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he compact disc you are holding in your hands is unique in its own way. For the first

time in a quarter of a century the works of Moscow-based composers of the middle

generation, whose music in many ways determine the image of present-day Russian
music. Notwithstanding all their differences of style, what these composers have in com-
mon is that four of them are professors at the Moscow Conservatory, as well as that all
these compositions have been recorded by a chamber ensemble with which they have
successfully cooperated for a longtime. It is the “Studio for New Music” ensemble under
the direction of Igor Dronov. The works of Yuri Vorontsov and Vladimir Tarnopolski have
been written especially for this ensemble. All these compositions are released on compact
disc for the first time.

Vladimir Tarnopolski
Chevengur for voice and chamber ensemble, set to texts by Andrei Platonov (2001)

Chevengur was written upon commission from the Westdeutsche Rundfunk and dedi-
cated to its first performers, Svetlana Savenko, Igor Dronov and the “Studio for New Music”
ensemble.

For me Platonov is one of the greatest Russian writers. With a penetrating veracity he
expressed the elemental irrationalism of the Russian consciousness and of all Russian
history in the 20th century. The profound existential infracture is captured in his novel not
only on the level of the plot, but in the very structure of the language - every word of
Platonov is extremely proprietary, it is generated through overcoming colossal resistance
of the inert matter of language.

Following Platonov's texts, | tried to overcome the clichéd functions of the instrumental
timbres, creating new and non-classical specters of sounds. For me it was important to
overcome the dividing boundary between the spoken word, the human voice and instru-
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mental timbre, so that the instruments would “speak,” while the human voice would sound
like an instrument, so that the phonemes of words would be distributed between them.
| wished to recreate Platonov’s idea of animation of lifeless things (Platonov’s “living”
steam engine) and recalling to mind moments of complete confluence of the human being
with a working mechanism. | was searching for the possibility of conveying by musical
means Platonov’s perception of the universe’s languor and sensation of being lost, similar
to that which is heard in the concluding quasi-soldier-style song “...and it is shameful to
live and sorrowful to die.” These words of Platonov became for me a distinctive formula
for all of our history.
Vladimir Tarnopolski

Faradj Karaev
Three Bagatelles (2003)

These light concert pieces, written during several sultry days of August 2003, have an
identical amount of measures with an identical change of meters and an identical quasi-
harmonic “net.” These distinctive ornamental variations, each of which could have been
given the following respective titles 1. normal legati, 2. strange glissandi and 3. jovial staccati.
In the coda the motion surpasses the boundaries of the form, assuming more indistinct out-
lines - reaching the level of complete absurdity.

Faradj Karaev

Yuri Vorontsov
Buffatore (2011)

Buffatore is translated from Italian as “glassblower.” The idea for the composition
emerged from a fleeting, momentary episode that occurred during my trip throughout Italy
several years ago. My wife and | spent only oneday in Venice. It was autumn.
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As | remember, it was mid-October. It was raining the whole day. There was water absolutely
everywhere. The small workshop of the Venetian glassblower struct us by its dominance of
two other natural elements - fire and water. The miracle of creation of frail glass was accom-
panied by the grinding sound of swelling bellows, immense gusts of flames, clangs of a mul-
titude of metallic devices and the easily carried out hard physical labor of the Master.

Yuri Vorontsov

Alexander Vustin
Credo (2004)

Credo for instrumental ensemble with solo piano was written in 2004 upon the com-
mission of the French publishing house Le Chant du Monde for a concert honoring the
75th anniversary of the birth of Edison Denisov. However, in this composition | did not
attempt to create the features of Denisov’s style; this is rather a kind of conversation
with him from “my own positions.” This is a small 10-minute piece-utterance, a sort
of artistic creed. The end, the ridge of its development is marked by the appearance
of the timbre of bass electric guitar. Credo is dedicated to its first performers, Mikhail
Dubov and Alexei Vinogradov, in honor of Edison Denisov.

Alexander Vustin

Yuri Kasparov
Hommage a Honegger for 9 Performers (2005)

Hommage a Honegger is a rather unusual piece for me. It is unusual, at least, be-
cause out of principle | used in it thematic material that was not my own. | had done
something similar, when | wrote my composition “The Devil’s Trills.” But that was back
in 1990, and then my main goal was to write something which the Soviet listener, who
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is unfamiliar with contemporary music, would be intrigued and fascinated with. In 2005,
of course, | had a totally different aim in mind.

My turning to Honegger was not perchance. And it was not only because | have al-
ways loved his music. His book “Je suis un compositeur” and his articles, the composer's
pessimism, his mind and his sarcastic humor had also made a strong impression on
me during the years of my musical formation.

Yuri Kasparov

CHEVENGUR
Texts by Andrei Platonov

Day after day a man walked on into the depth of the south-eastem steppe of the Soviet Union.
Space was a space of depth, not of thickness, and there were such powerful hillockings
of soil everywhere that the world seemed dreary and stifling.

