPMAIIMOHHOE 0OecreuyeHre JUCHUIINHbI

6.1. Pekomenayemas qureparypa

Ne Ha3Banue IK3. |DJEKTPOHHBII pecypc,
npuMeYaHue
OcHoBHasl JuTEepaTypa
1. |bxuckas FO.B. Anrnuiickuit si3bIK 1715t 30 |Pexwum mocryma:
MY3BIKaHTOB : yueOHOoe rocobue - CaHKT- https://e.lanbook.com/read
[erepOypr : Jlanw; [Inanera my3biku, 2017 er/book/90849/#1
2. |bxuckas 10.B. AHIIIHACKHN S3BIK UIS 0 Pexxum nmoctyma:
MY3bIKAHTOB-MarlCTPaHTOB : yueOHoe mocooue : / https://e.lanbook.com/boo
10.B. Bxkuckas. - DiaekTpoH. aaH. - CaHKT- k/102525#book _name
[letepOypr : Jlans ; [Tnanera my3siku, 2018
3. |Benukue My3bIKaHTHI : yueOHOE TOCOOHE 1O 0 Pexxum nmoctyma:
AHTITUHCKOMY SI3BIKY ... / aBT.-cocT. P.®. http://www.iprbookshop.r
Bonnmapenko. - Hmwkuuit Hosropon : U3a-Bo u/23647.html
Huxeropoackoit koncepBatopuu, 2012.
4. |Tlpomkuna E.I1. B Mupe my3biku: YueOHoe 42
nocoOue 1o aHrIMHCKOMY 3bIKY- M., Bricias
mkoia, 2005
5. |IIpomkuna E.I1. YuebHOe nocobue nmo 0 |Pexum mocryma:
AHTJIMICKOMY SI3BIKY ISl CTYIEHTOB MY3BbIKaIbHBIX https://e.lanbook.com/boo
By30B. B MUpe My3bIKH. - DIEKTPOH. TEKCTOBBIC k/95154
nanuble. - Cankr-IletepOypr : Jlans; [Inanera
My3bIkH, 2017.
6. | Schoenberg, Arnold, Style and Idea. - New York: 0 |Pexum mocryma:
Philosophical Library, 1950 https://monoskop.org/ima
ges/8/84/Schoenberg_Arn
old_Style and_ldea.pdf
€CTh Ha PYCCKOM U
HEMEIIKOM
JlonmosiHUTEIbHAS JIUTEPATYpPa
7. | Polyglot Dictionary of Musical Terms (Terminorum Musicae septem Lingus 6
Redactus). Budapest, 1978
8. | Vinton, John, Dictionary of Contemporary Music 1
9. | Apel, Willi, Harvard Dictionary of Music. Cambridge, MA. 1
10, Prout, Ebenezer W. Harmony, Dover Publications, Inc., New York, 1987 3
11, Prout, Ebenezer W., Counterpoint, Dover Publications Inc., New York, 1982 4
12/ Piston, Walter, Orchestration, W.W.Norton and Company, Inc. New York, 1955. 1
13, Sachs, Curt, The History of Musical Instruments, W.W.Norton and Company, 1
Inc.New York, 1940
14, Tovey, Donald Francis, A Companion to Beethoven's Pianoforte Sonatas, The 1
Associated Board of the Royal Schools of Music, London, 1931
15/ Machlis, Joseph, The Enjoyment of Music, An Introduction to Perceptive Listening, |1
Fourth Edition, W.W.Norton&Company Inc. New York, 1977
16, Einstein, Alfred, Music in the Romantic Era, A History of Musical Thought in the 1
19th Century W.W.Norton and Company, New York, 1947
17| Reese, Gustave, Music in the Middle Ages, W.W.Norton and Company Inc. New 2

York 1940




18, Grout, Donald Jay, A History of Western Music, W.W.Norton and Company, Inc. 4
New York, 1960

19, Source Readings in Music History, from Classical Antiquity through the Romantic |3
Era, edited by Oliver Strunk, W.W.Norton and Company, Inc. New York, 1950

20/ Austin, William W., Music in the 20th Century, From Debussy through Stravinsky, |2
W.W.Norton & Company Inc. New York, 1966.

21/ Perle, George, Serial Composition and Atonality, an 2 (w3 1963,
introduction to the music of Schoenberg, Berg and Webern, 1972rr.
Fourth Edition, Revised, University of California Press,
Berkeley, Los Angeles, London, 1977

22| Mitchell, Donald, The Language of Modern Music, London 3

23| A Musical Companion, A Guide to the 0 |Pexum mocryma:
Understanding and Enjoyment of Music, Edited https://archive.org/stream/
With an Introductory Note by John Erskine, Alfred musicalcompanion00ersk#
A. Knopf, New York, 1935 page/n7/mode/2up

24/Schole, Percy A., The Oxford Companion to Music. Oxford

25)The New Grove Dictionary of Music and Musicians. London, Macmillan, 2001 (u
JIp.#3]1.)

