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MosacHUTenbHasa 3anucKa

OcHOBHaA Lenb Kypca 6apoyvyHOM CKPUMNKM M HGapoyHOro anbta — pas3BUTUE
TBOPYECKON XYyAOMKECTBEHHOW WHAMBUAYA/NbHOCTU YYEHWKA, BOCMWUTAHUE MbIC-
NALLEero My3blKaHTa, NPodeccroHaNbHO BNALEIOWEr0 WHCTPYMeHTOM, ob6na-
[atoLLero o6WMpPHbIMU 3HaHUAMM B 06/1aCTU UCTOPUYECKM MHOOPMUPOBAHHOTO
MYy3bIKa/IbHO-MUCMONHUTENBCKOTO UCKYCCTBA. B KaXKA0M KOHKPETHOM C/lyyae Heob-
XOAMMO HAaMETUTb NMYTK U TeMMbl PA3BUTUA C YYETOM CUbHBIX U CNabbIX CTOPOH
y4YeHMKa, HaTK oNTUMasibHble CNocobbl Nepesayn o6LWNPHbBIX 3HAHWUIA O Pa3Iny-
HbIX CTUAAX, XaHpax 6apOYHON My3bIKM, MO3HAKOMMUTb CTYAEHTa C TEOPETUYECKU-
MU TpyAamm 06 UCKycCTBE Urpbl Ha My3bIKa/IbHbIX MHCTPYMEHTaX.

ICERCATE
PASSAGGIET

C A D ENTTIE

Per poterfi effercicar ncl diminair terminatamente con ogni forte
difteuinenco : & anco diuerti paliggi pee
s feplice woce .

DI G110V ANNI BASS AND
Mufico Dell Miufhijiima $igaoria de Venerra,
nouamente compofle, - date in Duce.

EAISUN d
EeXhdiE B

CON PRIVILEGGIO.

IN VENETIA
Appreflo Giscomo Vincenzi, & Ricciardo Amadino , compagni -
M D LXXXV.

Giovanni Bassano. Ricercate, passaggi et cadentie.
TumyneHell aucm nepsozo u3daHus (1585)
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Giovanni Bassano

RICERCATE/PASSAGGI
et CADENTIE

Giovanni Bassano. Ricercate, passaggi et cadentie.
TumyneHell aucm cospemeHHo20 u3daHuA (1976)

Kypc 6apoyHOI CKPUMNKKM M BapOYHOro asibTa 3aHMMAEeT Ba’KHOe MecCTo B CTa-
HOBJ/IEHUWN MY3bIKaHTa, PACLUMPAET ero My3blKasbHbll Kpyrosop, oborawiaer ry-
6OKMMM 3HAHUSMW O CTAPUMHHOM My3bike. B pabote Hag npodeccmoHanbHbIM
MacTepCcTBOM CTYAEHTOB He c/iefyeT ynycKkaTb 13 BUAY XYLOXKECTBEHHOe coaep-
KaHMe UCNOoJIHAEeMbIX NpousseseHuid. NpenoaaBaTento HagNeXUT HAyYUTb CTy-
[EHTa MNONb30BaTbCA HYKHbIMW [/1A BOMJIOLWEHUA XyLOXECTBEHHOro 3ambic/ia
TEXHUYECKMMMW, ABUFATE/IbHBIMU U CTUIEBLIMW NPUEMaMK (NOCTaHOBKA Kopmy-
Ca U PyK, 0COBEHHOCTU 3BYKOM3BNEYEHMSA, MHTOHALMA), obpallan npuctanbHoe
BHMMaHWE Ha CBOMCTBA M3y4aeMoro matepuana. TosibKo Takum 06pa3om MOXKHO
BOCMMWTaTb CAMOCTOATE/IbHOIO My3blKaHTa — y4acTHUKa HapoyHOro opkecTpa, co-
IUCTA aHCambnA, coNbHOrO UcnonHuTens, byaylero npenogasatens 6apoyHown
CKpUMNKK M 6apovHOro anbra.



Ha npumepe puyepkapos [xoBaHHM baccaHo (Giovanni Bassano. Ricercate,
passaggi et cadentie, 1585)' xoTenocb 6bl MOKasaTtb, Kak npoxoaut paboTta co
CTyAeHTaMu nepBoro Kypca Kadeapbl CTPYHHbIX, AYXOBbIX U YAAPHbIX UHCTPY-
MeHTOB ¢daKynbTeTa MCTOPUYECKOTO Y COBPEMEHHOIO UCMOHUTEIbCKOTO UCKYC-
cTBa MOCKOBCKOW rocyaapCTBEHHON KOHcepBaTopuu nmenu M. U. YaltkoBcKoro.
Y6eAEH, UTO AaHHbIA MaTepuan HeobxoauM ANA NOHUMAHUA CYTU MOCTPOEHMUA
MY3bIKa/IbHOM MbIC/IM, NOTUKU MbILUIEHUA, CBOMCTBEHHbIX Mepuoay paHHero
uTanbAHcKoro Bapokko. [eTasnbHblli pa3bop KaxAoro nocTpoeHua — MOTMBA,
bpasbl, NpeasoKeHNA U Tak ganee — HanpasaAeT paboTy CTyAeHTa B HYXKHOe
pycno, npobyKaan MHTepec He TONbKO K OTAEe/IbHOMY COYMHEHUIO, HO U K CTUAIO
B LLe/IOM.

Puuepkapsbi [)xoBaHHU baccaHo
B Knacce 6apoyHOM CKpUNKK 1 6apoyHoro anbra

[skoBaHHM baccaHo (1558-1617) — npeAcTaBUTE/Ib BEHELIMAHCKOM My3blKasib-
HOW LUKO/bl Ha MepesioMHOM 3Tarne nepexofa OT 3noxu PeHeccaHca K Bapokko.
ByZyun BENMKONEMNHbIM UCMIONHUTENEM HA LIMHKE?, LUIMPOKO PacnpocTpaHEHHOM
B TO Bpems MHCTpymeHTe, baccaHo uUrpan B UHCTpPyMeHTa/lbHOM aHCambnie BeHe-
umaHckoro cobopa Ceatoro Mapka, KOTopbIi No33Ke 1 Bo3rasua®. OH TaKke npe-
nozasan neHne B CEMUHapWUK Npu cobope. ABTOP MHOTOYMCNEHHBIX KaHLLOHETT
M MHOTOXOPHbIX MOTeToB, baccaHo co3fan yyebHoe nocobre Mo OpHAMEHTUKE
«Puuepkapbl, naccaxu n KageHuun», oKasasliee CUAbHOE BAUAHUE HA BeHeLu-
aHCKMX KOMMO3UTOPOB, B YaCTHOCTU Ha Mabpwuenu.

