[loKyMeHT NoANMUcaH NpoCToit 3NeKTPOHHOM NOANUCHI0
NHbopmaums o Bnagenbue:

®K1O: Cokonos AnekcaHpp Cepreesuy

[lomkHocTb: UcnonHsiowwmii 0693aHHOCTM pekTopa
[ata nognucanus: 12.04.2023 12:50:54

YHUKanbHbIV MPOrpaMMHbIN KIKOY:

508bd2e59 e PedAMEPBAHODPdba4996a8f

RaMecTUTeNL
SaMEeCT

Inencenarend
AL PCACCHATCAT

LleHTpanbHOM MPUEMHON KOMHMCCHUH,

[POPEKTOp IO Hay4HOM 1 BOCITUTATEIbHOM paboTe
npod. 3enkuH K. B.

Ipunoxenne Ne 1 k IlpaBusiam npuema
Ha o0yYeHHe M0 NPOrpaMMaM acCHCTEHTYPbI-CTAXKHPOBKH

¢ OrPH

Ry, B 2023 roay
‘\gx“ s QeRSPanLyg,
A2 100YRaPCTeey, fr,
G o, Grrocon «YTBEPXIAIO»:
5O

bHOW MPUEMHOI KOMUCCUU
TAPCTBEHHOM KOHCEPBATOPUHU
menu I1. M. YaiikoBckoro
npod. Coxkonos A. C.

IIPOI'PAMMA
KOHKYPCHBIX
BCTYIUTEJBHBIX
UCHIBITAHUU

CneuuajJbLHOCTH:

Aptucr Beiciueit kBanudukauuu. [Ipenogasarens

WHCTPYMCHTAJIbHOI'O UCITOJIHUTEJIBCTBA TBOPYCCKHUX HTUCLHUIUIMH B BBICIIEH IIIKOJIE

53.09.01 HckyccTBO My3BIKAJIBHO-
(o Bugam)
53.09.02 HckyccTBO BOKaJIbHOIO
HCIIOJIHUTENbCTBA (110 BUAAM)
53.09.03 HckyccTBO KOMIIO3ULUH
53.09.04 MacTtepcTBO My3bIKalIbHOM
3BYKOPEXKUCCYPBI
53.09.05 HckyccTBO AMPHIKHUPOBAHUA

(no Bupam)

Aptuct Belcuielt kBanudukanuu. [Ipenonasarens
TBOPYECKHMX AUCLUIUIMH B BBICLIEH IIKOJIE

KOM]‘[OSI’ITOp. HpenonaBaTenb TBOPYCCKHUX
JUCLUIUIMH B BBICIICH IIKOJIE

My3bIKaJbHBIA 3BYKOPEIKHUCCED BBICLIEH
kBanudukanuu. [Ipenogasarens TBOPUECKUX
JICLIMIUIMH B BBICIIEH LIKOJIE

Jupwxep Boiciueil kpanupukauuu. [Ipenogasarens
TBOPYECKUX AMCLMIUIMH B BBICILEH IIKOJIE

®opma o0yueHus: o4Has

Mocksa, 2022



53.09.01 UckyccTBO MY3bIKAJIBbHO-MHCTPYMEHTAJIBHOI0 HCIIOJTHUTEIbCTBA
(mo BUIAM)

BCTyHHTeJ'lebIe MCIBITAHNUA N0 CIeNUAJbHOM AUCIUILINHE

IIppueM Ha mporpaMMbl aCCUCTEHTYPBI-CTAXKUPOBKU OCYILECTBIISIETCS IIPU  YCIOBUH
BJa/ieHHus aOuTypueHTOM OObEeMOM 3HAaHUW M yMEHHH, COOTBETCTBYIOIIUM TPEOOBaHUSAM K
BeimyckHUKY OOIIl Bbicmiero o0pa3oBaHHs CIEHUAIBHOCTEH TOATOTOBKM B  00JIACTH
MY3BIKaJIbHOTO UCKYCCTBA YPOBHEH «CIELUATUTET» U «MarucTpaTypay.

BCTYHI/ITCJII:HBIG HUCIIbITAHUA 110 CHCHH&J’IBHOﬁ AJUCIHIUITIINHE COCTOSAT U3 2-X 3K3aMEHOB:

1. HcnosHeHue KOHIIEPTHON MPOrpaMMBbl;

2. KomnokBuyMm (cobecenoBanue).

1. MHcnosiHeHMe KOHIEPTHOW mnporpammbl. [lpy mnpocnymmBaHUM KOHUEPTHOM
IporpaMMbl 9K3aMEHAIIMOHHAS KOMMCCUS HMMEeT TpaBO BbIOOpa W (MIM) OTpaHUYCHHUS
UCTIONIHAEMBIX TPOM3BEIEHUH, a TakXKe COKpalleHHs U (WJIM) OCTAHOBKU HCIIOJIHAEMOTO
NIPOM3BEACHUS TPHU BBISBJICHUU TBOPUECKUX CIIOCOOHOCTEH abUTypueHTa.

Komuccun oyenueaem ucnonnenue no ciedyioujum Kpumepuam:

1. TBopueckas HHIUBUAYAIBHOCTh — YOEIWUTENBHOCTh WHTEPIPETALUHU, SPKOCThH
00pa3HOro MBIIIIEHHUS, CLIEHHYecKas cB000/1a, BOJIEBBIE KaUeCTBA, apTUCTUUECKUI TEMIIEPaMEHT
(ancamOneBoe  MacTepcTBO s IMOCTYHAOIIMX O  BUJAAaM  HMHCTPYMEHTAJIHHOTO
UCTIOJIHUTEIIbCTBA, IPEAIOIAraloIliiM COBMECTHOE MY3UIIMIPOBAHNUE).

2. 3penocTb MY3BIKAIBHOTO MBIIUICHUS — MOHMMaHUE CTHJIS, COAEp)KaHUS U (HOPMBI
HCIIOJIHAEMOTO IPOU3BEACHHUS.

3. Bupryo3nas cBobona, pasHooOpa3ue NpHEMOB 3BYKOHM3BIICUCHHS, UX COOTBETCTBHE
CTHJIIO, COZIEPKAHUIO U (hOpME NPOU3BENICHHS, AKyCTUKE 3aJ1a, 0COOEHHOCTSIM HHCTPYMEHTA.

4. Opranuzanusi Ipoluecca HCIOJIHEHHs BO BPEMEHHU, BBIPA3UTEIBHOCTH pUTMa, BOJI,
IOHMMAHHE 3aKOHOMEPHOCTEW arOTUKH.

5. XyA0KECTBEHHBIN BKYC U KYJIbTYpa UCIIOJHEHHUs, 3HAHUE UCIIOJHUTEIbCKUX TPaAULIUiA.

2. CobecenoBanme (KOJLUIOKBUYM) ITPOBOAUTCS B YCTHOU (popme (Oe3 OMIIETOB) U COCTOUT
U3 TpeX pa3fesioB, KaKIbl U3 KOTOPHIX OLIEHHWBAETCS OTAeNbHO. MTOoroBblit Oant npeacrabiser
co0oii cperHee apuMeTHUECKOE 3HAUCHHE OIICHOK 10 TPEM pa3JieaMm.

IlepBbIii pa3aes CBS3aH C HUCHOJHIEMOW aOUTYpHEHTOM MpOTrpaMMON. AOUTYpHEHT
JOJKEH 3HATh OCHOBHBIE JTambl M 3aKOHOMEPHOCTH Pa3BUTHs HCTOPUU HCIIOJTHHUTEILCTBA,
BOIPOCHl METOAMKU OOY4YEHMs] UTpe Ha MHCTPYMEHTE, METOJIMYECKYI0 JHUTepaTypy IO CBOel
CHELHaTbHOCTH, IOHUMATD COJIepKaHue, GOopMY U CTUIIMCTUYECKHE 0COOEHHOCTH MCIIOTHAEMBIX
IIPOU3BE/ICHNUIA, 3HATH GHOrpadHYeCKUe NAHHBIC 1 OCOOCHHOCTH TBOPYECTBA HX ABTOPOB .

Brtopoii pa3nen cBs3aH ¢ ucTOopueil My3blkH (B 00b&éMe mporpammbel BY3a). Paznmen
BBISBJISIET OOIIEKYJIBTYpHBIM YpPOBEHb aOWUTYypUEHTa, IPYAULHIO B 00JIACTH MY3BIKAIBHOTO
UCKYCCTBa, 3HAHHE MTPEIMETOB CIICIIUATbHBIX KypCOB BY3a.

Tpernii pa3aesa cBs3aH C HCTOPHEH HCKyCcCTBAa U KYJIbTYphl (B 00BEME MTPOTPAMMBI
BVY3’a). AOGuUTypueHT JOJKEH BIAAETh 3HAHMSMU IO OCHOBHBIM HAIPABICHHUSM PAa3BUTHA
HMCTOPHUH UCKYCCTBA, HAYKH, PEITUTHH, (Prtocopuu.

Hocmynatowyuil dondxcen:

— WMETh TpeICTaBlieHHe 00 OCHOBHBIX HANPABJICHHUSIX HAy4HBIX, (QriIocopckux u
PENUTHO3HBIX KapTHHAX MHUPO3JAHUs, CYIIHOCTH, HA3HAYCHUU U CMBICIE KH3HU YEJIOBEKa, O
MHOT000pa3uu (hopM 4eI0BEUECKOro 3HaHHS, COOTHOIIEHNUH UCTUHBI U 3a0J1yK/IeHUs, 3HAaHUS U
BEpPbI, PALMOHAJIBHOTO M HPPAMOHAIBHOTO B YEIOBEYECKOH MEsATETBbHOCTH, OCOOEHHOCTSIX

' s nocrymarommx mo Buxy «KOHIEpTMeEHRCTEpPCKoe HCIOTHHTENBCTBO Ha (DOPTEIHAHO» TPeOOBAHHMS IO
cobeceoBaHMIO (KOJUTOKBUYMY) CM. B COOTBETCTBYIOIIEM pasfelie.



(GYHKIIMOHUPOBAHMSI 3HAHUS B COBPEMEHHOM OOIIIECTBE, O TYXOBHBIX I[EHHOCTSX, HX 3HAYCHUU B
TBOPYECTBE U MOBCEAHEBHON KU3HU, YMETh OPUEHTUPOBATHCS B HUX;

— 3HATh YCIIOBHs ()OPMHUPOBAHUS JIMYHOCTH, €€ CBOOOBI, OTBETCTBEHHOCTH 32 COXpAaHEHHE
YKU3HU, IPUPOBI, KYJIbTYPhI, IOHUMATh POJIb HACUJIUSL B UCTOPUHU U YEJIOBEUECKOM IOBEJCHUH,
HPaBCTBEHHBIX 003aHHOCTEH YesloBeKa 10 OTHOIICHHUIO K APYTUM U camoMy cede.

[TpumepHas npobieMaTHKa BOIPOCOB K 3 pazjieny:

. @unocodusi, ee npeaMeT U cnenuduka.

. DcTeTrka Kak pazaen Gpuiocodun: oCHOBHAsS MpoOIeMaTHKA.

. MUckyccTBO Kak BUJI JyXOBHOM AEATEIBHOCTH YEIIOBEKA.

. I[ImatoH, ero courHeHUs U OCHOBHBIE UJICH.

. Kareropuu scretuku Apucrorens.

. Cxynpnrypa knaccudeckoi ['peniun (Mupon, @uauit, [lonukier).

. Mupoco3sepiuanue eBporeickoro CpeTHeBeKOBbs: GUIOCOPCKUE H ICTETHIESCKUE ACTIEKTHI.

. IIpyHIUIIBI TOTUYECKOW apXUTEKTYPHI.

. OcHOBHBIE UeH 3CTETUKN PeHeccaHca.

. UckycctBo Bricokoro Bo3poxkaenus B UTanuu: apXUTEKTypa, CKYyJIbITYpPa, )KUBOIUCH.

. Pene JlexapT kak ocHOBaTeIb HOBOEBPONEHCKON (HIIOCODHH.

. DcreTndecKkue MPUHIUIBI 0apOKKO U KIacCULIM3Ma.

. @unocodcekue u screTHueckue uaen snoxu [IpocsemeHmus.

. [Ipo6semMb! 3THKY 1 KaTeropuueckuit ummneparus M. Kanra.

. OcHoBHBIE uen HeMelKoi kinaccuueckoit punocodun (Kant, @uxrte, lllemnmunr, ['eremns).

. DcTeTnvecKe Ujieu HEeMEIKOro pOMaHTHU3Ma.

. «ATIOJILTIOHU3M» U «TUOHUCUUCTBOY» B AcTeTrke O. Hute.

. [1o3uTHBU3M, HEOTIO3UTHUBOM, MTOCTIO3UTUBHU3M.

. OCHOBHBIE U/IeN MapKCU3Ma: UCTOPUS, OOIIECTBO, UCKYCCTBO.

. OK3UCTEHIMAIN3M: TJIaBHbIE TIPECTAaBUTENN U UJICH.

. MckyccTBO pycCKUX NEPEIBUKHUKOB.

. 30J10TOM BEK PYCCKOM KJIACCUYECKOMN JTUTEPATYyPHI.

. XynoxectBeHHo-¢punocopckoe Mmupocosepranue ®©.M.J/[octoeBckoro.

. JI. H. ToncToi Kak XyJ0OKHUK U MBICITUTEb.

. CepeOpsHbIif BEK PYCCKOM KYJIBTYpHI.

26. OcHoBHbIe dunocodckue HanmpaBiaeHus X X-XXI Beka.

JluTepaTypa JiIs cCaMONOATOTOBKH:

1. Uctopus dunocodun. 3anag — Poccus — Boctok. B 4-x kH. [Tog pen. H.B.MoTtpormmmioBoii.
M., 2015-2017.

2. Peane JIx., Aatucepu J1. 3anagnas ¢umocodus OT UCTOKOB 10 Hammx JHeH. — B 4 1. M.,
2015-2017.

3. ®unocodus. Yuebnuk /Ilox pen. B.J[.I'youna u T.}0.Cunopunoii. M.: 2017.

4. Uctopus pycckoii ¢punocopuu: yueonux /Ilog pen. M.A. Macnuna. U3n. 3-e. M.: 2013.

5. Kpusnyn O. Ocrernka. U3n. 3-e, mepepad u gom. M., 2014 (u ap. uzn.)

6. Ouepku >cTeTUKH U Teopuu uckyccTBa. M.: Kanon+, 2013.

7. Kyn I'., 'mn6ept K. Uctopus screruxu. CII6, 2000.

8. 'omOpux D. Ucropus uckyccra. M., Uckyccro - XXI Bek, 2017 (u ap. uzn.).

9. Imutpuena H. Kparkas uctopus uckyccts. B 2-x Tomax. M., 2010 (u ap. uzm.).

10. Unpuna T. Ucropus uckycctBa 3amagHoil EBpombsl OT AHTMYHOCTH 0 HalIMX JHEH.
VYuebnuk. M., 2009 (u ap. uzn.).

11. CoxonpaukoBa H., CoxonpaukoBa E. Hcropus nzobpasutensHoro mckyccrsa. M., OULL
«Axanemus», 2014 (v ap. uzn.).

12. Cearononk-Mupckuii [I. Mcropus pycckoil IuTeparypbl ¢ ApeBHEWIIUX BpeMmeH mo 1925
roa. HoBocubupck, 2006.

13. INaiiman A. Uctopust pycckoro cumBonusma. M., Peciyonuka, 2000.
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14. Ucrtopus pycckoii muteparypsl XIX Beka : yued. mocobue A CTYA. YUPEKICHHUI BBICIIL
npod. oopazoBanus. B 3 1./ E. 1. An nenkoBa, H. H. AxumoBa, B. A. Komenes u ap.; mox pen.
E. Y. AunenkoBoit. — M. : U3narensckuii neHTp «Akanemus», 2012.

15. Uctopus pycckoit turepatypbl XIX Beka. B 3-x gactsax /ITox pen. Koposuna B.1. M.: 2005.
16. Cro ner pycckoro aBanrapnaa: cOopHuk crareit /pen.-coct.M.M.Karyusn. M.: MockoBckas
KoHcepBaropus, 2013.

HToroBelii 6a/J1 M0 KOJIOKBHYMY (co0ecel0BAHUIO) TIPEICTABISICT COOOW cpemHee
apudmeTHyecKoe 3HaU€HHE OLIEHOK M0 TPEM pazjienaM — 5-0ajuibHasi cucTeMa OLEHOK.
Kpumepuu oyenxku omsema:

5 OTBeT MONHBIN U MPABUIIHHBINA; AOUTYPUEHT CAMOCTOSITENILHO M3JIaract
0a/L10B (hakTOJIOTHUECKHE CBEACHUS, CBOOOTHO BIIA/ICET CIICIIMATIbHON
OTJINTHO TEPMHUHOJIOTHEN, MOHOJIOTUYECKON PEUBIO.

OTBeT MONHBINA Y TPABUIIBHBIN (C HABOAIIUMHU BOITPOCAMH ),
4 aOUTYpHUEHT CaMOCTOSITENILHO H3/IaraeT (PaKkTOIOTUIECKUE CBEICHUS,

0ana CBOOOJTHO BJIQJICET CIICIMATILHON TEPMHUHOJIOTHEH, MOHOJIOTHYECKOM
XOpoto PEUbIO; IOMYIIEHbI HECYIECTBEHHBIC ONIMOKH, UCIIPABIICHHBIE B XOJI€
OTBETOB HAa HABOJSIIHE BOIPOCHI WIEHOB KOMHUCCHH.
3 OTBeT Ha OCHOBHOM M HAaBOZSAIINE BOIIPOCH! HEMOJHBIN, C
ba1a (haKTOJIOTUUECKUMU OIMOKaMH; aOUTYPUEHT B HEAOCTATOYHOM CTETICHH
YHAOBJCTBOPHUTECIIPHO | grjaneeT MOHOJIOTHYECKOM pEUbI0 M TEPMUHOJIOTMYECKHUM aIllapaToM.
2 OTBET HEMOJIHBIN U HEaPTyMEHTUPOBAHHBIH, TOMYIIEHBI CYIIIECTBEHHBIE
0anna omnOKH, (PaKTOIOTHYECKUE CBEACHHUS U3JI0KEHBI HEBEPHO; IPH OTBETE
HECYNOBICTBOPUTEND | Ha mOMOJTHUTENIbHBIE BOIIPOCHI, paHee JOMYIIEHHBIE OTHOKH
HO

I/ICHpaB.HeHBI HC IIOJIHOCTBIO.
1 OTBeT Ha OCHOBHOW M HABOASAIIME BOIPOCHI HEMOIHBIN, HECBSI3HBIM,

0asL1 HEapryMEeHTHPOBAaHHBIN; TOMYIIEHbI TpyOble OUIHMOKH B ONpE/IEIeHUsX,
HCYAOBIIETBOPUTCIDL | maTaX M T.I1., ICKAXKAFOIIHUE CMBICT ITOHATHH.
HO

TpeOoBaHMs K UCIIOJIHEHUIO TBOPYECKO NMPOrPaMMBbl

CostbHOE UCROTHUMENTbCIEO HaA qbopmenuano

Hcnonnenne TBOpPYECKOH NpoOrpaMmbl NpoAoBKUTENbHOCTBIO 40—45 munyt. [Iporpamma
BKJIIOYAET Pa3HOXaPAKTEPHbIE IPOU3BEICHNS PA3TUYHBIX CTUJIEH U )KaHPOB.

IIpumepHas mporpamma:

Hlen6epr — Crouta op.25; Mycoprckuii — «KapTHHKH ¢ BBICTaBKI

berxoBen — Conara 32 cou. 111; lllonen — Otroasl 22, 23, 24 op.10

bax — Anrnuiickas crouta; Monapt — Conara F-dur K330;

YaiikoBckuit — Bapuamus F-dur op.19

ConvHoe ucnoinumelbCcmeo Ha opzane

HcnosHeHne TBOPYECKOH MPOrpaMmbl NpoaoKUTeNbHOCThIO 40-45 munyT. [Iporpamma no
CIEIHUAILHOCTH TpEANoaraeT HaJlIWYhue OJHOTO W3 MPOU3BENCHUN MO KAXKIOMY W3 HIKE
CJIEIYIOIINX PA3/IeTIOB.

1. Jlo6axoBcKkas My3bIKa:

bykcrexyne — Tokkarsl, [Ipemtonun, kpymHbie XopanbHble (anTazum, Magnificat; Jlrobex —
[pemtogun; bpync — [pemtoguu (e umu G); Cenunk — XpomaTtuueckas ¢antazus; Hlaiint —
Bapuanuu, ®anrazuu; Myddar — Tokkarer; @peckodbanbau — Toxkarel; bépn — Kpymabie
Bapuanuu; ne ['punbu — [ MMHBL




2. 1. C. bax:

[Tpemrognu, ®antazuu, Tokkarel u ¢yru, maptuta Sei gegruesset, [Taccakanus, Jlednmurckue
xopaibl, Monapt @anrasus (KV 608).

3. PomaHnTH3M 1 Havyasmo XX Beka:

Meunnenscon — Conarel (1, 4); Illyman — Otiogsl, ®@yru; Perep — ®anrtazuum, Tokkarsl,
[Ipemroguu u dyru, Xopanbasie (anrasuu, [laccakamus op. 63, CoHarsl (4acTh M3 COHATHI);
Jluct — Weinen Klagen; Poiibke — Conata; C. ®@pank. Xopansl E u h, ®anrtazus A, bonbimas
cuMponnueckas nbeca; Bumop — Cumdonnnu 5, 6, 7, 8 (o 2 wactn); JI. Beepn. Cumdponuu 2, 3,
4,5, 6 (no 2 gactu); Hronpe — PoxnecrBenckue Bapuanuu; Jroprodie — Op. 4, op. 7.

4. CoBpeMeHHas My3bIKa:

Meccuan — 2-3 yacTu W3 OpraHHbIX KHHT; DO0eH — 2-3 yactu u3 uukios; ['yOaiigyminHa —
Cgetnoe u TéMHoe; [1I€n6epr — Bapuarnuu; Kukra — Crouta Ne 3; JluanoB — Perpetuum mobile;
Jy6xoBa — B co3Be3auu ctpenbiia, 3-4 gactu u3 mukia Burpaxu; bynko — 2-3 neeckr; ['anaxos
— OrtBer.

ContbHOE UCROTIHUMEIbCMBO HA K1ABeCUHEe

HUcnonHenne TBOPUYECKOHM MPOrpamMmbl IpoaoKUTENbHOCThIO 40-45 mMunyt. [Iporpamma no
CIEIHUAILHOCTH TPEANoaraeT HaJlWYhue OJHOTO W3 MPOW3BENCHUN MO KAXKIOMY U3 HIKE
CIIEIYIOIINX PAa3/IeTIOB.

1. [Tpounssenenuie XVII Beka B CTUIEC UTAIbIHCKON TOKKATHIL:

JIx. ®peckobansan, M. Poccu, A. Maitone, U. 5. ®pobeprep, U. K. Kepas u ap.).

2. Kpynnoe nonndonndeckoe npoussenenue M. C. baxa:

Toxkaret BWV 910-916, Xpomaruueckas dhantazus u ¢yra BWV 903; [Ipentogus u dyra ns
muHop BWV 894; @antazus u ¢yra na munop BWV 904; Kanpuuumo Ha oTbe3x
Bo3MoOseHHoro 6para BWV 992; ®yru na remy T. Anpouaorn BWYV 950 wmm 951; Tpentonun
u pyru u3 «Xopomo TemnepupoBaHHoro kinasupa» BWV 849, 857, 863, 869, 877, 880, 885,
886, 890, 891, 892 u 1.1

3. HeckoJIbKO bec M3 CIOUTHOTO LHKJIA IIKOJBI (hpaHITy3ckux kiaBecuHrucToB XVII-XVIII BB.:
K. [lammmon e lambonwep, JI. Kynepen, A. a1’ Aarnedep, O. K. XKake ne ns I'epp, I'. Jlepy,
JI. Mapmian, H. Knepam6o, ®@. Kynepen, XX.®. Pamo, A. ®opkpe, XK. Jodau, K. b. bansbarp u
Jp.).

4. Ogno (umkn  Bapuanwmid, dadrtasus, (oHcH, TpayHn) wiau  ABa (aBaHAa W Talbipia)
IPOU3BEICHNUS NIKOJIbI aHMNIUACKUX BEPKUHENNCTOB:

VY. Bépn, x. bymn, O. I'u66ouc, [Ix. ®apuedu wiu . I1. CBenuHk

AHcamodnesoe ucnonHumenNbCmeo
(na gpopmenuano | cmpynnuix | 0yxoevix | yoapnoix uncmpymenmax)

HUcnoniHeHne TBOpYECKOH MPoOrpaMMsbl poAoKUTENbHOCTRI0O 40—45 Munyt. IIporpamma no
CHEUMATBHOCTH MPEAIoiaraeT HAJIWYME OJHOTO W3 IPOU3BEACHHH MO KAXKAOMY U3 HUXKE
clenylomux pasnenos. IIporpamma nomkHa BKIIOYAaTh B ce0si TpU MPOU3BENCHUS KaMepHO-
aHcamMONIeBOro perepryapa paslUYHbIX CTHIEH (KIacchKa, POMAHTHKA, WMIIPECCHOHU3M,
My3bika XX-XXI BexoB). [Ipon3BeaeHust mpeaCcTaBISIOTCS IIETUKOM.

I[IpumepHbIe NPpOrpaMmMsbl NPOGUILHOT0 BCTYNHUTEIBHOI0 IK3aMeHa

Jns mocrynaomux Ha kadgeapy KaMepHOro ancamo0Jil 1 KBapTera:

IIporpamma Ne 1

berxoBen — Conarta ¢a Maxop st CKpunku u poprenuano op.24

JBoprkak — CoHara ¢a MaXkop JUIsl CKpUIKH U (hopTennano op.57

Kyp6aroB — Conara Mu MUHOD JIJIsl CKpUIIKH U hopTenuano, op. 12 (2010)

IIporpamma Ne 2

bpamc — Conarta da muHop 1151 anbTa u poprenuano op.120 Ne 1

PyOunmreitn — Conara ¢a muHOp /Ui anbra u Goprenuano op.49



YaiikoBckuit — Conara i anbra 1 poprenuano (2014)

IIporpamma Ne 3

BerxoBen — Conara ¢a Maxxop 111 BUOJIOHYETH U opTernrano op.5 Ne 1
Maptuny — Conata ais BuojioH4enu u poprenuano Ne 3

Aysp0bax — CoHata /it BUOJIOHYENH U (opTenuano, op.69 (2002)

IIporpamma Ne 4

Bpamc — Conata Mu 6eMoib MaXkop JUIst ainbTa ¥ oprenuano op.120 Ne 2

Perep — Conara st kiapuaera u poprenuano Ne 1

[leryxoB — Conara-ganrasus «Jlykpernust bopmkua» i kinapHeTa u popTenuaso, op. 26
IIporpamma Ne §

BerxoBen — Tpuo ans ¢poprenuaHo, CKpUIKA ¥ BUOJIOHYENT MU OeMoutb Maxkop op.1 Ne 1
Bbpamc — Tpuo ans poprenuano, CKpUIKA U BUOJIOHYETH 10 MUHOP op.101

H. Kanyctun Tpuo s ¢poprenuano, CKkpunku u BuosnoHuenu Ne2, op. 142 (2010)
IIporpamma Ne 6

Bpamc — Bapuanuu Ha temy 'aiinna s 2-x ¢popTenuaHo

Apenckuit — Crouta yist 2-X ¢oprenuano Ne 2

Bynxo — Conata s 2-x poprenuano Ne 2

IIporpamma Ne 7

berxosen — Kpaprer Ne 10, op.74

babamxansu — Keapret Ne 3 (1975)

[Iocrakosuu — KBaprer Ne 7, op.108

ITocTynaromuii npu nojgadye JOKYMEHTOB IIPEACTABIISIET BHUIEC03AMCh KOHKYPCHOHN IIPOTPaMMBI.
Jns BeimyckankoB MI'K  (ciermanuTeT) MCKIIIOYaeTcss BOSMOXKHOCTh TPECTABICHUS 3aIHCH,
IIOATOTOBJICHHOM U1 [ '0Cy1apCTBEHHON UTOTOBOM TaTTECTAL[UH.

Jast nocrynarommux Ha Kadenpy coBpeMeHHOH My3BbIKH:
Ancamonesoe ucnoIHUmMebCcmeo Ha hopmenuano

1. CounHeHHe 1151 MHCTPYMEHTA COJIO MJIM KaMEpPHBIN aHCaMOJIb MepBOM MOJIOBUHBI X X BEKa.

2. CounHeHue Ui KaMEepHOTrO aHCaMOJIsi KOMITO3UTOPOB BTOPOW IMOJIOBHHBI XX Beka / Hauana
XXI Beka.

3.CounHeHHe A1l HHCTPYMEHTA COJIO KOMITIO3UTOPOB BTOPO# MOoBUHBI XX Beka / Havana XXI
BEKa, HAITMCAaHHOE C MCII0Ib30BaHNEM HOBEHIINX IPUEMOB UTPhI HA HHCTpyMeHTe. Hanpumep:
[1.byne3 (P.Boulez) Incises Douze Notations; Jl.bepuo (L.Berio) Sonata, Feuerklavier,
Luftklavier, Cyksenyus; I'.Kaysnn Donosa apgha, I[lpuruswt Manonona, JI.Kpam (G.Crumb)
Maxporxocmoc (mobas nbeca), Processional; JI. Kyprar (G.Kurtag) Bocems nvec; X.Jlaxeaman
(H.Lachenmann) Wiegenlied; J.Jluretm (G.Ligeti) IOmwowr ona ¢gopmenuano; T.Miopait
(T.Murail) Mandragore; b.A.llummepman (B.A.Zimmermann) Koughueypayuu, K.Illtokxay3eH
(K.Stockhausen) Klavierstuck (mo6oit); A.KapamanoB [lponoe, Mviciv u Onunoe; D.Jlenucos
3uaxu na 6enom.

Ancamonesoe ucCnoOJIHUMEIbCMEO0 HA OYX08bLX U YOAPHBIX UHCHIPYMEHMAX

1.CounHenue a1 THCTpyMEHTa ¢ (popTenuaHo Wil KaMepHbIH aHcaMOJIb epBOi MOJIOBUHBI XX
BEKa.

2.CounHeHHe A KaMEpPHOTO aHcaMOJIsi KOMIIO3UTOPOB BTOPOH mosioBHHBI XX Beka / Haudana
XXI Beka.

3.CounHeHue JUIsi HHCTPYMEHTA COJIO MU ¢ (POpTENHaHo KOMIIO3UTOPOB BTOPOIl MOJOBUHBI XX
Beka / Havanma XXI Beka, HamMCaHHOE C HWCIOJIH30BAHMEM HOBEHIIMX IMPUEMOB WIPHI Ha
UHCTpYMEHTE (CII311, MyIbTH()OHUKA, TeMOpoBast Menoaus u T.14.). Hanpuwmep:



DaeiiTa:
JL.bepuo (L.Berio) Sequenza I; 3.Kaprep (E.Carter) Scrivo inVento (Boosey & Hawkes);
K.Xandrep (Cr.Halfter) Debla (UE).

I'o0oii:

JL.bepuo (L.Berio) Sequenza VII; 3.Kaprep (E.Carter) Trilogy, Ne2 — Inner Song (Boosey &
Hawkes); ®.Jlonatoun (F.Donatoni) — Incisi (1" movement) (Ricordi); A.Jopatu (A.Dorati)
Cing pieces (Boosey & Hawkes).

Kiapuer:
[1.bynes (P.Boulez) Domaines; 3.Kaptep (E.Carter) Gra (Boosey & Hawkes)

darort:
2. [enucoB Conama onsn ghacoma,

BaJjropHa:
B.Kpadpt (W.Kraft) Evening Voluntaries (Presser Verlag); I1.Makcsemn-/[»Buc (P.Maxwell-

Davis) Sea Eagle (Chester Music); Jlx.Illencu (G.Scelsi) Quattro Pezzi (Editions Salabert);

Tpyoa:
JL.bepuo (L.Berio) Sequenza X; N.®enens (1.Fedele) High (Edizioni Suvini Zerboni),

X.B.Xenne (H.W.Henze) Sonatina (Schott Music).

Tpom0OoH:
I1. lrocanen (P.Dusapin) Indeed (Edition Salabert); Jlxx.I1lencu (G.Scelsi) Tre pezzi (G.Shirmer

Inc.); S.Kcenakuc (I.Xenakis) Keren (Edition Salabert).

Tyo0a:
K.bammug (C.Ballif) Solfeggio No.7; B.Kpadt (W.Kraft) Encounters II (Editions BIM);

K.Ilennepenkwuii (K.Penderecki) Capriccio (Schott Music);

Yaapusbie:
A dpykman (J.Druckman) Reflections on the nature of water, Nos. 1 & 4 (mapumba, Boosey &

Hawkes); ®@.Manypu (Ph.Manoury) Le livre des claviers No.4 (Bubpadon, Edition Durand);
2. Kaprep (E.Carter) 8 pieces for timpani, No.I Saéta (Associated Music Publisher).

Ancambdiesoe UCnOIHUMENLCHE0 HA CHPYHHBIX UHCHDYMEHNAX

1. CounHenue A MHCTpPyMEHTa ¢ (OPTENHAHO WIM KaMEpHBIH aHCcaMOJb MEpPBOW MOJIOBUHBI
XX Beka.

2. CounHeHue Ui KaMEepHOTrO aHCaMOJIsi KOMITO3UTOPOB BTOPOW IMOJIOBHHBI XX Beka / Hauana
XXI Beka.

3.CounHeHue JUIst HHCTPYMEHTA COJI0 KOMITO3UTOPOB BTOPOM MOIOBUHBI XX Beka / Hauana XXI
BEK4, HAIIMCAHHOE C MCIIOJIb30BaHUEM HOBEHIIMX IIPUEMOB UTPBI Ha HHCTpyMeHTe. Hanpumep:

Ckpunka:
b.Manepuna (B.Maderna): Widmung - Piece pour Ivry; ®.Jlonatronu (F.Donatoni): Argot,

C.Ilapuno (S. Sciarrino): Kanpuuuuo (mo0bie 2 u3 6); Jl.bepuo (L.Berio): Sequenza VIII;
[1.bynes (P.Boulez) Anthemes; X.Xonmurep (H.Holliger): Trema.



AJbT:

HJuretn  (G.Ligeti)  Sonate; b.Manepna (B.Maderna) Viola; b.A.llummepman
(B.A.Zimmermann) Sonate, a Taxxke mnpousBeaenus J.Kehmka (J.Cage); X.Xommurepa
(H.Holliger); K.IIroxxay3ena (K.Stockhausen); S.Kcenakmuca (I.Xenakis); M.Denamana
(M.Feldman); T.Mropas (T.Murail).

BuoJion4yean:

Jlx.Kpam (G.Crumb): Sonata for solo Violoncello (Peters); [|.Jluretu (G.Ligeti): Sonata for solo
Cello (Schott); B.JIrotocnasckuii (W.Lutoslawski): Sacher Variation for solo Cello (Chester
Music); K.Ilennepenkuii (K.Penderecki): Per Slava (Schott); K.Caapssixo (K.Saariaho): Spins
and Spells (Chester Music); S.Kcenakuc (I.Xenakis): Kottos (Salabert); b.A.llummepman
(B.A.Zimmermann) Vier kurze Studien (Breitkopf & Haertel); M.Jluan6epr (M.Lindberg) Stroke
(Fazer Music).

KonTpabac:
®.Jlonaronu (F.Donatoni) Lem, due pezzi (Ricordi); X.B.Xenne (H.W.Henze) Serenade (Schott

Music).

Apda:
JL.bepuo (L.Berio) Sequenza I1; 2.Kaptep (E.Carter) Trilogy, No.1, Bariolage, X.Xomnmurep
(H.Holliger) Praeludium, Arioso und Passacaglia (I*' and 2" movement).

[Ipu aucraHIMOHHOM (opMare NMPOBEACHHUS BCTYMUTEIBHBIX 3K3aMEHOB IMOCTYMAIOUIUN IpH
mojayde JOKYMEHTOB IPEJICTABIISICT BUIC03AMMMCh KOHKYPCHON MporpaMMbl. {151 BBITYCKHHKOB
MOCKOBCKO# KOCepBaTOPUH (CIIEIIUATUTET) UCKITIOYACTCS BOZMOKHOCTh MIPEICTABICHUS 3aITUCH,
MOATrOTOBJIICHHOM AJ1s1 ['0Cy1apCTBEHHOM UTOTOBOM TATTECTAIIUH.