26/ BaswmiioBa M.I".Tak roBopsar no-aarnuiicku. - M.: MITIMO, 1996

Wk~ g

27 |ITapositaukoBa A.Jl., [ToneBast M.}O. AHTHiiCKUi A3BIK (7151 TYMaHUTApHBIX
(baxyabTeTOB YHHUBEpCUTETOB).-M.:Bricmas mkoina, 1990 (1998)

28| 1llaxoBa H.U. n ap.Kypc anrnmiickoro si3pika 1j1s acnupadTos. - M.: Hayka, 1980, 2
1993

29/Pomanosa C.I1., Kopanosa A.JI.ITocobue mo mepeBoay ¢ aHTJIMMCKOTO Ha 3
pycckuit/C.I1.Pomanosa, A.JI.Kopamnosa.-3-e u3n.-M.:KJ[V,2007
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13.

14.

15.
16.
17.
18.

6.2. UuTepHeT pecypchbl

http://www.classical-music.com/

http://www.classicalmusicmagazine.org

http://www.classicalforums.com/articles
https://www.questia.com/library/music-and-performing-arts/music/history-of-
music/classical-age-in-music-1750-1820/classical-music

http://classicalmusic.about.com/

Grove Music Online

Editorial Board and Advisory Panel

The Oxford Companion to Music

The Oxford Dictionary of Music

Encyclopedia of Popular Music

Oxford Dictionary of Music. Oxford University Press, 2007
http://www.oxfordmusiconline.com/public/book/omo_t237

Bukunmneaus. [Topran: Knaccuueckas MYy3BIKa (Portal:Classical music)
https://en.wikipedia.org/wiki/Portal:Classical _music

Cepeuc wu3marenbctBa  Okcdopackoro  yHuBepcureta  WWW.0xford-university-press
Odunmansnsrii pecypc or BBC BBC Learning English

CaliT JIOHIOHCKOTO KHWXHOTro wm3gareinberBa Macmillan macmillan.com - Anrnmiickunii
SI3BIK - YUYEOHWKH, CJIOBApH, TPAMMATHUKH, TECThl, 3K3aMEHBbI, KHUTU [UIsI YTEHUS,
MyJIbTEMENA, YIeOHast JInTepaTypa.

Odunmanererii caiit British Council www.learnenglish.britishcouncil.org

CaiiT JIOHIOHCKOTO M3/1aTeIbCTBA YUEOHOM InTepaTypsl WWW.pearsonlongman.com;
OdurmanbHbeii cailT Bputanckoii BemaTensHoi Koproparnuu BBC  http://www.bbc.co.uk
OdunmaneHblil caiiT amepukanckoro HoBocTHoro kanama CNN http://www.cnn.com



http://www.classical-music.com/
http://www.classicalmusicmagazine.org/
http://www.classicalforums.com/articles
https://www.questia.com/library/music-and-performing-arts/music/history-of-music/classical-age-in-music-1750-1820/classical-music
https://www.questia.com/library/music-and-performing-arts/music/history-of-music/classical-age-in-music-1750-1820/classical-music
http://classicalmusic.about.com/
http://www.oxfordmusiconline.com/public/book/omo_gmo
http://www.oxfordmusiconline.com/public/page/gmo/boards
http://www.oxfordmusiconline.com/public/book/omo_t114
http://www.oxfordmusiconline.com/public/book/omo_t237
http://www.oxfordmusiconline.com/public/book/omo_epm
http://www.oxfordmusiconline.com/public/book/omo_t237
https://en.wikipedia.org/wiki/Portal:Classical_music
http://www.oxford-university-press/
http://www.bbc.co.uk/learningenglish/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.learnenglish.britishcouncil.org/
http://www.pearsonlongman.com/
http://www.bbc.co.uk/
http://www.cnn.com/

19. OdunmanbHbIi calT aMepUKAHCKOHN exXeqHeBHOU ra3eTsl http://www.nytimes.com

20. O¢unmansHbIil caiiT OpuTaHckoi rasetsl «The Telegraph» http://www. telegraph.co.uk

21. OduumanbHplii  caliT  exeaHEBHOW  OpuraHckoii  raszerel  «[apaman»  http://
www.quardian.co.uk

22. O¢unmanpHblii CaliT aMEPUKAHCKOTO €KEHEJEIbHOT0 HOBOCTHOTO >XKypHasa «Hbiocynk»
http://www.newsweek.com

23. English-Learner's site http://English-zone.com/index.php-English-zone.com.

24. Calit uid U3y4Yaromux aHrInicKui a3k Www.abc-english-grammar

25. www.teachyourself.com.

26. 3ucman B. IlyreBoauTens IO OpKECTpPY M ero 3aasopkam. M., Acrt, 2015 http://www.e-
reading.by/book.php?book=1033042

27. http://cultureactioneurope.org/

28. http://www.allmusic.com/

29. https://www.youtube.com/

7. TpeboBanusi kK GopMamM M COIEPKAHUIO TEKYIIET0, IPOMEKYTOYHOTO,
HTOr0BOr0 KOHTPOJIA (IPOrPaMMHbI MUHHUMYM,
3a4€THO-IK3aMeHALIMOHHbIE TPe0OBAHMS)