TpyAHO NepeoueHUTb 3HaYeHMe nocobusa baccaHo. HanncaHo oHO A/1A CoMbHO-
ro rosoca, U B anoxy bapokKo MOr10 UCNONHATLCA Ha 1t06OM My3bIKa/IbHOM WH-
cTpymeHTe. MNomeLwEHHble B cOOpPHUKE BOCEMb PUYEpPKapoB — MOUCTUHE BOCEMb
KEMUYKWH, TPYAHO pacno3HaBaemblx 6e3 TLLaTeNIbHOro aHaiM3a U NpopaboTKu.
[a v cam KaHp puyepkapa® npegonpenenset HeobXo0AMMOCTb MOUCKA OCHOBHOTO
CMbIC/1a COUYMHEHMA. TaK YTO e B puvepKape HagaexuT UcKaTb?

! MNepBoe wu3gaHue: Venetia: Giacomo Vincenzi & Ricciardo Amadino, 1585. CoBpemeHHOe u3aa-
H/Me OTKpbIBaeT Cepuio, MOCBALEHHYIO WCKYCCTBY MTa/IbAHCKOTO AMMUHYMpoBaHuA: Italienische
Diminutionslehren. Bd. 1 / hrsg. R. Erig. Zirich: Pelikan, 1976.

2 lJuHK — CTapWHHbIN AyXOBOMN MYy3bIKalbHbl1 UHCTPYMEHT. MMen KOHUYECKUIt NPAMOW UK U30THY-
Tblli CTBOAI C 7 UTPOBLIMU OTBEPCTUAMM: 6 Ha INLEBOI CTOPOHE U 1 — Ha TbIbHON. 3BYK M3BJe-
Kasncs Npy NOMOLLM Yalleobpa3HOro MyHALWTYKa U3 TBEPAbLIX NOPOA, AePeBa UM CIOHOBOM KOCTU
c oTBepcTMem 2—-3 MM B AnameTtpe. LIMHK ¢ npambiM cTBONIOM 06TArMBaNca Koxei 6enoro nnau
JKENTOro LBeTa, U3BECTEH B ABYX BMAAX: NEPBbIA — «TUXWUIA» LMHK, NpeAcTaBAABLWINIA cobol 0gHO
uenoe ¢ MyHALWTYKOM, ANNHON 580—660 MM; BTOPOIM — LMHK CO BCTaBHbIM MYHZALWTYKOM, 06LLei
ANnHol 550-590 mm, 3By4an cBETNO M ACHO. LIMHK € M30rHYTbIM CTBONOM 6bla1 6oNee KpynHbIM,
06TATMBaNCA KOXKeN YEPHOTO LBeTa M 3By4an rpybee npAamMoro LuHKa. OCHOBHble BUAbI UHCTPY-
MEHTOB C MPAMbIMU U KPUBbIMW CTBOAAMU MUMENU AManasoH a—a? (unv g—g?). LLMHK Wwupoko uc-
no/sb30BaNCA ANA YABOEHWUA BbICOKMUX XOPOBbIX NAapTUI. TEXHUUYECKU CNI0XKHbIE MapTUM AA LMHKA
nucanu JxxosaHHu Mabpuenun, Muxasns Mpetopuyc, Knayamo MoHTteBepam. Mcnonb3aosanca B He-
KoTOpbIX NpousBeaeHuax MoraHHa CebacTbaHa baxa, leopra ®puapuxa freHpens, Kpucroda Bun-
nubanbaa Mioka.

3 HanomHum, uTo B cobope CB. MapkKa, mMaBHOM AyXOBHOM LieHTpe BeHeuun, B cBOE Bpems paboTtanu
BeMYaiiLlLMe KOMMNO3UTOPBbI, TaKne Kak AgpuaH Bunnapt, Knayavo Mepyno, AHapea v [koBaHHM la-
6puenu, dpaHuecko Kasannu, [xkoBaHHu JlerpeHum, Knayamo MoHTtesepan, AHTOHMO BuBanbau.

4 Wtan. ricercare — wuckatb, 6ayxKaaTh.
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Puuepkap — 6amKanwnii npeawecTBeHHUK Gyrn — BKAtOYaeT B ceba HecKob-
KO pa3faenoB CO CBOMMM TeMamu®. MX U HYKHO HaiTh. Kpome Toro, nepes Hauu-
HaloLWUM 6apOYHbIM MY3bIKAHTOM CTOUT HEMANO APYriX 3a/ay, pelleHre KOTopbIX
CNocobCTBYET NOHMMAHWIO NPUHLMNOB 6apoYHOro mMysuumposaHua. Cneaytowas
cocTaBnstowas Tpyaa baccaHo — passaggi diminuiti. 9T0 npUMepbI-ynpaxKHeHUs
MCMNONb30BaHMA NEPexXoaoB (passaggi) OT OAHOW HOTbI K APYrOM C NOMOLLbIO M-
MWHYLMI, @ AUMUHYLMSA, B CBOKO odepeab (OT naTt. diminutio — ymeHblUeHWe), —
3T0 €Nocob 3ano/IHEHUA KMEXHOTHOFO MPOCTPaHCTBa» NyTéM ApobneHua Kpyn-
HbIX HOT Ha Menkue®. HakoHel, B 3aBeplueHMEe COYMHEeHMs baccaHo mpuBoOAUT
npumepsbl cadentie diminuite, To eCTb BapuaHTbl AMMUHYLMIA Nepes OKOHYaHMeM
My3bIKa/IbHOrO NocTpoeHua. Kak Bbl, HABEPHOE, Y¥Ke A0raganncb, yMeHue ncnosb-
30BaTb AMMUHYLMN — HEe YTO MHOE, KaK YMEHWe MMMNPOBU3NPOBATD.

«PuyepKkapsbl, naccaxkm u KageHumu» [koBaHHM BaccaHo, onybiMKoBaHHbIE
B 1585 roay, NnoucTMHe ABAAKOTCA BpaTamMu B 6apoyHyto My3biky. Komnosutop 3a-
bUKCMpPOBaN NpMMepbl NPOYTEHUSA HOTHOFO TEKCTA B COOTBETCTBMM C 06LLENPUHA-
TOW NPaKTMKOM 3MoXun. HEBOOPYKEHHBIM I1a30M BUAHO, YTO TLLATENbHbIE pacLlu-
bPOBKM AVMMUHYLMI B Naccarkax M KafeHUMAX NpegHasHayveHbl 4158 HAUMHAOLLMX
MY3bIKaHTOB. 9TO OYEHb Ba)KHO, TaK KaK dpaHTa3no Hafo Pa3BMBaTb HA MOHATHbIX
npumepax. Mo cobcTBEHHOMY OMbITY 3HAO, YTO NOAOGHbIE NPUMEPbI AUMUHY-
uuin — Hanbonee )enatenbHasa MTepaTypa C TOYKU 3pEHUA MOHUMAHWUA TOTO, YTO
TaKoe AUMUHYLUA.