Konuepmmeiicmepckoe ucnoinumenscmeo Ha popmenuano

IIpoduabHbIH 3K3aMeH MO CHEeNHATBLHOCTH TPOXOIUT B 2 Typa:

I Typ: McnoJIHEHWE ONIEPHON CIIEeHBI (TICHHE C AKKOMIIAaHEMEHTOM) M3 HIKECISAYIONIeTro CIIHCKa:
Momapt — «J/lon XKyan»: Ne 14, punan; Poccuan — «CeBunbckuit iuptoabHuk»: 1 1., No 4 (dysT
@urapo u I'pada) u Ne 7 ([Ay>t Po3unsr u @urapo) (ucnonHstorcs oba HOMepa); Bepmu:
«TpaBuaray (2 a., Cuena u ay>t Buonertsl u Xepmona); «Puronerro» (3 a., Ne 16 (Ksaprer),
Ne 18 (Cuena u Tepuer) — HCHONHSIOTCS 00a HoMmepa; «Amna» (2 a., CueHa u ay>3T Aufsl u
Awmmuepuc; 3 1., Cuena u nyst Aunel 1 AmHepuc; Cuena u nyat AmHepuc u Pagameca — no
BeIOOpY abutypuenra; «®ambcrad» (1 m., 2 u. Ne 18-28); «lon Kapmoc» (uTanbsiHCKHIA
BapuanT) — 2 1., 1 4. Criena, nyaT u tepuet; buze — «Kapmen» (4 a. IydT 1 3aKIr0YUTENBHBINA
xop); I'yao — «@ayct» — 3 1. Criena nepen xpamowm; [Tyauunu: «Tockay (1 a., 1. 25-40 (Tocka,
KaBapanoccu) unm 3 1., . 14-41 (Tocka, KaBapanoccn); «boremay (1 a., m. 25-43); «Manam
Barrepdasii» (1 a., u. 91-100 (barrepdusii, [lunkepron); Jleonkasamno — «lasue (1 1., Ne 6
(Cuena u nyst Henmer u Tonuo), Ne 7 (Hyst Hennwst u CwnbBuo)); Mackanbu — «Cenbckast
gectb» (NeNe 6, 7, 8 (Canryuua,Typunny, Jlona)); Baraep — «Jlosarpun» (3 n., 2 creHa);
I'munka — «Pycman u Jlrogmuna» (1 1., Ne 3, dunan); Jlapromeikckuii — «Pycankay» (3 a., Ne 17
(dyat ¢ xopom)); bopomun — «Kusa3p Urope» (4 a., No 26 u 27 (Xop mocensH, peuyuTaTHB
SpocnaBubl U 1y3T ¢ Uropem)); Pyounmreita — «Jlemon» (3 1., 6 k. (Pomanc Tamaps! u crieHa ¢
Hemonom)); Mycoprckuii — «bopuc ['ogynoB» (1 1., 2 k. wnu 3 1., 2 k.); YalikoBckwuii: «EBrenumii
Onerun» (3 a., k. 2, Ne 22 (3axmrountenbHas creHa)); «Mazena» (2 a., 2 k., Ne 12 (Cuena
nosiBieHus Matepu — Mapus, JIto00Bb)); «Oprneanckas neBa» (3 1., k.1., Ne 17 u 17a (Cuena u
nyaT); «[IuxoBas mama» (1 m., k 2., Ne 10 (3akmrountensHas ciieHa) uiu 3 1., k.6, Ne 21 (Cuena
u nya1); «Monanta» (Cuena u nyat Monantel u Bonemona («BoT, peiiapu, BUHO...»); Pumckuii-
Kopcakos: «Cuerypouka» (4 a., lyst CHerypouku ¢ Mwusrupém u 3akIIOUHUTEIbHBIN XOD);




«apckas neecta» (2 a., Matepmerio, cuensl 4, 5, 6); «Caako» (kaptuHa 2 (y3T u Xop));
[Tpoxodnes: «Boiina u mupy» (k.12 («Témuas n3ba»)); «Cemén Korko» 3 n., cit. 14, 1. 340-373;
[Moctakosuu — «Jlequ Makber MiieHCKOrO ye3na» (2 akT, K. 5).

AOUTYpHEHT NpEeICTaBIAECT TAaKKe MaTepHalibl, MOATBEPKIAIOIINE €ro OMbBIT MPaKTHYECKON
paboThl 0 U30paHHOMY BUAY MOJTOTOBKY B aHCAMOJIEBhIX Kilaccax BY3a wim onepHBIX Tearpax
(He MeHee OJIHOTO Toja), Ha 0a3e KOTOPHIX (B Ciydae IMOCTYIUICHHs) OYIET MPOXOIUTH €ro
TBOpYECKask IPAKTUKA.

HcnonHenue onepHoi ClieHbI NpecTaBiseTcs B opMe BUICO3AMKCH.

Il Typ: McrnonHEeHUEe TBOPYECKOW HOPOrpamMMbl MPOJOKUTENBHOCTEIO 40—45 MHUHYT C MEBIIOM-
wiutoctparopom. [IporpamMmma qoskHa BKIIIOYATh MPOU3BEACHUS B KaHpaxX:

- crapunHas apus (10 JI. berxosena);

- HeMenkasi pomantuueckas necHs (Lied);

- OIIepHAas apus WM CIIEHa U3 ONEPBHI;

- PYCCKHUI KJIACCUYECKU POMAHC;

- COBpEMEHHOE NPOou3Be/IeHNE (BOKAJIbHOE UM MHCTPYMEHTAIbHOE);

- conbHOE (hopTEeNUaHHOE IPOU3BEICHNE BUPTYO3HOTO Xapakrepa (7-10 muH.)

IlepBrlii pa3aen codecenoBaHus (KOJLTOKBUYMA). [loMUMO BbIlIIEeHA3BaHHON MPOOIEMATUKH 2
U 3 BOIIPOCOB, B X0/JI€ IIEPBOT0 3Tara co0ece0BaHUs TaKKe MPOBEPSIETCS:

3HaHMe omnep (TaKXe OIIEHUBACTCS YMEHUE CHITPaTh MO MaMITH HauboJiee BaKHbIE (hparMeHThl):
Momnapt («CBagnba ®urapoy», «Jlon-Kyan»), Poccunn («CeBUIbCKHUIA IUPIOIBLHUKY), Bepan
(«Aunma», «Puronerro», «TpaBuatay), buze («Kapmen»), ['yao («Daycry), [lyqunnu («Hwuo-
Ywuo-Can», «Tockan, «boremay), JleonkaBamino («llastb»), Mackanbu («CenbCcKas 4ecThby),
I'munka («/Ban Cycanuny», «Pycnan u Jlronmunay), lapromsokckuii («Pycankay), PyOuHinTeiin
(«demon»), bopomun («Kusa3p Urope»), Mycoprckuit («bopuc [N'omyHOB», «XoOBaHIIMHAY),
Pumckuit-Kopcakos («llapckas neBecta», «CHerypouka», «Camko»), YaiikoBckuil («EBrenwuii
Onerun», «IlukoBas mamay), PaxmanuaoB («Aneko»), [IpokodreB («BoitHa n mup», «CemeH
Kotkoy), lloctakoBuu («Jlenn Mak6er MiieHCKOTO ye3aay);

3HaHHe COYMHEHUH 1Js rosoca ¢ (oprenuano (yMeTb ChIrpaTh MO MaMsiITH (PParMeHThI):
Momapra, berxosena, Illybepra, Illymana, ['pura, bpamca, Jlucra, JleGroccu, [nmHKw,
Hapromsikckoro, banakupesa, Mycoprckoro, bopoauna, Pumckoro-Kopcakosa, HalikoBCKOTO,
TaneeBa, PaxmanmHoBa, MetHepa, I[IpoxodreBa, Csupumona, IllocrakoBuya Illamopuna,
MsckoBckoro, CBHUpHIOBa U Ip. KOMIO3UTOPOB XX BEKa;

KiIaccuUKANUs TOJ0COB: BKIIOYaeT B ce0s MPOBEPKY 3HAHUN IO XapaKTePUCTHUKAM
Uana3oHa, mepedyrciieHue ONEepHbIX MapTUi ISl JaHHOTO T0JI0ca, NEPEYUCICHNE BhIIAIOINXCS
HCIIOJIHUTECH;

3HaHHE BOKAJIbHON TEPMUHOJIOTHH.

ContbHO€E UCROTIHUMENIbCMEBO HA CMPYHHbBIX UHCMIDYMEHmMax

Hcnonnenne TBOpPYECKOW NPOrpaMmbl IMPONOJDKUTENBHOCTbIO 40-45 munyt. Ilpumepnsie

IPOrPaMMBI:

Cxpunka:

1. W. C. bax Oaun u3 BapuanToB: Afgaxuo u @yra uz CoHaThl 111 CKPUIIKH COJIO COJTb-MUHOP
(BWV 1001); I'paBe u dyra u3 ConaTsl Anst CKpUnku codo Jiss-muHop (BWV 1003); Anaxuo
u ®yra uz Conatsl 1yt ckpunku cono Jlo-maxop (BWV 1005); Yakona u3 [laptuts! pe-
muHOp (BWV 1004).

2. H. Ilaranuaun OguH 13 Karnpucos op. 1.

3. B. A. Mouapr I yacts ¢ kaneHuuei ogHoro u3 konueptos: Ne 3 Conb-maxop; Ne 4 Pe-
Maxkop; Ne 5 JIs-maxop.

4. Konuept (I wnu II-1IT gactu) xommnozutopoB XIX-XX BekoB (B Mcmanckoit cumponun D.
Jlano — I mmoc [VimrocV wactu, B Konnepre JI. lloctakoBuua Ne 1 — I-11 unu III-1V vacTu, B
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Konnepre C. IIpokodpreBa Ne 1 — I-II unu II-11I wactu, B Konuepre b. baproka Ne 1 — o6e
yactu. OIHOYACTHBIE KOHIEPTHI, B ToM uncie Konueptsl A. ['mazynoBa u A. Beerana Ne 5,
UCIIOJIHSIOTCS MOJTHOCTHIO.

AJubT:

1. Kanpuc ®@. Xo¢pmaiicrepa niu U. ITanamko.

2. Konmnepr K. Cramuna nmu @. Xodmaiictepa (I gacts ¢ kageHmuein).

3. HBe uwactu u3 ctoutsl W. C. baxa, M. Perepa unu I1. Xungemura (co:o).

4. Tgacts Konnepra V. Yonrona, b. baproka niu I1. Xunnemura.

BuoJsionyenn:

1. U. C. bax. Ie yactu (BKiatouas nmpemoauto) u3 crouT Ne 3, No 4, No 5 unm Ne 6.

2. 1 wmm octanbuble yactu u3 Konuepros M. Taitnua (Pe-maxop umm Jlo-maxop), P. llymana,
A. JIBopxaka, JI. [lloctakoBuua (Ne 1 umu Ne 2), D. Darapa, J{. Muito, H. MsickoBckoro, A.
XauatypsiHa, C. IlpoxodneBa (Cumbponus-konuepr) win Bapuanum na Temy poxoko II.
YaiikoBCKOro.

3. KoHueprHas npeca NpoaoJKUTENBHOCTBIO 10 10 MUHYT.

KonTpabac:

1. Konuept: Banxans — Konuepr Pe-maxop; borresunn — Konuepr ¢a-gues-munop Ne 1,
Konnept cu-munop Ne 2; KyceBunkuit — Konnepr; IIporo — Kapmen-ciouta; U. C. bax —
Croutsl s Buonondenu-coino Ne 1, Ne 2. Ne 3 (3-4 yactn); @pubda — Croura B CTapuHHOM
ctune (3-4 yactu); Pora — Konmeprtueiii nuBeptucment; Tyoun — Konmepr; Dmmait —
Konuepr.

2. Bupryo3noe mpomusBenenue: borresunn (dantazus Ha TeMbl omepbl «CoMHaMOysan,
danrazus Ha TeMbl onepbl «JItouns nu Jlammepmyp», Kanpuuuno nu 6paBypo, Bapuanumn Ha
temy onepol «IIpekpacHas menbHMuUMxa», UHTpomykumsi u raBoT, TapaHnrtemna), OpaHun —
WNHuTponykuus u tapanresuia; ['nmusp — Tapantemna ninu Cxepro.

3. CoBpeMeHHOE COUMHEHHE Il KoHTpabaca cono: dpance — Tema u Bapuaiuu; Xayra-Axo —
Kanennus, bamnana Opuka; 36unnen — [locesamenne WM. C. Baxy; Wenrm — Conara COJIO;
Onnuc — Conara cosno op. 42; 10. Jleeutun — Conara; 3. TabakoB — MOTHBEI.

4. Cono xonrpabaca u3 CHUM(OHHYECKOTO WU OIEPHOTO TMPOU3BEACHHS (BO3MOXKHO
UCIIOTHEHHE ¢ KoHIepTMelictepom): berxoBen — PeuntatuB uz Cumdbonun Ne 9; Bepau —
«Otemno», «Puronerro»; Poramp-JleBunkuii — «Jluctuana» (I'p€3br moOBu»); bpurren —
Bapuanust kontpabaca u3 «llyreBomaurens mo opkectpy»; bepnmuos — «lllecTBue Ha Ka3HbY,
IV vacte «@anractuueckoir cumponumn»; [IpokopreB — Pomeo u [xynberra; Mycoprekuii-
PaBenpb — «Kaptuaku ¢ BeIcTaBKI» («/[Ba eBpes»).

ConbHoe ucnoiHumensCmeo Ha CMPYHHBIX WHNKOBBLIX UHCMPYyMenmax (apgha)

HUcnosiHeHne TBOPYECKOl NMpoOrpamMmbl MPOAOKUTENBHOCThIO 40—45 munyt. IIporpamma
BKIIIOUAET Pa3HOXApaKTepPHBIC TPOU3BENEHUS pA3IUYHBIX CTHIEH u KaHpoB. l[IpumepHbIe
IPOrpaMMbl BCTYIUTEIBHOTO SK3aMeHa!

1. K.®.3. bax — Conara; ®ope — DxcnpomT; [Ipokodses — [Ibeca u [Ipemton C-dur; debroccu —
Tan1e! 1715 apdbl ¢ OPKECTPOM.

2. benga — Conara; Maaitanun — Tokkara; Kukra — ®@aHTa3zust Ha Tembl onepbl YalKOBCKOTO
«ITukoBas namay; [I>punr-AnsBapc — Konnepruao e-moll op. 34 as apdsl ¢ opkecTpom

3. Inop — ®antasusa; Canbceno — Bapuanum Ha Temy B cTapuHHOM ctuie; CIOHUMCKHNA —
Pycckas Tokkara; MocosoB — Konnept nist apdsi ¢ opkectpom (I v 11 u 111 4.)

ContbHO€E UCROTTHUMEIbCMEBO HA 0yx03btx UuHcmpymenmax

HcnoiHeHne TBOPYECKOM MPOrpamMMBbI: IIpOrpamMma COCTOMT U3 Pa3HOXAPaKTEPHBIX
IPOM3BEACHUHN PA3IMUYHBIX CTUWJIEH M JKaHPOB, BKIIIOYAIOIIUX COUYMHEHHS AMOXH OApOKKO MIH
KJIACCUIIM3Ma, pOMaHTH3Ma M COBpeMEHHYI0 My3blky (XX-XXI Bek). IlpusercrByercs
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WCIIOJIHEHUE COYMHEHHUI OTEUYEeCTBEHHBIX KOMMIO3UTOPOB. [Ipogo/KuTenbHOCTh MPOrpaMMbl —
30-40 munHyT.

dieiTa

bapoxxo u Knaccuyuzm: bax U. C. — [Taptuta st GuedTsl cono; 6 coHat uist GuiedTsl u 6acco-
KOHTHHYO (dembaiio); bpanaeHOyprckuii koHuepT Ne 5 st ¢JIeHThl, CKPUIIKHM W KJIaBUpa C
opkectpom; Konuept anst ¢ieitsl, ckpunku u kiaBupa ¢ opkectpoM a-moll; bax K. @. O, —
Conara s neiitel coso a-moll; Konneptsr aiist dureiitsl ¢ opkectpom d-moll u B-dur; Conatsr
st (aeiTel u 6acco-koHTUHYO; BuBansau A. — KoHneptsl s Gaeitsr ¢ opkectpom op.10;
Momapt B.A. — Konnepts! mist dneitter ¢ opkectpom G-dur u D-dur; Konuepr st dneiTsr u
ap¢s1 ¢ opkectpom C-dur;  AnnanTte s ¢uelTsl ¢ opkectpoM; Ponno D-dur mist dueliter ¢
opkectpowm; [Tnetiens . — Konnept mst geiitel ¢ opkectpom; Teneman I'. @. — 12 danTazmii
1utst pIIeHTHI COTTO

Pomanmusm: Bunop .M. — Crouta ms dueritel u poprenuano; Mepkagante C. — Konnept
s ¢aentel ¢ opkectpoM e-moll; Peiinexke K. — Konuepr mns ¢aeittsr ¢ opkectpom D-dur;
Conara «YuaauHa» s ¢aeitel u Goprenuano; Taddanens [1. — bonpmas ganTazus Ha TeMbl
u3 omnepbl «MHUHBbOH» 175 QuedTsl U (-HO; PaHTa3us HA TEMBI U3 OmNepbl «BOIBHBINA CTPETOK
st daeittel 1 p-Ho; Lyoept @. — UHTpOAYKIMS M Bapuauu 11 GJIerTsl U GOpTEIHaHO.
XX-XXI gex: bozza O. «Arpectun» s ¢ueitsl 1 poprenuano; «O0pa3» ans GpruedTs! cono;
bepuo JI. — CexBennus nist ¢aeitel cono; Jleaucor O. — 4 mbechl mist GaehThl U GopTenraHo;
Cono st dueitrer; Hiotuite A. — ConatunHa s ¢uedtel u ¢poprenuano; [lebroccn K. —
Cupunkc s Queitel como; Xomue A. — «llecus Jlunoca» mns Quieitel U dopTenuaHo;
Konnept misa ¢uneiitsl ¢ opkectpom; 3rpaiia K. — 3 BUPTYO3HBIX (uiaMeHKO-3TIONa IS (DIeHThI
cono; Moep XK. — Konnepr mns duetiter ¢ opkectpom; Kazemna A. — Cunmiinana u Oyprecka;
Kapr-Onept 3. — Conara-annaccuonara qis ¢ueittel cono; Knapk S. — «The great train race»
st GIerThl coto; «Zoom tubey» st ¢ueittel cono; KoprakoB H0. — Conarta mnsa QuedTsl u
¢oprenuano; Jlubepman JI. — «Soliloquy» nnst ¢aueitrer como; Conata s GieldTsl U
doprenmnano; Konueprt mns daeittel ¢ opkectpom; Maptuny b. — Conara Nel nmns daedtsr u
¢doprenuano; Myunnckuii P. — Conara nns dnelitsl u poprenuano; Hunscen K. — Konuepr s
dbaeitTer ¢ oprectpom; [lennepenkuii K. — Konneprt ans daeitter ¢ opkectpom; [Ipokodres C. —
Conara ma ¢ueiitel u ¢doprenuano; Ponpuro M. — Konmepr ans ¢ueitel ¢ opkecTpom;
Cankan I[1. — Conatuna mist dneittel u poprenuano; Takumurcy T. — «['omocy mist GaeHThI
cono; Takrakumsuinu O. — Conara s ¢aueitel 1 Goprenuano; Ppance XK. — JluBepTucmeHT
st daeitel u poprenmano; denpn WM. — Conara mist ¢uieittsl u doprenuano; Konmepr mist
¢ueiitel ¢ opkectpom; Xandrep K. — «Jlebna» mus ¢aeiiter cono; Xunnemur I1. — Conara ans
daeiiTel U Goprenuano; 8 meec aA GaehTH cono; Xommurep X. — e(cri)t misa GIaehTHl coJlo;
Conara (in)solit(air)e mist ueiitel como; t(air)e ans ¢aeiter cono; Lpibun B. — Tpu
KOHIIEPTHBIX ayuierpo it GiaerTsl U popTenuaHo.

I'oGoii

bapoxxo u Knaccuyusm: W.C. bax — Ilaptuta g-moll mis robGos como BWV 1013
(mepenoxxenre mapTuThl a-moll s daeiter como); Conara g-moll nias rodbos u KiaBecuHa
BWYV 1030b; Konuept F-dur ans ro6os, ctpynnbsix u basso continuo BWV 1053r; Konuepr d-
moll ayist ro6os1, cTpyHHBIX 1 basso continuo BWV 1056r; Konnepr A-dur gmst roGost 1’amyp
CTpyHHBIX U basso continuo BWV 1055r; A.BuBansnu — Conara c-moll mist ro6os u basso
continuo RV 53; Konnepr C-dur ans ro6os, ctpyHHBIX B basso continuo RV 447; @ . Kynepen—
«Koponesckue koHLEPTHI» st T060s U basso continuo; I'.®d.Teneman — CoHata coib MUHE-
moll op u3 «3acronpHOit My3bikU» TWYV 41:g6; 12 danrtazuit ansa robos (dhaelTsi) coo;
«Meronuueckue coHaThD» A r060s u basso continuo; B. A. Monapt —Konuept ans ro6os ¢
opkectpoM KV 314; KBapreT ais ro6osi, CKpumiku, aabTa u Buosonuenn KV 370

Pomanmusm: P.1llyman — Tpu pomanca st ro6os u ¢oprenuano op.94; Anaxxuo u  Asierpo
st To6ost U poprenuano op.70; Ibecbi-panTazum s rodost a’amyp u (oprenuano op.73;
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Alackynmu — @antasum Ha Tembl u3 omnep «®Pasoputka», «llammyro», «Cununuiickas
BeuepHs», H.A.Pumckuii-KopcakoB — Bapuanum nnst ro6ost ¢ qyxoBeiM opkectpoMm; K. Cen-
Canc — Conata a1 o605t u ¢oprenuano op.166; FO.Putu — Konnepraas nbeca ams ro6ost ¢
opkectpoM; b.Monuk — KoHueptuno ajist ro0osi ¢ OpKecTpomM

Coepemennas my3vika, 6 m. Y. COYUHEHUS omeyecmeeHHblx komnosumopos: . Ilynenk —
Conara s ro60st u doprenunano; A. Hroruite — Conara s ro6ost u doprenunano; D.bo3za —
Conara ais ro60st 1 poptenuano; L. Kéknen — Conara ans ro6ost u poprenuano; [1. Xunnemur
— Conara st To60s1 1 poprennano; CoHara Jijisl aHTJIMICKOTO poKka U ¢oprenuano; b.bpurren
— Bapumauun s ro6os u ¢oprenuano; «lllectb meramopdos» mis robos comno op.49;
A. opatu — Ilare nbec st ro6ost cono; JK.CunbBecTpuHU — DTIOABI T TOOO0ST COJIO HA TEMBI
KapTUH XyAO0XHUKOB-uMIipeccuonucto; JI. bepmo — «CekBenuust VII» mis ro6os coro;
X. Xommurep — Conara mna ro6ost cono; P.Iltpayc — Konuept nmnst roboss ¢ OpKecTpom;
b. Maptuny — Konnept ams ro6os ¢ opkectpom; A. Dmmaii — Konnept ams ro6ost ¢ opkecTpoM;
A. Py6moB — Konnept jy1st ro60s ¢ OpKecTpoM

Kanapuer

bapoxxo u Knaccuyuzm: Cramun K. — Konuepr mma xmapaera Ne 1 F-dur; Konmepr ans
kinapHeTa Ne 3 B-dur; Mouapt B. A. — Konnepr mnsa kmapuera A-dur, KV622; JleBben @. —
Conara nns kiapHera Ne 1; Conara s knapHeta Ne 2; Kpysens b. — Konuept ans knapHera
Ne 1 Es-dur, op.1; Konnepr mansa knapaera Ne 2 f-moll, op.5; Konnepr mns knapuera Ne 3 B-dur,
op.11;

Pomanmusm: Wnop JI. — Konuept mna knaprera Nel no-muHOp op.26; KoHuept s kiiapHeta
Ne 2 Es-dur op.57; Konnept s kiapuera Ne 3 f-moll WoO 19; Konuepr mns xknapaera Ne 4 e-
moll WoO 20; Bebep K.M. — Konuept ans kimapuera Ne 1 f-moll, op.73; Konmepr nns xnapaera
Ne 2 Es-dur, op.74; bonbioit koHueptHeid ay3T 0p.48; Poccunn [[x. — UHTpoayKIus, Tema u
Bapuainuu s kiapHeta ¢ opkectpoM; Illyman P. — Tpu mwecwi-haHTazuu ayis KiapHeTa U
doprenuano, op.73; bpamc M. — Conara st knapuera u ¢-uo Nel f-moll, op.120; Conara ms
kiapHeTa u ¢-Ho Ne 2 Es-dur, op.120;

Cospemennas My3vlKa, 8 Mom Yucie cOYuHeHus omedecmaeenHulx komnosumopos: Jlebroccu K. —
Pancomuss nnsa knapHera ¢ opkectpoMm; Hunscen K. — Konuepr anga xiaphera, op.57;
Bacunenko C. — Konuepr g knapuera; CtpaBunckuil M. — Tpu mbechl Uil KJIapHETa COJIO;
bepr A. — 4 nbechl s knapHeTa U doprenuano op.S; Xunaemut 1. — KonnepT mis kinapHera;
Conara g kinapHera u goprenuano; KacrensnyoBo-Tenecko M. — Conara i kinapHera u ¢-
HO, op.128; Kuunmep JI. — Konnepr mns kmapHera (mocB. P.O.barnmacapsiny); Komneng A. —
Konuepr nnsa knapnera; Tomasu A. — Konuepr ans xiaphera; boszza 3. — Konuepr s
kiapHeTa; bykonuka» mis knapaeta u ¢poprenunano; Opance XK. — Konnepr nns knapuera; Tema

c Bapuamusamu Ui KinapHera u ¢oprenuano; Cankan II. — CoHarnHa ans KiapHeTa H
doprenunano; bepracraitn JI. — Conara mist kinapaera u ¢poprenuano; Baitn6epr M. — Conara st
kiaapHeta U (oprenuano, op.28; YaiikoBckuit b. — Konuepr mns kmapuera; bepmo JI. —

CexBenuus [Xa nns xiapuera cono; Jlonaronn ®@. — «Knep» mis knapaera coso; Onax T. —
Conara qa knapaera cono; IlItokxaysen K. — In freundshaft» ans knapuera cono; [lenucon D.
— «Paysage au clair de lune» mna xnmapaera u Qoprenuano; CoHara ai KJIapHETa COJIO;
AptémoB B. — Comara gna kmapaera coio (mocB. P.O.barmacapsny); «Confession» s
kiapHeTa cojio (rmocs. JI.H.MuxaiinoBy); Buaman k. — ®anTa3us 115 KiIapHeTa coJio;

®aror

bapoxko u Knaccuyusm: A. BuBanpaum — 6 conar mius ¢arota u ¢oprenuano; Konuepr s
¢darora ¢ opkectpoM e-moll, RV 484; Konuept mist darota ¢ opkectpom B-dur «La Notte», RV
501; Konuepr mis parora ¢ opkecrpom d-moll, RV 481; Konuepr mis darora ¢ opkectpom Es-
dur, RV 483; 1. C. bax — Ilaptuta d-moll nns darora cono, BWV 1013; Crouta d-moll ans
BUOJIOHYeNH uiH ¢arota como, BWV 1008; 1. X. bax — Konnepr mist ¢arora ¢ opkectpom B-
dur T288/1; Konnepr s darota ¢ opkectpom Es-dur T288/4; U. H. I'ymmens — Konuept nms
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¢arora c opkectpom F-dur, S63/WOO23; U. Ilneitens — Konueprt ans ¢arora ¢ opkectpom B-
dur; @. [leBben — Conata qys ¢garora u b.c. g-moll, op. 24 Ne 5; Conara qst darora u b.c. F-
dur, op. 24 Ne 3; @. Jlanum — Konuept ans darora ¢ opkectpom C-dur; Konuept ans ¢arora ¢
opkectpoM F-dur; Konnepr ans darora ¢ opkectpom g-moll; A. Peiixa — Tema u Bapuanuu ajis
¢arora ¢ opkectpom G-dur; K. Cramun — Konnept amst ¢arora ¢ opkecrpom F-dur; . Koxenyx
— Konmnept gy darora ¢ opkectpom C-dur; B. A. Monapt — Konuept mist harota ¢ opkectpom
B-dur, KV 191;

Pomanmuszm: ®@. A. bepBansa — Konneprmriok s ¢garora ¢ opkectpom F-dur; JIx. Poccunu —
Konnepr anst darora ¢ opkectpom; K. M. ¢pon Bebep Konuepr st parora ¢ opkecrpom F-dur,
op. 75; AunganTe u BeHrepckoe poaHo s darora ¢ opkectpom, op.35; K. Cen-Canc — Conara
i ¢arota u ¢poprenuato, op.168;

Coepemennas My3vlKa, 8 MOM YUCIe COYUHEHUSI Ome4ecm8eHHblX Komnosumopos: M. I'arauze
— Conara myisa ¢arota cono; P. M. I'muap — Dkenpomt, op.35 Ne 9; A. XKonuse — Konuepr ams
¢darora u kameproro ancamoOms; [1. Xunnemur — Conata ansa darora u ¢poprenuano; O. Bua-
Jlo6oc — Tanery cemu HOT ansi ¢arota ¢ opkectpoM; A. Tomasu — Konuepr ans ¢arorta u
KamepHoro opkectpa; M. Apuonba — @anTtazus 1yist darora u ¢poprenuano, op.86; XK. dpance —
Konnepr mist ¢arora m oguHHaguatd crpyHHbIX; M. buu — Konuepruno mns garora c
opkectpoM; O. Hyccno — «Bapuanuu Ha Temy apuerthl [lepronesn» mist ¢arora; 3. JlenncoB —
Conara ans ¢arota comno; I[1ate 3Tr010B 17151 arora cono; FO. Kacnapos — Conara Infernale muis
darora cono; JI. Kaunmep — Konrepr nnst parora u ctpynnoro opkectpa; E. IToxaraiiin — Conara
s ¢arora u ¢oprenuano, cou.30; T. CmupHoBa — «ApabGecku» ans ¢arora coJo;
I1. M. [Tlrobya — Conaruna-tanro st parota u ¢poprenuano; JI. bepro — CexBenmms Ne 12 niis
¢arora; M. Baitnbepr — Conara ans ¢arorta cono, op.133; 3. Hlecrak — IIaTh BUPTYO3HBIX
WHBEHIMH 115 (aroTa.

BaarTopna

1. OMH W3 KOHIIEPTOB JUlsl BANTOPHBI ¢ opkecTpoM: [ Teneman; A.Po3ertu — Konrepr pe-
muHop; 11.Méprep — Komrepr Ne 1, Ne 2; B.A.Morapt — Konrepr Ne 4 (kagenuus B. [Toxexa
nmn B. BysHoBckoro); M.Iaiimn — Konmnepr Ne 1; P. Iltpayc — Konnepr Ne 2; 1. ITaysp; A.
I'enuke; P. I'muep (xagenmus B. [Tonexa unu B. BysHoBckoro); A. Dmmaii.

2. IIbeca BUPTYO3HOTO XapaKTepa — PYCCKOTO, COBETCKOTO WIIH 3apy0eHOTO KOMITO3UTOPA.

Tpy0a

1. Konnepr mis tpyOsr: A.ApytionsH (¢ kaaennueidt T. Jlokmmuepa); [.beme — Konuept mu-
muHOp 0p.18; C.Bacunenko — Konuepr go-musop op.113; M.I'aiign — Konmepr Mu-6emons-
Maxop (¢ xamennmer); M.H.I'ymmenr — Konmepr Mu-maxop unum Mu-6emMomb-Maxop;
M.Baiin6epr — Konrepr op. 94; A.I'equke — Konnepr (¢ kanennueit); A.JXKonuse — Konmept No
2; ®.Hepyna — Kouuepr Mu-6emons-maxop; B.lleckun — Konmepr Ne 1 mo-muHOD;
3. Tamb6epr — Konnepr op.42; b.Llummepman — Konnept «Nobody knows the trouble I see.

2. Ipowussenenue s tpyOsl Piccolo: U.®am — Konnepr Pe-maxop; B.A.Mouapt — Konmepr
Pe-maxop; Lx. Taptuau — Konuept Pe-maxop; I'.Teneman — Konnepr Pe-maxop; Ix.Topemn
— Comnara Pe-maxop, Konnepr Pe-maxop; I1.JI. Xeprenp — Konmeptr Ne 1 Mu-6emoiib-mMaxop;
I'.I".Ilronsuens — Konuept Pe-maxop.

3. IIpeca: B. AradonnukoB — Conara; butm — Bapuanun na temy JI. Ckapnartu; B.bpanar —
Konueprnas nbeca Ne 1 op.11, Ne 2 op.12; A./lezenkiio — «3aknuHanue», «Ilnauy», «Taneny»; XK.-
®.30unnen — Konnepruno, op.16; K.Y.Kennan — Conara; B.Ilepcuxertun — [Iputua Ne 14 nmst
Tpy6sI cono op. 127; M.Pydpd — Conaruna; T.Cmuprosa — Conara-6annana; I'.Cyrepmeiictep —
Konneprusriit raBot; [1. Xunnemut — Conara; A.Ilnor — «[1od4ToBbIe OTKPBITKUY JJIs1 TPYOBI COJIO.

TpomooHn / bac-TpomOoH
1. Knaccuueckoe mpousBeieHre 31moxu 0apokko (Bo3MoxkHO nepenoxkenue): [x.b.Ilepronesu —
Cumbonus; W.I'.AnsOpextcoeprep — Konmepr; ['.K.Barenszeiine — Konuepr; U.®Ounrep —
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Conara; I'.®.Teneman — @anTasuu 11 GIAeHTH WK T000S COJI0, B IEPETOKEHUH I TPOMOOHA
cono; I'.®.Teneman — Conara mns O6ac-tpomOoHa u doprenuano; b.Mapuemno — Conara mjs
Oac-TpomOoHa u doprenuano Ne 5 B penakuuu A. T. CkoGeneBa

2. IlpousBenenune kpymHou (opmbl pomanTuyeckoro HampabieHus: ®./laBun — Konneptuno;
A.Peiixe — Konuept; I'pennann — Konuepr; I1. Xungemut — Conara; I1.Kpectron — danraszus;
A.HectepoB — Konuept; ¥Y.Xaptim — Conara «bpee» mnsi 6ac-tpomOoHa coiso; ®.JlaBug —
Konnepruno B-dur (B penakuuu ist 6ac-tpoMO0oHa U pOpTENUaHO)

3. KonneprHas nbeca Ha Bbi0op ucnionnutens: A.Hecrepos — Jlerenna u Ckepuo, Konnepruno;
I'. KanmunkoBuu — Dnerust; E. botspoB — Conaruna; K. Bebep — Pomanc; A. drotuite — Xopan,
kaneHnus u gyrarto; A. Pad — «Pok» mns 6ac-rpomboHa coso; J.3akce — Konneptuno as 6ac-
tpomboHa; @. Xunam — Panicogus nsa 6ac-tpombona u poprenuano; Jl. Bypxxya — Konuept s
Oac-tpomOoHa; D. OBaiizen — Konmepr mis Gac-tpomOona (I wacte); DO. bo3za — «HoBwri
Opnean» mns Oac-tpomOoHa u ¢oprenuano; A. JlebeneB — Konuepr mns tyosr Nel B
NepesIoKeHuu i 6ac-TpoMOOHa.

Tyo0a

1. Ongna waM fOBe YacTH coHAT (WJIM COHATHH) Juid TyObl ciemyrommux asTopos: A.Ilqor,
K.Kacrepane, I1.JIluak, B.Knmaguuukuii (I gvacts), M.-A.lllapnienTbe (Tpemroaus U ajjierpo),
H.Pakos, I1. Xungemut, 1.Pexun.

Bo3MOXXHO UCTHOTHEHHE TMEpeNoKeHU Uis TyObl KJIACCHYECKUX COHAT (MOJIHOCTHIO HIIU
qactsmu): A.Mapuemio ([o-maxop, ns-munop, Da-maxop), A.Kopemmu (pe-muHop),
A .Kanopane (pe-munop), Apuoctu bonu, XX.-b.Cenatie u ap.

2. OnHa yacTh KOHIIEpTA JiIs TYOBI cienyromux aBTopoB: B.JIebeneB (Ne 1, Ne 2, Konnepraoe
amterpo), B.Kukra, A.ApytionsH, Y.I'parcon, Ctpyko (Panta3us Ha TeMbl Pumckoro-
Kopcakosa), 1. Yunbsamc, A.Ommaii, B.bnaxesuu (Ne 2, No 4, No 5, No 6, Ne 7), A.Hecrepos.