(Translated by R. & E. Chandler and A. Livingstone, from “The Juvenile Sea”)

With peace it had become quiet again in the provinces and there were fewer people:
some had died in the fighting, many were being treated for their wounds, forgetting the
heavy work of the war in long sleep, while some were still making their way home, walking
over thick unfamiliar grass which there had not been time to see before, or maybe it had
just been trampled down and had not been growing then. They walked with faint, aston-
ished hearts, recognising again the fields and villages along their path. Their souls had
changed in the torment of war and they were on their way to live as if for the first time,
dimly remembering themselves...

(Translated by R. & E. Chandler and A. Livingstone, from “The River Potudan”)
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Ride on, comrade, and sing a song;
Sing, comrade, and ride ahead.
Our turn to die came long ago -

It's shame to live, it's sad being dead.

Comrade, comrade, don't lose heart!
Our mothers said life lay ahead -
But my mother told me: "First
Make sure your enemy's nice and dead
And then lie down on top..."

(Translated by R. & E. Chandler, unpublished)

* ok ok

Vladimir Tarnopolski (1955)

Vladimir Tarnopolski graduated from the Moscow Conservatory
and its post-graduate program, where he studied composition
with Nikolai Sidelnikov and Edison Denisov and music theory
with Yuri Kholopov. Tarnopolski’s compositions have been per-
formed in numerous international contemporary music festivals
in Europe and the USA; world premieres of his works for music the-
atre took place in Russia, France, Germany, Holland, Norway, etc.

In 1993 upon the initiative of Vladimir Tarnopolski the “Studio for New Music” ensemble
and the Center for Contemporary Music have been founded at the Moscow Conservatory.
In 1994 Tamopolski proposed and realized the project of the annual “Moscow Forum” inter-
national festival of avant-garde music. He is also one of the initiators of the Piotr Jurgenson
International Competition for Young Composers, which has been held since 2001. Since
1992 he has taught composition at the Moscow Conservatory. Among his students are nu-
merous winners of international and Russian composers’ competitions. In 2003 upon his ini-
tiative the Contemporary Music Department has been founded at the Moscow Conservatory.
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Faradj Karaev (1943)

Faradj Karaev graduated from the Azerbaijan State Ga-
dzhibekov Conservatory, and then in 1971 - from the conser-
vatory’s post-graduate program as a composition student of
his father, Kara Karaev. From 1966 to 2003 he taught compo-
sition, orchestration and counterpoint at the selfsame conser-
vatory. Since 1991 he has lived in Baku and Moscow. Since 1999
he has been professor at the Music Theory Department of the Moscow
Tchaikovsky Conservatory, and since 2003 - a professor at the Composition
Department of the Kazan State Zhiganov Conservatory. Since 1995 he has been presi-
dent of the Society of Contemporary Music, “Yeni Musiqi”, founded by him in Baku.
In 1980-1994 he was the artistic director of the BaKaRA-ENSEMBLE (Baku).

Yuri Vorontsov (1952)

Yuri Vorontsov graduated from the Moscow Tchaikovsky Conser-
vatory and its post-graduate program as a student of professor
Evgeny Golubev. Presently he is a professor at the Composition
Department of the Moscow Conservatory. His compositions have
been performed in many countries of the world, including Holland,
USA, Germany, Japan, Poland, etc.

Alexander Vustin (1943)

Alexander Vustin studied composition with Grigory Frid at
the Music College affiliated with the Moscow Conservatory
and then with V. Fere at the Moscow Tchaikovsky Conserva-
tory, graduating from the latter in 1969.

From 1969 to 1974 he worked as a musical editor at the
All-Union Radio and from 1974 - at the “Kompozitor” publishing
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house. Vustin’s compositions have been included into the programs of many famous
Russian and international festivals.

Yuri Kasparov (1955)

Yuri Kasparov graduated in 1978 from the Moscow Energy
Institute and in 1991 from the Moscow Tchaikovsky Conser-
vatory, where he studied composition with Edison Denisov at
the post-graduate program.

In 1990 he organized the Moscow Ensemble for Contemporary
Music and became its artistic director.

Since 2005 he has been the Chairman of the Russian Section
of the International Society for Contemporary Music (ISCM). Since that year he has
been a faculty member at the Moscow Tchaikovsky Conservatory, teaching composition
and orchestration.

S%Iana Savenko :z‘ - p

vetlana Savenko is a musicologist-researcher, pedagogue,

music critic and singer. She competed studies at the Music
Theory and Composition Department of the Moscow Tchai-
kovsky Conservatory as a student of professor Yuri Kholopov.
She studied singing with professor D. Belyavskaya.

Her interests as a performer are primarily connected with 20th
and 2 1st century music, from the classical modern works to contem-
porary compositions from Russia and other countries.

