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53.09.01 UckyccTBO My3bIKAJIBHO-MHCTPYMEHTAJIBHOI0 HCIIOJTHUTEIbCTBA
(mo BUIAM)

BCTyHHTeJ'lebIe MCIBITAHNA 10 CIeNNAJbHOM AUCIHUILINHE

IIppueM Ha mporpaMMbl aCCUCTEHTYPBI-CTAXKUPOBKU OCYILECTBIISIETCS IIPU  YCIOBUH
BJa/ieHHs aOUTypueHTOM OObEeMOM 3HAaHUW M yMEHHH, COOTBETCTBYIOIIUM TpPEOOBaHUSAM K
BeinmyckHUKY OOIIl Bbicmiero o0pa3oBaHMs CIEHUAIBHOCTEH TOJATOTOBKM B  00JIACTH
MY3BIKaJIbHOTO UCKYCCTBA YPOBHEH «CIEUATUTET» U «MarucTpaTypa.

BCTYHI/ITCJ'H:HBIG HUCIIbITAHUA 110 CHCHH&J’IBHOﬁ AJUCIHUITIIINHE COCTOAT U3 2-X 3K3aM€EHOB:

1. HcnosHeHue KOHIIEPTHON MPOTrpaMMBbl;

2. KomnokBuyM (cobecenoBanue).

1. MHcnosHeHHe KOHIEPTHOW mnporpammbl. [lpy mnpocaymmBaHUM KOHUEPTHOM
IporpaMMbl 5K3aMEHAIlMOHHAS KOMMCCUS HMMEeT TpaBO BbIOOpa W (MIIM) OTpaHUYCHHUS
UCTIOJIHAEMBIX TPOM3BEIEHUH, a TakkKe COKpalleHHs U (W) OCTAHOBKU HCIIOJIHAEMOTO
NPOM3BEACHUS TP BBISBICHUN TBOPUECKUX CIIOCOOHOCTEH aOUTypueHTA.

Komuccun oyenueaem ucnonnenue no ciedyioujum Kpumepuam:

1. TBopueckas HHIUBUAYAIBHOCTh — YOEIWUTEIBHOCTh HWHTEPIPETALUHU, SPKOCThH
00pa3HOro MBIIIIEHUS, CLIEHHYecKas cB000/1a, BOJIEBBIE KaUeCTBA, apTUCTHUECKUI TEMIIEPaMEHT
(ancamOneBoe  MacTepcTBO s IMOCTYHAIOIIMX IO  BUJAaM  MHCTPYMEHTAJIHHOTO
UCIIOJIHUTEIIbCTBA, IPEAIOIAralolliiM COBMECTHOE MY3UIIMPOBAHNUE).

2. 3penocTb MY3BIKAIBHOTO MBIIUICHUS — MOHMMaHUE CTHJIS, COAEp)KaHUS U (HOpMBI
HCIIOJIHAEMOTO IIPOU3BEACHHUS.

3. Bupryo3nas cBobona, pa3sHooOpa3ue NpHEMOB 3BYKOM3BIICUEHHS, UX COOTBETCTBHE
CTHJIIO, COZIEPIKAaHUIO U (hOpME NMPOU3BENICHH S, AKyCTUKE 3a1a, 0COOEHHOCTSIM HHCTPYMEHTA.

4. Opranuzanusi Ipouecca HCIOJIHEHHs BO BPEMEHH, BBIPA3UTEIBHOCTH pUTMa, BOJI,
IIOHMMAHHE 3aKOHOMEPHOCTEW arOTUKH.

5. XyA0KECTBEHHBIN BKYC U KYJIbTYpa UCIIOJHEHHUs, 3HAHUE UCIIOJIHUTEIBbCKUX TPaAULIUi.

2. CobecenoBanme (KOJUIOKBUYM) ITPOBOAUTCS B YCTHOU popme (Oe3 OMIIETOB) U COCTOUT
U3 TpeX pa3fesioB, KaKIbI U3 KOTOPHIX OLIEHHWBAETCS OTAeNbHO. MITOoroBblit Oant npeacraBiser
co0oii cpeHee apuMeTHUECKOE 3HAUCHHE OIICHOK 10 TPEM pa3JieaMm.

IlepBbIii pa3ges CBsS3aH C HUCHOJHIEMOW aOUTYPUEHTOM MpOTpaMMON. AOUTYpHEHT
JOJKEH 3HATh OCHOBHBIE JTamlbl M 3aKOHOMEPHOCTH Pa3BUTHsS HCTOPUU HCIIOTHHUTEILCTBA,
BOIPOCHl METOAMKU OOY4YEHMs] UTpe Ha MHCTPYMEHTE, METOJIMYECKYI0 JHUTEepaTypy IO CBOel
CHEeLHATbHOCTH, TOHUMATD COJIepKaHue, GOpMY U CTUIIMCTUYECKHE 0COOEHHOCTH MCIIOHAEMBIX
Npou3Be/IeHNHt, 3HaTh OGrorpaduyeckue TaHHbIE H 0COOEHHOCTH TBOPUECTBA NX aBTOPOB ..

Brtopoii pa3nen cBs3aH ¢ ucTopueil My3blkH (B 00b&éMe mporpammbel BY3a). Paznmen
BBISIBJISIET OOIIEKYJIBTYpPHBIM YPOBEHb aOWUTYypUEHTa, JIPYAULHIO B 00JIACTH MY3BIKAIBHOTO
UCKYCCTBa, 3HAHHE MTPEIMETOB CIICIIUATbHBIX KypCOB BY3a.

Tpernii pa3aes cBs3aH C HUCTOPHEH HCKyCcCTBA U KYJIbTYphl (B 00BEME MTPOrPaMMBI
BVY3’a). AOGuTypueHT JOJKEH BIAAETh 3HAHMSAMHU MO OCHOBHBIM HAIPABICHHUSM PAa3BUTHA
HMCTOPHUH UCKYCCTBA, HAYKH, PEITUTHH, Prutocopuu.

Hocmynatowyuil dondxucen:

— WMETh TpeJCTaBlieHHe 00 OCHOBHBIX HANpPABJICHHUSIX HAy4HBIX, (QriIocopckux u
PENUTHO3HBIX KapTHHAX MUPO3JaHUs, CYIIHOCTH, HA3HAYCHHH W CMBICIIC XU3HU YelIOBEKa, O
MHOT000pa3uu (hopM 4eI0BEUECKOro 3HAHHS, COOTHOIIEHNUN MCTUHBI U 3a0J1yK/IeHUs, 3HAHUS U
BEpPbI, PALMOHAIBHOTO M HPPAMOHAIBHOTO B YEIOBEYECKOH MEATETBHOCTH, OCOOEHHOCTSIX

' Ilns mocrynmaromux 1o Buny «KOHIEpTMeHCTEPCKOE WCTIONHUTENLCTBO HA (POpTEMMAHO» TPeGOBaHMS IO
co0eceI0BaHnIO (KOJUTOKBIYMY) CM. B COOTBETCTBYIOIIEM pa3Jielie.



(GYHKIIMOHUPOBAHMSI 3HAHUS B COBPEMEHHOM OOIIIECTBE, O IYXOBHBIX I[EHHOCTSX, HX 3HAYCHUU B
TBOPYECTBE U MOBCEAHEBHON KU3HU, YMETh OPUEHTUPOBATHCS B HUX;

— 3HATh YCIIOBHs ()OPMHUPOBAHUS JIMYHOCTH, €€ CBOOObI, OTBETCTBEHHOCTH 32 COXpAaHEHHE
YKU3HU, IPUPOBI, KYJIbTYPhI, IOHUMATh POJIb HACUJIUSL B UCTOPUHU U YEJIOBEUECKOM IOBEJCHUH,
HpPaBCTBEHHBIX 003aHHOCTEH YesloBeKa 10 OTHOIICHHUIO K APYTUM U camoMy cede.

[TpumepHas npobieMaTHKa BOIPOCOB K 3 pazjieny:

. @unocodusi, ee npeaMeT u crnenuduka.

. DcTeTnka Kak pazaen Guiocodun: oCHOBHAS MPoOIeMaTHKA.

. MUckyccTBO Kak BUJI JyXOBHOM JAEATEIBHOCTH YEIIOBEKA.

. I[matoH, ero courHeHUs U OCHOBHBIE UJICH.

. Kareropuu scretuku Apucrorens.

. Cxynpnrypa knaccudeckon ['peniun (Mupon, @uauit, [lonukier).

. Mupoco3sepianue eBporneiickoro CpeTHeBeKOBbs: GUIOCOPCKUE H ICTETHICCKUE ACTIEKTHI.

. IIpyHIUIIBI TOTUYECKON ApXUTEKTYPHI.

. OcHOBHBIE UEH 3CTETUKN PeHeccaHca.

. UckycctBo Beicokoro Bo3poxkaenus B UTanuu: apXUTeKTypa, CKyJIbITYpa, )KUBOIUCH.

. Pene JlekapT kak ocHOBaTeIb HOBOEBPONECHCKON (HIIOCODHH.

. DcreTndecKkue MPUHIUIBI 0apOKKO U KIacCULIM3Ma.

. @unocodcekue u screTHueckue uaen snoxu [IpocsemeHmus.

. [Ipo6semMb! 3THKY 1 KaTeropuueckuii ummneparus M. Kanra.

. OcHoBHBIE Uen HeMelKoi kinaccuueckoit punocodun (Kant, Guxrte, lllemmunr, ['eremns).

. DcTeTndecKe ujieu HEMEIKOro pOMaHTHU3Ma.

. «ATIOJITIOHU3M» U «TUOHUCUUCTBOY B 3cTeTrke ®. Hute.

. [1o3uTHBU3M, HEOTIO3UTHUBOM, MOCTIO3UTUBHU3M.

. OCHOBHBIE U/IeN MapKCU3Ma: UCTOPUS, OOIIECTBO, UCKYCCTBO.

. DK3UCTEHIIMAIN3M: TJIaBHbIE TIPECTAaBUTENN U UJIEH.

. MckyccTBO pycCKUX NEPEIBUKHUKOB.

. 30J10TOM BEK PYCCKOM KJIACCUUYECKOM JTUTEPATYyPHI.

. XynoxectBeHHo-(punocopckoe mupocosepranue ©.M.J/loctoeBckoro.

. JI. H. ToncToi Kak XyJ0KHUK U MBICITUTEb.

. CepeOpsHbIif BEK PYCCKOM KYJIBTYpHI.

26. OcHoBHbIe dunocodckue HanmpaBiaeHus X X-XXI Beka.

JluTepaTypa JiIs caMONOATOTOBKH:

1. Uctopus dunocodun. 3anag — Poccus — Boctok. B 4-x kH. [Tog pen. H.B.MoTtpormioBoii.
M., 2015-2017.

2. Peane JIx., Aatucepu J1. 3anagnas ¢umocodus OT UCTOKOB 10 Hammx aHeH. — B 4 1. M.,
2015-2017.

3. ®unocodus. Yuebnuk /Ilox pen. B.J[.I'youna u T.}O.Cunopunoii. M.: 2017.

4. Uctopus pycckoii ¢punocopuu: yueonux /Ilog pen. M.A. Macnuna. U3na. 3-e. M.: 2013.

5. Kpusnyn O. Ocrernka. U3n. 3-e, mepepad u gom. M., 2014 (u ap. uzn.)

6. Ouepku >cTETUKH U Teopuu uckyccTBa. M.: Kanon+t, 2013.

7. Kyn I'., 'mn6ept K. Uctopus scretuxu. CII6, 2000.

8. 'omOpux D. Uctopus uckyccra. M., UckyccrBo - XXI Bek, 2017 (u ap. uzna.).

9. Imutpuena H. Kparkas ucropus uckyccts. B 2-x Tomax. M., 2010 (u ap. uzm.).

10. Unpuna T. Ucropus uckycctBa 3anmagHoi EBpombsl OT AHTMYHOCTHM [0 HalIMX JHEH.
VYuebnuk. M., 2009 (u ap. uzn.).

11. CoxonpaukoBa H., CoxonpaukoBa E. Hcropus nzobpasutensHoro mckyccrsa. M., OUL]
«Axanemus», 2014 (v ap. u3n.).

12. Cearononk-Mupckuii [I. Mcropus pycckoil IuTeparypbl ¢ ApeBHEWIIUX BpeMmeH mo 1925
roa. HoBocubupck, 2006.

13. INaiiman A. Uctopust pycckoro cumBonusma. M., Pecriyonuka, 2000.
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14. Ucrtopus pycckoii muteparypbl XIX Beka : yued. mocodue I CTYA. YUPEKICHHUH BBICIIL
npod. oopazoBanus. B 3 1./ E. YI. An nenkoBa, H. H. Axumosa, B. A. Komenes u ap.; moa pex.
E. Y. AunenkoBoit. — M. : U3narensckuii neHTp «Akagemus», 2012.

15. Uctopus pycckoit turepatypbl XIX Beka. B 3-x gactsax /ITox pen. Koposuna B.1. M.: 2005.
16. Cro ner pycckoro aBanrapnaa: cOopHuk crareit /pea.-coct.M.M.Karyusn. M.: MockoBckas
KoHcepBaropus, 2013.

HToroBelii 6a/J1 M0 KOJIOKBHYMY (co0ece0BAHUIO) TIPEICTABISICT COOOW cpenHee
apudmeTnyecKoe 3HaU€HHE OLIEHOK M0 TPEM pazjienaM — 5-0ajuibHasi cucTeMa OLEHOK.
Kpumepuu oyenxku omseema:

5 OTBeT MONHBIN U MPABUIHHBIN; AOUTYPUEHT CAMOCTOSITENILHO M3JIaract
0a/L10B (hakTOJIOTHUECKHE CBEACHUS, CBOOOTHO BIIA/ICET CIICIIMATIEHON
OTJINTHO TEPMHUHOJIOTHEN, MOHOJIOTUYECKON PEUBIO.

OTBeT MONHBINA W MTPABUIIBHBIN (C HABOAIIUMHU BOITPOCAMH ),
4 aOUTYpHUEHT CaMOCTOSITENILHO H3JIaraeT (PaKkTOIOTUIECKUE CBEICHUS,

0ana CBOOOJTHO BJIQJICET CIICIMATILHON TEPMHUHOJIOTHEH, MOHOJIOTHIECKOM
XOpoLuo pEUbIO; JIOMYIIEHbI HECYIECCTBEHHBIC OMINOKH, UCIIPABICHHBIC B X0OJI€
OTBETOB HAa HABOJSIIHE BOIPOCH! WIEHOB KOMHUCCHH.
3 OTBeT Ha OCHOBHOM M HAaBOZSAIINE BOIPOCHI HEMOJHBIH, C
0a/1a (haKTOJIOTUUECKUMU OIMOKaMH; aOUTYPUEHT B HEAOCTATOYHOM CTETICHH
YHAOBJCTBOPHUTCIIBPHO | grjaneeT MOHOJIOTUYECKOM PEYbI0 M TEPMUHOJIOTMYECKHUM aIllapaToM.
2 OTBET HEMOJIHBIN U HEAPTyMEHTUPOBAHHBIH, TOMYIIEHBI CYIIIECTBEHHBIE
0anna omnOKH, (aKTOJOTHYECKUE CBEACHHUS U3JI0KEHBI HEBEPHO; IIPH OTBETE
HECYNOBICTBOPUTEND | Ha mOMOJIHUTENIbHBIE BOIIPOCHI, paHee JOMYIIEHHBIE OTHOKH
HO

I/ICHpaBHGHBI HC ITOJIHOCTBIO.
1 OTBeT Ha OCHOBHOW M HABOASAIIME BOIPOCHI HEMOIHBIN, HECBSI3HBIM,

0as1 HeapryMEeHTHPOBAaHHBIN; TOMYIIEHbI TpyOble OUIMOKH B ONPE/IEICHUsX,
HCYAOBICTBOPUTCIL | maTaX W T.I1., HCKAXKAFOIIHE CMBICT ITOHATHH.
HO

TpeOoBaHMs K MCIIOJIHEHNIO TBOPYECKO NMPOrPaMMBbI

ContbHOE UCROTHUMENTbCIEO HaA qbopmenuano

HcnonHenne TBOpPYECKOH NpoOrpaMmbl NpoaosbKUTenbHOCTBIO 40-45 munyt. IIporpamma
BKJIIOYAET Pa3HOXaPAKTEPHbIE IPOU3BEICHUS PA3IUYHBIX CTUJIEH U )KaHPOB.

IIpumepHas mporpamMmma:

Hlen6epr — Crouta op.25; Mycoprckuii — «KapTHHKH ¢ BBICTaBKI

berxoBen — Conara 32 cou. 111; [lonen — Otroasl 22, 23, 24 op.10

bax — Anrnuiickas crouta; Monapt — Conara F-dur K330;

YaiikoBckuit — Bapuamus F-dur op.19

ConvHoe ucnoiHumebCmeo Ha opzane

HcnosHeHne TBOPUYECKOH MPOrpaMmbl NpoaoKUTENbHOCThIO 40-45 munyT. [Iporpamma no
CHEIHUAILHOCTH TpEANoaraeT HaJlIWYhue OJHOTO W3 MPOW3BENCHUN MO KAXKIOMY U3 HIKE
CIIEIYIOIINX PA3/IeTIOB.

1. Jlo6axoBcKas My3bIKa:

bykcrexyne — Tokkarsl, [Ipemtonuu, kpymHble xopanbHble (aHTazum, Magnificat;, Jlrobex —
[pentoguu; bpync — [pemoauu (e umu G); Cenunk — Xpomartuueckas ¢antaszust; laint —
Bapuanun, ®anrazuu; Myddar — Tokkarel; @peckodbanbau — Toxkarel; bépn — Kpymabie
Bapuanuu; ne ['punbu — [ MMHBL




2. 1. C. bax:

[Tpemroguu, ®antazuu, Tokkarel u Gyru, maptuta Sei gegruesset, [Taccakanus, Jlednmurckue
xopaibl, Monapt @anrasus (KV 608).

3. PomaHTH3M 1 Havyasmo XX Beka:

Meunnenscon — Conarel (1, 4); Illyman — Otiogsl, ®@yru; Perep — ®anrtazuu, Tokkarsl,
[Ipemroguu u dyru, Xopanbasie (anrasuu, [laccakamus op. 63, CoHarsl (4acTh M3 COHATHI);
Jluct — Weinen Klagen; Poiibke — Conata; C. ®pank. Xopansl E u h, ®anrtazus A, bonbimas
cuMponnueckas nbeca; Bumop — Cumdonnnu 5, 6, 7, 8 (o 2 gactn); JI. Beepn. Cumdponuu 2, 3,
4,5, 6 (o 2 gactu); Hronpe — PoxaecrBenckue Bapuanuu; Jroprodie — Op. 4, op. 7.

4. CoBpeMeHHas My3bIKa:

Meccuan — 2-3 yacTu W3 OpraHHbIX KHHT; DO0eH — 2-3 yacTu u3 uukios; ['yOaiigyminHa —
Cgetnoe u TéMHoe; [1I€n6epr — Bapuarnuu; Kukra — Crouta Ne 3; JluanoB — Perpetuum mobile;
Jy6xoBa — B co3Be3quu ctpenbiia, 3-4 dactu u3 nukia Burpaxku; bynko — 2-3 neechr; ['anaxos
— OrtBer.

ContbHOE UCROTIHUMENIbCMBO HA K1ABeCUHEe

HUcnosiHeHne TBOPUYECKOH MPOrpamMmbl IpoaoKUTENbHOCThIO 40-45 munyt. [Iporpamma no
CHEIHUALHOCTH TpEANoaraeT HaJlWdhue OJHOTO W3 MPOU3BENCHUN MO KAXKIOMY W3 HIKE
CIIEIYIOIINX PA3/IeTIOB.

1. [Tpoussenenrie XVII Beka B CTUIEC UTAIbIHCKON TOKKATHIL:

JIx. ®peckobansan, M. Poccu, A. Maitone, U. 5. ®pobeprep, U. K. Kepas u ap.).

2. Kpynnoe nonudonndeckoe npoussenenue M. C. baxa:

Toxkaret BWV 910-916, Xpomaruueckas dantazus u ¢yra BWV 903; [Ipentogus u dyra ns
muHop BWV 894; @antazus u ¢yra na muaop BWV 904; Kampuuumo Ha oTbe3x
Bo3mooseHHoro 6para BWV 992; ®yru na remy T. Anpouaonn BWYV 950 wmm 951; Tpentonun
u pyru u3 «Xopomo TemnepupoBaHHoro kinasupa» BWYV 849, 857, 863, 869, 877, 880, 885,
886, 890, 891, 892 u .11

3. HeckoJIbKO bec M3 CIOUTHOTO IHUKJIIA IIKOJBI (hpaHITy3ckux kinaBecuHrucToB XVII-XVIII BB.:
K. [lammmon e HlamGonwep, JI. Kynepen, A. a1’ Aarnedep, O. K. XKake ne ns 'epp, I'. Jlepy,
JI. Mapmian, H. Knepam6o, ®@. Kynepen, XX.®. Pamo, A. ®opkpe, XK. Jropau, K. b. bansbarp u
Jp.).

4. Ogno (umkn Bapuarwmid, danrtasus, (oHCH, TpayHn) wiau ABa (MaBaHAa W Talbipia)
IPOU3BEICHUS NIKOJIbI aHMIUACKUX BEPKUHENNCTOB:

VY. Bépn, x. bymn, O. I'nu66ouc, [Jx. ®apuedu wiu . [1. CBenuHK

AHcamodnesoe ucnoaHumeNIbCmeo
(na popmenuano | cmpynneix | 0yxoevix | yoapnvix uncmpymenmax)

HUcnosiHeHne TBOPpYECKOH MPOrpaMMsbl PoAOKUTENbHOCTBI0O 40—45 Munyt. IIporpamMmma no
CHEUMATBHOCTA MPEAIoiaraeT HaJIWYMe OJHOTO W3 IPOU3BENCHHHA MO KAXKAOMY U3 HHUXKE
clenylomux pasnenos. IIporpamma nomkHa BKIIOYAaTh B ce0s TpU MPOU3BENCHUS KaMepHO-
aHcamMONIeBOro perepryapa paslUYHBIX CTHIEH (KIacchKa, POMAHTHKA, WMIIPECCHOHU3M,
My3bika XX-XXI BexoB). [IponsBeaeHust mpeaCcTaBISIOTCS IIETUKOM.

I[IpumepHbIe NPOorpaMMsbl NPOGUILHOT0 BCTYNHUTEIBHOI0 IK3aMeHa

Jns mocrynaomux Ha kadgeapy KaMepHOro ancamoJisl 1 KBapTera:

IIporpamma Ne 1

berxoBen — Conata ¢a Maxop 1t CKpUnku u poprenuano op.24

JBoprkak — CoHara ¢a MaXkop JUIsl CKpUIKHU U (hopTennano op.57

Kyp6aroB — Conara Mu MUHOD JIJIs1 CKpUIIKH U hopTenuano, op. 12 (2010)

IIporpamma Ne 2

bpamc — Conata da muHop 17151 anbTa u Gpoprenuano op.120 Ne 1

PyOunmreitn — Conara ¢a muHOp /Ui anbta u Goprenuano op.49



YaiikoBckuii — Conara uist anbta ¥ Gpoprenuano (2014)

IIporpamma Ne 3

BerxoBen — Conara ¢a Maxxop 111 BUOJIOHYETH U (opTenrano op.5 Ne 1
Maptuny — Conata as BuojioH4enu u poprenuano Ne 3

Aysp0bax — CoHata 11t BUOJIOHYENH U (opTenuano, op.69 (2002)

IIporpamma Ne 4

Bpamc — Conata Mu 6eMoib MaXkop JUist ainbTa U Goprenuano op.120 Ne 2

Perep — Conara st kiapuera u poprenuano Ne 1

[leryxoB — Conara-ganrasus «Jlykpenust boppkua» i kinapHeTa u popTenuaso, op. 26
IIporpamma Ne §

BerxoBen — Tpuo anst Gpoprenuano, CKpUIKM ¥ BUOJIOHYENTH MU OeMoutb Maxkop op.1 Ne 1
Bbpamc — Tpuo ans poprenuano, CKpUIKA U BUOJOHYETH 10 MUHOP op.101

H. Kanyctun Tpuo s ¢poprenuano, ckpumnku u BuosnoHuenu Ne2, op. 142 (2010)
IIporpamma Ne 6

Bpamc — Bapuanuu Ha temy 'aiinna s 2-x ¢popTenuaHo

Apenckuit — Crouta 1yist 2-X ¢oprenuano Ne 2

Bynxo — Conata s 2-x poprenuano Ne 2

IIporpamma Ne 7

berxosen — Kpaprer Ne 10, op.74

babamxansu — Kapret Ne 3 (1975)

[Iocrakosuu — KBaprer Ne 7, op.108

ITocTynaromuii npu nojgadye JOKYMEHTOB IIPEACTABIISIET BHUAE03AMCh KOHKYPCHOHN IIPOTPaMMBI.
Jns BeimyckarkoB MI'K 2020 r. (cnenuanuTeT) UCKII0YaeTCs BO3MOXKHOCTh TPEICTABIICHUS
3aIUCH, IOATOTOBIEHHON I ['ocy1apcTBEHHOM UTOTOBOM TaTTECTALIUM.

Jns mocrynaromux Ha Kadenpy coBpemMeHHO#l My3bIKHU:
Ancamonesoe ucnoinumenbcmeo Ha hopmenuano

1. CounHenue a1 MHCTPYMEHTA COJIO MJTM KaMepHBIN aHcamMOJIb epBoii MOIOBUHBI XX BeKa.

2. CounHeHHE 11 KaMEpHOTO aHCaMmOJIsi KOMITO3UTOPOB BTOPOM MOJOBUHBI XX BeKa / Hadaia
XXI Beka.

3.CounHEHHE [JIs1 MHCTPYMEHTA COJI0 KOMITO3UTOPOB BTOPOM MOJIOBUHBI X X Beka / Havanma X XI
BEKa, HAITMCAHHOE C MCIIOIh30BaHNEM HOBEHIIIMX IPUEMOB UTPBI HA MHCTpyMeHTe. Hanmpumep:
[1.bynez (P.Boulez) Incises Douze Notations; Jl.bepuo (L.Berio) Sonata, Feuerklavier,
Luftklavier, Cyxgenyus; U .Kayann Donosa apgha, Ilpunuswt Manonona; JI.Kpam (G.Crumb)
Maxpoxocmoc (mobast mbeca), Processional; JI.Kyprar (G.Kurtag) Bocemsv nvec, X.Jlaxeaman
(H.Lachenmann) Wiegenlied; J.Jluretn (G.Ligeti) Omrwowvr ons ¢gopmenuano; T.Mropait
(T.Murail) Mandragore; b.A.llummepman (B.A.Zimmermann) Koughueypayuu, K.1lIToxkxay3eH
(K.Stockhausen) Klavierstuck (mo6oit); A.Kapamanos [lponoe, Meicie u Onunoe; 3.JIeHucoB
3naku na 6enom.

AHcambesoe ucnoIHuUmME/1bCME0 HA OYX068blX U YOAPDHBIX UHCIDYMEHMAX

1.CounHeHue 11 MHCTPYMEHTA ¢ (DOpPTENHaHo WM KaMEPHBIA aHCaMOJIb IEPBOM MOJOBUHBI XX
BEKa.

2.CounHEeHHE IS KAMEPHOTO aHCaMmOJisi KOMITIO3UTOPOB BTOPOH MOJOBHUHBI XX Beka / Haydaia
XXI Beka.

3.CourHEeHHE AJIT HHCTPYMEHTA COJIO WJIH ¢ (OPTEIHAaHO KOMIIO3UTOPOB BTOPOH MOJOBUHBI XX
Beka / Hayama XXI Beka, HamMCaHHOE C HCIIOJB30BAaHMEM HOBEUIIMX IMPHEMOB HIPHI Ha
WHCTpYMEHTE (CII31, MyabTU(OHMKA, TeMOpoBast Menoaus u T.1.). Hampumep:



DaeiTa:
JL.bepuo (L.Berio) Sequenza I; 3.Kaprep (E.Carter) Scrivo inVento (Boosey & Hawkes);
K.Xandrep (Cr.Halfter) Debla (UE).

L'o6oii:

JL.bepuo (L.Berio) Sequenza VII; 3.Kaptep (E.Carter) Trilogy, Ne2 — Inner Song (Boosey &
Hawkes); ®.lonaronu (F.Donatoni) — Incisi (I movement) (Ricordi); A.{lopatu (A.Dorati)
Cing pieces (Boosey & Hawkes).

Kiaapuer:
[1.bynes (P.Boulez) Domaines, 3.Kaptep (E.Carter) Gra (Boosey & Hawkes)

darort:
3. AenncoB Conama ons gpacoma,

BaartopHa:
B.Kpadt (W.Kraft) Evening Voluntaries (Presser Verlag); Il.Makcsemr-/I»Buc (P.Maxwell-

Davis) Sea Eagle (Chester Music); Jlx.Ilencu (G.Scelsi) Quattro Pezzi (Editions Salabert);

Tpyba:
JL.bepuo (L.Berio) Sequenza X; N.®denens (1.Fedele) High (Edizioni Suvini Zerboni),

X.B.Xenne (H.W.Henze) Sonatina (Schott Music).

TpomoOoH:
1. drocamnen (P.Dusapin) Indeed (Edition Salabert); Jlx.[llencu (G.Scelsi) Tre pezzi (G.Shirmer

Inc.); A.Kcenakuc (I.Xenakis) Keren (Edition Salabert).

Tyb6a:
K.bammud (C.Ballif) Solfeggio No.7; B.Kpadt (W.Kraft) Encounters Il (Editions BIM);

K.ITennepeuxwuii (K.Penderecki) Capriccio (Schott Music);

YaapHble:
S Apyxkman (J.Druckman) Reflections on the nature of water, Nos. 1 & 4 (mapumba, Boosey &

Hawkes); ®.Manypu (Ph.Manoury) Le livre des claviers No.4 (Bubpacdon, Edition Durand);
O.Kaprep (E.Carter) 8 pieces for timpani, No.l Saéta (Associated Music Publisher).

AHcambesoe ucnoHume/1bCMeE0 Ha CMPYHHBIX UHCIMPYMEHMAX

1. CounHeHne I MHCTpYMEHTa ¢ (HOpTENUaHO WM KaMEPHBIA aHCaMOJIb TIEPBOM IMOJOBHHBI
XX Beka.

2. CounHeHHE IJI1 KaMEpHOTO aHCaMmOJIsi KOMITO3UTOPOB BTOPOM MOJOBUHBI XX BeKa / Hadaia
XXI Beka.

3.CounHEHHE )11 MHCTPYMEHTA COJI0 KOMITO3UTOPOB BTOPO MOOBHHBI XX Beka / Havama XXI
BC€Ka, HAIITMCaHHOC C UCITIOJIb30BAHUEM HOBEHIINX IMPpUEMOB UTPBI HA UHCTPYMCHTC. HaanMep:

Ckpunka:
b.Manepna (B.Maderna): Widmung - Piece pour Ivry, ®.Jlonatronun (F.Donatoni): Argot,

C.Iapuno (S. Sciarrino): Kanpuuuuo (mobvie 2 u3 6); Jl.bepuo (L.Berio): Sequenza VIII;
[1.bynes (P.Boulez) Anthemes, X.Xommrep (H.Holliger): Trema.

AJILT:



HN.Juretu  (G.Ligeti) Sonate; b.Manepna (B.Maderna) Viola;, b.A.llummepman
(B.A.Zimmermann) Sonate, a Taxxe mnpousBenenus J.Keiimka (J.Cage); X.Xommurepa
(H.Holliger); K.IllItokxay3ena (K.Stockhausen); f.Kcenakuca (I.Xenakis); M.Denmmana
(M.Feldman); T.Mropas (T.Murail).

Buojonyenab:

Jx.Kpam (G.Crumb): Sonata for solo Violoncello (Peters); .Jluretu (G.Ligeti): Sonata for solo
Cello (Schott); B.JIrotocnasckuit (W.Lutoslawski): Sacher Variation for solo Cello (Chester
Music); K.Ilennepeuxuit (K.Penderecki): Per Slava (Schott); K.Caapesixo (K.Saariaho): Spins
and Spells (Chester Music); f.Kcenakuc (I.Xenakis): Kottos (Salabert); Bb.A.llummepman
(B.A.Zimmermann) Vier kurze Studien (Breitkopf & Haertel); M.Jlunn6epr (M.Lindberg) Stroke
(Fazer Music).

KonTpabac:
@.J/lonaronu (F.Donatoni) Lem, due pezzi (Ricordi); X.B.Xenne (H.-W.Henze) Serenade (Schott

Music).

Apdoa:
JL.bepuo (L.Berio) Sequenza II; 3.Kaptep (E.Carter) Trilogy, No.lI, Bariolage; X.Xomnmurep

(H.Holliger) Praeludium, Arioso und Passacaglia (I*' and 2" movement).

[TocTymaromuii mpu moaade JOKYMEHTOB MPEACTABISET BUIC03aMUCh KOHKYPCHON MPOTPaMMBI.
Jns BeimyckaukoB MI'K 2020 r. (cnenuanuTeT) UCKII0YAETCs BO3MOXKHOCTh MPEICTABICHUS
3aluCH, MOJATOTOBJICHHOM A1 ['0Ccy1apCTBEHHOM UTOTOBOM TaTTECTAIlUH.

Konuepmmeﬁcmepcxoe UCNOJIHUMEIbCME0 HaA (i)opmenuauo

IIpo¢guabHbIii IK3aMeH N0 CHeNHAJIBLHOCTH IPOXOJIUT B 2 Typa:

I Typ: McnoJiHEHUE ONIEPHON CIIEHbI (IIEHHE ¢ aKKOMIAHEMEHTOM) U3 HHUYKECIeNYIOUIero CIHcKa:
Mouapt — «lon XKyan»: Ne 14, ¢punan; Poccunn — «CeBunbekuii nupronsHuK»: 1 1., Ne 4 (yat
®durapo u I'pada) u Ne 7 (Hdyst Posunrsl u durapo) (ucmonHstorcs oba HOMmepa); Bepmu:
«Tpasuata» (2 n., Criena u nyat Buonertsr u XKepmona); «Puronerro» (3 m., Ne 16 (KBaprer),
No 18 (Criena u Tepuer) — UCHONHSIOTCS 00a Homepa; «Auma» (2 1., CueHa u q1y3T Auasl U
Awmuepuc; 3 1., Cuena u ay>t Aunsl 1 AMHepuc; CueHa u a1yt AMmHepuc u Pagameca — no
BBIOOpY abutypuenTa; «®Pamsctad» (1 m., 2 4. Ne 18-28); «/lon Kapnoc» (urambsiHCKHIA
BapuaHT) — 2 1., 1 4. Cuena, nya3T u tepuet; buze — «Kapmen» (4 a. y3T U 3aKIr0YUTENbHBIN
xop); I'yno — «®ayct» — 3 n. Cuena nepen xpamowm; [Tyauunnu: «Tockay» (1 ., m. 25-40 (Tocka,
KaBapanoccn) wnm 3 n., u. 14-41 (Tocka, KaBapanoccn); «borema» (1 a., m. 25-43); «Manam
barrepdnsii» (1 x., . 91-100 (barrepdusii, [Tunkepron); JleonkaBamno — «Ilasmw» (1 1., Ne 6
(Cuena u nyst Hennet u Tonuo), Ne 7 (dyst Hennet u CunbBuo)); Mackanbu — «Cenbckast
gectb» (NeNe 6, 7, 8 (Cantynua,Typunny, Jlona)); Baraep — «Jlosarpun» (3 n., 2 ciena);
I'munka — «Pycnan u Jlronmunay» (1 a., Ne 3, ¢punan); lapromeokckuit — «Pycanka» (3 a., Ne 17
(dyat ¢ xopom)); bopomun — «Kus3p Urope» (4 a., Ne 26 u 27 (Xop mocensH, peyuTaTHUB
SApocnasusl U gy3T ¢ Uropem)); Pyounmreitn — «Jlemon» (3 1., 6 k. (Pomanc Tamaps! u crieHa ¢
Hemonom)); Mycoprckuii — «bopuc I'omynos» (1 1., 2 x. wnm 3 1., 2 k.); YaiikoBckuii: «EBrenmi
Onerun» (3 n., k. 2, Ne 22 (3axmrountensHas cuena)); «Mazena» (2 n., 2 k., Ne 12 (Cuena
nosiBJieHus Mmatepu — Mapwusi, JIto60Bb)); «Opneanckas nesa» (3 n., k.1., Ne 17 u 17a (Cuena u
nyoT); «[lukoBas nqamay (1 1., x 2., Ne 10 (3akirountenbHas crieHa) wiu 3 1., k.6, Ne 21 (Crena
u nydo1); «Monantay (Criena u 1yt Monanter u Bonemona («BoT, peiiapu, BUHO. .. »); PuMmcknii-
KopcakoB: «Cuerypouka» (4 na., dy>t CHerypouku ¢ MusrupéMm u 3akiIOUUTENBHBIA XOp);
«Ilapckas HeBecta» (2 a., Uatepmerio, cuensl 4, 5, 6); «Canko» (kaptuna 2 (y>T u xop));
[Ipoxodren: «Boitna u mup» (k.12 («TéMmuas uzba»)); «Cemén Korko» 3 1., ci.14, 1. 340-373;




[Mocrakosuu — «Jlequ Makber MiieHCKOrO ye3na» (2 akT, K. 5).