ContbHoe UCROJHUMENIbCHEO HA y()apublx UHCmMpYMeEenRmax

HcnosiHeHne TBOpYeCKOH MNPpOrpaMMbl: TporpamMMa BKJIIOYAaeT  pa3HOXapaKTEpHbIE
MIPOMU3BEJCHUS PA3IUYHbIX CTUJIEH U )kaHpoB. [IpogomkurensHocts — 30-40 Munyt. [IpumepHbie
IPOTPaMMBbI BCTYIIUTEIBHOTO SK3aMEHa:

1-i1 BapuaHr:

Kcunogon: K.Cen-Canc. «Ilnscka cmeptu» (mepenoxenue A.B.MBanosa)

Bubpadon: D./lenncos. «Uepnsie obmakay

Mapumb6a: H.Pozaypo. Konnept mist mapum6st Nel, 1, 2 gactu

JIuraspsri: [1.Canno. Kagennus s mectu JUTaBp

Mynsrunepkyccus: JI.Manunnu. JIaTuHCKOE ITyTelIeCTBUE IS YAAPHBIX COJIO

2-ii BApUAHT:

Kcunodon: H.ITaranunu. «Kanpuc Ne24y (nepenoxxeHue).

Bubpadon: U.NBanos. «JleBouka Ha mape»

Mapumb6a: H.)KuskoBuu. Konnept st Mapum6st Ne2, 1, 2 yactu

JIutaBpsl: P.MyunHcku. « Tpy KOHCTPYKIUH I TPEX JTUTABP

Mynstunepkyccusi: H.Pozaypo. El Dorado

HcTopnyeckue MHCTPYMEHTBI
O0mme TpeOOBaAHMSA K COCTABJICHUIO M UCIIOJHEHUIO TPOTPAMMBI

Hcnonasemass aOUTYpHMEHTOM MporpaMMa JOJDKHA BKIIOYaTh B ce0s MPOM3BEICHUS
pa3HBIX CTWJICH, HANpaBJICHUH, 310X, KAHPOB, MO OAHOMY M3 BCEX YKa3aHHBIX Pa3/ejioB IO
Ka)KI[Oﬁ CIICINAJIbBHOCTH. HpOI/I3Be,Z[eHI/I}I JOJIKHBI UCITOJIHATBCA Ha aYTCHTHYHBIX HHCTPYMCHTAX
HACTPOCHHBIX B UCTOPUYECKHX CTpOsix. IIporpaMma Ha MCTOPUYECKHX HHCTPYMEHTAX MOXKET
HUCITIOJIHATHCA IIO HOTAaM. HpOI/I3Be,Z[eHI/I}I SIIOXH 6ap01<1<0 U Kilaccunu3sMa AOJIXKHBbI UCITOJIHATHCA
Ha UCTOPUYECKOM MHCTPYMEHTHI B cTpoe 415 Hz (6apokko) niu 430 Hz (kmaccumusm).
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ConbHoe ucnonnumenscmeo Ha UCMOPUUECKUX UHCHPYMEHMax
(Knasuuinvlie UHCMPYMEHMbL — K1AGECUH, (JOPMENRUAHO, XAMMEPKAGUD)

bapounasa cneyuanvHocmu:

1. [Momudonnveckoe npousseacHue X VII-XVIII Bekos;

2. Ilpoussenenue XVII-XVIII BekoB UTaNbSIHCKON MIKOJIBI B JOpPME TOKKATHI UM pHUEpKapa
WJIU COHATBHIL;

3. Tpu nbecsl WIK TPU YACTH HUKIMYECKON (POPMBI IIPEACTABUTENS (PPAHITy3CKON IIKOJIBI
nepuona ot JIym Kynepena no Xaka /{rodau, Mumens Koperra u ux COBpeMEHHUKOB;

4. TlpousBeneHue Ha BBIOOp (VIS KJIAaBECHHA - AHTJIMMCKOE, HUJEPJIAHJICKOE, aBCTPUMCKOE,
HEMEIIKOE, UM MPOU3BEIACHHE Ul XaMMEPKIIaBUpa Epro/ia KJIaCCULIU3Ma).

[IpumepHBIE IPOrpaMMBblL:

Bapuant 1: N.C.bax — Xpomarnueckas pantasus u ¢yra; Opeckodanbau — Tokkara Ne2 u 1-i
kuuru; @opkpe — La Rameau, La Leon, Jupiter; CBenunk — Bapuauuu Ha temy necau «Mos
KOPOTKasl dKU3Hb CKOPO 3aKOHUUTCS.

Bapuanr 2: N.C. bax — Ilpemonus u ¢pyra uz XTK 1-if Toma conb aue3 munop; An.CkapnaTtu —
Tokkara in d; Kymepen — Anemenna, Kypanra u Kura u3 croutel pe muHop; x.bymn —
«Koponesckas oxoTay.

Cmewannas cneyuanbHoCmy.:

Ha cospemennom uncmpymenme:

1. OgHy M nBe 4acT MHCTPYMEHTAJIbHOrO KoHLepTa He panee 1800 roxa;

2. BupryosHnyto nbecy Ha Beioop XIX-XX Bekos.

Ha ucmopuueckom uncmpymenme.

1. [Tomudonnyeckoe npousseaeHue X VII-XVIII Bekos;

2. IlpousBenenue Ha BeiOOp 10 1800 roxa (Ha MHCTPYMEHTE, COOTBETCTBYIOIIEMY BPEMEHHU
COYMHEHHMS — KJIAaBECHH JINOO XaMMEPKJIaBHD ).

[IpumepHBIE IPOrpaMMBblL:

Bapuant 1: U.C.bax — ®anTa3us u ¢yra g munop (knaBecun); [Naiiaa — Conara Ne20 1o MmuHOp
(xammepkiasup); [IpokodneB — Konnept Ne 1; baptok — «Ha BosibHOM BO3IyXe»

Bapuantr 2: U.C. bax — Ilpemtomus u ¢yra w3z XTK 2-ii Tom, Mu Maxop (KJIaBEeCHH);
M. Cxapnartu — JIBe coHarbl 10 MUHOp U 10 Maxop (knaBecuH); llonen — Konnept Nel 1-s
yacTh; banakupes — «cnameii».

ConbHoe ucnoHumensCmeo Ha UCMOPUYECKUX UHCMPYMEHMax
(cmpyHHble unCmpyMeHmbl — CKPUNKA, A1, 6U0JIOHYEb)

Ha ucmopuueckux uncmpymenmax:

TpebGoBanus kK mporpamme:

1. IlpousBenenus ans crpynHoro uactpymenta cono: 1-C bax, Teneman, 'abpusnu, baccano u
Ap.

2. Conara i CTPYHHOTO MHCTPYMEHTa M 0acCO-KOHTHHYO MTAIbSHCKHX KOMIIO3UTOPOB,
poauBmuxcs ai 1750r. BuBansau, J>kemunnanu, Jlokarennu, bokepunuu uap.

3. CoHaTsl i1 CTPYHHOTO HWHCTPYMEHTa M 0acco-KOHTUHYO HEMEIKHUX KOMIIO3UTOPOB,
ponuBmmxcs 10 1750r. U-C bax, K-®-3 bax, bubep, Teneman u ap.

4. CoHartbl U1 CTPYHHBIX HHCTPYMEHTOB (PPaHITy3CKMX KOMIIO3UTOPOB, poauBLIuxcs 10 1750 r.
Jleknep, Hdronop, MonnauBuib, Mape u 1p.

Cmewannas cneyuanbHoCmy.:

TpebGoBanus kK mporpamme:

1. 1-a gacte wnu 2-3 44y, poManTudeckoro koHmepra 20B. ([Bopxkak, Illyman, IIpoxodnes,
[locrakoBuy, baprok, Cubenuyc u mp.)

2. Konnepraas neeca (BensBckuii, YalikoBckuii, Capacare, IIpokodseB, Meccuan u ap.)
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3. IlpousBeneHust Al CTPYHHOTO MHCTPYMEHTA COJIO (MCTOPUYECKOE MCTIOTHHUTENHCTBO). M-C
bax, Teneman, ["'abpusnu, baccano u ap.

4. Conara 111 CTPyHHOTO MHCTPYMEHTa (MCTOPUYECKOE HCIOTHUTEIBCTBO) U 0acCO-KOHTHHYO
(K7aBeCHH WJIM BUOJIOHYENb) KOMIO3UTOpOoB 17-18BB., pomuBmuxcs no 1750r. BuBamsay,
I'eanens, Jleknep, Jxemunuanu, bokkepunu, budep u np.

[IpumepHas nporpamMma Juisg CMEIAaHHON CHENUaTbHOCTH:

YaiikoBckuit — Kounepr 1u.; PaBenb — Ilpiranka; M-C bax — YakoHa (Ha HCTOPUYECKOM

uHctpymerte); Jxkemunnanum — CoHaTta I CKpUNKHA U basso continuo (Ha HMCTOPUYECKOM

UHCTPYMEHTE).

[TpuMep nporpaMMbl Ha UCTOPUYECKOM CTPYHHOM MHCTPYMEHTE (BUOJIOHYEIb):

N-C bax — Ilpentonus u capabanma U3 CIOUTHI 1j1s BUOJOHUYEH coiio; Jxemunuanu — CoHara

JUIsL BUOJIOHYENH U Oacco-KoHTHHYO; Jromop — CoHaTta AJii BUOJOHYENTH U 0acco-KOHTHUHYO;

Teneman — CoHaTa 11 BUOJIOHUEH U basso continuo.

Ancambnesoe ucnoiHumensLCmeo Ha ucmopuvecKux UHCmpymenmax

TpeboBaHus K porpamme:

1. Tpuo-conata wim cClooWTa Isi 2-X HWHCTPYMEHTOB M basso continuo HEMEIKOW WIIH
utanbsHckor mKonel XVII-XVIII BexkoB b0 COYMHEHME Ui MHCTPYMEHTa M OOJIMTaTHOTO
KJIaBUpa HEMEIKOW WK UTaibsiHCKOM KoJbl X VII-XVIII Bekos;

2. CounHeHHE MpeICTaBUTENs (PAHITY3CKON HIKOJBI IS 2-X HHCTPYMEHTOB U basso continuo B
(opMe TPHO-COHATBI WM CIOMTHI JINOO COUMHEHME JUIsl MHCTPYMEHTA U OOJUIaTHOrO KJIaBUpa
¢paniry3ckoit mkons XVII-XVIII Bekos.

ITpyMepHBIE TPOrPaMMBI:

Bapmuant 1: U.C.bax — Tpuo-conara it IByX CKpUIIOK M KOHTHHYO A0 Maxop BWV 1037;
Kynepen — «Anodeos Jlromm» i1 ABYX CKPUIIOK ¥ KOHTHHYO;

Bapuanr 2: bax — Conata /i (eiThl ¥ 00JIMTaTHOTO KIaBecHHa cu MUHOP; byamopTbe —
Konuept miist uielitel m o0uratHoro kaBecuHa Ne 4 MU MUHOD.

ConbHoe ucnoHumensCmeo Ha UCMOPUYECKUX UHCMPYMEHMax
(Oyxoeble uncmpymenmaol — haieiima)

bapounas cneyuanvnocmy:

1. CounHenust nsi WHCTpyMeHTa cosio (menmukoM wim MuHEMYyM 2 dacth) (U. C. bax,
K. ®@. 2. bax, Teneman, byamoptbe, OtTerep);

2. Conara, clouTa WM BapHalMOHHAs (opMa MpeICTaBUTEN UTAIbIHCKON mKkoibl (Kopemmu,
Jlxemunuanu, Jlokarennu, BuBansam u np.);

3. Conara wm ciouTa npexacrasurens ¢paniysckor mkonsl (Kynepen, Orrerep, [e na bapp,
Hopuens, JIeknep, byamopthe, bnase u ap.);

4. IlpousBeneHrue Ha BHIOOp (AQHTIHUIICKOE, HUIECPIIAHICKOE, aBCTPUICKOE, HEMELKOE, PyCCKOe
0apOKKO U MPOU3BEACHUS NIEPHUOAa KIacCULIU3Ma, BO3MOYKHO B COMPOBOXKIECHUH KJIAaBECHHA U
XaMMEPKJIaBUPa).

[IpumepHBIE IPOrpaMMBblL:

Bapuantr 1: U.C.bax — Anemanna u KypanTta w3 maptuthl st (GJISHTHI COJIO JIT MHUHOD;
Jlxemyunnanu — Bapuanuu Ha teMy necHu I'enpu [1€pcena; biaBe — Conara Ne 6; bepezoBckuii
— Conara (¢aeiiToBast BepCus CKPUITMYHON COHATHI)

Bapuant 2: byamoptse — Crouta 1i1st aeittsl cono Ne 1 mu munop; Kopemim — @onus Op.5 Ne
12; e ns bapp — Crouta Ne5 u3 nepBoit Tetpanu pe muHop; Kupubeprep — ConaTa coib Maxop.

Cymewannas cneyuanbHocmo.:

Ha cospemennom uncmpymenme:

1. OgHa nnM JOBE 4YacTHM HMHCTPYMEHTAJIBHOTO KOHLIEPTa HE paHee KJIACCHMYECKOro IMepHoja
(Bo3moskHO ucnonHeHue konuepra K. @. 3. baxa);
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2. ITeeca XIX-XX BekoB Ha BLIOOD (8-12 MUH.) — TOMYCKAIOTCS TPAHCKPHUIIIIUU U TIEPETIOKEHUS.
Ha ucmopuueckom uncmpymenme:

1. Conata win crouta npencrasurens ¢ppaniry3ckoit mkonsl X VIII Beka (Otrerep, [e ns bapp,
Hopuens, JIeknep, byamoptse, bnase u ap.);

2. IlpousBenenue Ha BBIOOP (AHTJIMIICKOE, HUAEPJIAHACKOE, aBCTPUHCKOE, HEMELKOE, PYCCKOe
0apOKKO M MPOU3BEACHMS IMEpPHOJa KJIACCHUIIM3Ma, BO3MOKHO B COMPOBOXKJIEHUU KJIaBeCHHA U
XaMMEpPKJIaBHpa) — BO3MOYKHO MCIIOJIHEHUE TOJBKO 2-X YacTEH.

IIpuMepHBIe IPOrPaMMBI:

Bapuant 1: CoBpemennsiii uHcTpyMeHT (K.®.3. bax — Konuepr anst ¢ielTsl ¢ opkecTpoM pe
MuHOp, 2,3 yactu; Komuse — «llecup Jlunocay mns Queiitel u doprenuano); CTapuHHBINA
uHcTpyMmeHT (JIeknep — Conata mu MuHop Op.9 Ne 2; I'ennens — Conata mu Munop Op.1 Ne 1).
Bapuant 2: CoBpemennsiii uncTpyMeHT (MOep — KonuepT st daeitTel ¢ opkectpom; 2,3 dacTu;
Tadpdanenr — danrtazus Ha TeMbl omnepbl BebGepa «BombpHBIA cTpenok» i GIEeHTh U
doprenunano); Crapunubiii uHCTpyMeHT (OtTerep — Crouta pe maxkop Op.2 Ne 1; Teneman —
Metonuueckas conara Ne 3).

ConbHoe ucnonnumenscmeo Ha UCMOPUUECKUX UHCHPYMEHMax
(0yxoevie uncmpymenmaol — 2000ii)

bapounas cneyuanvnocmo:

1. Onna w3 conbHbIX (anTtasuit Tenmemana (B opuruHaime mias (IEHTHI, JOMMycKaeTcs
TPAHCTIOHUPOBAHUE COYMHEHUI);

1. Conara nwnu crouta Qpaniysckoro ctuis (Orrerep, Punuaop) wiu oxud u3 KoponeBckux
koH1epToB @. KynepeHa;

3. CoHaTa HEMEUKOro WM HUTAIbSHCKOTO KOMIIO3UTOpPAa HJIM KOHIEPT SMOXH OapoOKKO B
CONPOBOXJACHUY KJIABECHHA WJIN KJIACCUYECKHUM KOHIIEPT B COIPOBOKICHUU XaMMEpPKIIaBUpa.
[IpousBeneHust IOKHBI HCIOJNHATHCS HAa MCTOPUYECKOM HHCTpYMEHTH B cTpoe 415 Hz
(6apoxko) mim 430 Hz (kmaccunmsm). [IponsBeieHnss MOTYT UCTIOJTHSTHCS TIO HOTaM.
[IpumepHBIE IPOrpaMMBblL:

Bapuant 1: Teneman — ®anrtazus coino Ne 12; Kymepen — KoponeBckuii koHiept Ne 2;
Mapuemnno — Konuept as1st ro00st U CTPYHHBIX pe MHHOD.

Bapuant 2: Teneman — @anraszus coyio Ne 6; @unugop — Crouta pe MuHop; Yumaposa —
Konuept 1t ro60si ¢ OpKECTPOM 10 Maxop.

Cmewannas cneyuanbHoCmy.:

1. JIBe unu oJjHa YacTh KOHIIEPTA HE paHee KJIaCCUYECKOTro Mepro/a;

2. Conara ¢paniysckoro kommnosutopa 20 Beka (Ilynenk, drotuite, Cen-Canc, CaHkaH).

Ha coBpeMeHHOM HHCTpyMEHTE MPOU3BEACHMSI JOJDKHBI HCIONHATbCS Hau3ycTh. Ha
HUCTOPUYECKOM MHCTPYMEHTE MpeajiaraeTcsi UCHOJHHUTh - cM. mm. 1-2 pasnena «bapounas
CHEINATIbHOCTbY.

[IpuMepHBIe IPOrPaMMBI:

Bapuant 1: CoBpemennsiii roboit (bemmmun — Konueprt ans ro6ost ¢ opkectpom; IlynmeHk —
Conara); bapounsiii ro6oit (Teneman — ®@anTazus cono Ne 6; Gunugop Cronta pe MHHOD).
Bapuant 2: CoBpemennsiii ro6oii (Iltpayc — Konnepr anst robost ¢ opkectpom; roTtmiie —
Conara); bapounsrii ro6oii (Teneman — ®antasus como Ne 12; Kymepen — Koposesckuii
KoHLEPT Ne 2).
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ConbHoe ucnonnumenscmeo Ha UCMOPUUECKUX UHCHPYMEHMax
(Oyxoeble uncmpymenmol — KiapHem, UCIOpUYecKuil KiapHent)

Ha coepemennom uncmpymenme:

1. IlpousBenenue 1 kinapHeTa (Min Oac-KiiapHeTra) cojo BTopoil mojoBuHbl XX Beka (byies,
Honatonn, [{enucos, bepuo, llITokxaysen, XKopens, lllTayn u ap.);

2. Konuepr s kiapHera ¢ OpKecTpoM Ha BbIOOp, HamucaHHbli B XX-XXI Beke (Ppance,
Hunwcen, Tancman, Xaptman, JIuanbepr u ap.).

Ha ucmopuueckom uncmpymenme TpeIJIaraeTcsi UCIOIHUTH MPOU3BEICHUE KPYIMHOU (OpMBI,
WCIIOJTHEHHOE Ha HCTOPUYECKOM KJapHeTe (BO3MOXXHO W Ha 0acceTropHe), HamucaHHOE 0
BTOpOoi monoBuHBEI 19-oro Beka (Bebep, bepxanbrep, [eBben, bakopen, Mouapt, Cramull u

zp.).

[IpuMepHBIe IPOrPaMMBI:

Bapuant 1: Bynes — Domaines juia kiapHera cono; XapTManH — KamepHbIil KOHIEpT is
KJIapHeTa ¢ opkecTpom; Mcropuueckuit kinapuet: JleBbeH — CoHaTa jy1s KjiapHeTa U kiaBupa Nel
Bapuant 2: lonaronu — Clair I, I qna xnapaera cono; Tancman — KoHuepT aist kiapHeTa ¢
opkectpoM; Mcropuueckuii kmapHer: BeGep — bonbmioil KOHIEPTHBIN Ty3T IS KJIapHETa U
KJ1aBupa op.48

Bapuant 3: Illtokxayzen — Im Freundschaft gms kmapuera como; Hunbcen — Konmeprt mns
KJIapHeTa ¢ opkectpoM op.57; Mcropuueckuii kinapHer: Monapt — KoHuepr mjis kiapHeTa ¢
opkectpoMm K.622

Bapuant 4: bepuo — Ceksenuust 1X s knapHeta cono; JIuaabepr — Konnepr mis kiapHerta ¢
opkectpoM; baccerropn: bakoden — Bapuanuu asist 6acceTropHa ¢ OpKeCTpoM.

ConbHoe ucnoHumensCmeo Ha UCMOPUYEeCKUX UHCMPYMEHMax
(Oyxoevle uHcmpymenmol — 6apounas mpyoa)

bapounas cneyuanvnocmy:

1. KoHIlepT KOMIO3UTOpa 3MOXH OapOKKO i TpyObl, CTPYHHBIX U basso continuo, oJHa-IBe
yactu (bax, I'engens, Teneman, Topemnu, @am u 1p.);

2. CoHata npeJCcTaBUTENsI UTATbIHCKOW MM HeMelKou mkojel (Pantunu, bubep u ap.);

3. Ilpoussenenue solo (Otiox u3 «lllkon urper Ha Tpy6e» droBepue, Kauyunamanu, Kpeccep);

4. TlpousBeneHue 1o BBHIOOPY (0ApOKKO WM PaHHHWM KiIacCHIM3M). BO3MOXHO HCHOJIHEHHE
aHcamMOJIEBOI MY3bIKH.

[Ipumeps! mporpamm:

Bapuant 1: Teneman — Konnepr D-dur mist TpyOs1, cTpyHHBIX B basso continuo, ( I u II gacts);
bubep — Conara Ne 4; IIpousBenenue solo ([{roBepre — O1roa u3 «llIkosbl Urpsl Ha TPYyOE»);
I'ennens — «My3blka Ha BOAE» CIoUTa 751 0apOUHOM TPYOBI.

Bapuant 2: I'ennens — Crouta D-dur mist TpyObl, CTpyHHBIX W basso continuo; ®aHTUHU —
Conara Ne 1; 3; /TroBepue — O1ion u3 «llkomsl urpel Ha TpyOe» HroBepHe; ['otdpun Ounrep —
CoHara.

Cmewannas cneyuanbHoCmy:

Ha cospemennom uncmpymenme:

1. OngHa UM IBE YaCTH MHCTPYMEHTAILHOTO KOHIIEPTa POMAHTHYECKOTO TIEPUO/a;

2. Bupryo3Has nbeca Ha BbIOOD ((haHTa3uu, BapuaIuu u ap.).

Ha 6apounom uncmpymenme:

3. CoHara, cronTa Wiv KOHIEPT (0IHA-ABE YaCTH) MPEACTABUTENS UTATbIHCKON, aHTIMHCKOM
i HeMenko# mkonsl (Gantunu, 'enaens, budep u np.);

4. TIlpousseaenue solo (Otrox u3 «IIkon urper Ha Tpyde» JroBepue, Kauunamanu, Kpeccep).
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IIpumepsl porpamm:

Bapuant 1: CoBpemennsiii nHcTpymMeHT (Konmept e-moll O. béme; ®danrtazusa- Kanpuudmo
D.Tponwe); bapounas tpyda (budep — Conara Ne 4); IlpousBenenue solo (Otion uz «llIkoms
Urpbl HA TpyOe» [roBepHe);

Bapuant 2: CoBpemennsiii unctpymeHT (Kounepr E-dur — W.H.I'ymmens; “CnaBsiHcKas
dantazus” K. Xéne); bapounas tpyba (Conara Ne 1; 3 k. ®@antunn); [IpousBenenue solo
(Otion n3 «kons! urpel Ha TpyOe» JlroBepHE).
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53.09.02 — U ckyccTBO BOKAJILHOTO MCIIOJTHUTEILCTBA
Axademuueckoe nenue

BCTyr[I/ITeJ'lebIe HCIBITAHNUA 110 CIeNUAJTbHON IUCHUILINHE

IIppueM Ha mporpaMMbl aCCUCTEHTYPBI-CTAXKUPOBKU OCYILECTBIISIETCS IIPU  YCIOBUH
BJa/ieHHus aOUTypueHTOM OObEeMOM 3HAaHUW M yMEHHH, COOTBETCTBYIOIIUM TpPEOOBaHUSAM K
BeimyckHUKY OOIIl Bbicmiero o0pa3oBaHHs CIEHUAIBHOCTEH TOJATOTOBKM B  00JIACTH
MY3BIKaJIbHOTO UCKYCCTBA YPOBHEH «CIELUATUTET» U «MarucTpaTypay.

BCTYHI/ITCJII:HBIG HUCIIbITAHUA 110 CHCHH&J’IBHOﬁ JUCHUITIIIMHE COCTOAT U3 2-X DK3aMEHOB:

3. HcnosHeHue KOHIIEPTHON MTPOTrpaMMBbl;

4. KomnokBuyM (cobecenoBaHue).

1. McnosHenme KOHUIepTHOW mnporpammbl. llpu mnpociaymmMBaHUM  KOHIEPTHOU
IpOrpaMMbl SK3aMEHAIMOHHAs KOMMCCUS HMMEeT IpaBO BbIOOpa U (MJIM) OTrpaHUYECHHUS
UCIIOJHSAEMBIX IIPOU3BENCHUN, a TaKK€ COKpalleHUs W (WIM) OCTAHOBKHM MCIIOJIHSIEMOIO
IIPOM3BEACHUS MPH BBISBICHUN TBOPUECKUX CIIOCOOHOCTEH aOUTypUeHTa.

Komuccua oyenueaem ucnonnenue no cinedyioujum Kpumepuam:

1. TBopueckas HHIUMBUAYAIBHOCTh — YOEIWUTENBHOCTh HWHTEPHNPETALUU, SPKOCTb
00pa3HOro  MBINUICHUS, CLIEHUYecKas CBOOOAA, BOJIEBbIE KAdyeCcTBA, AapTUCTUYECKHM
TEMIIEPAMEHT.

2. 3penocTb MY3BIKAIBHOTO MBIIUICHUS — MOHMMaHUE CTHJIS, COAEp)KaHUS U (DOPMBI
HCIIOJIHAEMOTO IIPOU3BEACHHUS.

3. Bupryo3nas cBobona, pa3sHooOpa3ue NpHEMOB 3BYKOM3BIIEUEHHS, UX COOTBETCTBHE
CTHJIIO, COZIEPIKAHUIO U (hOpME NTPOU3BECHMS, AKyCTUKE 3aIa.

4. Opranuszanus Ipolecca HCIOJIHEHHs BO BPEMEHH, BBIPA3UTEIBHOCTH pUTMa, BOJI,
IIOHMMAHHE 3aKOHOMEPHOCTEW arOTUKH.

5. XyA0KECTBEHHBIN BKYC U KYJIbTYpa UCIIOJHEHHUs, 3HAHUE UCIIOJHUTEIbCKUX TPaAULIUi.

2. CobecenoBanue (KOJLUIOKBUYM) ITPOBOAUTCS B YCTHOU (popme (Oe3 OMIIETOB) U COCTOUT
U3 TpeX pa3fesioB, KaKIbli U3 KOTOPHIX OLIEHHWBAETCS OTAeNbHO. MTOoroBblit Oamt npeacraBiser
co0oii cpeHee apuMeTHUECKOE 3HAUCHHE OIICHOK 10 TPEM pa3JieaMm.

IlepBbIii pa3aes cBs3aH C HUCHOJHIEMOW aOUTYPHEHTOM MpOTpaMMON. AOUTYpHEHT
JIOJDKEH 3HaTh OCHOBHBIE OTambl M 3aKOHOMEPHOCTH PA3BUTUS HCTOPUU BOKAJIBHOTO
UCTIOJIHUTENIBCTBA, BOMPOCHI METOJUKM BOKAJBHOTO  HCIIOJHUTENBCTBA, METOAUYECKYIO
JUTEepaTypy MO CBOEHl clenuaibHOCTH, MOHUMATh COJAEp)KaHue, pOopMy U CTHIUCTHYECKHE
0COOEHHOCTH HCHOJHAEMBIX NMPOU3BEACHUHN, 3HATh OMOTpaHUuUEcCKUe JaHHBIE U OCOOCHHOCTH
TBOPYECTBA UX aBTOPOB.

Brtopoii pa3nen cBs3aH ¢ ucTopueil My3blku (B 00béMe mporpammbel BY3a). Pasznmen
BBISBJISIET OOIIEKYJIBTYpHBIM YpPOBEHb aOWUTYypUEHTa, IPYAULHIO B 00JIACTH MY3BIKAIBHOTO
HCKYCCTBA, 3HAHUE MPEIMETOB CIEIUATbHBIX KYpCOB BY3a.

Tpernii pa3aes cBs3aH C HMCTOPHEH HCKYCcCTBA U KYJIbTYphl (B 00BEME MIPOTPAMMBI
BVY3’a). AOGuUTypueHT JOJKEH BIAAETh 3HAHMSAMU MO OCHOBHBIM HAIPABICHHUSM PAa3BUTHA
HMCTOPHUH UCKYCCTBA, HAYKH, PEITUTHH, Prtocopun.

Hlocmynatowyuii dondxicen:

— HWMETh TpeJCcTaBlieHHne 00 OCHOBHBIX HANpPABJICHHUSIX HAy4HBIX, (QrIocopckux u
PEUTHO3HBIX KapTHHAX MHPO3/aHUs, CYIIHOCTH, Ha3HAYCHUU U CMBICIIC >KU3HMU YeJOBEKa, O
MHOT000pa3uu (HopM 4eI0BEUECKOro 3HaHHS, COOTHOIIEHUH UCTUHBI U 3a0J1yK/IeHUs, 3HAHUS U
BEpPbI, PALMOHAIBHOTO M HPPAMOHAIBHOTO B YEJIOBEYECKOH MEATETBHOCTH, OCOOEHHOCTSIX
(GyHKIIMOHUPOBAHMSI 3HAHUS B COBPEMEHHOM OOIIIECTBE, O TYXOBHBIX LIEHHOCTSAX, UX 3HAYCHUH B
TBOPYECTBE U MOBCETHEBHOM JKU3HU, YMETh OPUEHTUPOBATHCS B HUX;
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— 3HATh YCIIOBHS ()OPMHUPOBAHUS JIMYHOCTH, €€ CBOOOBI, OTBETCTBEHHOCTH 32 COXpaHEHUE
JKU3HU, IPUPOABI, KYJIbTYPBI, IOHUMATh POJIb HACUIIUSA B UCTOPUHU MU YEJIOBEUYECKOM IOBEICHUH,
HPaBCTBEHHBIX 003aHHOCTEH YesloBeKa 10 OTHOIICHHUIO K APYTUM U camoMy cede.

[IpumepHas npoGieMaTuka BOOPOCOB K 3 pa3aeny:

. ®unocodus, ee mpeameT U crenuduka.

. DcTeTHKa Kak pazzaen gpuimocopun: OCHOBHAsI MPOOIeMaTHKA.

. UckyccTBO Kak BUJT TyXOBHOM AEATETbHOCTH YEIIOBEKA.

. [ImaToH, ero COYMHEHHUsI U OCHOBHBIE HJICH.

. Kareropuu scteTukn ApucToTens.

. Cxynbnrypa knaccudyeckoit ['pennu (Mupon, ®uauit, [lonukier).

. Mupoco3zepuanue eBporneickoro CpeHeBeKoBbs: (Pr1ocoPpCKre U SCTETUYECKUE ACTICKTHI.
. IIpUHIAIIBI TOTUYECKON aPXUTEKTYPHI.

. OcHOBHEIE HeU ICTETUKU PeHeccanca.

. UckycerBo Beicokoro Bospoxknenus B tanuu: apXuTekTypa, CKyIbITypa, KUBOIUCH.
. Pene Jlekapt kak ocHOBaTe)Ib HOBOEBpOMEHCKON (prtocodun.

. DcTeTH4ecKue MPUHIUIBI OAPOKKO U KIACCUIIU3MA.

. ®unocodckue u scTeTHdeckue uaeH 3moxu [Ipoceemenus.

. [Tpobnemb! 3TUKHK U Kateropuyeckuii umnepatus M. Kanra.

. OcHOBHBIE Ujeu HeMelKkon kiaccuueckon punocodpuu (Kanr, duxre, lllenmunr, ['erens).
. DCTETUYECKHUE UJIe HEMELIKOTO POMAaHTHU3Ma.

. «ATIOJIIOHU3M) U «THUOHHUCUICTBO» B 3cTeTnke @. Humne.

. [lo3uTHBU3M, HEOTIO3UTUBOM, IMOCTIO3UTHUBHU3M.

. OcHOBHBIE HIeU MapKCU3Ma: UCTOPUS, OOIIECTBO, UCKYCCTBO.

. DK3UCTEHIIMAIN3M: TJIaBHbIE MPECTABUTEIN U UCH.

. UckyccTBO pycCKHUX NEepeIBUKHUKOB.

. 30J10TOH BEK PYCCKOM KJIaCCUYECKOM JIUTEPATYPHI.

. XynoxectBeHHO-(rocodpckoe mupocosepuanne ®.M.JlocToeBckoro.

. JI. H. Toncrol Kak Xy 0KHUK U MBICIIUTEIIb.

. CepeOpsiHBIil BEK PYCCKOM KYJIBTYPHI.

. OcaoBHbIe punocodpckue HampasaeHuss XX-XXI Beka.
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Jluteparypa Juist CaMOIIOATOTOBKHU:

1. Uctopus dunocodun. 3anag — Poccus — Boctok. B 4-x kH. [Tog pen. H.B.MoTtpormmmioBoii.
M., 2015-2017.

2. Peane JIx., Aatucepu J1. 3anagnas ¢umocodus OT UCTOKOB 10 Hammx JHeH. — B 4 1. M.,
2015-2017.

3. ®unocodus. Yuebnuk /Ilox pen. B.J[.I'youna u T.}0.Cunopunoii. M.: 2017.

4. Uctopus pycckoii ¢punocopuu: yueonux /Ilog pen. M.A. Macnuna. U3n. 3-e. M.: 2013.

5. Kpusnyn O. Ocrernka. U3n. 3-e, mepepad u gom. M., 2014 (u ap. uzn.)

6. Ouepku >cTeTUKH U Teopuu uckyccTBa. M.: Kanon+, 2013.

7. Kyn I'., 'mn6ept K. Uctopus screruxu. CII6, 2000.

8. 'omOpux D. Ucropus uckyccra. M., Uckyccro - XXI Bek, 2017 (u ap. uzn.).

9. Imutpuena H. Kparkas uctopus uckyccts. B 2-x Tomax. M., 2010 (u ap. uzm.).

10. Unpuna T. Ucropus uckycctBa 3amagHoil EBpombsl OT AHTMYHOCTH 0 HalIMX JHEH.
VYuebnuk. M., 2009 (u ap. uzn.).

11. CoxonpaukoBa H., CoxonpaukoBa E. Hcropus nzobpasutensHoro mckyccrsa. M., OULL
«Axanemus», 2014 (v ap. uzn.).

12. Cearononk-Mupckuii [I. Mcropus pycckoil IuTeparypbl ¢ ApeBHEWIIUX BpeMmeH mo 1925
roa. HoBocubupck, 2006.

13. INaiiman A. Uctopust pycckoro cumBonusma. M., Peciyonuka, 2000.
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14. Ucropus pycckoil nurepatypsl XIX Beka :

yueb. mocobue A CTyZ. YUpexkIEeHUH BBICHI.

npod. oopazoBanus. B 3 1./ E. 1. An nenkoBa, H. H. AxumoBa, B. A. Komenes u ap.; mox pen.

E. U. AunenkoBoil. — M. : U3narenbckuil neHTp «Axagemus», 2012.

15. Uctopus pycckoit turepatypbl XIX Beka. B 3-x gactsax /ITox pen. Koposuna B.1. M.: 2005.
16. Cro ner pycckoro aBanrapnaa: cOopHuk crareit /pen.-coct.M.M.Karyusn. M.: MockoBckas

KoHcepBaropus, 2013.

HToroBelii 6a/J1 M0 KOJIOKBHYMY (co0ecel0BAHUIO) TIPEICTABISICT COOOW cpemHee

apu(MeTHUECKOe 3HaYCHUE OIIEHOK 0 TPEM pasJiesiaM — 5-0ajulbHasi CHCTEMa OIICHOK.