A number of compositions were performed by Savenko for the first time, including
those written especially for her (works by Valentin Silvestrov, Vladimir Tarnopolski,
Alexander Vustin, Alexander Knaifel and Leonid Gofman).
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Igor Dronov

Igor Dronov graduated from the Moscow Tchaikovsky Con-
servatory where he studied at the Choral Conducting Depart-
ment with Boris Tevlin and the Opera and Orchestral
Conducting with professor D. Kitayenko. In 1994 he com-
pleted studies with D. Kitayenko at the Conservatory’s post-
graduate program. Since 1991 he has worked as a conductor
at the Bolshoi Theater. Since 1994 he has been chief conductor and
artistic director of the youth chamber ensemble “Premyera.” He has been a guest con-
ductor with many famous musical orchestras and ensembles, including the Russian
National Orchestra, the “Russian Philharmon@ Society” Symphony Orchestra, En-
semble Modern (Germany) and numerous others.

He is the chief conductor of the “Studio for New Music” chamber ensemble, with
which he has held over 600 concerts of compositions by 20th century composers from
Russia and other countries, including dozens of world premieres. He has been chief
conductor of “Studio for New Music” from the moment of its founding.

Since 1992 he has taught at the Moscow Conservatory at the Opera and Orchestral
Conducting Department (becoming a Professor in 2002). He has recorded a series of
compact discs of contemporary music from Russia and other countries. He has toured
throughout many countries of Europe and Asia, as well as in USA.

““STUDIO FOR NEW MUSIC” ENSEMBLE

The “Studio for New Music” (SNM) is the leading contemporary music group in Russia.
The ensemble was founded by composer Vladimir Tarnopolski, conductor Igor Dronov and
musicologist Dr. Alexander Sokolov in 1993. The repertoire of the ensemble includes vir-
tually all the 20th and 21st century chamber and chamber orchestral music, beginning
with the early 20th century Russian avant-garde and Western modernism up to composi-
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tions written in recent years. Many composers have written works for the “Studio for New
Music” ensemble, including Maarten Altena, Yuri Vorontsov, Alexander Vustin, Roman
Ledenyov, Faradj Karayev, Yuri Kasparov, Igor Kefalidi, Martijn Padding, Louis Naon, Enno
Poppe, Roger Reggate, Vladimir Tarnopolski, lvan Fedele, Nicklaus Huber, Gerhard Zinsstag,
etc. Another particular interest is given to all kinds of collaboration with young composers
in competitions, workshops, and various other forms.

SNM has given many concerts in most of European countries several times touring in
USA. The Ensemble has performed at such major venues as The Grand Hall of the Moscow
Conservatory and Berlin Philharmonie, Konzerthaus Berlin, Cite de la Musique Paris the
St.Petersburg Philharmonic Society and the Venetian Malibran Theater, as well as at many
other. The Ensemble has frequently performed joint concerts with Ensemble Modern, the
Schoenberg Ensemble and Klangforum Wien. “Studio for New Music” has regularly held
master-classes in various conservatories of the world, organized special projects in univer-
sities, including such famous ones as Oxford, Harvard and Boston University. “Studio for
New Music” became the first and, at present, the only Russian ensemble that was invited
to the Intenationale Feriennkurse fur Neue Musik in Darmstadt.

“Studio for New Music” has won status as the ensemble-in-residence at the Moscow
Tchaikovsky Conservatory. It is the core ensemble for the Moscow Forum Festival of con-
temporary music and for the International Jurgenson competition for young composers.

Translated by Anton Rovner
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UCK, KOTOPbIV Bbl IEPKUTE B PYKax, N0 CBOEMY YHWUKaNeH. BrnepBble 3a YeTBETPb

BEKa Ha 0AHOM AUCKe COBpaHbl COYMHEHUS MOCKOBCKMUX KOMMO3UTOPOB CPEeAHEr0

MOKONEHUS, YbM COYMHEHUS BO MHOTOM OMPeAEeNsioT IMLO CEroAHALHEN POCCUNA-
CKOM My3blKW. TpK BCEW CTUAUCTUYECKOW pasHULEe, 3TUX aBTOPOB 0O6BEAMHSAET U TO, YTO
YeTBEPO M3 HUX — Npodeccopa MOCKOBCKOW KOHCEPBATOPUM, U TO, YTO BCE 3T COYMHE-
HUSA 3anucaHbl aHcaMbieM, C KOTOPbIM OHW A0/r0 W MAOAOTBOPHO COTPYAHMYAIOT. 3T0
«Ctyana HoBoi My3biku» no ynpaeneHuem Urops ipoHoBa. CnewmnansHo A5 3TOro aH-
cambns HamucaHbl counHeHns KOpusi BopoHLoBa v Bnagumupa TapHononbckoro. Bee
COYMHEHMS U3[AKTCA HA KOMNAKT-AUCKE BNEepPBbIE.