C nenbio onpeseneHus MOJTHOTH U MPOYHOCTH 3HAHUI, Pa3BUTOCTH YMEHUSI MPUMEHSTh
NOJydCHHbIE 3HAHMS Ha MPAKTHUKE, a TAK)K€ HABBIKOB CAMOCTOSTENILHOW pabOTHl ¢ ydeOHOMU
JUTEPATYPOl TPOBOJAUTCS:

e Tekylmuil KOHTPOJIb B TEYEHUE CEMECTpa, IIPEANOJIAralolUi PEryIspHbId y4eT U NPOBEPKY
BBITIOJIHEHUS PA3TUYHBIX BUAOB JOMAIIHUX 33JaHUH, JJaOOpaTOPHBIX PabOT, YCBOCHHUS JIEKCHKO-
rpaMMaTHYEeCKOTO MaTepuaja, BeIeHUsS cioBaps (O0COOCHHO TepMHHOJorHuYeckoro). Ha
ayJUTOPHBIX 3aHATHAX NMPE00IaIal0T YCTHBIE POPMBI KOHTPOJISL.

e [IpomMeXyTOUHBIM KOHTPOJb TMPOBOAUTCS B CEpEAMHE KaKIOTO CEMecTpa B BHUIE
KOHTPOJILHBIX PabOT U TECTOB.

e Hacrosumii Kypc mpeaycMaTpuBaeT MPOBEACHHE 3a4€TOB B KOHIE KaXJIOTO cemecTpa M
HUTOTOBOT'O KOHTPOJISI B hopMe IK3aMEeHa 110 3aBEpIICHUN 00yIEHUSI.

e 1ITOroBBIif KOHTPOJIb OCYIIECTBIIIETCS B (hopMe IK3aMeHa.

7.1. Conep:kaHue UTOrOBOI0 3K3aMeHAa M0 AHIVIHIICKOMY SI3BIKY

Ha  »Kk3ameHe  aCCUCTEHT-CTaxkep  JOJDKEH  NPOAEMOHCTPUPOBATh  BIIAJICHHE
opdorpadpudeckoii, ophoINMUUECKON, TEKCUIECKONH M TpaMMaTHYeCKOW HOPMaMH aHTJIMKHCKOTO
A3bIKa U IPABUJIBHO UCIIOIB30BATH UX BO BCEX BUIAX PEYEBOM KOMMYHHUKALIUH.

B obnactu roBopeHHs SK3aMEHYEMBI JOJDKEH IMOKa3aTh YMEHHWsS W HABBIKUA BIAJICHUS
MOATrOTOBJIICHHON MOHOJIOTHYECKON PEeYbl0, a TaKKE€ HEMOJATrOTOBJIECHHOW MOHOJOTMYECKOW M
TUAIOTHYECKON pEeYbl0 B CUTyallud O(DHUIIMAIHLHOTO OOIIEHUS B Mpeaenax MpPOrpaMMHBIX
TpeOOBaHUA.

OueHuBaeTCs  COJAEPXKATENIbHOCTh,  aJCKBAaTHAas  pealu3aluss KOMMYHHKAaTHBHOTO
HaMEpEHUs, JIOTUYHOCTb, CBA3HOCTb, CMBICIOBasi M  CTPYKTypHas  3aBEPIICHHOCTb,
HOPMAaTHUBHOCTH BbICKA3bIBAHMUSI.

B oOnactu uTeHHs accHUCTEHT-CTaxep HODKEH MPOJEMOHCTPUPOBAaTH YMEHHE YUTaTh
OPUTHMHAJILHYIO JIMTEPATypPy MO CINEUHAIBHOCTH, ONMUPAICh HA U3YYEHHBIN SI3bIKOBOM MaTepHal,
¢doHOBBIE  CTpaHOBeqUeCKHMe U  MpodecCHOHaNbHbIE 3HAHUS, HAaBBIKU SI3BIKOBOM U
KOHTEKCTYaJIbHOM JOTaJIKU.

OneHnBarOTCA HABBIKU U3YYAIOLIETO, a TAKKE TOMCKOBOTO U TPOCMOTPOBOTO YTEHHS.

B nepBoM cnydae OIlEHMBAETCSI YMEHHME MAaKCUMAaJbHO TOYHO M aJIEKBATHO H3BIIEKATh
OCHOBHYIO HMH(pOpMAIUIO, COJEpKaIlylocs B TEKCTe A MOCHeAyIolled mepeauyd ee  Ha
AHTJIMHACKOM SI3BIKE.


http://www.nytimes.com/
http://www.guardian.co.uk/
http://www.newsweek.com/
http://english-zone.com/index.php-English-zone.com
http://www.abc-english-grammar/
http://www.teachyourself.com/
http://www.e-reading.by/book.php?book=1033042
http://www.e-reading.by/book.php?book=1033042
http://cultureactioneurope.org/
http://www.allmusic.com/
https://www.youtube.com/

[Ipyu momckoBOM M MPOCMOTPOBOM UTEHHUM OLICHMBAETCS YMEHUE B TEUEHHE KOPOTKOTO
BPEMEHH OIpPEAETUTh KPYr paccMaTpUBAEMbIX B TEKCTE BOIMPOCOB U BBIIBUTH OCHOBHBIE
MOJIOKEHUS aBTOPA.

OnenuBaetcst 00beM U MPABHIIBHOCTH U3BJICUEHHON HH(OpMALINH.

OTBeTBl aCCHCTEHTOB-CTAXXEPOB OLIEHUBAIOTCS M0 MATUOAIIBHOW CHCTEME: OTIUYHO,
XOpOILIO, YIOBIETBOPUTEIBHO, HEYIOBIETBOPUTEIHHO.