Kpumepuu OUECHKU omeema:

5 OTBeT MONHBIN U MPABUIIHHBINA; AOUTYPUEHT CAMOCTOSITENILHO M3JIaract
0a/L10B (hakTOJIOTHUECKHE CBEACHUS, CBOOOTHO BIIA/ICET CIICIIMATIbHON
OTJIHTHO TEPMUHOJIOTUEN, MOHOJIOTHYECKON PEYBIO.
OTBeT MONHBINA Y TPABUIIBLHBIN (C HABOAIIUMHU BOITPOCAMH ),
4 aOUTYpHUEHT CaMOCTOSITENILHO H3/IaraeT (PaKkTOIOTUIECKUE CBEICHUS,
0ana CBOOOJTHO BJIQJICET CIICIMATILHON TEPMUHOJIOTHEH, MOHOJIOTHYECKOM
XOpomIo pEUbI0; IOMYIIEHbI HECYIECCTBEHHBIC ONINOKH, UCIIPABICHHBIE B XOJI€
OTBETOB HAa HABOJSIIHE BOIPOCHI WIEHOB KOMHUCCHH.
3 OTBeT Ha OCHOBHOM M HAaBOJSAIINE BOIPOCH! HEMOJHBIH, C
bai1a (haKTOJIOTUUECKUMU OIMOKaMH; aOUTYPUEHT B HEAOCTATOYHOM CTETICHH
YHAOBJCTBOPHUTECIIPHO | grjaneeT MOHOJIOTHYECKOM pEYbI0 M TEPMUHOJIOTMYECKHUM aIllapaToM.
2 OTBeT HENMOIHBIN U HEAPTYMEHTUPOBAHHBIN, JOMYILEHB] CYILIECTBEHHBIE
0as1a OIMOKH, PaKTOIOTUYECKUE CBEICHUS U3TI0KEHBI HEBEPHO; ITPH OTBETE
HCYMOBJICTBOPUTCIIE | g3 oTIOTHUTENLHBIC BOIIPOCHI, PaHee AOMYIIEHHbIC OIIUOKH
HO VCIIPABJIEHBI HE MOJHOCTHIO.
1 OTBeT Ha OCHOBHOM M HABOJIAILME BOMPOCH! HEMOJIHBIN, HECBA3HBIM,
0as1 HeapryMeHTUPOBAHHBIN; JOMYIIEHBI IPyOble OUTMOKHU B ONpeAeICHUIX,
HCYAOBIIETBOPUTCIL | maTaxX M T.II., HCKAXKAOIIIE CMBICI ITIOHSITHH.
HO

TpeﬁOBaHI/IH K HCIIOJIHCHHUIO TBOp‘IGCKOﬁ nmporpamMmmal

HcnosiHeHNe TBOPYECKOH MPOrpaMMbl IPOJOJDKUTENBHOCTBIO 40—45 MuHyT. BeTynurenbHblil
9K3aMEeH M0 UCIOJIIHUTENbCKOW YacTH CHEelMaTbHOCTH MPOBOAUTCS 1O ONEPHOMY MPO(UITIO WU
kamepHoMy mnpodmo. [IporpaMma BKITIOYaeT pa3HOXApPAKTEPHBIE MPOU3BEACHHS Pa3IHUHBIX
CTWJIEH U >KaHPOB. DK3aMEHAIMOHHAsE KOMHUCCHUSI MMEET IMpaBo BbIOOpa M (MJIM) OrpaHUYEHUs
HUCITOJIHACMBIX HpOI/I3Be,Z[eHHI>'I, a TakKKC COKpallCHUuss U (I/IJII/I) OCTA@HOBKHU HCIIOJIHACMOTI'O

MIPOU3BEICHUS ITPU BBISBICHHUH TBOPUECKUX CIIOCOOHOCTEH aOUTYypHEHTA.

Onepnaa npocpamma JOJDKHA BKIOYaTh BceOs BOCEMb  MPOU3BEICHUM,
MPOAOJKUATENIBHOCTBIO 40-45 MUHYT, B TOM YHCIIE:

- KJ1accudeckas apus kommosurtopa 17-188B.;

- pa3BEépHyTas apusi pyCCKOro KOMIIO3UTOPA;

- pa3BEpHyTas apus 3apyOeKHOTO KOMIIO3UTOPA;

- apusi 0OTEYECTBEHHOTO Komno3uTopa nepuoga XX-XXI Beka;

- POMaHC PYCCKOI'0 KOMIIO3UTOPA;

- poMaHc 3apy0exHOTO0 KOMITO3UTOPA;

- POMaHC WM IECHS OTEYECTBEHHOro komnosuropa nepuona XX-XXI Beka;

- HapoJIHasl TIECHS.

Kamepnaa npocpamma 10MKHA BKIIOYATh B
MPOAOJKATENIBHOCTBIO 40-45 MUHYT, B TOM YHCIIE:

Bapuanr 1:
- 2 KJIacCUYeCKue apuu KoMno3uTopoB 17-18BB.;

ce0si JecsAiTh TPOU3BEICHUH,

o01eit

o0meit
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- 2 pomanca M.U. I'nunkwy;

- 2 poMaHca pyCcCKUX KOMIIO3UTOPOB;

- 2 poMaHca 3apyO0eKHbBIX KOMIIO3UTOPOB;

- POMaHC COBPEMEHHOI'0 KOMIIO3UTOPA;

- HapOoJIHasl IIECHSL.

Bapuanr 2:

- 2 KJIacCCUYECKHE apuH KOMIIO3uTOpoB 17-18 BB.;
- 2 pomanca M.U. I'nunkwy;

- BOKQJIBHBIM LIMKJI WJIM €70 YacThb.
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53.09.03 — UckyccTBO KOMIIO3UIIUM

BCTyr[I/ITeJ'lebIe HCIBITAHNUA 110 CIeNUAJTbHON IUCHUILINHE

[Ipuem Ha OOII accuCTEHTYpPBI-CTAXKUPOBKU 1O cnennaibHOCTH 53.09.03 «MckyccTBO
KOMMO3UIUM» OCYIIECTBIISETCS MPH YCIOBUHU BIAJCHHS a0UTYPHEHTOM OOBEMOM 3HAHHWHM U
YMEHUH, COOTBETCTBYIOIIMM TpeOoBaHusM K BbIMycKHUKY OOIl Beicmiero o6pa3oBaHus
CHEIHUALHOCTEH MOJATOTOBKMA B OOJIACTH MY3BIKAJIHHOTO HCKYCCTBA YPOBHEH «CIICIUATUTET)
n «varucrtparypa». [Ipm npueme KoHcepBaTopusi TPOBOIUT CIEAYIOIIME BCTYIUTEIbHBIC
WCIIBITAaHUS:

BerynurenpHble MCHBITaHUS MO CHEHMUAIBHOW JUCLHMILUIMHE COCTOSAT M3 2-X 3K3aMEHOB.
Bropoii 3K3amMeH COCTOMT U3 TpeX pPa3ldeiioB, KaXAblii M3 KOTOPBIX OLICHUBAECTCS
CaMOCTOSTEIBHO.

1. IIpeacraBienne coOCTBEHHBIX COUMHEHHI aOUTypUEHTA MPOBOAUTCS B TeueHue 20—
25 munyr. [IporpaMma MOXET BKIIOYaTh KaK OPKECTPOBBIC, TaK M KaMEPHBIC MPOU3BEICHUS
abuTypueHTa. OK3aMCHAIIMOHHAs KOMHCCHS HMEET IpaBO BbIOOpa W (WJIM) OTpaHUYCHUS
BPEMEHU MPOCTYIIUBAaHUS NPEACTABICHHBIX COYMHEHUM, a TaKKe COKpalleHuss u (WIH)
OCTaHOBKM MPOCIYIIMBaHUS TPOU3BEACHHUSI MpPH BBIIBICHUM TBOPUYECKHUX CIIOCOOHOCTEN
abuTtypHeHra.

[Toctynatromumii mpu mnojgavye JOKYMEHTOB MPEICTAaBISIET 3alucCh (CCHUIKM Ha 3aIllCh)
/MapTUTypy COOCTBEHHBIX COUMHEHHI Ha 3JIEKTPOHHOM HOCHUTEIIE.

[IpuMepHas mporpamMma BCTYOUTEIBHOTO 3K3aMeHa (JIEMOHCTpAIIUs 3aicel COUMHEHUN):
- Cumponns (wm cumboHUYECKas IMOAMa, KOHIIEPT, Mbeca W T.JI.) UISI CUM(OHUYECKOTO
opkecTpa (BO3MOKHO C COJTHCTAMH)
- Kamepnsbie counHenus (st aHcamOiisi, KBapTeTa, COJUPYIOIIUX HMHCTPYMEHTOB, BOKaJbHas
My3bIKa U T.1.).

Komuccun oyenueaem npouseedenusn no ciedyroujum Kpumepusam:
1. TBopueckast UHANBUAYAIBHOCTh — YOSIUTEIHOCTh BOTUIOMICHHUSI KOMIIO3UTOPCKOTO 3aMbICIIa
CpEICTBAMU OPKECTPOBOM U KAMEPHOU MY3BIKH.
2. 3penocTh My3bIKAJIbBHOT'O MBIIIUICHHS, YMEHHE BBICTPOUTH APAMATYPTrUI0 TPOU3BECHUS -KAK B
KpYIMHOH ¢opMe, TaK U B MUHHATIOPE.
3. HocraTouHblii ypoBeHb NpPO(ECCHOHATU3MA, 3HAHME COBPEMEHHOTO OPKECTPOBOTO U
KaMepHOIro IMHChbMa, BCEX PECYPCOB COBPEMEHHOTO CUM(OHUYECKOTO OPKECTpa, MOJHOLIEHHAs
peanu3anusl 3HAHWM, TMOJNYYEHHBIX B By3e MO mNOIUQPOHUU, (GopMe, TapMOHUU H APYTUM
TEOPETUUECKHUM MpPeAMETaM B COOCTBEHHBIX KOMITO3UITUSX.
4. Bnagenue npuéMaMu 3BYKOU3BJICUCHHS U HOTAI[UU , UX COOTBETCTBUE CTUIIIO, COACPKAHUIO U
dbopMme npousBeieHus1, 0COOEHHOCTSIM UCIIOJIb3yEMOT'0 HHCTPYMEHTA.
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2. ColecenoBanue (KOJVIOKBHYM) —yCTHBIH pa3fes / BbINOJTHEHHE 2-X MMCbMEHHBIX
padoT (M0 rapMOHMH ¥ MOJTU(POHUM).

2.1. BbinoJiHeHHe NMCbMEHHBIX padoT:
1. Ilpentoous (Beimonusiercs 6 yacos, 0e3 hoprenuano). [lpumep:

Bapuanm I:
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) =
—— 3
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m, m,
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v - F— 3 S 3
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Jlanee - 3aKOHYUTb [0 YKCIO3ULIMOHHOTO pa3ziesia; COYNHUTD CepeMHy H CHHTETHYECKYIO penpu3y ( ¢ 21eMeHTaMu
cpenHeii yactn)io ®opma - OIUH U3 BAPHAHTOB CIOKHOMN 3-X-uacTHOM. OOBeM - 0komo 60 TaKkTOB.

2. Heoiinas 4-x-eonocnas ¢hyea c paszoenvhoti sxcnosuyueti (BBIIONHSETCS 6 YacoB 0e3

dboprenuano).
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HToroBas onmeHka 3a NUCbMEHHBIH pa3/ies KOJUTOKBUYMa MPEACTABISIET CO00M cpeaHee
apudmeTnyecKkoe 3HAUYEHHWE OICHOK, IOJTYYCHHBIX Ha KaXJIOM U3 JTaloB KOHKYPCHOTO
UCIBITaHUS.

2.2. CobecegoBaHue (KOJUIOKBHYM) IPOBOIUTCS B yCTHOU (hopme Oe3 OMIIETOB U COCTOUT
U3 TPEX pa3/esioB, KXl U3 KOTOPHIX OLIEHUBAETCS OTAeNbHO. VITOroBhIi Oas npeacTaBiser
co0o0if cpenHee apudMeTrnuecKoe 3HaYCHHE OLICHOK M0 TPEM pa3JieiiaM.

IlepBblii pa3men — aOUTYpUEHT JODKEH 3HAThb OCHOBHbBIE HAampaBiICHUs, O3Tambl U
3aKOHOMEPHOCTH  pa3BUTHs  PA3IMYHBIX  HANpPABICHUH  KOMIO3HTOPCKOTO  HMCKYCCTBA,
CTHUJIUCTHKY, OCOOCHHOCTH SI3bIKa M MPUEMBI U3JI0KEHUS B MY3bIKE BTOPOM MOTOBUHBI X X-XXI
B., 3HaTh BBIIAIOLINECS MY3bIKAJIbHBIE IIEAEBPHI OT KIACCHKH J0 COBPEMEHHOCTH, 0COOEHHOCTH
ux GopMooOpa3oBaHUs U TAPMOHUHU.

Bropoii pa3gen cBszaH c uctopueil My3blku (B 00béMe mporpammbel BY3’a).
CobecenoBaHue BBISBISET OOMIEKYIbTYPHBIH YPOBEHb aOMTYPHUEHTA, €T0 IPYIUIIUIO B 00J1aCTH
MY3BIKaJIBbHOTO HCKYCCTBA, 3HaHUE MIPEIMETOB CIIELUAIBHBIX KyPCOB BY3a.

Tperunii pa3agesa cBs3aH C UCTOPUEH HCKYCCTBAa W KYJIbTYpHl (B 00BEME MpOrpaMMbl
BVY3’a). AOGutypueHT NOKEH BIAAETh 3HAHMSAMHU IO OCHOBHBIM HAIPABICHHUSIM Pa3BUTHS
UCTOPUU MCKYCCTBa, HAYKH, TUTEPATYPhl, PETUTUH, HUI0CODUH.

Hocmynarowuit 0onxcen:

—HUMeTh TMPEACTABIEHUE O HAYYHbIX, QWIOCOPCKUX U PEIUTHO3HBIX KapTHHAX
MUPO3JaHUsA, CYLITHOCTH, HAa3HAYCHMHM M CMBICIEC >KM3HHM YEJIOBEKa, O MHOroodpazuu (opm
YeJI0BEYECKOI0 3HAHMSI, COOTHOILIEHUU UCTHHBI U 3a0JTy>KICHHS, 3HAHUS U BEPBI, PallMOHATBHOTO
Y UPPALMOHATILHOTO B YEJIOBEUECKOH IEATEIIbHOCTH, OCOOCHHOCTSIX ()yHKIIMOHUPOBAHUS 3HAHUS
B COBPEMEHHOM OOIIECTBE, O JIyXOBHBIX IIEHHOCTSIX, HMX 3HA4YeHHWM B TBOpPYECTBE U
MOBCETHEBHOM JKU3HU, YMETh OPUCHTUPOBATHCS B HUX;

— 3HATh yCJIOBHs (POPMUPOBAHUS TUUHOCTH, €€ CBOOO b, OTBETCTBEHHOCTH 32 COXPAHEHUE
KHU3HH, TIPUPOJIBI, KYJIbTYPbI, HOHUMATh POJIb HACWIIMA B UCTOPHH M YEJIOBEYECKOM IOBE/ICHUH,
HPAaBCTBEHHBIX 0053aHHOCTEN YeIOBeKa M0 OTHOLICHUIO K APYTUM U caMoMy cebe.
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[IpumepHas npoGieMaTuka BOOPOCOB K 3 pa3aeny:

. ®unocodus, ee mpeameT U crenuduka.

. DcTeTrKa Kak pa3zaen Gpuimocogpun: OCHOBHAsI MPOOIeMaTHKA.

. UckyccTBO Kak BUJT TyXOBHOM AEATETBHOCTH YEIIOBEKA.

. [ImaToH, ero COUMHEHHUsI U OCHOBHBIE UJICH.

. Kareropuu scteTukn ApucToTens.

. Cxynbnrypa knaccuyeckoi ['peunu (Mupon, ®unauit, [lonukier).

. Mupoco3zepuanue eBporneickoro CpeHeBeKoBbs: (Pr1ocoPpCKkre U SCTETUYECKUE ACTICKTHI.
. IIpuHIAIIBI TOTUYECKON aPXUTEKTYPHI.

. OcHOBHEIE HJeU ICTETUKU PeHeccanca.

10. MckyccerBo Beicokoro Bospoxaenus B tanuu: apXUTeKTypa, CKyJIbITYpPa, KUBOIIUCH.
11. Pene JlekapT Kak OCHOBATelIb HOBOEBPOTIECHCKOH (hustocodu.

12. DcreTrueckue NPUHLIUIBI OAPOKKO U KIACCUIM3MA.

13. ®unocodckue u 3cTeTnueckue uaen smoxu [IpocsemnieHusl.

14. IIpo6nembl 3TUKH U KaTeropuueckuii ummneparus . Kanra.

15. OcHoBHBIC Haen HeMerKol kiaccuueckor dpunmocoduu (Kant, @uxte, [emnunr, ['erens).
16. DcTeTnueckue nAEU HEMEIKOTO POMaHTH3MA.

17. «ATIOJTTIOHU3M» U «THOHUCUUCTBO) B dcTeTuke O. Hurmre.

18. ITo3uTHBU3M, HCOIO3UTUBOM, ITIOCTIIO3UTHUBH3M.

19. OcHOBHBIE HIeW MapKCU3Ma: HCTOPHSI, OOIIECTBO, HCKYCCTBO.

20. DK3UCTEHIIMAINU3M: TJIaBHBIE MIPEACTABUTEIHN U HJICH.

21. UckyccTBO pyCCKUX NEPEABUKHUKOB.

22. 30510TOM BEK PyCCKON KIIACCUUECKOM JINTEPATYPBHI.

23. XynoxecTtBeHHO-(uiocodckoe mupocosepianne O.M.JlocToeBckoro.

24.JI. H. ToncToi KaK XyI0KHHUK U MBICIUTEb.

25. CepeOpsiHBIi BEK PYCCKOM KYJIbTYPHI.

26. OcHoBHble (punocodcekue HanpasneHuss XX-XXI Beka.

O 0 1N DN B W —

Jluteparypa Juist CaMOIIOATOTOBKHU:

1. Uctopus dunocodun. 3anang — Poccus — Boctok. B 4-x kH. [Tog pen. H.B.MoTtpormmmioBoii.
M., 2015-2017.

2. Peane JIx., Aatucepu J1. 3anagnas ¢umocodus OT UCTOKOB 70 Hammx JHeH. — B 4 1. M.,
2015-2017.

3. ®unocodus. Yuebnuk /Ilox pen. B.J[.I'youna u T.}O.Cunopunoii. M.: 2017.

4. Uctopus pycckoii ¢punocopuu: yueoHux /Ilog pen. M.A. Macnuna. U3n. 3-e. M.: 2013.

5. Kpusnyn O. Ocrernka. U3n. 3-e, mepepad u gom. M., 2014 (u ap. u3n.)

6. Ouepku >cTeTUKH U Teopun uckyccTBa. M.: Kanon+, 2013.

7. Kyn I'., 'mn6ept K. Uctopus screruxu. CII6, 2000.

8. 'omOpux D. Ucropus uckyccra. M., UckyccrBo - XXI Bek, 2017 (u ap. uzn.).

9. Imutpuena H. Kparkas ucropus uckyccts. B 2-x Tomax. M., 2010 (u ap. uzm.).

10. Unpuna T. Ucropus uckyccrtBa 3amagHoi EBpomnbsl OT AHTMYHOCTHM [0 HalIMX JHEH.
VYuebnuk. M., 2009 (u ap. uzn.).

11. CoxonpaukoBa H., CokonpaukoBa E. Hcropus nzobpasutensHoro mckyccrsa. M., OULL
«Axanemus», 2014 (v ap. uzn.).

12. Cearononk-Mupckuii [I. Mcropus pycckoil IuTeparypbl ¢ ApeBHEWIIUX BpeMmeH mo 1925
roa. HoBocubupck, 2006.

13. Maiiman A. Uctopust pycckoro cumBonusma. M., Peciyonuka, 2000.

14. Vctopus pycckoi surepatrypbl XIX Beka : yde0. mocoOue s CTyZA. YYPEKIACHUN BBICIIL.
npod. obpazoBanud. B 3 1. / E. . An nenkoBa, H. H. Akumosa, B. A. Komenes u ap.; non pexn.
E. 1. AunenkoBoil. — M. : U3gaTenbckuii neHTp «Akagemusi», 2012.

15. Uctopus pycckoii mureparypsl XIX Beka. B 3-x wactax /Ilox pen. Koposuna B.U. M.: 2005.
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16. Cro ner pycckoro aBanrapnaa: cOopHuk crareit /pen.-coct.M.M.Karyusn. M.: MockoBckas

KoHcepBaropus, 2013.

Kpumepuu OUEHKU omeema:

5 OTBeT MONHBIN U MPABUIIHHBINA; AOUTYPUEHT CAMOCTOSITENILHO M3JIaract
0a/L10B (hakTOJIOTHUECKHE CBEACHUS, CBOOOTHO BIIA/ICET CIICIIMATIEHON
OTJIHTHO TEPMUHOJIOTUEN, MOHOJIOTHYECKON PEYBIO.
OTBeT MONHBINA Y TPABUIIBHBIN (C HABOAIIUMHU BOITPOCAMH ),
4 aOUTYpHUEHT CaMOCTOSITEIILHO H3/IaraeT (PaKkTOIOTUIECKUE CBEICHUS,
0ana CBOOOJTHO BJIQJICET CIICIMATILHON TEPMHUHOJIOTHEH, MOHOJIOTHYECKOM
XOpotLo PEUbIO; JIOMYIIEHbI HECYIECTBEHHBIC ONINOKH, UCIIPABIICHHBIE B XOJI€
OTBETOB Ha HABOJSIIHME BOMPOCHI YWICHOB KOMUCCHH.
3 OTBeT Ha OCHOBHOM M HAaBOJSAIINE BOIPOCH! HEMOJHBIH, C
0a1a (haKTOJIOTUUECKUMU OIMOKaMH; aOUTYPUEHT B HEAOCTATOYHOM CTETICHH
YHAOBJCTBOPHUTECIIPHO | grjaneeT MOHOJIOTHYECKOM pEYbI0 M TEPMUHOJIOTMYECKHUM aIllapaToM.
2 OTBET HEMOJIHBIN U HEApTyMEHTUPOBAHHBIH, TOMYIIEHBI CYIIIECTBEHHBIE
0as1a OIMOKH, PaKTOIOTUIESCKUE CBEICHUS U3TI0KEHBI HEBEPHO; IIPH OTBETE
HECYNOBICTBOPUTENE | ga mOMOJTHUTENIbHBIE BOIIPOCHI, paHee JOMYIIEHHBIE OTUOKH
HO HCIPABJIEHBI HE TIOJTHOCTHIO.
1 OTBeT Ha OCHOBHOW U HABOASAIIUE BOIPOCHI HEMOIHBIN, HECBSI3HBIM,
(EhN HEapryMEeHTUPOBAHHBIN; JOMYIIEHBI IPYObIe OMTMOKHU B ONPEACTCHUSIX,
HCYAOBIIETBOPUTEIDL | maTaX M T.I1., HCKAXKAFOIIHE CMBICT ITOHATHH.
HO

2.3.

HrTorosasi oneHka

32 YCTHBIH pa3aes KoOJJIOKBHUYMa (coOeceroBaHUs)

MpeNCTaBIsieT coO0ol cpenHee apupMETHUEeCKOe 3HAUCHUE OICHOK IO TpeM pasaenaMm — 5-
OaJUIbHASA CUCTEMA OLIEHOK.

2.4. HToroBblii KOHKYPCHBIH 01 MO KOJLUIOKBHYMY (cO0ecel0BAHMIO) MTPECTABISET
coboii cpegHee apudMeTHUECKOE 3HAYCHHE OIICHOK IO JBYM pasneiaM (IMCbMEHHOMY |
YCTHOMY) — 5-0anibHasi CHCTEMa OLIEHOK.
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53.09.04 — MacTepcTBO MY3bIKAJIbHOMH 3BYKOPEKHCCYPHI

BCTyr[I/ITeJ'lebIe HCIBITAHNUA 10 CIeNUAJTbHON IUCHUILINHE

ITIpuem Ha OOII accucteHTypBI-CTaXXUPOBKU 1O crnennanbHoctu 53.09.04 «MactepceTBo
MY3bIKAJIbHOH 3BYKOPEKHCCYPbD» OCYIIECTBIISETCS MpPU YCIOBUM BIAJACHUS aOUTYPUEHTOM
00BeMOM 3HAHWUW U YMEHUH, COOTBETCTBYIOIIUM TpeboBaHusM K BeITycKHUKY OOII BeICIIETO
o0pa3oBaHMsl CHEIHATbHOCTEW IMOATOTOBKM B 00JacTH MY3BIKaJbHOTO HMCKYCCTBAa YpPOBHEH
«cHenuanuTeTy wWin «Maructpatypa». [lpu npueme KoHcepBaropusi MpOBOAMUT ClEAYIOLIUE
BCTYNUTEIbHBIE UCIIBITAHUS:

BerynurenbHble UCTIBITAaHUSA MO CHEUATBHOM AMCIUIUIMHE COCTOAT M3 2-X 3K3aMEHOB.
IlepBblii HK3aME€H COCTOMT W3 JBYX pa3leioB, KaXAblii W3 KOTOPHIX OLIEHUBAETCS
CaMOCTOSITEIIbHO.

1. [IpeacraBiaeHue TBOPUECKOM MPOTPAMMEI / CITYXOBOM aHaIN3 (POHOTPAMMBI;

2. CobecenoBanue (KOJUIOKBHYM).

1.1. IIpeacraBieHue TBOPYECKOM MPOrpaMMBbl IIPOBOAUTCS KaK IMOKa3 CaMOCTOSITEIBHO
3alHUCaHHBIX, CMOHTUPOBAHHBIX M CBEACHHBIX (OHOTPAMM B PA3IUYHBIX CTUJISX M >KaHpax
MY3BIKAJILHOTO UCKycCTBA (HE MeHee 3-X) 001el mpoJoHKUTEeIFHOCTH 3By4anus B peaenax 0,5
aKaJeMHYecKoro yaca. AGUTYPHEHT, UMEIOLUI B 0053aT€IbHOM IMOPSIIKE ONBIT MPAKTHUYECKON
paboThl HE MEHEee OJIHOTO roja, MPEACTABIAET 3alUCh, OCYLIECTBICHHYIO Ha 0a3e TBOPUECKOM
OpraHu3aIyy, B KOTOPOi (B ciyyae MOCTYIUICHHUS) CYILIECTBYET BO3MOXKHOCTh MPOXOKIEHUS €r0
TBOPYECKOM MPAKTUKH.

Komuccun oyenusaem npeocmagientnvie hoHozpammol no cieoyiouum Kpumepuam:

1. Hanmuume WHIMBUAYaATBHOTO ITYTH BOIUIOIICHUS MY3BIKaJbHBIX OOpa3oB, TIyOHHA
PaCKpBITHS XYA0KECTBEHHOTO COAEPKAHMS MY3bIKAIbHOTO IIPOU3BEACHUS;

2. CootBercTBUE CO3MaHHOHN (hoHOrpadUUecKoil KapTUHBI MY3BIKAIBHOTO MPOU3BEICHUS
CTUJIMCTUKE U UCIIOIHUTEIbCKON UHTEPIIPETALlNN;

3. Ilonumanue CTuJIs, coepKaHus U GOPMBI 3aKUChIBAEMOTO TPOU3BEACHNUS;

4. Hanuuue Xyn0KeCTBEHHOTO BKYCa;

5. KynbTypa 3By4anusi oHOTpaMM;

6. 3HaHWE UCTIOTHUTEIbCKUX TPAAUIINN;

7. Bnagenue pa3sHOOOpa3sHBIMH TEXHOJOTHYECKUMHU MpUEMaMH PAOOTHI C (CKUBOW» WU
HMCKYCCTBEHHOM aKyCTHKOM CTYAUU WJIU 3aJ1a;

8. Bragenue TexHMUECKUM 000pyI0BaHHEM /ISl CO3JJaHHsI 3BYKOBBIX 00pa3oB;

9. 3HaHME TEXHOJIOTMM 3allMCH, MOHTaXa, CBEACHUS M MAaCTEPUHIa MY3bIKAJIbHBIX
MIPOU3BEICHUI;

1.2. CayxoBoii anaau3 ¢(oHOrpaMM pa3IUyHBIX DBIO0X, CTHIEH, HCIOJHUTEIbCKUX
cocTaBoB (5 TpeKoB OOIIeH MPOJOIKUTENILHOCTH 3By4YaHHs B mpenenax 0,5 akageMHYecKoro
yaca) — IO BBIOOPY KOMHCCHHM. OK3aMCHAIIMOHHAs TECT-TabMuIla MPECTaBIsET COOOM
NUCbMEHHBIH KOMMEHTApPHH MO MapaMeTpaM BOCIPHUATHS U CyObEKTHBHOM OLIEHKM KayecTBa
MY3BIKaJIbHON cTepeo-(poHorpaMmbl (KOHTPOJIbHBIE MOKA3aTEeNH: MPOCTPAHCTBO, MPO3PAUYHOCTD,
MY3BIKaIbHBIN OallaHC, aKyCcTUYeCKU OanaHc, TeMOp, TOMEXH, UCIIOTHEHHUE).

[TpumMepHBIii iepeyeHb hparMeHTOB JUIs CIYXOBOT'O aHaIHU3a:

Paxmanunoeckuii 3an Koncepeamopuu:

J.Xapmc — HokTropH (mpeaBapeHue) —3B. 00.59
J.1locrakoBuy — Adopusm Ne 3 —3B.02.13
Manvui 3an Koncepsamopuu:

H.Mertnep — Kunrer (¢punan) —3B. 12.36
H.Metnep — Bansc —3B. 03.03
bonvwoii 3an Koncepsamopuu:

Monapt — JIBoitHO#M KOHIIEPT (2 4acTh) —13B. 07.56
Mouapt — JIBoiiHoii KoHLEPT ((puHamN) —38B. 06.32
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TECT-TABJIMIIA nuist anannza ¢goHorpamm

OcHoBHbBIE NapaMeTpPbI CocraBHbIe Hosichenust HenocTaTku U MX BO3MOXKHbIE
nmapamMeTpbl NPUYHUHBI
OcCHOBHbBIE KPUTEPUH
1. I[IpocTpancTBeHHOE CooTBeTCTBHE Pa3MepoB U
BIIeYATICHHE AKyCTHYECKHX CBOUCTB CTyIHUHU
YHCITy HUCTIOTHUTENEH 1
XapakTepy My3bIKaIbHOTO
MIPOU3BEICHNUS
3ByKOBas EPCIEKTHBA B
TITyOHHYy
AxycTHuecKui 6amaHc OtHomIeHHe IPSMBIX U HAIIp.: MHOTOIIPOCTPAHCTBEHHOCTH IIPH
OTpPa’KEHHBIX 3BYKOB TOJIMMUKPO(QOHHH
PeBepbOepanust AxycTHuecKue cBoiicTBa Hamp.: (OpPMAHTHEINA XapaKTep CTyIHU
CTyIMH, BBEJICHUE
MCKYCCTBEHHOI peBepOepaniu
2. TIpo3paunocTs Pa3nensHOe BocTIpUsTHE HAIp.: MACKHPOBaHUE U3-3a
OT/IENbHBIX TPYII HEOIaronpusiITHOr0 My3bIKaJIbHOIO
HUHCTPYMEHTOB, SICHOCTh OanaHca, aKyCTHYECKOro OaaHca Uin
MY3BIKaIbHOH (aKTyphl, IJIOXUX CBOMCTB CTyAUH
Ppa30OpUYUBOCTh TEKCTA
3. My31,ma_]11,1-151ﬁ 0aj1aHC CoOTHOIIEHHE TPOMKOCTEN HaIp.: HEMOIXOAAIINN aKyCTHUCCKUH
IIPSIMBIX 3BYKOB GanaHc 171 OTACTBHBIX TPYIIT
MHCTPYMEHTOB ITPH TIOJTUMHKPOGOHUI
4. Temo0p YacToTHBIN CIEKTP
HecrannonapHsle Harp.: HCKaKeHHs, BBI3bIBAEMbIE
MIPOLIECCHI HEyCTaHOBHMBILMMHCS POIIECCAMU B
OTZCIbHBIX YaCTAX KaHala (MUKpO(dOHaX,
JIMHAMHKAX )
YacroTHas Harp.: YaCTOTHBIE HCKAKEHHS
XapaKTepUCTHKA
Henuneiinble Harmp.: uckaxenus remOpa BCIeACTBUU
HCKaXKCHUS CHJIBHBIX HETUHEHHBIX UCKAKCHUH,
JICTOHAIMSA U T.JI.
5. IMomexu [Iymsl, co3naBaeMble MukpodoH, ycHauTens
annapaTypoi
Llym cTyznu uiu 3ama Konaunuonuposanue Bo3ayxa,
BEHTUJIALMSA, IIyM ITyOJIMKH,
IIOCTOPOHHHME 3BYKH B
OpKECTpe, Xope
HmmynscHble TOMEXH HArp.: HETYKU, TPECKH, BbIaACHUS
CHTHAJIA, CKICHKH MOHTaXa
Hckaxenus Harp.: HOMEXH BCIEACTBUE CUIIBHBIX
(ha30BBIX HENMHEHHBIX HCKaXKEHHI 1
JICTOHAIINU
Harp.: HOMEXH H3-3a HeyauHOro
MIPUMEHEHHs] KOMIIPECCOPOB U
orpaHM4uTENeH
6. NUcnoJiHeHue TpakToBKa BeripasurensHocTh
HCTIOIHCHUS, TOYHOCTD
CIICOBAHHS AaBTOPCKOMY
3aMBbICITy; YHCTOTa
HMHTOHHPOBAHUS, PUTM, TEMII,
JMHAMHYECKHE OTTCHKU U T.J.
JlonoiHUTEIbHbIE KPUTEPUH (17151 0COOBIX CJIy4YaeB)
7. ApaHiKHPOBKA KauectBo Matepuana,
MOIEKALIETO 3aIICH
ApaHXUpOBKa J1n1s TaHLIEeBaIbHON U HAIp.: HeNb3sl IPH CIMUIIKOM
Ppa3BIeKaTeNbHON My3bIKI HeperpyKeHHOH apamkKUPOBKe, Jaxe IpU
HuctpymenToBka Jlnst cumoHIIecKoi 1 IydInel TeXHUKE 3aIHCH IOIyIHTh
KaMepHOM My3BbIKH YIOBJIETBOPUTENBHYIO IPO3PAUHOCTb U
T.I.
8. Texnuka 3BYKO3amuCH TIpeoGpa3zoBanue Hamp.: HeYJIaYHOC PEryJInupOBaHNEC

XYHOKETCBECHHOI'O COACPIKAHUA
B DJICKTPOAKYCTUYECKUEC
CUTHAJIBI

OreHka paboThl MO 3aIUCH
BCEro MepCoHana,
00CITy)KHBAIOIIETO JTAHHYIO
3aI1Ch

JAUHAMHYCECKOr'o aAuara3oHa u Ipyrue
HCOOCTATKH, HC OTMCUYCHHBIC B IIII. 1-7

pazaenaM npoUILHOTO UCTIBITAHNS — S-0allIbHAs CHCTEMa OLICHOK.

HToroBblii 6a/1 npencraBiser coboil cpenHee apuMeTHUIECKOoe 3HAYEHUE OIEHOK 10
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2. CobecenoBanne (KOJJIOKBHYM) ITPOBOJUTCS B YCTHOM (opMe O€3 OMIETOB U COCTOUT
U3 TPEX pa3fesioB, KKl M3 KOTOPHIX OLIEHWBAETCS OTAENbHO. MITOrOBBIN Oat mpeacTaBiseT
coboii cpenHee apuMeTHUECKOE 3HAUYCHHE OIICHOK IO TPeM pasjeiiaM — S-Oa/uibHas cucTteMa
OLICHOK.

IlepBbIii pa3aen cBsi3aH C MPEACTABISEMBIX AOUTYpHEHTOM AaBTOPCKUX 3arucei.
AOUTYpHEHT JOJDKCH 3HaTh OCHOBHBIC OJTalbl M 3aKOHOMEPHOCTH Pa3BUTHS HCTOPUU
MY3BIKaJIbHON 3BYKOPEXKHUCCYpbI, BOMPOCHl METOAUKH OOyueHus, JIUTepaTypy MO CBOei
CHEeUMATbHOCTH, TIOHUMATh CoJepX aHue, GOopMy M  CTWIMCTHYECKHE OCOOECHHOCTH
3aMKChIBaEMbIX MPOU3BEACHUM, 3HaTh OHorpaduyeckue TaHHbIE U OCOOCHHOCTH TBOPUECTBA MX
aBTOPOB, 3HATh BEIYIIMUX CIEIUAIUCTOB COBPEMEHHOTO MPO(PECCHOHATBHOIO COOOIIEeCTBA U UX
TBOPYECKHE PAOOTHI.