Ecnnm npeanoeHHble KOMMO3MTOPOM BapWaHTbl AUMUHYLMIA M KadeHLuWi
MOYHO MPOCTO 3ay4uTb, TO C PUYEPKAPaMM 4eNo 06CTOUT MHAYe, XOTA MONe3HOM
015 UCNONHUTENBCKOM MHTepnpeTaumMm MHopmauumn B puyepKapax bonee yem
[0CTaTOYHO. BmecTe ¢ Tem OTCYTCTBME KAaKMX-MBO MOACKA30K (TeMNOBbIX, AUHA-
MWYECKMX 0B03HaAYEHUI, NPUBbLIYHbIX «BUIOYEK» — KpEeleHAo, AUMUHYIHAO)
BBOAMT HAYMHAIOLLLETO CTYAEHTA B COCTOSAHWE abCONOTHON 6€CNOMOLLHOCTH.

MocmoTpMM Ha opurMHaa NepBOro puyepKapa:

RICERCATA PRIMA.
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°  }aHpoBas cneuuduKa puyepkapa usnoxeHa B Tpyaax: [lpomononos B. B. Puuyepkap U KaHLOHa
B XVI-XVII Bekax u ux ssontouusn; Kropeaar T. C. Puuepkap.

6 TMpakTMka AUMUHYUMIA Bblia WKWPOKO pacnpocTpaHeHa B UCKyccTBe PeHeccaHca u Bapokko. Cm. 06
aTom: CanoHos M. A. IcKyccTBO MMNpoBM3aummn: MMnpoBusaLMoHHble BUAbI TBOPYECTBA B 3aMajHo-
eBponenckon mysbike CpegHux BekoB 1 Bospoxaenusa. C. 31-57; Neumann F. Ornamentation in Ba-
roque and Post-Baroque Music, with Special Emphasis on J. S. Bach; Boyden D. The History of Violin
Playing from its Origins to 1761 and its Relationship to the Violin and Violin Music.

7



nl o,

.91 1 [
1 A+Y
[ 2

Al

]

% 4w
L4

™
=
A G

Al
Fals

¥ Al
h 4
5
Falls

JYIYY ]
A A
0

ol n 4
Giovanni Bassano

&
WAl Kol
U X AN

B
S 1y

SR
h O S

Po
¥

Q
hd
{3

|
[ I'PX FX )
A B R A |
A

A

INIZVES

A XA

v

3

(n]
ok X VE UV &

"7 X WE WY

i

A

P

PFed Lhd
~

WX 2
Yy
L& AL ™

o

N
N Vil

O™

¥
|
Y

PP

nl

ol
7 W DZKT\

14

0

v |

A LY
- WL
~

[or—

AW X 2

)

o 1
4

p

AL H
F ASIK ]
DWW
il

D

\W?

by

T a7

b

13 b

L
o lopl
Po
I

1%

v

| ALY

AL DAL WY
Y
[ Y
AN
MK

X

0]

(¥

~dl

0

a3

X ANMA
A%]

ARV
I

Po
A ¥l
Al

AL |

nl

L)

n[

N

3]
]

LA
Ny K
EY

Ml

K&V
TP VA

F§4)

51

Ricercata Prima

L

T4
¥

.ol
PP EWY )
b EVAVS Y |

[ FEE
ol
7

A 4 A
Al DKL

L Wi T

-

Q

A Tenepb Ha 6onee NpuBbIYHOE N306paXKEHME TOTO e puyepkapa (coBpemeH-

HYIO TPAHCKPUMNLMIO):
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Tak Kak puuyepKap ABAAeTCA NPeaLecTBEHHUKOM dyrv, Mbl LONKHbI MOHUMATb,
YTO rA4e-To AO/KHA BbITb TEMA, M TO/IbKO TLLATE/IbHbIN aHaN3 MOMOXKET eé HalTu.
Bce BOCEMb PUYEPKAPOB HAYMHAKOTCA HEBONbLIMMU BCTYMNIEHUAMM. ITO TOXKE Mo-
MCK, HO MOWCK CBOEOBPa3sHbIN, MOMCK KOMMO3WUTOPA, KOTOPbINA C/I0BHO He 3HaeT,
KyZa ero npueea&T 3To Hayaso:

T - ":j
OpuzuHan CospemeHHoe uzdaHue

Kakue BoNpoCbl BO3HWMKAIOT y CTyAeHTa Npu CpaBHEHMM ABYX BapnaHToB? [pe-
OE BCEro OHW KacatoTcs rPynnuMpoBKM HOT U UCMO/b30BAaHWUA B OPUTMHANE He
TO/IbKO CKPMMMUYHOTO K/tOYa, HO M COMPaHOBOro. TakXe BO3HMKaeT BOMpOC: MNo-
Yyemy B OPUTMHANE HET TaKTOBbIX YEPT, @ B COBPEMEHHOM BapuaHTE eCTb Kakme-To
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«YEPTOUKMY», @ HE NPMBbLIYHbIE TAKTOBbIE YepTbl? Moyemy BO BTOPOM TaKTe NATb
yeTBepTeil, a B TpeTbem — Tpu?

Ha nepBblit BONPOC OTBETUTb AOBO/IbHO NPOCTO, BeAb B Te BpemMeHa NpaKTUKo-
Basacb 6ECTAKTOBAA 3aNnCb, U My3bIKaHTbl CBOH6OAHO OPUEHTUPOBANUCHL NO A/U-
TE/IbHOCTAM, 3Has, YTO «CUIbHAsA A0NA» MOMKET NOABUTLCA F4e YrogHO, a He Tam,
roe CTOWT TaKTOBas 4yepTa WK rae Ham XoTenocb bbl eé umeTb. OTHOCUTENbHO
BTOPOro BOMPOCa MOXHO CKasaTb creaytoulee. MNpy nepenoKeHusax CTapuHHOM
MYy3bIKM HAa COBPEMEHHYIO HOTALMI0O — HOTALMIO, KaK M3BECTHO, TAKTOBYIO, MOCTY-
NatoT pasInyHbIM 06pa3om. Bo3mMorKHa pacCcTaHOBKa TaKTOBbIX YEPT, YTO, C OAHOM
CTOPOHbI, MPUBOAMUT K yTpaTe ayTEHTUYHOTO MUCbMa C XapaKTepHOM A Hero rpa-
GUKOM ANMHHbBIX HOT, 3aTO, C APYroi, — oberyaer YTeHne HOTHbIX 3HaKoB. LLUn-
POKO MPAKTUKYETCA M MYHKTUPHAA YepTa Uan YyepTa Mexay CTPOK (Kak B Halwem
c/lyyae), NpM3BaHHan co34aTb UAKO3MI0 OTCYTCTBMA TaKTa'.

XoTenocb 6bl 06PaTUTL BHUMAHWE Ha TO, MOYEMY A HAUYMHAID C PUYEPKAPOB
baccaHo. [leno B TOM, YTO OHM COBEPLUEHHO HEeM3BECTHbI 1 abCONOTHO HEMOHAT-
Hbl MONIOAbIM My3blKaHTaM. py onpegeneHnn xapaktepa B3anuMoOLENCTBUA OT-
[AeNbHbIX 3BYKOB MM TPYAHO MOCTUYb, KaKMM 06pasom L0OUTLCA CBA3EN Mexay
HOTaMM U YTO B 3TOM MOXKET bbiTb NoAcnopbemM. Yallle BCero y4eHuK NpaBuibHO
onpefenseT TATOTEHUA U CBA3M OTAE/bHbIX HOT Mexay coboit. [laxke ecam noHa-
Yany oH olMbCs, TO TYT Ke 3TO NMOHUMAET U UCNPaBAAET 6e3 BCAKOM NOACKA3KK.