AOUTYpHEHT NPEICTaBIAECT TAKKE MaTepHalibl, MOATBEP)KIAIOIINE €ro OMbIT MPaKTUYECKON
paboThI 1O W30paHHOMY BUy TOJATOTOBKH B aHCAaMOJIeBBIX Kilaccax BY3a win onepHbIX TeaTpax
(He MeHee OJHOTO Toja), Ha 0a3e KOTOPHIX (B Ciydae IMOCTYIUICHHs) OYJET MPOXOIUTH €ro
TBOpUYECKask MPAKTUKA.

HcnonHeHue onepHo# ClieHbI NpecTaBisercs B GopMe BUICO3AMKCH.

I Typ: McrnonHEHUEe TBOPYECKOW HNPOrpamMMbl MPOJOKUTEIBHOCTEIO 40—45 MHUHYT C MEBIIOM-
wuoctparopom. [IporpaMmma qosmkHa BKIIIOYATh MPOU3BEIACHUS B KaHpaxX:

- crapunHas apus (10 JI. berxoBena);

- HeMelkast pomantuueckas necHs (Lied);

- OIIepHas apus WM CLIEHa U3 ONEPBHI;

- PYCCKHUI KJIACCUYECKU POMAHC;

- COBpEMEHHOE NPOu3Be/IeHUE (BOKAJIbHOE UM MHCTPYMEHTAIbHOE);

- conbHOE (hopTENUaHHOE IPOU3BEICHNE BUPTYO3HOTO Xapakrepa (7-10 muH.)

IlepBrlii pa3ien codecenoBaHus (KOJLTOKBUYMA). [loMUMO BbIIIIEeHA3BAaHHOW MPOOIEMATUKH 2
U 3 BOIIPOCOB, B X0/JI€ IIEPBOT0 3Tara co0ece0BaHUs TaK)Ke MPOBEPSIETCS:

3HaHHe omnep (TaKXe OIICHUBACTCS YMEHUE ChITPaTh MO MaMATH HauboJiee BaKHbIE (hparMeHThl):
Momapt («CBagnba durapo», «Jlon-Kyan»), Poccunn («CeBUIBCKHUIA TUPIOIBLHUKY), Bepan
(«Auma», «Puronerro», «TpaBuatay), buze («Kapmen»), ['yao («Daycry), [lyqunnu («Hwuo-
Uwno-Can», «Tockayn, «boremay), JleonkaBamino («llastb»), Mackanabu («CenbCckas 4ecTby),
I'munka («Ban Cycanuny», «Pycnan u Jlronmunay), lapromsokckuii («Pycankay), PyOuHinTeiin
(«demon»), bopomun («Kusa3p Urope»), Mycoprckuii («bopuc ['omyHOB», «XOBaHIIMHAY),
Pumcknit-KopcakoB («llapckas neBecta», «CHerypouka», «Camko»), YaiikoBckuil («EBrenwuii
Oneruny, «IlukoBas nmamay), PaxmannaoB («Aneko»), [IpokodreB («BoitHa n mup», «CemeH
Kotkoy), lloctakoBuu («JIenn Mak6er MiieHCKOTO ye3aay);

3HAaHHe COYMHEHUH 1Js rosoca ¢ (oprenuano (yMeTb ChIrpaTh MO MHaMsITH (PparMeHTHhI):
Momapra, berxosena, Illybepra, Illymana, ['pura, bpamca, Jlucra, JleGroccu, [nmHKw,
Hapromsikckoro, banakupesa, Mycoprckoro, bopoauna, Pumckoro-Kopcakosa, HalikoBCKOTO,
TaneeBa, PaxmanmnoBa, MetHepa, I[IpoxodreBa, Csupumona, IllocrakoBuya Illanmopuna,
MsckoBckoro, CBHUpHI0Ba U Ip. KOMIO3UTOPOB XX BEKa;

KjIaccuUKANUs TOJ0COB: BKIIOYaeT B ce0s MPOBEPKY 3HAHUN 1O XapaKTePUCTHUKAM
nUana3oHa, epedyrciieHue ONEepHbIX MapTuil ISl JaHHOTO T0JI0ca, NEPEYUCIICHNE BhIIAIOINXCS
HCIIOJIHUTENCH;

3HaHHE BOKAJIbHON TEPMUHOJIOTHH.

CotbHO€E UCROTIHUMENIbCMEBO HA CMPYHHbBIX UHCIMIPYMEHRmMax

HcnonHenne TBOpPYECKOW NPOrpaMmbl IMPONOJDKUTENBHOCTbIO 40-45 Mmunyt. Ilpumepnsie

IPOrPaMMBI:

Cxpunka:

1. W. C. bax Onaun u3 BapuanToB: Afgaxuo u @yra nz CoHaThl 1JI19 CKPUIIKH COJIO COJTb-MUHOP
(BWV 1001); I'paBe u dyra u3 Conatsl Ast CKpUnku codo Jiss-muHop (BWV 1003); Anaxuo
u ®yra uz Conatsl 1yt ckpunku cono Jlo-maxxop (BWV 1005); Hakona u3 [laptuts! pe-
muHOp (BWV 1004).

2. H. Ilaranuaun OguH K3 Karnpucos op. 1.

3. B. A. Mouapr I yacts ¢ kaneHuuei ogHoro u3 konueptos: Ne 3 Conb-maxop; Ne 4 Pe-
Maxkop; Ne 5 JIs-maxop.

4. Konuept (I wnm II-1IT gactu) xommnozutopoB XIX-XX BekoB (B Mcmanckoit cumponuu D.
Jlano — I mmoc [ViumrocV ywactu, B Konnepre JI. lloctakoBuua Ne 1 — I-11 unu III-1V vacTu, B
Konnepre C. IIpokodpreBa Ne 1 — I-II unu II-11I wactu, B Konuepre b. baproka Ne 1 — o6e



yacTl. OgHOYacTHBIE KOHLIEPTHI, B TOM uncie Konuepts! A. ['masyHoBa u A. Beerana Ne 5,
UCHIOJTHSIOTCS TOJTHOCTBIO.

AJbT:

1. Kanpuc ®@. Xodpmaiicrepa niu U. TTamamko.

2. Konuepr K. Cramuna unmu ®@. Xodmaiicrepa (I gacts ¢ kageHnmen).

3. e yactu u3 ctoutsl U. C. baxa, M. Perepa nnu I1. Xungemura (coso).

4. Tyacte Konnepra V. Yonrona, b. baproka nnu I1. Xungemura.

Buosonyenn:

1. U. C. bax. Ie yactu (Bkitouast npemtoaunto) u3 crout Ne 3, No 4, No 5 unu Ne 6.

2. I un ocrambusie actu u3 Konuepros M. Taiinna (Pe-maxop mmu JJo-masxop), P. llymana,
A. JIBopxaka, JI. IlloctakoBuya (Ne 1 wmm Ne 2), 3. Dnrapa, . Muito, H. MsckoBckoro, A.
Xauatypsina, C. IlpokodreBa (Cumponus-konuept) wian Bapuanum Ha Temy poxoko II.
HakoBCKOrO.

3. KonueptHas npeca npoaoJKUTENIbHOCTHIO 10 10 MUHYT.

KonTpadac:

1. Konnepr: Banxanp — Konmepr Pe-maxop; borresunnm — Konmepr da-mues-mmuaOp Ne 1,
Konuepr cu-munop Ne 2; Kycesuukuii — Konuept; IIporo — Kapmen-croura; M. C. bax —
Croutsl s BuosioH4enu-cosio Ne 1, No 2, Ne 3 (3-4 gactn); @pubda — Crouta B CTApUHHOM
crune (3-4 yactu); Pora — Konueptusiii auBeprucment; TyOun — Konueprt; Dmmait —
Konnepr.

2. Bupryoznoe mnpowmsBenenue: borresunun (DanTtazus Ha Tembl omepbl «CoMHamMOymay,
®danTazus Ha TeMbl onepsl «Jlrouus nu Jlammepmyp», Kanpuyuno nu 6paBypo, Bapuanum Ha
TeMy omnepsl «lIpekpacHas menbHHuuxa», UHTpoaykius u rasot, Tapantenna); @paHun —
Nutponykums u tapanrtenna; ['nmusp — Tapanrenna uinu Ckeplo.

3. CoBpemMeHHOE COUMHEHHUE i1 KoHTpabaca cono: @pance — Tema u Bapuanuu; Xayra-Axo —
Kanennwus, bammana Dpuka; 36unaeH — [locsamenune U. C. Baxy; erHTum — Comnara cono;
Ommuc — Conara cono op. 42; FO. Jleutun — Conara; 3. TabakoB — MOTHBBL.

4. Cono xoHTpabaca W3 CHUM(OHHMYECKOTO WJIM OIEPHOTO TMPOU3BEACHHUS (BO3MOXHO
UCTIOJIHEHUE ¢ KoHuepTMmeiicrepoMm): berxoBen — PeuntatuB n3 Cumponun Ne 9; Bepau —
«Otemnoy, «Puronerro»; Poranb-JleBunkmii — «Jluctuanay (I'pé€3br mo6Bu»); bpurren —
Bapuanus kontpabaca u3 «llyreBoaurens mno opkectpy»; bepnnos — «lllecTBue Ha Ka3HbY,
IV gacte «@anTtactudecko cumponuny»; [Ipokodre — Pomeo u Jxynperra; Mycoprekuii-
PaBenpb — «KapTtuHku ¢ BeICTaBKH» («/{Ba eBpes»).

ContbHOE UCROTHUMENbCME0 HA CIMPYHHBIX WUNKOGBIX UHCMpYMenmax (apga)

HcnosiHeHne TBOPYECKO MNpOrpamMmsbl MpoAokuTenbHOCThI0 40—45 munyt. I[lporpamma
BKJIIOUAET pa3HOXapaKTEepHbIE IPOU3BENEHUS PA3JIMYHBIX CcTUied u KaHpoB. I[lpumepHbie
IPOTPaMMBbI BCTYIIUTEIBHOTO SK3aMEHa!

1. K.®.9. bax — Conara; ®ope — Dxcrnpomrt; [Ipokodres — [1beca u [Ipemrox C-dur; Hedroccn —
Tanue! U1 apdbl ¢ OPKECTPOM.

2. benna — Conara; Maaitanu — Tokkara; Kukrta — @aHTa3usa Ha TeMbl onepbl YallKOBCKOToO
«[TukoBas namay; [Irpum-AnsBapc — Konnepruno e-moll op. 34 ans apdsl ¢ opkecTpom

3. lInop — Pantaszusa; Canbceno — Bapuanuu Ha TeMy B crapuHHOM cTwie; CIOHUMCKAM —
Pycckas TokkaTa; MoconoB — Konuept aist apgst ¢ opkectpom (I vmu I u 111 4.)

ContbHO€E UCROTHUMENTbCIEO Ha dyxoeblx UHCmMpYMEeRmax

HcnonHeHne TBOpPYECKOl MPOrpaMMbl: MporpaMma COCTOMT M3 pa3HOXapaKTEPHBIX
MPOU3BEICHUN PA3UYHBIX CTHJICH M JKaHPOB, BKIIIOUYAIONIUX COYMHEHHUS STOXU OAPOKKO WU
KJIaCCUIIM3Ma, pPOMaHTH3Ma W coBpeMeHHyI0 MYy3bIKy (XX-XXI Bek). IlpuercTByercs
UCIIOJIHEHUE COYMHEHUI OTEUYEeCTBEHHBIX KOMMO3UTOPOB. [Ipogo/mKuTenbHOCTh MpOrpaMMbl —
30-40 munHyT.
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DieiiTa

bapoxxo u Knaccuyuzm: bax U. C. — [laptuta st Gpueitsl cono; 6 coHat uist GuielTs u 6acco-
KOHTHHYO (dembaiio); bpanaeHOyprckuii koHuepT Ne 5 mist ¢JIeHThI, CKPUIIKHM M KJIaBUpa C
opkectpom; Konuept anst ¢iaeiTsl, CKpunku u kiaBupa ¢ opkectpoM a-moll; bax K. @. D. —
Conara s neiitel coso a-moll; Konneptsr aiist dureiitsl ¢ opkectpom d-moll u B-dur; Conatsr
st (aeiTel u 6acco-koHTUHYO; BuBansau A. — Konneptsl s ¢iaeiter ¢ opkectpom op.10;
Momapt B.A. — Konnepts! mist dneitter ¢ opkectpom G-dur u D-dur; Konuepr mist dneiTsr u
ap¢s1 ¢ opkectpom C-dur;  Anpmante ais GuelTsl ¢ opkectpom; Ponno D-dur mst dueliter ¢
opkectpowm; [Tnetiens . — Konnept mst geiitsl ¢ opkectpom; Teneman I'. @. — 12 danTazmii
TSt (pIIeHTBI COTTO

Pomanmusm: Bunop .M. — Crouta ms dueritel u poprenuano; Mepkagante C. — Konuept
s ¢aentel ¢ opkectpoM e-moll; Peiinexke K. — Konuepr mns ¢aeiitsr ¢ opkectpom D-dur;
Conara «Yuaauna» s daeitel u Goprenuano; Taddanens [1. — bonpmas ganTazus Ha TeMbl
u3 ornepbl «MHUHBbOHY 175 QuedTsl U (-HO; PaHTa3us HA TEMBI U3 Omnepbl «BOIBHBINA CTPETOK)
st haeitel u p-no; Llyoept @. — UHTpOAYKIMS M Bapuauu 11t GJIerTsl U GOpTEIHaHO.
XX-XXI gex: bozza D. «Arpectun» s ¢ueitsl u poprenuano; «O0pa3» mans GpuedTs! cono;
bepuo JI. — CexBennus mist ¢aeitel cono; Jleaucor O. — 4 mbechl mist GaelThl U GopTenraHo;
Cono st dueitrer; Hrotuite A. — Conatuna s ¢aeitel u ¢oprenuano; [ebroccn K. —
Cupunkc s Queitsl como; Xomue A. — «llecus JluHoca» mns Quieittel U dopTenuaHo;
Konnept misa ¢neiitsl ¢ opkectpom; 3rpaiia K. — 3 BUPTYO3HBIX (uiaMeHKO-3TIONA IS (DIeHTHI
cono; Moep XK. — Konnepr mns duetiter ¢ opkectpom; Kazemna A. — Cunmiinana u Oyprecka;
Kapr-Onept 3. — Conara-annaccuonara qis ¢ueittel cono; Knapk S. — «The great train race»
st GIerThl costo; «Zoom tubey» st ¢ueitel cono; KoprakoB H0. — Conarta mnsa (uedTsl u
¢oprenuano; Jlubepman JI. — «Soliloquy» nmnst daueitrer como; Conarta s GueldTsl U
doprenmano; Konueprt mns daeitter ¢ opkectpom; Maptuny b. — Conata Nel nmns daeitsr u
¢doprenuano; Myunnckuii P. — Conara nns dnelitsl u poprennano; Hunscen K. — Konuepr s
dbaeitTe ¢ oprectpom; [lennepenkuii K. — Konneprt ansa daeitter ¢ opkectpom; [Ipokodres C. —
Conara mia ¢ueiitel u ¢doprenuano; Ponpuro M. — Konmepr ans ¢ueitel ¢ opkectpom;
Cankan I[1. — Conatuna mist dneittel u poprenuano; Takumurcy T. — «['omocy mist GaeHThI
cono; Takrakumsuimu O. — Conara s ¢aueitel 1 Goprenuano; Ppance XK. — JluBepTucMeHT
s dueitel u poprenuano; denpn WM. — Conara mist ¢uieittel u doprenuano; Konmeprt mist
¢ueiitl ¢ opkectpom; Xandrep K. — «Jlebna» mns daeiiter cono; Xunnemur I1. — Conara ans
dbaeiiTer U doprenuano; 8 meec aA GaehTH cono; Xommurep X. — e(cri)t misa GAehThI coJio;
Conara (in)solit(air)e mist ueiiter como; t(air)e mns ¢aeiter cono; Lpibun B. — Tpu
KOHIIEPTHBIX ayuierpo it GiaerTsl U popTenuaHo.

I'oGoii

bapoxxo u Knaccuyusm: W.C. bax — Ilaptuta g-moll mis robGos como BWV 1013
(mepenoxkenne mapTuThl a-moll s daeiTer como); Conara g-moll mias rodos u KiaBecuHa
BWYV 1030b; Konnept F-dur ans ro6os, ctpynnbix u basso continuo BWV 1053r; Konuepr d-
moll ayist ro6os1, cTpyHHBIX 1 basso continuo BWV 1056r; Konmnepr A-dur qmst roGost 1’amyp
CTpyHHBIX U basso continuo BWV 1055r; A.BuBansau — Conara c-moll st ro6os u basso
continuo RV 53; Konnepr C-dur ans ro6os, cTtpyHHBIX B basso continuo RV 447; @ Kynepen—
«Koponesckue koHLEpThI» Uit T060s1 U basso continuo; I'.d.Teneman — CoHata coib MUHE-
moll op u3 «3acronpHoit My3bikU» TWYV 41:g6; 12 danrtasuit ansa robos (dbaedTsi) coo;
«Meronuueckue coHaThD» A r060s u basso continuo; B. A. Monapt —Konuept ans ro6os ¢
opkectpoM KV 314; KBapreT mis ro6osi, CKpumiku, aabta u Buosonuenn KV 370

Pomanmusm: P.1llyman — Tpu pomanca ais ro6os u ¢poprenuano op.94; Anaxxuo u  Asuerpo
st To6ost U poprenuano op.70; I[eecbi-panTazum ayis rodost a’amyp u (oprenuano op.73;
Alackynmu — @antasum Ha Tembl u3 omep «®Pasoputka», «llammyro», «Cununuiickas
BeuepHs», H.A.Pumckuii-KopcakoB — Bapuanum nnst ro6ost ¢ qyxoBeiM opkectpoMm; K. Cen-
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Canc — Conata ams o605 u ¢oprenuano op.166; FO.Putu — Konnepraas nbeca ams ro6ost ¢
opkectpoM; b.Monuk — KoHueptuHo ajist ro0osi ¢ OpKecTpoM

Coepemennas my3vika, 6 m. Y. COYUHEHUS omeyecmeeHnnblx komnosumopos: . Ilynenk —
Conara s To60s u doprenunano; A. [rormite — Conara st ro6ost u doprenuano; J.bo3za —
Conara ais ro60st 1 poptenuano; LI.Kéknen — Conara anst ro6ost u poprenuano; [1. Xunnemur
— Conara st To60s1 1 poprennano; CoHara Jijisl aHTJIMICKOTO poKka U ¢oprenuano; b.bpurren
— Bapumauum s ro6os u ¢oprenuano; «lllectp meramopdos» mns robos cono op.49;
A. lopatu — Ilare nbec muist ro6ost cono; JK.CunbBecTpuHU — DTIOABI T TOOOST COJI0 HA TEMBI
KapTUH XyAO0XHUKOB-uMIipeccuonucto; JI. bepmo — «CekBenuust VII» mis ro6os coro;
X. Xommurep — Conara mnsa ro6ost cono; P.Illtpayc — Konuept nmnst roboss ¢ OpKecTpom;
b. Maptuny — Konnept ams ro6os ¢ opkectpom; A. Dmmnaii — Konnept ams ro6osi ¢ opkecTpoM;
A. PyomoB — Konnept jyist ro60st ¢ opKecTpoM

Kanapner

bapoxxo u Knaccuyuzm: Cramun K. — Konuepr mma xmapaera Ne 1 F-dur; Konmepr ans
kinapHeta Ne 3 B-dur; Momapt B. A. — Konnept ansa kmapuera A-dur, KV622; JleBben @. —
Conara nns kiapHera Ne 1; Conara s knapHeta Ne 2; Kpysens b. — Konuept ans knapHera
Ne 1 Es-dur, op.1; Konmepr ansa knapaera Ne 2 f-moll, op.5; Konnepr mns knapuera Ne 3 B-dur,
op.11;

Pomanmuszm: Wnop JI. — Konnept ana knaprera Nel no-muHop op.26; KoHuept s kiapHera
Ne 2 Es-dur op.57; Konnept s kiapaera Ne 3 f-moll WoO 19; Konuepr ms knapaera Ne 4 e-
moll WoO 20; Bebep K.M. — Konnept ans kimapuera Ne 1 f-moll, op.73; Konnepr mns xnapaera
Ne 2 Es-dur, op.74; bonboii koHueptHeiid ay>3T 0p.48; Poccunm k. — UHTpoayKIus, Tema u
Bapuanuu s kinapHeta ¢ opkectpoM; Illyman P. — Tpu mwecwi-panTazum ayis kiapHeTa H
doprenuano, op.73; bpamc M. — Conara st knapuera u ¢-uo Nel f-moll, op.120; Conara ms
kiapHeTa u ¢-Ho Ne 2 Es-dur, op.120;

Cospemennas My3vlKa, 8 MOM Yucie co4uHeHus omedecmeenvix komnosumopos: Jlebroccu K. —
Pancomuss nnsa knapHera ¢ opkectpoMm; Hunscen K. — KoHuepr mnga xiapuera, op.S57;
Bacunenko C. — Konuept g knapuera; CtpaBuHckuil M. — Tpu mbechl Uil KJIapHETa COJIO;
bepr A. — 4 nibechl s knapHeTa U doprenuano op.S; Xunaemut 1. — KonnepT mis kinapHera;
Conara g kinapHera u goprenuano; KacrensnyoBo-Tenecko M. — Conara i kinapHera u ¢-
HO, op.128; Kuunmep JI. — Konnepr mns kmapueta (mocB. P.O.barmacapsny); Kommenn A. —
Konuepr nnsa knapuera; Toma3zu A. — Konuept mns kmapuera; bozza O. — Kouueprt st
kiapHeTa; bykonuka» mis knapaeta u poprenunano; Opance XK. — Konnepr nns knapuera; Tema

c Bapuamusamu Ui KinapHera u ¢oprenuano; Cankan II. — CoHarnHa A KiapHeTa H
doprenmnano; bepracraitn JI. — Conara mist kinapaera u ¢poprenuano; Baitno6epr M. — Conara st
kinapHeta U (oprenmano, op.28; YaiikoBckuit b. — Konuepr ans kmapnera; bepuo JI. —

CexBenuus [Xa nns xiapuera cono; Jlonaronn ®@. — «Knep» mis knapHera coso; Onax T. —
Conara qua knapsera cono; lItokxaysen K. — In freundshaft» ans knmapuera cono; [lenucos O.
— «Paysage au clair de lune» mna xnmapaera u Qoprenuano; ConHara ai KJIapHETa COJIO;
AptémoB B. — Comara gna kmapaera coio (mocB. P.O.barmacapsny); «Confession» s
kiapHeTa cojio (rmocs. JI.H.Muxaiinosy); Buaman k. — ®anTa3us 115 KiIapHETa coJio;

daror

bapoxko u Knaccuyusm: A. BuBanpaum — 6 conar mis ¢arota u ¢oprenuano; Konuepr s
darora c opkectpoM e-moll, RV 484; Konuept mist darota ¢ opkectpom B-dur «La Notte», RV
501; Konuepr mis darora ¢ opkecrpom d-moll, RV 481; Konuepr mis ¢arora ¢ opkectpom Es-
dur, RV 483; U. C. bax — Ilaptuta d-moll nns darorta cono, BWV 1013; Crouta d-moll ans
BUOJIOHYeNH uiH (arota como, BWV 1008; 1. X. bax — Konnepr mist ¢arora ¢ opkectpom B-
dur T288/1; Konnepr s darora ¢ opkectpom Es-dur T288/4; U. H. I'ymmens — Konuept mis
¢arora c opkectpom F-dur, S63/WOO23; U. Ilneitens — Konuept ans ¢arora ¢ opkectpom B-
dur; ®@. [leBben — Conata myis ¢garora u b.c. g-moll, op. 24 Ne 5; Conara qst darora u b.c. F-
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dur, op. 24 Ne 3; @. Jlanum — Konuept ans ¢darota ¢ opkectpom C-dur; Konuept anst ¢arora ¢
opkectpoM F-dur; Konnepr ans darora ¢ opkectpom g-moll; A. Peiixa — Tema u Bapuanuu ajis
¢arota ¢ opkectpom G-dur; K. Cramun — Konnept amst ¢arora ¢ opkecrpom F-dur; . Koxemyx
— Konmnept gy darora ¢ opkectpom C-dur; B. A. Monapt — Konuept mis harota ¢ opkectpom
B-dur, KV 191;

Pomanmuszm: ®@. A. bepBansa — Konneprmriok s ¢garora ¢ opkectpom F-dur; JIx. Poccunm —
Konnepr anst darora ¢ opkectpom; K. M. ¢pon Bebep Konuepr mist parora ¢ opkecrpom F-dur,
op. 75; AuganTe u BeHrepckoe poaHo s darora ¢ opkectpom, op.35; K. Cen-Canc — Conara
i ¢arota u ¢poprenuato, op.168;

Coepemennas My3vlKa, 8 MOM YUCe COYUHEHUsl Ome4ecm8eHHblX Komnosumopos: M. I'aruuze
— Conara qysa ¢arota cono; P. M. I'muap — Dkenpomt, op.35 Ne 9; A. XKomnuse — Konuepr ams
¢darora u kameproro ancamoOis; [1. Xunnemur — Conata ansa darorta u ¢oprenuano; J. Buma-
Jlo6oc — Tanery cemu HOT ansi ¢arota ¢ opkectpoM; A. Tomasu — Konuepr ans ¢arorta u
KaMmepHoro opkectpa; M. ApHonba — @anTtazus st ¢parora u ¢poprenuano, op.86; XK. Opance —
Konnepr mis ¢arora m oauHHaguata crpyHHbIX; M. buu — Konuepruno mis darora c
opkectpoM; O. Hyccno — «Bapuanum Ha Temy apuertsl [lepronesu» nis darora; O. JleHncoB —
Conara ans ¢arota cono; I1ate 3Tr010B 17151 arora cono; FO. Kacnapos — Conara Infernale s
darora cono; JI. Kaunmep — Konrnepr nnst parorta u ctpynnoro opkectpa; E. IToxraiiin — Conara
s ¢arora u ¢oprenuano, cou.30; T. CmupHoBa — «Apabecku» nans ¢arora coJo;
I1. M. [Trob6ya — Conaruna-tanro st arota u ¢poprenuano; JI. bepro — CexBenmms Ne 12 niis
¢arora; M. Baitnbepr — Conara ans ¢arorta cono, op.133; 3. Hlecrak — IIaTh BUPTYO3HBIX
WHBEHIMH 1715 (haroTa.

BanarTopna

1. OIMH W3 KOHIIEPTOB JUIsl BANTOPHBI ¢ opkecTpoM: [ Teneman; A.Po3ertu — Konrepr pe-
muHop; 11.Méprep — Komrepr Ne 1, Ne 2; B.A.Morapt — Konrepr Ne 4 (kagenums B. [Toxexa
umu B. Bysmosckoro); M.Taiinn — Kormepr Ne 1; P. IlItpayc — Koruepr Ne 2; U. TTayap; A.
I'enuke; P. I'muep (xagenmus B. [Tonexa unu B. BysHoBckoro); A. Dmmaii.

2. Ilbeca BUPTYO3HOT'O XapakTepa — PyCCKOro, COBETCKOTO MIIH 3apy0eKHOTO KOMIIO3UTOPA.

Tpy0a

1. Konnepr mis tpyOsr: A.ApytionsH (¢ kaaenmueit T. Jlokmmuepa); [.beme — Konuept mu-
murOp 0p.18; C.Bacunenko — Konuepr go-musop op.113; M.I'aiign — Konmepr Mu-6emons-
Maxop (¢ kxamennmeir); WM.H.I'ymmenr — Konmepr Mu-maxop umu Mu-6emMomnb-Maxop;
M.Baiin6epr — Konrepr op. 94; A.I'equke — Konnepr (¢ kanenuueit); A.JXKonuse — Konnept No
2; ®.Hepyna — Kouuepr Mu-6emons-maxop; B.Ileckun — Konmepr Ne 1 mo-muHOD;
3. Tamb6epr — Konnepr op.42; b.Llummepman — Konnept «Nobody knows the trouble I see.

2. Ipowussenenue s TpyOsl Piccolo: U.®am — Konnepr Pe-maxop; B.A.Momuapt — Konmepr
Pe-maxop; Lx. Taptuau — Konuept Pe-maxop; I'.Teneman — Konnepr Pe-maxop; Ix.Topemn
— Comnara Pe-maxop, Konnepr Pe-maxop; I1.JI. Xeprenp — Konnept Ne 1 Mu-6emoiib-mMaxop;
I'.I".IIronsuens — Konuept Pe-maxop.

3. IIpeca: B. AradonnukoB — Conara; butm — Bapuanun na temy JI. Ckapnartu; B.bpanar —
Konueprnas nbeca Ne 1 op.11, Ne 2 op.12; A./lezenkiio — «3aknuHanue», «Ilnauy», «Taneny»; XK.-
®.30unnen — Konnepruno, op.16; K.Y.Kennan — Conara; B.Ilepcukertun — [Iputua Ne 14 nmnst
Tpy6sI cono op. 127; M.Pydpd — Conaruna; T.Cmuprosa — Conara-6annana; I'.Cyrepmeiictep —
Konneprusiit raBot; [1. Xunnemut — Conara; A.Ilnor — «[1o4ToBBIe OTKPBITKU» JJIs1 TPYOBI COJIO.

TpomooHn / bac-TpomOoH

1. Knaccuueckoe mpou3BeIeHHe 310X 0apoKKo (BO3MOKHO mnepenoxenue): Jx.b.Ilepronesn —
Cumbonns; WN.I. Amsbpextcoeprep — Kommepr; I'.K.Baremseitne — Konmepr; 1.®unrep —
Conara; I'.®.Teneman — ®anTasuu 11 GIeUTH WK TOO0S COJI0, B IEPETOKEHUU I TPOMOOHA
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cono; I.®.Teneman — Conara s 6ac-tpomboHa u ¢oprenuano; b.Mapuenno — Conara s
O6ac-tpomOoHa u poprenuano Ne 5 B penakiuu A. T. CkoOeneBa

2. IpousBeneHne KpymHOU ¢opmel poMmaHTudeckoro Hampasienus: ®.JlaBun — KoHuepTuHo;
A.Peiixe — Konuept; I'pennamn — Konueprt; 1. Xunaemut — Conara; I1.Kpectron — ®@anraszus;
A.HecrepoB — Konnepr; Y.Xaptiu — Conara «bpeBe» ans 6ac-tpombona cono; @./laBun —
Konnepruno B-dur (B penakiuu s 6ac-TpoMOoHa 1 popTenraHo)

3. KonuepTHas nbeca Ha BbiOop ucnionautens: A.HectepoB — Jlerenna u Ckepuo, Konnepruno;
I'. Kamuakosuu — Onerus; E. borspoB — Conaruna; K. Be6ep — Pomanc; A. [{rotuite — Xopan,
kageHuus u ¢yraro; A. Pagp — «Pox» nnsa 6ac-rpomboHa coo; D.3akce — Konnepruno s 6ac-
tpomboHa; ®.Xunam — Pancogus st 6ac-rpomboHa u ¢oprenuano; /. bypxkya — Konuept s
Oac-TpoMOoHa; . JpaiizeH — Konmept mis Gac-tpombona (I wacte); O. bozza — «Hosblit
Opnean» mis Oac-tpomOoHa u doprenunano; A.JlebeneB — Konuepr mms tyosr Nel B
nepenoXeHuu Uit 6ac-TpoMOoHa.

Ty6a

1. OgHa WaM JBE YacTH coHAT (WJIM COHATHH) Juid TyOblI cleayiommx aBTopoB: A.Ilmor,
K.Kacrepane, I1.Jlunk, B.Knaguuukuit (I gacts), M.-A.lllapnenTtbe (mpenoauss U ajjierpo),
H.Paxos, I1. Xuanemur, 1.Pexun.

B03MOXHO HWCHONHEHUE TMEPENOKESHU JUIsi TyObl KJIACCHUECKHUX COHAT (MOJHOCTBIO WIIH
gacTsamu): A.Mapuemno ([Jo-maxop, ns-munop, Pa-maxop), A.Kopemmm (pe-muHOp),
A Kanopane (pe-munop), Apuoctu bonn, XX.-b.Cenaiie u ap.

2. On1Ha yacTh KOHIIEpTa Ui TYOb! cienyromux aBTopoB: B.JIe6enen (Ne 1, Ne 2, KonneptHoe
aierpo), B.Kukra, A.Apytionss, ¥Y.I'parcon, CtpykoB (Panrtazus Ha TeMbl Pumckoro-

Kopcaxkosa), JI.Yunesamc, A.Ommaii, B.bnaxesuu (Ne 2, No 4, No 5, No 6, Ne 7), A.Hectepos.

ConvHoe ucnoiHumebCmeo Ha ydapubtx UHcmpymenmax

HcnonHenne TBOpYeCKOW MpoOrpaMMbl: TporpamMma  BKJIOYaeT  pa3HOXapaKTepHbIE
IIPOU3BENICHNUS PA3IMUHBIX CTHIIEN U kaHpoB. [IponomkurtensHocTs — 30-40 MunyT. [lprmMepHbIe
POrpaMMbl BCTYIUTEIBHOTO SK3aMeHa!

1-ii BapuanT:

Kcunodon: K.Cen-Canc. «Ilmsicka cmepti» (niepenoxxkenue A.B.VMBanosa)

Bubpadon: D./Ienucos. «UepHbie obmakar»

Mapumba: H.Po3aypo. Konuept ayist mapumOb1 Nel, 1, 2 vactu

Jlurapsr: [1.Cagyno. Kagenuus ass mecTu JIMTaBp

MynbsTunepkyccus: J[.Manunnu. JIaTuHCKOE yTEMIECTBUE IJI YIAPHBIX COJIO

2-i BapHaHT:

Kcunodon: H.ITaranunu. «Kampuc Ne24y (miepenoxenue).