Bnagumup TapHononbCKuiA
YeBeHryp ans rosoca u ancambnsa Ha TekcTbl AHapes MnatoHoBa (2001)

YeeHryp HanucaH no 3aka3y Westdeutsche Rundfunk u nocBsiieH ero nepsbiM Uc-
nonHutensm - Ceetnave CaBeHko, Uropto poHoBy 1 aHcamo6to «CTyans HoBoM My3biKu».

[ns meHs [naToHOB ABASIETCA OAHWM M3 CaMblX BEJIMKUX PYCCKUX nucateneit. OH ¢
NPOH3UTENBHOM JOCTOBEPHOCTBIO 0TPa3WJl CTUXUHHBINA MPPaLMOHANU3M PYCCKOro CO3Ha-
HUS 1 BCEW PYCCKOM UcTopum XX BeKa. [1yO0Kui 3K3UCTEHLMaNbHBI HaZ/IOM 3aneyatieH
B €r0 POMaHe He TOJIbKO Ha YPOBHE CHOXeTa, HO U B CaMOW CTPYKTYpe fi3blKa — Kazaoe
NNaTOHOBCKOE C/I0BO NPELEsbHO BELHO, OHO POXAAETCs Yepes3 NpeososieHNe Konoc-
CaNbHOr0 CONPOTUB/IEHNUSI UHEPTHOM A3BIKOBOW MaTepum.

Cnepys 3a [1naToHOBBIM, i MbITANACA NPEOAONETh KIMWMPOBAHHOCTb TEMOPOBbIX aM-
Mnnya UHCTPYMEHTOB, COYMHAS HOBblE, HEKIACCUYECKUE CMEKTPbI 3By4aHW. Jns MeHs
Obl/10 BaXHO NPEOLONETb PA3AEUTENbHLIN PyOEK MEIY CN0BOM, F0JI0COM U UHCTPY-
MEHTa/IbHbIM TEMOPOM, YTOObl UHCTPYMEHTLI «FOBOPW/IU», @ FOJIOC 3BYYas KaK UHCTPY-
MEHT, 4T00bl HOHEMBI C10B CBOOOAHO pacnpesensiucb Mexay HUMK.
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MHe xoTesiocb BOCCO34aTh MIaTOHOBCKYIO UAEK0 OAYLWEBNEHUS BEWM («KUBOW» Mna-
TOHOBCKMI NapoB03) 1 BOCMPOWU3BECTU MOMEHTbI MOJIHOTO CAMSIHUS YEN0BeKa ¢ pabo-
TalolWUM MeXaHU3MOM. A UCKan BO3MOXHOCTb Nepesatb My3blKabHbIMU CPELCTBAMM
NNATOHOBCKOE OLLyLIeHWe BCENEHCKOW NOTEPSAHHOCTU U TOCKU, NOJ0OHOM TOM, YTO CAbl-
LWIATCS B 3aKJII0YMTENBHOM (UaSI-COIAATCKOM NECEHKE «... U CTHIAHO XMWTb, U FPYCTHO YMU-
patb». 3Tn cnoBa [natoHoBa cTanu Ansi MeHs CBOeo6pa3Hoi hopmy/ioi Beeii Hallel
UCTOPUMN.

Bnagnmup TapHOMoabCKui

dapapx Kapaes
Tpm 6aratenu (2003)

Tpw 6aratenu npeAcTasnsioT co60M He 60iee, YeM. .. Tpu 6aratenu. JIerkue KOHLEPTHbIE
NbEChI, HaNMCaHHbIE 3a HECKONBKO apKux AHel aBrycta 2003-ro, UMEIoT 0AMHAKOBOE KO-
JINYECTBO TAKTOB C OJAMHAKOBOW CMEHOW MeTpa W OAMHAKOBYIO quasi-rapMOHWUYECKYI0
«CETKy». 310 CBOE0OPa3HbIe OPHAMeHTa/IbHbIE BapHUaLMK, Kaiaas 13 KOTOpOi mMorna Gbl
uveTb Ha3eaHue 1. HopmanbHble legati, 2. CtpaHHble glissandi n 3. Becenble staccati.
B Koze ABMHEHME BBIXOAWT 3@ paMK1 GOPMBI, MPUHUMas BCe 60J1e€ HEBHATHBIE 04epTa-
HWUS - BNJOTb [0 MOIHOM 6ECCMbICIULLbI.