7.2. CTpyKTYypa HTOTOBOI0 IK3aMeHa

DK3aMeH IPOBOJUTCS YCTHO U BKJIIOYACT B C€OS TPU 3aJaHUS:

1. N3yuaromee 4TeHWE OPUTHHAIBHOTO TEKCTa 1o crneruanbHocTH. O6mem 2500-3000
NICYaTHBIX 3HAKOB. Bpems BbimomHeHHsT paboThl — 45—-60 MuHyT. @OpMa MpPOBEpKHU: Iepenava
U3BJICYEHHON MH(GOPMAIIUHU OCYILECTBIISIETCS Ha aHTIIUHCKOM SI3bIKE.

2. bernoe (MpocMOTPOBOE) YTEHHWE OPUTHHAIBHOTO TEKCTa MO crenuanbHocTu. O0beM —
1000-1500 meuatHbIx 3HaKOB. Bpems BeimonHeHus — 2-3 MuHyTHl. DopMa mpoBepkyr — nepenaya
U3BJICUCHHON MH(OPMAIINH Ha aHTJIMHCKOM S3BIKE.

3. becena Ha aHTTIMIICKOM A3BIKE MO MPOKWIECHHBIM TEMaM.

Komnerenums Pe3ynabTaThl 00yuenus Ixana
OLlEHUBAHMS
- CIOCOOHOCTH 3HaTh HanboJiee YIOTPEOUTENBHYIO JIEKCHKY, OTIMYHbBII:
HOIb30BATECS JOCTaTOYHYIO /ISl IOHUMAHHUS OOLIEro CMBICIA TEKCTA 10 5.1.,5.2.,5.3.
CHELMATBHOCTH; OCHOBHBIE IPHEMBI IEPEBOJIA,
MHOCTPAaHHBIM AHHOTHPOBaHUs U peepPUPOBAHNS MYy3bIKOBEIIECKUX Xopommii:
SA3BIKOM KakK TEKCTOB; KyJILTYPY, TP LA 1 IIPABUJIA PEIEBOTO 4.1.,4.2.,4.3.
CpE€aACTBOM 3THUKETA CTPaH U3y4acMOTO SI3BIKa.
HpO(beCCI/IOHaJIBH YMerp BblAEIATS 3aNpalnBaeMyto HHPOPMALKIO B YoBjeTBOpUTEIbHBII:
oro O6H.I€HI/I$I TEKCTaX MY3BIKOBEIIECKOTO COACPIKAHUA; IMTOIBb30BATHCS 3.1., 3.2, 3.3,
(YK-5) CIIPAaBOYHBIM MaTEPUAJIOM, BKItoUast IHTepHET-pecypCh.
HaanII).HI)II‘/'I BiiajieTh OCHOBHBEIMU HaBLIKAMU MIEPEBO/IA, Hey10B1€TBOPHTE B HBII:
blH, AQHHOTHPOBAHUS U peEepPUPOBAHUS TEKCTOB 2.1.,2.2.
OCHOBHOH npoeCCHOHATLHOTO XapaKTepa; HaBLIKAMU HHOSI3EIYHOTO
OOIIEHNs B YCIOBHAX MPO(PECCHOHAILHON JIEITENLHOCTH
- CIOCOOHOCTH 3HATH: JIEKCUKO-TPAMMAaTHUECKUE CTPYKTYPHI, OTIMYHbBII:
HOIb30BATECS XapaKTEPHBIE ISl SA3BIKA CIIENUATLHOCTH; OCHOBHEIE 5.1.,5.2.,5.3.
MIPUEMBI TIePEeBO/Ia W, aHHOTHPOBAHUS U peepupoBaHs Xopommii:
MHOCTpaHHBIM My3bIKOBEUECKMX TEKCTOB; KyJIbTYPY, TPAIULHUH 1 41.,42.,43.
A3BIKOM KaK TIpaBHIIa PEYEBOTO STUKETA CTPAH H3YdaeMOTO SA3bIKA.
CpE€aACTBOM YMerh: oCcyleCTBISTh MMCBMEHHBII IEPEBOL YaoBiieTBOpUTEIbHbIN:
HpO(beCCI/IOHaJIbH JUTEPATYPHI TIO0 CHEIIMATHLHOCTH ¢ COOJIIOICHUEM HOPM 3.1, 3.2, 3.3,
OT0 OOIICHHS JIEKCUYECKOM 3KBUBAJIEHTHOCTH, COOJIOCHUEM
(YK-5). TPAMMATHHECKHX, CHHTAKCHYIECKHX H CTHIMCTHIECKAX Hey/10B1€TBOPUTE/ILHBIIi:
.. | HOPM, HCTIONB30BaTh STHKETHBIE (HOPMYIIBI B MUCBMEHHOH | 2.1, 2.2,
3aKIIOYUTENIbHBIA | YCTHOW KOMMYHHKAIUHK; OQOPMIISTE TEKCT MEPEBO/IA B
KOMIILIOTEPHOM TEKCTOBOM PEIAKTOPE;
paboTaTh ¢ OCHOBHBIMU MH(POPMALOHHO-TTOMCKOBBIMH
cuCTEMaMHu; paboTaTh ¢ JJIEKTPOHHBIMH CJIOBAPSIMH 1
JPYTHMH 3JIEKTPOHHBIMH PECYPCAMH IS PELLIEHHS
JIMHTBUCTUYECKHX 3a/1aY.
BaajeTn: HaBbIKaMU OOIICHUS C 3apyOeKHBIMHU
[apTHEPAMU B YCJIOBHAX NPOPECCHOHATBLHON
JEATENHLHOCTH, HABBIKAMHU CAMOCTOSTENBLHOM paboThI ¢
WHOSI3BIYHOM JINTEPATY PO JUIS MOy IEHHS
npodeCcCHOHATLHOM HHPOPMAIIUK; HaBBIKAMU MIEPEBO/IA,
AQHHOTHPOBAHUS U PeEPUPOBAHMUS CHEIUATLHBIX TEKCTOB.