Bubpadon: N.MBanoB. «JleBouka Ha mmape»

Mapumb6a: H.)KuskoBuu. Konmnept mist mapumost Ne2, 1, 2 gactu

JIuraBpel: P.Myunncku. « Tpu KOHCTpYKIMH 1JIs TPEX JIUTABP»

Mynetunepkyccusi: H.Po3aypo. El Dorado

HcTopnyeckne HHCTPYMEHTBI
O0mme TpedOBaAHMSA K COCTABJICHUIO M MCIIOJHEHUIO IIPOrPAMMBI

HcnonmHsiemass aOMTypHEHTOM IporpaMMa [OJDKHA BKIIIOYAaTh B CE0Sl MPOM3BEICHHS
pa3HbIX CTUJICH, HANpPaBICHUH, 30X, XKAHPOB, MO OJHOMY W3 BCEX YKa3aHHBIX pa3/ejioB IO
Ka)XJOH crenuaabHOCTH. [Ipon3BeieHust TOKHBI UCTIONHATHCS HA ayTEHTHYHBIX HHCTPYMEHTAX
HACTPOEHHBIX B UCTOPUYECKUX CTposix. IIporpaMma Ha HCTOPUYECKUX HMHCTPYMEHTAX MOXKET
UCTIONHATHCS IO HOTaM. [Ipom3BeneHus 3MoXu 0ApOKKO M KIACCHIN3MA JIOJDKHBI UCTIONHITHCS
Ha UCTOPUYECKOM MHCTPYMEHTHI B cTpoe 415 Hz (6apokko) unu 430 Hz (knaccuumsm).
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ConbHoe ucnonnumenscmeo Ha UCMOPUUECKUX UHCHPYMEHMax
(Knasuuinble UHCMPYMEHMbL — K1AGECUH, (JOPMERUANO0, XAMMEPKIAGUD)

bapounasa cneyuanvnocmu:

1. [Momudponnveckoe npouseacHue X VII-XVIII Bekos;

2. Ilpoussenenue XVII-XVIII BekoB UTaNbIHCKON MIKOJIBI B JOpPME TOKKATHI UM pHUepKapa
WJIU COHATBHIL;

3. Tpu mbechl WIK TPU YACTH HUKIMYECKON (POPMBI IIPEACTaBUTENS (PPAHITy3CKON IIKOJIBI
nepuoaa ot JIyn Kynepena no Xaka /{rodnau, Mumens Koperra u ux COBpeMEHHUKOB;

4. TlpousBeneHue Ha BBIOOp (WIS KJIABECHMHA - AHTJIMMCKOE, HUJEPJIAHJIICKOE, aBCTPUMCKOE,
HEMEIIKOE, NN MPOU3BEACHHE Ul XaMMEPKIIaBUpa Mepro/ia KJIaCCULIU3Ma).

[IpumepHBIE IPOrpaMMBblL:

Bapuant 1: U.C.bax — Xpomarnueckas antasus u ¢yra; Opeckodanbau — Tokkara Ne2 u 1-i
kuuru; @opkpe — La Rameau, La Leon, Jupiter; CBenunk — Bapuauuu Ha temy necau «Mos
KOPOTKasl dKU3Hb CKOPO 3aKOHUUTCS.

Bapuanr 2: N.C. bax — Ilpemonus u ¢pyra uz XTK 1-i Toma conb aue3 muHop; An.CkapnaTtu —
Tokkara in d; Kymepen — Anemenna, Kypanra u XKura u3 croutel pe muHop; x.bymn —
«Koponesckas oxoTay.

Cmewannas cneyuanbHoCcmy.:

Ha cospemennom uncmpymenme:

1. OgHy nnu nBe 4acTU MHCTPYMEHTAJIbHOrO KoHLepTa He panee 1800 roxa;

2. BupryosHnyto nbecy Ha Beioop XIX-XX Bekos.

Ha ucmopuueckom uncmpymenme:

1. [Tomudonnyeckoe npousseaeHue X VII-XVIII Bekos;

2. IlpousBenenue Ha BeIOOp 10 1800 roxa (Ha MHCTPYMEHTE, COOTBETCTBYIOIIEMY BPEMEHHU
COYMHEHHMS — KJIAaBECHH JINOO XaMMEPKJIaBHD ).

[IpumepHBIE IPOrpaMMBblL:

Bapuant 1: U.C.bax — ®anTasus u dyra g munop (knaBecun); ['aiiaa — Conara Ne20 1o MmuHOp
(xammepxinaBup); [Ipokodpre — Konnept Ne 1; baptok — «Ha BosibHOM BO3yXe»

Bapuantr 2: U.C. bax — Ilpemomus u ¢yra u3z XTK 2-ii Tom, Mu Maxop (KJIaBEeCHH);
M. Cxapnartu — JIBe coHarbl 10 MUHOp U 10 Maxop (knaBecuH); llonen — Konnept Nel 1-s
yacTh; banakupes — «cnameii».

ConbHoe ucnoHumensCmeo Ha UCMOPUYECKUX UHCMPYMEHMax
(cmpyHHble uHCmMpPYyMeHmbl — CKPUNKA, Al1bM, 6U0JIOHYEb)

Ha ucmopuueckux uncmpymenmax:

TpebGoBanus kK mporpamme:

1. IlpousBenenus ans crpynHoro uactpymenta cono: U-C bax, Teneman, 'abpusnu, baccano u
Ap.

2. Conara i CTPYHHOTO MHCTPYMEHTa M 0acCO-KOHTHHYO MTAIbSHCKHX KOMIIO3UTOPOB,
pomuBmmxcs i 1750r. BuBansau, xemununanu, Jlokaremwiu, bokepuaau uap.

3. CoHaTel i1 CTPYHHOTO HWHCTPYMEHTa M 0acco-KOHTHHYO HEMEIKHUX KOMIIO3UTOPOB,
poauBmuxcs 1o 1750r. U-C bax, K-®-3 bax, bubep, Teneman u ap.

4. CoHartsbl U1l CTPYHHBIX HHCTPYMEHTOB (PPaHITy3CKMX KOMIIO3UTOPOB, poauBLIHXcs 10 1750 r.
Jleknep, dronop, MonnauBuib, Mape u 1p.

Cumewannas cneyuanbHoCcmo:
TpebGoBanus Kk mporpamme:

15



1. 1-a gacte wnu 2-3 44y, poMmanTudeckoro koHmepra 20B. ([Bopxkak, Illyman, IIpoxodnes,
[locrakoBuy, bapTok, Cubenuyc u mp.)

2. Konnepraas neeca (BensBckuii, YaiikoBckuii, Capacare, IIlpokodseB, Meccuan u ap.)

3. [IpousBenenus sl CTPYHHOTO MHCTPYMEHTA COJIO (MCTOPHYECKOE HCIONHHUTENbCTBO). M-C
bax, Teneman, ["abpuanu, baccano u np.

4. Conata 1l CTpYHHOTO MHCTPYMEHTa (MCTOPHUYECKOE MCIIOTHUTEIBCTBO) U 0aCCO-KOHTHHYO
(KJTaBeCHH WM BHOJIOHYENh) KoMmo3uTopoB 17-18BB., poauBmmxcs mo 1750r. Busanbmy,
I'ennens, Jleknep, [ xemunuanu, bokkepunu, bubep u mp.

[IpumepHas nporpamma Juisi CMEIIAHHOW COENUAIBHOCTH:

YaiikoBckuit — Konmepr 1u.; PaBens — Ilpranka; M-C bax — YakoHa (Ha HMCTOPHYECKOM

uHcTpyMenTe); JlxemuHuanu — CoHara IUIsl CKpUIKM M basso continuo (Ha HCTOPHYECKOM

WHCTPYMEHTE).

[Ipumep mporpaMMbl Ha HCTOPUIECKOM CTPYHHOM MHCTPYMEHTE (BUOJIOHYEID):

N-C bax — Ilpemroaus u capabaHia U3 CIOMTHI JIJIs1 BUOJOHYETH cojio; Jbkemuananu — CoHara

JUTSE BUOJIOHYENH U Oacco-KoHTHHYO; Jromop — CoHaTta AJjis BHOJOHYENTH U 0acCO-KOHTHUHYO;

Tenxeman — Conara 11 BUOJIOHYEIN U basso continuo.

AHcambnesoe ucnoiHumebCmeo Ha ucmopuuecKux uncmpymenmax

TpebGoBanus kK mporpamme:

1. Tpuo-conata WM CloouUTa Uil 2-X HHCTPYMEHTOB M basso continuo HEMENKOW WIn
utanbssackor 1Kokl XVII-XVIII BekoB nmub0 counmHeHWE i1 MHCTPYMEHTa W OOJIMTaTHOTO
KJIaBUpa HEMELKOW WK UTAIbsHCKOM KOJIbl X VII-XVIII BekoB;

2. CounHeHHE TIpeACTaBUTENS (DPAHITY3CKOM IIKOJIBI 711 2-X HHCTPYMEHTOB U basso continuo B
dbopMe TPUO-COHATHI WJIM CIOUTHI JIMOO COYMHEHHE NJIsi MHCTPYMEHTA U OOJUTAaTHOTO KIIaBHpa
dpaniry3ckoit mkoiasl X VII-XVIII Bexos.

[IpumepHBIE IPOrpaMMBblL:

Bapuant 1: N.C.bax — Tpuo-coHnara mjig I1ByX CKpUIIOK U KOHTUHYO 10 Maxkop BWV 1037;
Kynepen — «Anogeo3 JIromm» 11t AByX CKpUIIOK U KOHTHHYO;

Bapuanrt 2: bax — Conara 115t haeiiThl 1 00JIMTaTHOTO KJIaBeCHHA CHM MUHOP; byamopTthe —
Konuept mst prelitel u o6nmuratHoro kinaBecuHa Ne 4 Mu MUHOD.

ConbHoe ucnonnumenscmeo Ha UCMOPUUECKUX UHCHPYMEHMax
(Oyxoevle uncmpymenmal — hareiima)

bapounasa cneyuanvnocmu:

1. CounHeHust I MHCTPYMEHTa coJio (menukoMm uin MuaumyM 2 yactu) (M. C. bax, K. @. 3.
bax, Teneman, byamoptee, OtTeTrep);

2. Comnara, crouTa WIH BapHaloHHas ¢opMa MpeacTaBUTeNs UTadbsHCKoW mKkoibl (Kopemm,
Jxemunuanu, Jlokatennu, BuBansau u np.);

3. Conara wim crouta npeacraButens ¢panmy3ckoin mkoasl (Kymepen, Otrerep, [e nsa bapp,
Hopnens, Jleknep, byamoptse, bnase u np.);

4. TlpousBeneHue Ha BHIOOP (QHTIMICKOE, HUACPIAHJICKOE, aBCTPUICKOE, HEMEIIKOE, PYCCKOe
0apOKKO U MPOU3BEICHIUS TIEPUOA KIACCUIIM3MA, BO3MOYKHO B COTIPOBOXKCHUU KIIABECHHA U
XaMMEpPKJIaBHpPa).

ITpyMepHBIE TPOrPaMMBI:

Bapuant 1: M.C.bax — Anemanna u Kypanta u3 nmaptuthl 1 (QiuedTsl cojo Jii MHUHOD;
Jxemunuann — Bapuanun Ha temy necHu ['enpu [1€pcena; bnase — Conara Ne 6; bepe3oBckuit
— Conara (¢neiiToBas Bepcus CKPUIIMYHON COHATHI)

Bapuanrt 2: byamoptbe — Crouta s duieriter coso Ne 1 mu munop; Kopemm — ®@omus Op.S Ne
12; Jle ns bapp — Crouta Ne5 u3 nepBoii Terpaau pe muHop; Kupudeprep — Conara coib Maxop.

Cumewannas cneyuaibHoCcms:
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Ha coepemennom uncmpymenme:

1. OgHa wiaM Be 4YaCTH MHCTPYMEHTAJIbHOTO KOHIIEpTAa HE paHee KJIACCHYECKOro Mepuoja
(Bo3moskHO ucnonHeHue konuepra K. @. 3. baxa);

2. ITpeca XIX-XX BekoB Ha BHIOOD (8-12 MHH.) — TOMYCKAIOTCS TPAHCKPHUIIIIUN U TIEPEIIOKECHUSI.
Ha ucmopuueckom uncmpymenme:

1. Conara wim ctouta nipeacraButens Gpanimysckoit mkonbl X VIII Beka (Otrerep, e ns bapp,
Hopnens, Jleknep, byamoptse, bnase u np.);

2. TlpousBenenune Ha BHIOOP (QHTIIHMIICKOE, HUAECPIAHACKOE, aBCTPHICKOE, HEMEIIKOE, PYCCKOe
0apOKKO M TNPOU3BEICHHS NMEPUOJia KIIACCHIIM3MA, BO3MOXKHO B COINPOBOXKJICHHH KJIaBECHHA W
XaMMEpPKJIaBHPa) — BO3MOYKHO HUCITOJTHEHUE TOJBKO 2-X YaCTEH.

[IpumepHBIE IPOrpaMMBblL:

Bapuant 1: CoBpemennsiii uHcTpyMeHT (K.®D.D. bax — KonuepT ans ¢QueidTsl ¢ OpKkecTpoM pe
muHop, 2,3 yactu; JXKomuee — «Ilecup Jlunoca» mis ¢uelitel U poprenuano); CTapHUHHBIHA
uHctpymeHT (Jleknep — Conara Mu Muaop Op.9 Ne 2; I'eranens — Conata mu muHop Op.1 Ne 1).
Bapuant 2: CoBpemennsiii uncTpymeHT (M6ep — Konuept ms ¢rueittsl ¢ opkectpom; 2,3 gacTu;
Tadbdanenr — dantazus Ha Tembl omepsl Bebepa «BonbHBIH CcTpenmok» mis (IEHTH U
¢oprenuano); Crapunnslii uHcTpyMeHT (OtTerep — Crouta pe maxop Op.2 Ne 1; Teneman —
Meroandeckast conara Ne 3).

ConbHoe ucnoiHumensCmeo Ha UCMOPUYECKUX UHCMPYMEHMax
(Oyxoevle uncmpymenmot — 2000ii)

bapounas cneyuanvnocmy:

1. Onna w3 conpHBIX ¢aHTazuii Tenemana (B oOpuruHaue sl (ICHTHI, TOMyCKaeTcs
TPAHCTIOHUPOBAHUE COYMHCHHIA);

1. Conara unu crouta ¢gpaniysckoro crwis (Orrerep, @unumop) wim oauH u3 KoponeBckux
koHuepToB @. KynepeHa;

3. Conata HEMEIKOr0 WM HTAJIBSIHCKOTO KOMIIO3UTOPAa WM KOHIEPT 3IM0XH OapoKKO B
COTMPOBOKACHHUH KJIABECHHA WM KIIACCUYECKHI KOHIIEPT B COMPOBOXKICHUU XaMMEPKIaBUpPA.
[IpousBeneHusi AOJKHBI HUCHOJTHATHCS Ha HCTOPUYECKOM HMHCTPYMEHTHI B cTpoe 415 Hz
(6apokko) mim 430 Hz (knaccurusm). [Ipon3BeneHuss MOTyT UCTIOTHSTHCS IO HOTAM.
IIpuMepHBIe IPOTPaMMBI:

Bapuant 1: Teneman — ®anrtazus como Ne 12; Kymepen — Koponesckuii koHuept Ne 2;
Mapuenno — KonnepT ai1st To00s1 ¥ CTpYHHBIX P€ MHHOP.

Bapuanr 2: Teneman — @anrtasus cosio Ne 6; Gununop — Crouta pe muHop; Yumaposa —
Konuept 11 ro6ost ¢ opkecTpoM 10 Maxop.

Cmewlannas cneyuanbHoCmy:

1. JIBe nnu oJiHa 4yacTh KOHIIEPTa HE paHee KJIaCCUYECKOro Mepruoa;

2. Conara ¢paniy3ckoro kommozutopa 20 Beka (Ilynenk, [drotmite, Cen-Canc, Cankan).

Ha COBpCMCHHOM HHCTPYMCHTC IIPOU3BCACHUA HOOJDKHBI HCIIOJIHATHCA HAU3YCTh. Ha
HMCTOPUYECKOM HWHCTPYMEHTE NpeAiaraercsi HCIOJHHUTh - CM. mm. 1-2 pasnena «bapounas
CIELUATIBHOCTBY.

[IpumepHBIE IPOrpaMMBblL:

Bapuant 1: CoBpemennsiii ro6oit (beuman — Konnept ans ro6ost ¢ opkectpom; Ilymenk —
Comnara); bapounsrii ro6oii (Teneman — @anTazus cono Ne 6; Gunmnnop Crouta pe MHHOD).
Bapuant 2: Copemennsbiii ro6oit (Lltpayc — Konuepr mis ro6ost ¢ opkecrpom; Hrotmite —
Conara); bapounsiii ro6oit (Tememan — ®antazus coino Ne 12; Kymepen — KoponeBckwii
KoHIIepT Ne 2).

ConbHoe ucnoHumensCmeo Ha UCMOPUYEeCKUX UHCMPYMEHMax
(Oyxoevle uncmpymenmol — K1apHen, ucmopuiecKuil KiapHem)
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Ha coepemennom uncmpymenme:

1. IlpousBenenue 1 kinapHeTa (Min Oac-KiapHeTa) cojio BTopoil mojoBuHbl XX Beka (byies,
Honaronn, [{enucos, bepuo, llITokxaysen, XKopens, [lITayn u ap.);

2. Konuepr s kiapHera ¢ OpKecTpoM Ha BbIOOp, HamucaHHbi B XX-XXI Beke (Ppance,
Hunwcen, Tancman, Xaptman, JIuanbepr u ap.).

Ha ucmopuueckom uncmpymenme TpeIJIaraeTcsi UCIOIHUTH MPOU3BEICHUE KPYIMHOU (OpMBI,
WCIIOJTHCHHOEC Ha HCTOPHYECKOM KJapHeTe (BO3MOXXHO W Ha 0acceTropHe), HamMCaHHOE 0
BTOpOoi monoBuHBEI 19-oro Beka (Bebep, bepxanbrep, /[eBben, bakopen, Mouapt, Cramull u

zp.).

IIpuMepHBIe IPOTPaMMBI:

Bapuant 1: Bynes — Domaines juig kiapHera cono; XapTMaHH — KamepHbIil KOHIEpPT is
KJIapHeTa ¢ opkecTpom; Mcropuueckuit kinapHet: JleBbeH — CoHaTa jy1s KjlapHeTa U kiaBupa Nel
Bapuant 2: lonaronu — Clair I, II qna xnapuera cono; Tancman — KoHiepT aist kiapHeTa ¢
opkectpoM; Mcropuueckuii kmapHer: BeGep — bonbmioil KOHIEPTHBIN Ty3T IS KJIapHETa U
KJ1aBupa op.48

Bapuant 3: Illtokxayzen — Im Freundschaft gmst xmapuera como; Hunbcen — Konmepr mns
KJIapHeTa ¢ opkectpoM op.57; Mcropuueckuii kinapHer: Monapt — KoHuepr mayis kiapHeTa ¢
opkectpoMm K.622

Bapuanrt 4: bepuo — Ceksenuust 1X st knapHeta cono; JluaaGepr — Konnepr mis kinapHera ¢
opkectpoM; baccerropn: bakoden — Bapuanuu asist 6acceTropHa ¢ OpKeCTpoM.

ConbHoe ucnoHumensCmeo Ha UCMOPUYEeCKUX UHCMPYMEHMax
(Oyxoevle uncmpymenmol — 6apounas mpyoa)

bapounas cneyuanvnocmy:

1. KoHuepT KOMIO3uTOpa 3MOXH OAapOKKO i TpyObl, CTPYHHBIX U basso continuo, ojHa-IBe
yactu (bax, I'engens, Teneman, Topemnu, @am u 1p.);

2. CoHata npeCcTaBUTENsI UTATbIHCKOW WM HeMelKoi mkoisl (Pantunu, bubep u ap.);

3. Ilpoussenenue solo (Otiox u3 «Illkomn urper Ha Tpy6e» droBepue, Kauunamanu, Kpeccep);

4. TlpousBeneHnue mo BBHIOOpPY (0ApOKKO WM PaHHHWM KiIacCHIM3M). BO3MOXXHO HCHOJIHEHHE
aHcamMOJIEBO MY3bIKH.

[Ipumepsl porpamm:

Bapuant 1: Teneman — Konneprt D-dur mist TpyOsl1, cTpyHHBIX 1 basso continuo, ( I u II gacts);
bubep — Conara Ne 4; Ilpoussenenue solo (droBepHe — D10 u3 «llIkombl Urpel Ha TpyoOe»);
['ernens — «My3bIKa Ha BOJIe» CIOMTA ISl 0apOYHON TPYOBI.

Bapuant 2: I'ennens — Crouta D-dur mnst TpyOsl, cTpyHHBIX M basso continuo; PaHTHHU —
Conara Ne 1; 3; [TroBepre — Dtion u3 «lllkons! urpel Ha Tpyoe» [ioBepue; ['ordpun Ounrep —
Comnara.

Cmewannas cneyuanbHocmy.:

Ha cospemennom uncmpymenme:

1. OgHa UM IBE YaCTH MHCTPYMEHTAILHOTO KOHIIEPTa POMAHTHYECKOTO TIEPUO/a;

2. Bupryo3Has nbeca Ha BbIOOD ((haHTa3uu, BapuaIuu u ap.).

Ha 6apounom uncmpymenme:

3. CoHara, cronTa Win KOHIEPT (0IHA-ABE YaCTH) MPEACTABUTENS UTATbIHCKON, aHTJIMACKOM
i HeMenko# mkonsl (Gantunu, 'enaens, budep u np.);

4. Ilpousseaenue solo (Otrox u3 «IlIkon urper Ha Tpyde» JroBepue, Kauunamanu, Kpeccep).
IIpumepsl mporpamm:

Bapuant 1: CoBpemennsiii nHcTpymMeHT (Konmept e-moll O. béme; ®danrazus- Kanpuudno
D.Tpouwe); bapounas tpyda (budep — Conara Ne 4); IlpousBenenue solo (Otion uz «llIkoms
urpbl HA TpyOe» [(roBepHe);
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Bapuant 2: CoBpemennsiii unctpymeHT (Konnepr E-dur — W.H.I'ymmens; “CnaBsiHcKas
dantazus” K. Xéne); bapounas tpyba (Conara Ne 1; 3 k. ®@antunn); [IpousBenenue solo
(Otron n3 «kons! urpel Ha TpyOe» JlroBepHE).
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53.09.02 — U ckyccTBO BOKAJILHOTO HCIIOJTHUTEILCTBA
Axademuueckoe nenue

BCTyr[I/ITeJ'lebIe HCIBITAHNUA 10 CIeNUAJTbHON AUCIHUILINHE

IIppueM Ha mporpaMMbl aCCUCTEHTYPBI-CTAXKUPOBKU OCYILECTBIISIETCS IIPU  YCIOBUH
BJa/ieHus aOUTypueHTOM OObEeMOM 3HAaHUW M YMEHUH, COOTBETCTBYIOIIUM TpPEOOBaHUSAM K
BeinmyckHUKY OOIIl  Bbicmiero o0pa3oBaHHs CIEHUAIBHOCTEH TOJATOTOBKM B  00JIACTH
MY3BIKaJIbHOTO UCKYCCTBA YPOBHEH «CIELUATUTET» UITU «MarucTpaTypay.

BCTYHI/ITCJ'H:HBIG HUCIIbITAHUA 110 CHCHH&J’IBHOﬁ JUCHUIIIIMHE COCTOAT U3 2-X 9K3aMEHOB:

3. HcnosHeHue KOHIIEPTHON MPOTrpaMMBbl;

4. KomnokBuyMm (cobecenoBaHue).

1. McnosHeHnme KOHUepTHOW mnporpammbl. llpu mnpociaymmMBaHUM  KOHIEPTHOU
IpOrpaMMbl SK3aMEHAIlMOHHAs KOMMCCUS HMMEeT IpaBO BbIOOpa U (MJIM) OTrpaHUYECHHUS
UCTIOJIHAEMBIX TIPOM3BEICHUI, a TakXKe COKpalleHWs W (MJIM) OCTAaHOBKM HCIIOJIHSEMOTO
IPOM3BEACHUS TPHU BBISBICHUU TBOPUECKUX CIIOCOOHOCTEH aOUTypUeHTa.

Komuccua oyenuseaem ucnonnenue no cinedyioujum Kpumepuam:

1. TBopueckas HHIUMBUAYAIBHOCTh — YOCIWUTENBHOCTh HWHTEPNPETALUH, SPKOCTh
00pa3HOro  MBIIUICHHUS, CIEHUYeCKas CBOOOAA, BOJIEBbIE KAdyecTBA, AapTUCTUYECKHM
TEMIIEPAMEHT.

2. 3penocTb MY3BIKAIBHOTO MBIIUICHUS — MOHMMaHUE CTHJIS, COAEp)KaHUS U (HOpMBI
HCIIOJIHAEMOTO IIPOU3BEACHHUS.

3. Bupryo3nas cBobona, pasHooOpa3ue NpHEMOB 3BYKOM3BIICUEHHS, UX COOTBETCTBHE
CTHJIIO, COZIEP’KAHUIO U (hOpME NPOU3BECHMS, AKyCTUKE 3aIa.

4. Opranuszanusi Ipolecca HCIOJIHEHHs BO BPEMEHH, BBIPA3UTEIBHOCTH pUTMa, BOJI,
IIOHMMAHHE 3aKOHOMEPHOCTEW arOTUKH.

5. XyA0KECTBEHHBIN BKYC U KYJIbTYpa UCIIOJHEHHUs, 3HAHUE UCIIOJIHUTEIbCKUX TPaAULIUi.

2. CobecenoBanme (KOJUIOKBHYM) ITPOBOAUTCS B YCTHOU (popme (Oe3 OMIIETOB) U COCTOUT
U3 TpeX pa3fesioB, KaKIbli U3 KOTOPHIX OLIEHHWBAETCS OTAeNbHO. MITOoroBblit Oant npeacraBiser
co0oii cperHee apuMeTHUECKOE 3HAUCHHE OIICHOK 10 TPEM pa3JieaMm.

IlepBbIii pa3ges CBs3aH C HUCHOJHIEMOW aOUTYpHEHTOM MpOTpaMMON. AOUTYpHEHT
JIOJDKEH 3HaTh OCHOBHBIE OTambl M 3aKOHOMEPHOCTH PA3BUTUS HCTOPUH BOKAJIBHOTO
UCTIOJIHUTENIbCTBA, BOMPOCHI METOJUKM BOKAJIHHOTO  HCIIOJIHUTENBCTBA, METOAUYECKYIO
JUTEpaTypy MO CBOEH clenuaibHOCTH, MOHUMATh COJAep)KaHue, OopMy U CTUIMCTHYECKHE
0COOEHHOCTH HCTOJHAEMBIX NMPOU3BEACHUHN, 3HATh OMOTpaHUuUecKue JaHHbIE U OCOOCHHOCTH
TBOPYECTBA UX aBTOPOB.

Brtopoii pa3nen cBs3aH ¢ ucTropueil My3blku (B 00béMe mporpamMbel BY3a). Paznmen
BBISIBJISIET OOIIEKYJIBTYpPHBIM YpPOBEHb aOWUTYypUEHTa, IPYAULHIO B 00JIACTH MY3BIKAIBHOTO
HCKYCCTBA, 3HAHUE MPEIMETOB CIEUATbHBIX KYpCOB BY3a.

Tpernii pa3aes cBs3aH C HUCTOPHEH HCKyCcCTBA U KYJIbTYphl (B 00BEME MTPOTPAMMBI
BVY3’a). AOGuTypueHT JOJKEH BIAAETh 3HAHMSAMU MO OCHOBHBIM HAIPABICHHUSIM PAa3BUTHA
HMCTOPHUH UCKYCCTBA, HAYKH, PEITUTHH, Prtocopun.

Hlocmynatowyuil dondxcen:

— HWMETh TpeJCTaBlieHHe 00 OCHOBHBIX HANpPABJICHHUSIX HAy4HBIX, (Qriocopckux u
PENUTHO3HBIX KapTUHAX MHPO3JaHUs, CYIIHOCTH, Ha3HAYCHUHM W CMBICIIC KU3HMU YeNOBEKa, O
MHOT000pa3uu (HopM 4eI0BEUECKOro 3HaHHS, COOTHOIIEHUHN UCTUHBI U 3a0J1yK/IeHUs, 3HAHUS U
BEpPbI, PALMOHAIBHOTO M HPPAMOHAIBHOTO B YEIOBEYECKOH MEATEITBHOCTH, OCOOEHHOCTSIX
(GYHKIIMOHUPOBAHUSI 3HAHUS B COBPEMEHHOM OOIIIECTBE, O TyXOBHBIX [IEHHOCTSAX, UX 3HAYCHUH B
TBOPYECTBE U MMOBCETHEBHOM JKU3HU, YMETh OPUEHTUPOBATHCS B HUX;
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— 3HATh YCIIOBHS ()OPMHUPOBAHUS JIMYHOCTH, €€ CBOOObI, OTBETCTBEHHOCTH 32 COXpaHEHHE
JKU3HU, IPUPOABI, KyJIbTYPBI, IOHUMATh POJIb HACUIIUSA B UCTOPUU M YEJIOBEUYECKOM IOBEICHUH,
HPaBCTBEHHBIX 003aHHOCTEH YesloBeKa 10 OTHOLICHHUIO K APYTUM U camoMy cede.

[IpumepHas npobieMaTuka BOOIPOCOB K 3 pa3aeny:

. ®unocodus, ee mpeameT U crenuduka.

. DcTeTHKa Kak pa3zaen Gpuimocopun: OCHOBHAsI MPOOIeMaTHKA.

. ckyccTBO Kak BUJT TyXOBHOM AEATEIbHOCTH YEIOBEKA.

. [ImaToH, ero COUMHEHUsI U OCHOBHBIE HJICH.

. Kareropuu screTukn ApuctoTens.

. Cxynbnrypa knaccuyeckoit ['peunu (Mupon, ®uauit, [lonukier).

. Mupocozepuanue eBporeickoro CpeHeBeKoBbs: (Pr1ocoPpCKre U SCTETUYECKUE ACTICKTHI.
. IIpuHIAIIBI TOTUYECKON aPXUTEKTYPHI.

. OcHOBHEIE HJeU ICTETUKU PeHeccanca.

. UckycerBo Beicokoro Bospoxkaenus B tanuu: apXuTekTypa, CKyIbITypa, KUBOIIUCH.
. Pene Jlekapt kak ocHOBaTe)Ib HOBOEBpOMEHCKON (prtocodumn.

. DcTeTH4ecKue MPUHIUIBI OAPOKKO U KIACCUIIA3MA.

. ®unocodckue u scTeTHUecKue uaeH 3moxu [Ipoceemenus.

. [Ipobnems! 3TUKHK U KaTeropuyeckuii umnepatus M. Kanra.

. OcHOBHBIE ujen HeMelKkol kiaccuueckon pmnocodpun (Kanr, duxre, lllenmunr, ['erens).
. DCTETUYECKHUE UJIe HEMELIKOTO POMAaHTH3Ma.

. «ATIOJIIOHU3M) U «THUOHHUCUICTBO» B 3cTeTnke @. Hume.

. [lo3uTHBU3M, HEOTIO3UTUBOM, MOCTIO3UTHUBU3M.

. OcHOBHBIE HIeU MapKCU3Ma: UCTOPUS, OOIIECTBO, UCKYCCTBO.

. DK3UCTEHIIMAIN3M: TJIaBHbIE MPECTABUTEIU U UCH.

. UckyccTBO pycCKHUX NEpEeIBUKHUKOB.

. 30J10TOH BEK PYCCKOM KJIaCCUYECKOM JIUTEPATYPHI.

. XynoxkectBeHHO-(rocodpckoe mupocosepuanne ®.M.JlocToeBckoro.

. JI. H. Toncrol Kak Xy OKHUK U MBICIIUTEIIb.

. CepeOpsiHBIil BEK PYCCKOM KYJIBTYPHI.

. OcuoBHbIe punocodpckue HampasaeHust XX-XXI Beka.

O 0 1N DN B W —

[N T NS T NG T NG TN NG T N0 T NG S S T T e
AN NP WNN— OOV WN D WN—O

Jluteparypa Juist CaMOTIIOATOTOBKHU:

1. Uctopus dunocodun. 3anag — Poccus — Boctok. B 4-x kH. [Tog pen. H.B.MoTtpormmioBoii.
M., 2015-2017.

2. Peane JIx., Aatucepu J1. 3anagnas ¢umocodus OT UCTOKOB 10 HammXx aHer. — B 4 1. M.,
2015-2017.

3. ®unocodus. Yuebnuk /Ilox pen. B.J[.I'youna u T.}O.Cunopunoii. M.: 2017.

4. Uctopus pycckoii ¢punocopuu: yueoHux /Ilog pen. M.A. Macnuna. U3n. 3-e. M.: 2013.

5. Kpusnyn O. Ocrernka. U3n. 3-e, mepepad u gom. M., 2014 (u ap. uzn.)

6. Ouepku >cTeTUKH U Teopuu uckyccTBa. M.: Kanon+, 2013.

7. Kyn I'., 'mn6ept K. Uctopus screruxu. CII6, 2000.

8. 'omOpux D. Ucropus uckyccra. M., Uckyccro - XXI Bek, 2017 (u ap. uzn.).

9. Imutpuena H. Kparkas ucropus uckyccts. B 2-x Tomax. M., 2010 (u ap. uzm.).

10. Unpuna T. Ucropus uckycctBa 3anmagHoil EBpombsl OT AHTMYHOCTHM /10 HalIMX JHEH.
Yuebnuk. M., 2009 (u ap. uzn.).

11. CoxonpaukoBa H., CoxonpaukoBa E. Hcropus mnzobpasutensHoro mckyccrsa. M., OUL]
«Axanemus», 2014 (v ap. uzn.).

12. Cearononk-Mupckuii [I. Mcropus pycckoil IuTeparypbl ¢ ApeBHEWIIUX BpeMmeH mo 1925
roa. HoBocubupck, 2006.

13. Maiiman A. Uctopust pycckoro cumBonusma. M., Peciyonuka, 2000.
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14. Ucropus pycckoil nurepatypsl XIX Beka :

yueb. mocobue A CTyZ. YUpexkIESHUH BBICIHI.

npod. oopazoBanus. B 3 1./ E. YI. An nenkoBa, H. H. Axumosa, B. A. Komenes u ap.; moa pex.

E. U. AunenkoBoil. — M. : U3narenbckuil neHTp «Akagemus», 2012.

15. Uctopus pycckoit turepatypbl XIX Beka. B 3-x gactsax /ITox pen. Koposuna B.1. M.: 2005.
16. Cro ner pycckoro aBaHrapnaa: cOopHuk crareit /pea.-coct.M.M.Karyusn. M.: MockoBckas

KoHcepBaropus, 2013.

HToroBelii 6a/J1 M0 KOJNJIOKBHYMY (co0ecel0BAHUIO) TIPEICTABISIET COOOW cpemHee

apru(dMeTHIECKOe 3HaYCHUE OIIEHOK 0 TPEM pasJiesiaM — 5-0ajulbHasi CHCTEMA OIICHOK.

Kpumepuu OUCHKU omeema:

5 OTBeT MONHBIN U MPABUIIHHBINA; AOUTYPUEHT CAMOCTOSITENILHO M3JIaract
0a/L10B (hakTOJIOTHUECKHUE CBEACHUS, CBOOOTHO BIIA/ICET CIICIIMATIbHON
OTJIHHO TEPMUHOJIOTUEN, MOHOJIOTHYECKON PEYBIO.
OTBeT MONHBIN Y TTPABUIIBHBIN (C HABOSIIMMHU BOITPOCAMH ),
4 aOUTYpHUEHT CaMOCTOSITENILHO H3/IaraeT (PaKTOIOTUIECKUE CBEICHUS,
0ana CBOOOJTHO BJIQJICET CIICIMATILHON TEPMHUHOJIOTHEH, MOHOJIOTHYECKOM
XOpomio peUbIO; JOMYIIEHbI HECYIECCTBEHHBIC OMINOKH, UCIIPABIICHHBIC B X0OJ1€
OTBETOB HAa HABOJSIIKE BOIIPOCH! WIEHOB KOMHUCCHH.
3 OTBeT Ha OCHOBHOM M HAaBOZSAIINE BOIPOCHI HEMOJHBIH, C
0aina (haKTOJIOTUUECKUMU OIMOKaMH; aOUTYPUEHT B HEAOCTATOYHOM CTETICHH
YAOBJICTBOPUTCIIBHO | prianeeT MOHOJIOTMYECKON PEUBI0 U TEPMUHOJIOIMUYECKUM alapaToM.
2 OTBeT HEMONHBIN U HEAPTYMEHTUPOBAHHBIN, JOMYILIEHB] CYILIECTBEHHBIE
0as1a OLMOKH, PaKTOIOTUYECKUE CBEICHUS U3TI0KEHBI HEBEPHO; IIPH OTBETE
HEYNOBJICTBOPUTEIIb | g3 oTIOTHUTENBLHBIC BOIIPOCHI, PaHee AOMYIIEHHbIC OMIHOKH
HO VCIIPABJICHBI HE MOJHOCTHIO.
1 OTBeT Ha OCHOBHOM M HABOJIAILME BOMPOCH! HEMOJIHBIN, HECBSA3HBIM,
0as1 HeapryMEeHTUPOBAHHBIN; JOMYIIEHBI IPYyOble OUTMOKHU B ONPEAETICHUIX,
HCYAOBIETBOPUTCIDL | maTaX M T.II., HCKAXKAOIIIE CMBICI ITOHITHH.
HO

TpeﬁOBaHI/IH K HCIIOJIHCHHUIO TBOp‘{eCKOﬁ nmporpamMmmal

HcnosiHeHne TBOPYECKOH MPOrpaMMbl IPOJOJDKUTENBHOCTBIO 40—45 MuHyT. BeTynurenbHblil
9K3aMEH M0 UCIOJIHUTENbCKOW YacTH CHEeNHMaTbHOCTH MPOBOAUTCS MO ONEPHOMY MPO(UITIO WK
kamepHoMy mpodmmo. [IporpaMma BKITIOYaeT pa3zHOXapPAKTEPHBIE MPOU3BEACHHS Pa3IHMUHBIX
CTWJIEH U >KaHPOB. DK3aMEHAIMOHHAsE KOMHUCCHUS UMEET IpaBo BbIOOpa M (MJIM) OrpaHUYEHUs
HUCITOJIHACMBIX HpOI/I3Be,Z[eHHI>'I, a TakKKC COKpallCHUus ¢ (I/IJII/I) OCTA@HOBKHU HCIIOJIHACMOTI'O

MIPOM3BEICHNUS ITPU BBISBICHUH TBOPUECKUX CIIOCOOHOCTEH aOUTypHEHTA.