MTaK, pacCMOTPMM CaMoe Havasio NepBOro puyepKapa:

A i
E;g 1 - .‘i
Mpu BHUMATENIbHOM PACCMOTPEHUM NEPBO LieNoW HOTbI /19 BbIACHAETCSA, YTO
OHa HMKaK He 3aBMUCUT OT C/leAytoLLel NOMOBMHKM 00, TaK Xe Kak 1 00 He 3aBu-
cuT OT /14. NpK PacCMOTPEHUM CBA3M MOMOBUHKM Q0 C NOC/IeayoLLeil YeTBepTbIo

/14 NOHATHO, YTO N MeXAY HUMU TaKOoBaA OTCYTCTBYET. To ecTb nepesaa n BTOpan
HOTbl — abCONOTHO HE33aBUCUMDI.

Gz

A BOT cnegywoulaa 4eTeBepTb /14 3aBUCMMaA, OHa HE MOXKET CyLecTBoBaTb CamMa
no cebe u BavBaeTcs ¢ NMOMOLbIKO A0BOJIbHO 3HAYUTENbHOINO CKa4YkKa Ha KBUHTY

BBEPX B MO/TIOBUHHYIO HOTY MU.

,D,aaneﬁumVl dHa/IM3 CKa4Ka Ha HUCXOAALLYIO OKTaBYy MOKa3bliBae€T, YTO NOJ0-
BMHKa mu BTOpOVI OKTaBbl HE UMEET CBA3U C YETBEPTbIO MU nepBoﬁ OKTaBbl.

E=s

[anee Hy»KHO onpeaennTb COOTHOLWEHNE Mexay cobol Tpéx YeTBepTen, ony-
CKaloLWMXcA No Tepumam BHM3. Kak NpaBuo, yY4EHUK, YNOPHO COMPOTUBAAACD,

7 Cm. 06 aTom: Tapacesuy H. . TpaktaT A. KOKAMKO B CUCTEME XYA0MKECTBEHHOTO M HAYYHOTO Mbllu/e-
HuA PeHeccaHca. C. 312-313.
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NbITaeTCcA UX CBA3aTb. HO mocne MHOroYMUCIeHHbIX HeyAa4yHbIX NONbITOK, HEXOTA
I'IpVISHaéT, YTO OHWM BCE-TAaKM HE3ABUCUMDI.

s

Kak Bbl y»Ke goraganncb, CKobkamm s ycioBHO 0603Havalo OTCyTCTBME TArO-
TEHWI M CBA3EN HOT mexay coboil. B pesynbrate Halero AeTasbHOrO aHanu3a,
BCTynneHune byaeT BbIrALeTb Tak:

8 ;

e S

o ' =

Takoe apobneHne nNepBOHaYa/IbHO BbI3bIBAET PE3K0Oe HenpuaTME Y YYEHWUKa,
TaK Kak emy npep/liaraercsi COBEPLIEHHO UHOW, OT/IMYHbINA OT TOro, KOTOPOMY €ro
YUYMAK BCe npeablayLime rodbl, Noaxoa K aHaansy HOTHOro TekcTa. bbiBatoT, ogHa-
KO, C/ly4au, Korga CTyAeHT CaMOCTOATE/IbHO MPUXOAUT K TAKOMY Ae/IeHUI0, HO OT-
Ka3blBAeTCA BEPUTb CAMoMy cebe 1 Mo NpMBbIYKE MbITAETCA MbICIUTL BOAbLIMMM
¢dpasamu.

O6paTnTe BHMMAHWE Ha CieayroLLmin anm3on;

1 Il -*‘# .

OpuauHan CospemeHHoe uzdaHue

Ecnm ncxoanTb U3 CMbICaa U TATOTEHWI, AaHHbIA NPUMeEp A pa3meTu Obl Tak:

Kctatn, BOT 1 nepBaAa Tema, KOTopaa npoBoauUTCA abcontoTHO OAMNHAKOBO, HO
B Pa3HbIX TOHANIbHOCTAX — 1A MUHOP U pe MUHOP:

719 MUHOpP pe MuHop
[anee baccaHo coBeplUaeT ABa rpaHAMO3HbIX CKauKa: Menoams cHadyana cpbl-

BaeTCA BHU3,

a 3aTem, Ha4yMHasA Co BTOPOTO 3/1IEMEHTa TEMbI, HEOXMUAAHHO B3/1€TaeT Ha OKTaBy
BBEPX M TaKMM 06pa3om fasibHelllee pasBuTUe TEMbI NPEKPaLLAeTCs:

BOT TaK BbIMAAWUT NepBas CTPOYKA pUyepKapa C TWaTe/NbHON PasMeTKOM BCex
3aBMCMMOCTEN M UX OTCYTCTBUA:
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Tak BeaéTca paboTa Hajg BCEMM pUYEPKapaMM: HOTHbBIW TEKCT, KOTOpbIW npes-
CTAéT nepej, HaWMMM r1a3aMu KaK HeYTo uesoe, «pa3bupaerca» Ha oTaeNbHble
¢dparmeHTbl. Ho Kak Tenepb BCé 3T0 cobpaTb B MOTUBbLI, ¢pasbl, bosnblume mno-
CTpoeHus?

CBOMM y4yeHMKam A BCerga HanoMMUHao, YTO HOTHbIW TEKCT — 3TO NMUCbMO,
HanucaHHOe M NOCNaHHOEe HaM KOMMO3MTOpOM. Halwe aeno — ero npoymTaTh.
Ho ans Toro, 4tobbl MpoYnTaTh, HYXKHO 3HATb, KaK Npo4uTaTb. 6O BCE nogum-
HseTca onpeaenéHHbIM NpPaBuiam M 3aKOHaM. 34eCb YMECTHO BCMOMHUTb, Kak
peb&HOK, BnepBble NPUCTYNAKLWLMIA K YTEHUIO, C OTPOMHbIM TPYAOM CKNafAblBa-
eT ByKBbl B C/10TW, @ C/IOTW B C/10BA. MPONAET MHOIO BpeMeHU, Npexae Yem oH
Hay4uTCA 3TO AenaTb Nerko, He 3a4yMbIBasAChb. Takue Ke TPYAHOCTU UCMbITbIBA-
€T U CTYZAEHT, KOraa CTaskMBaeTca ¢ TpeboBaHMeM pa3obpaTtbCcs B NPaBUIbHOM
COOTHOLWEHUM HOT U MenbYallnx NOCTPOEHUN NPU U3yYeHUU NPOU3BeLEeHUN
paHHero bapokko.