Onenka «5» (0TJIMYHO) CTABUTCS, €CJIH ACCHCTEHT-CTAaXep CyMeJ POIeMOHCTPHPOBATD:

5.1. 'myGokoe 3HaHHEe MPOTPaMMHOT'0 MaTepuaia o aucuurinae «MIHOCTpaHHBIHN S3BIKY,
5.2. OcBoeHNE OCHOBHOM U JIOIIOJHUTENIBHOMN JINTEPATYPHL,
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5.3. OOHapyxeHHe TBOPYECKUX CIIOCOOHOCTEH B TMOHUMAHHH, W3JIOKEHUU W MPAKTUISCKOM
UCTIOJI30BaHUE YCBOCHHBIX 3HAHUH.

Ounenka «4» (XoOpo1o) CTAaBUTCSH, €CJIU ACCUCTEHT-CTaKeP CyMeJl POAeMOHCTPUPOBATh:
4.1. IlonHo€ 3HaHKME IPOrPaMMHOI0 MaTepHaa o JuciuminHe «MIHOCTpaHHBIN A3BIKY,

4.2. OcBO€HHE OCHOBHOM PEKOMEHI0BAaHHOM JIUTEPATYPHI,

4.3. CraOunbHbIA XapakTep 3HAHUH M YMEHMA M CHOCOOHOCTH K HX CaMOCTOSTEIHHOMY
IPUMEHEHHIO U OOHOBJIEHHUIO B XO/1€ IOCIEIYIOLIEr0 00y4EHUs U IPAKTUYECKON 1EATEIIbHOCTH.

Onenka «3» (YnoBJIETBOPHTEJIBHO) CTaBHUTCH, eciIu ACCHCTEHT-CTaxKep
NPOIEMOHCTPHPOBAI:

3.1 OcBoeHHE OCHOBHOI'O IIPOIPaMMHOI0 MaTepuaia Mo JUCHUILUINHE «IHOCTpaHHBIN S3bIK» B
o0beMe, HEOOXOAUMOM ISl TOCHEAYIOMEero OOy4YeHHs W TPEACTOSAMEH MPaKTHUeCKOU
NesITebHOCTH,

3.2. 3HaKOMCTBO C OCHOBHOM pEKOMEHIOBAHHOM JIUTEPATypOH,

3.3. O6nananre HeOOXOAUMBIMU 3HAHUSMHU IS UX YCTPAHEHHs! IPH KOPPEKTUPOBKE CO CTOPOHBI
9K3aMEeHaTopa.

Onenka 2» (Hey10BJ1€TBOPUTEIBHO) CTaBHUTCH, eciIu ACCHCTEHT-CTaMXKep
NPOAEMOHCTPUPOBAJL:

2.1. CymiecTBeHHbIC TPOOETBI B 3HAHUKA OCHOBHOTO MPOTPAMMHOIO MaTepuaia Mo JUCIUIUIMHE
«HOCTpaHHBIN SI3BIKY,

2.2. llpuHnunuadbHbIE OIMOKA TPU MPUMEHEHHU TEOPETUYSCKUX 3HAHUM, KOTOphIE HE
MO3BOJIAIOT €My IMPOJOJDKUTH OOyYeHHE WM MPUCTYNUTh K MPAKTUYECKOW JEesATENbHOCTH 0e3
JIOTIOJTHUTENIbHOM IMOATOTOBKH MO TUCHUIUIMHE «IHOCTpaHHBIN SI3BIK.

7.3. @OoH/I OLEHOYHBIX CPECTB JIJIsl MPOBEACHUS MPOMEKYTOUHOM aTTecTaluu
no qucuuniuie « MHOCTpaHHbBIN A3BIKY» (AHTJIHICKHU)

IIpumMepHas TeMaTHKA NPOEKTOB U NPe3eHTAIMI HA AHTVIMHCKOM fI3bIKe:

Benukue KoMIo3uTopsl TPOLLIOTO.

Brigarommecs poccuiickue U 3apy0eKHbIE HCTIOTHUTEIH.

Benukue poccuiickue u 3apy0eHbIE KOMIIO3UTOPHI.

Kpymnueiimue poccuiickue u 3apy0exHble My3bIKaJIbHbBIE KOJIJICKTHBBI

My3sbikansHOe oOpa3zoBanue B Poccun.

Mys3bikanbHOE 00pa3oBaHuE 32 pyOEKOM.

Macrep-knaccol, pecTuBaiu, KOHKYPCHI.

Mys3bIKanbHas ’KU3Hb B TOPOAAX MOEH CTpaHBI U 32 pyOeKoM.