®apagx Kapaes

HOpuii BopoHuoB
Buffatore (2011)

Buffatore nepeBoauTcs ¢ UTanbAHCKOro, Kak CTeKNoayB. Maes COYMHEHMA poanunach
13 MUMOJETHOTO 3MU30A4a, C/y4YMBIIErOCS BO Bpems nyTewecTBus no Utanuu He-
CKOJIbKO NET Ha3aj. B BEHELMMU Mbl C HEHON ObIN INLLb OAWH AeHb. CTosina oceHb. Ka-
XeTcs, 6blna cepegnHa OKTA6pA. Becb AeHb nna Ao ab. Boaa 6bina abCcoatoTHO Be3ae.
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ManeHbKas MacTepcKas BEHELMAHCKOro CTeK104yBa nopasuna rocnoACcTsoM ABYX ApY-
TMX CTUXMIM - OTHA M BO3AyXa. Yya0 pOXAEHWS XPYNKOro CTEKIa CONPOBOXAAN0CH CKpe-
KETOM pasayBaemblX MEXOB, WKBaNbHbIMU NOPbIBAMU NAaMEHU, N193rOM MHOXKECTBa
METaMIMYECKUX NPUCTOCOONEHUIA U UrPaOYM BbIMOJHEHHOW TAXENON HU3MYECKON
pabotoi Mactepa.

tOpuii BopoHyos

Anekcanpp BycTun
Credo (2004)

Credo ANt UHCTPYMEHTaIbHOMO aHCaMb/1s ¢ CONUPYOWMM GOpTENMAHO HanUcaHo
B 2004 no 3aKa3y ¢paHLy3cKoro nagatenbctea Le Chant du Monde ana KoHuepTa,
MOCBSALLEHHOM0 75-1€THI0 CO AHSA POXAEHNUS SancoHa leHncoBa. 1, oqHaKo, He cTpe-
MUJICS B 3TOM COYMHEHUW BOCMPOMU3BOAMTb YepThl CTUAA /I, CKOpee 3TO HEKMIA pas-
FOBOP C HUM C «COGCTBEHHbIX NO3ULMiA». ITO Hebonbwas, B npeaenax 10 MUHYT,
nbeca-BblCKa3blBaHMe, CBOEr0 pOAa CMMBON TBOPYECKOM Bepbl. B KOHUE, Ha rpebHe
pa3BUTUS, BO3HWKAET TeEMOP 6aCOBOI 3NEKTPOrmUTaphl.
Credo nocBsiLeHO nepBbiM ucnonHutenam — Muxauny [ly6osy u Anekceto BuHo-
rpajoBy B NaMsATb 06 ancoHe [eHNcoBe.
AnekcaHgp ByctuH

HOpwii Kacnapos
Moceswenue Onerrepy ana 9-tu ucnonHurenei (2005)

MocesiweHne OHerrepy - LOCTaTOYHO HEOOLIYHAA A1t MeHS Nbeca. HeobbluHas XoTs
Obl TEM, YTO B HEM f NPUHLMNUANBLHO MCNONb30BaN HE COOCTBEHHbI TEMATUYECKUI
matepuan. 41o-To nogobHoe 7 Aenan, Korga nucan nbecy «/lbsBonbckue Tpenun». Ho
370 66110 B 1990 roay, v Toraa Moen 0CHOBHOM 3afja4€ei 6bi10 HanucaTb YTO-TO TaKoe,
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4eM He 3HaKOMbI C COBPEMEHHOW MY3blKOW COBETCKMI CaywwaTeb 6bia 6bl 3aUHTPU-
roBaH v ysneyeH. B 2005 roay 5, KOHEYHO, CTaBWA Ye COBEPLIEHHO APYryt0 3agayy.
Moe o6palieHue kK OHerrepy He cayyaiHo. 3T0 He TONbKO NOTOMY, YTO 51 106110 ro
My3blKy. Ero KHura «f1 - kKomnoautop» 1 ero cratb, neccumMnam OHerrepa, ero ym u
€ro A3BUTE/bHbIA IOMOP TaKiKe NPOU3BENN HA MEHS CUAbHOE BMeYaTieHne B rofpl

MOEro My3blKaJbHOr0 CTaHOBNEHHS.
tOpwii Kacnapos

YEBEHTYP
TeKcTbl Angpes MnaToHoBa

JleHb 3a Hem wwesn yenoBek B my6uHy KOro-Bocto4Hovi crenm CoseTckoro Cotosa.
[IpoCTPaHCTBO /IEkano He B MybuHY, a B TOMLUMHY, U BCIOAY Oblin Takue MOLHble B36y-
IPEHHS M0YBbI, YTO AENAN0CH CKYYHO U AYLIHO B MUPE. ..

(FOBeHunbHOE Mope)

[lo ry6epHusm CHOBa CTasio TUXO M Maso/lAHO. HekoTopble itlogn ymepaun B 605X, MHOrMe
JIeYMINCh OT paH, 3abbiBas B OIMMX CHaX TAXKENYI0 paboTy BOVHbL. A KOE-KTO He ycren
eLye BEPHYTLCSA JOMOV M LWEN eLye Mo ryCToM He3HaKoMOV TpaBe, KOTOPYH He 6bU10 Bpe-
MEeHM BUAETb, @ MOXET bbITb, OHa MPOCTO ObL1a 3aronTaHa u He pocna Torga. OHu wWin
C 06MepLUIMM W yANUBIEHHBIM CEPALEM, CHOBa y3HaBas MoJisl M IEPEBHM; Aylua ux nepe-
MEeHU1ach B My4eHHsiX BOMHbI, TOYHO BMEPBbLIE, CMYTHO MOMHS CEOS. ..