BTopoii pa3ien cBs3aH ¢ UCTOpHel My3bIKH (B 00béMe mporpammbl BY3’a). BeisiBnsiercs
OOLIEKYIbTYpHBIM YPOBEHb aOUTypUEHTa, €ro 3pyIulns B 00JacCTH MY3bIKaJbHOTO MCKYCCTBA,
3HAHHE MIPEIMETOB CIICIIUATBHBIX KYPCOB BY3a.

Tpernii pa3aesa cBs3aH C HCTOPHEH HCKyCcCTBAa U KYIbTYphl (B 00BEME TPOrPaMMBI
BVY3’a). AOGuUTypueHT JOJKEH BIAAETh 3HAHMSMU MO OCHOBHBIM HAIPABICHHUSM PAa3BUTHA
HCTOPUU MCKYCCTBA, HAYKH, JTUTEPATYPhl, pEIUTUU, GUITOCOPHH.

Hlocmynatowyuil 0ondxcen:

— UMETh TpPEJCTaBICHHE O Hay4yHbIX, GUIOCOPCKUX M PEIUTHO3HBIX KapTHHAX
MUPO3JIaHUs, CYIIHOCTH, HA3HAYCHHU W CMBICIE XU3HU YEIOBEeKa, O MHOrooodpazuu ¢Gopm
YeJI0BEYECKOr0 3HaHUsI, COOTHOIIIEHUN UCTHHBI U 3a0JTyKI€HUS, 3HAHUS U BEPhI, palliOHaIbLHOTO
Y UPPAIMOHATILHOTO B YEJIOBEUYECKOM NeATeIbHOCTH, OCOOCHHOCTSIX (DYHKIIMOHUPOBAHUS 3HAHUS
B COBPEMEHHOM OOLIECTBE, O JyXOBHBIX IIEHHOCTSIX, HMX 3HAaYeHUM B TBOpPYECTBE U
MOBCEIHEBHOM JKU3HH, YMETh OPUEHTUPOBATHCS B HUX;

— 3HATh yCJIOBUS (POPMUPOBAHUSI IMYHOCTH, €€ CBOOOIbI, OTBETCTBEHHOCTH 33 COXPaHEHHE
YKU3HU, IPUPOIBI, KYJIbTYPHI, IOHUMATh POJIb HACUIIUSI B UCTOPUHU M YEIIOBEUECKOM ITOBEICHUH,
HPABCTBEHHBIX 00513aHHOCTEN YeJIOBEeKa M0 OTHOIIEHHIO K APYTUM U caMoMy ceoe.

[TpumepHas npobieMaTHKa BOIPOCOB K 3 pa3jieny:

. @unocodusi, ee npeaMeT U cnenuduka.

. DcTeTrka Kak pazaen Guiocodun: oCHOBHAS MPoOIeMaTHKA.

. MUckyccTBO Kak BUJI JyXOBHOM AEATEIBHOCTH YEIIOBEKA.

. I[ImatoH, ero courHeHUs U OCHOBHBIE UJICH.

. Kareropuu scretuku Apucrorens.

. Cxynpnrypa knaccudeckoi ['peniun (Mupon, @uauit, [lonukier).

. Mupoco3sepiuanue eBporneiickoro CpeTHeBeKOBbs: GUIOCOPCKUE H ICTETHIESCKUE ACTIEKTHI.
. IIpyHIUIIBI TOTUYECKOW apXUTEKTYPHI.

OcHoBHbIE UieH 3cTeTUKU Peneccanca.

. UckycctBo Beicokoro Bo3poxkaenus B UTanuu: apXUTEKTypa, CKYyJIbITYpPa, )KUBOIUCH.
. Pene JlekapT kak ocHOBaTeIb HOBOEBPONEHCKON (HIIOCODHH.

. DcreTndecKkue MPUHIUIBI 0apOKKO U KIacCULIM3Ma.

. ®unocodckue u dcTeTHUecKkue uaen smoxu [Ipocsemnienus.

. [Ipob6semb! 3THKYM 1 KaTeropuueckuit ummneparus M. Kanra.

. OcHoBHBIC uen HeMelKoi kinaccuueckoit punocodun (Kant, Guxrte, lllemnmunr, ['eremns).
. DcTeTnvecKe Ujieu HEeMEIKOro pOMaHTHU3Ma.

. «ATIOJILTIOHU3M» U «TUOHUCUUCTBOY» B 3cTeTrke @. Hute.

. [1o3uTHBU3M, HEOTIO3UTHUBOM, TOCTIO3UTUBU3M.

. OCHOBHBIE UJIEH MapKCU3Ma: UCTOPHS, OOIIECTBO, HCKYCCTBO.

. OK3UCTEHIMAIN3M: TJIaBHbIE TIPECTAaBUTENN U UJIEH.

. UckyccTBO pyccKUX NEepeIBUKHUKOB.

. 30J10TOM BEK PYCCKOM KJIACCUYECKOM JTUTEPATYPHI.

. XynoxectBeHHo-¢punocopckoe mupocosepranue ®©.M.J/[octoeBckoro.
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24.JI1. H. ToncToi KaK XyI0KHHUK U MBICIUTEb.
25. CepeOpsiHBIiA BEK PYCCKOM KYJIbTYPHI.
26. OcHoBHble (punocodcekue HampasneHuss XX-XXI Beka.

Jluteparypa Juist CaMOIIOATOTOBKHU:
1. Uctopus dunocodun. 3anang — Poccus — Boctok. B 4-x kH. [Tog pen. H.B.MoTtpormmmioBoii.
M., 2015-2017.
2. Peane JIx., Aatucepu J1. 3anagnas ¢umocodus OT UCTOKOB 10 HammX JHEH. — B 4 1. M.,
2015-2017.
3. ®unocodus. Yuebnuk /Ilox pen. B.[[.I'youna u T.}O.Cunopunoii. M.: 2017.
4. Uctopus pycckoii ¢punocopuu: yueoHux /Ilog pen. M.A. Macnuna. U3n. 3-e. M.: 2013.
5. Kpusnyn O. Ocreruka. U3n. 3-e, mepepad u gom. M., 2014 (u ap. uzn.)
6. Ouepku >cTeTUKH U Teopun uckyccTBa. M.: Kanon+, 2013.
7. Kyn I'., 'mn6ept K. Uctopus scretuxu. CII6, 2000.
8. F'om6pux 3. Uctopus uckyccrBa. M., UckycerBo - XXI Bek, 2017 (1 ap. u3z.).
9. Imutpuena H. Kparkas ucropus uckyccts. B 2-x Tomax. M., 2010 (u ap. usm.).
10. Unpuna T. Ucropus uckycctBa 3anmagHoi EBpombsl OT AHTMYHOCTHM [0 HalIMX JHEH.
VYuebnuk. M., 2009 (u ap. uzn.).
11. CoxonpaukoBa H., CoxonpaukoBa E. Hcropus nzobpasutensHoro mckyccrsa. M., OULL
«Axanemus», 2014 (v ap. u3n.).
12. Cearononk-Mupckuii [I. Mcropus pycckoil IuTeparypbl ¢ ApeBHEWIIUX BpeMmeH mo 1925
roa. HoBocubupck, 2006.
13. MNaiiman A. Uctopust pycckoro cumBonusma. M., Peciyonuka, 2000.
14. Uctopus pycckoi smurepatrypbl XIX Beka : yde0. mocoOue s CTyZA. YYPEKIACHUN BBICIIL.
npod. oopazoBanus. B 3 1./ E. . An nenkoBa, H. H. Akumosa, B. A. Komenes u ap.; non pexn.
E. . AunenkoBoil. — M. : U3gaTenbckuii neHTp «Akagemusi», 2012.
15. Uctopus pycckoii mureparypsl XIX Beka. B 3-x wactax /Ilox pen. Koposuna B.U. M.: 2005.
16. Cto net pycckoro aBaHrapja: cOopHuK crarei /pen.-coct.M.U.KarynsH. M.: MockoBckas
KoHcepBaropus, 2013.

HroroBbiii 6a/y1 Mo KOJNJIOKBHYMY (coOeceq0BaHMIO) TIPEICTaBIsCT COOOM cpemHee
apu(dMeTHUECKoe 3HaUeHUE OIIEHOK M0 TPEM pazjiesiaM — 5-0ajulbHasi cCUCTeMa OIICHOK.

Kpumepuu OUEHKU omeema:

5 OTBeT MONHBIN W MPaBUJILHBIN; AOUTYPUEHT CAaMOCTOSATEIBLHO M3JIaraet
0a/L10B (hakTOJIOTHUECKHE CBEACHUS, CBOOOTHO BIIA/ICET CIICIIMATIbHON
OTJIHTHO TEPMUHOJIOTUEN, MOHOJIOTHYECKON PEYBIO.
OTBeT MONHBINA U MPaBUIIBHBIN (C HABOJSAIIMMHU BOIIPOCAMH);
4 abUTYpHUEHT CaMOCTOSITENIbHO U3J1araeT (PaKkToJIOTHYECKHE CBE/ICHUS,
baa CBOOOJTHO BJIaJ€eT CIEeNHUATbHON TEPMUHOIOTHEH, MOHOJIOTHYECKOM
XOporIo PEUBIO; IOIYIIEHE HECYILECTBEHHBIE OMIMOKH, UCIIPABIECHHBIE B XOJI€
OTBETOB Ha HABOJSIIIUE BOIPOCHI WICHOB KOMHUCCHH.
3 OTBeT Ha OCHOBHOW M HaBOASIIME BOMPOCHI HEMOIHBIH, C
0ana (aKTOIOrHUECKUMH OMNOKaMH; AaOUTYPUEHT B HEIOCTaTOYHOM CTENICHH
YHAOBJICTBOPHUTEIBHO | BjyateeT MOHOJIOTHUECKOW PEYbI0 U TEPMUHOJIOTHYECKUM aIllapaToM.
2 OTBeT HENMOIHBIN U HEAPTYMEHTUPOBAHHBIN, JOMYILIEHB] CYILIECTBEHHBIE
0as1a OIMOKH, PaKTOIOTUYECKUE CBEICHUS U3TI0KEHBI HEBEPHO; ITPH OTBETE
HEYMOBJICTBOPUTEIL | g3 OTIOTHUTENLHBIC BOIIPOCHI, PaHee AOMYIIEHHbIC OMIHOKH
HO WCIPABJIEHbI HE MOJIHOCTHIO.
1 OTBeT Ha OCHOBHOM M HABOJIALLME BOMPOCH! HEMOJIHBIN, HECBSA3HBIM,
0au1 HeapryMeHTUPOBAHHBIN; JOMYIIEHBI IPyOble OUTMOKHU B ONpeAeICHUIX,
HCYNIOBICTBOPUTEIIL | nataX W T.H., UCKAXKAIOIIME CMBICI TOHSITHIA.
HO
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53.09.05 — UckyccTBO IMPHKUPOBAHMS (110 BUAAM)

BerynurenbHble HCIBITAHUSA M0 CHICHUAIBHON TUCUHMILIMHE
Jupusicuposanue axkademuyecKum xopom

[Tpuem Ha OOII accucTeHTYphI-CTaXUPOBKU MO crenranbHocTu 53.09.05 «UckyceTBO
AMPHKUPOBAHMS» (BUA — IMPHKUPOBAHNE AKAJAEMHMYECKHUM XOPOM) OCYIIECTBIISIETCS MpPHU
YCIIOBUU BIaJeHHUs] aOUTYypUEHTOM OOBEMOM 3HAaHMH U yYMEHUH, COOTBETCTBYIOIIUM
TpeboBaHusAM K BbIMycKHUKY OOII BeIcIIero oOpa3zoBaHMs CIIEHUAIBHOCTEH MOATOTOBKU B
00JacTl MY3bIKAIBHOT'O UCKYCCTBA YPOBHEN «CIIELUATUTET» WU «MarucTpaTypay.

BCTYHI/ITCJIBHBIG HUCIIbITAHUA 110 CHGHI/IaJIBHOﬁ AJUCILIUITIINHE COCTOAT U3 2-X DK3aMEHOB.
1. [IpencraBJyieHne TBOP4YECKOI NMPOrpamMMbl (OAMH TYP, 10 BUAE03AIUCAM);

1.1. IToctynaromuii nmpeacTaBiseT BUICO3AMUCh KOHUEPTHOTO BBICTYIUICHUS (CCBUIKM Ha
3aMKCh) MPOAOIKUTEIBPHOCThIO HE MeHee 30 MUHYT;

1.2. Ins  BemmyckaukoB MI'K  2020r. (cmenuanwter) MCKIIOYACTCS BO3MOXHOCTD
MPEIOCTABIICHUST 3allUCH, OCYIIECTBICHHOM [y ['OoCymapCTBEHHOM HWTOTOBOM
aTTeCTalluu.

1.3. IIpumepHBIN YPOBEHB CI0KHOCTH NPEACTABISAEMBIX

-XOPOBbIX IHUKJIOB KOMIIO3UTOpOB XX-XXI BB. :

B. AradonnukoB — «l'ocrogp pokmaercs. CrmaBuTe» IUKI NyXOBHBIX x0poB; K. BomkoB —
«Tuxas most ponunay; C. I'ybaiinyminna — Xoposoii uuki «Ilocssenne Mapune L{BetaeBoii»;
. lenncoB — «IIpuxon BecHb»; B. Kukra — «llymkunckuii quntux»; P. Jlenenés — «Jlecsatpb
XOpoB» Ha cioBa pycckux mno3toB; C.PaxmanunoB — «BceHommuoe Oxenue», cou.37;
C. PaxmannnoB — «JIutyprus Cs. Moanna 3naroycta», cod. 31; I'. CBupunoB — «llymkuHckuit
BeHOK»; C. TaneeB — «/IBeHanuars xopoB Ha cT. . [Tononckoro»; A. HalikoBckuil — «Tpu xopa
Ha ci. A. Bononunay; I1. YalikoBckuii — «JIutyprus CB. Moanna 3maroycta»; A. llHuTtke —
Konuepr nns xopa Ha cnosa I'. Hapekaun; 0. ®@anuk — «HyznorBopHble nukuy; 0. anuk —
«Kuura kaamnon» (1, 2 terpanp); . llocTtakoBuu — «JlecsTh 1M03M Ha CII0Ba PEBOIOIMOHHBIX
no3toB»; P.Illenpun — XopoBble nuxibl Ha cT. A. BosHeceHnckoro, A. TBapIoBCKOIo;
P. lllenpun — «/luntux Ha ct. A. Bo3HECEHCKOTO»

- IPOM3BeAeHUI KPYNHOIl (POPMBI (BOKAJIBHO-OPATOPUAJILHBIE U ONIEPHBIE COUNHEHNS):
sapyoexnsie: M. C. bax — Mecca Cu munop; U. C. bax — «Ctpactu o Moanny»; JI. betxoBen —

«TopxectBennas Mecca»; JIx. Bepaum — «PexBuem»; 0. Jlnoin-Ys60ep — «PexBuem»;
B. A. Mouaptr — «TopxkectBeHHas wmeccay; [[x. Poccunm — «ManeHbkass TOp>KECTBEHHAs
meccay; A.Omnerrep — «llapp HaBun»; A.Onerrep — <«Kanna JI’Apk Ha KocTpe»;

K. I[Tennepenkuit — «Kantata C. Jlanumny MockoBckomy»; @. Ilynmenk — «Stabat Matery;
@. [Tynenk — «Gloriay; ®@. [lynenk — «3acyxa»; U. CtpaBunckuii — «CumMQpOHUS TICAIMOBY;
N. CrpaBunckuii — «l{app Dqumn»; Y. Yonron — «I[Iup Banrtacapay;

oreuectBeHHble: C. [IpokodpreB — «Oruennsiii anrem»; C. IIpokodpreB — «Ha crpaxke mupay;
C. IIpokodre — «Anekcanap Hesckuii»; C. [IpokodreB — «BoitHa u mup»; C. PaxMaHnHOB —
«Komnoxona»; C.PaxmannnoB — «Becna»; I'.CBupumoB — «llaternueckas oparopus»;
I'. CBupugoB — «Kypckue necumy»; I'. CBupumoB — «llosma mamsitu Cepres Ecenunayw;
C. TaneeB — «Moann lamackuny; C.TaneeB — «llo mpourenun ncaimay»; /. loctakoBuu —
«Karepuna WM3maitnoBay; JI. IllocrakoBuu — «llecup o necaxw»; P.Illenpun — «bosipbins
Mopo3zoBay; P. lllenpun — «3aneyatiennsiii anren»; [1. YalikoBckuii — Kanrara «MockBay.
Buseo3anuch KOHIEPTHOIO BBICTYIUIEHHS] OCYIIECTBISIETCS C  XOPOBBIM KOJUIEKTHUBOM, C
KOTOPBIM a0UTYpUEHT COTPYJHHYAET HE MEHEe OJHOr0 Irojia, M Ha 6a3e KoToporo (B ciydae
NOCTYyIIeHUs1) OyIeT MPOXOIUTh €ro TBOpUECKas MPaKTUKA.
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Komuccus oyenusaem meopueckyro npocpammy no cieoyiowum Kpumepusam (5- o6annonas
cucmema OYyeHok) :
1. TBopyeckas MHIUBUAYAIBHOCTh — YOEIUTEIBHOCTh HMHTEPIpPETALMH, SPKOCTH OOpa3HOIro
MBILICHUS, CLICHUYECKasi CB000/1a, BOJIEBBIE KaUeCTBA, APTUCTHUCCKUIN TEMIIEPaMEHT.
2. 3penocTb MY3bIKQIBHOTO MBIIIJIEHUS — IIOHUMaHWE CTWIA, COJAEepXKaHuid U (HOpMBI
UCTIOJHIEMOr0  TPOW3BEICHUSA,  yOenuTeNnbHas  JEMOHCTPAlUsl  METOJMYECKUX |
OpPraHU3alMIOHHBIX HAaBBIKOB PA0OTHI C XOPOBBIM KOJUIEKTHBOM,;
3. TexHuka IUPHKUPOBAHHUSA, 3HAHUE CTHJIMCTUKU 3BYKOM3BJIEUEHHUS, COOTBETCTBUE CTHUIIIO,
COJIEp>KaHUIO U (pOpME NPOU3BEAEHUS, AKYCTHKE 3alIa.
4. Opranuzanys Ipolecca UCIOJHEHUS BO BPEMEHM, BBIPA3UTEIBHOCTb METPO-PUTMA, CIIYX,
BOJISI, IOHMMAHHUE 3aKOHOMEPHOCTEH ITEBYECKOM arOrMKU M BOKAJIbHOU JUKIUH.
5. XyZa0KEeCTBEHHBIH BKYC U KYJIbTYpa UCIIOJHEHHUS, 3HAHUE UCIIOJIHUTEIIbCKUX TPadULUN.

2. CobecenoBanue (KOJJIOKBUYM)-YCTHBIH pa3jiesi / BbINOJHEHHE NMCbMEHHBIX padoT
(mo coab(en:kno, rapMOHNHU, MOJIUPOHUH).

2.1. BeinosiHeHHe MUCbMEHHBIX PaldoT:
Conbghedxcuo. 3-roOCHBIN TUKTAHT (BpeMs BhImojHeHUus 20-25 MUHYT, KOJ-BO MPOUTPHIBAHUIN
— He 6oxee 10);
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T'apmonusa: 3anaqa (BpeMs BBIIOTHEHHS 2-2,5 yaca 6e3 mpourpbiBaHus Ha (popTenuaHo);

34



3aja4ya no rapMOHUH
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Tonugonua: npocrast 3-roocHas moaHas (yra, BHIIOTHAETCS 5 4acoB 0€3 MPOWTPHIBAHUS HA
¢bopTenuano.

Tema pyru (nommponus)
Allegro con brio
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Kaxxapiit 3 MUCbMEHHBIX pa3/iejoB OLEHUBAETCS CAMOCTOSTENBHO.

HToroBasi oneHka 3a NUCbMEHHBII pa3aesi KOJJIOKBUYyMa TpeCTaBisieT co0oil cpenHee
apudmeTnyecKkoe 3HAUYEHUE OLIEHOK, IOJIYYEHHBIX Ha KaXJIOM U3 JTaloB KOHKYPCHOTO
UCIIBITAHUS.

2.2. CobecenoBanue (KOJJIOKBUYM) IIPOBOJUTCS B YCTHOM (popme Oe3 OMIeToB.

IlepBbiii pa3gen cBsi3aH C NPEACTABIsIEMON aOUTYpHEHTOM MPOTPaMMOM. AOHTYpUEHT
JOJDKEH 3HAaTh OCHOBHBIE OJTalbl M 3aKOHOMEPHOCTH Pa3BUTUSA HMCTOPHH  XOPOBOIO
WCTIOJHUTENBCTBA, BONPOCHI METOIUKH OOY4YeHMs IUPHKUPOBAHUIO, JUTEPATypy IO CBOEH
CHENHaIbHOCTH, TIOHUMATh Co/iepKaHue, (GOPMY U CTHIIMCTUUYECKHE OCOOEHHOCTH HCIIOJIHAEMBIX
MIPOU3BEICHUN, 3HATh OUOTpaduIecKre TaHHbIE U 0COOCHHOCTH TBOPYECTBA UX aBTOPOB.

[IpumepHBIE BOOPOCHI:

1. IlpuHIMTBI PETIETUIIMOHHON PAOOTHI BBIJAIOIINXCS MOCKOBCKHX XOPOBBIX JAUPWIKEPOB XX
Beka: A.B. CeemmukoBa, K.b. IItuner, B.I'. Cokxonosa, B.C. Ilonosa, b.I'. Tepnuna A.A.
IOpnoga.

2. OCOOCHHOCTH MHTEPIIPETAMN MPOM3BEACHUN KpYyMHOW (GOpMBI B TPOEeCCHOHATBHBIX
XOpOoBbIX KoJiekTuBax Mocksbl, CankT-IleTepOypra, Kuesa u ap.

3. CTuieBble YepThl MCIOJHEHUS MY3bIKM 3alaJHOEBPONEHCKHX KOMIIO3UTOPOB Pa3IMYHBIX
amox (6apoKKO, BO3POKICHUE, KJIACCUITN3M, POMAaHTHU3M, COBPEMEHHASI MY3bIKa).

4. Tpaguuuu aUpMXEPCKo-XxopoBoro obpasoBanus B Mockse, Cankr-IlerepOypre ¢ XIX Beka
no nHammx pgHed (CunomanpHOe yuwimine, Cankt-IlerepOyprckasi meBdeckas Karela,
co3anue Kadeap XopoBOro TUPHKUPOBAHUS B My3bIKaIbHBIX BY3ax Poccun).

5. Xopossle neHTpsl Poccuiickoit deneparuu (Baagumup, Exarepunoypr, Hwkauit Hosropon,
HoBocubupck, Marautoropcek, Cankr-IlerepOypr, Caparos, u p.).

6. XopoBbI€ )KaHPbI B TBOPUECTBE KOMIIO3UTOPOB MOCKOBCKOM 1IKOJIBI XX — XXI BEKOB.
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7. Hanbonee 3HaunTEIbHBIE paOOTHI B KAHTATHO-OPATOPHAIHLHOM U ONIEPHOM YKaHPE AUPIKEPOB
XX Beka

[IpyMeEpHBIN COMCOK COEUNUATBHOW JINTEPATYPHI:

AcadreB b. O xopoBom uckyccrse. — M3a. «My3sbikay, 1980

Bbopuc Tesnun. Xopossie nytu. Coct. B. Ilenosa. M. M., 2001.

BuxTop [ToroB B xopoBom uckycctse. CO. cT. 1 matepuanon. M., 2009.

Bunorpanos K. Pabora nag nukmueii B xope. — My3bika, 1967.

I'osmoBanoB H. JIutepatypHoe Hacieaue. [lepenucka, BOCMOMUHAHKS COBPEMEHHUKOB.

Hmutpesckuii I'. XopoBenenue u ynpasiaeHue Xxopom. — Mysrus, 1957.

Eropos A. Teopus u npakTtuka paboTsl ¢ XopoMm. — My3rus, 1951.

3BepeBa C. «Anekcanap Kacransckuity. — M., «By3oBckast kHuray, 1999.

Wnbun B. Ouepku ucropun pycckoit XopoBo# KyabTypbl. COBETCKHI KOMITO3UTOp, 1982.

0. Kamepnsiii xop MockoBckoli koHcepBaropuu. @opmyna ycrnexa. K 80-meturo mpodeccopa

B.I'. Tesnuna». CocraBurenu Kpusunkas E., Conossés A. M., 2012.

11. Jlokmwun /I. 3amedarenbHbIe PYCCKHUE XOPBI U UX TUPUKEpbl. — My3rus, 1963.

12. Mycun U. A3k nupmxepckoro xecra. M., 2006.

13. Ilamsatu A.B. CeemmmnkoBa. Ctateu. Bocmomunanus. Cocrt. C.C. Kaguaus. M., 1999.

14. ITurpos K. PykoBozacteo xopoM. — U3x. «Mysrus», 1964.

15. TItuua K. O my3bike u my3bikanTax. Coct. b. Tesnun, JI. EpmakoBa. M., 1996.

16. IItuna K. Ouepku no rexHuke qupuxupoBanus. — Mysrus, 1948.

17. PoxnectBeHnckuii I'. lupmxepckas anmnukarypa. — JI., 1974

18. PoxnectBenckuii I'. Tpeyronpuuku. Tpuntux. M., 2001.

19. Pycckast nyxoBHas My3blKa B JOKYMEHTaxX U Matepuanax: B VI tomax: CHHOAQIBHBIN XOp U
yunnuine uepkoBHoro neHus. Coct.: C. 3BepeBa, A. HaymoB, M. PaxmanoBa. — SI3bIkH
CJIaBSIHCKOM KYJIbTYPBI.

20. Cementok B. 3ametku o xopoBoii hakrype. M., 2000.

21. Cxkpebxos C. Pycckas xopopas my3bika X VIII — nagana XVIII Bekos. — 31, «My3bikay.

22. Coxounos B. Pabora ¢ xopom. — My3bika, 1967.

23. Tenera-baprenena JI. JlebeneB Koncrantna Muxaiinosud. M., 2002.

24. Tyrapunos E. Benukuii pycckuii perent B.C. Opnos. M., 2004.

25. Xaiikun b. becenpl o nuprxepckoM pemeciie. M., 1984.

26. Yecnokos II. Xop u ynpasnenue um. — U3n. Mysrus, 1961.

27. OununoBa O., Mupomnnyenko C. [Iputspkenue Ditgunosa. Marautoropck, 2003.

=0 X NN kW=

Bropoii pa3nen cBs3aH ¢ ucropueil My3piku (B 00béMe mporpammbl BY3’a). BeisBisier
OOIIEKYNbTYpHBI YPOBEHb AOUTYpPHEHTA, SPYIUIUIO B OO0JIACTH MY3BIKQIBHOTO HCKYCCTBA,
3HaHHE MTPEIMETOB CIICUAITBHBIX KypCOB BY3a.

Tpernii pa3aesn cBs3aH C HMCTOPHEH HCKyCcCTBAa U KYJIbTYphl (B 00BEME TPOrPAMMBI
BVY3’a). AOGuUTypueHT JOJKEH BIIAAETh 3HAHMSAMU IO OCHOBHBIM HAIPABICHHUSM PAa3BUTHA
HCTOPUU MCKYCCTBA, HAYKH, JTUTEPATYPhl, pEIUTUU, GUITOCOPHH.

Hocmynatowyuii dondxicen:

— UMEThb TNpPEJCTaBICHHE O HAy4YHbIX, GUIOCOPCKUX M PEIUTHO3HBIX KapTHHAX
MHUPO3JaHUs, CYIIHOCTH, HAa3HAYCHUH W CMBICIE KM3HHM YEJIOBEKa, O MHOroodpasuu (Gopm
YeJI0BEYECKOr0 3HaHUsI, COOTHOIIEHUU UCTHHBI U 3a0JTyKI€HUS, 3HAHUS U BEPbI, palliOHaIbLHOTO
U UPPALMOHAIBHOTO B YEJIOBEUYECKOH 1eATENIbHOCTH, OCOOCHHOCTAX (PYHKIIMOHUPOBAHUS 3HAHHS
B COBPEMEHHOM OOIECTBE, O JIyXOBHBIX IIEHHOCTSIX, HMX 3HAYeHHUH B TBOPYECTBE U
IIOBCEIHEBHOM JKU3HU, YMETh OPUEHTUPOBATHCA B HUX;

— 3HATh yCJIOBUS (HOPMUPOBAHUSI IMYHOCTH, €€ CBOOOIbI, OTBETCTBEHHOCTH 33 COXPaHEHHE
YKU3HU, IPUPOABI, KYJIbTYPhI, IOHUMATh POJIb HACUJIUSA B UCTOPUHU M YEJIOBEUECKOM IOBEICHUH,
HPABCTBEHHBIX 00513aHHOCTEN YeIOBeKa M0 OTHOIIEHHIO K APYTUM U caMoMy cebe.
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[IpumepHas npoGieMaTuka BOOPOCOB K 3 pa3aeny:

. ®unocodus, ee mpeameT U crenuduka.

. DcTeTrKa Kak pa3zaen Gpuimocogpun: OCHOBHAsI MPOOIeMaTHKA.

. UckyccTBO Kak BUJT TyXOBHOM AEATETBHOCTH YEIIOBEKA.

. [ImaToH, ero COUMHEHHUsI U OCHOBHBIE UJICH.

. Kareropuu scteTukn ApucToTens.

. Cxynbnrypa knaccuyeckoi ['peunu (Mupon, ®unauit, [lonukier).

. Mupocozepranue eBporneickoro CpeHeBeKoBbs: Pr1ocopCKre U SCTETUYECKUE aCTICKTHI.
. IIpuHIAIIBI TOTUYECKON aPXUTEKTYPHI.

. OcHOBHEIE HJeU ICTETUKU PeHeccanca.

10. MckyccerBo Beicokoro Bospoxaenus B tanuu: apXUTEeKTypa, CKyJIbITYPa, KUBOIIUCH.
11. Pene JlekapT Kak OCHOBATelIb HOBOEBPOTIECHCKOH (hustocodu.

12. DcreTrueckue NPUHLIUIBI OAPOKKO U KIACCUIM3MA.

13. ®unocodckue u 3cTeTnueckue uaen smoxu [IpocsemnieHusl.

14. IIpo6nembl 3TUKH U KaTeropuueckuii ummneparus . Kanra.

15. OcHoBHBIC Haen HeMerKol kiaccuueckor dpunmocoduu (Kant, @uxte, [emnunr, ['erens).
16. DcTeTnueckue nAEU HEMEIKOTO POMaHTH3MA.

17. «ATIOJTTIOHU3M» U «THOHUCUUCTBO) B dcTeTuke O. Hurmre.

18. ITo3uTHBU3M, HCOIO3UTUBOM, ITIOCTIIO3UTHUBH3M.

19. OcHOBHBIE HIeW MapKCU3Ma: HCTOPHSI, OOIIECTBO, HCKYCCTBO.

20. DK3UCTEHIIMAINU3M: TJIaBHBIE MIPEACTABUTEIHN U HJICH.

21. UckyccTBO pyCCKUX NEPEABUKHUKOB.

22. 30510TOM BEK PyCCKON KIIACCUUECKOM JINTEPATYPBHI.

23. XynoxecTtBeHHO-(uiocodckoe mupocosepianne O.M.JlocToeBckoro.

24.JI. H. ToncToi KaK XyI0KHHUK U MBICIUTEb.

25. CepeOpsiHBIi BEK PYCCKOM KYJIbTYPHI.

26. OcHoBHble (punocodcekue HanpasneHuss XX-XXI Beka.

O 0 1N DN B W —

JlutepaTypa /i1 CaMONIOATOTOBKH:

1. Ucropus ¢unocodpun. 3anax — Poccus — Boctok. B 4-x ku. ITox pen. H.B.MoTpomunoBoii.
M., 2015-2017.

2. Peane [Ix., Autucepu /. 3anagnas ¢guimocodust OT UCTOKOB 70 Hamux aHed. — B 4 1. M.,
2015-2017.

3. ®unocodus. Yuebnuk /Ilon pen. B.J{.I'youna u T.}O.Cunopunoii. M.: 2017.

4. Uctopus pycckoit punocopun: yueonuk /Ilog pen. M.A. Macnuna. Uzn. 3-e. M.: 2013.

5. Kpusnyn O. Ocretuka. M3a. 3-e, nepepad u gomn. M., 2014 (u ap. uzn.)

6. O4depku ACTETUKU U Teopuu uckycctBa. M.: Kanon+, 2013.

7. Kyn I'., T'un6ept K. Uctopus screruxu. CII06, 2000.

8. 'omOpux D. Uctopus uckyccrea. M., UckyccrBo - XXI Bek, 2017 (v ap. uzn.).

9. Amutpuesa H. Kparkas nuctopus uckyccrs. B 2-x Tomax. M., 2010 (u mp. u3z.).

10. Uneuna T. Uctopus uckycctBa 3amaaHoil EBpombl OT AHTHYHOCTH [0 HAIIUX JIHEH.
Yyebuuk. M., 2009 (u ap. u3m.).

11. CokxonpaukoBa H., CokonpHukoBa E. HMctopust m3obpazutenpHoro uckyccrsa. M., OUL]
«Axkagemusi», 2014 (u ap. u3n.).

12. Cesrononk-Mupckuit JI. McTtopusi pycckoi auTepatypbl ¢ IpEeBHEHIIUX BpeMeH mo 1925
ron. HoBocubupck, 2006.

13. Iatiman A. Mctopust pycckoro cumBoiuzma. M., Pecrryonmka, 2000.

14. Uctopust pycckoii nureparypel XIX Beka: yued. mocoOue Ui CTyJ. YYPEKIACHUN BBICIL.
npod. oopazoBanus. B 3 1./ E. 1. An nenkoBa, H. H. Axumosa, B. A. Komenes u ap.; moa pen.
E. Y. AunenkoBoit. — M.: U3narensckuil neHTp «Akagemusiy, 2012.

15. Uctopus pycckoit turepatypbl XIX Beka. B 3-x gactsax /ITox pen. Koposuna B.1. M.: 2005.
16. Cro ner pycckoro aBanrapnaa: cOopHuk crareit /pea.-coct.M.M.Karyusn. M.: MockoBckas
KoHcepBaropus, 2013.
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Kpumepuu OUEHKU omeema:

5 OTBeT MONHBIN W PaBUJILHBIN; AOUTYPHUEHT CAaMOCTOSATEIBLHO M3JI1aract
0a/L10B (dakToNornuecKue CBEACHM, CBOOOTHO BIAJACET CIEIHAILHON
OTJINTHO TEPMUHOJIOTHEH, MOHOJIOTUYECKON PEYBIO.
OTBeT MONHBINA U MPaBUIIBHBIN (C HABOJSAIIMMHU BOIIPOCAMH);
4 abUTYpHUEHT CaMOCTOSITENIbHO U3J1araeT (PaKkToJIOTHYECKHE CBEICHUS,
bania CBOOOJTHO BJIaJ€eT CHEeNHUATbHON TEPMUHOIOTHEH, MOHOJIOTHYECKOM
Xopotio PEYbI0; TOMYIIEHBI HECYIECTBEHHEIE OIIMOKH, CIIPABIEHHEIE B XOI€
OTBETOB Ha HABOJISIIIME BOMPOCKHI WICHOB KOMUCCHH.
3 OTBET Ha OCHOBHOW W HABOASIIME BOMPOCHI HEMOIHBIN, C
0as1a (aKTOIOrHUECKUMH OMMOKaMH; AaOUTYPUEHT B HEIOCTaTOYHOM CTENICHH
YAOBJICTBOPHUTEIBHO | BjyateeT MOHOJIOTHYECKOW PEYbI0 U TEPMUHOJIOTHYECKUM aIllapaToM.
2 OTBET HEMOJIHBIN U HEAPTyMEHTUPOBAHHBIH, TOMYIIEHBI CYIIIECTBEHHBIE
0anna omnOKH, (PaKTOJOTMYECKUE CBEACHHUS U3JI0KEHBI HEBEPHO; IPH OTBETE
HCYNOBICTBOPUTEIND | ga nOMOJTHUTENbHBIE BOIIPOCHI, paHee JOMYIIEHHBIE OTUOKH
HO HCIIPABJIEHBI HE TIOJTHOCTHIO.
1 OTBeT Ha OCHOBHOW U HABOASAIIUE BOIPOCHI HEMOIHBIN, HECBSI3HBIM,
(ER A HEapryMEeHTHPOBAHHBIN; TOMYIIEHBI TpyOble OIMOKH B ONpEIEIeHUsX,
HCYAOBIICTBOPUTCIL | maTaxX W T.I1., HCKAXKAFOIIHUE CMBICT ITOHATHH.
HO

2.3. HroroBas omeHKa 3a YCTHBIH pasge] KoOUIOKBHyMa (co0eceqoBaHusi)
npelcTaBiIsieT coboi cpenHee apupMETHUECKOe 3HAUEHUE OLIGHOK I0 TpeM paszjenaMm — 5-
OarTbHas cucTeMa OLICHOK.