Jonyckaemcsa unas popmynuposxa KOHKpemHoOU memol 8 pAMKAX YKA3AHHOU MeMAMUKU.

NG~ wWNE

IpuMepHbIii epedyeHb BOMPOCOB /IS MOATOTOBKH K 3a4eTy / IK3aMeHY:

1. UYrenue u mepeBOJ TEKCTa MY3BIKOBEIUECKOTO COJEPKAHMS C AHIJIMHCKOrO s3bIKa Ha

pycckuii s13. u 6ecena no ero coaepskannio (1500 meyaTHBIX 3HAKOB).

UreHue u nepeckas TeKCTa.

3. MoHOIOTHYECKOE BBLICKA3bIBAHUE IO CIeaAyronluM KOMMYHHWKAaTUBHBIM TEMaM. «The
Instrument | play», «The Analysis of a musical Form», «The outstanding Musicians of
different Countries and Eras», « Music Education in Russia and abroad», « Eras and Styles
in Music», «Interaction of music Culture of Russia and western Countries», «The most
Outstanding Contests and Festivals in Russia and foreign Countries», «Music Tours»,
«Forms of Professional Interaction. Comprising verbal & written Communicationy,
«Musical Life in Russia and abroad», «Biography: Portfolio, Body of Work», «Discussions
on the graduate work of your qualifying skill».

N
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Oo6pa3sen opopmiieHNst 3a4eTHBIX OMJIETOB VIS IPOBEACHHUS MPOMEKYTOUYHOM aTTeCTAllul
o aucuunanue « MHOCTPaAHHBIN A3BIK» (AHTJIMICKUIT)»

MockoBckas Jucouniuna: YTBepxaaw:
rocyAapCcTBEHHAS AHIIHACKMH A3BIK
KOHCEepBaTOpHUs HMEHHU 1.0. 3aB.Kadenpoii
I1. "1. YaiikoBCKOT0 3aueTHbIii OnJieT Ne now. JIebenesa T. JI.

1. Ilpouumaiime u nepesedume ¢ aH2IUICKO20 A3bIKA HA PYCCKUIL A3bIK MEKCH

Schubert’s Piano Trio No. 2

Schubert's Piano Trio No. 2 in E flat Major was composed over a period of 2 to 4 weeks in late
1827, during the greatest musical period of his life. Schubert composed the trio at the request
of his close friend, Josef von Spaun, for Spaun's wedding.

Because Schubert's drafts and final manuscripts weren't lost to time, we know that Schubert
heavily revised the score, especially in the second movement - keys were changed, themes
were reworked, motifs were reshuffled. The resulting score takes 45 to 55 minutes to play, and
was one the longest piano trios ever written at the time. It was first performed for a private
audience in January, 1828. Several months later, Schubert gave his first and only public
concert in his lifetime consisting entirely of his works - the piano trio was principal billing.
The concert was arranged by Schubert's friends and took place on March 26, 1828, in Vienna's
Musikverein (aka. the hall of the Gesellschaft der Musikfreunde). It was a great success, and
the money raised helped Schubert pay off old debts and even purchase a new piano.

The Structure of Schubert's Piano Trio No. 2

The Piano Trio No. 2 in E flat major is a four movement work:

Allegro

Schubert begins the trio with a sonata movement, and incorporates a surprising shift to the
dissonant key of B minor.

Andante con moto

The second movement is a march-like Swedish folk song whose theme is carried throughout
the movement.

Scherzo

The third movement is an Austrian country dance with fading imitation and emulation.

Allegro moderato

The finale is special in the fact that Schubert employed a technique that had never been done
before; in an unexpected twist, Schubert brings back the main theme from the 2nd movement,
a technique employed by many later Romantic composers.

2. Ilpouumaiime u nepeckajxcume mexkcm:

Suite Bergamasque

Debussy(Is [ISuite bergamasqgel] (made of four movements) is one of his most fascinating
works for piano, not only for its rich, impressionistic qualities, but also for its somewhat
mysterious creation. It[Js believed that Debussy began composing the [1Suite bergamasque!l]
in 1890, while he was still studying music. However, in 1905 he revised the works and
published them under the title [ISuite bergamasque.(] It is unknown how much of the work
was completed in 1890 and/or 1905.

The Movements of Suite Bergamasque. 1: Prelude Throughout the first movement, Debussy
evokes a feeling a improvisation (a sound Debussy meticulously sought after while composing
his work). Opening triumphantly, its playful harmonies dance along flowing lines until it
finally pushes toward a climactic end similar to the opening bars.2: Menuet The menute is
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unlike a Haydn or Mozart minuet and trio; its dance-like structure is more remincient of the
Baroque style. Yet, its harmonies remain true to Debussy( Is impressionistic sound. 3: Clair de
lune The most famous of the movements, [/Clair de lunel] or [IMoonlight[] has a mysterious
uniqueness. Its sublime melody, rivers of rolling notes, colorful harmonies, and intriguing
dynamic phrases are, perhaps, Debussy[ls interpretation of moonlight filtered through the
leaves of a tree. It[Js a masterpiece unto itself.4: Passepied The exciting final movement to the
[ISuite Bergamasque, | with staccato in the left hand relatively throughout the movement( /s
entirety, is one of the most difficult to play. Its sharp contrast between the staccato in the left
hand, with flowing themes in the right hand, paints a marvelous, complex sound; a perfect
ending to a beautiful suite.