BepHEmcA BHOBb K Halemy nNpumepy M3 nepBoro puyepkapa. OnAaTb nepsas
HOTa /14. A 4TO Xe Takoe HoTa? HoTta — 370 rpadumyeckoe n3obpakeHUe 3ByKa.
Ecnm paccmaTtpmBaTb 3BYK KaK CaMOCTOATE/IbHYIO «KUBYHO» €AMHULY CO CBOMM
Haya/IoM, Pa3BUTMEM, CTAPEHNEM U YMUPAHUEM, TO B 3TOM CMbIC/IE OH HUYEM He
OT/INYAETCA OT N0OO0MN APYro «KU3HU», MOXKET ObITb AJMHHBIM U KOPOTKUM, Cy-
MPaYHbIM U CBET/IbIM, HACLILLEHHbIM M MYCTbIM, Aaxe 6oratbim U 6egHbIM. Mbl
[OOKHbBI MOMHWTb, YTO AAHHbIW 3BYK, KaK U ¥KU3Hb, NOABAAETCA TO/IbKO OAMH pa3
1 6osblle HUKOFAA He NOBTOPUTCA. A eC/iM 3BYK MOJIy4aeTcs NJOXo, TO 3TO NOTo-
MY, YTO OH PacniayMBaeTca C Hamu 3a Henogobatolee K HeMy OTHOLLEHME.

Ha Temy «genaHua» HOT Ha MHCTPYMEHTE MOXKHO 6bls10 Hbl HaNMcaTb OTAENb-
Hyto paboTy. OfHAKO ecnM KpaTKo onucaTb 3TOT MpoLecc, TO crefyeT CKasaTb,
4YTO OCHOBHOE OpyAMe, NOCPEACTBOM KOTOPOro M3B/IeKatoTcsA U obpabaTbiBatoTcA
HOTbl, — 3TO CMbIYOK. TO/IbKO MCKYCCTBO BAAZEHMA CMbIYKOM MO3BO/SET [AOHO-
CUTb [10 CNYLUATENA BCIO MA/IMTPY YYBCTB, 3a/10XKEHHYIO KOMMNO3UTOPOM B KaXKao0M
HoTe. Cobupanch AaTb *KU3Hb HOTE, AONKHO TOYHO 3HATb, KOIAA HOTa 3aKOHYMTCS.
To ecTb nocne TOro, KaKk 3BYK MOABWUJICA, OH NPOLO/IKAET KUTb YXKEe CBOEWN KM3-
Hbto, U NtoHoe BMeLLaTeNbCTBO B HEro HeJonycTumo. Bo BcAKom ciyyae, Takoe
BMeLLATeNIbCTBO, KOTOPOE STOMY 3BYKY BpeauT, ybusaer ero.

B anoxy paHHero BapoKKo, KOraa COYMHANMCH HAWWM pUYepKapbl, IMaBHbIMU
KOHLEePTHbIMWU MJoWaaKamm 6bian cobopbl C aKyCTUKOM, KOTOPYID Henb3A He
yunTbiBaThb. ECM MoCbin B 3BYKE Obl Ype3MepHbIM, MPUXOAUIOCH KAATb €ro
yracaHua. B npoTMBHOM cay4vae HOTbl HanAbIBaAu APYr Ha Apyra, U caylwaTento
6b110 TPYAHO pa3obpaTbca B Npoucxogsliem. s cCOBPeMEHHON cUTyalumn xa-
paKkTepHa 06paTHaA KapTUHa: 4acTo Mbl UTPaAeMm B 3an1ax, F4e HeT aKyCTUKU, Uan
€é ABHO Hef0CTaTo4YHO. M B nepBOMm, 1 BO BTOPOM C/ly4ae y4YeHMKa Hago HayuuTb
co3,aBaTb COHBCTBEHHYIO aKyCTUKY, U TOrAa 3aBUCMMOCTb OT Heé He ByaeT cTonb
ABHOW.

[Jewnctere cobOpHOM aKyCTUKM BMOAHE MOMHO MPUPABHATL K AENCTBUIO 3HA-
Ka Bonpoca. Ecnu, pasroBapusas c cobeceHUKOM, Mbl 3a[aéM BOMpPOC, TO Noc/e
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Hero B BO34yXe MOBMCAET OXWUAAHWe OTBEeTa. TO Ke MPOUCXOAMUT MU CO 3BYKOM,
€C/IM, KOHEYHO, B HEM 3a/10}KeHa MHTOHALMA Bonpoca. B aTom cnyyae, gaxe npu
OTCYTCTBMM GU3MYECKOro 3ByHaHUA, HUKOrAa He ByaeT oLwyLeHna paspblisa ¢ no-
cnefytoweit HoToi. MOXKHO NMPOBECTM IKCMEPUMMEHT: 334aTb CBOMM 3BYKOM BO-
NpoC 1 3aMepeTb B OXKUAAHUM OTBETA. YBEPEH, CKONbKO Bbl HM 6bIN0 cayllaTenei
B 3a/1e, BCe byAyT KAaTb 3TOro oTBETa BMecTe ¢ Bamu. M HaobopoT, HeobayMaHHO
CTaBA TOYKY MOC/E HOTbI, Bbl MOXeTe HedasHHO 060pBaTb MbIC/Ib KOMMNO3MTOPA.

MTaK, pa3o6paBLLMCb C KOHCTPYKUMEN AaHHOTO GparmMeHTa puyepKapa, MOXKHO
HaKoHeL, 06paTUTLCA K BOMPOCAM AUHAMUKM.

Mepes cBOMM yY4EHWKOM A CTaB/O 33434y PAacCMATPMBaTb HOTHbIM TEKCT Kak
rpadumyeckumii pucyHok. Monpobyiite BCce HOTbI COEAMHUTL NMPAMbBIMU IUHUAMM,
M Bbl NONYYMTE TaKMe 3Ur3aru, YTo CTaHET MOHATHO, F4e Hago uUrpaTb NUaHo, rae
dopTe, a rae meuuo NMaHo uam meuuo dopte. M Tak ganee. Y ncnonHutenen Ha
CTPYHHO-CMbIYKOBbIX MHCTPYMEHTAaX He CYLLEeCTBOBa/O M He cyliecTsyeT npobe-
Mbl CbirpaTb GOPTUCCUMO HA BacKe U MUAHUCCUMO B BEPXHMX MO3ULLUAX, TO ECTb
Ha caMblIX BbICOKMX HOTax. OgHaKo B Hayane obyyeHus urpe Ha 6apoUHOl CKpun-
Ke u 6apoyHOM anbTe Heobxoanmo TpeboBaTb OT YYeHMKA KOHTPOAS 32 CBOMMM
AEeNCTBUAMM U CNefoBaHUA KOMMO3UTOPCKOMY TEKCTY, @ He CBOMM KenaHUAM
M NpuBbIYKaM. ECTb M pasHULA MeXAay TEM, YTO KOMMO3UTOP NULLET B BEPXHEM
PerncTpe u YTo B HUXHEM? ITO HaZo NOHATL NPeXKae BCero.