2.4. HUTOroBblii KOHKYPCHBIN 02J1J1 0 KOJUIOKBUYMY (c00ecel0BaHUI0) TIPEACTABIIACT
coboil cpeaHee apupMeTHYECKOE 3HAUYEHHE OIICHOK MO JBYM pasjenaMm (MMUCbMEHHOMY U
YCTHOMY) — 5-0allsibHast CUCTEMa OIEHOK

Hupusicuposanue cumgponuueckum opkecmpom

IIpuem Ha OOII accucteHTyphl-cTaxUpoBKH o crnenuanbHocTd 53.09.05 «MckyceTBO
JMPHUKMPOBAHUA» (BHI — AMPHUKMPOBAHUE CUM(OHUYECKHUM OPKECTPOM) OCYIIECTBIIACTCS
OpU YCIOBUHM BIAJCHUS aOUTYpUEHTOM OOBEMOM 3HAaHUM W YMEHMH, COOTBETCTBYIOLIMM
TpeboBanusM K BeImyckHUKY OOII Bpicmiero oOpa3oBaHHs CIENHAIBHOCTEH TMOATOTOBKH B
00J1aCTH MY3BIKAJIbHOTO UCKYCCTBA YPOBHEH «CIIELUATUTET» WU «MarucTpaTypar.

BerynurenbHble HCIIBITaHUSA IO CTIEHUATBHON AUCHUIIIIMHE COCTOAT U3 2-X 9K3aMEHOB.

1. IlpeacraBiieHne TBOPYECKOH NMPOrpaMmbl (OAMH TYP, N0 BUAEO3ANUCAM).

1.1. [Tporpamma BKJIIOYAeT MPOU3BEACHHE, HAMUCAHHOE I CHUM(OHHYECKOTO
OpKecTpa, WM 4acTb U3 CUM(OHNH. DK3aMEHAIlMOHHAsE KOMUCCHSI UMEET IIPABO
COKpalIeHHs U (MIM) OCTAHOBKH IIPOCTYIINBAHUS UCIIOIHAEMOTO POU3BEACHHUS
IIPU BBISIBIICHHMH TBOPYECKUX CIIOCOOHOCTEN aOUTypHUEHTA.

1.2. Iloctynatomuii npeacTaBisieT  BHAE03alIUCh  KOHLEPTHOIO  BBICTYIUICHUS
(CCBUIKM Ha 3alMCh) IPOAOHKUTEIBHOCTEIO HE MeHee 30 MUHYT.

1.3. It BeimyckaukoB  MI'K  (crenmanmureT) HMCKIIOYAETCS  BO3MOXKHOCTH
IIPEAOCTABIICHUs 3allUCH, OCYILECTBICHHOU Ui ['O0CymapCcTBEHHOM WTOrOBOU
aTTecTaluu.

[TprMepHBIe TPOrpaMMBbl BCTYOUTENIBHOTO YK3aMeHa:

Bpamc — Cumponus Ne 3, 1 gacts;

YaiikoBckuit — @aHTazus ais cuMpoHNIECKoro opkectpa «Dpanuecka na Pumunmy;,
PaBenb — Crouta Ne 2 u3 6anera «/{aduuc n Xnos»;
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PaxmanunoB — Cumponus Ne 2, 1 gacTs;

[ocrakoBud — Cumdonns Ne 10, 1 gacTp.

Buneo3anucu  KOHIIEPTHOTO  BBICTYIUICHUS ~ aOWTYpHEHTa  OCYIIECTBISETCS  C
CUM(OHUYECKHM OPKECTPOM, C KOTOPHIM a0UTYypHUEHT paboTaeT HE MEHEee OJHOTO ToJa, W Ha
0a3e KOToporo (B ciiydae MOCTYIUIeHHUs ) OyIeT MPOXOIUThH €r0 TBOPUECKAas MPAKTHKA.

Komuccua ouenuseaem meopueckyio npozpammy no cieoyowum kpumepusam (5-
oannvHasa cucmema OYeHoK):
1. TBopueckas MHIUBUAYAIBHOCTh — YOEIUTENBHOCTH HMHTEPIPETAIH, SIPKOCTh 0Opa3zHOTro
MBILIIEHHS], CLIEHUYeCcKasi CB0O00/1a, BOJIEBBIE KaueCTBA, apTUCTUUECKUI TEMIIEpaMEHT.
2. 3penoctb MY3bIKJIBHOTO MBIIUICHUS — TIOHUMaHWE CTHJISA, COZAepKaHus U (HOpPMBI
HCIIOJIHAEMOTO IIPOU3BEACHHUS.
3. Bupryo3Has cBo0OJia, MacTepcTBO IUPUKHPOBAHUS, OIBIT CAMOCTOSTENBHOW paboTHl ¢
OPKECTPOM, COOTBETCTBHE CTUIIIO, COJEPKAHUIO U (POpPME IPOU3BEACHUS, AKYCTHKE 3ajIa.
4. OpraHusanust Ipolecca MWCIOIHEHUST BO BPEMEHH, BBIPA3UTEIBHOCTU METPO-pUTMA,
JUPHKEPCKas BOJIA, IOHUMaHUE 3aKOHOMEPHOCTEN arOruKH.
5. XyA0KECTBEHHBIN BKYC U KYJIbTYpa UCIIOJIHEHHUs, 3HAHUE UCIIOJHUTEIbCKUX TPaAULIUI.

2. CobecenoBanue (KOJUIOKBHYM)-YCTHBIN pa3jeJ1 / BbIIOJHEHHEe NMCbMEHHBIX pador
(o coab(pen:Kuo, rapMOHUU, MOJTU(POHUH).

2.1. BpinoJiHeHHe MM CbMEHHBIX p360T2:
Convgheosrcuo: 3-roa0CHBIN TUKTAHT (BpeMst BhIoHEHHs 20-25 MUHYT, KOJ-BO MIPOUTPHIBAHUI
—He 6onee 10);
I'apmonus: 3anava (BpeMs BBIIOTHEHHS 2-2,5 yaca 6e3 mMpourpbIBaHus Ha (POpTENUaHo);
Ionugonusa: npocras 3-rojocHas mojHas (yra, BIIIOJHSAETCS 5 yacoB 0€3 NMPOUTPBIBAHUS Ha
dopTrenuano.

Kax b1l 13 NTUCbMEHHBIX pa3/eoB OLIEHUBAECTCSA CaMOCTOSTENBHO.

HroroBasi onenka 3a NUCbMEHHBII pa3/ies1 KOJUIOKBUYMa IPEACTaBIsieT COO00i cpenHee
apu(MeTHYECKOe 3HAYE€HUE OLICHOK, IIOJYYEHHbIX Ha KaXJOM U3 3TaloB KOHKYPCHOIO
UCTIBITAHUS.

2.2. CobecenoBanue (KOJUIOKBHYM) MPOBOAMUTCSA B YCTHOM (opme 6e3 OUIETOB COCTOMUT
U3 TPEX pa3lesioB, KaX/bIM U3 KOTOPHIX OLEHUBACTCS OLICHUBAETCS MO MATHOAIIILHONW CHUCTEME,
C MOCJIEAYIOIIMM BBIBEJICHHEM CPEIHEro Oasia.

IlepBbIii pa3aes cBs3aH C MPEACTABIIEMOM aOMTYPUEHTOM IMpOTpaMMON. AOUTYpPHEHT
JNOJDKEH 3HaTh OCHOBHBIE JTallbl M 3aKOHOMEPHOCTH Ppa3BUTHSL HMCTOPHUM MCKYCCTBa
TUPWKUPOBAHUSA, TMPUPOAY TUPHKEPCKOM AedaTeIbHOCTH, Mpodeccuio aupuxepa, BOMPOCHI
METOAMKH CIEUUAIBHOTO OOYYeHHUs, JHUTEpaTypy IO CBOEH CIEHUATIBbHOCTH, IOHUMATh
colepkanue, GopMy M CTHIMCTUYECKHE OCOOCHHOCTH HCIIOJNHSEMBIX IPOU3BE/ECHUM, 3HATH
Ouorpaduueckue JaHHbIE M OCHOBHBIE 3Tallbl TBOPYECTBA MX aBTOPOB. AOHTYPHEHT IOJKEH
BJIQJIETh JTUPWKEPCKUM MacTepCTBOM, IMOHMUMAaThb OCOOEHHOCTH JTUPHKEPCKOTO0 HCKYCCTBa,
MHOTOTPAaHHOCTh BHJOB M (OpPM JUPHIKEPCKON JEsATeIbHOCTH, POJb CUM()OHHYECKOTO
JTUPWKUPOBAHUSA B MY3bIKaJbHOM HCIOJHUTEIHCKOM HMCKYCCTBE M €ro 3HAau€HHE B MHUPOBOMU
XYyJ0’KECTBEHHOU KYJIbTYpE MPOLLIOr0 U HACTOSALIETO.

IIpyMEpPHBIN COUCOK PEKOMEHTYEMOW JIUTEPATYPHI:

1. AnekceeB A. [upwmxepbl cUM(DOHHUYECKMX W TeaTPAIbHBIX OPKECTPOB. MYy3BbIKaIbHO-
UCIIOJIHUTENIbCKOE UCKYcCTBO KoHIa XIX — nepsoii nonoBuHbl XX Beka. T.1. M., 1995.

2. Anocos H. JIuteparypnoe Hacneaue. [lepenncka. Bocnomunanus. M., 1978.

? TIpUMepHBIH YPOBEHB CIIOKHOCTH — CM. B TPEOOBAHMAX K BULY TOATOTOBKH «J{HPIKHPOBAHHE aKa eMHICCKIM
XOPOM.
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11.
12.
13.

14.
15.
16.
17.

18.
19.
20.
21.

22.

23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.

39.
40.

41.
42.
43.
44.
45.
46.

Ancepme O. becenpl o my3sbike. JI.: Mysbika, 1985.

Ancepme D. CtaThu 0 My3bIKe B BocioMuHaHus / 3. Ancepme. M.: 1986.

ActpoB A. Jlestens pycckoil My3bikanbHOU KynbTypbl C.A. KyceBuukuii. M., 1981.

becenw ¢ Uropem Mapkesudem. Cocrasienue u nepesoa E. Kpusuikoii. M., 2003.

Becenrr ¢ OtTo Knemnepepom. 3anucansl [Iurepom Xelisoprom. M., 2004.

bepucraiin JI. My3sika — Bcem / [lep. ¢ anrn. B.H. Yembepmxu. M., 1978.
bornanos-bepesosckuii B. Coserckuii aupmxep: Odepk aestenbHocTH E. A. MpaBuHckoro.
JI.: My3rus, 1956.

Boyar A. Meiciu o nupwxupoBaHuu // VICIOMHUTENBCKOE UCKYCCTBO 3apYOEKHBIX CTpaH.
M.: My3bika, 1975.

bym ®. 13 xu3Hu my3sikanra JI., 1983.

Banberep b. Opkectp u qupmxkep // CoBerckas my3bika. 1957. Ne 9.

Bansrep b. Tema ¢ Bapuanusmu. BocromuHanust u pasmbinuieHust // VIcomTHUTEIbCKOE
HCKYCCTBO 3apyOeKHBIX cTpaH. Brim. 4. M.: My3, 1969.

Beiinraptaep ®@. O nupmwxuposanuu. JI.: Tpuron, 1927.

Beitaraptaep ®@. Ucnonnenue knaccudeckux cuMponuii: CoBeTsl quprkepam. M., 1965.
l'ayx A. Memyapsl. 36pannbie crathu. BocnomuHanus coBpeMeHHUKOB. M.: 1975.
I'ua36oypr JI. W36pannoe: [dupmxkepbl u OpKecTpbl. Bompochl TeOpuu MW TMPAKTHKH
mupwxkuposanusd. M.: 1981.

I'onoBanoB H. JIutepatypHoe Hacineaue. Bocnomunanus. [lepenucka. M., 1982.

I'puropses JI., ITnarek f1. CoBpemeHHbIE AUpPUKEPHI (CIPaBOYHUK). M., 1969.
I'pym-I'pxxumaiino T. O6 uckycctBe guprkepa. M.: 3nanune, 1973.

Hexant I'. JuprxupoBanue: Teopus U npakTuka My3bIKQIBHOW MHTepnperauuu. HuxHui
Hogropoa: Jlexom, 2000.

UckycetBo Aptypo Tockanunu: Bocnmomunanus. buorpaduueckme wmarepuanst. JI.:
Mysbika, 1974.

Kazansc I1. Iupuxep. JI., 1960.

Kan 2. Dnements! qupuxupoBanus. JI.: Mysbika, 1980. 216 c.

Kanepmreiin M. Bonipocs! nupmxupoBanust. M.: My3bika, 1972.

Kinac Opu. Qupuxep. JIumom k 3amy. M., 2006.

Konpgpammn K. O qupuxkepckom uckyccrse. JI.,M., Cos. xom., 1970.

Konnpamma K. O qupmxepckom npoutennu cumponnii [1.1. Yaitkosckoro. M., 1977.
Kpsbuiosa JI. EBrennii Cernanos. M.: Mys3bika, 1986.

Jluct @. ITucemo o gupmwxkupoBanuu / B ku.: JIuct @. N36pannbie cratpu. M.,1959.
Manbko H. OcHoBbI TeXHUKM qupukupoBanusd. M.; JI.: My3bika, 1965.

Mapkapsu H. [TopTpeTsl coBpeMeHHbIX aupuxkepoB. M., 2003.

Maranaes JI. OcHoBbl qupnxepckoii Texuuku / JILH. Maranaes. M.: CK, 1986.

Mycun U. O Bocniutanuu gupuxepa. JI., 1986.

Mycun U. Texnuka qupuxuposanus. M., 1967.

Mycun U. A3bik nupuxkepckoro xecta / U.A. Mycun. M.: My3sika, 2007.

Mionm . S — nupmxkep / 11I. Mionur; nep.c anrin. M. Buktoposoii. M.: My3bika, 1965.
Opxkectp 0e3 rpanui. Matepuansl HaydHoU KoH(pepeHiuu namsatu 0. A. dopryHnarosa /
pen.-coct. 1. A. bapcosa, . B. Buckosa. M.: MI'K, 2009.

[TazoBckuii A. 3anucku nupuxepa. M.: CoBeTckuil KoMmno3uTop, 1968. 557 c.

PaxuukoB B. ®opMmupoBaHue U BOCIPOU3BEIEHHE AUPIKEPCKOro 3ambicia // Bompocs
ncuxosioruu. 1973, Ne 2.

PaxxnukoB B. Kupwin Konzpamms pacckassiBaeT o My3bIke U ku3HU. M., 1989.
PoxnecrBenckuii I'. Jlupmxkepckas anrmiukarypa. JI.: M., 1974.

PoxnectBenckuii I'. Mpicnu o my3sike. M., 1975.

PoxnectBenckmii I'. [IpeamOymner. M.: CoB. komt., 1989.

Camocyn C. Crarbu. Bocnomunanus. [Tucema. M.: 1984.

CapamxeB K. Crarbu, BocnomuHanus. M., CoB. koM., 1962.
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47. Csernanos E. My3bika cerogus: Crateu, penensuu, ouepku. M.: CK, 1985.

48. CunenpaukoB JI. CumpoHUYECKOE UCIIOTHUTENBCTBO: DCTETHKA M Teopus. McTopuueckuii
ouepk. M.: CoBerckuii kommosutop, 1991.

49. Croxonckwuii JI. My3sika mnsa Bcex Hac // Jlupwkepckoe HCMOMHUTENBCTBO. [lpakThka.
Ucropus. Ocretuka. M.: My3ssika, 1975.

50. CrpaBunckuii 1. O qupmxepax u auprkupoBanuu. M., 1988.

51. Tunec b. {upuxep B onepHom tearpe. JI.,1974.

52. @aiiep 0. O cede. O my3sbike. O 6anere. M., 1974.

53. ®oprynaroB IO. Jleknuum 1O HCTOPUM OPKECTPOBBIX CTWiIEeH. BocmomuHanus o
1O. A. ®oprynarose / Coct. E. U. 'opauna. M.: MI'K um. I1. . YaiikoBckoro, 2004.

54. ®ypreenrnep B. Crarpu. becenpl. M3 3anucHbIX KHIDKEK // VICOMTHUTENBCKOE MCKYCCTBO
3apy0OexxHbIX cTpaH. Beim. 2 / coct. I'.51. Dnensman. M.: My3sbika, 1966.

55. XaiikuH b. becenpl o nupmxepckom pemecie. Cratbu. M.: Cos. koMil., 1984.

56. XenrtoBa C. [qupmxep u opkectp: (6ecena ¢ K.I1. Konapammuapim) /My3bIKaHTBI O CBOEM
uckyccrse. M., 1967.

57. Upimun I'. TIcuxonorus My3bIKaabHOW AeATebHOCTH. M., 1994,

58. Hpmun I'. My3bIKaabHO-UCTIOHUTENBCKOE UCKYCCTBO: TeopHs u mpaktuka. CII6., 2001.

59. Wenyxuna E. Cap xopmx [lontu. Berpeun ¢ Poccueit. M., U3n. I'. M. Caamos, 2012.

60. Munznep JI. ltpuxu cTpyHHO#H rpynnbl cUM(OHHYECKOTO OPKECTpa (B MOMOIIb MOJIOIBIM
nupmxepam u kommnosutopam). CII6., 2000.

61. FOaun I'.41. 3a rpansio nponuibix guei. M., 1977.

Brtopoii pa3aen cBs3aH ¢ uctopueil My3siku (B 00béMe mporpammel BY3’a). BeisBuser
OOLIEKYNbTYpHBIM ypOBEHb aOUTYpPHEHTA, 3PYIUIHUIO B 00JIACTH MY3BIKAIbHOIO HMCKYCCTBA,
3HAHUE NPEIMETOB CIEHAIBHBIX KYpPCOB BY3a.

Tpernii pa3gen cBsf3aH C HUCTOPHEHW MCKYCCTBa M KYJIbTYphl (B 00BEME MpPOrpaMMeI
BVY3’a). AOutypueHT MOMKEH BIAACTh 3HAHMSIMH IO OCHOBHBIM HAIPABICHUSM Pa3BUTHUSA
UCTOPUHU MCKYCCTBA, HAYKH, JIUTEPATYpPBI, penuruu, ¢punocopun. [loctynaronuii 10mKeH:

—HUMeTh TpEJCTaBI€HHE O Hay4YHbIX, QWIOCOPCKUX U PEIUTHO3HBIX KapTHHAX
MHUPO3JaHUs, CYUIHOCTH, HAa3HAYCHUH W CMBICIE KM3HHM YEJIOBEKa, O MHOroodpasuu (Gopm
YeJI0BEYECKOr0 3HaHUsI, COOTHOIIEHUU UCTHHBI U 3a0JTyKI€HUS, 3HAHUS U BEPbI, palliOHaIbLHOTO
U UPPALMOHAIBHOTO B YEJIOBEUYECKOH 1eATEIbHOCTH, OCOOCHHOCTAX (PYHKIIMOHUPOBAHUS 3HAHHS
B COBPEMEHHOM OOLIECTBE, O JyXOBHBIX IIEHHOCTSIX, HMX 3HAYeHHUH B TBOPYECTBE U
IIOBCEIHEBHOM JKU3HU, YMETh OPUEHTUPOBATHCS B HUX;

— 3HATh YCIIOBHs ()OPMHUPOBAHUS JIMYHOCTH, €€ CBOOObI, OTBETCTBEHHOCTH 32 COXpaHEHHE
JKU3HH, IPUPOJIbL, KYIbTYpbl, IOHUMATh POJb HACWINS B UCTOPUM U YEJIOBEYECKOM IOBEICHHH,
HpPaBCTBEHHBIX 00S3aHHOCTEH YesloBeKa 10 OTHOIICHUIO K APYTUM U camoMy ceOe;

[IpumepHas npobieMaTuka BOOPOCOB K 3 pa3aeny:

. ®unocodus, ee mpeameT U crenuduka.

. DcTeTHKa Kak pazzaen Gpuimocopun: OCHOBHAsI MPOOIeMaTHKA.

. UckyccTBO Kak BUJT TyXOBHOM AEATETbHOCTH YEIOBEKA.

. [ImaToH, ero COUMHEHUsI U OCHOBHBIE HJICH.

. Kareropuu scTeTukn ApucToTens.

. Cxynbnrypa knaccudyeckoit ['peunn (Mupon, ®uauit, [lonukier).

. Mupocozepranue eBporneickoro CpeHeBeKoBbs: PrIocopCKkre U SCTETUYECKUE aCTICKTHI.
. IIpUHLAIIBI TOTUYECKON aPXUTEKTYPHI.

. OcHOBHEIE HeHU ICTETUKU PeHeccanca.

10. MckycceTBo Beicokoro Bo3poxaenus B tanuu: apXUTeKTypa, CKyJIbITYpPa, )KUBOIIUCH.
11. Pene JlexkapT Kak OCHOBATelIb HOBOEBPOIECHCKOH (hustocodu.

12. DcreTrueckue NPUHLIUITBI OAPOKKO U KIACCUIM3MA.

13. ®unocodckue u 3cTeTuueckue uaen moxu [IpocsemnieHusl.

O 0 1N DN B W —
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14. IIpo6nembl 3TUKH U KaTeropuueckuii ummneparus 1. Kanra.

15. OcHoBHBIE Haen HeMerKoH kiaccuueckor ¢punmocoduu (Kant, @uxre, [emnunr, ['erens).
16. DcTeTnueckne nAEU HEMEIKOIO POMaHTH3MA.

17. «AIIOJJTOHU3M» U «TUOHUCUUCTBO) B dcTeTuke @. Humre.

18. ITo3uTHBU3M, HEOIO3UTUBOM, ITIOCTIIO3UTHUBH3M.

19. OcHOBHBIE HIeW MapKCU3Ma: HCTOPHSI, OOIIECTBO, HCKYCCTBO.

20. DK3UCTEHIIMAINU3M: TJIABHBIE MTPEACTABUTEIHN U UJICH.

21. UckyccTBO pyCCKUX NEPEABUKHUKOB.

22. 30510TOM BEK PyCCKON KIIACCUYECKOM JINTEPATYPHI.

23. XynoxectBeHHO-(uiocodckoe mupocosepuianne O.M.JlocToeBckoro.

24.JI. H. ToncToi KaK XyI0KHHUK U MBICIUTEb.

25. CepeOpsiHBIi BEK PYCCKOM KYJIbTYPHI.

26. OcHoBHbIe (punocodekue HampasneHus XX-XXI Beka.

JlutepaTypa /U1 CaMONIOATOTOBKH:

1. Ucropus ¢unocodpun. 3anaxg — Poccus — Boctok. B 4-x k. ITox pen. H.B.MoTpomunoBoii.
M., 2015-2017.

2. Peane [Ix., Autucepu /. 3anaanas ¢guimocodust OT UCTOKOB 70 Hamux aHed. — B 4 1. M.,
2015-2017.

3. ®unocopus. Yuebnuk /Ilox pen. B.J{.I'youna u T.}O.Cunopunoii. M.: 2017.

4. Uctopus pycckoit punocopun: yueonuk /Ilog pen. M.A. Macnuna. U3n. 3-e. M.: 2013.

5. Kpusnyn O. Ocretuka. M3a. 3-e, nepepad u gomn. M., 2014 (u ap. uzn.)

6. O4depku ACTETUKU U Teopuu uckycctBa. M.: Kanon+, 2013.

7. Kyn I'., T'un6ept K. Uctopus screruku. CII06, 2000.

8. 'omOpux D. Uctopus uckyccrea. M., MckyccrBo - XXI Bek, 2017 (1 ap. uza.).

9. Amutpuesa H. Kparkas nuctopus uckyccrs. B 2-x Tomax. M., 2010 (1 mp. u3z.).

10. Uneuna T. Uctopus uckycctBa 3amaaHoil EBpombl OT AHTHYHOCTH [0 HAIIUX JIHEH.
Yyebuuk. M., 2009 (u ap. uzz.).

11. CokxonpaukoBa H., CokonpHukoBa E. HMctopust m3obpasutenbHoro uckyccrsa. M., OUL]
«Axkagemusi», 2014 (u ap. u3n.).

12. Cesrononk-Mupckuit JI. McTtopusi pycckoi auTepatypbl ¢ IpEeBHEHIIUX BpeMeH mo 1925
ron. HoBocubupck, 2006.

13. ITatiman A. Mctopust pycckoro cumBoiuzma. M., Pecriyonmka, 2000.

14. Uctopust pycckoii nureparypel XIX Beka: yued. mocoOue Ui CTyJ. YYPEKICHUN BBICIIL.
npod. oopazoBanus. B 3 1./ E. 1. An nenkoBa, H. H. AxumoBsa, B. A. Komenes u ap.; mox pex.
E. Y. AunenkoBoit. — M.: U3narensckuil neHTp «Axagemusiy, 2012.

15. Uctopus pycckoit turepatypbl XIX Beka. B 3-x gactsax /ITox pen. Koposuna B.1. M.: 2005.
16. Cro ner pycckoro aBanrapnaa: cOopHuk crareit /pea.-coct.M.M.Karyusn. M.: MockoBckas
KoHcepBaropus, 2013.

Kpumepuu OUECHKU omeema:

5 OTBeT MONHBIN W MPaBUJILHBIN; AOUTYPHUEHT CAaMOCTOSATEIBLHO M3JIaraet
0a/L10B (dakToNornuecKue CBEACHM, CBOOOTHO BIAJACET CIEIHAILHOM
OTJINTHO TEPMHUHOJIOTHEH, MOHOJIOTHYECKON PEYBIO.

OTBeT MONHBINA ¥ TPABUIIBHBIN (C HABOAIIUMHU BOITPOCAMH ),
4 aOUTYpHUEHT CaMOCTOSITENILHO H3IaraeT (PaKkTOIOTUIECKUE CBEICHUS,
0as1a CBOOOJTHO BJIQJICET CIICMATILHON TEPMUHOJIOTHEH, MOHOJIOTHYECKOM
XOpotLo PEUbIO; IOMYIIEHbI HECYIECTBEHHBIC ONINOKH, UCIIPABIICHHBIE B XOJI€

OTBCTOB Ha HABOJAIIMEC BOIIPOCHI YICHOB KOMHCCHH.

3 OTBeT Ha OCHOBHOM M HAaBOJSAIINE BOIPOCH! HEMOJHBIN, C
ba1a (haKTOJIOTUUECKUMU OIMMOKaMH; aOUTYPUEHT B HEAOCTATOYHOM CTETICHH
YHAOBJCTBOPHUTECIIPHO | grjaneeT MOHOJIOTHYECKOM pEUbI0 M TEPMUHOJIOTMYECKHUM aIllapaToM.
2 OTBET HEMOJIHBIN U HEAPTyMEHTUPOBAHHBIN, TOMYIIEHBI CYIIIECTBEHHBIE
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0ajl1a omuOKH, PaKTOIOTHIECKHE CBEICHUS U3JI0KEHBI HEBEPHO; IIPH OTBETE
HCYNOBJICTBOPHUTEIL | Ha JOMOIHUTEIBHBIE BOIIPOCHL, paHEES NOIYIICHHBIE OILINOKHU
HO WCIIPABJICHBI HE TMOJHOCTHIO.
1 OTBeT Ha OCHOBHOM M HABOJIALLME BOMPOCH! HEMOJIHBIN, HECBSA3HBIM,
0ann HEapryMEHTUPOBAHHBIN; JOMYIIECHBI TPYObIC OITUOKH B ONIPEACIICHUSIX,
HCYNOBICTBOPUTEIIL | nataX W T.H., UCKAKAIOIIME CMBICI TOHSITHH.
HO

2.3. HroroBasi oneHkKa

32 YCTHBIH pa3aes KoOJJIOKBHUYMa (coOeceroBaHHs)

MpeCTaBIsieT coO0ol cpenHee apupMETHUEeCKOe 3HAUCHUE OICHOK IO TpeM pasienaMm — 5-
OaJuIbHAS CHCTEMA OLIEHOK.

2.4. HToroBblii KOHKYPCHBIH 021 M0 KOJUIOKBUYMY (cO0ecel0BAHMIO) MTPECTABISET
coboii cpegHee apudMeTHUECKOE 3HAYCHHE OIICHOK IO JBYM pasneiaM (IMCbMEHHOMY |
YCTHOMY) — 5-0aJuibHast CHCTEMA OIEHOK
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HNHocTpaHHbIH A3BIK
(Anrmmiicknii, Utanbsancknii, Hemenkuii, ®panuny3ckmii)

JK3aMeH 10 HMHOCTPAHHOMY SI3bIKY (AHIJIMHCKOMY, HeMeNKOMY, (paHIy3cKOMY,
HTAJbSIHCKOMY) COCTOUT M3 TPEX Pa3lesioB, KAKIBIH M3 KOTOPHIX OIIEHUBAETCS MO S-0a/uIbHOU
CUCTEME OIICHOK C MOCJIECIYIOIIUM BhIBeICHHEM cpefHero Oamna. Llens sk3amMeHa — onpeneuThb
YPOBEHb 3HAaHUM MPETEHAEHTAa [0 HWHOCTPAHHOMY S3BIKYy JUISI PEIIEHUS HAy4YHBIX U
aKaJeMHYecKnxX  3amad. Ha  BcTymWTensHOM — 9K3aMeHe  aOUTYypUEHTHI  JTOJIKHBI
MPOJIEMOHCTPUPOBATh YMEHUE TIOJIb30BAaThCA HWHOCTPAHHBIM  SI3BIKOM KaK CpPEICTBOM
KyIbTYpHOTO U  mpodeccnoHampHOrO  oOmeHus. [locTynmaromumii  JODKEH — BIAJETh
opdorpadpuyeckoit, opQoIMUUECKON, JEKCHIECKOW, TpaMMaTUYECKOW M CTHIIMCTHYECKOU
HOpMaMu M3y4aeMoro si3blka B TpeJeliax MPOTPaMMHBIX TpeOOBaHWH U  MPABUIBHO
UCIIONIb30BaTh MX BO BCEX BHUAAX pPEUEBOM KOMMYHHMKAIMU. AOUTYPHEHT IOJIKEH BIAJETh
MOArOTOBIIEHHOM, a TAaKXX€ HEMOJATOTOBIEHHOM MOHOJIOTMYECKONM pPEYbI0 HAa HMHOCTPAHHOM
A3BIKE; BIAJETh AUATIOTUYECKON PEUbl0 B CUTYAIUSX MPOPECCHOHATBHOIO U OBITOBOTO OOIIEHUS
B MpeaeNiax HM3yuYeHHOTrO B BY3€ SI3BIKOBOIO MaTepHalia U B COOTBETCTBUU C H3OpaHHOMN
cnenuanbHOCThio. OH JOMDKEH yMETh BBIPaXKaTh CBOM MBICIH, HCIIONB3Yys pa3HOOOpa3HbIe
SI3BIKOBBIE  CPEJICTBA B CHUTyalusX NpOo(EeCCHOHATBLHOTO ¥ TOBCEIHEBHOTO OOIICHMUS,
y4acTBOBaTh B JUCKYCCHSIX W OTCTaMBaTh CBOIO TOYKY 3pPEHHUS, YMEThb CTPOUTH SICHOE, HE
npepbiBaeéMoOe May3aMu, MPaBWIbHO OPraHM30BAaHHOE BbICKa3biBaHWEe. OH JOKEH YMEThb
MIOHUMAaTh Ha CIyX HHOS3BIYHYI0O MOHOJIOTMYECKYID pPE€Yb IO CIEHHAIBHOCTH, BKIIIOYAs
pa3BepHyThIE JOKIAJbl, JIEKIUU U COOOIICHHs CO CIOXKHON aprymentaruei. Iloctymaromiuit
JIOJDKEH YMETh YMTaTh, NOHUMAaTh OPUTMHAIBHYIO HAay4YHYIO JMTEPATYPY MO CHELUATBHOCTH,
OMHpasCh HA  UW3YYCHHBIA  SI3BIKOBOWM  MaTepuan, (OHOBBIE  CTPAaHOBETYECKHE U
npodeccuoHanbHble 3HAHUS M HABBIKM S3BIKOBOM M KOHTEKCTyanbHOW noragku. OH J0JKeH
BJIQJICTh BCEMU BUIAMH YTEHUS (M3ydaroliee, 03HAKOMHUTEIbHOE, TOMCKOBOE ¥ TIPOCMOTPOBOE).

IK3amen exknouaem 6 cedsa mpu pazoena:

1. Ob630pubui Ooxnao (YyCTHO) TO OJHOM M3 3-X TeM W3 00JIaCTU HCTOPUM EBPOMEHCKOTO
MY3BIKQIBHOTO M UCHOJHHUTENbCKOTO MckyccTBa X VII-XXI BekoB, MpeaoxKeHHbIX Ha BHIOOD B
ounere. Bpems noknmana — 10 MuHyT.

2. Pazbop 00020 u3 UCNOIHEHHLIX / NPeOCMABIEHHbIX 8 X00e NPOPUILHO2O BCMYNUMENbHO2O0
9K3AMeHa No CHeyUaIbHOCMU NPou3eedeHUs (Mmeopyecko20 NPoeKma,).

3. beceda ma UHOCMPAHHOM A3blKe TIO BOIPOCAM, CBS3aHHBIM C MNPOPECCHOHATHLHOU
JeATeTLHOCTBIO a0uTyprueHTa — 5-10 MUHYT.

Kpumepuu OUECHKU omeema:

Iloozomoenennas u HenoozomogieHHAA pedb Ha UHOCMPDAHRHOM A3bIKE
110 CIICHUAaJIbHOCTHU 3K3aMCHYEMOT'O

COMAUYHON rIyOOKOE 3HAHHE MPE/ICTABICHHON POOIEMBI, OTIIMYHOE BIIAJICHIEC
(5 6annos) JICKCUYECKUMH, TPAMMAaTHYCCKUMH M CTHIIMCTHUYCCKUMHU HOPMaMHU
«xopouioy XOpoIliee 3HAHUE TEMBI, OT/ICIbHBIE JICKCUISCKUE U TPAMMAaTHYSCKUE
(4 6anna) OomMOKH (710 5 OTHOOK)

«Y00871EMBOPUMENLHOY YIOBJICTBOPUTEIBHOE 3HAHHUE MTPEICTABICHHOW TEMBI,

(3 6anna) TEPMHUHOJIOTHYCCKHE OMIMOKH, HAPYIICHUE TPAMMATHIECKUX U
CTHITCTHYECKHIX HOPM (5-9 ommOoK)
«Hey0081emeopUmMesibHoy» | YIOBIETBOPUTENLHOE 3HAHUE IPEJCTABIEHHON TEMBI,

(2 6anna) TEPMHHOJIOTHYECKUE ONIMOKY, HAPYIICHUE TPAMMATHIECKUX H

CTHICTHYECKIX HOPM (5-9 ommbOoK)
OTBET Ha OCHOBHOW U HABOJSIIINE BOMPOCH! HETIOIHBIM, HECBA3HBIMH,
HEapryMEHTUPOBAHHbIHN; JIOMYIIICHBI TPYObIC OTHOKH B OIPEACIICHUIX,
JlaTax M T.I1., HCKa)KAFOIIHe CMBICH MOHATHI

«HEY0081emE80OPUMENbHON
(1 bann)
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Baoku tem nus 1 pa3nena sxk3aMeHa
( 1 MOATOTOBKYU BHIOMPAaeTCsl OIHA U3 TPeX NMPeAJIOKeHHbIX B KasKI0M U3 OJIOKOB TeM )

buaok 1

A. My3bikanpHas auHactus baxos. M.C. bax u ero celHOBb

B. Brinatomuecs ucromautenn 6apoanoit My3biku X X-XXI BB.

C. bax 1 coBpeMeHHOEe KOMIIO3UTOPCKOE TBOPUYECTBO (Ha npumepe My3blki X X-XXI BB).

Baox 2

A. B. Monapt u K.B. ['mok: BenMkue COBpeMEHHUKU U pehOpMaTOPhI ONIEPHI.

B. Moii mo01MbIil HHCTpYMEHTAJIbHBIN KOHIIEPT MolapTa U ero HHTepIpeTalud COBPEMEHHBIX
HCIIOJIHUTEIICH.

C. Mouaprt u Cansepu. McTopus B3aMMOOTHOILIEHUH IBYX NPUABOPHBIX KOMIIO3UTOPOB.

Baox 3

A. JI. beTxoBeH-TIearor v €ro y4YeHuKH.

B. Moii m00uMBbIii WHCTPYMEHTAJIbHBIA KOHIEPT (KaMEPHO-MHCTPYMEHTAIbHOE COYMHEHHE)
berxoBeHa U ero MHTEpIpPETalui COBPEMEHHBIX HUCIIOIHUTEIICH.