Onepnaa npocpamma JODKHA BKIOYaTh BceOs BOCEMb  IPOM3BEICHUM,
MPOAOJKUATENIBHOCTBIO 40-45 MUHYT, B TOM YHCIIE:

- KJ1accudeckas apus kommosurtopa 17-188B.;

- pa3BEpHYTas apHsi pyCCKOro KOMIIO3UTOPA;

- pa3BEpHyTas apus 3apyOeKHOTO KOMIIO3UTOPA;

- apusi 0T€YECTBEHHOTO Komno3utopa nepuoga XX-XXI Beka;

- POMaHC PYCCKOI0 KOMIIO3UTOPA;

- poMaHc 3apy0exHOTO0 KOMITO3UTOPA;

- POMaHC WM IECHS OTEYECTBEHHOro komnosuropa nepuona XX-XXI Beka;

- HapoJIHasl TIECHS.

Kamepnaa npocpamma 10MKHA BKIIOYATh B
MPOAOJKUATENIBHOCTBIO 40-45 MUHYT, B TOM YHCIIE:

Bapuasnr 1:
- 2 KJIacCUYeCKue apuu KoMno3uTopoB 17-18BB.;

ce0si JecsAiTh TPOU3BEICHUH,

o01eit

o0meit
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- 2 pomanca M.U. I'nunkwy;

- 2 poMaHca pyCCKUX KOMIIO3UTOPOB;

- 2 poMaHca 3apyO0eKHbBIX KOMIIO3UTOPOB;

- POMaHC COBPEMEHHOI'0 KOMIIO3UTOPA;

- HapoJIHasl TIECHSL.

Bapuanr 2:

- 2 KJIacCCUYECKHE apuH KOMIIO3uTOpoB 17-18 BB.;
- 2 pomanca M.U. I'nunkwy;

- BOKQJIbHBIM LIUKJI WJIM €70 YacTb.
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53.09.03 — UckyccTBO KOMIIO3UIIUMA

BCTyr[I/ITeJ'lebIe HCIBITAHNUA 10 CIeNUAJTbHON IUCHUILINHE

[Ipuem Ha OOII accUCTEHTYpPBI-CTAXKUPOBKU 1O cnenraibHOCTH 53.09.03 «McKyccTBO
KOMMO3UIUM» OCYIIECTBISETCS MPH YCIOBUU BIAJCHHS a0OUTYPHEHTOM OOBEMOM 3HAHHWH U
YMEHUH, COOTBETCTBYIOIIMM TpeOoBaHusM K BbIMycKHUKY OOIl Beicmiero o6pa3oBaHus
CHEIUAILHOCTEH MOJATOTOBKMA B OOJIACTH MY3BIKAJIBHOTO HCKYCCTBA YPOBHEH «CIICIUATUTET)
unn «marucrparypa». [Ipm npueme KoHcepBaTopusi IPOBOIUT CIEAYIOIIME BCTYIUTEIbHBIC
UCIIBITAHUS:

BerynurenpHble UCHBITaHUS MO0 CHEHUAIBHOW JUCLHMILUIMHE COCTOAT M3 2-X 3K3aMEHOB.
Bropoii 23K3amMeH COCTOMT U3 TpeX Pa3deiioB, KaXAblii M3 KOTOPBIX OLICHUBAETCS
CaMOCTOSTEIBHO.

1. IIpeacraBieHne coOCTBEHHBIX COUMHEHHI aOUTypHUEHTa MPOBOAUTCS B TeueHue 20—
25 munyrt. [IporpamMma MOXET BKIIOYaTh KaK OPKECTPOBBIC, TaK M KaMEPHBIE MPOU3BEICHUS
abuTypueHTa. ODK3aMCHAIIMOHHAs KOMHCCHS HMEET IpaBO BbIOOpa W (WJIM) OTpaHUYCHUS
BPEMEHU MPOCTYIIUBAaHUS NPEICTABICHHBIX COYMHEHUH, a TaKKe COKpalleHuss u (WIH)
OCTaHOBKM MPOCIYIIMBaHUS TPOU3BEACHHUSI MPH BBIIBICHUM TBOPUYECKHUX CIIOCOOHOCTEN
abuTtypueHra.

[Toctynatrommii mpu mnojgadye JOKYMEHTOB MPEICTAaBISIET 3alKcCh (CCHUIKM Ha 3aIllCh)
/MapTUTypy COOCTBEHHBIX COUMHEHHI Ha 3JICKTPOHHOM HOCHUTEIIE.

[IpuMepHas mporpamMma BCTYOUTEIBHOTO SK3aMeHa (JIEMOHCTpAIIUs 3aicel COUMHEHUN):
- Cumdonns (wm cumboHUYECKas IMOAMa, KOHIIEPT, Mbeca W T.1.) UISI CUM(OHUYECKOTO
opkecTpa (BO3MOXXHO C COJHCTAMU)
- Kamepnsbie counHenus (st aHcamOmsi, KBapTeTa, COMUPYIOLUIUX HMHCTPYMEHTOB, BOKaJbHas
My3bIKa U T.1.).

Komuccus oyenueaem npouseedenusn no ciedyroujum Kpumepusam:
1. TBopueckast UHANBUAYAIBHOCTh — YOSIUTEILHOCTh BOTUIOMICHHUSI KOMIIO3UTOPCKOTO 3aMbICIIa
CpEICTBAMU OPKECTPOBOM U KAMEPHOU MY3BIKH.
2. 3penocTh My3bIKAJIbBHOT'O MBIIIUICHHS, YMEHHE BBICTPOUTH APAMATYPTUIO TPOU3BEICHUS -KaK B
KpYMHOH ¢opMe, TaK U B MUHUATIOPE.
3. HocraTouHblii ypoBeHb NpPO(ECCHOHATU3MA, 3HAHHE COBPEMEHHOTO OPKECTPOBOTO U
KaMepHOTro IMHChbMa, BCEX PECYPCOB COBPEMEHHOTO CUM(OHUYECKOTO OPKECTpa, MOJHOLIEHHAs
peanu3anysl 3HAHWW, TMOJYYCHHBIX B By3e 1O TonupoHHH, (GopMe, TAPMOHHH U JIPYTHM
TEOPETUUECKHUM MpPeAMETaM B COOCTBEHHBIX KOMITO3UITUSX.
4. Bnagenue npuéMaMu 3BYKOU3BJICUCHHS U HOTAI[UU , UX COOTBETCTBUE CTUIIIO, COACPKAHUIO U
dbopMe npousBesieHus1, 0COOEHHOCTSIM UCIIOJIb3yEMOT'0 HHCTPYMEHTA.
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2. CobecenoBanue (KOJJOKBHYM) —yCTHBIH pa3jies / BbINOJHEHHE 2-X MHUCbMEHHBIX

padoT (1Mo rapMOHUM ¥ NOTUGPOHUHM).

2.1. BoinoyiHeHHe MUCbMEHHBIX PadoT:
1. Ilpenoous (Bemomnusercst 6 yacos, 6e3 ¢oprenuano). Ilpumep.

Bapuanm I:
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Janee - 3aKOHYUTH 10 SKCIIO3ULIUOHHOIO pa3zelia; COUMHUTh CEPeIUHY U CHHTETHUECKYIO penpu3y ( ¢ 3meMeHTaMu
cpexHeii gactu)o dopma - OIHH U3 BAPHAHTOB CIOKHOI 3-X-uacTHOH. O0BbeM - 0ko10 60 TakTOB.

2. Jleoiinas 4-x-eonocuwas @yea ¢ pazoervHou sKkcnozuyueli (BBIMOJTHsETCS 6 dYacoB 0e3

(doprenuaHo).
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HroroBasi oneHka 3a NUCbMEHHBII pa3/ies1 KOJUIOKBUYMa IPEACTaBIseT COO00i cpenHee
apu(MeTHYECKOe 3HAUYEHUE OLICHOK, IOJYYEHHbIX Ha KaXJOM U3 3TalloB KOHKYPCHOIO
UCTIBITAHHUS.

2.2. CobecenoBanue (KOJIJOKBHUYM) ITPOBOJUTCS B YCTHOH (hopme O6e3 OMIIETOB U COCTOUT
U3 TpeX pas3feNioB, KX U3 KOTOPHIX OLCHUBAETCS OTIACNIbHO. MITOTOBBIN Oayll mpecTaBiser
coboli cpeaHee apupMETHUECKOE 3HAUEHUE OLICHOK 10 TPEM pa3JieiaM.

IlepBblii pa3gea — aOUTYpHEHT JOJDKEH 3HATh OCHOBHBIC HANpaBJICHUS, OTalbl H
3aKOHOMEPHOCTH  DPa3BUTHUS  Pa3JMYHBIX  HANPAaBJICHHHA  KOMIIO3UTOPCKOIO  HMCKYCCTBA,
CTHJIUCTHUKY, OCOOCHHOCTH SI3bIKAa M MPHEMBI U3JI0KEHUSI B MYy3bIKe BTOPOW MOI0BUHBI XX-XXI
B., 3HaTh BBIJAIOLIMECS MY3bIKaJIbHbIE IIEIEBPBI OT KJIACCUKH A0 COBPEMEHHOCTH, OCOOEHHOCTH
ux (hopMooOpa30BaHUs U TAPMOHHUHU.

Bropoii pa3smen cBs3aH ¢ uctopueld My3blku (B 00bEMe mporpammbel  BY3’a).
CobecenoBanne BBISIBIISIET OOIEKYIbTYPHBIN YPOBEHb aOUTYpHUEHTA, €ro APYIUINIO B 00JIACTH
MY3BIKaJIBHOTO MCKYCCTBA, 3HAHUE ITPEIMETOB CIIELUAIbHBIX KypCOB By3a.

Tperuii pa3gen cBsf3aH C HUCTOPHENW MCKYCCTBa M KYyJIbTYpbl (B 00BEME MpPOrpaMMBI
BVY3’a). AOutypueHT HOKEH BIAACTh 3HAHWSAMH IO OCHOBHBIM HAIPABICHUSM Pa3BUTHUSA
UCTOPUHU MCKYCCTBA, HAYKH, JIUTEPATYPHI, PEIIUTHH, GHUIOCODUH.

Hocmynarowuii 0on1sicen:

—HMMETh TPEACTaBICHHE O HAy4YHbIX, (UWIOCOYCKUX M PEIUTHO3HBIX KapTUHaX
MHUPO3JaHUsA, CYUIHOCTH, HA3HAYECHMHM M CMBICIE >KM3HM YEIOBEKa, 0 MHOrooopasuu ¢opm
YeJI0BEYECKOr0 3HaHUS, COOTHOUICHUH UCTUHBI U 30Ty /IeHUs, 3HAHUS U BEpbl, PAllHOHATBHOTO
U UPPALNOHAIBHOIO B YEJIOBEYECKOH 1eATEIbHOCTH, OCOOCHHOCTAX (PYHKIIMOHUPOBAHUS 3HAHUS
B COBPEMEHHOM OOIIECTBE, O JIyXOBHBIX ILIEHHOCTSAX, HMX 3HAYCHHMM B TBOPYECTBE U
IIOBCECIHEBHOM JKU3HH, YMETh OPUEHTUPOBATHCA B HUX;

— 3HaTh YCIOBUSA (POPMUPOBAHUS JIMYHOCTHU, €€ CBOOO/IbI, OTBETCTBEHHOCTH 32 COXpaHEHUE
JKU3HU, IPUPOABI, KYIbTYPBI, IOHUMATh POJIb HACUIIUSA B UCTOPUU M YEJIOBEUYECKOM IOBEICHUH,
HPaBCTBEHHBIX 00S3aHHOCTEH YesloBeKa 10 OTHOIICHHUIO K APYTUM U camoMy cede.
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[IpumepHas npoGieMaTuka BOOIPOCOB K 3 pa3aeny:

. ®unocodus, ee mpeameT U crenuduka.

. DcTeTHKa Kak pa3zaen Gpuimocopun: OCHOBHAsI MPOOIeMaTHKA.

. ckyccTBO Kak BUJT TyXOBHOM AEATETbHOCTH YEIOBEKA.

. [InmaToH, ero COYMHEHUsI U OCHOBHBIE HJICH.

. Kareropuu screTuku ApuctoTerns.

. Cxynbnrypa knaccuyeckoit ['peunu (Mupon, ®uauit, [lonukier).

. Mupocozepuanue eBporeickoro CpeHeBeKoBbs: (Pr1ocopcKkre U SCTETUYECKUE aCTICKTHI.
. IIpuHIUIIBI TOTUYECKON aPXUTEKTYPHI.

. OcHOBHEIE HeU ICTETUKU PeHeccanca.

10. MckyccrBo Beicokoro Bo3poxaenus B tanuu: apXUTeKTypa, CKyJIbITYpPa, )KUBOIIUCH.
11. Pene JlexkapT kKak OCHOBATelIb HOBOEBPOTIECHCKOH (huitocodu.

12. DcreTrueckue NPUHLIUITBI OAPOKKO U KIACCUIM3MA.

13. ®unocodeckue u 3cTeTuueckue uaen dmoxu [IpocsemnieHusl.

14. IIpo6nemsl 3TUKH U KaTeropuueckuii ummneparus . Kanra.

15. OcHoBHBIE Haen HeMerKoH kiaccuueckor ¢punocoduu (Kant, @uxre, [emnunr, ['erens).
16. DcTeTnueckue nAEU HEMEIKOTO POMaHTH3Ma.

17. «AIIOJJTIOHU3M» U «THOHUCUUCTBO) B dcTeTuke @. Hurmre.

18. ITo3uTHBU3M, HCOIO3UTUBOM, ITIOCTIIO3UTHUBH3M.

19. OcHOBHBIE HIeW MapKCU3Ma: HCTOPHSI, OOIIECTBO, HCKYCCTBO.

20. DK3UCTEHIIMAINU3M: TJIaBHBIE MIPEACTABUTEIHN U UJICH.

21. UckyccTBO pyCCKUX NEPEABUKHUKOB.

22. 30510TON BEK PyCCKON KJIACCUYECKOM JINTEPATypHI.

23. XynoxectBeHHO-(uimocodckoe mupocosepuanne O.M.JlocToeBckoro.

24.JI. H. ToncToil KaK XyI0KHHUK U MBICIUTEb.

25. CepeOpsiHBIiA BEK PYCCKOM KYJIbTYPHI.

26. OcHoBHble (punocodckue HampasneHuss XX-XXI Beka.

O 0 1N DN B W —

Jluteparypa Juist CaMOTIOATOTOBKHU:

1. Uctopus dunocodun. 3anag — Poccus — Boctok. B 4-x kH. [Tog pen. H.B.MoTtpormmmioBoii.
M., 2015-2017.

2. Peane JIx., Aatucepu J1. 3anagnas ¢umocodus OT UCTOKOB 10 HammX aHeH. — B 4 1. M.,
2015-2017.

3. ®unocodus. Yuebnuk /Ilox pen. B.J[.I'youna u T.}O.Cunopunoii. M.: 2017.

4. Uctopus pycckoii ¢punocopuu: yueoHux /Ilog pen. M.A. Macnuna. U3na. 3-e. M.: 2013.

5. Kpusnyn O. Ocrernka. U3n. 3-e, mepepad u gom. M., 2014 (u ap. uzn.)

6. Ouepku 3cTETUKH U Teopuu uckyccTBa. M.: Kanon+t, 2013.

7. Kyn I'., 'un6ept K. Uctopus screruxu. CII6, 2000.

8. 'omOpux D. Ucropus uckyccra. M., UckyccrBo - XXI Bek, 2017 (u ap. uzn.).

9. Imutpuena H. Kparkas ucropus uckyccts. B 2-x Tomax. M., 2010 (u ap. uzm.).

10. Unpuna T. Ucropus uckycctBa 3anmagHoi EBpombsl OT AHTMYHOCTH [0 HalIMX JHEH.
Yuebnuk. M., 2009 (u ap. uzn.).

11. CoxonpaukoBa H., CoxonpaukoBa E. Hcropus nzobpasutensHoro mckyccrsa. M., OULL
«Axanemus», 2014 (v ap. uzn.).

12. Cearononk-Mupckuii [I. Mcropus pycckoil IuTeparypbl ¢ ApeBHEWIIUX BpeMmeH mo 1925
roxa. HoBocubupck, 2006.

13. MNaiiman A. Uctopust pycckoro cumBonusma. M., Peciyonuka, 2000.

14. Vctopus pycckoi smurepatrypbl XIX Beka : yde0. mocoOue s CTyZA. YYPEKIACHUN BBICIIL.
npod. oobpaszoBanus. B 3 1./ E. . An nenkoBa, H. H. Akumosa, B. A. Komenes u ap.; non pex.
E. 1. AunenkoBoil. — M. : U3gaTenbckuii neHTp «Akagemusi», 2012.

15. Uctopus pycckoii mureparypsl XIX Beka. B 3-x wactax /Ilox pen. Koposuna B.U. M.: 2005.
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16. Cro ner pycckoro aBaHrapnaa: cOopHuk crareit /pen.-coct.M.M.Karyusn. M.: MockoBckas

KoHcepBaropus, 2013.

Kpumepuu OUEHKU omeema:

5 OTBeT MONHBIN U MPABUIIHHBINA; AOUTYPUEHT CAMOCTOSITENILHO M3JIaraet
0a/L10B (hakTOJIOTHYECKHUE CBEACHUS, CBOOOTHO BIIA/ICET CIICIIMATIbEHON
OTJIHTHO TEPMUHOJIOTUEN, MOHOJIOTHYECKON PEYBIO.
OTBeT MONHBIN Y TTPaBUIIBLHBIN (C HABOIAIIMMHU BOITPOCAMH ),
4 aOUTYpHUEHT CaMOCTOSITENILHO H3JIaraeT (PaKTOIOTUIECKUE CBEICHUS,
0ana CBOOOJTHO BJIQJICET CIICIIMATILHON TEPMUHOJIOTHEH, MOHOJIOTHYECKOM
XOpoLuo peUbI0; IOMYIIEHbI HECYIECCTBEHHBIC ONINOKH, UCIIPABIICHHBIC B X0O1€
OTBETOB Ha HABOJSIINE BOMPOCHI YWICHOB KOMUCCHH.
3 OTBeT Ha OCHOBHOM M HAaBOJSAIINE BOIPOCH! HEMOJHBIH, C
ba1a (haKTOJIOTUUECKUMU OIMOKaMH; aOUTYPUEHT B HEAOCTATOYHOM CTETICHH
YHAOBJCTBOPHUTECIIPHO | grjaneeT MOHOJIOTHYECKOM pEUbI0 M TEPMUHOJIOTMYECKHUM aIllapaToM.
2 OTBET HEMOJIHBIN U HEAPTyMEHTUPOBAHHBIH, TOMYIIEHBI CYIIIECTBEHHBIE
0as1a OIMOKH, PaKTOIOTUISCKUE CBEICHUS U3TI0KEHBI HEBEPHO; IIPH OTBETE
HEYNOBICTBOPUTEND | Ha mOMOJTHUTENBHBIE BOIIPOCHI, paHee JOMYIIEHHBIE OITHOKH
HO HCIPABJIEHBI HE TIOJTHOCTHIO.
1 OTBeT Ha OCHOBHOW U HABOASAIIME BONPOCHI HEMOIHBIN, HECBSI3HBIM,
(EhN HEapryMEeHTUPOBAHHBIN; JOMYIIEHBI IPYObIe OITMOKHU B ONMPEACTCHUIX,
HCYAOBICTBOPUTCNIL | maTaxX M T.I1., HCKAXKAFOIIHE CMBICT ITOHATHH.
HO

2.3.

HTorosasi oneHka

32 YCTHBIH pa3aes KoOJJIOKBHUYMa (codeceroBaHHs)

MpeNCTaBIsieT coO0ol cpenHee apupMETHUYEeCKOe 3HAUeHUE OICHOK IO TpeM pasienaMm — 5-
OaJUIbHASA CUCTEMA OLIEHOK.

2.4. HToroBblii KOHKYPCHBIH 01 MO KOJLUIOKBUYMY (cO0ecel0BAHMIO) MTPECTABISET
coboii cpegHee apudMeTHUECKOE 3HAYCHHE OIICHOK IO JBYM pasneiamM (IMCbMEHHOMY U
YCTHOMY) — 5-0aiiibHasi CHCTeMa OLIEHOK.
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53.09.04 — MacTepcTBO MY3bIKAJIbHOM 3BYKOPEKHCCYPHI

BCTyr[I/ITeJ'lebIe HCIBITAHNUA 10 CIeNUAJTbHON IUCHUILINHE

ITIpuem Ha OOII accucTeHTYpBI-CTaXXUPOBKU 1O crnennanbHocTu 53.09.04 «MactepceTBo
MY3bIKAJbHOH 3BYKOPEKHCCYPbD» OCYIIECTBIISIETCS MPU YCIOBHM BIAJACHUS aOUTYPUEHTOM
00BeMOM 3HAHWUW U YMEHUH, COOTBETCTBYIOIIUM TpeboBaHusM K BeITycKHUKY OOII BeICIIETO
o0pa3oBaHMsl CHEIHAIbHOCTEW IMOATOTOBKM B 00JacTH MY3BIKaJbHOTO HMCKYCCTBAa YpPOBHEH
«cTIenuanuTeTy wWin «Maructpatrypa». [lpu npueme KoHcepBaTopusi MpoOBOAMUT ClEAyIOLIUE
BCTYNUTEIbHBIE UCIIBITAHUS:

BcerynurenbHble UCTIBITAaHUSA MO CHEHUATBHOM AMCIMUIUIMHE COCTOSAT M3 2-X 3K3aMEHOB.
IlepBblii HK3aME€H COCTOMT W3 JBYX pa3deioB, KaXAblii W3 KOTOPHIX OLIEHUBAETCS
CaMOCTOSITEIIbHO.

1. [IpeacraBiaeHue TBOPUECKOU MPOTPAMMBI / CITYXOBOM aHaIN3 (POHOTPAMMBI;

2. CobecenoBanue (KOJUIOKBHYM).

1.1. IIpeacraBieHue TBOPYECKOH MPOrpaMMBbl IIPOBOAUTCS KaK IMOKa3 CaMOCTOSITEIBLHO
3alUCaHHBIX, CMOHTUPOBAHHBIX M CBEACHHBIX (POHOTPAMM B PA3IUYHBIX CTUJISX M JKaHpax
MY3BIKAJILHOTO UCKycCTBA (HE MeHee 3-X) 001el mpoJoHKUTEIFHOCTH 3By4anus B peaenax 0,5
aKaJeMHYecKoro yaca. AGUTYpHEHT, UMEIOLUI B 0053aT€IbHOM IMOPSIIKE ONBIT MPAKTHYECKON
paboThl HE MEHee OJIHOTrO rojia, MPEACTABISIET 3alKCh, OCYIIECTBICHHYIO Ha 0a3e TBOPUECKOM
OpraHu3aIyy, B KOTOPOi (B ciiyyae MOCTYIUICHHUS) CYILIECTBYET BO3MOKHOCTh MPOXOXKIEHUS €r0
TBOPYECKOM IPAKTUKH.

Komuccun oyenusaem npeocmagiennvie hoHozpammol no cieoyioumum Kpumepuam:

1. Hanmuume WHIMBUAYaTBbHOTO ITYTH BOIUIOMIEHHS MY3BIKaJbHBIX OOpa3oB, TIyOHHA
PACKpBITUS XyJ0)KECTBEHHOTO COJIEpKaHUS MY3bIKaJIbHOIO IIPOU3BEICHNS,

2. CootBercTBUE CO3AaHHOMN (hoHOrpadUUecKoil KapTUHBI MY3BIKAIBHOTO MPOU3BEICHUS
CTUJIMCTUKE U UCIIOJHUTEIbCKON UHTEPIIPETALlNN;

3. Ilonumanue CTuJIs, coepKaHus U GOpPMBI 3aKUChIBAEMOT0 TPOU3BEACHNUS;

4. Hanuuue Xyn0KeCTBEHHOTO BKYCa;

5. KynbTypa 3By4anusi oHOTpaMM;

6. 3HaHWE UCTIOJTHUTEIbCKUX TPAAUIINN;

7. Bnagenue pa3sHOOOpa3sHBIMH TEXHOJOTHYECKUMHU MpUEMAMH DPAOOTHI C (CKUBOW» WU
HMCKYCCTBEHHOM aKyCTHKOHW CTYAUU WJIU 3aJ1a;

8. Bragenue TexHMUECKUM 000pyIOBaHHEM /ISl CO3JIaHMsI 3BYKOBBIX 00pa3oB;

9. 3HaHME TEXHOJIOTMM 3allMCH, MOHTaXa, CBEACHUS M MAaCTEpUHIa MY3bIKaJIbHBIX
MIPOU3BEICHUI;

1.2. CayxoBoii anaau3 ¢(oHOrpaMM pa3IUyHBIX DBIO0X, CTHIEH, HCIOJHUTEIbCKUX
cocTaBoB (5 TpeKkoB OOIIeH MPOJOKUTENLHOCTH 3By4YaHHs B mpenenax 0,5 akageMHYecKoro
yaca) — TI0 BBIOOPY KOMHCCHHM. OK3aMCHAIIMOHHAs TECT-TabNMuIla MPEACTaBIsET COOOM
NUCbMEHHBI KOMMEHTAPHH MO MapaMeTpaM BOCIPUSATHS U CyObEKTHBHOM OLIEHKM KayecTBa
MY3BIKaJIbHON cTepeo-(poHorpamMmbl (KOHTPOJIbHBIE MTOKA3aTENH: MPOCTPAHCTBO, MPO3PAUYHOCTD,
MY3BbIKaIbHBIN OallaHC, akyCTUYeCKUi OanaHc, TeMOp, TOMEXH, UCIIOTHEHHUE).

[TpumMepHBIii iepeyeHb hparMeHTOB JUIsl CIYXOBOTO aHaIM3a:

Paxmanunoecxuii 3an Koncepeamopuu:

J.Xapmc — HokTropH (mmpeaBapeHue) —3B. 00.59
J.1locrakoBuy — Adopusm Ne 3 —3B.02.13
Manvui 3an Koncepsamopuu:

H.Mertnep — Kunrer (¢punan) —3B. 12.36
H.Metnep — Bansc —3B. 03.03
bonvwoii 3an Koncepsamopuu:

Momnapt — JIBoitHO# KOHIIEPT (2 4acTh) —3B. 07.56
Mouapt — JIBoiiHoii KoHUEpT ((puHamN) —3B. 06.32
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TECT-TABJIMIIA nuist anannza ¢goHorpamMm

OcHoBHbBIE NapaMeTpbI CocraBHbIe Hosicnenust HenocraTku U MX BO3MOKHbIE
nmapamMeTpbl NPUYHUHBI
OcCHOBHbBIE KPUTEPUH
1. IIpocTpancTBeHHOE CooTBeTCTBHE Pa3MepOB U
BIeYATICHHE AKyCTHYECKHX CBOUCTB CTyIHUHU
YHCITy UCTIOTHUTENEH 1
XapakTepy My3bIKaIbHOTO
MIPOU3BEIACHNUS
3ByKOBas IEPCIEKTHBA B
TITyOHHYy
AxycTHuecKui 6amaHc OtHomIeHHE IPSMBIX U HAIIp.: MHOTOIIPOCTPAHCTBEHHOCTH IIPU
OTpPa’KEHHBIX 3BYKOB TOJIMMUKPO(QOHHH
PeBepbOepanust AxycTHuecKHe CBOiicTBa Hamp.: (OpPMAHTHEINA XapaKTep CTyIHU
CTyIMH, BBEJICHUE
MCKYCCTBEHHOI peBepOepanin
2. TIpo3paunocTh Pa3nensHOe BoCTIpUsTHE HAIp.: MACKHPOBaHUE U3-3a
OT/IENIbHBIX TPYII HEOIaronpusiITHOrO My3bIKaJIbHOTO
HMHCTPYMEHTOB, SICHOCTh OanaHca, aKyCTHYECKOro OaaHca Uin
MY3BIKaIbHOH (haKTyphl, IJIOXUX CBOMCTB CTyAUH
Ppa30opUYMBOCTh TEKCTA
3. My31,ma_]1],m,1ﬁ 0aj1aHC CoOTHOIIEHHE TPOMKOCTEN HaIp.: HEMOIXOAAIINN aKyCTHUCCKUH
IIPSIMBIX 3BYKOB GanaHc I OTAENBHBIX TPYIIT
MHCTPYMEHTOB ITPH TIOJTUMHKPOMOHUI
4. Temo0p YacToTHBIH CIEKTP
HecrannonapHsle Harp.: HCKaKEHHs, BBI3bIBAEMbIE
MIPOLIECCHI HEyCTaHOBHMBILMMHCS IPOLIECCAMU B
OTZeIbHBIX YaCTAX KaHala (MEUKpO(dOHAX,
JIMHAMHKAX)
YacroTHas Harp.: YaCTOTHBIE HCKAKEHHS
XapaKTepUCTHKA
Henuneiinble Hamp.: uckaxenus remOpa BCIeACTBUU
HCKaKCHUS CHJIbHBIX HEUHEHHBIX HCKAKCHUH,
JICTOHAIMS U T.JI.
5. IMomexu [Iymsl, co3naBaeMble MukpodoH, ycuauTens
annapaTypoi
Hlym cTynnu wiu 3ama Konpunuonuposanue Bo3ayxa,
BEHTUIIALMSA, IIyM ITyOJIMKH,
MIOCTOPOHHHKE 3BYKH B
OpKECTpe, Xope
HmmynscHble TOMEXH Harp.: HETYKU, TPECKH, BbIIaAECHUS
CHTHAJIA, CKJICHKU MOHTaXa
Hckaxenus Harp.: HOMEXH BCIEACTBUE CUIBHBIX
(ha30BBIX HEIMHCHHBIX HCKAXKEHHI 1
JICTOHAIINU
Harmp.: HOMEXH H3-3a HeyJauHOro
MIPUMEHEHHs] KOMIIPECCOPOB U
OrpaHU4MTENeH
6. NUcnoJiHeHue TpakToBKa BeripasurensHocTh
HCTIOTHCHUS, TOYHOCTD
CIICOBAHHS aBTOPCKOMY
3aMBbICITy; YUCTOTa
HMHTOHHPOBAHUS, PUTM, TEMII,
JUHAMHYIECKHE OTTCHKU U T.JI.
JlonoiHUTEIbHbIE KPUTEPUH (17151 0COOBIX CJIy4aeB)
7. ApaHiKHPOBKA KauectBo Marepuana,
TOTIEKALIETO 3aMICH
ApaHXUpOBKa J1ns TaHLIEeBaTIbHON U HAIp.: HeNb3sl IPH CIMUIIKOM
Ppa3BIeKaTeNbHOIN My3bIKI HeperpyKeHHOH apamkKUPOBKe, Jaxe IpU
HuctpymenToBka Jlnst cumoHIIecKoH 1 IydIel TeXHUKE 3aIHCH IOIyIHTh
KaMepHOM My3BbIKH YIOBJIETBOPUTENBHYIO IPO3PAUYHOCTb U
T.I.
8. Texnuka 3BYKO3aNmuCH TIpeoOpa3zoBanue Hamp.: HeYJIa4YHOC PEryJInupOBaHUEC

XYHOKETCBECHHOI'O COACPIKAHUA
B DJICKTPOAKYCTUYECKUE
CUTHAJIBI

OreHka paboThl O 3aIUCH
BCEro MepCoHana,
00CITy)KHBAIOIIETO JTAHHYIO
3aI1Ch

JAWMHAMHYCECKOro aAuara3oHa u Jpyrue
HCOOCTATKH, HC OTMCUYCHHBIC B IIII. 1-7

pazaenaM npoUILHOTO UCTIBITAHUS — S-0allIbHAs CHCTEMa OLICHOK.

HToroBelii 6a/u1 npencraBiser coboil cpenHee apudMETHUECKOe 3HAYEHUE OIEHOK 10
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2. CobecenoBanne (KOJJIOKBHYM) ITPOBOJUTCS B YCTHOUM (opMe Oe3 OMUIIETOB U COCTOHUT
U3 TPEX pa3fesioB, KKl M3 KOTOPHIX OLIEHWBAETCS OTAENbHO. MITOroBBIN Oant mpeacTaBiseT
coboii cpenHee apuMeTHUECKOE 3HAUYCHHE OIICHOK IO TpeM pasjeiiaM — S-OajuibHas cucTeMa
OLICHOK.

IlepBBIii pa3gen cBsi3aH C TPEACTaBISEMBIX aOUTYpPUEHTOM AaBTOPCKUX 3aruCceil.
AOUTYpHEHT JOJDKCH 3HaTh OCHOBHBIC OJTalbl M 3aKOHOMEPHOCTH Pa3BUTHS HCTOPUU
MY3BIKaJIbHON 3BYKOPEXKHUCCYpbI, BOMPOCHl METOAUKH OOyueHus, JIuUTepaTypy MO CBOei
CHEeUMANTbHOCTH, TIOHUMATh CoJepXaHue, GOopMy M  CTWIMCTHYECKHE OCOOCHHOCTH
3aMKChIBaEMbIX NMPOU3BEACHUM, 3HaTh OHOrpaduyeckue TaHHble U OCOOCHHOCTH TBOPUYECTBA MX
aBTOPOB, 3HATh BEIYIIMX CIECHUATUCTOB COBPEMEHHOTO MPO(pECCHOHATBLHOIO COOOIIEeCTBA U UX
TBOpPYECKHE PAOOTHI.

BTopoii pa3ien cBsi3aH ¢ ucTopueil My3bIkH (B 00béMe mporpammbl BY3’a). BeisiBnsiercs
OOLIEKYIbTYpHBIH YPOBEHb aOUTypUEHTa, €ro 3pyIulns B 00JacCTU MY3bIKaJbHOTO MCKYCCTBA,
3HAHHE MTPEIMETOB CIICIIUATBHBIX KYPCOB BY3a.

Tpernii pa3aen cBs3aH C HUCTOPHEH HCKYCcCTBA U KYJIbTYphl (B 00BEME TPOTPAMMBI
BVY3’a). AOGuTypueHT JOJKEH BIAAETh 3HAHMSAMHU IO OCHOBHBIM HAIPABICHHUSIM PAa3BUTHA
HCTOPUU MCKYCCTBA, HAYKH, JTUTEPATYPhl, pEIUTUU, GUITOCOPHH.