PaccmoTpum camoe Hauano NepBoro puyepkapa Kak Hekuii rpaduk, cxemy:
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MepBaa HOTa HaYMHaAETCA B CPeAHEM PErucTpe 1, ecnn UCnonb3oBaTb CoBpe-
MEHHble TEPMMHbI, AO/IKHA 3By4aTb MeLLo nMaHo uam meuuo dopte. Cneapyto-
LA HOTa PacnoJIOXKeHa Bbille Ha TEPLMIO, TO eCTb AO/XKHA 3ByYaTb rpoMye, HO
He C/IMLWKOM APKO, TaK KaK nocae BO3BPaLLeHNA Ha NPEXKHIOK BbICOTY, Ha HOTY /14,
cnenyeT CKa4voK Ha KBUMHTY BBEPX, HA HOTY MU, KOTOpas AO/KHA 3By4YaTb dopTe.
TakMm 06pa3om, UCMONHUTENb BbIBMpPAeT AMHAMUKY, 0bpallan BHUMaHWE Ha To,
YTO NocsieaytoLLas HoTa MOXKET ObITb KaK Bbllwe (TO eCTb rpomue), Tak U HUXKe (To
ecTb TMwe). Kpusas guHammyeckoro rpaduka byaert BbirnaaeTb NPUMEPHO TakK:

e W4 " e

Mbl BUAMM, YTO rpaduK JOBONABHO MPUYYAANB M MOKA3bIBAET, YTO, HECMOTPA
Ha BCIO CKYA0CTb M306paXKeHna HOTHOTrO NUCbMa, AMHAMUYECKUX OTTEHKOB 34eCh
MHOr0. O4eHb BaXKHO HAMOMMHATL YYEHUKY: NPEXKAE YEM UrPaTb, HYXKHO onpese-
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JIUTb rNa3aMu, Kakoi BMKaLWLnIA NyTb NPeACTOUT NPONTH (3arnaabiBaTh AaNeKo
BNepés He UMeeT CMbIC/IA), ABNAETCA M HOBbIV GparMeHT pasBuUTUEM Npeablay-
LLEero anM3oaa Uan 3TO HeYTO Apyroe.
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B faHHOM cnyyae pasHWLY BUAHO HEBOOPYMKEHHLIM B3MIALOM: 3TO HOBasA
TEMa, U B CBA3M C €€ NoABIEHMEM BO3HMKAET HOBaA Npobnema, KOTOPYH TOXKe
npuxoamTca pewartb. MMeHHO Mo3ToMy A U NPMBEN 3TOT Npumep. HaumHaetca
TEMa CHU3Y, TO eCTb, KaK Mbl Y}Ke BbIACHWUAN, C CAMOW TUXOM HOTbl. OfHaKo ecan
NPUHUMATb BO BHUMAHME Ha4yas10 TakTa M COBPEMEHHYIO rpynnMpPOoBKY, TO YYEHUK
He 3aZlyMblIBaACb, MO NPMBbIYKE, AeaeT ONOPY MMEHHO Ha 3Ty TUXYtO HOTY. Mpu-
XOAWUTCA HAaNOMMHATbL 06 YCIOBHOCTM TaKTOBOM 3anucu n 06 oTCyTCTBUM Tpynnu-
POBKW B OpUTMHANeE, YTO HE AAET HMKAKMX OCHOBaHWIM ANA TOro, YTOObI NepByto
HOTY NOAYEPKMBATb. B CBA3M C 3TMM XOTENOCh Bbl 3aMETUTb: NO KaKUM 6bl HOTam
Bbl HW Urpasn, HaZo BCeraa NOMHUTb, YTO CYLLECTBYET OPUTrMHaN.

M BCE-TaKM CTpemIeHMe OTbICKaTb OMOpPY B My3blKa/lbHOM TeKCTe MMeeT noj,
coboil ocHOBaAHWeE, 3a/10KEHHOE, KaK HW CTpaHHO, B 3noxy bapokko. «B 6apou-
HOM My3blKe, KaK 1 B 110601 apyroi chepe ToraaliHel 06LLEeCTBEHHOM KU3HN, —
yKa3biBaeT H. ApHOHKyp, — BCE umeeT onpenenéHHyto nepapxmio. He xotenocb
6bl 34€Cb BbISCHATb, XOPOLLAA OHa UM MA0Xas — 06 3TOM y¥Ke MHOro HamnmcaHo
M CKa3aHo, — NOATBEPAMM NWLb eé cyllecTBoBaHue... B cootBeTcTBMM € paboTa-
MU TeopeTuKoB Mmy3biku XVII-XVIII ctonetuit, 8 06bluHOM TakTe 4/4 cyliecTsyioT
3BYKM Xopolume v naoxue, “6naropogHbie” (nobiles) n “npoctbie” (viles), a UMmeH-
Ho: BbnaropoaHble — “pas”, nnoxne — “aABa”, meHee 6GnaropogHble — “Tpu”
n [ewé bonee] nnoxme — “yetbipe”. NMoHATUE BAAropoacTBa, eCTECTBEHHO, Kaca-
€TCA aKLLEeHTUPOBAHUAYE,

K coxaneHuto, Ha npoTsxkeHun 400 neT 3Ta «Mepapxusa», 0 KOTOPOI roBOPUT
ApPHOHKYp, BNAaCTBYET NOBCIOAY M MPUCYTCTBYET Ha NOACO3HATE/IbHOM YPOBHE, KaK
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8 Harnoncourt N. Musik als Klangrede: Wege zu einem neuen Musikverstandnis. S. 32—-33. Mep. W. Mpu-
xoAbKo. Hukonayc ApHOHKyp (1929-2016) — BbIxogel, M3 apuCTOKpATUYecKol cembu. Ero matb,
rpaduHa Jlagncnaa ¢oH MepaH (1899-1997) — npaBHy4Ka 3purepuora ABCTpuiicKoro MoraHHa
Bbantucrta. Poc B paue, yumnca mysbike B BeHe. Bbln BUONOHYENUCTOM B BEHCKOM CUMGbOHUYECKOM
opkecTpe (1952-1969). B 1953 roay BmecTe C KeHOW, CKpunadykoi Anucolt (ypoxa. XoddenbHep),
€03Jan aHcambb CTapUHHBIX MHCTPYMEHTOB (6apoyHbIi opKecTp) «Concentus Musicus» (ny6anuHas
[eATenbHOCTb OpKecTpa Havanack 8 1957 rogy). Momnmo pyKOBOACTBA M AUPUMKMPOBAHUS, Y4aCTBO-
Ba/ B HEM KaK UCNonHUTeNb Ha 6apoYHOI BUONOHYENN v BMone Aa ramba. B 1954 rogy Kak BUONOH-
YeJ/ICT Y4acTBOBAN B 3aMMCK B ayTEHTUYHOM MaHepe KaHTaT N2 54 n 170 WU. C. baxa B cocTase ba-
pouHoro aHcambns Myctasa SleoHxapara (Leonhardt Baroque Ensemble). Je6toTnpoBan Kak onepHblii
OVPUKEP B MUNaHCKOM TeaTpe Jla Ckana («Bo3BpalueHune Ynucca Ha poauHy» MoHTesepau, 1970).
B 1970-1990 rogax coBMecTHO ¢ JleoHxapATom 3anucan Bce 6axoBCKME LEePKOBHbIEe KaHTaTbl. Pabo-
Tas TaKKe ¢ ApYyrMmu eBponeickMMmM opkecTpamu, Bkatodas KoHcepTrebay. ABTOpP My3blKoBeAYECKUX
ny6avKkaumii. Pycckme nepesoabl cobpaHbl B KHUre: ApHOHKYp H. Mow coBpemeHHMKM: bax, Mouapr,
MoHTeBepau.
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OpHako, HanomuHato, baccaHo Hanucan pudepKkapsl B 1585 roay un, umea ato
B BMAyY, MpenofaBaTte/ib JO/IKEH CTaBUTb Te 3a[,a4M, KOTopble NO3BOJIAT HauMHato-
Lemy 6apoyYHOMY My3blKaHTy OTOMTWM OT aBTOMATMYECKOrO MCMO/Ib30BaHUA Npu-
BblYeK, Tem Honee YTo nepBas [0NA HEPELKO ABMAAETCA OKOHYAHWEM Npeablay-
Len MbICNK, @ pa3peLLeHne, Kak U3BECTHO, HUKOTAA He NoAYEPKMBaeTCA.
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H. ApPHOHKYp Take nuweT: «3T0 (OKOHYaHWe. — M. [I.) MOXKHO CpPaBHUTb
C dM3NMYECKMMUN OLLYLIEHUAMM: eCIM HaM [AOCaKAAeT Kakaa-To 60sb, KoTopas
NocTeneHHO OTCTyMaeT, TO C MOMeHTa eé UcYe3HOBEHMA MNOABAAETCA 4YyBCTBO
obneryeHuns»®. Jleononba MouapT B cBoei paboTe «PyHAaMeHTanbHaA LWKONA
CKPUMUYHOM UIPbI» ANA XapaKTePUCTUKKU crocoba 3BYyYaHWA paspeLueHus yno-
TpebaseT o4eHb yaauHoe BbipaxkeHne — «umcyesan»™,