C. 1. Taiigs — poloHaYaIBHAK COBPEMEHHOTO CHM(OHIUECKOTO OPKECTPA U OTEl CHM(OHHIL.

Baok 4

A. ©. [IlybepT U TMO3THI €ro OKpy)KeHHs. TBOpUECKHE CBSI3UW M MX OTPaKECHUE B KaMEpHO-
BOKaJIbHOM HacCJIEIUU KOMIIO3UTOpA.

B. ®. lllybepT — KOMIO3UTOP «IEPEITOMHOMN ATOXUY»: MEXKITY KIACCUIIM3MOM U POMaHTHU3MOM.

C. Tpanckpunuuu counHenuii Illybepra B TBOpUecTBe APYruxX KOMIO3UTOPOB. Brinarommecs
00pa31bl U UX 3HAMEHHUTHIE UCTIOJTHUTEIH.

Bbaok 5

A. Knapa Buk u PoGepr IlllymaH: «...u )KU3Hb, U CJI€3bI, H JTI0OOBbY.

B. Jluteparypusie 1pooOpa3el B coumHeHusx P.lllymana (Ha mnpuMepe BOKAJIBbHBIX U
dbopTenuaHHBIX MPOU3BEICHHU ).

C. lyman, lonen, Jlucr, Ilarannaun, BeHsBckuii: (heHOMEH KOMITO3UTOPA U HWCIIOJTHHUTEIIS-
BUPTY03a B POMaHTHYECKYIO 3110XY (Ha BBHIOOD).

Baok 6

A. HoBble HHCTpyMEHTAJbHBIE MAHPbl JMOXM POMAHTH3MA: KOMIIO3UTOPBI, COYMHEHUS U
BBIJIAIOIIMECS UCTIOTHUTENH (Ha BEIOOD).

B. Unesa «cuHTE3a HCKYCCTB» U €€ Pa3BUTHE B MY3bIKE SIIOXH POMAHTU3MA.

C. Tema nyremecTBuii, CTPAaHCTBUM M CKUTAJIBHUYECTBA B IPOU3BEACHUSX MY3bIKAIBHOIO
pomaHTH3Ma (00IIHA 0030p U KOMITO3UTOPHI Ha BBIOOD).

Baok 7

A. JIx.Bepnu — Benukwii onepHslil peopmarop.

B. Bepnu u Barnep: Benukue coOBpeMEHHHMKH U pedopmMaropsl omepbl. CXOACTBa M pa3Idyus
TBOPYECKUX KOHLEIIUN.

C. Jlrvonsur Il baBapckuii u Puxapa Baruep: Koposib 1 KOMIIO3UTOP.

baok 8

A. K. Jlebroccr ¥ CUMBOJIUCTBI

B. [leGtoccu — OCHOBOIIOJIOKHUK MY3BIKQJIBHOTO UMITPECCHOHM3MA (HA MPUMEpPe COUYMHECHHUH B
pa3HBIX XKaHpax - [0 BEIOOPY).

C. Opxkectpooe nmucbmo Kiona Jlebroccu.
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Baok 9

A. Hcnanckast Tematrka B counHeHnsix M.Paserst (00mmmii 0630p).

B. PaBens, ®oxun u arunes: «laduuc n Xnos» B «Pycckux cezoHax».

C. M. PaBens — nersam (1iukin «Most matymika — ['ycbiHs» 1 oniepa «/{uTs u Boame0cTBOY).

baok 10

A. ®onbkiaopHbele MOTHBBI B TBOpUecTBe b. baproxa.

B. UncTtpymenTtanbabie counHeHus b.bapToka u ux nepBbie UCIIOTHUTEIIH.
C. b.baprok B AMepuke. [lo3nHuil nepruos TBOpUECTBa.

Baok 11

A. «Xynoxauk Matuc» u(umu) «'apmonus mupay I1.XuHaemuTa: oT omepbl K OJHOMMEHHOMN
cUM(OHUU

B. XuHAeMHUT — «4elI0BEK-OpKEeCTp» (0 MHOTOTPAaHHOCTH TBOPYECKOW JIMYHOCTU WM HACIEIus
KOMIIO3UTOpA)

C. Heoxnaccumusm [1. Xunaemura (Ha mpuMepe COUMHEHHI B pa3HBIX )KaHPax — IO BEIOOPY).

Baok 12

A.M.'mnHKa — OCHOBOIIOJIO)KHUK PYCCKOM KJIacCH4ecKOW My3bIKM. (OCHOBHBIE BEXHU
TBOPYECKOTO MYTH U 3KaHPOBOE pa3HOOOpazue.

B. ®onbkn0p pa3HbIX HAPOAOB B COUMHEHUAX M. [ TMHKH.

C. Onepsl ['muakK: aBa HampaBieHUs pa3BUTHS kaHpa B Poccum (00mmIas XapakTepHCTHKA U
PUMEPHI).

buok 13

A. Pycckue onepsl XIX Beka Ha mcropudeckue croxersl (bopoaun, Mycoprekuii, Pumckuii-
KopcakoB): nureparypHble NEPBOMCTOUHUKH U AKAHPOBOE pazHOOOpasue.

B. «Pycb GoratbIpckas» B 0OT€YECTBEHHOM MY3bIKaIbHOM HcKyccTBe XIX Beka.

C. O6mme 4dYepThl JEATCIbHOCTH KOMIIO3UTOPOB «Morydei Kydku» € XYyJIO0KHUKOB-
HEPEIBUKHUKOB.

Baoxk 14

A. Pycckue onepsl XIX Beka Ha croxkeTsl A.C.IlymkuHa.

B. Beiatomuecss THTEpIpeTaluy BOKAIBHBIX H(WIM) HHCTPYMEHTAIBHBIX LIUKIOB MycOoprckoro
(Ha BBIOOD).

C. H.Pumckuit-KopcakoB — penakrop counnenunii M.Mycoprckoro.

Baok 15

A. H.Pumckuii-KopcakoB — BbIIaIONIUICS TEOPETHK U MPAKTUK UCKYCCTBA MHCTPYMEHTOBKH.

B. «Cxkazounsle onepb» H. A. Pumckoro-KopcakoBa B TeaTpanpHbIX IOcTaHOBKax Havana XXI
Beka (00mmmii 0030p ¥ MpUMEpPbl KOHKPETHBIX CIIEKTaKJIeH Ha BBEIOOD).

C. ®onbknop pa3HbIX HapoaoB B counHeHusix H. A. Pumckoro-Kopcakosa.

baok 16

A. I1. M. YaiikoBckuii 1 MOCKOBCKasi KOHCEPBATOPHSI.

B. Brigaromuecs naypeatsl MexayHapogHoro koukypca umenu I1. M. YalikoBckoro.
C. II. . YailkoBCKUN-AUPUKED: TPONAraHIUCT PyCCKOM MY3bIKU 3a TpaHULEH

Baox 17

A. A.CkpsiOuH W ero uues «CHUHTE3a HCKYCCTB» (IPUMEPHl COYMHEHUN W WX COBPEMEHHBIC
MHTEPIIPETALNN).
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B. Ckpsabun, PaxmannnoB, MeTHep kak Kommno3utopsl CepeOpsHOro Beka (KOMIO3HTOP H
MIPOU3BEICHUS — Ha BHIOOD).
C. banersl U.CrpaBunckoro B «Pycckux cezonax» C./larunesa.

Baoxk 18

A. CoBpeMeHHbIE TOCTaHOBKHU 0AHOAKTHBIX onep C.B.PaxManuHoBa.

B. C.PaxMaHMHOB — KOMITIO3UTOP-ITHAHUCT U UCIIOTHUTEIh COOCTBEHHBIX COYMHEHUH.
C. «KonokomasHOCTE» B TBOopUecTBe C.PaxmMaHmHOBa (COUYMHEHUS 110 BBIOODY).

buaok 19

A. Moii m00UMBIi MHCTPYMEHTAJBHBIN KOHLEPT (KaMEepHO-MHCTPYMEHTAIbHOE / BOKAJIBHOE
counnenue) C. [IpokodreBa u ero HHTEPIPETAINMH COBPEMEHHBIX UCTIOJHUTEIICH.

B. Onepst  C. [IpokodreBa: nuTepaTypHble HMCTOYHHKH, IHKAHPOBOE U  CTHIIMCTHYECKOE
pazHooOpasue.

C. «Boiina u mup» B my3bike C. [IpokodreBa (Ha nmpuMepe COUMHEHUN Pa3HbIX KAHPOB).

Baok 20

A. Monorpamma DSCH B counnenusx 1. lloctakoBuya.

B. Brinatomuecst oredecTBeHHbIE ncnoHuTeu counnenuit /1. [llocrakosuya.

C. «Boitna u mup» B my3bike [[.IllocTakoBrua (Ha mpuMepe COYMHEHUN Pa3HbIX KaHPOB).

IIpuMepHBbI YPOBEHB C10KHOCTH JIEKCUKHU
AHTJIMHCKHN A3BIK

RALPH VAUGHAN WILLIAMS

The first symphony or sea symphony (1903-1910) is written for solo voices, chorus and
orchestra, and is based on poems by Walt Whitman. Like the two symphonies following it, it is
rather descriptive. The four movements do not express contrasting feelings. Rather they should
be considered as four aspects of a single region of feeling. This is the case for Vaughan
William’s other symphonies.

The first was followed by the London symphony, a portrait of the great city. The third is
the peaceful, pastoral symphony. After these evocative works, in 1935, appeared the fourth
symphony, more introverted and written under the sign of revolt. After the first performance of
this work, the author is supposed to have said “I had to get it out of my system”. This violent
outburst after so much reserve is characteristic of the English temperament.

The ballet “JOB* is as powerful as the fourth symphony. This again is an act of revolt, a
protest against what so often prevents the English soul from crossing boundaries, against that
innate sense of propriety, which breaks the most powerful impulses.

The fifth symphony was written in 1940, and develops on a range of gentle and serene
emotions.

Pablo Casals “A Life” Lilian Littenhales

The significance of everything Casals does in music — whether as cellist’ conductor, pianist
in chamber music or as soloist in concert performances which give his listeners a feeling of a
high ideal attained and set the whole world of music on a higher plane — the uniqueness of him,
in fact, remains something that cannot be conveyed by mere description.

Berlioz and Schumann both said the good interpreter equals in value the composer to
whose work he is giving expression; but it is much more difficult to talk about the ways and the
means of an interpretive artist than those of any other exponent of the creative faculty. It would
be a relatively simple thing to judge of a writer by his book, or of a painter by his picture.
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Pablo Casals is a secret; both charm and mystery lie in the fact that no one can say of him
he does this or he does that for the next time he plays he may do the same thing in an entirely
different way.

Perhaps his most amazing faculty is his ability to listen openly to himself. His aural
perceptions are extraordinary acute, and seem to provide him with a sharpened critical sense for
tone so that he listens to his own playing with a detached awareness, rare even among artists.
Though he may settle down to hours of work each day and never has done one note without
controlling it through the consciousness of that one note‘s relation to the next his mind still
remains fresh to receive the dictates of his own spirit.

RANDALL THOMPSON

Thompson himself has said that his works fall into two distinct categories. Some of them
utilize melodic ideas with a decided national character, a great many other works are eclectic
instead of being American music, these compositions are music by an American.

But in whichever of these two categories his works may fall, they are all characterized by
economy and simplicity of the means and nobility of expression. Thompson has always felt the
necessity for a composer to write music “that will reach and move the hearts of his listeners in
his own day”. Consequently, he has never had any interest in esoteric styles or intricate
techniques and forms; but he has always tried to write with sincerity, high purpose, and depth
offeeling within traditional forms that are impressive because of their sound construction and
logic.

Randall Thompson was born in New York City on April 21, 1899, and was graduated from
Harvard, where he took music courses with Spalding, Hill, and Davidson. For a while, he studied
music privately with Ernest Bloch. In 1922 he won a fellowship of the American Academy at
Rome, enabling him to spend 3years in Europe.

After returning to his country, he filled several posts as conductor, professor of music and
director. His earliest works followed romantic patterns with an occasional digression into jazz.
Not until his second symphony did he arrive at the style of his own and emerge as a significant
composer.

SCHUBERT

Schubert found three ways to set verses to music. He wrote one verse of music and
repeated it for each verse of poetry; this is called strophic treatment. Second: he followed the text
as closely as he possibly could setting each line with its own music, depending on the unity of
mood, style as well as the interest in the words to make the song a coherent whole. Third: he
combined the two, most often by repeating his verse of music for two or more stanzas and then
substituting entirely new music for the final lines to lend emphasis and surprise.

Nobody has been able to decide which of the three methods is most effective. It is hardly a
burning issue now, but the argument ran hotly in Schubert’s day. Schubert himself favoured the
freer, through — composed style, and sometimes made it so free as to begin a song in one key and
end in another, because it seemed to him that was the best way to reveal the words’
innermeanings. Goethe preferred to let the singer develop the expression by changing his
inflections. Whatever the method, Schubert filled his songs with intense lyricism, which he set
off by flowing patterns of harmonic change. Today the turns of phrase and harmonic devices he
invented have become clichés through other composers’ misuse of them. Nevertheless, in
Schubert they can still sound fresh.

Schubert’s vocal line, like his piano accompaniments, was designed with utmost care and
insight to reflect, amplify and spiritualize the sense of the words.

Within each verse, Schubert followed the general pattern familiar in the popular songs of
the 1830s, although his intentions were more serious, as a rule. Basically, this was the old
tripartite song form that found its way into everything from a dance on the village green to
Beethoven’s symphonies.

48



RAVEL

Ravel took his first piano lesson at the age of six. His master, Henry Ghys, noted in his
diary that Maurice “appeared to be an intelligent boy”, but added that it was evidently his fate to
have to teach children. Six years later Maurice began to study harmony with Charles Rene, who
had been a pupil of Delibes and in 1899 he entered the Paris Conservatoire and was placed in
Anthiome’s preparatory piano class, from which he emerged two years later with a “premier
prix” and medal. Promoted to Charles de Beriot’s class the young Ravel first met there the
pianist Ricardo Vines, who was to become a lifelong friend as well as the most faithful and
sympathetic interpreter of his works.

1889 was the year of the Great Exhibition and, although then only a boy of fourteen, Ravel
must have been enchanted, as was Debussy then aged twenty-seven, by the oriental and other
exotic music that could be heard in the foreign countries pavilions on the Esplanade des
Invalides. There is no doubt that the famous Javanese “gamelang” orchestras, the Annamite
dancers and the Hungarian Tziganes attracted all the musicians in Paris to the Exhibition. Apart
from Claude Debussy, who was wholly subjugated by these fascinating revelations of Eastern
art, these included Chabrier, Satie, and Rimsky-Korsakov, who was then visiting Paris to
conduct the Colonne orchestra in two symphony concerts of Russian music.

Yet the direct influence of this exotic music, apart from the “gapped” scale of which the
composer of Ma Mere L‘Oye was especially fond, is on the whole less discernible in Ravel’s
music than in ‘that of Debussy. For instance, Ravel seldom employs the pentatonic or whole tone
scale on which Debussy’s harmony was so largely based. His music, in fact, is far more modal
than Debussy’s and takes its color less from the East than from early European sources.
Moreover the oriental gapped scale can also be considered as at variant of the Dorian mode.

BEETHOVEN’S SONATAS

In Beethoven’s youth the techniques of sonata composition had reached the point of
complete beauty, and the young man soon set about making the sonata the vehicle of personal
expression. In doing so he introduced some improvements into the form.

First of all he leaped to a greater freedom in the use of keys. He not only wandered into
more remote keys than his predecessors within the limits of the movement, but he made wider
changes of key in passing from one movement to another. He elaborated the slow introduction
which preceded many of his first movements and made it of high significance. He constructed
the passage — work leading from the first theme to the second out of material taken from the first
themes thus making a logical connection.

He sometimes introduced in the “working — out™ part new thoughts derived from the
original matter. He made intentional and highly expressive use of the practice of running one
movement into another without a pause, a device which had been employed by Emmanuel Bach
for purely musical effect. Beethoven used it for purposes of emotional expression. In place of the
old minuet movement Beethoven introduced the scherzo.

Scherzo means joke, and the scherzo was originally a light, genial composition not to be
taken seriously. Haydn in writing his minuets took the stateliness out of their movement and
imbued them with humor. Beethoven preserving the form and rhythm of the minuet so changed
its tempo and its melodic style that it became a new kind of writing, which he called scherzo. But
from a merely jocular movement this grew in his hands to be one of grim humor, and even as in
the G minor symphony, of mystery and awe.

The slow movement usually follows the first movement. If "there four movements the
scherzo is usually third, and the finale, instead of being merely bright and lively, is raised to an
emotional importance nearly as that of the first movement, which it frequently follows in form.
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LA MER

"La mer" de Debussy est une suite de trois tableaux symphoniques dont le caprice n'est
qu'apparent. Le spectacle de la mer se présente a nous, simultanément, sous trois formes qui sont
le bruit, dont I'enflure obéit a celle méme des vagues; le mouvement, qui est
I'ondulation'incessante de la surface, enfin la couleur, ou se combinent, dans un échange
toujours instable, le reflet de I'eau et celui du ciel.

Pour traduire les trois ordres d'impressions que nous recevons de ce spectacle, la musique
dispose de trios €léments: ses sonorités, pour imiter la voix de la mer, ses rythmes, pour en
suggérer les mouvements, ses harmonies et ses timbres, pour donner a 1’oreille 1'équivalent des
nuances et des reflets que 1'oeil y percoit.

Rappelons que Debussy a été le contemporain des peintres impressionnistes, qui, par le
pinceau, cherchent moins a figurer les paysages qu'a rendre les impressions que nous en
recevons. Ils y arrivent en substituant aux contours trop marqués du dessin le jeu des couleurs et
des nuances.

Debussy en use avec les éléments de la musique comme les peintres de son époque avec
les ¢éléments de la peinture. Il les divise a l'infini, par touches instantennées, mais nullement
arbitraries.

L’ caractére méme des trois tableaux qui constituent son poeme musical de "La mer"
montre un dessein réfléchi; la premicre partie s'intitule "De 1'aube a midi sur la mer", c'est-a-dire
le passage de l'aube au grand jour, et traduit I'¢lément coloré et lumineux que nous relevons
d'abord dans le spectacle de la mer; le second morceau, intitulé "Jeux de vagues" répond
davantage a l'¢lément "mouvemont"; le troisiéme, "Dialogue du Vent et de la Mer", rappelle
surtout 1'élément sonore du spectacle maritime Ces trois tableaux ne s'astreignent pas a des
descriptifs, qui resteraient forcément sommaires: c'est dans 1’imagination qu'ils éveillent, avec
une rare puissance de poésie, des impressions plus que des visions.

Darius Milhaud

Darius Milhaud fut, en France, 1’apétre le plus éloquent de la polytonalité. Ce n'est pas du
tout le fin musicien, I’artiste subtil et délicat qu'est par exemple son ami Louis Durey. Ce n'est
pas lui qui mettra en musique Théocrite ou Pétrene. La pureté de le. ligne n'est point son souci
dominant, ni les élégantes ciselurces d'un détail, ouvragé. Il n'a rien d’attique. Son langage est
plein de rudesses et de violences. Il traduira volontiers les états d'ame les plus sombres ou les
¢éclats d'une joie furieusement déchainée.

Les grands sujets épiques ou tragiques ont toujours tent¢ Darius Milhaud. Dans cet ordre
d'idées, "Agamemnon", les "Choéphores" et les "Euménides" comptent parmi les oeuvres dans
lesquelles il manifesta le plus complétement ses dons. Il se meut en pleine liberté et avec une
rare puissance au milieu des situations les plus effroyablement tragiques qui soient dans tout le
théatre ancien et moderne.

Dans I’accumulation des moyens qu'il emploie pour produire la terreur, I’epouvante, il y a
peut-étre quelque exces. Il abuse de se force, et il en prolonge I’effet jusqu’a vous briser parfois
dans des violences trop continlment exaspérées. Mais il faut tenir compte des sujets qu'il traite.
Si sa musique se dechaine alors comme un cataclysme, elle peut paraitre a certains
insupportable, elle n'en conserve pas moins dans son extréme une allure naturelle et spontanée.

Deux arabesques

Composées en 1888, et donc postérieures de peu a La Damoiselle élue et aux Ariettes
oubliées, les Arabesques furent publiées par Durand en 1891. La premiére audition de la seconde
Arabesque eut sans doute lieu le 23 mai 1894. Par rapport a la Danse bohémienne de 1880, le
progres est considérable, et la, valeur de ces deux pages cxquiscs, tout autre que documentaire,
leur assure une place permanente dans le répertoire de la musique vivante. Elles sont méme plus
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.achevées et plus personnelles que les pages pianistiques publiées cn 1890, de composition fort
probablement antérieure. Pour Léon Vallas, “leur souplesse fait songer a la brillante 1égereté des
ballets dc Delibes». Cependant, en leur élégance raffinée, elles nc renient pas non plus la douce
tyrannie, de Grieg ou de Schumann. Mais surtout, ells annoncent 1’avenir par un sens treés neuf de
la courbe vocale, harmoniquement statique, qui est I’essence méme de 1a notion d’arabesque, si
importante chez Debussy. Plus tard, dans ses €crits, il devait sans cesse souligner I’importance de
la “divine arabesque”, don’t il situait trés justement ’origine, dans la libre volute du chant
grégorien, et dont il voyait I’apogée dans I’ceuvre de Bach. Les deux picces sefréclament de la
forme ternaire, mais infiniment mieux équilibrée que dans la Danse bohémienne. Si les souples
triolets de la Premiere Arabesque en mi majeur peuvent évoquer encore Massenet, mille détails,
dans le traitement évoquer encore Massenet, mille details, dans le traitement des arpéges, dans
I’aisance des modulations, annoncent l'évolution future du musicien. La péroraison en demi-
teintes de la Deuxieme Arabesque en sol majeur fait penser a I’humour des picces anglaises
comme Général Lavine.

L’Arlésienne

Le drame célebre d'Alphonseé Daudet qui a orné ensuite le répertoirede 1'Odéon a été créé
au Vaudeville en 1872. Une grande part de son succes est due a 1'admirable partition de Bizet,
qui Faccompagne.

Cette partition n'est pas celle d'un opéra ou d'un opéra comique: les personnages de la piece
parlent et ne chantent pas. Bizet a seulement écrit une ouverture, des entr’actes ou intermedes
joués a rideau baissé, quelques chceurs et des phrases d'orchestre qui soulignent les scenes
principales de la piece. On connait le sujet de cette piéce dont I’héroine ne parait pas: c’est
I'histoire d'un jeune paysan provengal qui, en apprenant I'indignité d'une femme qu'il aime, se tue
par jalousie et désespoir. Daudet avait mis dans son drame une peinture charmante de la vie
rurale en Provence. De méme la musique de Bizet ne se borne pas a interpréter, d'une fagon
d'ailleurs infiniment sensible et pathétique, la pensée des personnages. Elle évoque, avec une
couleur exquise, la Provence lumineuse et ensoleillée.

Aussi cette délicieuse partition, un des joyaux de la musique frangaise, a-t-elle passé du
théatre au concert ou l'on a groupé en deux Suites les pages principales. La premicre suite
comprend 1’ouverture, écrite d'apreés le chant populaire de /a Marche des Rois, L’intermezzo
rapide occupe l'entr'acte du 2 au 3 tableau, un court adagio et le carillon qui précede le 3° acte.
La deuxieme suite referme la pastorale avec danses, I’andante fameux ou chante un solo de
saxophone et un menuet lent suivi d'une farandole.

Danse bohémienne

La' plus ancienne pi¢ce pour piano connue de Debussy n'a été publiée que plus d'un demi-
siecle apres sa composition (Schott, 1932). C'est I’ceuvre d'un adolescent de dix-huit aus, qui se
trouvait alors au service de Nadejda von Meck, la célebre et richissime protectrice de
Tchaikoveki. Le 8 septembre 1880, de Fiesole, prés de Florence, Mme von Meck écrivait
précisément au compositeur russe : “Je veux soumettre a votre appreciation une petite
composition — d'entre beaucoup d'autres de mon petit -pianiste Bussy». Et Tchaikovski répondit
un peu plus tard: C’est une fort gentille chose, mais réellement trop courte. Aucune pensée n'y
est approfondie, la forme en est manquée et le tout manque d'unité”. Ce jugement sévere u'est
pas tout a fait injustifié, et si nous sommes au contraire reconnaissants a Debussy de n'avoir pas
délayé davantage une matiere assez insignifiante, la Danse bohémienne présente surtout un
intérét aneedotique et historique : modeste point de départ d'une trajectoire alors totalement
imprévisible. Cest un. Allegro a 2/4 dans le ton principal de si mineur, adoptant une simple
forme ternaire. Aprés un petit développement médian en si majeur, la reprise, trés écourtée, est
amenée par un trait chromatique de quatre mesures qui constitue peut-étre la trouvaille la plus
heureuse de I’ceuvrette, d’inspiration assez nettement slave, sinon tchaikovskienne.

51



Hemenxkuii A3bIK

KREUTZERSONATE

Unter diesem Namen geht gewohnlich die Sonate fiir Klavier und Violine Op.47, die dem
berithmten Geiger Rudolf Kreutzer gewidmet ist. Geschrieben wurde sie 1805 fiir den
Violinwirtuosen Brigetower, der damals in Wien konzertierter. Ries teilt mit, dall diese Sonate in
kurzer Zeit entstanden ist, "obschon ein Teil des ersten Allegros frith fertig war”.Brigetower
dringte ihn sehr, weil sein Konzert schon bestimmt war und er seine Stimme iiben wollte. Eines
Morgens liel mich Beethoven schon um halb fiinf Uhr rufen und sagte: Schreiben Sie mir diese
Violinstimme des ersten Allegros schnell ans. (Sein gewdhnlicher Kopist war ohnehin
beschéftigt.) Die Klavierstimme war nur hier und da notiert. Das so wunderschone Thema mit
Variationen aus F-Dur hat Bridgetower aus Beethovens eigener Handschrift im Konzerte
morgens um 8 Uhr spielen miissen, weil keine Zeit zum Abschreiben war. — Hingegen war das
letzte Allegro in 6/8 A-Dur in der Violin — und Klavier-Stimme sehr schon abgeschrieben, weil
es urspriinglich zu der ersten Sonate (Op.30) in A-Dur mit Violine gehdrte. Beethoven setzte
nachher an dessen Stelle, da es doch fiir diese Sonate zu brillant sei, die Variationen, die sich
jetzt dabei finden.

Dal3 die Kreutzersonate technisch nicht leicht ist und in der Auffassung nur von echten
Kiinstlern bewiltigt wird, sei angemerkt. Die beste Auffithrung, die ich gehort habe, war die
durch D’Albert und Bronislav Hubermann.

Robert Schumann

Die dritte Symphonie ist in Diisseldorf entstanden, wohin Schumann im Herbst 1850
gekommen war. Der frische Geist, der das Werk durohzieht, und die Freude und Lust am Leben,
die darin zum Ausdruck kommt, haben ihr den Beinamen "Rheinische Symphonie" eingetragen.
Ihre Entstehung ist wohl auf unmittelbare Eindriicke Schumanns nach seiner Ubersiedlung nach
dem Rheinland zuriickzufiihren; nach seinem eigenen Ausspruch soll sie ein Stuleben am Rhein
widerspiegeln. Das markante, kraftvolle Hauptthema beherrscht den ganzen ersten Satz. Ein
Scherzo folgt; sein einfaches und behagliches Thema in méfigem Zeitmal verleiht diesem Satz
eher den Charakter eines Menuetts. Der dritte Satz ist trdumerisch und elegisch, wiahrend der
vierte feierliche Tone anschldgt; Horner und Posaunen lassen ein ernstes , mystisches Thema
erklingen. Dieser kurze Satz verdankt seine Entstehung den Eindriicken von den Feierlichkeiten
im Kolner Dom bei der Kardinalserhebung eines Erzbischofs. Urspriinglich trug er die
Uberschrift: "Im Charakter der Begleitung einer feierlichen Zeremonie". Schumann hat diese
Bezeichnung jedoch, um jeden Gedanken an eine Programmusik auszuschlieBen, wieder
gestrichen.

Bald nach dem groflen Urauffiihrungserfolg seiner ersten Symphonie (1841 im
Gewandhaus in Leipzig) schrieb Schumann eine "Symphonische Phantasie", die im gleichen
Jahre im Gewandhaus zur Auffiihrung kam. Da der Widerhall jedoch ein geringer war, lie3 er
das Werk zehn Jahre liegen, arbeitete es um und iibergab es , nachdem er inzwischen zwei
weitere Symphonien geschrieben hatte, als seine vierte Symphonie, dieder Entstehung nach also
die zweite ist, der Offentlichkeit.

AuBer seinen vier Symphonien sind von den Orchesterwerken Schumanns nur noch einige
Ouvertiliren im Konzertsaal zu horen. Die zur "Braut von Messina" zu "Julius Céasar", "Hermann
und Dorothea" und den "Faust-Szenen" halten einen Vergleich mit denen zu "Manfred" iind
"Genoveva" nicht aus. Die Manfred-Ouvertiire darf zu Schumanns bedeut endsten Werken
tiberhaupt rechnen.

MOZART

Das Bedeutendste, was Mozart fiir das Klavier geschaffen hat, eine seine Konzerte. Die
Jahre 1783 bis 1786, wo er am moisten aufgetreten ist, waren fiir ihn die produktivsten. Die in
Wien entstandenen Klavierkonzerte gehdren noch heute zu den Lieblingsstiicken der Pianisten.
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Mozarts Technik scheint einfach zu sein, jedoch besitzt sie besondere Schwierigkeiten.
Obgleich zu Mozarts Zeit Terzen- Sexten- und Oktavengidnge bekannt waren, vermeidet er sie.
Er glaubte, sie konnten der Leichtigkeit und Geschmeidigkeit der Hand schaden. Legte Mozart
einen grofBen Wert auf Klarheit und Geldufigkeit, so waren seine geistigen Anforderungen an
den Inhalt nicht weniger bedeutend.

Die Rolle, die Mozart dem Orchester iiberwies, mu} seine Konzerte in den Augen der
Mitwelt zu Wunderwerken gemacht haben. Abgesehen von der Neuheit der musikalischen
Gedanken, setzte die geistreiche Verflechtung des Orchesters mit dem Soloinstrument die
musikalische Welt in Erstaunen. In einer bis dahin unerhorten Weise lie3 er auch in Konzert, wie
in der Oper, das Orchester mitreden.

SCHUMANNS KLAVIERMUSIK

Robert Schumanns Kunst wurzelt in der Klaviermusik. In den ersten zehn Jahren seines
Schaffens hat er ausschlieBlich Werke fiir das Klavier geschrieben, die wohl am ehesten berufen
sind, seinen Namen fiir alle Zeiten zu erhalten. Indem er den Ausdrucksbereich des Klaviers
bedeutungsvoll erweitert und vertieft hat, ist er seinem grof3en Zeitgenossen Chopin ebenbiirtig.
Die Werke des spdten Beethovens miissen auf Schumann einen groflen Einfluf} ausgeiibt haben.
Wohl hat Schumann sich schon in jungen Jahren auch auf anderen Gebieten der Musik
schopferisch betdtigt, aber alle veroffentlichten Werke sind Klavierkompositionen. Die erste
noch wihrend der Heidelberger Studentenzeit entstandene und als Werk 1 verdffentlichte Arbeit
sind die Variationen iiber den Namen "Abegg".

Die "Phantasiestiicke" sind acht kurze Klavierstiicke von reichem poetischem Gehalt,
denen Schumann Uberschriften gegeben hat, damit der Spieler und Hérer einen Anhaltspunkt
haben sollte, um die Stimmung der einzelnen richtig erfassen zu konnen. Das traumerische "Des
Abends" und die humorvollen "Grillen" sind als die bekannteren hervorzuheben.

HNranbsaHcKkui A3bIK

L’ULTIMA OPERA BUFFA

Cosi fan tutte (1790) ¢ I'ultima opera buffa composta da Mozart ed ¢ anche I'ultma opera
su libretto di Lorenzo Da Ponte, che gli aveva fornito i testi di altri due straordinari capolavori
mozartiani, Le nozze di Figaro (1786) e Don Giovanni (1787). 1l soggetto dell'opera, che il titolo
completo riassume egregiamente (Cosi fan tutte, o sia La scala degli amanti), ¢ il principale
responsabile delle critiche di cui ¢ stata oggetto nell'Ottocento, critiche che il nostro secolo ha in
parte ereditato. “Goethe”, ha scritto il musicologo Wolfgang Hildesheimer, “non ha espresso
pareri su quest’opera, lo hanno fatto invece Wagner e Beethoven, naturalmente in senso
negativo. Ne hanno dato un giudizio morale, non separando neanche la forma dal contenuto, cosa
che almeno hanno fatto i loro meno illustri contemporanei. Secondo Wagner un simile soggetto
non poteva ispirare a Mozart della buona musica, difatti non gliela ispiro, il che a suo giudizio —
di Wagner — depone a favore dell’'uomo Mozart. Beethoven respinse l'opera, il che non gli
impedi certo di utilizzare come modello per la sua grande aria di Leonora [nel Fidelio] il rondo
'Per pieta', coi due corni obbligati e nell'identica tonalita”. Come accade con un numero piuttosto
circoscritto di opere, tra cui ad esempio Carmen e Don Giovanni, il soggetto di Cosi fan tutte ¢ la
filosofia che lo sottende fanno ancora oggi discutere, € non c'¢ alcun dubbio che questo sia uno
dei segni migliori della sua attualita e vitalita. Nell’Ottocento si cerco addirittura di “salvare” la
musica di Mozart sostituendo lo “scandaloso” libretto di Da Ponte con un testo piu innocuo, e
ovviamente tali esperimenti non ottennero alcun successo, perché la musica teatrale di Mozart
non ¢ mai semplice rivestimento di settenari o endecasillabi, né mai prescinde dalla situazione
drammatica, dalla scena. Il libretto di Da Ponte, come i due precedenti scritti per Mozart, ¢
assolutamente perfetto e non c'¢ alcun motivo di credere — come piu volte ¢ stato ditto — che il
compositore Yabbia musicato malvolentieri.
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UNA TRAGEDIA CHE FECE FURORE

Norma ¢ ritenuta a ragione il capolavoro di Vincenzo Bellini. Se non ebbe successo alla
prima, gia a partire dalla seconda recita la reazione del pubblico si muto in plauso entusiastico e
dopo ben trentaquattro trionfali rappresentazioni Bellini poteva scrivere soddisfatto: L’opera in
complesso ha fatto furore". A un secolo dalla morte del compositore, uno dei maggiori
musicologi tedeschi, Alfred Einstein, scriveva: “Nessuno sa cos'¢ la musica se non esce dalla
Norma ricolmo delle ultime pagine del secondo atto fino a traboccarne”.

Non molto ci € noto delle vicende biografiche che ne accompagnarono la composizione, ¢
sono piuttosto rare le notizie attendibili nei mesi compresi fra il trionfo della Somnambula (6
marzo 1831) e la prima di Norma (26 dicembre 1831). Fin da aprile Bellini sapeva di dover
comporre un’opera nuova che doveva inaugurare la stagione di carnevale alla Scala con due
interpreti d'eccezione, Giuditta Pasta ¢ Domenico Donzelli, ma il soggetto non era stato ancora
scelto. Il compositore trascorse I’estate a Villa Passalacqua sul lago di Como, da dove il 23
luglio scrisse ad Alessandro Lamperi una lettera in cui si accenna per la prima volta alla nuova
opera: "Ho scelto di gia il soggetto per la mia nova opera ed ¢ una tragedia titolata Norma ossia
l’infanticidio di Soumei, adesso rappresentata a Parigi e con esito strepitoso. La mia opera alla
Scala va in scena il giorno 26 dicembre iniallibilmente". Alla fine di agosto Bellini si recava a
Milano per iniziare il lavoro. Aveva solo tre mesi per completare 1’opera prima dell’inizio fissato
per le prove (il 5 dicembre); un periodo che pud sembrare a noi brevissimo, ma che per 1’epoca
era considerato del tutto sufficiente. Il soggetto dell’opera fu scelto e proposto al compositore dal
suo librettista di fiducia, Felice Romani, autore di quasi tutti i libretti musicati da Bellini. Si
trattava della tragedia omonima in cinque atti di Alexandre Soumet, andata in scena al teatro
Odeon di Parigi pochi mesi prima, il 5 aprile del 1831.