3. bBeceoa na ancnuiickom sazvike no meme: «1The Instrument I play»

Oopa3zen opopmiieHHs IK3aMEHAIIMOHHBIX OMJIETOB /IJIsl IPOBeIeHUsI UTOTOBOM
arrecTauyu no Aucuuminue « MHocTpaHHbBIN A3BIK» (AHTVINICKHIA)

MockoBckas Jucnuniauna: YTBep:kaa:
rocyAapCcTBEeHHAs AHIIHHACKMH A3BIK
KOHCEepBaTOpUs HMEHHU 1.0. 3aB.Kadenpoii
II. "1. YaijikoBCcKOro IK3aMeHAIMOHHLIN OmieT Ne non. Jle6enena T. JI.

1. Hpouumaﬁme u nepeckaxcume Ha AH2TTUILCKOM A3bIK MEKCHL:

Role of Composers During the Baroque Period

During the early Baroque period, composers were treated like servants by the aristocrats and
were expected to cater to their musical whims, often at a moment’s notice. Music directors were
paid handsomely but it came with a price — a huge responsibility that included not only
composing music, but also maintaining the instruments and music library, overseeing
performances and disciplining musicians. Court musicians earned more than church musicians,
so many of them had to be creative in order to earn a living. Music was a staple in most functions
but at first it was only meant for the upper class. Before long though, even the general public was
able to appreciate music forms (ex. opera) that developed during this period. Venice became the
center of musical activity and soon a public opera house was built there. The St. Mark’s Basilica
in Venice became an important venue for musical experiments. Music played an important role
in Barogue society, it served as musical expression for brilliant composers, a source of
entertainment for aristocrats, a way of life for musicians and a temporary escape from the
routines of daily life for the general public.

Musical texture during the Baroque period was also polyphonic and/or homophonic. Composers
used melodic patterns to evoke certain moods (affections). The use of word painting continued.
Rhythmic and melodic patterns are repeated throughout the composition. With the addition of
instruments and the development of certain musical techniques (ex. basso continuo), music
during the Baroque period became more intriguing. Composers during this period were more
open to experimentation (ex. contrast of sound — loud vs. soft) and improvisation. Major and
minor scales and chords were used during this time. Baroque music has unity of mood
throughout the composition. Rhythm is also more constant. Rhythmic and melodic patterns tend
to be repeated, although beats are more pronounced and there are also pitch changes within a
composition. Even the dynamics tends to stay the same for most of the piece, but sometimes
there is also an alternation of dynamics.

2. Pegpepuposanue na anenuiickom a3. mexkcma:

13




History of the String Quartet

Franz Joseph Haydn is known as the father of the string quartet. Before him, string quartets were
little more than coincidence; because the genre didn’t really exist, music wasn’t written for it.
Haydn began composing for string quartets largely because of the circumstances he encountered
when he was invited to Baron Carl von Joseph Edler von Flrnberg’s castle. When asked to
perform chamber music, the only people he could gather to perform were two violins, a viola,
and a cello. From Haydn’s first quartet to his last, a glorious progression of the composer’s
development of the form is remarkably apparent. The model of composition of his Opus 9
quartets became the standard string quartet form. Listen to Hadyn’s String Quartet in C Major,
Op. 9, No. 1. Generally, the music composed for a string quartet reflects the four movement form
of an orchestra: a fast first movement followed by a slow second movement, a dance-like third
movement, and a fast forth movement. Due to extreme limitation to only four instrumental parts,
the musical form flourished in the classical period - a time where musical conservatism and the
perfection of form abounded. It’s said that a composer’s true musical ability can be judged by
how well he or she can write music for a string quartet. After Haydn, there were a handful of
classical and romantic period composers that excelled in writing string quartet music.

3. Beceoa na anznuiickom sazvike no meme. «Discussions on the graduate work of your
qualifying skill»

8. Uu(dopmanuoHHbIe TEXHOJIOTHH, IPOTPAMMHOE o0ecrevyeHue,
HHGpOpPMALMOHHbIE CIIPABOYHBIE CHCTEMbI

IIporpammHoe obecnevyenue

1. Internet Explorer unu npyrue 6pay3epbl

2. TIporpammHoOe obecriedeHre s OpraHu3aiuy yaaaeHHoro ooydenus (cuctema Moodle)

3. DneKkTpoHHO-OMOIHMoTeuHas cucrema «JIauby»

http://www.taneevlibrary.ru/muzresursy/elektronnye-resursy-biblioteki/elektronno-
bibliotechnaya-sistema-lan/

4. Jloctynm K y4eOHO-METOAMYECKON M HaydyHOW mH(popMamuu obecriedeH Ha caiite HaydHoi
Mysbikanbaoit bubmnorekn um. C.M. Tanmeea (HMBT) MI'K wum. I1L.H. YaiikoBckoro
http://www.taneevlibrary.ru/

5. TTouckoBsle cuctembl, WWW.yandex.ru , www.google.com u ap.

6. Odunmanpuelii caiitt Koncepsaropuu http://www.mosconsv.ru

Kaxnprii oOyuaromuiicss B TeyeHHE BCero mnepuoia oOydeHHs oOecriedueH WHIUBHIYaTbHBIM
HEOTPAHWYCHHBIM JIOCTYIIOM K JJIEKTPOHHO-OMONHOTeuHOW cucteMe «JIaHb» W K 3JIEKTPOHHOMN
uH(POPMAIMOHHO-00pa3oBaTenbHOM cpeme opranusarmu (Moodle).