Tenepb, OCBOMB C/IOXKHbIM HaYanbHbIMA 3Tan KOHCTPYMPOBAHUA My3blKasibHOrO
TEKCTa, MOXHO 06paTUTBLCA K 3MOLLMOHA/IbHOM COCTABAAOLLEN My3bIKM, TaK KaK
6e3 amoumMM My3blKM NPOCTO He cylectayeT . [OCKONbKY IMOLMA ABNAETCA OTO-
6paxeHMem BHYTPEHHEro mupa Komnosutopa, ybeKaéH, 4yTo ynopHas pabota
Haf AeTanaAmu HenpemeHHO NPmUBeAET UCMONHUTENA K MPABUAbHOMY NOHUMAHUIO
3amblicna. B cBasu ¢ atTum CunbBecTpo MaHaccu®?, «aBTop [ABYX CTO/b KE BaXKHbIX,
CKO/Nb PEAKNX COYMHEHWI, @ UMEHHO PYKOBOACTBA K Urpe Ha dneiTe ¢ HaKoHeu-
HUKOM M CEMblO 3BYKOBbIMU AblPoYKamu <...> (1535, coaepsKUT MHCTPYKLMM OT-
HOCUTE/IbHO YKPaLLEHWI) U PYKOBOACTBA K Urpe Ha BUOJe U KOHTpabacoBol BUO-
ne»'®, otmevaeT: «/1tob6e3Hblit Apyr v ynTaTenb. Kpacota n fo6po JoKHbI bbITh

Harnoncourt N. Musik als Klangrede: Wege zu einem neuen Musikverstandnis. S. 32—33. MNep. U. Mpu-
XOLbKO.

JNleononba MouapT (1719-1787) — aBCTPUIACKMIA cKprnay, kKomnosuTop. OTel, n yuntens B. A. Mouap-
Ta, Ha Ybé TBOpUECKOe GOPMUPOBAHUE OKa3an 3HauUUTENbHOE BAUAHME. Pogunca B Ayrcbypre B cembe
nepennértumka KHUM, M3y4an Teonoruio B 3anbubyprckom yHusepcurterte (1737-1739), ogHoBpemMeHHO
0CBaMBas Urpy Ha CKpunke u opraHe. Mo komnosuumm 3aHMmanca B Collegium Musicum Ayrcbypra
y ®ununna fasuga Kpéitepa, ydeHuka W. C. baxa, a nocne ero cmeptm — y MoranHa Kacnapa 3ai-
depTa, yyeHnka NoraHHa leopra MNuseHzens n Cunbsuyca J/leononbaa Baiica. B 1740 rogy noctynun
Ha cnyx0by B KauyecTBE CKpUMaya U Nakes K OGHOMY U3 KaHOHMKOB YHWBepcuTeTa, a ¢ 1743-ro ctan
CKpMNavyom NpUABOPHOI Kanennbl, rae, BO3MOXHO, yuunca y MoraHHa dpHcta 36epnunHa. B 1757 ropy
Jleononbg, cTan NPUABOPHBIM KOMMNO3UTOPOM apxuenuckona 3anbubyprckoro. B 1763-m ero cmeHun
Ha 31Ol JomKkHocT MoraHH Mwuxasanb MaiaH. Jleononba MouapT ABAAETCA aBTOPOM METOANYECKOro
TpyAa o ckpunuuHoii urpe «Versuch einer griindlichen Violinschule» (Augsburg, 1756), koTopblit gonro
CYMTANICA NYHLIMM PYKOBOACTBOM ANA U3YYEHUA UTPbl HA CKPUMKeE.

Cm.: Xononosa B. H. dmoummn 1 cmbici My3blku. MpobaemaTka OCHOBHOMO 3apybeskHoro Tpyaa no
My3blKanbHbIM amoumam: M. H. Oxkacauu, Ox. A. Cnoboga (cocT). My3sbika 1 amouua. Teopusa u uccne-
JoBaHus; Xononosa B. H. My3blKanbHble 3MOLMK: yuebHOE Nocobre AnA My3blKaibHbIX BY30B U By30B
WCKYCCTB.

CunbBecTpo laHaccu (Ganassi) ganb PoHTero (dal Fontego — npo3Bulie MO MeCTy POXKAEHUS;
oK. 1492 — nocne 1543) — UTaNbAHCKUIA My3bIKaHT, TeOPETUK. Ero paboTbl coaepiKaT LeHHbI maTe-
puan 06 ncnonHUTeNbcKo npakTuke B UTanum XVI Beka. ABTOp pyKOBOACTBA No urpe Ha 6aokdnelite
«Opera Intitulata Fontegara» (Venetia, 1535, usgaHve B coBpeMeHHOW HOTHOM 3anucuy ¢ NepeBogom
Ha Hemeukuii: Berlin; Lichterfelde: Robert Lienau, 1959) u Ha Bnone (1-a yacTb: «Regola Rubertina,
Regola che insegna Sonar de viola darcho...», 2-a yacTb: «Lettione seconda pur della Prattica di Sonare
il Violone d’Arco da Tasti...», Venice: Sylvestro Ganassi, 1542—-1543).