(Peka MotyaaHb)
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AX, MOV ToBapuLL 60eBO/
E3a¥i Bnepes 1 NecHro nou,
JlaBHO Ham cMepTb nopa BCTpeyarb -
Bezb CThIAHO HUTb M TPYCTHO yMUPaTh. ..

AX, MOV TOBapMLL, MOATAHUCH,
/lBe matepu Ham 06elLann Ku3Hb,
Ho martb ckasan mHe: «[10CToH,
Briepezs Bpara B Morwie yCroKo#,
A CBEpPXY caM JIOXMCh. ..»

(YeBeHryp)

Y

Bnagumup TapHononbckuii (1955)

OKroHYMN MOCKOBCKYIO KOHCEPBATOPUIO U acnupaHTypy, rae
yuuncs y H. CuaenbHukoBa 1 3. [leHncoBa no KOMNO3NULMK U Y
t0. Xononosa no Teopetnyeckum aucuunamHam. CounHenns Tap-
HOMONILCKOTO MCMOJIHAKTCA Ha MeXAyHapoAHbIX decTuBansx
coBpeMeHHoW My3blkv EBponbl 1 CLUA, npembepsbl ero cLeHuyec-
KMX Npou3BefeHuid npoxoaunun B Poccun, Ppanuuu, F'epmanny,
l'onnaHanu, Hopserun u ap. B 1993 roay no nHuumatee TapHONO/b-
CKOro 6bln cO3iaH aHcambb «CTyaus HOBOW My3blKW», @ Takke LIeHTp coBpeMeHHOM My-
3bIkM MOCKOBCKOM KoHcepBaTopuu. B 1994 roay TapHONObCKMIA NPEAOKMA M OCYILECTBUN
NPOEKT exerofHoro MexayHapoaHoro dectuBansi aBaHrapaHoW My3blku «MOCKOBCKMA
®opym». Take ABAFETCA OAHUM U3 MHULMATOPOB MexayHapOAHOr0 KOHKypca MOOAbIX
KOMNo3uTopoB MM. HOpreHcoHa, npoBoasuierocsi ¢ 2001 r. C 1992 npenoaaet KOMMNO3u-
umio B MOCKOBCKOW KoHcepBaTopun. Cpen ero y4eHUKOB - naypeatbl MexayHapoaHbIX 1
BCEPOCCUICKUX KOHKypCOB. B 2003 r. no ero MHMLMaTMBE B KOHCEPBATOPMM Oblla OCHO-
BaHa Kadbezpa COBPEMEHHO MY3bIKU.
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dapapx Kapaes (1943)

OkoHuun AsepbaixaHcKylo [ocyaapCTBEHHYI0 KOHCEpBa-
TOpUI0 UM. ¥Y3. TagnbeKoBa No Knaccy KOMNO3ULMK CBOEro
oTua, npodeccopa Kapa Kapaesa, B 1971 y Hero e - acnu-
paHTypy. C 1966 no 2003 rog Tam xe npenogasan KOMNO3u-
LIMI0, MHCTPYMEHTOBKY 1 nonndonuio. C 1991 roaa xuBet B baky
1 Mockge. C 1999 r. - npodeccop kadeapbl Teopun My3biku Moc-
KOBCKOW [ocyaapcTBeHHOM KoHcepBaTopuu uM. .1, YalikoBckoro,
¢ 2003 roaa - npodeccop Kadeapbl Komnosnuun KazaHcko ocyaapCTBEHHOM KOHCEP-
Batopuu uM. H. }uraHosa. C 1995 roaa sBnsetca npeanaeHtom O6iectBa CoBpeMeH-
Hov Mysbiku Yeni Musiqi, ocHoBaHHOro UM B baky. B 1980-1994 rr. Xy#0KeCTBEHHbIN
pykoBoautens BaKaRA-ENSEMBLE (baky).

HOpuii BopoHuoBs (1952)

OKoHYMn MOCKOBCKYI0 KOHCepBaTopuio uMm. I.1. Yaiikos-
CKOro W acnupaHTypy B Knacce npoo. E. lony6eBa. B HacTos-
WK1iA MOMEHT - Npodeccop KOMMNO3UTOPCKOro dakynbreta
MocCKOBCKOW KoHCcepBaTOpUW. COYUHEHUS UCTIONHSAOTCS BO
MHOrUX cTpaHax mupa Fonnanaus, CLUA, Fepmanus, AnoHus,
Monbwa un ap.