Hlocmynatowyuil dondxcen:

— HUMETh TpPEJCTaBICHHE O HAy4yHbIX, GUIOCOPCKUX U PEIUTHO3HBIX KapTHHAX
MUPO3JIaHUs, CYIIHOCTH, HA3HAYCHHU W CMBICIE XU3HU YEIOBEeKa, 0 MHOrooodpazuu ¢Gopm
YeJI0BEYECKOr0 3HaHUsI, COOTHOIIEHUN UCTHHBI U 3a0JTyKI€HUS, 3HAHUS U BEPbI, palliOHaIbLHOTO
Y UPPAIMOHATIFHOTO B YEJIOBEUECKOM NeATEeIbHOCTH, OCOOCHHOCTSIX (DYHKIIMOHUPOBAHUS 3HAHUS
B COBPEMEHHOM OOLIECTBE, O [JIyXOBHBIX IIEHHOCTSIX, HMX 3HAYeHUM B TBOpPYECTBE U
MOBCETHEBHOM JKU3HH, YMETh OPUEHTUPOBATHCS B HUX;

— 3HATh yCJIOBUS (POPMUPOBAHUSI IMYHOCTH, €€ CBOOOIbI, OTBETCTBEHHOCTH 33 COXPaHEHHE
YKU3HU, IPUPOIBI, KYJIbTYPHI, IOHUMATh POJIb HACUIIUS B UCTOPUHU M YEIIOBEUESCKOM ITOBEICHUH,
HPABCTBEHHBIX 00513aHHOCTEN YeJI0BEeKa M0 OTHOIICHHIO K APYTUM U caMoMy cebe.

[TpumepHas npobieMaTHKa BOIPOCOB K 3 pazjieny:

. @unocodusi, ee npeaMeT u crnenuduka.

. DcTeTnka Kak pasaen Guiocodun: oCHOBHAS MPoOIeMaTHKA.

. MUckyccTBO Kak BUJI JyXOBHOM JAEATEIBHOCTH YEIIOBEKA.

. [ImatoH, ero counHeHUs U OCHOBHBIE UJICH.

. Kareropuu scretuku Apucrorens.

. Cxynpnrypa knaccudeckoi ['peniun (Mupon, @uauit, [lonukier).

. Mupoco3sepianue eBporeiickoro CpeTHeBeKOBbs: GUIOCOPCKUE H ICTETHIESCKUE ACTIEKTHI.
. IIpyHIUIIBI TOTUYECKON ApXUTEKTYPHI.

OcHoBHbIE UeH 3cTeTUKU Peneccanca.

. UckycctBo Beicokoro Bo3poxkaenus B UTanuu: apXUTEKTypa, CKYyJIbITYpPa, )KUBOIUCH.
. Pene JlekapT kak ocHOBaTeIb HOBOEBPONEHCKON (riIocOpHH.

. DcreTndecKkue MPUHIUIBI 0apOKKO U KIacCULIM3Ma.

. ®dunocodckue u dcTeTHUecKue uaen smoxu [Ipocsenienus.

. [Ipo6semb! 3THKY 1 Kateropuueckuii ummneparus M. Kanra.

. OcHoBHBIE Uen HeMelKkoi kinaccuueckoit punocodun (Kant, Guxrte, lllemnmunr, ['eremns).
. DcTeTndecKue ujieu HEMEIKOro pOMaHTHU3Ma.

. «ATIOJITIOHU3M» U «TUOHUCUUCTBOY B 3cTeTrke ®. Hute.

. [1o3uTHBU3M, HEOTIO3UTHUBOM, MTOCTIO3UTUBU3M.

. OCHOBHBIE UJIEH MAapKCU3Ma: UCTOPHS, OOIIECTBO, HCKYCCTBO.

. OK3UCTEHIMAIN3M: TJIaBHbIE TIPECTAaBUTENN U UJICH.

. UckyccTBO pyccKUX nepeiBUKHUKOB.

. 30J10TOM BEK PYCCKOM KJIACCUUYECKOM JTUTEPATYPHI.

. XynoxectBeHHo-¢punocopckoe mupocosepranue ®©.M.J/[octoeBckoro.

O 00 1N DN K W~

[ NS T NS T NS I NS I e e e e e T e T e i
WNN— O OVooOaANWnNM P WN—O-

31



24.JI1. H. ToncToi KaK XyI0KHHUK U MBICIUTEb.
25. CepeOpsiHBIi BEK PYCCKOM KYJIbTYPHI.
26. OcHoBHbIe (punocodcekue HampasneHuss XX-XXI Beka.

Jluteparypa Juist CaMONIOATOTOBKHU:
1. Uctopus dunocodun. 3anag — Poccus — Boctok. B 4-x kH. [Tog pen. H.B.MoTtpormmmioBoii.
M., 2015-2017.
2. Peane JIx., Aatucepu J1. 3anagnas ¢umocodus OT UCTOKOB 10 HammXx aHEeH. — B 4 1. M.,
2015-2017.
3. ®unocodus. Yuebnuk /Ilox pen. B.J[.I'youna u T.}O.Cunopunoii. M.: 2017.
4. Uctopus pycckoii ¢punocopuu: yueonux /Ilog pen. M.A. Macnuna. U3na. 3-e. M.: 2013.
5. Kpusnyn O. Ocrernka. U3n. 3-e, mepepad u gom. M., 2014 (u ap. uzn.)
6. Ouepku 3cTETUKH U Teopuu uckyccTBa. M.: Kanon+t, 2013.
7. Kyn I'., T'un6ept K. Uctopus scretuxu. CII6, 2000.
8. 'omOpux D. Ucropus uckyccra. M., Uckyccro - XXI Bek, 2017 (u ap. uzn.).
9. Imutpuena H. Kparkas ucropus uckyccts. B 2-x Tomax. M., 2010 (u ap. uzm.).
10. Unpuna T. Ucropus uckycctBa 3anmagHoi EBpombsl OT AHTMYHOCTH [0 HalIMX JHEH.
VYuebnuk. M., 2009 (u ap. uzn.).
11. CoxonpaukoBa H., CoxonpaukoBa E. Hcropus mnzobpasutensHoro mckyccrsa. M., OULL
«Axanemus», 2014 (v ap. uzn.).
12. Cearononk-Mupckuii [I. Ucropus pycckoil muTeparypbl ¢ ApeBHEWIIUX BpeMmeH mo 1925
roa. HoBocubupck, 2006.
13. MNaiiman A. Uctopust pycckoro cumBonusma. M., Peciyonuka, 2000.
14. Uctopus pycckoi smureparypbl XIX Beka : yde0. mocoOue s CTyZ. YYPEKIACHUN BBICIIL.
npod. oobpazoBanus. B 3 1. / E. . An nenkoBa, H. H. Akumosa, B. A. Komenes u ap.; non pex.
E. 1. AunenkoBoil. — M. : U3gaTenbckuii neHTp «Akagemusi», 2012.
15. Uctopus pycckoii mureparypsl XIX Beka. B 3-x wactax /Ilox pen. Koposuna B.U. M.: 2005.
16. Cto net pycckoro aBaHrapja: cOopHuUK crarei /pen.-coct.M.U.KarynsH. M.: MockoBckas
KoHcepBaropus, 2013.

HroroBbiii 6a/y1 Mo KOJNJIOKBHYMY (coOeceq0BaHMIO) TIPEICTaBIsACT COOOM cpemHee
apudMeTHUECKoe 3HaUCHUE OLIEHOK M0 TPEM pazjiesiaM — 5-0ajulbHasi cCUCTEMa OIICHOK.

Kpumepuu OUEHKU omeema:

5 OTBeT MONHBIN W MPaBUJILHBIN; AOUTYPHUEHT CAaMOCTOSATEIBLHO H3JIaract
0aLi10B (hakTOJIOTHUECKHUE CBEACHUS, CBOOOTHO BIIA/ICET CIICIIMATIbHON
OTJIHTHO TEPMUHOJIOTUEN, MOHOJIOTHYECKON PEYBIO.
OTBeT MONHBINA U MPaBUIIBHBIN (C HABOJAIIMMHU BOIIPOCAMH);
4 aOUTYpHUEHT CaMOCTOSITENIbHO U3/1araeT (PaKkToJIOTHYECKHE CBE/ICHUS,
bania CBOOOJTHO BJIaJ€eT CIEeNHUATbHON TEPMUHOIOTHEH, MOHOJIOTHYECKOM
XOporIo PEUBIO; IOIYIIEHEl HECYIECTBEHHBIE OMIMOKH, NCIIPABJIECHHBIE B XOJIE
OTBETOB Ha HABOJSIIIME BOIPOCHI WICHOB KOMUCCHH.
3 OTBeT Ha OCHOBHOW M HaBOASIIME BOMPOCHI HEMOIHBIH, C
0anna (aKTOIOrHUECKUMH OIMOKaMH; AaOUTYPUEHT B HEIOCTaTOYHOM CTENECHH
YHAOBJICTBOPHUTEIBHO | pjya teeT MOHOJIOTHUECKOW PEYbI0 U TEPMHUHOJIOTHYECKUM aIlapaToM.
2 OTBeT HEMONHBIN U HEAPTYMEHTUPOBAHHBIN, JOMYIEHB] CYILIECTBEHHBIE
0as1a OLMOKH, PaKTOIOTUYECKUE CBEICHUS U3TI0KEHBI HEBEPHO; IIPH OTBETE
HEYNOBJICTBOPUTEIb | g3 OTIOTHUTENLHBIC BOIIPOCHI, PaHee AOMYIIEHHbIC OMIHOKH
HO HCIPABJIEHbI HE MOJIHOCTHIO.
1 OTBeT Ha OCHOBHOM M HABOJIAILME BOMPOCH! HEMOJIHBIN, HECBSA3HBIM,
0as1 HeapryMeHTUPOBAHHBIN; JOMYIIEHBI IPYyOble OUTMOKHU B ONpEAETICHUIX,
HCYZIOBICTBOPUTEIIL | nataX W T.H., UCKAKAIOIIME CMBICIT TOHSITHIA.
HO
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53.09.05 — UckyccTBO JMPHKUPOBAHMS (110 BUAAM)

BerynurenbHble HCIBITAHUSA MO CHIEHUAIBHON TUCUHMILIMHE
Jlupusicuposanue akademuuecKum xopom

[Tpuem Ha OOII accucTeHTYphI-CTaXUPOBKU MO crenraibHocTu 53.09.05 «UckyceTBO
AMPHKUPOBAHMS» (BUA — IMPHKHPOBAHNE AKAJAEMHMYECKHUM XOPOM) OCYIIECTBIISIETCS MPHU
YCIIOBUU BIAZeHUs aOUTypUEHTOM OOBEeMOM 3HAaHUW U yYMEHUH, COOTBETCTBYIOIIUM
TpeboBaHusM K BbIMycKHUKY OOII BbIcIIero oOpa3zoBaHMs CIEHUAIBHOCTEH MOATOTOBKU B
00JacTi My3bIKAQIBHOT'O UCKYCCTBA YPOBHEH «CIIELUATUTET)» WM «MarucTpaTypay.

BCTYHI/ITGJIBHBIG HUCIIbITAHUA 110 CHGHH&HBHOﬁ AUCHIUITIIINHE COCTOAT U3 2-X DK3aMEHOB.
1. [IpencraBiieHne TBOPYECKO NMPOrpamMMbl (OAMH TYP, 0 BUAE03AIUCAM);

1.1. IToctynaromumii npeacTaBiseT BUICO3AMUCh KOHUEPTHOTO BBICTYIUJICHUS (CCBUIKM Ha
3aMKCh) MPOAOIIKUTEIBHOCTHIO HE MeHee 30 MUHYT;

1.2. Ins BemmyckaukoB MI'K  2020r. (crmenuanwter) MCKIIOYACTCS BO3MOXHOCTD
MPEIOCTABIICHUST  3allUCH, OCYIIECTBICHHOM [y ['OoCyaapCTBEHHOM HWTOTOBOM
aTTeCTallu.

1.3. IIpumMepHBIN YPOBEHB CI0KHOCTH NPEACTABISAEMBIX

-XOPOBbIX IHHKJIOB KOMIIO3UTOPOB XX-XXI BB. :

B. AragponnukoB — «l'ocrogp pokmaercs. CrmaBuTe» IUMKI IyXOBHBIX x0poB; K. BomkoB —
«Tuxas most ponunay; C. I'ybaiinyminna — Xoposoii nuki «llocssimenne Mapune L{BetaeBoii»;
9. enncoB — «lIpuxon BecHb»; B. Kukra — «llymkunckuit quntux»; P. Jlenenés — «Jlecsartpb
XOpoB» Ha cloBa pycckux m1o3toB; C.PaxmanunoB — «BceHommuoe Oxenuey», cou.37;
C. PaxmannnoB — «JIutyprus Cs. Moanna 3naroycta», cod. 31; I'. CBupunoB — «llymkuHckuit
BeHOK»; C. TaneeB — «/IBeHanuare xopoB Ha cT. . [TonoHckoro»; A. HalikoBckuil — «Tpu xopa
Ha ci. A. Bononunay; I1. YalikoBckuii — «JIutyprus CB. Moanna 3naroyctay; A. llluutke —
Konuepr nns xopa Ha cnosa I'. Hapekauu; FO. ®@anuk — «HynorBopHble aukuy; 0. @anuk —
«Knura kaamnon» (1, 2 terpanp); . HlocTtakoBuu — «JlecsTh 1M03M Ha CIOBa PEBOJIIOIIMOHHBIX
no3toB»; P.Illenpun — XopoBble nukibl Ha cT. A. BosHeceHnckoro, A. TBapIoBCKOIo;
P. lllenpun — «/luntux Ha ct. A. Bo3HECEHCKOTO»

- IPpOM3BeAeHU I KPYNHOiIl (pOpMBI (BOKAJIBHO-OPATOPUAJILHBIE U ONIEPHBIE COUNHEHNS):
3apyoexnsie: M. C. bax — Mecca Cu munop; U. C. bax — «Ctpactu no Moanny»; JI. betxoBen —

«TopxectBennas Mecca»; Jx. Bepaum — «PexBuem»; 0. JInoin-Ys60ep — «PexBuem»;
B. A. Monaptr — «TopxkectBeHHas wmecca»; [[x. Poccunm — «ManeHbkass TOp>KECTBEHHAs
meccay; A.Omnerrep — «llapp HaBun»; A.Onerrep — <«Kanna J[’Apk Ha KocTpe»;

K. I[Tennepenknit — «Kanrtata C. Jlanumny MockoBckomy»; @. I[lymenk — «Stabat Matery;
@. [Tynenk — «Gloriay; ®@. [lynenk — «3acyxa»; U. CtpaBunckuii — «CumpOHUS TICAIMOBY;
N. CrpaBunckuii — «{app Daumn»; Y. Yonton — «IIup Banrtacapay;

oreuectBeHHble: C. [IpokodpreB — «Ornennsii anrem»; C. IIpokodpreB — «Ha crpaxke mupay;
C. IIpoxodbeB — «Anekcanap Hesckuii»; C. [IpokodreB — «BoitHa u mup»; C. PaxmanuHOB —
«Komnoxona»; C.PaxmannnoB — «Becna»; I'.CBupunoB — «llaternueckas oparopus»;
I'. CBupugoB — «Kypckue necumy»; I'. CBupumoB — «llonma mamsitu Cepres EceHunayw;
C. TaneeB — «Moann Jlamackuny; C.TaneeB — «Ilo mpoutenun ncaimay; /. lloctakoBuu —
«Karepuna WM3maitnoBay; JI. IllocrakoBuu — «llecup o necaxw»; P.Illenpun — «bosipbins
Mopo3zoBay; P. lllenpun — «3aneuatnennsiii anren»; [1. YalikoBckuii — Kanrara «MockBay.
Busieo3anuch KOHIEPTHOIO BBICTYIUIEHHS] OCYIIECTBIISIETCS C  XOPOBBIM KOJUIEKTHUBOM, C
KOTOPBIM a0UTYpUEHT COTPYJHHYAET HE MEHEe OJHOr0 Troja, M Ha 0a3e KoToporo (B ciydae
MOCTYyIIeHUs) OyIeT MPOXOIUTh €r0 TBOpUECKas MPaKTUKA.
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Komuccus oyenusaem meopueckyro npocpammy no ciedylowum Kpumepusam (3- oannvhas
cucmema oyeHok) :
1. TBopueckass WHAMBUAYAILHOCTh — YOEOUTENHLHOCTh WHTEPIIPETAINU, SPKOCTH OOpa3HOTO
MBIILUICHHUS], CLIEHUYecKasi cB000/1a, BOJIEBbIE KaueCTBa, ApTUCTUUECKHUM TEMIIEPAMEHT.
2. 3penoctb MY3BIKAIBHOTO MBIIIJICHUS — TIOHMMAaHWE CTWIS, COJEpXKaHUus U (QopMbI
UCIIOJIHSIEMOTO  NPOU3BENICHUS, yOenuTenbHas ~ JEMOHCTpalMsl  METOJUYECKHX U
OpPTaHU3AI[MOHHBIX HABBIKOB PA0OTHI C XOPOBBIM KOJIJIEKTHBOM;
3. TexHHMKa IUPUKUPOBAHMS, 3HAHUE CTUIMCTUKH 3BYKOM3BIICUEHUS, COOTBETCTBHE CTHUIIIO,
coJiep>kaHuio U (hopMe IPOU3BEICHHUS, aKYCTHUKE 3aJIa.
4. Opranuzanus nporecca HCHOJHEHHUS BO BPEMEHH, BBIPA3UTEIBHOCTb METPO-PUTMA, CIIYX,
BOJISI, IOHUMaHUE 3aKOHOMEPHOCTEN NEBUYECKON arOTMKH U BOKAJbHOW JTUKIIHH.
5. Xy0K€eCTBEHHBIN BKYC U KYJIbTYypa UCIIOJIHEHHUS], 3HAHUE UCTIOTHUTEIbCKUX TPAIUIIUN.

2. CobecenoBanue (KOJUIOKBHYM)-YCTHBIN pa3eJ1 / BbIIOJHEHHEe NMCbMEHHBIX pador
(o cosb(en:Kuo, rapMOHUU, MOJTU(POHUH).

2.1. BpinosiHeHHe MMCbMEHHBIX padoT:
Convgheosrcuo: 3-roa0CHBINA TUKTAHT (BpeMst BeIONHEHHs 20-25 MUHYT, KOJ-BO MTPOUTPHIBAHUI
—He 6onee 10);
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T'apmonus: 3agada (BpeMs BBITTOTHEHUs 2-2,5 yaca 6€3 mpourpeiBaHus Ha (OPTEIHAHO);
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Ionugonus: npocras 3-ronocHasi monHas ¢yra, BBEIIOTHSIETCS 5 4acoB 0€3 NMPOUTPHIBAHUS Ha
dboprenuaHo.

Tema pyru (mosmponms)

Allegro con brio
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Ka)KI[BIfI U3 MUCbMCHHBIX pa3JCJIOB OLCHUBACTCA CAMOCTOATCIILHO.

HToroBas oneHka 3a NUCbMEHHBIH pa3ies KOJJIOKBHYMa MPEACTABIISIET COOOM CpeIHee
apuMeTHuecKoe 3HAYCHHE OIICHOK, TOJYYCHHBIX Ha KaXKIOM U3 JTAaloB KOHKYPCHOTO
UCIIBITAHUS.

2.2. CobecenoBanue (KOJUVIOKBUYM) IPOBOAMTCS B YCTHOH popme 6e3 OmiieToB.

IlepBbIii pa3aes CBs3aH C NPEACTABIIEMOM aOMTYpUEHTOM IMpOTpaMMON. AOUTYpHEHT
JOJDKEH 3HAaTh OCHOBHBIE OTambl M 3aKOHOMEPHOCTH PAa3BUTHS HCTOPUU  XOPOBOTO
UCIIOJTHUTENIbCTBA, BOMPOCHl METOJUKU OOY4EHHs IUPHKHPOBAHUIO, JUTEpaTypy IO CBOEH
CHELHATbHOCTH, IOHUMATD COJIepKaHue, GOpMY U CTUIIMCTUYECKHE 0COOEHHOCTH MCIIOHAEMBIX
MIPOU3BEICHUH, 3HATh OMoTpadruecKue JTaHHbBIC 1 0COOEHHOCTH TBOPUYECTBA UX aBTOPOB.

[TpyMepHBIE BOIPOCHL:

1. IlpuHIMIBI peneTUIMOHHON pabOTHl BBINAIOMIMXCS MOCKOBCKMX XOPOBBIX IUPMXEPOB XX
Beka: A.B. CpemmnukoBa, K.b. IItumer, B.I'. Cokonosa, B.C. IlormoBa, b.I'. Tesmuua A.A.
IOpioga.

2. OCOOEHHOCTH WHTEPIIPETAIMd TPOU3BEIeHUN KpymHOU (opmMbl B MpodhecCHOHATBHBIX
XOpOBBIX KojutekTuBax Mockssl, CankT-IleTrepOypra, Kuesa u np.

3. CruneBple 4YepTHl MCIONHEHHS MY3BIKM 3allaJHOECBPOINCHCKUX KOMIIO3UTOPOB PA3IMYHBIX
3mox (6apoKKO, BO3POXKACHUE, KIIACCUIIU3M, POMAHTU3M, COBPEMEHHAsI My3bIKa).

4. Tpaguuuun auprmKEPCKO-XopoBoro obpazoanusi B Mockse, Cankt-Iletepbypre ¢ XIX Beka
no Hamux gHed (CuHomanbHoe yumnmimie, Caskrt-IlerepOyprckas meByeckast Kareia,
co3nanue Kadgeap XopoBOro AUPHKUPOBAHUS B My3bIKalIbHBIX BY3ax Poccun).

5. Xopossle nieHTpsl Poccuiickoit @enepaunu (Bnagumup, ExkarepunOypr, Hwkuuit Hosropon,
HoBocubupck, Marautoropck, Cankt-Ilerepoypr, Caparos, u ap.).

6. XopoBbI€ )KaHPbl B TBOPUECTBE KOMIIO3UTOPOB MOCKOBCKOM 1IK0JIbI XX — XXI BEeKkoB.
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7. HanbGonee 3HaunTEIbHBIE paOOTH B KAHTATHO-OPATOPHAIHLHOM U ONIEPHOM YKaHPE AUPIKEPOB
XX Beka

[IpyMepHBIN COMCOK COENNUATBHOW JINTEPATYPHI:

AcadreB b. O xopoBom uckyccrse. — M3a. «My3sbikay, 1980

Bbopuc Tesnun. Xoposeie nytu. Coct. B. Ilenosa. M. M., 2001.

Buxrop [ToroB B xopoBom uckycctse. CO. cT. u matepuanon. M., 2009.

Bunorpanos K. Pabora nHag nukmueii B xope. — My3bika, 1967.

I'onosanoB H. JIutepatypHoe Hacineaue. [lepenucka, BOCMOMUHAHKS COBPEMEHHUKOB.

Hmvutpesckuii I'. XopoBenenue u ynpasiaeHue Xxopom. — Mysrus, 1957.

Eropos A. Teopus u npakTtuka paboTsl ¢ XopoMm. — My3rus, 1951.

3Bepena C. «Anekcanap Kacransckuity. — M., «By3oBckast kHuray, 1999.

Nnbun B. Ouepku ucropun pycckoit XopoBo# KyabTypbl. COBETCKHI KOMITO3UTOp, 1982.

0. Kamepnsiii xop MockoBckoli koHcepBaropuu. @opmyina yernexa. K 80-meturo mpodeccopa

Bb.I'. Tesnuna». CocraBurenu Kpusunkas E., Conossés A. M., 2012.

11. Jlokmwun JI. 3amedarenbHbIe pyCCKHUE XOPBI U UX TUPUKEPbl. — My3rus, 1963.

12. Mycun U. A3k nupmxepckoro xecra. M., 2006.

13. INTamsaru A.B. Ceemmnkosa. Ctateu. Bocnomunanus. Cocrt. C.C. Kaguaus. M., 1999.

14. IIurpos K. PykoBoacteo xopoM. — M3n. «Mysrus», 1964.

15. TItuua K. O my3bsike u my3bikanTax. Coct. b. Tesnun, JI. EpmakoBa. M., 1996.

16. IItuna K. Ouepku no texHuke qupuxupoBanus. — Mysrus, 1948.

17. PoxnectBenckuii I'. lupmxepckas anmnukatypa. — JI., 1974

18. PoxnecrBenckuii I'. Tpeyronpuuku. Tpuntux. M., 2001.

19. Pycckast nyxoBHasi My3blKa B JJOKYMEHTaxX U Matepuaiax: B VI tomax: CHHOAQIBHBIN XOp U
yunnuie uepkoBHoro neHus. Coct.: C. 3BepeBa, A. HaymoB, M. PaxmaHoBa. — SI3bIkH
CJIaBSIHCKOM KYJIbTYPBHI.

20. Cementok B. 3ameTku o xopoBoii hakrype. M., 2000.

21. CxpebxoB C. Pycckas xopoas my3bika X VIII — nagama XVIII Bekos. — 3. «My3bikay.

22. Coxounos B. Pabora ¢ xopom. — My3bika, 1967.

23. Tenera-baprenena JI. JlebeneB Koncrantna Muxaiinosud. M., 2002.

24. Tyrapunos E. Benukuii pycckuii perent B.C. Opnos. M., 2004.

25. XaiikuH b. becenpl o nuprxepckoM pemeciie. M., 1984.

26. Yecnokos II. Xop u ynpasnenue um. — U3n. Mysrus, 1961.

27. Oununoa O., Mupomaunyenko C. [Iputsokenue DitnunoBa. Marautoropck, 2003.

=0 X NN kWD

Bropoii pa3nen cBs3aH ¢ ucropueil My3biku (B 00béMe mporpammbl BY3’a). Beisssier
OOIIEKYIbTYpHBI YpPOBEHb AOUTYpPHEHTA, SPYIUIUIO B OO0JIACTH MY3BIKAIBHOTO HCKYCCTBA,
3HaHUE MPEIMETOB CIICIUATBHBIX KypCOB BY3a.

Tpernii pa3aes cBs3aH C HCTOPHEH HCKyCcCTBAa U KYJIbTYphl (B 00BEME TPOTPAMMBI
BVY3’a). AOGuTypueHT JOJKEH BIAAETh 3HAHMSAMU IO OCHOBHBIM HAIPABICHHUSM PAa3BUTHA
HCTOPUU MCKYCCTBA, HAYKH, JTUTEPATYPhl, pEIUTUU, GUITOCOPHH.

Hocmynatowyuil dondxcen:

— UMETh TpPEJCTaBICHHE O HAy4yHbIX, GUIOCOPCKUX U PEIUTHO3HBIX KapTHHAX
MHUPO3JaHUs, CYUIHOCTH, HAa3HAYCHMH W CMBICIE KM3HHM YEJIOBEKa, O MHOroodpasuu (Gopm
YeJI0BEYECKOr0 3HaHUsI, COOTHOIIEHUH UCTHHBI U 3a0JTyKI€HUS, 3HAHUS U BEPhI, palliOHaIbLHOTO
U UPPALMOHAIBHOTO B YEJIOBEUYECKOH 1A TeIbHOCTH, OCOOCHHOCTAX (PYHKIIMOHUPOBAHUS 3HAHHS
B COBPEMEHHOM OOLIECTBE, O [JIyXOBHBIX IIEHHOCTSIX, HMX 3HAaYeHHUH B TBOPYECTBE U
IIOBCEITHEBHOM JKU3HU, YMETh OPUEHTUPOBATHCA B HUX;

— 3HATh yCJIOBUS (POPMUPOBAHUSI IMYHOCTH, €€ CBOOOIbI, OTBETCTBEHHOCTH 32 COXPaHEHHE
YKU3HU, IPUPOABI, KYJIbTYPhI, IOHUMATh POJIb HACUJIUS B UCTOPUU M YEJIOBEUECKOM IOBEICHUH,
HPABCTBEHHBIX 00513aHHOCTEN YeJIOBEKa M0 OTHOIICHHIO K APYTUM U caMoMy ceoe.

[IpuMepHas mpoOIeMaTHKa BOIIPOCOB K 3 pa3ieny:
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. @unocodusi, ee npeaMeT u crnenuduka.

. DcTeTrka Kak pasaen Guiocodun: oCHOBHAS MPoOIeMaTHKA.

. MUckyccTBO Kak BUJI JyXOBHOM JAEATEIBHOCTH YEIIOBEKA.

. I[lmatoH, ero counHeHUs U OCHOBHBIE UJICH.

. Kareropuu scretuku Apucrorens.

. Cxynpnrypa knaccudeckoi ['peniun (Mupon, @uauit, [lonukier).

. Mupoco3sepianue eBporneickoro CpeTHeBeKOBbs: GUIOCOPCKUE H ICTETHIESCKUE ACTIEKTHI.
. IIpyHIUIIBI TOTUYECKON apXUTEKTYPHI.

. OcHOBHBIE ujeu 3cTeTHKU Peneccanca.

10. UckyccTBO BhicOKOTO BO3poxkaeHus B Mtanuu: apxuTekTypa, CKyJIbITypa, )KUBOIHUCH.
11. Pene /lexapt kak ocHOBaTeIb HOBOEBpOIIEHCKON (hunocoduu.

12. DcreTnueckre MPUHIIAITBI OAPOKKO M KIACCUITU3MA.

13. ®uocodckue u CTeTUIECKre uieH 31oxu [Ipocerienus.

14. TTpoGaembl 5TUKH U KaTeropudeckuii umneparus M. Kanra.

15. OcHOBHBIE UJIeu HEMENKo kiaccuieckon ¢punocodpuu (Kanr, duxre, [llennunr, ['erens).
16. DcTeTnueckue uien HEMEKOTO POMaHTHU3MA.

17. «<ANONNOHU3M» U «IUOHUCUHCTBO» B 3cTeTuke @. Hure.

18. ITo3uTUBHU3M, HEOTIO3UTHUBOM, ITOCTIIO3UTHUBU3M.

19. OcHOBHBIE UJIEU MapKCcHU3Ma: HCTOPHsL, OOIIECTBO, UCKYCCTBO.

20. DK3UCTEHIIMAIM3M: [JIaBHbBIE MTPEJCTABUTEIN U UJICH.

21. UckyccTBO pyCCKUX MEPEABUKHUKOB.

22. 30710TOM BEK PYCCKOM KJIACCUYECKOMN JTUTEPATYPHI.

23. XynoxecTBeHHO-(punocodckoe mupocozepuanue @.M.JlocToeBckoro.

24. JI. H. ToncToi Kak XyJOKHUK U MBICITUTEb.

25. CepeOpsiHbIil BEeK pyCCKOM KYIbTYpHI.

26. OcHoBHbIe hunocodckue HampaBiaeHus X X-XXI Beka.

O 00 1IN DN K W~

Jluteparypa Juist CaMOIIOATOTOBKHU:

1. Uctopus dunocodun. 3anag — Poccus — Boctok. B 4-x kH. [Tog pen. H.B.MoTtpormmioBoii.
M., 2015-2017.

2. Peane JIx., Aatucepu J1. 3anagnas ¢umocodus OT UCTOKOB 10 HammX aHeH. — B 4 1. M.,
2015-2017.

3. ®unocodus. Yuebnuk /Ilox pen. B.J[.I'youna u T.}O.Cunopunoii. M.: 2017.

4. Uctopus pycckoii ¢punocopuu: yueonux /Ilog pen. M.A. Macnuna. U3n. 3-e. M.: 2013.

5. Kpusnyn O. Ocrernka. U3n. 3-e, mepepad u gom. M., 2014 (u ap. uzn.)

6. Ouepku >cTeTUKH U Teopuu UckyccTBa. M.: Kanon+, 2013.

7. Kyn I'., 'mn6ept K. Uctopus screruxu. CII6, 2000.

8. 'omOpux D. Ucropus uckyccra. M., Uckyccro - XXI Bek, 2017 (u ap. uzn.).

9. Imutpuena H. Kparkas uctopus uckyccts. B 2-x Tomax. M., 2010 (u ap. u3m.).

10. Unpuna T. Ucropus uckycctBa 3anmagHoil EBpombsl OT AHTMYHOCTHM [0 HalIMX JHEH.
VYuebnuk. M., 2009 (u ap. uzn.).

11. CoxonpaukoBa H., CoxonpaukoBa E. Hcropus nzobpasutensHoro mckyccrsa. M., OUL]
«Axanemus», 2014 (v ap. u3n.).

12. Cearononk-Mupckuii [I. Mcropus pycckoil nuTeparypbl ¢ ApeBHEWIUX BpeMmeH mo 1925
roja. HoBocubupck, 2006.

13. Maiiman A. Uctopust pycckoro cumBonusma. M., Peciyonuka, 2000.

14. Uctopust pycckor nuteparypsl XIX Beka: y4ye0. mocoOue sl CTyI. YUPEKICHHUH BBICIIL
npod. oobpaszoBanud. B 3 1. / E. . An nenkoBa, H. H. Akumosa, B. A. Komenes u ap.; non pex.
E. . AunenkoBoil. — M.: U3naTenbckuid HeHTp «AkageMusi», 2012.

15. Uctopus pycckoii mureparypsl XIX Beka. B 3-x wactax /Ilox pen. Koposuna B.U. M.: 2005.
16. Cto ner pycckoro aBaHrapja: cOopHHUK crarei /pen.-coct.M.U.KarynsH. M.: MockoBckas
KoHcepBaropus, 2013.
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Kpumepuu OUEHKU omeema:

5 OTBeT MONHBIN W IPaBUJILHBIN; AOUTYPHUEHT CAaMOCTOSATEIBLHO M3JIaraet
0a/L10B (bakToNornuecKue CBEACHM, CBOOOTHO BIAJACET CIEIHAILHOM
OTIHEHO TEPMUHOJIOTHEH, MOHOJIOTUYECKON PEYBIO.
OTBeT MONHBINA U MPaBUIIBHBIN (C HABOJAIIMMHU BOIIPOCAMH);
4 abUTYpHUEHT CaMOCTOSITENIbHO U3J1araeT (PaKkToJIOTHYECKHE CBEICHUS,
bania CBOOOJTHO BJIaJ€eT CIEeUHUATbHON TEPMUHOIOTHEH, MOHOJIOTHYECKOM
Xopotio PEYbIO; JTOMYIIEHBI HECYIECTBEHHEIE OIIMOKH, CIIPABIEHHEIE B XOI€
OTBETOB Ha HABOJISIIIME BOMPOCKHI YWICHOB KOMUCCHH.
3 OTBeT Ha OCHOBHOW M HaBOASIIME BOMPOCHI HEMOIHBIH, C
0as1a (aKTOIOrMUECKUMH OMMOKaMH; AaOUTYPUEHT B HEIOCTaTOYHOM CTENECHH
YAOBJICTBOPHUTEIBHO | pjyateeT MOHOJIOTHUECKOW PEYbI0 U TEPMUHOJIOTHYECKUM aIlapaToM.
2 OTBET HEMOJIHBIN U HEAPTyMEHTUPOBAHHBIH, TOMYIIEHBI CYIIIECTBEHHBIE
0anna omnOKH, (aKTOIOTHYECKUE CBEACHHUS U3JI0KEHBI HEBEPHO; IPH OTBETE
HCYNOBICTBOPUTEND | ga mOMOJIHUTENIBHBIE BOIIPOCHI, paHee JOMYIIEHHBIE OITHOKH
HO HCIPABJIEHBI HE TIOJTHOCTHIO.
1 OTBeT Ha OCHOBHOW U HABOASAIIME BOMPOCHI HEMOIHBIN, HECBSI3HBIM,
oasn HeapryMeHTHPOBAaHHBIN; TOMYIIEHbI TpyObIe OIHMOKH B ONPE/IEICHUsX,
HCYAOBIICTBOPUTCIL | nmaTaxX M T.I1., HCKAXKAFOIIHE CMBICT ITOHATHH.
HO

2.3. HroroBas omeHKa 3a YCTHBIH pasgen KoOUIOKBHyMa (co0eceqoBaHUs)
npelcTaBisieT cobol cpenHee apupMETHUECKOe 3HAUEHUE OLIGHOK IO TpeM paszaenaMm — 5-
OayTpbHas cucTeMa OLICHOK.

2.4. HUTOroBblidi KOHKYPCHBIH 0aJ1J1 0 KOJUIOKBUYMY (c00ecel0BaHUI0) TIPEACTABIIACT
co0oii cpeaHee apupMeTHYECKOE 3HAUYEHHE OIICHOK MO JBYM pasjenaMm (IMMUCbMEHHOMY U
YCTHOMY) — 5-0allsibHast CHCTEMa OIEHOK

Hupusicuposanue cumgponuueckum opkecmpom

ITpuem na OIIOII accucteHTYpbI-CTaXKUPOBKYU 10 cnenuanbHocTH 53.09.05 «McekyceTBO
JMPHKMPOBAHUNA» (BHI — AMPHUKMPOBAHUE CUM(OHUYECKHUM OPKECTPOM) OCYIIECTBIIACTCS
OpU YCIOBUHM BIAJCHUS aOUTYPUEHTOM OOBEMOM 3HAaHUM W YMEHMH, COOTBETCTBYIOLIMM
TpeboBanusM K BeIMycKHUKY OIIOII BpIicmiero oOpa3oBaHMs CIENHAIBHOCTEH MOJITOTOBKH B
00J1aCTH MY3BIKAJIbHOTO UCKYCCTBA YPOBHEH «CIIELUATUTET» WU «MarucTpaTypar.