13 TaHaccu // Pumar I'. My3blkanbHbiit cnosapb. C. 289-290.
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B KaXKA0M BELM; KpacoTa UCMONHUTENA MO3HAETCA B TOM, AEPKUT I OH U3ALLHO
CBOW MHCTPYMEHT, Kakue ABUKEHUA LeNaeT OH CamM W KaKMe CMbIYKOM; OH A0A-
JKEH BHYLATb CAyWaTensim xenaHue cobnwogatb TUILMHY. [obpo 3akntoyaeTca
B TOM, BOBPEMSA /M AeNaeT OH HYXKHble KOHCOHAHCbI, YMEEeT 1 AeNaTb AUMUHY-
LMK UK NACCaXKM TaKMM 06pa3om, 4Tobbl MCKYCCTBO He 6bio ockopbasemo. <...>
B 3aBMCMMOCTM OT cofiepKaHuA My3blKW U C/IOB — BECENOro UAW NevanbHOro —
OH [J0/I3KEeH BECTU CMbIYOK forte unu piano, a nHorga v He forte v He piano, a [u3-
Bnekatb — M. [.] HeuTo cpeaHee; B NevyasbHON My3blKe CMbIYKOM AEMCTBOBATbL
JIErKo 1 Koe-rae ApoXKaTb PYKOM CO CMbIYKOM M NasbliaMu Ha rpude, 4tobbl aaTb
3} deKT, COOTBETCTBEHHbIN My3blKe; U 06PATHO: NPU BECENOIN My3bIKE OH [O/IKEH
BECTW CMbIYOK COOTBETCTBEHHO TaKOW My3blKe...»™,

Ricercata Prima

% UuT. no: Wecmakos B. 1. OT atoca K adpdeKTy: UcTopma My3blKaNbHOW 3CTETUKM OT aHTUHHOCTU 40
XVl 8. C. 163.
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WTak, 3To nepsbiii puuepkap. OH cogepKuT B cebe BCTynneHWe, 3 pasgena
n 15 Tem. Al xoTen AnA HarNALHOCTM NOCTaBUTb AUHAMUYECKME OTTEHKM, HO, NO-
BepbTe, MOA 3aTed NoTepnena Heyaady, Tak Kak B HOTax A/1A 3TOro NPoCTo He A0o-
CTaéT mecTa. Bawemy BHMMaHUIO OblA NPeLOCTAaBAEH AMHAMUYECKUIA «TPpaduK»
BCEro 0AHOW CTPOKM, HO Ha €ro OCHOBE MOKHO [1aTb BOHO BOOOPAKEHUIO M CaMO-
CTOATENbHO COEAMHUTb BCE HOTbI, y4UTLIBAA Manelime n3rnbbl TeKCTa.

3aKknoueHune

B 3ak/itoueHme eLwé pas npuseay C10Ba KpynHelwero npeacTaButens McTopu-
YeCKOro UCMOSIHUTENbCTBA, AUPUKEPA, BUONOHYenucTa, punocoda u Mysbikose-
Aa HuKkonayca ApHOHKypa: «Bcem M3BECTHO, KaK y4yaTcs MHOCTPaHHOMY A3bIKY,
a My3blka BapoKKO M ABNAETCA TaKMM A3bIKOM, MOCKOJ/IbKY Mbl Y¥Ke He NpuHag-
NeXum Tomy BpemeHu. CnepoBaTesibHO, KaK B MHOCTPAHHOM f3blKe M3yvatoT
CN10Ba, rPAaMMAaTUKY U NPOU3HOLWEHNE, TaK U Mbl AO/IKHbI U3y4aTb My3blKa/IbHYHO
APTUKYNALMIO, OCHOBbI FAPMOHUK. <...> HO ecin Jaxke U NpMMeHWM yKasaHHble
3HAHMA NPU UCMONHEHUN MY3bIKM, TO BCE PAaBHO He A0OLEMCA AOKHOTO My3U-
LMpoBaHUA; 3To byaeT pa3Be YTO 3BYKOBOE YTeHMe No caoram. OHO MOXKET BbITb
[0BOJIbHO MPABU/IbHLIM U YIa4YHbIM, HO HACTOALLEE My3ULIMPOBAHME HAauYMHaETCA
Wb TOTAA, Korga nepectaéllb AymaTb O FPaMMaTUKE U CI0BAX, EC/IU YIKe He ne-
peBoAMLLb, @ HAaYMHaELWb NPOCTO rOBOPUTL. To CTb TOraa, Koraa 3To CTaHOBUTCA
HaLMM COBCTBEHHbIM, €CTECTBEHHbIM A3bIKOM»'>,

[oporune apysbs! Bbl Korga-HMbyab MeHsANM CBOK noxoaKy? Kak Bbl gymaeTte:
3TO NIETKO UM HeT? HaBepHAKa Mbl COMAEMCA BO MHEHUM — Aa, CNOXHO. Mome-
HATb «KaK MONyYnTCA», BEPOATHO, AEN0 HEC/IOKHOE. A BOT NMOMEHATb «BCEPbE3N»
WU CKOMUPOBATb YyXKME ABUMKEHUA — OYeHb TPyAHO. Ho BO3MOXHO. Bbl Korga-
HUOYAb YYMAM MHOCTPAHHbIN A3bIK? JIerko ato uam Het? Eciv npocTto 3ayynTb

' Harnoncourt N. Musik als Klangrede: Wege zu einem neuen Musikverstandnis. S. 32—33. MNep. U. Mpu-
XOAbKO.
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CN10Ba — /1erko, 0COBEeHHO NpY HaMUYUKM XopoLuei namaTu. Ecam npasuabHO nx
NPOWU3HOCUTb U MO MPaBUAAM CKNaAblBaTb B MPEAJIOKEHUA — CNOXHO. A roso-
pUTb Ha HePOAHOM A3blKe 6e3 aKLeHTa — KpaWHe CIoXKHO. Ho BO3MOMKHO.

lMomeHATb NOCTAHOBKY N1erko? 3TO BCE paBHO, YTO NOMEHATb MOXoAKy. Ecam
He 3ayMbIBaTbCA — KaK M 3a4eM — HEeC/I0KHO. A MOMEHATb TaK, KaK HYXXHO Ana
paboTbl MM KaK Bac NPOCAT, — OYeHb TPyAHO. Ho BO3MOXKHO. UrpaTb B pasHbix
CTUNAX — 3TO BCE PaBHO, YTO FOBOPUTb HAa MHOCTPAHHbIX A3blKax. M 4To nomoraet
HaMm B JOCTUMKEHUM NOCTaBAeHHON Luenn? MpasuabHo, TpyA. Ho He TonbKo. Ewé
BEPA 1 JTIOBOBb. TonbKko Bepa Aa€T CUAbl HAYMHATL CHOBA M CHOBA, €C/K He Mo-
nyyaetcs. Hy a 1t060Bb?.. A 4TO MOKeT bbITb 6e3 1tobsn?
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