Anekcanpp Byctun (1943)

06yyancs Komno3nuun B My3blKasbHOM Y4MULLE Mpu
MocKoBCKoW KoHcepBaTopuu B knacce . ®puaa, a 3atem B
MocKoBcKo# KoHCcepBaTopuu uM. I1.1. HYailkoBCKOro B Knacce
B. ®epe, 3akoHunB ee B 1969 rogy. C 1969 no 1974 rop
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pa6oTan My3blKaJbHbIM PeLaKTOPOM Ha Bcecoto3Hom paawo, ¢ 1974 roaa - B U3ga-
TenbCKOM fome «Komnosutop». CounHeHns BycTMHa BKIOYAOTCSA B NPOrpaMmbl MHO-
TUX M3BECTHbIX POCCUICKUX U MEXAYHAPOAHbLIN hecTuBanei.

HOpuii Kacnapos (1955)

B 1978 r. oKoH4MN MOCKOBCKMIA 3HEPTETUYECKUIA UHCTUTYT,
B 1991 r. - MOCKOBCKYI0 KOHCEPBATOPMIO (acmupaHTypa -
Knacc 3. [leHncoBa).

B 1990 opraHn3oBan MocKoBCKMi1 AHCamb1b COBPEMEHHOM
MY3blKW M CTajl  ero  XYAOMECTBEHHbIM  PYKOBOAWUTENEM.
C 2005 ropa MNpeacenatens Poccuitckon cekuun MexayHapoaHoro
06L1ecTBa COBpeMEHHOW My3blku ISCM.

C atoro e roga pabotaet B MoCKOBCKOW [0CyapCTBEHHOW KOHCEPBATOPUU UMEHU
M1.1. YaiikoBCKOro, Npenofaét KOMMNO3ULMIO U UHCTPYMEHTOBKY.

CseTtnaHa CaBeHKO o~ "'-‘.r’

My3blKoBea-uccnefoBatenb, nejaror, KpPWUTUK, nesBuLua.
OKOHYMNa TEOPETUKO-KOMNO3MTOPCKUIA haKyNbTET M acnMpaH-
Typy MockoBcKoW KoHcepBaTopuu (knacc npod. t0. Xononogsa).

lleHnem 3aHumanaco y npodeccopa [. benssckoi. Ucnos-
HUTENIbCKUE UHTEPECHI CBA3aHbl FaBHbIM 06pa3oM C MY3blKOW
XX-XXI BEKa, OT KNacCuk1 aBaHrapza L0 COBPEMEHHBIX POCCUMCKMX
1 3apyBEKHbIX KOMO3UTOPOB.

Psa npov3Beaennit 6bin ucnonHeH CaBeHKO BNepBble, BKAKOYas ONyCbl, HANMUCaH-
Hble cneuunanbHo ana Hee (counHenma B. CunbBectpoBa, B. TapHonoabckoro, A. By-
ctuHa, A. KHaidens, J1. FTodpmaHa).
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WUropb [ipoHoB

OKoH4Mn MOCKOBCKY!0 rocyaapCTBEHHYI0 KOHCEPBATOPHIO MO
Kadeapam XOpPOBOr0 U ONEPHO-CUMPOHUYECKOTO AUPUKMUPO-
BaHust (knaccbl npod. b. TeBnnHa v npod. 1. KutaeHko), aB 1994 -
acnupanTypy y npod. [. Kutaeuko. C 1991 pa6oraet avpu-
wepom bonbuworo Teatpa. C 1994 roga - rnaBHbIi AUPUKED W
XYLOXECTBEHHbIN PYKOBOAUTENb MOJIOAEKHOr0 aHcambns Cou-
cToB «[pembepar. ABNAETCA NPUTALLIEHHBIM AMPUKEPOM MHOTHX W3-

BECTHbIX My3blKaJbHbIX KOJUIEKTUBOB, CPEAM KOTOPbIX POCCMWCKMIA HALMOHaNbHbINA
OpKecTp, cMMdOHMYECKUI opKecTp Pycckas ®unapmonus, Ensemble Modern (I'epma-
HWS) 1 ap.

flBnsieTcs rnaBHbIM AVPUKEPOM aHCaM61sl ConMCToB «CTyaust HOBOY My3blKM», C KOTOPbIM
nposen 6osee 600 KOHLEPTOB M3 COYMHEHUI POCCUIACKUX U 3apyOEHHbIX KOMNO3UTOPOB
XX BeKa, B TOM uyuC/e AECATKU MUPOBbLIX Npembep. C MOMeHTa 0CHOBaHMs decTuBans
«MockoBckuit Popym» W. [IpoHOB SBASETCS €70 MIaBHBIM AUPUKEPOM.

C 1992 roga npenoaaet B MOCKOBCKOV KOHCEPBATOPUK Ha Kadeape onepHo-cumMdo-
HUYecKoro aupukuposanusa (¢ 2002 - npodeccop). 3anucan cepulo KOMNaKT-AMCKOB
COBPEMEHHOM PYCCKOW M 3apy6exkHO My3bikW. [acTponupyet B cTpaHax EBponsl, CLLA
1 Asuu.