BerynurenbHble HCIIBITaHUSA IO CTIEHUATBHON AUCHUIIIIMHE COCTOAT U3 2-X 9K3aMEHOB.

1. IlpeacraBiieHne TBOPYECKOH NMPOorpaMmbl (OAMH TYP, 110 BUAEO3ANHUCAM).

1.1. [Iporpamma BKJIIOYAeT MPOU3BEACHHE, HAMMCAHHOE I CUM(OHHYECKOTO
OpKecTpa, WM YacTh U3 CUMGOHHMH. DK3aMEeHAIIMOHHAs! KOMUCCHUSI UMEET MPaBo
COKpalIeHHs U (MIM) OCTAHOBKH IIPOCITYIINBAHUS UCIIOIHAEMOTO POU3BEACHHUS
MIPH BBISIBIEHUU TBOPUYECKHUX CIIOCOOHOCTEH aOUTypUEeHTA.

[Tocrynmaronuii  MPEACTaBISIET  BUAEO3AIUCh  KOHIEPTHOTO
(CCBUIKM Ha 3alMCh) IPOAOHKUTEIBHOCTBIO HE MeHee 30 MUHYT.
Jst BeimyckHukoB MI'K 2020r. (cmenuaiuTeT) HCKIII0YaeTcss BO3MOKHOCTH
IIPEAOCTABIICHHs 3allUCH, OCYILECTBICHHOU Ui ['O0CymapCcTBEHHOM WTOrOBOU

aTTecTalluu.

1.2. BBICTYIUICHHUS

1.3.

[TprMepHBIe TPOrpaMMbl BCTYOUTENILHOTO K3aMeHa:

Bpamc — Cumponus Ne 3, 1 gacts;

YaiikoBckuit — @anTazus ajis cuMpoHNIEecKoro opkectpa «Dpanuecka na Pumunmy;,
Pagenb — Crouta Ne 2 u3 6anera «/laduuc n Xnos»;
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PaxmanunoB — Cumponus Ne 2, 1 gacTs;

[ocrakoBua — Cumdonns Ne 10, 1 gacTp.

Buneo3anucu  KOHIIEPTHOTO  BBICTYIUICHUS ~ AOMTYpHEHTa  OCYIIECTBISETCS  C
CUM(OHUYECKIM OPKECTPOM, C KOTOPHIM a0UTYypHUEHT paboTaeT HE MEHee OJHOTO ToJa, M Ha
0a3ze KoToporo (B cliydae MOCTYIUIeHHUs) OyeT MPOXOIUTh €r0 TBOPUECKAas MIPAKTHKA.

Komuccua ouenuseaem meopueckyio npozpammy no cieoyowum kKpumepusam (5-
OoannvHas cucmema OYeHoK):
1. TBopueckas MHIUBUAYATbHOCTh — YyOEIUTENBHOCTh HMHTEPIPETAIH, SAPKOCTh 0Opa3zHOTO
MBILIIEHHS], CLIEHUYeCcKasi CB0O00/1a, BOJIEBBIE KaueCTBa, apTUCTHUUECKUI TEMIIEpaMEHT.
2. 3penoctb MY3bIKaJIBHOTO MBIIUICHUS — TIOHUMaHWE CTHJISA, COZAepKaHus U (HOpPMBI
HCIIOJIHAEMOTO IPOU3BEACHHUS.
3. Bupryo3Has cBo0Osa, MacTepcTBO TUPUKHPOBAHUS, OIBIT CAMOCTOSTENLHOW paboTHl ¢
OPKECTPOM, COOTBETCTBHE CTUJIIO, COJEPKAHUIO U (POpPME IIPOU3BEACHUS, AKYCTHKE 3ajIa.
4. OpraHusanusi Ipolecca MWCIOIHEHHST BO BPEMEHH, BBIPA3UTEIBHOCTU METPO-pUTMA,
JUPHKEPCKas BOJIA, IOHUMAaHUE 3aKOHOMEPHOCTEN arOrvKH.
5. XyA0KECTBEHHBIN BKYC U KYJIbTYpa UCIIOJHEHHUs, 3HAHUE UCIIOJIHUTEIbCKUX TPaAULIUA.

2. CoOecenoBanue (KOJJIOKBHYM)-YCTHBIN pa3aesi / BbINOJHEHHE MUCbMEHHBIX padoT
(o conbdenkuo, rapMoHuH, NOAUGOHNH).

2.1. BeIno/iHeHHe MHCHMEHHBIX PadoT:
Conbghedoicuo: 3-roIOCHBIN TUKTAHT (BpeMs BeIModHEHUs 20-25 MUHYT, KOJI-BO NMIPOUTPHIBAaHUHN
—He 6onee 10);
T'apmonus: 3agada (BpeMs BBITTOTHEHUs 2-2,5 yaca 6€3 mpourpeIBaHus Ha (OPTEIHAHO);
THonugonus: npocras 3-ronocHasi monHas ¢yra, BBEIIOTHSIETCS 5 4acoB 0€3 NMPOUTPHIBAHUS Ha
dboprenuaHo.

Kaxp1ii U3 MUCbMEHHBIX Pa3ieloB OIICHHBACTCS CAMOCTOSITENBHO.

HToroBas oneHka 3a NUCbMEHHBIH pa3jies KOJJIOKBHYMa MPEACTABIISIET COOOM CpenHee
apuMeTHuecKoe 3HAYCHHE OIICHOK, TOJTYYCHHBIX Ha KaXKIOM U3 JTAaloB KOHKYPCHOTO
UCIIBITAHUS.

2.2. CobecenoBanue (KOJIJOKBHUYM) ITPOBOJUTCS B YCTHOU (hopme Oe3 OMIETOB COCTOUT
U3 TpEX pa3JesioB, KaX/Iblii U3 KOTOPBIX OLIEHUBACTCS OLEHUBAETCS IO MATHOAIBHON CUCTEME,
C TMOCJEIYIOIIMM BBIBEJICHUEM CPEAHETOo Oaa.

IlepBblii pa3aen cBsi3aH C NPEACTaBIsIEMO aOUTYpHEHTOM MPOrpaMMON. AOUTYpUEHT
JNOJKEH 3HaTh OCHOBHBIE dTallbl M 3aKOHOMEPHOCTH Ppa3BUTHSI HCTOPHUM HCKYCCTBa
JTUPUKUPOBAHUS, TPUPOAY AUPHKEPCKON NESATEIbHOCTH, MPO(ECCHIO AUPHIKEPa, BOIPOCHI
METOJIUKH CHEelHaTbHOr0 OOydeHHus, JUTEpaTypy IO CBOEH CHENUalbHOCTH, HNOHUMATH
cojepxkaHue, (GopMy M CTHIMCTUYECKHE OCOOCHHOCTH MCIIONHSEMBIX MPOM3BEICHUH, 3HATh
Ounorpaduueckre TaHHbIE U OCHOBHBIE ATAlbl TBOPYECTBA MX aBTOPOB. AOUTYPHUEHT AOJKEH
BJIAJCTh JTUPUKEPCKUM MACTEPCTBOM, IOHHUMAaTh OCOOCHHOCTH JAMPHIKEPCKOTO HMCKYCCTBA,
MHOTOTPaHHOCTh BHUAOB U (OPM AUPUKEPCKOM JAEATETBbHOCTH, POJIb CUM(OHHUYECKOTO
JUPWKUPOBAHUSA B MY3bIKaJbHOM HCIIOJHHUTEIBCKOM HCKYCCTBE M €r0 3HA4€HHWE B MHUpPOBOU
XYyJI0’KECTBEHHOM KYJIbTYpe MPOILLIOro U HACTOSIETO.

[IpuMepHBIi CIMCOK PEKOMEH1YEMOH JINTEPATYPBL:
1. AnexceeB A. Jlupmwxepbl CHUM(POHMYECKHMX M TeaTpaJbHBIX OPKECTPOB. My3BIKaIbHO-
HCTIOJTHUTENILCKOE UCKYCCTBO KOHIAa XIX — nepBoii nonoBunbl XX Beka. T.1. M., 1995.

2 [IpuMepHBIH yPOBEHB CIOKHOCTH — CM. B TPEOOBAHUSAX K BHLY OATOTOBKH «JIMPKHPOBAHUE aKaIEMAIECKAM
XOPOM.
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41.
42.
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44.
45.

Anocos H. Jlutreparypnoe Hacnenue. [lepenncka. Bocnomunanus. M., 1978.

Ancepme . becenbl o my3bike. JI.: My3bika, 1985.

Amncepme D. CtaThi 0 My3bIKe U BocriomMuHaHus / . AHcepme. M.: 1986.

ActpoB A. Jlestens pycckoid My3bikainbHOUM KynbTyphl C.A. KyceBuukuii. M., 1981.

becenrl ¢ Uropem Mapkesuuem. Cocrasnenue u nepesoa E. Kpusuukoii. M., 2003.

becenwl ¢ OtTo Knemnepepom. 3anucansl [Tutepom XeitBoprom. M., 2004.

Bepucraiin JI. My3bika — Bcem / [lep. ¢ anrn. B.H. Yembepmxu. M., 1978.
bornanos-bepesosckuit B. CoBerckuii nupusxkep: Ouepk gestenbHocTH E. A. MpaBuHCKOTO.
JI.: Mysrus, 1956.

boynt A. Mpicau o aupwkupoBaHuu // VICOMTHUTENHECKOE UCKYCCTBO 3apyOeKHBIX CTpaH.
M.: My3bika, 1975.

by @. U3 xu3nu my3bikanTa JI., 1983.

Banstep b. Opkectp u aupmxep // CoBerckas Mmy3bika. 1957. Ne 9.

Banerep b. Tema ¢ Bapuanmsimu. BocmomuHanust u pasmbinuieHus // VcmomHUTETbCKOE
HCKYCCTBO 3apyOeXHBIX cTpaH. Beim. 4. M.: My3, 1969.

Beitnraptaep @. O gupwxupoanuu. JI.: Tpurton, 1927.

Beiinrapraep @. Mcnonnenue kinaccuueckux cuMponuit: Coersl qupmxepam. M., 1965.
["ayk A. Memyapsl. U30pannbie ctaThu. Bocrmomunanust coBpeMeHHUKOB. M.: 1975.
I'uuz0ypr JI. UzGpannoe: [lupuxepsl M OpkecTphl. Bompocbl Teopuu M HpPAaKTUKU
nupwxxupoBanus. M.: 1981.

I'onosanoB H. JluteparypHoe Hacnenue. Bocnomunanus. Ilepenucka. M., 1982.

['puropses JI., [Tnatex S1. CoBpemMeHHBIC TUPHKEPHI (CTIpaBOYHUK). M., 1969.
I'pym-I'pxxumaiino T. O6 uckyccrse aupmxkepa. M.: 3uanue, 1973.

Hexant I'. {upuxupoBanue: Teopus u npakTUKa My3bIKalbHOM MHTEpHpeTauuu. HuxHuit
Hosropoa: Jlexom, 2000.

UckycctBo Aptypo Tockanmam: Bocmomunanus. buorpaduueckme wmarepuansl. JI.:
Mys3sika, 1974.

Kazanec I1. Iupmxep. JI., 1960.

Kan 0. Dnements! aupnxuposanus. JI.: My3sbika, 1980. 216 c.

Kanepmreiitn M. Bonipocs! nupuskupoBanus. M.: My3bika, 1972.

Kiac Opu. dupuxkep. JInnom k 3amy. M., 2006.

Konapammn K. O nupuxkepckom uckycctse. JI.,M., Cos. koM., 1970.

Konapamun K. O nupmwkepckom npourenunu cumponunii I1.11. Yaiikosckoro. M., 1977.
Kpsinosa JI. Erennit CBetnanoB. M.: My3bika, 1986.

Jluct @. ITucemo o nupmwxupoBanuu / B xu.: Jluct @. U36panusie crathu. M.,1959.
Manbsko H. OcHoBBI TexHMKU nupukupoBanus. M.; JI.: My3bika, 1965.

Mapxkapsia H. IToptpeTrsl coBpeMeHHbIX qupukepos. M., 2003.

Maranaes JI. OcaoBbl aupmxkepckor Texaukn / JI.LH. Maranaes. M.: CK, 1986.

Mycun U. O Bocniutanuu guprxepa. JI., 1986.

Mycun U. Texuuka nupuxxupoBanusd. M., 1967.

Mycun U. S3b1k qupmkepckoro sxecta / U.A. Mycun. M.: My3bika, 2007.

Mtonmr L. A — qupwxkep / L. Mronur; nep.c anri. M. Buktopooii. M.: My3bika, 1965.
Opxkectp 6e3 rpanun. Marepuansl HaydyHOH KoH(pepeHuuu mamsata 0. A. ®oprynarosa /
pen.-coct. 1. A. bapcosa, 1. B. Buckosa. M.: MI'K, 2009.

[TazoBckuit A. 3anucku nuprxepa. M.: CoBetckuii komno3surop, 1968. 557 c.

PaxxnukoB B. ®opmupoBaHre W BOCHPOU3BEICHUE IUPHMIKEPCKOTO 3ambicia // Bompocsl
ncuxosioruu. 1973. Ne 2.

PaxxaukoB B. Kupun Kongpammna paccka3biBaeT 0 My3bIke U *Ku3HUA. M., 1989.
Poxnecreenckuii I'. Tupnxepckas anminukarypa. JI.: M., 1974.

PoxnecrBenckuii I'. Mpiciiu o my3sike. M., 1975.

PoxxnectBenckuii I'. [IpeamGymsl. M.: Cos. kowmil., 1989.

Camocyn C. Crateu. Bocnomunanus. [lucema. M.: 1984.
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46. Capamxes K. Cratbu, Bocnomunanus. M., CoB. koM., 1962.

47. CsernanoB E. My3bika ceroansi: Ctateu, petuensun, ouepku. M.: CK, 1985.

48. CunenpaukoB JI. CuMmdoHnueckoe UCIOTHUTEIBCTBO: DCTeTUKA M Teopus. McTopuyeckuii
ouepk. M.: CoBerckuii komnosutop, 1991.

49. CrokoBckuit JI. My3bika 11 Bcex Hac // Jlupukepckoe HCIONMHUTENBCTBO. I[IpakTHKa.
Ucrtopus. Dcreruka. M.: My3sika, 1975.

50. CrpaBunckuii 1. O qupmxepax u qupuxupoBanuu. M., 1988.

51. Tunec b. lupmxep B onepHom teatrpe. JI.,1974.

52. @aiiep 1O. O cebe. O my3ssike. O 6anere. M., 1974.

53. ®oprynatoB 0. Jleknuuu 0O HCTOPUM OPKECTPOBBIX CTWieH. BocnmomuHanus o
1O0. A. ®oprynarose / Coct. E. U. I'opauna. M.: MI'K um. I1. U. YaiikoBckoro, 2004.

54. ®ypreenraep B. Crateu. becensl. U3 3anucHbIX KHMKEK // VICTIOMHUTENHCKOE MCKYCCTBO
3apyOexHbIX cTpaH. Beim. 2 / coct. I'.Sl. Dnenpman. M.: My3bika, 1966.

55. Xaiikun b. becensl o nupuxkepckom pemecie. Crateu. M.: CoB. koM., 1984.

56. XenroBa C. lupuxep u opkectp: (6ecena ¢ K.I1. KonapammasiM) /My3bIKaHTBI O CBOEM
uckycctse. M., 1967.

57. Hpimun I'. [lcuxonorust My3bIKalnbHOM JieaTenbHOCTH. M., 1994,

58. IpmuH I'. My3bIKaabHO-UCIIOJHUATEIHCKOE UCKYCCTBO: Teopus U nmpakTuka. CI16., 2001.

59. Wenyxuna E. Cap xxopmx Llontu. Berpeuu ¢ Poccueit. M., U3a. I'. K. Caamos, 2012.

60. [Munanep JI. lltpuxu cTpyHHO# TPyNIbl CUM(POHUYECKOTO OpKecTpa (B MOMOIIb MOJIOIBIM
aupuxepam u kommnosutopam). CII6., 2000.

61. IOaun I'.4. 3a rpanbio npouuieix aHei. M., 1977.

Bropoii pa3nen cBs3aH ¢ ucropueil My3biku (B 00béMe mporpammbl BY3’a). Beissisier
OOIIEKYNbTYpHBI YPOBEHb aOUTYpPHEHTA, SPYIUIHUIO B OO0JIACTH MY3BIKAIBHOTO HCKYCCTBA,
3HaHUE MPEIMETOB CIICUATBHBIX KypCOB BY3a.

Tpernii pa3aesa cBs3aH C HCTOPHEH HCKYCCTBAa U KYJIbTYphl (B 00BEME TPOTPAMMBI
BVY3’a). AOGuUTypueHT JOJKEH BIAAETh 3HAHMSMHU O OCHOBHBIM HAIPABICHHUSM PAa3BUTHA
UCTOPUHU HCKYCCTBA, HAYKH, JIUTEPATYpbl, peluruu, puiocopun. [locrynaronmii qomkeH:

—HMMETh TPEACTaBICHHE O HAy4YHbIX, (UWIOCOYCKUX U PEIUTHO3HBIX KapTHUHAaX
MHUPO3JaHUsA, CYUIHOCTH, HAa3HAYEHMHM M CMBICIE >KM3HM YEIOBEKa, 0 MHOroodpasuu QGopm
YeJI0BEYECKOr0 3HaHUSI, COOTHOUICHUH UCTUHBI U 30Ty /I€HUS, 3HAHUS U Bephl, PAllHOHATBHOTO
U UPPALMOHAIBHOIO B YEJIOBEYECKOH 1eATEIbHOCTH, OCOOCHHOCTAX (PYHKIIMOHUPOBAHUS 3HAHUS
B COBPEMEHHOM OOIIECTBE, O JIyXOBHBIX IIEHHOCTSAX, HMX 3HAYCHHMM B TBOPYECTBE U
IIOBCEIHEBHOM JKU3HU, YMETh OPUEHTUPOBATHCS B HUX;

— 3HaTh YCJIOBHs (JOPMHUPOBAHUS JINYHOCTH, €€ CBOOOBI, OTBETCTBEHHOCTH 3a COXpaHEHHE
YKU3HU, IPUPOABI, KYJIbTYPhl, IOHUMATh POJIb HACUJIUS B UCTOPUHU M YEJIOBEUYECKOM IOBEJICHUH,
HPaBCTBEHHBIX 003aHHOCTEH UesloBeKa 110 OTHOIIEHUIO K APYTHMM U caMoMy ceOe;

[TpumepHas npobieMaTHKa BOIPOCOB K 3 pazjeny:

. @unocodusi, ee npeaMeT u cnenuduka.

. DcTeTrka Kak pasaen Guiocodun: oCHOBHAS MPoOIeMaTHKA.

. MUckyccTBO Kak BUJI JyXOBHOM JAEATEIBHOCTH YEIIOBEKA.

. I[lmaToH, ero counHeHUs U OCHOBHBIE UJICH.

. Kareropuu scretuku Apucrorens.

. Cxynpnrypa knaccudeckoi ['peniun (Mupon, @uauit, [lonukier).

. Mupoco3sepianue eBporeickoro CpeTHeBeKOBbs: GUIOCOPCKUE H ICTETHIESCKUE ACTIEKTHI.
. IIpyHIUIIBI TOTUYECKOW apXUTEKTYPHI.

. OcHOBHBIE Ujeu 3cTeThKU Peneccanca.

10. UckyccTBO BhicOKOTO BO3poxkaenus B Mtanuu: apxuTekTypa, CKyJIbOTypa, )KUBOIHUCH.
11. Pene /lexapt kak ocHOBaTeIb HOBOEBpOIIEHCKON (hunocoduu.

12. DcreTnueckre MPUHIMITBI OAPOKKO M KIACCUITU3MA.

O 00 1IN DN B W~

41



13. ®utocodckue u CTeTUIECKre 1eH 31oxu [Ipocserienust.

14. TTpoGaembl 5TUKHU U KaTeropudeckuii umneparus M. Kanra.

15. OcHOBHBIE HUJIeu HEMENKO kiaccuueckor ¢punocodpuu (Kanr, duxre, [llennunr, ['erens).
16. DcTeTnueckue uien HEMEKOTO POMaHTHU3MA.

17. «ANONIOHU3M» U «TUOHUCUHCTBO» B 3cTeTuke @. Hure.

18. ITo3uTUBHU3M, HEOTIO3UTHUBOM, ITOCTIIO3UTHUBU3M.

19. OcHOBHBIE UAECH MapKCU3Ma: UCTOPUSI, OOIIECTBO, UCKYCCTBO.

20. DK3UCTEHIIMATIM3M: TJIaBHbBIE MTPECTABUTEIN U UJICH.

21. ckyccTBO pyCCKUX MEPEABUKHUKOB.

22. 30710TOM BEK PYCCKOM KJIACCUYECKOMN JTUTEPATYPHI.

23. XynosxecTBeHHO-(punocodckoe mupocozepuanue @.M.JlocToeBckoro.

24. JI. H. ToncToil Kak XyJ0OKHUK U MBICITUTEb.

25. CepeOpsiHbIi BEeK pyCCKOM KYIbTYpHI.

26. OcHoBHbIe dunocodckue HanmpaBiaeHus X X-XXI Beka.

Jluteparypa Juist CaMONIOATOTOBKHU:

1. Uctopus dunocodun. 3anag — Poccus — Boctok. B 4-x kH. [Tog pen. H.B.MoTtpormmioBoii.
M., 2015-2017.

2. Peane JIx., Aatucepu J1. 3anagnas ¢umocodus OT UCTOKOB 10 HammX aHEeH. — B 4 1. M.,
2015-2017.

3. ®unocodus. Yuebnuk /Ilox pen. B.[[.I'youna u T.}O.Cunopunoii. M.: 2017.

4. Uctopus pycckoii ¢punocopuu: yueonux /Ilog pen. M.A. Macnuna. U3na. 3-e. M.: 2013.

5. Kpusnyn O. Ocrernka. U3n. 3-e, mepepad u gom. M., 2014 (u ap. uzn.)

6. Ouepku 3cTeTUKH U Teopuu uckyccTBa. M.: Kanon+, 2013.

7. Kyn I'., 'mn6ept K. Uctopus screruxu. CII6, 2000.

8. 'omOpux D. Ucropus uckyccra. M., UckyccrBo - XXI Bek, 2017 (u ap. uzna.).

9. Imutpuena H. Kparkas ucropus uckyccts. B 2-x Tomax. M., 2010 (u ap. u3m.).

10. Unpuna T. Ucropus uckyccrtBa 3anmagHoil EBpombsl OT AHTMYHOCTHM 10 HalIMX JHEH.
Yuebnuk. M., 2009 (u ap. uzn.).

11. CoxonpaukoBa H., CoxonpaukoBa E. Hcropus mnzobpasutensHoro mckyccrsa. M., OUL]
«Axanemus», 2014 (u ap. uzn.).

12. Cearononk-Mupckuii [I. Mcropus pycckoil nuTeparypbl ¢ ApeBHEWIIUX BpeMmeH mo 1925
roa. HoBocubupck, 2006.

13. MNaiiman A. Uctopust pycckoro cumBonusma. M., Peciyonuka, 2000.

14. Uctopust pycckoi nuteparypsl XIX Beka: y4ye0. mocoOue sl CTyH. YUPEKICHHUH BBICIIL
npod. oobpaszoBanus. B 3 1. / E. . An nenkoBa, H. H. Akumosa, B. A. Komenes u ap.; non pexn.
E. . AunenkoBoil. — M.: U3naTenbckuid neHTp «AkageMusi», 2012.

15. Uctopus pycckoii mureparypsl XIX Beka. B 3-x wactax /Ilox pen. Koposuna B.U. M.: 2005.
16. Cto net pycckoro aBaHrapja: cOopHHUK crarei /pen.-coct.M.U.KarynsH. M.: MockoBckas
KoHcepBaropus, 2013.

Kpumepuu OUEHKU omeema:

5 OTBeT MONHBIN U MPABUIIHHBINA; AOUTYPUEHT CAMOCTOSITEIILHO M3JIaract
0a/10B (hakTOJIOTHUECKHE CBEACHUS, CBOOOTHO BIIA/ICET CIICIIMATIbEHON
OTJIHTHO TEPMUHOJIOTUEN, MOHOJIOTHYECKON PEYBIO.

OTBeT MONHBIN U MPaBUIIBHBIN (C HABOJAIIMMHU BOIIPOCAMH);
4 abUTYpUEHT CaMOCTOSITENIbHO U3/1araeT (PaKkToJIOTHYECKHE CBEICHUS,
bania CBOOOJTHO BJIaJ€eT CHEeUHUATbHON TEPMUHOIOTHEH, MOHOJIOTHYECKOM
XOpomo PEUBIO; IOMYIIEHE HECYIECTBEHHBIE OMIMOKH, NCIIPABJIECHHBIE B XOJIE
OTBETOB Ha HABOJISIIIME BOMPOCKHI YWICHOB KOMUCCHH.
3 OTBeT Ha OCHOBHOW M HaBOASIIME BOMPOCHI HEMOIHBIH, C
0anna (aKTOIOrMUECKUMH OMMOKaMH; AaOUTYPUEHT B HEIOCTaTOYHOM CTENECHH
YAOBJICTBOPHUTEIBHO | pjya teeT MOHOJIOTHUECKOW PEYbI0 U TEPMHUHOJIOTHYECKUM arlapaToM.
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2 OTBET HEMOJIHBIN U HEAPTyMEHTUPOBAHHBIH, TOMYIIEHBI CYIIIECTBEHHBIE
0anna omnOKH, (GaKTOIOTMYECKUE CBEACHHUS U3JI0KEHBI HEBEPHO; IPH OTBETE
HCYNOBICTBOPUTEID | ga mOMOJTHUTENIbHBIE BOIIPOCHI, paHee JOMYIIEHHbIE OTHOKH

HO HCIPABJIEHBI HE TIOJTHOCTHIO.
1 OTBeT Ha OCHOBHOW U HABOASAIIME BOMPOCHI HEMOIHBIN, HECBSI3HBIM,
oasn HeapryMEeHTHPOBAaHHBIN; TOMYIIEHBI TpyObIe OUIHMOKH B ONPE/IEIeHUsX,
HCYAOBICTBOPUTCIL | maTaX M T.I1., HCKAXKAFOIIHE CMBICT ITOHATHH.
HO

2.3. HroroBas omeHka 3a YCTHBIH pasge] KOUIOKBHyYMa (co0eceqoBaHusi)
npelcTaBisieT coboi cpenHee apupMETHUECKOe 3HAUEHUE OLIGHOK IO TpeM paszienaMm — 5-
OayTbHas cUCcTEMa OLICHOK.

2.4. HTOroBblii KOHKYPCHBII 0aJLJ1 0 KOJUIOKBUYMY (co0ece0BaAHNIO) TTPEACTABIIACT
co0oii cpenaHee apupMeTHYECKOE 3HAUYEHHE OIICHOK MO JBYM pasnenaMm (MUCbMEHHOMY U
YCTHOMY) — 5-0allsibHast CHCTEMa OIEHOK

HNHocTpaHHBIN A3BIK
(Anrimiicknii, Utanbsanckuii, Hemenkuii, ®panuy3ckmii)

JK3aMeH 10 HHOCTPAHHOMY SI3bIKY (AHIJIMICKOMY, HeMelKoMYy, (paHIy3cKOMY,
UTAJbSAHCKOMY) COCTOUT U3 TPEX Pa3feNioB, KX U3 KOTOPHIX OLEHUBAETCS MO 5-0aJUIbHOM
CHUCTEME OILICHOK C MOCJIEIYIOIIUM BhIBeIeHHEeM cpeaHero 6amna. Llens sk3ameHa — onpenenuThb
YpPOBEHb 3HAHUW MPETEHJEHTAa IO WHOCTPAHHOMY SI3BIKY JUISI PEIICHUS HAay4YHBIX |
akageMuueckux  3amad. Ha  BcrymuTtensHOM — 9K3aMeHe — aOWUTYpUEHTHI  JTOJIKHBI
MPOJIEMOHCTPUPOBATh YMEHUE TI0JIb30BAaThCS HWHOCTPAHHBIM  SI3BIKOM Kak CpPEICTBOM
KyIbTypHOrO U  mpodeccuoHampHoro oOmienus. [locTynaromuii  J10/DKeH — BIajJeTh
opdorpadpudeckoii, opdornUUECKON, IJIEKCHYECKOH, TpaMMATHUECKOH U CTHIMCTHYCCKON
HOpPMaMU HM3y4aeMoro s3blka B TMpeJesax MpPOrpaMMHBIX TpeOOBaHUNH U MPABUIIBHO
UCIIONIb30BaTh MX BO BCEX BHUAAX PEUYCBOM KOMMYHHKAIIUU. AOUTYPHEHT IOJKEH BIAJCTh
MOATOTOBJICHHOW, a TaKXe HEMOJArOTOBJIEHHON MOHOJOTMYECKONM pEYbI0 HAa HHOCTPAHHOM
SI3BIKE; BIAJIETh JUATIOTUIECKON PEUbI0 B CUTYalIUAX IPO(HECCHOHATHEHOTO U OBITOBOTO OOIICHHUS
B IpeieNiax HM3yuYeHHOr0 B BY3€ SI3BIKOBOIO MaTepHalla U B COOTBETCTBUU C H30paHHOMN
crenuanbHOCThi0. OH JIOJDKEH yMETh BBIPAXKAaTh CBOM MBICIH, HCIIONB3Yys pPa3HOOOpa3HbIC
A3BIKOBBIE CPEICTBA B CHUTyalUsiX MpodecCHOHAIbHOTO M IOBCEJHEBHOTO OOLICHMUS,
y4acTBOBaTh B JIUCKYCCHSIX M OTCTaMBaThb CBOIO TOYKY 3pPEHHUS, YMETh CTPOUTH SICHOE, HE
IpepbIBAEMOE TMay3aMH, MPAaBWIBHO OPraHW30BAHHOE BBICKa3blBaHWE. OH JOKEH YMETh
MOHUMATh Ha CIyX HHOS3BIYHYI0O MOHOJIOTHYECKYI0 pe€Yb IO CHEUHUATbHOCTH, BKJIIOYas
pa3BEepHYTHIE JOKJIAIbI, JEKIIMA U COOOIIEHUS CO CIOXKHOW aprymeHTtanuend. Iloctymarommmit
JIOJDKEH YMETh 4MTaTh, NOHUMAaTh OPUTMHAIBHYIO HAay4HYIO JMTEPATYPY MO CHELUATBHOCTH,
OMHpasCh HAa  W3YYCHHBIA  SI3BIKOBOW  Martepuan, (OHOBBIE  CTPAaHOBETYECKHE U
npodeccuoHanbHble 3HAHUS M HABBIKU S3BIKOBOM M KOHTEKCTyanbHOW noragku. OH JOJKeH
BJIQJICTh BCEMU BUIAMH YTEHUS (M3ydaroliee, 03HAKOMHUTEIbHOE, TOMCKOBOE U TIPOCMOTPOBOE).

IK3amen exkouaem 6 ceds mpu pazoena:

1. Ob630pubii 0oxknao (YyCTHO) TO OXHOM M3 3-X TeM W3 00JIaCTU HCTOPUHM E€BPOMEHCKOTO
MY3BIKQIBHOTO M UCHOJHHUTENbCKOTO MckyccTBa X VII-XXI BekoB, MpeaoxKeHHbIX Ha BHIOOD B
ounere. Bpems noknmana — 10 MuHyT.

2. Pazbop 00020 u3 UCNOIHEHHLIX / NPeOCMABIEHHbIX 8 X00e NPOPUILHO2O BCMYNUMENbHO2O0
9K3AMeHAa No CHeyUaIbHOCMU NPou3eedeHUs (Mmeopyecko2o NPoOeKma,).
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3. beceda ma UHOCMPAHHOM A3blKe TIO BOIPOCAM, CBS3aHHBIM C MPOPECCHOHATHLHON
JesATeTLHOCTBIO aduTyprueHTa — 5-10 MUHYT.

Kpumepuu OUEHKU omeema:

Iloozomoenennas u HenoO020mMoO6eHHAA Peub HAa UHOCMPAHHOM A3bIKE
110 CIICHUAJIbHOCTHU 3K3aMCHYCMOT' O

KOMIUYHOY ri1yboKOe 3HAHUE MPECTaBIEHHON TIPOOIIEMBI, OTINYHOE BIIAJCHUE
(5 6annos) JICKCUYCCKUMH, IPAMMATHUYCCKUMU U CTUITUCTHYCCKUMH HOPMaMHU
«xopoutoy XOpoIllee 3HaHNE TEMBI, OTCIIbHBIE IEKCHUECKHE U TPaMMaTHIECKHE
(4 6anna) OIIHOKH (70 5 OUTHOOK)

«Y0081emeopumebHoy» | yAOBIETBOPUTENBHOE 3HAHUE MPE/ICTABICHHON TEMBI,

(3 6anna) TEPMUHOIOTUYCCKUE OIINOKH, HAPYIIICHUE IPAMMATHICCKUX U
CTHJIMCTUYECKUX HOPM (5-9 ommOoK)
«Hey0081emeopumesibHoy | yIOBIETBOPUTEIBHOE 3HAHUE NPE/ICTABICHHON TEMBI,

(2 6anna) TEPMHHOJIOTUYECKHE OIHOKHU, HAPYIIIEHHE IPAMMATHYECKUX U

CTHJIMCTHYECKUX HOPM (5-9 ommOoK)
OTBET Ha OCHOBHOW M HABOJISIIHE BOMPOCHI HETMOIHBIN, HECBSI3HBIH,
HEeapryMEHTHPOBAHHBIN; OMYIICHBI IPYObIe OIIMOKH B OTPEICICHUSIX,
JIaTax U T.I., ICKAKAIOIIUE CMBICT TOHSATHIH

«HEYO0BILEMBOPUMENLHON
(1 bann)

Baoku tem nus 1 pa3nena sxk3aMeHa
( 1 MOATOTOBKYU BHIOMPAaeTCsl OIHA U3 TPeX NMPeAJIOKEeHHbIX B KasKI0M U3 OJIOKOB TeM )

buaok 1

A. My3bikanpHas nuHactus baxos. U.C. bax u ero celHOBb

B. Brigatomuecs ucromautenn 6apoanoit My3biku XX-XXI BB.

C. bax 1 coBpeMeHHOEe KOMIIO3UTOPCKOE TBOPUYECTBO (Ha npumepe My3blku X X-XXI BB).

Baox 2

A. B. Monapt u K.B. ['nok: BenMKie COBpeMEHHUKU U PehOpMaTOPhI ONIEPHI.

B. Moii mo01MbIil HHCTpYMEHTAJIbHBIN KOHIIEPT MolapTa U ero HHTepIpeTalud COBPEMEHHBIX
VCIIOJIHUTEIICH.

C. Mouaprt u Cansepu. Mctopus B3aMMOOTHOILIEHUH IBYX NPUABOPHBIX KOMIIO3UTOPOB.

Baox 3

A. JI. beTxOBeH-TIe1aror U €ro y4YeHUKH.

B. Moii m00uMBIi MHCTPYMEHTAJIbHBIA KOHIEPT (KaMEPHO-MHCTPYMEHTAIbHOE COYMHEHUE)
berxoBeHa M ero MHTEpIpPETalui COBPEMEHHBIX HUCIIOIHUTEIICH.