CON PIU CALMA E CON MOLTO DENARO

Diversamente dai suoi colleghi operisti, che arrivavano a scrivere anche quattro opere
all’anno, Bellini preferiva comporre con piu calma e allo stesso tempo, da quando era divenuto il
maggiore compositore d'opera del tempo (Rossini aveva abbandonato le scene nel 1829),
pretendeva compensi vertiginosi. I tre mesi a disposizione per scrivere Norma sarebbero stati
sufficienti a qualsiasi altro compositore, ma erano pochi per le abitudini di Bellini. Tuttavia il
compositore inizid a comporre senza fretta, certo che I’epidemia di colera che aveva colpito
Vienna sarebbe presto giunta a Milano, e cid avrebbe causato la chiusura dei teatri. Cosi scrisse a
un ignoto amico: "La mia salute ¢ sana, e di gia sono applicato alla nuova opera che deve darsi
alla Scala pel 26 dicembre prossimo. Il soggetto ¢ Norma, tragedia di Mr. Soumet: io la trovo
interessante ¢ se Romani ne ricavera una bella poesia, potra venire un bel libretto; ma questa
volta temo che la miavena mabbandoni perché la testa ¢ divagata da quel maledettissimo colera
che minaccia tutta Europa". Gia il 7 settembre il composito re aveva terminato la sinfonia
dell’opera e scritto I’abbozzo di un coro, e da quanto scrive a Giuditta Turina ne era piuttosto
soddisfatto. Delle fasi successive della composizione sappiamo poco, perché il carteggio
belliniano ¢ assai lacunoso.

LE ISPIRAZIONI DI DA PONTE

Le fonti dirette del libretto, quelle cio¢ da cui Da Ponte prese le mosse, sono difficilmente
individuabili. 11 carteggio mozartiano e le Memorie del librettista sono privi di qualsiasi
informazione al riguardo. Di solito i libretti di Da Ponte, non solo quelli per Mozart, sono
chiaramente derivati da testi precedenti, e lo stesso librettista non ne fa alcun mistero nella sua
autobiografia. Tuttavia ¢ facile ricondurre il tema centrale di Cosi fan tutte — due giovani
innamorati mettono alla prova la fedelta delle rispettive amanti — a opere letterarie e
drammatiche precedenti. Il tema della scommessa, da cui si sviluppa tutta 1’azione drammatica
(Don Alfonso scommette con i due giovani che le loro amanti li tradiranno, perché “cosi fan
ttitte"), risale niente meno che al Decamerone (1348) di Boccaccio (nona novella del secondo
giorno), e piu tardi lo ritroviamo in Cymbeline (1609) di Shakespeare. Il tema del marito geloso

54



che vuole provare la fedelta della moglie ¢ un autentico topos letterario ed ebbe molta fortuna a
partire dal Medioevo; ¢ difficile dire quale fu la fonte diretta utilizzata dal librettista, ma
sappiamo che Da Ponte era un grande ammiratore di Ariosto e che nei canti 42 e 43 dell’Orlando
furioso il topos viene per I’appunto affrontato. Altro antecedente probabile ¢ La novela del
curioso impertinente di Cervantes, interpolata nel Don Quiyote (1605), ma tanti altri se ne
potrebbero irldividuare. Da Ponte, rifacendosi probabilmente anche a precedenti molto piu vicini
a lui nel tempo e che il pubblico viennese conosceva, trasformo il topos aggiornandolo alle
tendenze letterarie e filosofiche piu recenti, creando in particolare un senso di cinico
antisentimentalismo che la musica di Mozart fu tuttavia in grado di mitigare e spesso
contraddire.

HNHocTpaHHbIH A3BIK
(pycckmif)

JK3aMeH COCTOMT M3 Tpex (;[Byx3) pPa3aesIoB, KaXIbli U3 KOTOPBIX OLICHUBACTCS IO S-
OayIbHOM CHCTEME OLIEHOK C TOCIENYIOIIMM BbIBeA€HHEM cpenHero Oarma. Llenp skx3ameHa
OTIPENIeIUTh yPOBEHBb S3BIKOBOH M KOMMYHUKAaTUBHOW KOMIIETEHIIMM MOCTYIAIOLIETO JUIs
pEIIeHUS 3a/1a4 B paMKax OOIEs3pIKOBOT0, YI€OHO-HAYYHOTO U KYJIBTYPHOTO OOIIICHHUS.

Ha »sx3ameHe aOWTYpHEHT-MHOCTpaHEL JOJDKEH  IPOAEMOHCTPHPOBATH  YMEHHUE
MOJIb30BATHCS PYCCKUM SI3bIKOM KaK CPEACTBOM MPO(ECCHOHATBLHOTO U KYJIbTYPHOTO OOILEHUS.
[Mocrymnatommii JOJKEH BJIAJICTh ophoINNYECKUMH, JIEKCUKO-TPaMMAaTHYEeCKUMH,
CTHJINCTUYECKUMHU HOPMaMH PYCCKOTO sI3bIKa B MpeJenax MpOorpaMMHBIX TpeOOBaHUil, a Takke
BIaJeTh NpuémMaMu pycckoro pedeBoro mnoseneHus (ypoenb TPKU-2 /B2 — European
Language Portfolio - mns BeimyckHHKOB By30B; ypoBeHb TPKU -1 / B1 — European Language
Portfolio - ayist mpomeammx AByXroguaHoe o0yuyeHue B Ka4ecTBE CTaAXEPOB).

AOUTYpUEHT NODKEH BJIAACTh MOATOTOBJICHHOW M HEMOATOTOBJICHHOW MOHOJIOTHYECKON
peubl0 Ha PYCCKOM S3BIKE; BIAJETh JHAJIOTHUECKOW pEUbl0 B CHTyalUsX OBITOBOTO H
npodeccuoHanbHOr0 OOLIEHUST B mpenenax mnporpaMMbl. OH JOKEH HOHMMATh Ha CIyX
PYCCKYIO THAIOTHYECKYI0 ¥ MOHOJIOTUYECKYIO peUb IO CHEIMAIbHOCTH, BKIIOYAs JEKIUU (I
BBIITYCKHUKOB BY30B).

TpeGoBaHus K BCTYNUTEIBHOMY 3K3aMEHY B aCCHUCTCHTYPY-CTAXHPOBKY U aCIHPAHTYPy
npuOIIKEHbI K TpeOOBaHMSIM K 3K3aMEHY 3a MOJHBIA BY30BCKUI Kypc OOydUeHHS PYCCKOMY
SA3bIKYy KaK HHOCTPaHHOMY, T.e. cooTBercTByloT Il ceprudukannoHHoMy ypoBHIO
['ocymapctBeHHoro  oOpazoBatenbHOro  cranpapra mno PKUW  (obmee Brmagenue +
npodecCHOHATBHBIN MOIYIIB).

Jk3amen exnrouaem 6 ceds mpu (0éa) 3adanusa (oduiee BpeMs Ha MOATOTOBKY K 1 1 2 pa3zaenam
sk3aMeHa — 30 MUHYT, TOIBKO K 1 pazaeny — 20 MUHYT):

1. Ob30pnuwii pacckaz 00 OIHOM W3 TPOU3BENCHHN PYCCKOM KIIACCHUYECKOW JIMTEPaTypHI.
Tpebyercs: mnepenaTb OCHOBHOE COJEp)KaHUE TPOU3BEICHUS, €ro MnpoOJeMaTHKy, AaTh
XapaKTEPUCTHKY OCHOBHBIX repoeB. [IpoomkurenbHocTh oTBeTa — 10 MUHYT.

2. Pazbop He meHee 08YX U3 UCNOIHEHHLIX / NPeOCMABIEHHbVIX 6 X00e NPOPUILHO2O
BCMYNUMENbHO20 9K3AMEHA NO  CREeYUIbHOCMU NPOU36edeHii (MEopuecko2o npoekma)”.
Tpebyercs: paccka3arb 00 HCTOpPUM CO3JaHMSI IPOU3BENEHUS, JaTb €ro KpaTKui
UCTIOJIHUTENIbCKUI aHAIIU3, PacCKazaTh 0 HanOoJee BBIIAIONINXCS UCTIOMHUTEINSAX (MCIIOTHUTENE)
MPOM3BENICHUS, a TakK)Ke 3HAaTh OCHOBHBIE (PAKTBI TBOPYECKOW Owmorpaduu KOMITO3UTOPOB.
[IponomxurensHOCTh 0TBETA — 10 MUHYT.

3 Jlnst aOUTYpHEHTOB, He 00y4YaBIIMXCS B TBOPYECKHX By3aX PoccHMW M MOCTYMAIOMIMX ITOCIE TPOXOKIEHUS 2-X-
TOJAMYHON CTAXKUPOBKHU.
42 pas3zel sK3aMeHa CAaeTCs TOJBKO BRITYCKHUKaMH TBOPUECKHUX By30B Poccum.
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3. Beceoa Ha pycckom sA3vlKe TIO BOIPOCaM, CBSI3aHHBIM C MPO(ECCHOHATBHOMN 1eSTeNbHOCThIO
abutypuenrta. [IpomomkurensHOCTh 6ecenbl — 5-10 MUHYT, MPOBOAUTCS 6€3 TOATOTOBKH.
Kpumepuu oyenku omeema:

Iloozomoenennas u HenOO20MOGIEHHAA PeUb HA UHOCMPAHHOM A3bIKe
MO CHENHATBHOCTH SK3aAMEHYEMOTO
KOMAUYHOY MOHUMAaHNE BOIPOCOB M BHICKA3bIBAHUH JK3aMEHATOpPa, OTIHIHOE
(5 6annos) BJIaJICHHE JIECKCHUYECKUMH, TPAMMATHICCKUMU U CTHIMCTHUECKUMH
HOpPMaMH, TTOJIHOE COOTBETCTBHE COJICPIKAHUS TEKCTa 3asSBICHHON
TeMe, JIOTUIHOCTh U CBA3HOCTH PeuH, (PaKTHUECKas TOUHOCTD,
aJieKBaTHAas peaKivs Ha PETUINKH, YMCHUE BBIPAXKATh U
apryMEeHTUPOBATh CBOIO TOUKY 3PCHUS, 1aBaTh Pa3BEPHYTHIN OTBET
«xopoutoy MMOHUMaHUE BOIIPOCOB M BBICKA3bIBAaHHIA YK3aMEHATOPa, XOpOIlee
(4 6anna) 3HaHUE TEMBI, OT/ICIBHBIC ICKCHYECKHE U TPaMMAaTHYECKUE OMMUOKH
(mo 5 ommb0K), cooTBETCTBHE (B I1E€JIOM) COEPYKAHMS TEKCTa
3asIBJICHHOM TEME, TIOTUYHOCTh U CBA3HOCTh pPeuH, (pakTuyeckas
TOYHOCTB; aJcKBaTHAsI PEAKIIVsI Ha PEILTUKH, YMCHHE BBIPAXKaTh CBOIO
TOYKY 3pEHUS, JIaBaTh OTBET C TOMOIIBIO HABOJISIIUX BOIIPOCOB
«Y006/1emeopUmenbHoy | 3aTPyJHEHHs B IOHUMAHMH BOIIPOCOB M BBICKA3bIBAHHI SK3aMEHATOPA,
(3 6anna) YIOBJICTBOPUTEIBHOE 3HAHHUE MTPEICTABICHHOW TEMBI,
TEPMUHOJIOTUIECKUE ONIMOKH, HAPYIIICHUE TPaMMATHICCKUX U
CTHTUCTHYCCKUX HOPM (5-9 ommOOK), HETTOJTHOE COOTBETCTBHE
COJICPKaHUs TEKCTA 3asBJICHHON TeMe, OITUOKY B JIOTHYHOCTH U
CBSI3HOCTH, B ()aKTUIECKOW TOYHOCTH, 3aMe/JICHHAs pEeaKIus Ha
PEIUINKHY, SIBHBIE 3aTPYAHCHUSI U ONIMOKU B YMEHUH BBIPAXKATh CBOIO
TOYKY 3pECHUS, IaBaTh Pa3BEPHYTHIN OTBET H apIYMEHTUPOBATH CBOIO

MO3ULUIO
«Hey()oeﬂemeopumeﬂbno» CEpBE3HbIC 3aTPYIHEHUS B TOHUMAHUK BOIIPOCOB U BHICKA3bIBAHUM
( 2 oanna ) 9K3aMEHATOpPa, YAOBJIETBOPUTEIHHOE 3HAHUE MPEICTABICHHON TEMBI,

TEPMHHOJIOTHYECKUE ONIMOKY, HAPYIICHUE TPAMMATHIECKUX H
CTHJIMICTUYECKUX HOPM (5-9 ommOOoK), HECOOTBETCTBUE COIEPKAHMUS
YCTHOTO paccKasa 3asBIEeHHON TeMe, HETOYHOCTH B U3JIOKEHUH
(hakTOB, HAPYIICHUS JOTHYHOCTH M CBI3HOCTH
«Heydosnemeopumenvroy | MCMOHIMAHHE BONPOCOB 1 BBICKA3bIBAaHU I OK3aMEHaTopa, OTBeT

(1 6ann) Ha OCHOBHOH H HABOJLILE BONPOCHI HETIOMHBIH, HECBA3HBIH,

HeapryMEHTHUPOBAHHBIH; TOMYIICHBI TPyObIe OITUOKH B OIpeAeNIeHMX,

JlaTax ¥ T.I., ICKAXAFOIINE CMBICH MTOHITHN

IIpuMepHBIi YPOBEHB CJI0KHOCTH JIEKCUKHU

HUcnonnureabcknii Tagsant A.H. CkpsiOuna

Anexcanap Hukomaesnu CkpsiOWH BOIIET B UCTOPHIO MY3BIKH HE TOJIBKO KaK KOMITO3UTOD,
o0JanaBIIuil SPKUM HEOOBIYHBIM CTHJIEM, HO U KaK HE MEHEee OpUTrHHANIbHbIN nuanuct. U B aToM
OTHOLIEHMH MOXHO TPOBECTH Napauieib C BBLAAIOIIMMCS KOMIIO3UTOPOM-UCIIOJHUTEIEM
PaxmanunoBbiM. OJHaKo 3/1€Ch €CTh CYIIECTBEHHOE OTIWYHe — eciu g PaxmaHuHOBa
CkpsibuHa oHa He 3aHsula Takoe MecTo. C Jpyroil CTOPOHBI, TBOPUECTBO M HCIIOIHUTEIHCTBO
CkpsiOMHa HEpPa3phIBHO CBs3aHBI, OHU JBYCIWHBI 1O CBOeW CyTH. MHOTHE OCOOCHHOCTH
UCTIOJIHUTENbCKOM MaHepsl CKpsiOMHa - HepBHas BO30YXKIEHHOCTb, HEYJIOBUMO H3MEHYHBHIC
TEMI W PUTM, TOHYaWIIas Tpajalus 3BYyYaHUs - HAIUIM OTPakeHHE B €ro (opTernuaHHOM
TBOpuecTBe. CKpsiOMH OBUT HE TOJNBKO TEHHATBHBIM KOMIIO3UTOPOM, "3Be310i MepBOii
BEJTMYUHBI", HO ¥ YpE3BBIUAHO CBOe0Opa3HbIM nmuanucToM. Hanbonee sipko nmuanusm CkpsiOnHa
pacKpbIBajCsi B HCIOJIHEHUM UM CBOUX COOCTBEHHBIX COUYMHEHUH. DTa SBHO BBIpaKCHHAs
HAIPaBJIEHHOCTh UHTEPECOB KOMIIO3UTOpPA ObLIA CBSA3aHA, B MEPBYIO OYEPE/b, C YCIOBHUIMH €r0
JKU3HHU, C PaHO BBISBMBILEHCS MUAHUCTUYECKON OJapeHHOCThI0. C NETCKUX JIET OH POC B MUPE
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¢doprennanHoit My3biku. Kpome Toro, CkpsOMH moiyyasl cBoe 00Opa3oBaHHE Yy H3BECTHOTO
mockoBckoro nemgarora H.C. 3BepeBa, a 3atrem y B.M. CadonoBa, Takxe pa3BUBIIMX MHAHU3M
MoJ0oJ0T0 My3bikaHTa. CadoHOB OYeHb OBICTPO OIICHWJ BBLAIONICECS NHAHUCTUYECKOE
JTapOBaHME FOHOIIN, U BCKOPE MPHU €r0 MOAACPKKE HAUMHACTCS UCIOJHUTENBCKAS AESITENbHOCTh
CkpsiObnHa Ha KOHUIEpTHOM sctpazae. Ilpuemsbl, koropsie mokazan emy CadoHOB, MOMOTaIH
CxpsiOMHY YCIICIIHO CIPABIATHCS ¢ TAKUMHU TPYAHBIMH TTpou3BeaeHusMu, kak Konmept No 1 @.
JIucra, nozauue coHatel berxoBeHa, BupTyo3Hble 3Tioabl lllymana, neecwl Illonena. Oxnako
MOJIOJIOM THAHUCT, a3apTHO YBJEKIIWCh PAa3BUTHEM CBOEH NMHAHUCTUYECKOM TEXHUKH U HE
o0iazast OT MPUPOABI TOCTATOYHO KPEMKOW M BBIHOCIUBOW KOHCTUTYLMEH, Mepeurpai mnpaByko
pyKy (momoOHas ucTopHsl CIyduwiach B cBoe Bpemsi ¢ mojoabiM [llymanom). B nawame 90-x
rofIoB IepBble (opTenuanHbie omychl CKpsOMHA MOSBIAIOTCS B MOCKOBCKOM M3naTenscTBe 1.
Oprencona. B atux nepBbix counHeHusix CkpsOuHa JOBOJBHO SBCTBEHHO OIIYIIAIHCH CIIEIbI
Bo3eiicTBus YaitkoBckoro, Jlucta u oco6eHHo ropsuo modbumoro um Illomena. locteneHHo
UMl MOJIOJIOTO KOMIIO3UTOpa W MUAHUCTa MPUOOPETaeT M3BECTHOCTh B MY3BIKaJIbHBIX Kpyrax
Mockssl u IlerepOypra. 1 Tam u 3/1eCh y HETO MOSBISIOTCS KaK TOPsSYHe MOKIOHHUKHU, TaK U —
o Mepe OOpeTeHHs UM OPUTHMHAIBHOTO CTHJISA - sipble HemoOposkenarenu. Eiie B Te paHHue
roasl CkpsiOuH 001aa1 COMTyTCTBOBABIIEH €My BCIO KHU3HB CIIOCOOHOCTBIO C MEPBBIX Ke B3ATHIX
UM aKKOPJIOB yCTaHAaBJIMBAaTh ICUXUYECKHM KOHTAaKT C ayAUTOPHEH, UCTOYaTh OT ceOs HeKui
HEPBHBIN, THITHOTH3UPYIOIUI TOK, HEOTPAa3UMO MOKOpsABLINA ee. B nucnonnenun CkpsOuHa ero
COOCTBEHHBIE COYMHEHMS Ka3aJlUCh MMIPOBU3ALUSAMHU, KaK Obl TYT K€ POKIABIIMMHCS, €Il
HOCHUBIIMMHU HEOCTBIBUIMH MBI TBOPUECKOTO BJIOXHOBEHHUS: CTOIBKO CBOOOBI U MPUXOTIUBOCTH
OBLJIO B €ro UTpe, TAKOW CBEKECTHIO M HEMOCPEICTBEHHOCTHIO BEsIO OT Hee. VcmomHuTe IhCKuid
o0k 3penoro CkpsiOuHa TOCTaTOYHO MPOTUBOPEUMB. JTa MPOTUBOPEUYUBOCTH, B YACTHOCTH,
CKa3aJlach B TOM, 4YTO B IIEpUOJ KU3HH, Korjga CKpsOuH co37aBajl CBOU MO3/IHUE MTPOU3BEICHNUS,
OH CpaBHUTEIBFHO MAJI0 WUTpal UX B KOHILEpTax. Bocbmas conaTta, Hampumep, HEe Obula MM
ucrnojHeHa HU pa3y. CKpsAOMH-NMAHUCT poNaraHupoBail MPEeUMYIIECTBEHHO CBOM COUYMHEHUS
1o 50-x omycoB. McromHuTenbCcKkas, Kak U KOMIIO3UTOPCKasi, AesTeabHOCTh CKpsiOMHa Bceraa
BBI3bIBAJIa MHOTOYMCIICHHBIE CIIOPBI M HEOJAHO3HAYHBIE OT3BIBBI, YTO CBUAETEIBCTBYET O TOM,
yro CKpsiOMH ObLJI, HECOMHEHHO, BEJIMKUM MY3bIKAaHTOM. PerieH3uu Ha ero urpy ObUIM OYCHb
npoTUBOpeYMBbl. OMHUM Ka3alioch, 4TO Kak muaHuCT, CKpsAOWH HE MpeACTaBISIET COOOM
nepBOKIacCHOW BenuuyuHbl. Ero TexHuka He Onectsmia, yaapy HEAOCTae€T CHUJIbI, TOH €ro
HECKOJIbKO OJHOOOpa3eH. [[pyrue cumTanu, 4To HEIb3s TOBOPUTH O ero TexHuke. O Hell He
JyMaellb, ciaymas ero urpy. CIlplnIIb TOIBKO U MEPEXKMUBAEIIb TO, YTO OH CBOEH TBOPYECKOU
BOJIEH 3aCTaBIISIET CJBIIATH U NEPEXKUBATD, - ITO BeIHUaiiiee HCKyccTBO. [loTromy, MokeT ObITh
uMeHHO CKpsiOMH M He BUPTYO3, HE MCHOJIHHUTENb OOJBLIOrO KOHIEPTHOTO 3ajia, — CIMIIKOM
TOHKA €r0 UIpa, CIMIIKOM MHOIO B HEH HIOAHCOB M HACTpoeHUs. M B 3TOM OTHOLIEHUH OH
IIOX0K Ha CBOEro JyxoBHOro npenmecrseHHuka — Illonena. Bce 3T ounenku eme pas
MOMYEPKHUBAIOT Takue ocoOeHHOCTH Urpbl CKpsOMHA, KaK MMIIPOBH3ALMOHHOCTb, TOHYAMIIas
HIOQHCHPOBKa, NpeoOiagaHue THXUX 3BYYHOCTEH, B Tpamanmuu KOTopbix CKpsOMH ObuI
HEITOBTOPHM.

Cxkpunuynoe Teopuectso U. C. baxa

Ckpunnunoe Hacnenaue M. C. baxa, XOTs OHO M OTHOCUTENIBHO HEBEIMKO, OKAa3aJo BO
MHOTI'OM OIIPEENSAIONIce BIUSHUE HAa CTAHOBIEHUE €BPOICHCKOr0 CKPUIIMYHOIO MCKyccTBa. J[o
CHUX TIOp COXpaHsSEeT OTPOMHYIO XYIOKECTBEHHYIO II€HHOCTb. Bbbu1o OBI, OJHAKO, HEBEPHO
BBIJICJIATE B TBOpYecTBEe baxa M paccMarpuBaTh OTICIBHO CHELU(UKY CKPUIMYHOIO CTHIIS.
Buaumo, crienyer roBOpuUTh O T€X WM HHBIX 4YE€pTax TPAKTOBKU CKPUIIKM B paMKax €ro
LEJIOCTHOTO KOMIIO3UTOPCKOTO MBIIUIEHUS, OMMPAIOIIETOCsl CKOpPEe Ha OPraHHBIE U XOpPOBBIE
BBIPa3UTENbHBIE CPEJICTBA U TEMOPOBBIE KOMIUIEKCHI, MBIIIJICHUS, HOCSILEr0 CHHTETUYECKHMA
XapakTep, TBOPYECKM BOOpaBIIEro M  IepepabOTaBIIEr0  JOCTHXKEHHS  €BpPONEHCKOU
MY3bIKaIbHOH KylbTYpbl. [lonuponnyeckuii xapakrep MbluieHUs baxa sipko mposiBUIICS U B €T0
CKPUIIMYHBIX Npou3BelcHUsAX. OH KOPEHUTCS B TpaJWLUAX HApOAHBIX HEMELKUX TAHIIEB,
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HapOJHOM HHCTPYMEHTAJIbHOM IIPAKTUKM MHOIOIOJIOCHOM UIPbl Ha MHCTPYMEHTax ¢
OypIOHUPYIOIIMMHU CTpyHaMu. Henb3s HE ydMTBHIBaTH UM TPaAMLUN UIPbl HA BUOJIAX (OCOOEHHO
ram0e), JOJbIIEe BCEro 3aJepXaBIIuXxcs UMeHHO B ['epmanuu. B ¢opmupoBanum 6axoBCKOTO
CTWJISL 3aMETHbl WTaJbsHCKME TPAaJUIMM, B MEPBYIO ouepeAb HAyHIMe OT BuBanbau, yTo
CKazajloch Ha monaxoie baxa k kpymHOW ¢opme, (GOpMHPOBaHUM B €ro TBOPYECTBE
IPEIKIACCUYECKOr0 THIIa CKPUIIMYHOIO KOHLEpPTa. B TpakTOBKE CIOMTHI M CTApUHHOW COHATHI
0CcOOEHHO 3aMEeTHBI YeIICKUe, MOJIbCKHe, oTyacTu (ppaHmysckue BiausHusA. Ho, Tak niam uHadve,
BCE 3TU BJIMSIHUSA OCTAIOTCS JIMLIb B MpPENENax «BEPXHEro clos» — (aKTypbl, OTAEIbHBIX
npuemoB, rpaneii ¢opmbl. [IpeoOpa3oBanHble TBOpUYEeCKO# (haHTa3uei TeHus, OHU MOJIY4aroT
MHOE XYJOXKECTBEHHOE OCBEIICHUE, IPHOOPETAIOT CAMOOBITHBIM XapakTep. YHUKaIbHBIM
co3/laHHeM 0axOBCKOTO T€HUS SBISIOTCS LIECTh COHAT U MApPTHUT JJISi CKPUIIKU COJIO (HAIHCAHBI
okosio 1720 roma B Kérene). 3nech CKpuiika, B OTIAUYHE OT UTATBIHCKUX TPATUIIANA, TPAKTYETCS
KaKk  CaMOCTOSITEIbHBII ~ MHOTOTOJIOCHBI ~ HMHCTPYMEHT,  OOJIafalolluii  OTrPOMHBIMH
BBIPa3UTEIbHBIMU BO3MOXKHOCTSIMU — U TIOJIHO3BYYHEM OpraHa, U BOKAJbHOH IEBYYECTHIO,
rHOKOCTBIO YEJIOBEYECKOI0 rojioca, M OOrarcTBOM OpKECTPOBBIX TeMOpoB. B conarax bax
POJOIKAET KAk TpaJWLUM HEMELKOW HapOJHON My3bIKHM, CBSI3aHHBIE C MHOTOTOJOCHOM
dakTypol, HWMIOPOBU3AIMOHHOCTBIO H3JIOKEHHUS, TPAKTOBKOM TaHIEB, TaKk M TPaJULIUN
poeCCHOHATIBHON MY3bIKM HEMELKHUX, UTAIbSHCKUX M aBCTPUICKMX KOMIIO3UTOPOB. bax BO
MHOI'OM M OTKAa3bIBAETCSl OT IMPEKHUX TPATULMI, IEPEOCMBICIMBAET UX, CO3JAET HOBBIE. Y HETO
COBEpPILEHHO OTCYTCTBYET CKOpAaTypa NpPUMEHEHHE OOJIBIIOro KOoJMuYecTBa ykpameHuid. OH
HIMPOKO ONUPAETCS Ha SIPKUE 3ByYaHUs, 4aCTO UCIIONb3YET OTKPHIThIE CTpyHBI. He ciyualiino nBe
COHATBl U JIB€ MApTUTHI HANKCaHbl B TOHAJIBHOCTIX BCEX OTKPBITHIX CTPYH CKpHUIKH. B 1emom
HEOOXOMMO paccMaTpuBaThb COHAThl M MAPTUTHl KaK €IUHBIM TPaHAMO3HBIA  ITUKI,
PACKPBIBAIOLIMI ONpeeIeHHY0, (GUIOCO(CKH HACBILIEHHYIO NPOrpaMMy, B KOTOPOH HaxOZsT
OTpaXKCHHUE U3BEUHBIE TEMBbI KU3HU U CMEPTU YeJIOBEKA. XOTs IO CXEME CKPUIIMYHAs COHAaTa y
baxa cxomna ¢ conaroit da chiesa uTaabIHCKMX KOMIIO3UTOPOB, HO CaMa TPAKTOBKA COJICPKaHUS
yacTed BO MHOIOM OTJM4Yaercs. Tak, IepBbleé MEUIEHHBIE 4YacTU COHAT y MTAJIbSHLEB
MPEACTABISIIOT CO00i OOBIYHO BCTYIIEHHWE K OBICTPOM 4YacTH, B TO BpeMs Kak y baxa »ato —
IIOJIHBIE MATETUKU M SKCIPECCHUM CAMOCTOSTENbHBIE YACTH MOHOJOTMYECKOT0, PEUYUTATUBHO-
UMIIPOBU3ALIMOHHOTO XapakTepa. Bropsle yactn y baxa — ¢yru, nmoiaHo3BydHble, Oorartsle
JUHAMUYECKUM pPa3BOpPOTOM pa3BuTusi. VX 00pas3bl cBs3aHbl C JACHCTBUEM, KOJUIEKTHBHBIM
HayanoM, 0ojiee OOBbEKTUBHBIM XapaKTepOM BbIpake€HHs. TpeTbU 4acTH — JIMPUUYECKUI LIEHTP
coHarbl. lllupokas HameBHOCTb, AMOLMOHAIBHAS HPUINOJHATOCTb, MOPOH MPOSABIAIOIIANACS
«4yBCTBEHHOCTb)» HMHTOHAIMM, CyOBEKTHBHAs JMPUYHOCTb BBICKA3bIBAHUS, 3TU YEPTHI CTAHYT
XapaKTepHbIMHU Il MY3BIKM BTOpPOHM IOJOBHMHBI BeKa. 3aech bax omepexkaeT BO MHOIOM
MY3bIKQIbHOE pa3BUTHE CBOero BpeMeHU. DuHanbl coHaT — mNOAUGOHMYHBI, B HHMX bax
MacTEepPCKH MPUMEHSET CKPBHITYI0 NMojau¢oHui0. OHM BO MHOIOM MOTOPHBI, UM CBOMCTBEHHBI
CEKBEHTHOCTb, IIOBTOPHOCTh, OJHOTUIIHOCTh (aKTYpHBIX (GUryp. My3blka ()UHAJIOB BBI3BIBAET
accolpaluu C MOTOKOM CaMOM JKM3HM, CTPEMUTENBHOCTBIO BpeMeHH. 3aech bax pocturaer
OONBIION LETBPHOCTH HE CTOJNBKO 3@ CYET JIpaMaTypruu (B 3TOM OTHOLIEHWH IJIABEHCTBYIOT
IepBbIC JIBE YaCTH), CKOJBKO 3a CUYET OOOOIIEHUs, CO3JaHUs OLIYIICHUS MpazaHHKa. MOKHO
OTMETHUTh B CBA3M C 3TUM U HEKOTOPOE NMPOHUKHOBEHUE >KaHPOBO-TAHIIEBAJIbHBIX 3JIEMEHTOB
(OHH, KOHEYHO, IPUCYTCTBYIOT, IOPOW B CKPHITOM BUJE, U B APYI'HX YacTAX, 0COOEHHO B ¢yre).
Cxpunuunsie maptuthl baxa sBisitorcs kak Obl aHTHTE30M coHar. CoHata W TOCIEIyroIas
[apTUTa COCTABJISIIOT KOHTPACTHBIC Maphl (JIB€ MEPBBIX — MHUHOPHBIC, MOCIEAHSS Mapa —
MakopHasi). OCHOBY JBYX MEPBBIX COCTABISAIOT TPAAUIIMOHHBIE YAaCTH CTAPUHHOW CIOUTBHI —
alsieMaHza, KypaHrta, capabannaa, sxura, Oyppe. Ho y baxa oHu — He mpocTo TaHIeBalbHbIE
Homepa. OOpasnas metamopdosa 3mech 3HaumTenbHa. Hambonee cBETIION, KU3HEPATOCTHOU
apnsiercs Tperbst naptura E-dur. OHa BO MHOrOM npeiBOCXHUINAeT CTHIb baxa Jedniurckoro
nepuojia. IMeHHO OHa CTaHOBUTCS 3aBEPILIEHUEM BCEro LIUKIA, €r0 UTOIOBBIM CMBICIOM. Takum
o0pa3oM, SKCIO3UIMs LuKIa — ¢uiocopckoe pasMmbllUieHne — coHarta g-moll, Hanbosee
«TeMHas» M0 TEMOPY, ONMUPAIOLIASICS HA CAMYIO HU3KYIO CTPYHY CKPHUIIKH. 3aBepllIaroias 4yacTb
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[UKJIa JUKYIOIUN npa3qHuk — mnaptuta E-dur, B KOTOpo#l Mcmosb30BaHa camasi «CBETIIas
TOHAJIBHOCTh HAa CKPHIIKE, YTO CBSI3aHO C BHICOKOM HETEMIIEPUPOBAHHOM MO HACTPONKE CTPYHOM
Mu. B3auMONpOHUKHOBEHUE YacTeW COHAThl M IMAPTUTHI MPOUCXOAUT MMEHHO B HUX. Tak, B
[TepBoii conare aBe mocinennue yactu — crouTHble (Cummmana u Presto, kak cBoeoOpazHas
Bapuaius Ha Hee — nyOib), a B Tperbeil mapTute nepBas 4acTh COHATHAs — 3HAMEHHTHIN
[Tpemon. mki umeer m nBE CMBICIOBBIE KyiabMuHanuu. [lepBas cBsi3aHa C JMYHOCTHBIM
HayauoM, cyab00ii uenoBeka u peaan3oBaHa B YakoHe — rpaHAMO3HOM TOXOPOHHOM IIECTBUH-
pasmbllIeHMH. Bropas — ku3HeyTBepkJawolas — peaau3zoBaHHas B ¢yre D-dur,
IIOCTPOEHHON Ha Teme xopana «I'pamu, nyx csaToi». OgHa M3 3TUX ABYX KyJbMHUHALUN
OJIMLIETBOPSAET HACTOSILEE BPeMs, 3€MHYIO XKM3Hb, KOHEYHOI'O 4Y€JIOBEKa, Apyras — BEYHOCTb,
JTYXOBHYIO JKU3Hb, CBETIIOE Oyayliee, BO3POKICHHUE KU3HH, OTPUIIAHUE CMEPTH, HEYMHUPAOLYIO
kpacoty Yemoseka. OcHoBoil miig baxa B 3TOM LMKJIE T€M CaMbiM CTAaHOBUTCS MOCTPOCHHE
CKBO3HOM JIpaMaTypruu 1eJI0ro, OCHOBAaHHOW Ha OIpEe/IeIEeHHOM 3aMbICie, OJM3KOM 0axOBCKUM
«Ctpactsam». YakoHa — yHHUKAJIBHOE COYMHEHHE ISl COJIMPYIOLEH CKPUIIKH, MOILb 3By4aHUs U
JKCIIpeccuss KOTOPOM JTOXOIAT 3[eCh 1O OpPraHHOM U OpKeCcTpoBOM. YakoHa HayuMHaeTCs
MEJIJIEHHBIM ITPOBEJICHUEM OCHOBHON TOMO(OHHOM TeMbl — NEepuojia. 3aTeM CIEAYIOT TPUALATh
JIBE BapHallMM Ha Hee, pa3BOpayMBaroIiyecs: OOJbIIMMU JUHAMUYECKHMH BOJTHaMH. B 1ukie
baxom ucnosb3oBaHa siBHasl U CKpbITas MOJUGOHUS, JOXOAIMIAs O YETHIPEXTOJOCHOIO CKIIaja,
ocobenHo B ¢yrax. Ilpu nepenoxkenun YakoHbl Ais KiIaBupa WiInM opraHa bax mepesen 3Ty
CKPBITYIO MOJU(OHUIO B peanbHyl0. Ho B opuruHanse MacTepcTBO BEJIMKOIO NOJU(OHUCTA B
UCIIOJIb30BaHUHU PA3HOOOPA3HBIX BBIPA3UTENBHBIX BO3MOKHOCTEH CKPHUIIKM HACTOJBKO BBICOKO,
YTO IPU HCIOJHEHUHM CO3JaeTCs OINYIIECHHE pPEAJbHOTO 3BY4YaHHMs BCEX 3aJyMaHHBIX H
HaMEUYEHHBIX KOMIIO3UTOPOM T'OJI0COB.
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