DJNeKTpOHHO-OMOIMOTEYHAsE CUCTEMa W AJIEKTPOHHAsh WH(POPMAaLMOHHO-00pa3oBaTesibHAs Cpeaa
obecreurBaeT BO3MOXKHOCTh JIOCTYIa OOYJaromerocss u3 000N TOUKH, B KOTOPOW MMEETCS OCTYII K
cetu "MHTEpHET", KaK HA TEPPUTOPUHU OPTAHM3AIINH, TAK U BHE €€.

OnexkTpoHHasi HHPOPMALMOHHO-00pa3oBaTeNlbHas Cpea OpraHu3ali 00eCTIeYnBaCT:

JIOCTYN K y4eOHBIM IUIaHaM, pabOYuM MporpaMMaM JUCIUILTHH (MOyJiel ), TPaKTHK, K U3JaHHIM
AJIEKTPOHHBIX OWOIMOTEYHBIX CHUCTEM M DIIEKTPOHHBIM 00pa30BaTENbHBIM pecypcaM, yKa3aHHbIM B
pabounx mporpamMmax;

¢ukcannio xoma 00pa30BaTENFHOTO MpoLEcca, Pe3yIbTaTOB MNPOMEXKYTOYHOM aTTeCTalud M
PE3yJIBTaTOB OCBOCHUSI OCHOBHOM 00pa3oBaTelbHON MPOrpamMMbl;

(dopMHpOBaHUE SJIEKTPOHHOTO MOPTHOINO OOYYAIOUIETOCs, B TOM YHCIE COXpaHeHHe paboT
o0yyaromerocs, peueH3uil 1 OLEHOK Ha 3TH PabOThI CO CTOPOHBI JIIOOBIX YYaCTHUKOB 00pa30BaTeILHOTO
mporiecca; B3aMMOJICHCTBHE MEXKIY y4YacTHHUKaMH 0Opa3oBaTelbHOTO IMpolecca, B TOM YHUCIE
CHHXPOHHOE U (MJTH) aCHHXPOHHOE B3anMO/eicTBre ocpeacTBoM ceTu "UutepHer".
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9. MeToanueckune YKazanud 1Jisd oﬁyqaloumxca M0 OCBOCHHIO JUCIUITIIMHBI

CamocrosTenpHass paboTa aCCHCTCHTA-CTaXKEpa SBISCTCS OCHOBOW  YCIEIIHOTO OCBOCHHS UM

JUCIIUTUTMHBI ¥ HEOTHEMJIEMON YacThIO Pa3BUTHS MPOHECCHOHATHHBIX HABBIKOB.

B mporiecce camocTosTeNEHON pab0ThI aCCHCTEHTAM-CTaKEPaM PEKOMEHTYETCSI:

o ColuroaeHne yKa3aHuit mpenoaBareneii, JTaHHBIX KMH BO BPEMSI 3aHATHH C aCCHCTEHTOM-CTaXEPOM;

e AKTHBHOC HCIOJIb30BaHHE YICOHO-METOIUUCCKUX MOCOOHHA, MPO(UIBHBIX H3JAaHWHA, aBTOPUTETHBIX
uHQOpPMaIMOHHBIX IHTEpHET-pEecypcoB.

10. MaTepuajbHO-TeXHHYECKOE o0ecnedyeHne JUCHUIIINHbI

Opranuzanus T0JKHA pacrioyiaraTh MaTepUalIbHO-TEXHUYECKOH 06a30H, COOTBETCTBYIOLICH
JEMCTBYIOIUM MTPOTUBOIIOKAPHBIM IIPAaBUJIaM M HOPMaM M oOecleUyrBaroIlel pOBEICHNE BCEX
BUJIOB TUCHUIUIMHAPHONW U MEXIUCIUIUIMHAPHONW NOATOTOBKH.

CamocrositenbHas ~ pa0oTa  aCCHCTEHTOB-CTaXXEPOB  JIOJDKHA  CONPOBOXKIATHCS
HEOOXOJUMBIM METOJMUYECKUM obecriedeHneM. KaxIplii acCHUCTEHT-CTaXep JOJDKeH OBITh
obecrieueH JOCTynoM K OuOIMOTedHOMY (DOHIY, KOTOPBIM JOJIKEH OBITh YKOMIIJIEKTOBaH
HOTaMH, [I€YaTHBIMHU H/UJIH JIEKTPOHHBIMU U3AaHUSMHU OCHOBHOM y4eOHOM JUTEpaTypHI.

YuyeOHOE 3aBeleHHME JIOJDKHO — pacrmojiaraTh — MaTepHabHO-TEXHUYECKON  0a3oM,
oOecrieynBaroIeil MpoBeIcHHE BCEX BUIOB 3aHATHH MO JAaHHOW JUCLHUIUIMHE, KaK ayIUTOPHBIX
WH/IMBUYaJIbHBIX, TAK U CAMOCTOSITEIbHBIX 3aHATHH.

YyeOHble ayaUTOpUN Ui 3aHATUH JOJDKHBI UMETh IUIONAaab He MeHee 11 kB.M.
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