C. 1. Taiigs — poloHaYaTBHAK COBPEMEHHOTO CHM(OHIUECKOTO OPKECTPA U OTel CHM(OHHID.

Baok 4

A. ©. [IlybepT U MO3THI €ro OKpY)KeHHs. TBOpPUECKHE CBSI3U M MX OTPAKEHUE B KaMEpHO-
BOKaJIbHOM HacCJIEIUU KOMIIO3UTOpA.

B. ®. llybepT — KOMIO3UTOP «IEPEIIOMHOMN ATOXUY: MEXKTY KIACCUIIM3MOM U POMaHTHU3MOM.

C. Tpanckpunuuu counHenuii Illybepra B TBopyecTBe APYrux KOMIO3UTOpOB. Brinarommecs
00pa31bl U UX 3HAMEHHUTHIE UCTIOJTHUTEIH.

Bbaok 5

A. Knapa Buk u PoGepr lllymaH: «...u )KU3Hb, U CJI€3bI, H JTIOOOBbY.

B. Jluteparypusie 1pooOpa3el B coumHeHusx P.lllymana (Ha mnpuMepe BOKAJIBHBIX U
dbopTenuaHHBIX MPOU3BEICHHU ).

C. lyman, lonen, Jluct, Ilarannaun, BensBckuii: (eHOMEH KOMITO3UTOPA U HWCIIOJTHHUTEIIS-
BUPTY03a B POMAaHTHYECKYIO 3110XY (Ha BBIOOD).
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Baok 6

A. HoBble HHCTpYMEHTAJbHBIE JKAHPHI AMOXH POMAHTHU3MA: KOMIO3UTOPHI, COUYMHEHUS H
BBIJIAIONITUECS UCTIOTHUTENHN (Ha BBIOOD).

B. Unesa «cuHTE3a HCKYCCTB» U €€ Pa3BUTHE B MY3bIKE SMIOXH POMAHTU3MA.

C. Tema nyremecTBUd, CTPAHCTBHM M CKUTAJIbHUYECTBA B MPOU3ZBEICHUSIX MY3BIKaJIbHOTO
pomanTHU3Ma (001U 0030p U KOMIIO3UTOPHI Ha BEIOOP).

baok 7

A. JI)x.Bepau — BenukwHii onepHbIi peopmarop.

B. Bepau u Barsep: Benmkue COBpeMEHHHUKHM U pedopmaropsl onepbl. CXOACTBA U pa3Iuuus
TBOPYECKUX KOHIICIIUMN.

C. JIronsur I baBapckuii u Puxapn Barnep: Kopoiabs 1 KOMIIO3UTOP.

Baok 8

A. K. Jlebroccr 1 CUMBOJIUCTBI

B. Jlebtoccu — OCHOBOIIOJIOXKHUK MY3bIKQJIIBHOTO MMIIPECCHOHHM3MA (Ha MpUMeEpe COYMHEHUH B
Pa3HBIX KaHPAX - O BEIOOPY).

C. OpkectpoBoe niucemo Kioma Jlebrocen.

Baok 9

A. Hcnanckast Tematuka B counHeHnsix M.Pasernst (00mmii 0630p).

B. PaBens, ®oxun u larunes: «laduuc n Xnos» B «Pycckux cezoHax».

C. M. PaBens — nersam (1mkin «Most matymika — ['ycbias» u oniepa «/{uTs u Bome0cTBOY).

baok 10

A. ®onbkiaopHble MOTHBBI B TBOpUecTBe b. baproka.

B. UnctpymenTtanbabie counHeHusa b.bapToka u ux nepBbie UCTIOTHUTEIIH.
C. b.baprok B AMepuke. [lo3nHuil nepruos TBOpUECTBa.

Baok 11

A. «Xynoxauk Matuc» u(umu) «'apmonust mupa» I1.XuHaemuTa: oT omepbl K OJHOMMEHHOMN
cUM(OHUU

B. XuHaeMHUT — «4eloBEK-OpKEeCTp» (0 MHOTOTPAHHOCTH TBOPYECKOW JIMYHOCTU WM HACIEIus
KOMIIO3UTOpPA)

C. Heoxnaccumusm [1. Xunaemura (Ha mpuMepe COUMHEHHUI B pa3HBIX )KaHPax — IO BEIOOPY).

Baok 12

A.M.'mnHKa — OCHOBOIOJIO)KHUK PYCCKOM KJIacCH4ecKOW My3bIKM. (OCHOBHBIE BEXH
TBOPYECKOTO MYTHU U KaHPOBOE pa3HOOOpasue.

B. ®onbkn0p pa3sHbIX HAPOAOB B COUMHEHUAX M. [ TMHKH.

C. Onepsl ['muHkK: aBa HampaBieHUs pa3BUTHS kaHpa B Poccum (00mmIas xapakTepHCTHKA U
IPUMEPBI).

Baok 13

A. Pycckue omnepel XIX Beka Ha ucropuueckue croxerbl (bopomun, Mycoprckuii, Pumckuii-
KopcakoB): nureparypHble IEpBOMCTOUYHUKH M XKAHPOBOE pazHOOOpasue.

B. «Pych 6oraTeipckasi» B OT€YECTBEHHOM MY3bIKaJIbHOM HcKyccTBe XIX Beka.

C. O0mue 4epTbl JAEATENBHOCTH KOMIO3UTOPOB «Moryde Kydyku» H  XyJ0KHHUKOB-
NepeBUKHUKOB.

Baok 14
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A. Pycckue onepsl XIX Beka Ha croxkeTsl A.C.ITymkuna.

B. Brigaromuecs nHTepHpeTaluy BOKaIbHBIX H(HUIM) HHCTPYMEHTAIBHBIX LIMKJIOB Mycoprckoro
(Ha BBIOOD).

C. H.Pumckuii-KopcakoB — pegaktop counnHennit M.Mycoprckoro.

baok 15

A. H.Pumckuii-KopcakoB — BbIAAIOIINICS TEOPETUK U IPAKTUK UCKYCCTBA HHCTPYMEHTOBKH.

B. «Cxazounsie onepe» H. A. Pumckoro-KopcakoBa B TearpanbHbIX OCTaHOBKax Havyama XXI
Beka (001t 0630p 1 MpuMepbl KOHKPETHBIX CIIEKTaKJIeH Ha BHIOOD).

C. ®onbkiiop pa3Hbix Hapoa0B B counHeHusx H. A. Pumckoro-Kopcakosa.

Bbaok 16

A. I1. 1. YaiikoBckuii 1 MOCKOBCKasi KOHCEPBATOPHSI.

B. Brigaromuecs naypeatsl MexayHapoaHoro koukypca umenu I1. M. YalikoBckoro.
C. II. . YailkoBCKUN-AUPUKEP: TPONAraHIUCT PyCCKOM MY3bIKU 3a TPaHULEH

Baok 17

A. A.CkpsiOMH W ero uues «CHUHTE3a HCKYCCTB» (IpPUMEPHl COYMHEHUN W WX COBPEMEHHBIC
MHTEPIIPETALNN).

B. Ckps6un, PaxmanunoB, MeTHep kak Kommo3uTopbl CepeOpsHOro Beka (KOMIIO3UTOP H
IPOM3BEICHUS — Ha BBIOOD).

C. banerst U.CtpaBunckoro B «Pycckux cesonax» C.Jlsarunesa.

baok 18

A. CoBpeMeHHbIE TOCTaHOBKHM 0HOAKTHBIX onep C.B.PaxmanunoBga.

B. C.PaxMaHWHOB — KOMIIO3UTOP-TTMAHUCT U UCTIOJIHUTENb COOCTBEHHBIX COUMHECHH.
C. «KonokonpHOCTE» B TBOpuecTBe C.PaxmaHnHOBa (COUYMHEHMS 11O BHIOODPY).

Baok 19

A. Moii moOUMBIE MHCTPYMEHTAJIBHBIM KOHIIEPT (KaMEpPHO-WHCTPYMEHTAIbHOE / BOKaJIbHOE
counHenue) C. [IpokodneBa U ero HHTEPIPETAIIMNA COBPEMEHHBIX HCIIOTHUTEIICH.

B. Oneper  C. IIpokodreBa: nuTepaTypHble HCTOYHHUKH, JKaHPOBOE H  CTHJIMCTHYECKOE
pazHooOpasue.

C. «Boitna u mup» B my3bike C. [IpokodreBa (Ha mpuMepe COUMHEHUHN Pa3HBIX KAHPOB).

baok 20

A. Monorpamma DSCH B counnenusix /I. IllocrakoBuya.

B. Boimaromuecs oredectBeHHbIe ncnonHuTeNH counHeHuii [, [llocrakoBuya.

C. «Boiina u mup» B My3bike /[.IllocTakoBuya (Ha mpuMepe COUNHEHUN pa3HbIX KaHPOB).

IIprMepHBIH YPOBEHDb CI0KHOCTH JIEKCUKHU
AHIJIMACKUN A3BIK

RALPH VAUGHAN WILLIAMS

The first symphony or sea symphony (1903-1910) is written for solo voices, chorus and
orchestra, and is based on poems by Walt Whitman. Like the two symphonies following it, it is
rather descriptive. The four movements do not express contrasting feelings. Rather they should
be considered as four aspects of a single region of feeling. This is the case for Vaughan
William’s other symphonies.
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The first was followed by the London symphony, a portrait of the great city. The third is
the peaceful, pastoral symphony. After these evocative works, in 1935, appeared the fourth
symphony, more introverted and written under the sign of revolt. After the first performance of
this work, the author is supposed to have said “I had to get it out of my system”. This violent
outburst after so much reserve is characteristic of the English temperament.

The ballet “JOB* is as powerful as the fourth symphony. This again is an act of revolt, a
protest against what so often prevents the English soul from crossing boundaries, against that
innate sense of propriety, which breaks the most powerful impulses.

The fifth symphony was written in 1940, and develops on a range of gentle and serene
emotions.

Pablo Casals “A Life” Lilian Littenhales

The significance of everything Casals does in music — whether as cellist’ conductor, pianist
in chamber music or as soloist in concert performances which give his listeners a feeling of a
high ideal attained and set the whole world of music on a higher plane — the uniqueness of him,
in fact, remains something that cannot be conveyed by mere description.

Berlioz and Schumann both said the good interpreter equals in value the composer to
whose work he is giving expression; but it is much more difficult to talk about the ways and the
means of an interpretive artist than those of any other exponent of the creative faculty. It would
be a relatively simple thing to judge of a writer by his book, or of a painter by his picture.

Pablo Casals is a secret; both charm and mystery lie in the fact that no one can say of him
he does this or he does that for the next time he plays he may do the same thing in an entirely
different way.

Perhaps his most amazing faculty is his ability to listen openly to himself. His aural
perceptions are extraordinary acute, and seem to provide him with a sharpened critical sense for
tone so that he listens to his own playing with a detached awareness, rare even among artists.
Though he may settle down to hours of work each day and never has done one note without
controlling it through the consciousness of that one note‘s relation to the next his mind still
remains fresh to receive the dictates of his own spirit.

RANDALL THOMPSON

Thompson himself has said that his works fall into two distinct categories. Some of them
utilize melodic ideas with a decided national character, a great many other works are eclectic
instead of being American music, these compositions are music by an American.

But in whichever of these two categories his works may fall, they are all characterized by
economy and simplicity of the means and nobility of expression. Thompson has always felt the
necessity for a composer to write music “that will reach and move the hearts of his listeners in
his own day”. Consequently, he has never had any interest in esoteric styles or intricate
techniques and forms; but he has always tried to write with sincerity, high purpose, and depth
offeeling within traditional forms that are impressive because of their sound construction and
logic.

Randall Thompson was born in New York City on April 21, 1899, and was graduated from
Harvard, where he took music courses with Spalding, Hill, and Davidson. For a while, he studied
music privately with Ernest Bloch. In 1922 he won a fellowship of the American Academy at
Rome, enabling him to spend 3years in Europe.

After returning to his country, he filled several posts as conductor, professor of music and
director. His earliest works followed romantic patterns with an occasional digression into jazz.
Not until his second symphony did he arrive at the style of his own and emerge as a significant
composer.

SCHUBERT
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Schubert found three ways to set verses to music. He wrote one verse of music and
repeated it for each verse of poetry; this is called strophic treatment. Second: he followed the text
as closely as he possibly could setting each line with its own music, depending on the unity of
mood, style as well as the interest in the words to make the song a coherent whole. Third: he
combined the two, most often by repeating his verse of music for two or more stanzas and then
substituting entirely new music for the final lines to lend emphasis and surprise.

Nobody has been able to decide which of the three methods is most effective. It is hardly a
burning issue now, but the argument ran hotly in Schubert’s day. Schubert himself favoured the
freer, through — composed style, and sometimes made it so free as to begin a song in one key and
end in another, because it seemed to him that was the best way to reveal the words’
innermeanings. Goethe preferred to let the singer develop the expression by changing his
inflections. Whatever the method, Schubert filled his songs with intense lyricism, which he set
off by flowing patterns of harmonic change. Today the turns of phrase and harmonic devices he
invented have become clichés through other composers’ misuse of them. Nevertheless, in
Schubert they can still sound fresh.

Schubert’s vocal line, like his piano accompaniments, was designed with utmost care and
insight to reflect, amplify and spiritualize the sense of the words.

Within each verse, Schubert followed the general pattern familiar in the popular songs of
the 1830s, although his intentions were more serious, as a rule. Basically, this was the old
tripartite song form that found its way into everything from a dance on the village green to
Beethoven’s symphonies.

RAVEL

Ravel took his first piano lesson at the age of six. His master, Henry Ghys, noted in his
diary that Maurice “appeared to be an intelligent boy”, but added that it was evidently his fate to
have to teach children. Six years later Maurice began to study harmony with Charles Rene, who
had been a pupil of Delibes and in 1899 he entered the Paris Conservatoire and was placed in
Anthiome’s preparatory piano class, from which he emerged two years later with a “premier
prix” and medal. Promoted to Charles de Beriot’s class the young Ravel first met there the
pianist Ricardo Vines, who was to become a lifelong friend as well as the most faithful and
sympathetic interpreter of his works.

1889 was the year of the Great Exhibition and, although then only a boy of fourteen, Ravel
must have been enchanted, as was Debussy then aged twenty-seven, by the oriental and other
exotic music that could be heard in the foreign countries pavilions on the Esplanade des
Invalides. There is no doubt that the famous Javanese “gamelang” orchestras, the Annamite
dancers and the Hungarian Tziganes attracted all the musicians in Paris to the Exhibition. Apart
from Claude Debussy, who was wholly subjugated by these fascinating revelations of Eastern
art, these included Chabrier, Satie, and Rimsky-Korsakov, who was then visiting Paris to
conduct the Colonne orchestra in two symphony concerts of Russian music.

Yet the direct influence of this exotic music, apart from the “gapped” scale of which the
composer of Ma Mere L‘Oye was especially fond, is on the whole less discernible in Ravel’s
music than in ‘that of Debussy. For instance, Ravel seldom employs the pentatonic or whole tone
scale on which Debussy’s harmony was so largely based. His music, in fact, is far more modal
than Debussy’s and takes its color less from the East than from early European sources.
Moreover the oriental gapped scale can also be considered as at variant of the Dorian mode.

BEETHOVEN’S SONATAS

In Beethoven’s youth the techniques of sonata composition had reached the point of
complete beauty, and the young man soon set about making the sonata the vehicle of personal
expression. In doing so he introduced some improvements into the form.

First of all he leaped to a greater freedom in the use of keys. He not only wandered into
more remote keys than his predecessors within the limits of the movement, but he made wider
changes of key in passing from one movement to another. He elaborated the slow introduction
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which preceded many of his first movements and made it of high significance. He constructed
the passage — work leading from the first theme to the second out of material taken from the first
themes thus making a logical connection.

He sometimes introduced in the “working — out” part new thoughts derived from the
original matter. He made intentional and highly expressive use of the practice of running one
movement into another without a pause, a device which had been employed by Emmanuel Bach
for purely musical effect. Beethoven used it for purposes of emotional expression. In place of the
old minuet movement Beethoven introduced the scherzo.

Scherzo means joke, and the scherzo was originally a light, genial composition not to be
taken seriously. Haydn in writing his minuets took the stateliness out of their movement and
imbued them with humor. Beethoven preserving the form and rhythm of the minuet so changed
its tempo and its melodic style that it became a new kind of writing, which he called scherzo. But
from a merely jocular movement this grew in his hands to be one of grim humor, and even as in
the G minor symphony, of mystery and awe.

The slow movement usually follows the first movement. If "there four movements the
scherzo is usually third, and the finale, instead of being merely bright and lively, is raised to an
emotional importance nearly as that of the first movement, which it frequently follows in form.

DpaHy3CKUIl A3bIK

LA MER

"La mer" de Debussy est une suite de trois tableaux symphoniques dont le caprice n'est
qu'apparent. Le spectacle de la mer se présente a nous, simultanément, sous trois formes qui sont
le bruit, dont I'enflure obéit a celle méme des vagues; le mouvement, qui est
I'ondulation'incessante de la surface, enfin la couleur, ou se combinent, dans un échange
toujours instable, le reflet de I'eau et celui du ciel.

Pour traduire les trois ordres d'impressions que nous recevons de ce spectacle, la musique
dispose de trios ¢léments: ses sonorités, pour imiter la voix de la mer, ses rythmes, pour en
suggérer les mouvements, ses harmonies et ses timbres, pour donner a ’oreille 1'équivalent des
nuances et des reflets que 1'oeil y percoit.

Rappelons que Debussy a été le contemporain des peintres impressionnistes, qui, par le
pinceau, cherchent moins a figurer les paysages qu'a rendre les impressions que nous en
recevons. IIs y arrivent en substituant aux contours trop marqués du dessin le jeu des couleurs et
des nuances.

Debussy en use avec les ¢léments de la musique comme les peintres de son époque avec
les ¢éléments de la peinture. Il les divise a l'infini, par touches instantennées, mais nullement
arbitraries.

L’ caractére méme des trois tableaux qui constituent son poéme musical de "La mer"
montre un dessein réfléchi; la premiére partie s'intitule "De 1'aube a midi sur la mer", c'est-a-dire
le passage de l'aube au grand jour, et traduit I'¢lément coloré et lumineux que nous relevons
d'abord dans le spectacle de la mer; le second morceau, intitulé "Jeux de vagues" répond
davantage a 1'élément "mouvemont"; le troisiéme, "Dialogue du Vent et de la Mer", rappelle
surtout 1'élément sonore du spectacle maritime Ces trois tableaux ne s'astreignent pas a des
descriptifs, qui resteraient forcément sommaires: c'est dans I’imagination qu'ils éveillent, avec
une rare puissance de poésie, des impressions plus que des visions.

Darius Milhaud

Darius Milhaud fut, en France, I’apdtre le plus éloquent de la polytonalité. Ce n'est pas du
tout le fin musicien, I’artiste subtil et délicat qu'est par exemple son ami Louis Durey. Ce n'est
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pas lui qui mettra en musique Théocrite ou Pétrene. La pureté de le. ligne n'est point son souci
dominant, ni les €légantes ciselurces d'un détail, ouvragé. Il n'a rien d’attique. Son langage est
plein de rudesses et de violences. Il traduira volontiers les états d'ame les plus sombres ou les
éclats d'une joie furieusement déchainée.

Les grands sujets épiques ou tragiques ont toujours tent¢ Darius Milhaud. Dans cet ordre
d'idées, "Agamemnon", les "Choéphores" et les "Euménides" comptent parmi les oeuvres dans
lesquelles il manifesta le plus complétement ses dons. Il se meut en pleine liberté et avec une
rare puissance au milieu des situations les plus effroyablement tragiques qui soient dans tout le
théatre ancien et moderne.

Dans 1’accumulation des moyens qu'il emploie pour produire la terreur, I’epouvante, il y a
peut-étre quelque exces. Il abuse de se force, et il en prolonge I’effet jusqu’a vous briser parfois
dans des violences trop continlment exaspérées. Mais il faut tenir compte des sujets qu'il traite.
Si sa musique se dechaine alors comme un cataclysme, elle peut paraitre a certains
insupportable, elle n'en conserve pas moins dans son extréme une allure naturelle et spontanée.

Deux arabesques

Composées en 1888, et donc postérieures de peu a La Damoiselle élue et aux Ariettes
oubliées, les Arabesques furent publi¢es par Durand en 1891. La premiére audition de la seconde
Arabesque eut sans doute lieu le 23 mai 1894. Par rapport a la Danse bohémienne de 1880, le
progres est considérable, et la, valeur de ces deux pages cxquiscs, tout autre que documentaire,
leur assure une place permanente dans le répertoire de la musique vivante. Elles sont méme plus
.achevées et plus personnelles que les pages pianistiques publiées cn 1890, de composition fort
probablement antérieure. Pour Léon Vallas, “leur souplesse fait songer a la brillante 1égereté des
ballets dc Delibes». Cependant, en leur élégance raffinée, elles nc renient pas non plus la douce
tyrannie, de Grieg ou de Schumann. Mais surtout, ells annoncent 1’avenir par un sens treés neuf de
la courbe vocale, harmoniquement statique, qui est I’essence méme de 1a notion d’arabesque, si
importante chez Debussy. Plus tard, dans ses €crits, il devait sans cesse souligner I’importance de
la “divine arabesque”, don’t il situait trés justement ’origine, dans la libre volute du chant
grégorien, et dont il voyait I’apogée dans I’ceuvre de Bach. Les deux picces sefréclament de la
forme ternaire, mais infiniment mieux équilibrée que dans la Danse bohémienne. Si les souples
triolets de la Premiere Arabesque en mi majeur peuvent évoquer encore Massenet, mille détails,
dans le traitement évoquer encore Massenet, mille details, dans le traitement des arpéges, dans
I’aisance des modulations, annoncent l'évolution future du musicien. La péroraison en demi-
teintes de la Deuxieme Arabesque en sol majeur fait penser a I’humour des picces anglaises
comme Général Lavine.

L’Arlésienne

Le drame célebre d'Alphonseé Daudet qui a orné ensuite le répertoirede 1'Odéon a été créé
au Vaudeville en 1872. Une grande part de son succes est due a 1'admirable partition de Bizet,
qui Faccompagne.

Cette partition n'est pas celle d'un opéra ou d'un opéra comique: les personnages de la piece
parlent et ne chantent pas. Bizet a seulement écrit une ouverture, des entr’actes ou intermedes
joués a rideau baissé, quelques chceurs et des phrases d'orchestre qui soulignent les scenes
principales de la piece. On connait le sujet de cette piece dont I’héroine ne parait pas: c’est
I'histoire d'un jeune paysan provengal qui, en apprenant l'indignité d'une femme qu'il aime, se tue
par jalousie et désespoir. Daudet avait mis dans son drame une peinture charmante de la vie
rurale en Provence. De méme la musique de Bizet ne se borne pas a interpréter, d'une fagon
d'ailleurs infiniment sensible et pathétique, la pensée des personnages. Elle évoque, avec une
couleur exquise, la Provence lumineuse et ensoleillée.

Aussi cette délicieuse partition, un des joyaux de la musique frangaise, a-t-elle passé¢ du
théatre au concert ou l'on a groupé en deux Suites les pages principales. La premicre suite
comprend 1’ouverture, écrite d'apres le chant populaire de /a Marche des Rois, L’intermezzo
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rapide occupe l'entr'acte du 2 au 3 tableau, un court adagio et le carillon qui précede le 3° acte.
La deuxiéme suite referme la pastorale avec danses, I’andante fameux ou chante un solo de
saxophone et un menuet lent suivi d'une farandole.

Danse bohémienne

La' plus ancienne piece pour piano connue de Debussy n'a été publiée que plus d'un demi-
siécle apres sa composition (Schott, 1932). C'est I’ceuvre d'un adolescent de dix-huit aus, qui se
trouvait alors au service de Nadejda von Meck, la célebre et richissime protectrice de
Tchaikoveki. Le 8 septembre 1880, de Fiesole, prés de Florence, Mme von Meck écrivait
précisément au compositeur russe : “Je veux soumettre a votre appreciation une petite
composition — d'entre beaucoup d'autres de mon petit -pianiste Bussy». Et Tchaikovski répondit
un peu plus tard: C’est une fort gentille chose, mais réellement trop courte. Aucune pensée n'y
est approfondie, la forme en est manquée et le tout manque d'unité”. Ce jugement sévere u'est
pas tout a fait injustifié, et si nous sommes au contraire reconnaissants a Debussy de n'avoir pas
délayé¢ davantage une matiere assez insignifiante, la Danse bohémienne présente surtout un
intérét aneedotique et historique : modeste point de départ d'une trajectoire alors totalement
imprévisible. Cest un. Allegro a 2/4 dans le ton principal de si mineur, adoptant une simple
forme ternaire. Apres un petit développement médian en si majeur, la reprise, trés écourtée, est
amenée par un trait chromatique de quatre mesures qui constitue peut-étre la trouvaille la plus
heureuse de 1’ceuvrette, d’inspiration assez nettement slave, sinon tchaikovskienne.

HeMenkmnii a3bIK

KREUTZERSONATE

Unter diesem Namen geht gewdhnlich die Sonate fiir Klavier und Violine Op.47, die dem
beriihmten Geiger Rudolf Kreutzer gewidmet ist. Geschrieben wurde sie 1805 fiir den
Violinwirtuosen Brigetower, der damals in Wien konzertierter. Ries teilt mit, dal diese Sonate in
kurzer Zeit entstanden ist, "obschon ein Teil des ersten Allegros friih fertig war”.Brigetower
drangte ihn sehr, weil sein Konzert schon bestimmt war und er seine Stimme iiben wollte. Eines
Morgens liel mich Beethoven schon um halb fiinf Uhr rufen und sagte: Schreiben Sie mir diese
Violinstimme des ersten Allegros schnell ans. (Sein gewdhnlicher Kopist war ohnehin
beschiftigt.) Die Klavierstimme war nur hier und da notiert. Das so wunderschone Thema mit
Variationen aus F-Dur hat Bridgetower aus Beethovens eigener Handschrift im Konzerte
morgens um 8 Uhr spielen miissen, weil keine Zeit zum Abschreiben war. — Hingegen war das
letzte Allegro in 6/8 A-Dur in der Violin — und Klavier-Stimme sehr schon abgeschrieben, weil
es urspriinglich zu der ersten Sonate (Op.30) in A-Dur mit Violine gehorte. Beethoven setzte
nachher an dessen Stelle, da es doch fiir diese Sonate zu brillant sei, die Variationen, die sich
jetzt dabei finden.

Dal3 die Kreutzersonate technisch nicht leicht ist und in der Auffassung nur von echten
Kiinstlern bewiltigt wird, sei angemerkt. Die beste Auffiihrung, die ich gehort habe, war die
durch D’Albert und Bronislav Hubermann.

Robert Schumann

Die dritte Symphonie ist in Diisseldorf entstanden, wohin Schumann im Herbst 1850
gekommen war. Der frische Geist, der das Werk durohzieht, und die Freude und Lust am Leben,
die darin zum Ausdruck kommt, haben ihr den Beinamen "Rheinische Symphonie" eingetragen.
Ihre Entstehung ist wohl auf unmittelbare Eindriicke Schumanns nach seiner Ubersiedlung nach
dem Rheinland zuriickzufiihren; nach seinem eigenen Ausspruch soll sie ein Stuleben am Rhein
widerspiegeln. Das markante, kraftvolle Hauptthema beherrscht den ganzen ersten Satz. Ein
Scherzo folgt; sein einfaches und behagliches Thema in méBigem Zeitmal} verleiht diesem Satz
eher den Charakter eines Menuetts. Der dritte Satz ist triumerisch und elegisch, wéhrend der
vierte feierliche Tone anschldgt; Horner und Posaunen lassen ein ernstes , mystisches Thema
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erklingen. Dieser kurze Satz verdankt seine Entstehung den Eindriicken von den Feierlichkeiten
im Kolner Dom bei der Kardinalserhebung eines Erzbischofs. Urspriinglich trug er die
Uberschrift: "Im Charakter der Begleitung einer feierlichen Zeremonie". Schumann hat diese
Bezeichnung jedoch, um jeden Gedanken an eine Programmusik auszuschlieen, wieder
gestrichen.

Bald nach dem grofen Urauffiihrungserfolg seiner ersten Symphonie (1841 im
Gewandhaus in Leipzig) schrieb Schumann eine "Symphonische Phantasie", die im gleichen
Jahre im Gewandhaus zur Auffilhrung kam. Da der Widerhall jedoch ein geringer war, lie3 er
das Werk zehn Jahre liegen, arbeitete es um und {ibergab es , nachdem er inzwischen zwei
weitere Symphonien geschrieben hatte, als seine vierte Symphonie, dieder Entstehung nach also
die zweite ist, der Offentlichkeit.

Auller seinen vier Symphonien sind von den Orchesterwerken Schumanns nur noch einige
Ouvertiiren im Konzertsaal zu horen. Die zur "Braut von Messina" zu "Julius César", "Hermann
und Dorothea" und den "Faust-Szenen" halten einen Vergleich mit denen zu "Manfred" iind
"Genoveva" nicht aus. Die Manfred-Ouvertiire darf zu Schumanns bedeut endsten Werken
iiberhaupt rechnen.

MOZART

Das Bedeutendste, was Mozart fiir das Klavier geschaffen hat, eine seine Konzerte. Die
Jahre 1783 bis 1786, wo er am moisten aufgetreten ist, waren fiir ihn die produktivsten. Die in
Wien entstandenen Klavierkonzerte gehoren noch heute zu den Lieblingsstiicken der Pianisten.

Mozarts Technik scheint einfach zu sein, jedoch besitzt sie besondere Schwierigkeiten.
Obgleich zu Mozarts Zeit Terzen- Sexten- und Oktavengédnge bekannt waren, vermeidet er sie.
Er glaubte, sie konnten der Leichtigkeit und Geschmeidigkeit der Hand schaden. Legte Mozart
einen groen Wert auf Klarheit und Geldufigkeit, so waren seine geistigen Anforderungen an
den Inhalt nicht weniger bedeutend.

Die Rolle, die Mozart dem Orchester iiberwies, mul} seine Konzerte in den Augen der
Mitwelt zu Wunderwerken gemacht haben. Abgesehen von der Neuheit der musikalischen
Gedanken, setzte die geistreiche Verflechtung des Orchesters mit dem Soloinstrument die
musikalische Welt in Erstaunen. In einer bis dahin unerhorten Weise lief3 er auch in Konzert, wie
in der Oper, das Orchester mitreden.

SCHUMANNS KLAVIERMUSIK

Robert Schumanns Kunst wurzelt in der Klaviermusik. In den ersten zehn Jahren seines
Schaffens hat er ausschlieSlich Werke fiir das Klavier geschrieben, die wohl am ehesten berufen
sind, seinen Namen fiir alle Zeiten zu erhalten. Indem er den Ausdrucksbereich des Klaviers
bedeutungsvoll erweitert und vertieft hat, ist er seinem groflen Zeitgenossen Chopin ebenbiirtig.
Die Werke des spiten Beethovens miissen auf Schumann einen groBen Einflufl ausgeiibt haben.
Wohl hat Schumann sich schon in jungen Jahren auch auf anderen Gebieten der Musik
schopferisch betitigt, aber alle verdffentlichten Werke sind Klavierkompositionen. Die erste
noch wihrend der Heidelberger Studentenzeit entstandene und als Werk 1 verdffentlichte Arbeit
sind die Variationen iiber den Namen "Abegg".

Die "Phantasiestiicke" sind acht kurze Klavierstiicke von reichem poetischem Gehalt,
denen Schumann Uberschriften gegeben hat, damit der Spieler und Horer einen Anhaltspunkt
haben sollte, um die Stimmung der einzelnen richtig erfassen zu konnen. Das trdumerische "Des
Abends" und die humorvollen "Grillen" sind als die bekannteren hervorzuheben.

HNraabaHCKHH A3BIK
L°ULTIMA OPERA BUFFA

Cosi fan tutte (1790) ¢ I'ultima opera buffa composta da Mozart ed ¢ anche ’ultma opera
su libretto di Lorenzo Da Ponte, che gli aveva fornito i testi di altri due straordinari capolavori
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mozartiani, Le nozze di Figaro (1786) e Don Giovanni (1787). Il soggetto dell'opera, che il titolo
completo riassume egregiamente (Cosi fan tutte, o sia La scala degli amanti), ¢ il principale
responsabile delle critiche di cui ¢ stata oggetto nell'Ottocento, critiche che il nostro secolo ha in
parte ereditato. “Goethe”, ha scritto il musicologo Wolfgang Hildesheimer, “non ha espresso
pareri su quest’opera, lo hanno fatto invece Wagner e Beethoven, naturalmente in senso
negativo. Ne hanno dato un giudizio morale, non separando neanche la forma dal contenuto, cosa
che almeno hanno fatto i loro meno illustri contemporanei. Secondo Wagner un simile soggetto
non poteva ispirare a Mozart della buona musica, difatti non gliela ispiro, il che a suo giudizio —
di Wagner — depone a favore dell’'uomo Mozart. Beethoven respinse l'opera, il che non gli
impedi certo di utilizzare come modello per la sua grande aria di Leonora [nel Fidelio] il rondo
'Per pieta', coi due corni obbligati e nell'identica tonalita”. Come accade con un numero piuttosto
circoscritto di opere, tra cui ad esempio Carmen e Don Giovanni, il soggetto di Cosi fan tutte ¢ la
filosofia che lo sottende fanno ancora oggi discutere, e non c'¢ alcun dubbio che questo sia uno
dei segni migliori della sua attualita e vitalita. Nell’Ottocento si cerco addirittura di “salvare” la
musica di Mozart sostituendo lo “scandaloso” libretto di Da Ponte con un testo piu innocuo, e
ovviamente tali esperimenti non ottennero alcun successo, perché la musica teatrale di Mozart
non ¢ mai semplice rivestimento di settenari o endecasillabi, né mai prescinde dalla situazione
drammatica, dalla scena. Il libretto di Da Ponte, come i due precedenti scritti per Mozart, ¢
assolutamente perfetto e non c'¢ alcun motivo di credere — come piu volte ¢ stato ditto — che il
compositore Yabbia musicato malvolentieri.

UNA TRAGEDIA CHE FECE FURORE

Norma ¢ ritenuta a ragione il capolavoro di Vincenzo Bellini. Se non ebbe successo alla
prima, gia a partire dalla seconda recita la reazione del pubblico si muto in plauso entusiastico e
dopo ben trentaquattro trionfali rappresentazioni Bellini poteva scrivere soddisfatto: L’opera in
complesso ha fatto furore". A un secolo dalla morte del compositore, uno dei maggiori
musicologi tedeschi, Alfred Einstein, scriveva: “Nessuno sa cos'¢ la musica se non esce dalla
Norma ricolmo delle ultime pagine del secondo atto fino a traboccarne”.

Non molto ci ¢ noto delle vicende biografiche che ne accompagnarono la composizione, e
sono piuttosto rare le notizie attendibili nei mesi compresi fra il trionfo della Somnambula (6
marzo 1831) e la prima di Norma (26 dicembre 1831). Fin da aprile Bellini sapeva di dover
comporre un’opera nuova che doveva inaugurare la stagione di carnevale alla Scala con due
interpreti d'eccezione, Giuditta Pasta ¢ Domenico Donzelli, ma il soggetto non era stato ancora
scelto. Il compositore trascorse 1’estate a Villa Passalacqua sul lago di Como, da dove il 23
luglio scrisse ad Alessandro Lamperi una lettera in cui si accenna per la prima volta alla nuova
opera: "Ho scelto di gia il soggetto per la mia nova opera ed ¢ una tragedia titolata Norma ossia
Iinfanticidio di Soumei, adesso rappresentata a Parigi e con esito strepitoso. La mia opera alla
Scala va in scena il giorno 26 dicembre iniallibilmente". Alla fine di agosto Bellini si recava a
Milano per iniziare il lavoro. Aveva solo tre mesi per completare I’opera prima dell’inizio fissato
per le prove (il 5 dicembre); un periodo che pud sembrare a noi brevissimo, ma che per I’epoca
era considerato del tutto sufficiente. Il soggetto dell’opera fu scelto e proposto al compositore dal
suo librettista di fiducia, Felice Romani, autore di quasi tutti 1 libretti musicati da Bellini. Si
trattava della tragedia omonima in cinque atti di Alexandre Soumet, andata in scena al teatro
Odeon di Parigi pochi mesi prima, il 5 aprile del 1831.

CON PIU CALMA E CON MOLTO DENARO

Diversamente dai suoi colleghi operisti, che arrivavano a scrivere anche quattro opere
all’anno, Bellini preferiva comporre con piu calma e allo stesso tempo, da quando era divenuto il
maggiore compositore d'opera del tempo (Rossini aveva abbandonato le scene nel 1829),
pretendeva compensi vertiginosi. I tre mesi a disposizione per scrivere Norma sarebbero stati
sufficienti a qualsiasi altro compositore, ma erano pochi per le abitudini di Bellini. Tuttavia il
compositore inizid a comporre senza fretta, certo che 1’epidemia di colera che aveva colpito
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Vienna sarebbe presto giunta a Milano, e cio avrebbe causato la chiusura dei teatri. Cosi scrisse a
un ignoto amico: "La mia salute ¢ sana, e di gia sono applicato alla nuova opera che deve darsi
alla Scala pel 26 dicembre prossimo. Il soggetto ¢ Norma, tragedia di Mr. Soumet: io la trovo
interessante ¢ se Romani ne ricavera una bella poesia, potra venire un bel libretto; ma questa
volta temo che la miavena mabbandoni perché la testa ¢ divagata da quel maledettissimo colera
che minaccia tutta Europa". Gia il 7 settembre il composito re aveva terminato la sinfonia
dell’opera e scritto 1’abbozzo di un coro, e da quanto scrive a Giuditta Turina ne era piuttosto
soddisfatto. Delle fasi successive della composizione sappiamo poco, perché il carteggio
belliniano ¢ assai lacunoso.

LE ISPIRAZIONI DI DA PONTE

Le fonti dirette del libretto, quelle cio¢ da cui Da Ponte prese le mosse, sono difficilmente
individuabili. 1l carteggio mozartiano e le Memorie del librettista sono privi di qualsiasi
informazione al riguardo. Di solito 1 libretti di Da Ponte, non solo quelli per Mozart, sono
chiaramente derivati da testi precedenti, e lo stesso librettista non ne fa alcun mistero nella sua
autobiografia. Tuttavia ¢ facile ricondurre il tema centrale di Cosi fan tutte — due giovani
innamorati mettono alla prova la fedelta delle rispettive amanti — a opere letterarie e
drammatiche precedenti. Il tema della scommessa, da cui si sviluppa tutta 1’azione drammatica
(Don Alfonso scommette con i due giovani che le loro amanti li tradiranno, perché “cosi fan
ttitte"), risale niente meno che al Decamerone (1348) di Boccaccio (nona novella del secondo
giorno), e piu tardi lo ritroviamo in Cymbeline (1609) di Shakespeare. Il tema del marito geloso
che vuole provare la fedelta della moglie ¢ un autentico topos letterario ed ebbe molta fortuna a
partire dal Medioevo; ¢ difficile dire quale fu la fonte diretta utilizzata dal librettista, ma
sappiamo che Da Ponte era un grande ammiratore di Ariosto e che nei canti 42 e 43 dell’Orlando
furioso il topos viene per I’appunto affrontato. Altro antecedente probabile ¢ La novela del
curioso impertinente di Cervantes, interpolata nel Don Quiyote (1605), ma tanti altri se ne
potrebbero irldividuare. Da Ponte, rifacendosi probabilmente anche a precedenti molto piu vicini
a lui nel tempo e che il pubblico viennese conosceva, trasformo il topos aggiornandolo alle
tendenze letterarie e filosofiche piu recenti, creando in particolare un senso di cinico
antisentimentalismo che la musica di Mozart fu tuttavia in grado di mitigare e spesso
contraddire.

HNHocTpaHHBIN A3BIK
(pycekuit)

JK3aMeH COCTOUT M3 Tpex (m;yx3) pa3aesioB, KaXIblii U3 KOTOPHIX OLIEHUBAETCS MO S-
OaJTbHOM CHCTEME OILICHOK C TOCJEIYIOIIUM BBIBEACHHEM cpenHero Oamma. llems skx3ameHa
ONpPENEIUTh YPOBEHb S3BIKOBOM M KOMMYHUKATHBHOM KOMIIETEHLIIMM MOCTYHAOLIEro s
peleHus 3a/1a4 B paMKax 0OLIEs3bIKOBOTO, YU€OHO-HAyYHOTO M KYJIBTYPHOTO OOIICHHUS.

Ha ok3ameHe aOUTypHEHT-WHOCTpaHEl] JODKEH IPOAEMOHCTPUPOBATH  yMEHHE
MOJIb30BATHCSI PYCCKUM SI3BIKOM KaK CPEJCTBOM MPO(ECCHOHATBFHOTO U KyJIbTYPHOTO OOIIEHUS.
[TocTynarommit JTOJIKEH BIIAJETh op¢ho3nHYeCcKUMH, JIEKCUKO-TPaMMaTUYECKUMH,
CTHJINCTUYECKUMHU HOPMAaMH PYCCKOTO SI3bIKa B TMpelenax MPOrpaMMHBEIX TpeOOBaHUI, a Takxke
BIAJCTh NpuéMaMHu pycckoro pedeBoro mnoBeneHus (ypoBenb TPKU-2 /B2 — European
Language Portfolio - nns BeimyckHukoB By30B; ypoBenb TPKU -1 / B1 — European Language
Portfolio - ans npormenmmx IByXrogudHoe 00ydeHrne B KaYeCTBE CTAXKEPOB).

AOUTYpPHEHT NOJDKEH BIAAETh MOATOTOBICHHOW M HEMOATOTOBICHHOW MOHOJOTHYECKOM
peubl0 Ha pYCCKOM sI3bIKE; BIAJETh AMATOTUYECKOW pedybl0 B CHUTYyalUsX OBITOBOTO U
npodeccHoHanpHOTO OOIIeHUs B mTperenax mnporpaMMbl. OH JOMKEH TOHMMATh Ha CIIYX

3 Jlns aOMTYpUEHTOB, HE OOYYaBIINXCA B TBOPYECKMX By3aX POCCHM M NMOCTYNAIOIMX IMOCIE MPOXOXKICHUS 2-X-
TOJAMYHON CTAXKUPOBKHU.

54



PYCCKYIO THAIIOTUYECKYI0 M MOHOJOTMYECKYIO Peyb 10 CIENUATbHOCTH, BKIIIOYast JeKIUH (715
BBITTYCKHUKOB BY30B).

TpeboBaHusI K BCTYMUTEIBHOMY SK3aMEHY B aCCHUCTEHTYPY-CTOKHUPOBKY M aCIUPAHTYPY
NpUOJIMKEHBI K TPeOOBAHUSAM K DK3aMEHY 3a TOJHBIH BY30BCKHH Kypc OOYYEHHS PYCCKOMY
SI3pIKy KaK HMHOCTPAaHHOMY, T.e. COOTBeTCTBYIOT Il cepTudukanmoHHOMY  YPOBHIO
['ocymapctBenHoro  obOpazoBatenbHOro  cranmapra mno PKUW  (oO6mee Bmagenue +
npodecCHOHATBHBIN MOIYIIB).

DKk3amen exknrouaem 6 ceds mpu (0éa) 3adanusa (oduiee BpeMs Ha MOATOTOBKY K 1 1 2 pa3zaenam
sk3aMmeHa — 30 MUHYT, TOJIBKO K 1 pazaeny — 20 MuUHYT):

1. Ob30puwii pacckaz 00 OIHOM W3 TNPOU3BENCHHHA PYCCKOM KIIACCHUYECKOW JIMTEPaTypHI.
Tpebyercs: mnepenaTb OCHOBHOE COJEp)KaHUE TPOU3BEACHUS, €ro MnpoOJeMaTHKy, AaTh
XapaKTePUCTUKY OCHOBHBIX repoeB. [IpomgomkuTenbHOCTh oTBeTa — 10 MUHYT.

2. Pazbop 00HO20 U3 UCNONHEHHBIX / NPEOCMABIEHHbIX 8 X00e NPOPUILHO20 BCIYNUMETLHO2O
IK3AMEHA N0 CReyUanrbHOCMU npoussedenus (meopueckozo npoekma)*. Tpebyercs: pacckasaTh
00 MCTOpHUM CO3JaHMsI MPOU3BEACHUS, AaTh €r0 KPAaTKUM MCIOJHUTENbCKUI aHaIN3, paccKazarh
0 Haubollee  BBINAIOMIUXCS  HCIOTHUTENSX  (MCIOJNHUTENE) JTOr0  IMPOU3BEICHUS.
[IponomkutenbHOCTh OTBETAa — 10 MUHYT.

3. Beceoa Ha pycckom sA3vlke TIO BOMPOCaM, CBSI3aHHBIM C MPO(ECCHOHATBHON 1eATeNbHOCTHIO
abutypuenrta. [IpomomkurensHOCTh 6ecenbl — 5-10 MUHYT, MPOBOAUTCS 6€3 TOATOTOBKH.
Kpumepuu oyenku omeema:

Iloozomoenennas u HenOO20MOGIEHHAA PeUb HA UHOCMPAHHOM A3bIKE
M0 CHENHATBFHOCTH SK3AMEHYEMOTO
KOMAUYHOY MOHUMAaHHNE BOIIPOCOB M BHICKA3bIBAHUHN JK3aMEHATOPA, OTIHIHOE
(5 6annos) BJIaJICHHE JIECKCHYECKUMH, TPAMMATHICCKUMU U CTHIIMCTHUSCKUMH
HOpPMaMH, TTOJIHOE COOTBETCTBHE COJICPIKAHUS TEKCTa 3asBICHHON
TeMe, JIOTUIHOCTh M CBA3HOCTh peuH, (haKTHIecKasi TOYHOCTb,
aJieKBaTHAasI pPeaKIvs Ha PETUIMKH, YMCHUE BBIPAXKaTh 1
apryMEeHTUPOBATh CBOKO TOUKY 3PCHUS, 1aBaTh Pa3BEPHYTHIN OTBET
«xopoutoy MMOHUMaHUE BOITPOCOB M BBICKA3hIBAHHI YK3aMEHATOPA, XOpOIlee
(4 6anna) 3HAaHUE TEMBI, OTJCIbHBIC ICKCHUECKHE U IPAMMATHIECKUE OITUOKH
(mo 5 ommb0oK), COOTBETCTBHE (B IIEJIOM) COIEPIKAHMS TEKCTa
3asIBJICHHOW TEME, TIOTUYHOCTh U CBA3HOCTh peuu, (pakTuueckas
TOYHOCTB; aJIcKBaTHAsI PEAKIIVsl Ha PEILTUKH, YMEHHE BBIPAXKAaTh CBOIO
TOYKY 3pEHHSs, JIaBaTh OTBET C IOMOIIBIO HABOJSIIIUX BOITPOCOB
«y0061emeopumenbHoy | 3aTPyJAHEHHS B IOHMMAHMU BOIIPOCOB M BEICKAa3bIBAHUN DK3aMEHATOPA,
(3 6anna) YIOBJICTBOPUTEIBHOE 3HAHHUE MTPEICTABICHHONW TEMBI,
TEPMUHOJIOTUIECKUE ONIMOKH, HAPYIIICHUE TPaMMATHICCKUX U
CTHITCTHYCCKUX HOPM (5-9 ommOOK), HETTOJTHOE COOTBETCTBHE
COJICPKaHUs TEKCTA 3asBJICHHON TeMe, OITUOKH B JIOTHYHOCTH U
CBSI3HOCTH, B ()aKTUIECKOW TOYHOCTH, 3aMe/JICHHAS pEeaKIns Ha
PEIUIVKHY, SIBHBIE 3aTPYAHEHUS U ONIMOKU B YMEHUH BBIPAXKATh CBOKO
TOYKY 3PEHUS, 1aBaTh Pa3BEPHYTHIN OTBET U apTyMEHTHUPOBATH CBOIO

HO3ULUIO
«Hey()oejzemeopumeﬂbno» Cepbe3HbIE 3aTPYAHEHNS B IOHUMAaHUU BOIIPOCOB U BbICKa3bIBaHUM
( 2 oanna ) 9K3aMEHATOpPa, YAOBJIETBOPUTEIHHOE 3HAHUE MPEICTABICHHOMN TEMBI,

TCPMUHOJIOTUICCKUC OIHI/I6KI/I, HapyHnIieHUC rpaMMaTUiYCCKuX U

CTUJINCTUYCCKHUX HOPM (5—9 OIHI/I60K), HCCOOTBCTCTBUC COACPIKAHUA

YCTHOT'O pacCKasa 3asIBJICHHOM TEMC, HCTOYHOCTH B U3JIOKCHHUHU

(baKTOB, HAapyHmICHUA JJOTUYHOCTU U CBA3ZHOCTU

«Heydosnemeopumenvroy | MCTOHIMAHHE BONIPOCOB 1 BBICKa3bIBaHU I OK3aMEHaTopa, OTBeT
(] 6(1.]1.]1) Ha OCHOBHOU W HaBOJAIIHUE BOIIPOCHI HEMIOJIHBIN, HECBA3HBIU,

4 2 paszmen sK3aMeHa CIAETCS TOIBKO BBITYCKHMKAMH TBOPYECKUX By30B PoccHm.
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HeapFYMCHTI/II)OBaHHBIf’I; AOIYyIICHBI I‘p}I6bIC OIIIMOKU B OIMPCACIICHUSX,
Jarax M T.II., MCKaXarouc CMBICJI TTOHSATHI

IIpuMepHBIi YPOBEHB CJ10KHOCTH JIEKCUKHU

HUcnonnnreascknii Tagant A.H. Ckpsidonna

Anexcanap Hukonaesnu CkpsiOvH BoIlIed B UICTOPHUIO MY3bIKH HE TOJIBKO KaK KOMIIO3UTOD,
00yaaBmIuii SPKUM HEOOBIYHBIM CTHJIEM, HO M KaK HE MEHEE OpUTHHAIBHBIN mranucT. 1 B aTOM
OTHOLIEHWH MOKHO MPOBECTH NApAIENb C BBIJAIOIMMMCSI KOMIO3UTOPOM-UCIOIHUTEIEM
PaxmanuHOBbIM. OJHAKO 34€Ch €CTh CYIIECTBEHHOE OTJIMUME — eciau Uil PaxMaHuHOBa
CkpsiOuHa oHa He 3aHsu1a Takoe MecTo. C Jpyrod CTOPOHBI, TBOPYECTBO M HCIIOJHHUTEIHCTBO
CkpsiOrHa Hepa3pbIBHO CBSI3aHbI, OHM JIBYeIWHBI MO CBOEH CyTH. MHOrHe OCOOEHHOCTH
UCIIONTHUTENbCKON MaHepbl CkpsiOuHa - HepBHas BO30YKIEHHOCTb, HEYJIOBHMMO H3MEHYMBBIC
TEMI W PUTM, TOHYAWIIAsl Tpajanus 3BYYaHUs - HAIUIA OTPaXCHHE B €ro (opTernuaHHOM
TBOpuecTBe. CKpsiOMH ObUT HE TOJBKO TEHUATBLHBIM KOMIIO3UTOPOM, '3BE370M TEPBOM
BEJIMYMHBI", HO ¥ Ype3BBIYAHO cBOCOOpa3HbIM nuaHucToM. Hanbonee sipko nuannzm CkpsOuHa
pPacKpbIBaJICS B MCIIOJIHEHMM WM CBOMX COOCTBEHHBIX COYMHEHHH. OTa SBHO BbIpa)KEHHAs
HaNpaBJICHHOCTh MHTEPECOB KOMIIO3UTOpa ObLIa CBsI3aHa, B MEPBYIO O4Yepelb, C YCIOBUSIMHU €T0
JKU3HH, C PaHO BBISIBUBIIEHCS MUAHUCTUYECKON OAAPEHHOCThIO. C NETCKUX JIET OH pOC B MUPE
¢doprennanHoit My3biku. Kpome Toro, CkpsOMH monyyasn cBoe 0Opa3oBaHHE Yy H3BECTHOTO
mockoBckoro negarora H.C. 3BepeBa, a 3atrem y B.M. CadonoBa, Takke pa3BUBIIMX MHAHU3M
MoJ0J0T0 My3bikaHTa. CadoHOB OYeHb OBICTPO OICHWJ BBLAIONICECS NHAHUCTUYECKOE
JTapOBaHMUE FOHOIIN, U BCKOPE MPHU €0 MOAACPKKE HAUMHAETCS UCIOJHUTENBCKAS AEITENbHOCTD
CkpsibnHa Ha KOHUIEpTHOM sctpazae. Ilpuemsbl, koropsie mokazan emy CadoHOB, MOMOTaIH
CxpsiOMHY YCIICIIHO CTPABIATHCS ¢ TAKUMHU TPYAHBIMH TIpou3BeaeHusMu, kak Konmept Ne 1 @.
JIucra, nozaHue coHatel berxoBeHa, BUpTyo3Hble 3Tioabl lllymana, neecel Illonena. Oxnako
MOJIOJIOM THAHUCT, a3apTHO YBJEKIIHCh PAa3BUTHEM CBOEH NHAHUCTUYECKOM TEXHUKH U HE
o0najast OT MPUPOABI TOCTATOYHO KPEMKOW M BBIHOCIUBOW KOHCTUTYLMEH, MEepeurpai mnpaByko
pyKy (momoOHast UCTOpHS CIaydusaach B cBoe BpeMs ¢ moyoasiM Illymanom). B nauame 90-x
roJIoB IepBble (opTenuanHbie omychl CKpsOMHA MOSBIAIOTCS B MOCKOBCKOM M3naTenscTse 1.
KOprencona. B atux nepBbix counHeHusix CkpsOuHa JOBOJBHO SBCTBEHHO OIIYIIAIHCH CIIEIbI
Bo3eiicTBus YaitkoBckoro, Jlucta u oco6eHHo ropsuo mobumoro um Illomena. locreneHHo
UMl MOJIOJIOTO KOMIIO3UTOpa W MUAHUCTa NMPUOOPETaeT M3BECTHOCTh B MY3BIKaJIbHBIX Kpyrax
Mockssl u IlerepOypra. 1 Tam u 3/1€Ch y HETO MOSBISIOTCS KaK TOpsSYre MOKIOHHUKH, TaK U —
o Mepe OOpeTeHHs UM OPUTHMHAIBHOTO CTHJISA - sipble HemoOposkenarenu. Eiie B Te paHHue
roasl CkpsiOuH 001a1a1 COMTyTCTBOBABIIEH €My BCIO KU3HB CIIOCOOHOCTBIO C MEPBBIX Ke B3SATHIX
UM aKKOPJIOB yCTaHaBJIMBAaTh ICUXUYECKHM KOHTAaKT C ayAUTOPHEH, UCTOYaTh OT ceOs HeKui
HEPBHBIN, THITHOTH3UPYIOIUI TOK, HEOTPAa3UMO MOKOpsABIINA ee. B nucnonnenun CkpsOuHa ero
COOCTBEHHBIE COYMHEHHS Ka3aJIUCh MMIPOBU3ALMUSAMHU, KaK Obl TYT K€ POKIABIIMMHCS, €Il
HOCHUBIIIMMHU HEOCTBIBUIMH MBUT TBOPUECKOTO BIIOXHOBEHHUS: CTOIBKO CBOOOIBI U MPUXOTIUBOCTH
OBLJIO B €ro UIpe, TAKOW CBEKECTHIO M HEMOCPEICTBEHHOCTHIO BESIO OT Hee. MCmomHuTe IhCKuid
o0k 3penoro CkpsiOuHa TOCTaTOYHO MPOTUBOPEUMB. JTa MPOTUBOPEUYUBOCTH, B YACTHOCTH,
CKa3aJlach B TOM, 4YTO B IIEpUOJ >KU3HU, Korjga CKpsOuH co37aBajl CBOU MO3IHUE MTPOU3BEICHUS,
OH CpaBHUTEIILHO Mall0 Wrpajl WX B KOHIlepTaXx. BockMas coHara, HampuMmep, HEe ObUIa UM
ucrnojiHeHa HU pa3y. CKpsAOMH-NMAHUCT MpoNaraHupoBail MPEeUMYIIECTBEHHO CBOM COUYMHEHUS
10 50-x omycoB. McromHuTenbCcKas, Kak U KOMIO3UTOPCKasi, nesTeabHOCTh CKpsiOMHa Bceraa
BBI3bIBAJIa MHOTOYMCIICHHBIE CIIOPBI U HEOJAHO3HAYHBIE OT3bIBBI, YTO CBUAETEIBCTBYET O TOM,
yro CKpsiOMH ObLJI, HECOMHEHHO, BEJIMKUM MY3bIKAaHTOM. PereH3uu Ha ero urpy ObUIM OYCHb
NpOoTHBOpEYUBBl. OIHUM Ka3aloch, 4TO Kak THaHUCT, CKpsAOWH HE MPEeACTaBISIET COOOM
nepBOKIacCHOW BenuyuHbl. Ero TexHuka He OnecTsiia, yaapy HEIOCTaeT CHUJIbI, TOH €ro
HECKOJIBKO OJHOOOpa3eH. [[pyrue cuuTanu, 4To HEIb3s TOBOPUTH O ero TexHuke. O Hell He
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IyMaelllb, ciaymias ero urpy. Caplnnb TOJIBKO U MEPEeKUBACIIb TO, YTO OH CBOCH TBOPUECKOM
BOJICH 3aCTaBIISIET CIBIIIATH U NTEPEKNUBATh, - TO BeJIMYaiiiee NCKyccTBO. [loTomMy, MOKeT OBITH
uMeHHO CKpsiOMH M He BUPTYO3, HE HCHOJIHHUTENb OOJBLIOrO KOHIIEPTHOTO 3ajla, — CIIMIIKOM
TOHKa €ro WIpa, CIUIIKOM MHOTO B HEil HIOAHCOB M HAcCTPOCHHA. M B 3TOM OTHOIICHWH OH
IIOXO Ha CBOEro JyxXoBHOro mnpenmectBeHHuka — lllonmena. Bce sTm ouenku eme pas
HOAYEPKUBAIOT Takne 0coOeHHOCTH WMrphl CKpsOWHA, KaK MMIIPOBH3ALMOHHOCTH, TOHYANINIAS
HIOQHCHPOBKa, NpeoOiagaHue THXUX 3BYYHOCTEH, B Tpamanmuu KOTopbiX CKpsiOMH ObuI
HETIOBTOPHUM.

Cxkpunuynoe Teopuecto U. C. baxa

Ckpunnunoe Hacneaue M. C. baxa, XOTs OHO M OTHOCHTENIBHO HEBEIMKO, OKAa3aJ0 BO
MHOI'OM OIIPEENSAIONICe BIMSHUE HAa CTAHOBIEHUE €BPOICHCKOr0 CKPUIIMYHOIO MCKyccTBa. Jlo
CHUX TIOp COXpaHsSET OTPOMHYIO XYIOKECTBEHHYIO II€HHOCTb. Bbu1o OBI, OJHAKO, HEBEPHO
BBIJICJIATE B TBOpYecTBEe baxa M paccMarpuBaTh OTIENIBHO CHEUU(UKY CKPUIMYHOIO CTHIIS.
Bunumo, crnenyer roBopurh O T€X WIM HHBIX 4Y€pTax TPAKTOBKHU CKPHUIIKM B paMKax €ro
LEJIOCTHOTO KOMIIO3UTOPCKOTO MBIIUIEHUS, OMHMPAIOLIETOCs CKOPEE Ha OPraHHBIE U XOpPOBBIE
BBIPa3UTENbHBIE CPEJICTBA U TEMOPOBBIE KOMIUIEKCHI, MBIIIJICHHUS, HOCSIIEr0 CHHTETUYECKHM
XapakTep, TBOPYECKM BOOpaBIIEro U  IepepabOTaBIIEr0  JOCTHXKEHHS  €BpPONEHCKOU
MY3bIKaTbHOH KylIbTYpbl. [lonuponnyeckuii xapakrep MbIIuieHUs baxa sipko mposiBUIICS U B €T0
CKPUIIMYHBIX Npou3BeAcHUsAX. OH KOPEHUTCS B TPaJWLUAX HApOAHBIX HEMELKUX TAHIIEB,
HapOJHOM HHCTPYMEHTAJIbHOM IIPAKTUKM MHOIOIOJIOCHOM UIpbl Ha MHCTPYMEHTax ¢
OypIOHUPYIOIIMMHU CTpyHaMu. Henb3s He y4MTBHIBaTh UM TpaAMLUN MIPbl HA BUOJIAX (OCOOEHHO
ramOe), JOJbIIE BCETo 3aJepXaBIIuXxcs UMEHHO B I'epmanuu. B ¢opmupoBanum 6axoBCKOTo
CTWJIA 3aMETHBI HTAIbSHCKME TpPaJuLUH, B MEPBYIO odYepenp uaymue oT Busanbau, 4to
CKazajloch Ha monaxoie baxa k kpymHoi ¢opme, (GOpMHpPOBaHMM B €ro TBOPYECTBE
IIPEIKIACCUYECKOr0 THIIA CKPUIIMYHOIO KOHLEPTa. B TpPaKTOBKE CIOWTHI M CTApUHHON COHATHI
0COOEHHO 3aMEeTHBI YeIICKUe, MOJbCKHe, oTyacTu (ppanmysckue BiausHusA. Ho, Tak niam uHadve,
BCE 3TU BJIMSIHUSA OCTAIOTCS JIMLIb B MpPENENax «BEPXHEro clos» — (QaKTypbl, OTAEIbHBIX
npuemoB, rpaneii ¢opmbl. [IpeoOpa3oBanHble TBOpUYECKOH (haHTa3ue TeHHsl, OHU MOJIY4aroT
MHOE XYJOKECTBEHHOE OCBEIICHUE, IMPHOOPETAIOT CAMOOBITHBIM XapakTep. YHUKaIbHBIM
co3/laHMeM 0axOBCKOT'O T€HUS SBISIOTCS LIECTh COHAT U MAPTHUT JJISi CKPUIIKU COJIO (HAIHCAHBI
okosio 1720 roma B Kérene). 3nech CKpuiika, B OTAUYHE OT UTATBIHCKUX TPATUIIANA, TPAKTYETCS
KaKk  CaMOCTOSITEIbHBII ~ MHOTOTOJIOCHBI ~ MHCTPYMEHT,  OOJIafalOIlMii  OTrPOMHBIMH
BBIPA3UTEIbHBIMA BO3MOXKHOCTSIMH — M IIOJIHO3BYYMEM OpraHa, W BOKaJbHOW IEBYYECTBIO,
rHOKOCTBIO YEJIOBEYECKOr0 rojioca, M OOrarcTBOM OpKECTPOBBIX TeMOpoB. B conarax bax
IPOJOJ/DKACT KaK TpaJWLIUM HEMELKOW HapOAHOM MY3BIKH, CBSI3aHHBIE C MHOTOTOJIOCHOM
daxTypol, HWMIOpPOBU3AIMOHHOCTBIO H3JIOKEHHUS, TPAKTOBKOM TaHIEB, TaKk M TPaJULIUN
IpoeCCHOHATIBHON MY3bIKM HEMELKHX, UTAIbSHCKUX M aBCTPUICKMX KOMIIO3UTOPOB. bax BO
MHOI'OM M OTKAa3bIBAETCSl OT IMPEKHUX TPATULMI, IEPEOCMBICIMBAET UX, CO3JAET HOBBIE. Y HETO
COBEPILEHHO OTCYTCTBYET CKOpAaTypa NpUMEHEHue OOJIbIIOro KoJuuecTBa ykpameHuid. OH
HIMPOKO ONUPAETCS Ha SIPKUE 3ByYaHUs, 4aCTO UCIIONb3YET OTKPHIThIE CTPpYHBI. He ciyuaiino nBe
COHATBHI U JBE NMApPTUTHI HAMCAHBI B TOHAJIBHOCTIX BCEX OTKPBITBIX CTPYH CKPHUIKH. B nemnom
HEOOXOMMO paccMaTpuBaThb COHAThl M MAPTUTHl KaK €IUHBIM TIPaHAMO3HBIA  ITUKI,
PacKpbIBAIOIUI ONpeAeICHHYI0, (PUI0CO()CKH HACHIILEHHYIO MPOrpaMMy, B KOTOPOH HAXOIAT
OTpaKCHHE U3BEUHBIE TEMBbI KU3HU U CMEPTU YeJIOBEKA. XOTs IO CXEME CKPUIIMYHAs COHAaTa y
baxa cxomna ¢ conaroit da chiesa uTaabIHCKMX KOMIIO3UTOPOB, HO CaMa TPAaKTOBKa COJICPKaHUS
yacTed BO MHOIOM OTJM4YaeTcs. Tak, IepBbleé MEUIEHHBIE 4YacTU COHAT y MTAJbSHLEB
MIPEACTABISIIOT CO00M OOBIYHO BCTYILJIEHHWE K OBICTPOM 4YacTH, B TO BpeMs kak y baxa 3to —
IIOJIHbIE MATETHUKU M SKCIPECCHUM CAMOCTOSTENBbHBIE YACTH MOHOJOTMYECKOT0, PEUYUTATUBHO-
UMIIPOBU3ALIMOHHOTO XapakTepa. Bropsle yactn y baxa — ¢yru, nmoiaHo3BydHble, Oorarsle
JUHAMUYECKUM pPa3BOpPOTOM pa3BuTus. VX 00pas3bl cBs3aHbI C JACHCTBUEM, KOJUIEKTHBHBIM
HayanoM, 0ojiee OObEKTUBHBIM XapaKTepPOM BbIpaKe€HHs. TpeTbU 4acTH — JIMPUUYECKUI LIEHTP

57



coHarbl. lllupokas HanmeBHOCTb, AMOLMOHAJIBbHAS HPUIOJHATOCTb, MOPOH MPOSABIAIOIIASACS
«YyBCTBEHHOCTH» MHTOHAIUM, CyOBEKTHUBHAS JUPUYHOCTH BBICKA3bIBAHUS, ITH YEPTHl CTAHYT
XapaKTepHbIMU 11 MY3BIKM BTOpPOM IOJOBHMHBI BeKa. 3aech bax omnepekaeT BO MHOIOM
MY3bIKaJIbHOE DPa3BUTHE CBoero BpeMmeHH. DuHanbl coHaT — NOAUGOHUYHBI, B HUX bax
MacTEepCKH MPUMEHSET CKPBHITYI0 NMojau¢oHni0. OHM BO MHOIOM MOTOPHBI, UM CBOMCTBEHHBI
CEKBEHTHOCTb, [MOBTOPHOCTh, OJHOTUIHOCTh (PaKTypHBIX Guryp. Mysbika (QHUHAIOB BBI3BIBAET
accolpaluu C MOTOKOM CaMOM JKM3HM, CTPEMUTEIBHOCTBIO BpeMeHHu. 3aech bax pocturaer
OOJBIION LIETPHOCTH HE CTOJBKO 3a CYET ApaMaTyprul (B 3TOM OTHOILIEHUH TJIaBEHCTBYIOT
HepBbIC JIBE YaCTH), CKOJBKO 3a CUYeT OOOOIIEHUs, CO3JaHUs OLIYIICHUs MpazaHHKa. MOXKHO
OTMETUTH B CBSI3M C 3TUM U HEKOTOPOE NMPOHUKHOBEHHE >KAHPOBO-TAHIEBAIBHBIX 3JIEMEHTOB
(OHH, KOHEYHO, PUCYTCTBYIOT, IOPOH B CKPBITOM BHUJE, U B APYIHX YacTAX, 0COOEHHO B ¢yre).
Cxpunuynsie maptuThl baxa sBisitorcs kak Obl aHTHTE30W coHar. CoHara W TOCIEIyroIIas
NapTUTa COCTABJISIIOT KOHTPACTHBIE Mapbl (JIB€ MEPBBIX — MHUHOPHBIC, MOCIEAHSS Mapa —
MaxopHas). OCHOBY JBYX HEpPBBIX COCTaBJISIOT TPaJWLUOHHBIE YaCTU CTAapPUHHOW CIOUTHI —
alsieMaHza, KypaHrta, capabannaa, sxura, Oyppe. Ho y baxa oHu — He mpocTo TaHIeBalbHbIE
Homepa. OOpasnas metamopdosa 3mech 3HaumTenbHa. Hambonee cBETIION, KU3HEPATOCTHOU
spnsiercs Tperbst nmaptura E-dur. OHa Bo MHOrOM mpenBOCXHUIIAeT CTHIb baxa Jedniurckoro
nepuosa. IMEHHO OHa CTAaHOBUTCS 3aBEPIICHUEM BCETO LIMKJIA, €0 UTOrOBBIM CMBICIOM. Takum

o0pa3oM, SKCIo3uIMs LuKIa — ¢uiocodckoe pa3MmbllUieHne — coHarta g-moll, Haunbosee
«TeMHas» M0 TEMOPY, ONUPAIOLIASICS HA CAMYIO HU3KYIO CTPYHY CKPHUIIKHU. 3aBeplIaroias 4yacTb
[UKJIa JUKYIOIUN npa3aHuk — mnaptuta E-dur, B KOTOpO#l Mcmosb30BaHa camasi «CBETIas

TOHAJIBHOCTh HAa CKPUIIKE, YTO CBSI3aHO C BHICOKOM HETEMIIEPUPOBAHHOM MO HACTPOMKE CTPYHOM
Mu. B3auMONpOHUKHOBEHUE YacTeld COHAThl M IMAPTUTHI MPOUCXOAUT MMEHHO B HUX. Tak, B
[TepBoii conare aBe mocnennue yactu — crouTHble (Cummmana u Presto, kak cBoeoOpazHas
Bapuanus Ha Hee — 1yOip), a B Tperbell mapTuTe nepBas 4acTh COHATHAs — 3HAMEHHTHIN
[Ipemron. [ukn umeer M JBe CMBICIOBBIE KylbMUHALMU. llepBas cBs3aHa C JUYHOCTHBIM
HayauoM, cyab00ii uenoBeka u peaan3oBaHa B YakoHe — rpaHAMO3HOM OXOPOHHOM IIECTBUH-
pasMbiiieHud. Bropas — ku3HeyTBepknaromas — peanuzoBaHHas B ¢yre D-dur,
IIOCTPOEHHON Ha Teme xopana «I'pamu, nyx cBaToi». OgHa M3 3TUX ABYX KyJbMHUHALUN
OJIMLIETBOPSET HACTOSIEE BPEMS, 3€MHYIO KM3Hb, KOHEYHOI'O YEJIOBEKa, JIpyras — BEYHOCTb,
JYXOBHYIO JKU3Hb, CBETIIOE Oyayliee, BO3POKICHHUE KU3HH, OTPUIIAHUE CMEPTH, HEYMHUPAIOLIYIO
kpacoty Yemoseka. OcHoBoil miig baxa B 3TOM LMKJIE TE€M CaMblM CTAaHOBUTCS MOCTPOCHHE
CKBO3HOM JIpaMaTypruu 1eJI0ro, OCHOBAaHHOW Ha OTPE/IeIEeHHOM 3aMbICie, OJM3KOM 0axOBCKUM
«CtpacTtsam». HakOHa — yHUKaJIbHOE COYMHEHUE ISl COJIMPYIOIIEH CKPUIIKH, MOILb 3BYy4aHUs U
JKCIIpeccuss KOTOPOM JTOXOIAT 3[eCh 1O OpPraHHOM U OpKeCTpoBOM. YakoHa HayuMHaeTcs
MeJIEHHBIM MPOBEIEHHEM OCHOBHOM TOMO(OHHOI TeMbl — MepHuoa. 3aTeM CIeAyIoT TPUALATh
JIBE BapHallMM Ha Hee, pa3BOpayMBaroIiyecs: OOJIbIIMMU JUHAMUYECKHMH BOJHAMU. B 1ukie
baxom ucnonb3oBaHa SIBHAs M CKpBITas MOJU(POHUS, TOXOASIIAs 10 YETHIPEXTOJIOCHOTO CKIIaa,
ocobenHo B ¢yrax. Ilpu nepenoxenun YakoHbl Ais KiaBupa Win opraHa bax mepesen 3Ty
CKpBITYI0 ToNM(OoHUIO B peasibHyl0. Ho B opurunHame mMacTepcTBO BEIMKOro MOJIUGOHHCTA B
UCTIOJIb30BaHUH PA3HOOOPA3HBIX BBIPA3UTENBHBIX BO3MOKHOCTEH CKPHUIIKM HACTOJBKO BBICOKO,
YTO TPU HCIOJIHEHUM CO3JAETCS OULIYIIEHHWE pEaJbHOr0 3BY4YaHHUS BCEX 3aJyMaHHBIX H
HaMEYEHHBIX KOMIIO3UTOPOM TI'OJIOCOB.
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