Aucaménb «CTYJUSl HOBOW MY3bIKW»

Ancamb6nb conuctoB «CTyaus HOBOM My3blKW» — BEAYILWI POCCUICKMIA aHCambib
COBPEMEHHOM My3blKM - 0CHOBaH B 1993 B MOCKOBCKOI KOHCEPBATOPUM KOMMO3UTO-
pom Bnagumupom TapHONoAbCKUM, AupukepoM Mropem [poHOBbIM U My3blIKOBELOM
Anekcangpom CokonoBbiM. B penepTtyape aHcambns npakTMYECKM BCS KAMEPHas U
KaMepHO-opKecTpoBash My3blka XX-XXI BEKOB, HauMHas OT PaHHEro PyCCKOro aBaH-
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rapza v 3anagHoro MoiepH1u3ma 40 COYMHEHWI, HaMMCaHHBIX B NOCIeAHUE roabl. Cne-
unanbHo ansg «Ctyauu» nucanu Takme KOMNO3WUTOPbl Kak MaapTeH AnbTeHa, HOpuii
BopoHuoB, AnekcaHap ByctuH, PomaH JleneHeB, ®apamx Kapaes, tOpuii Kacnapos,
WUropb Kedanuau, Maptaitt Mapaauur, Jlyue HaoH, 3HHo Monne, Pomkep Petreir,
Bnagumup TapHononbckuit, UBaH ®epene, Hukonayc Xy6ep, Hepap LiMHHCTar n MHo-
rve apyrue. Ocoboe BHUMaHUE My3blKaHTbl aHCaMOAs YAENSOT pa3Ho06pa3HOMY CO-
TPYLHWYECTBY C MOJIOALIMWA KOMMNO3UTOPaMK - NPOBEAEHUI0 MACTep-K1accoB, 3aKasy
HOBbIX COYUHEHUHN.

AHcambnb aKTMBHO KOHLEepPTUpyeT B Poccuu u 3a pyberom - KoHuepTbl «CTyauu
HOBOW My3blKW» MPOXOAWAN Ha TaKUX U3BECTHBIX MOLajKax Kak bonbwon 3an Moc-
KOBCKOM KOHcepBaTopuu 1 bepanHckas dunapmonus, Konzerthaus (bepauH) u na-
puxckuit Cite de la Musique, CaHkT-leTepbypckas GunapMOHUS U BEHELIMAHCKMI
TeaTp MannbpaH, a TaKKe BO MHOTUX APYrUX KPYNHenwmx 3anax Mupa. AHcambib He-
OJHOKPATHO BbICTyNas ¢ COBMECTHbIMU KoHLepTamu ¢ Ensemble Modern, mysuumpoBan
c LWénbepr-aHcambnem u Klangforum Wien. «Ctyans HOBOW My3biKi» PETYNSIPHO MPO-
BOAMT MacTep-Knacchl B Pas/iMyHbX KOHCEPBATOPUSAX MUPa, OpPraHU30BbIBaeT cnel-
NPOEKTbl B YHMBEPCUTETaX, B TOM YUCNE TaKUX M3BECTHbIX Kak OKCHOPACKMH,
BocToHcKuii n FapBapAckuii. «CTyaus» cTana NepBbIM, U Ha CErOAHs €ANHCTBEHHBIM
POCCUNCKUM aHcam6ieM, NpUrialieHHbIM Ha MexayHapo/Hble KypChl HOBOW My3biKM
B [lapmwranre.

«CTyams HOBOW My3blKM» iBNSieTCS 6a30BbIM aHCaMbeM MexayHapoaHoro dhecTu-
BaJifl COBPEMEHHOM My3blkW MOCKOBCKUIA Gpopym, NpoBOAUMOro LIeHTpOM CoBpeMeH-
HOW My3blKM MOCKOBCKOM KOHCepBaTopuu. AHCam6Jib NPOBOAUT MEXAYHaPOAHbI
KOHKYPC MOJ10AbIX KOMNO3MTOPOB UM. 1. KOpreHcoHa.
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Bnagumup TapHononbckuit (p. 1955)

YeBeHryp 415 rosioca 1 aHcamo1si Ha TEKCTbI
AHzpes lnatoHosa (2001)

dapagx Kapaes (p. 1943)
Tpu 6aratenu 415 poprennaHo 1 Nt uHCTpymeHToB (2003)

KOpuii BopoHL0B (p. 1952)
Buffatore g5 aHcam6ns (2011)

AnekcaHgp BycTuH (p. 1943)
Credo a1 aHcamons (2004)

KOpuin KacnapoB (p. 1955)
MocBsiweHne OHerrepy 415 AeBstn ucnoaxutenern (2005)
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SMC CD 0146
DDD/STEREO
TT. 52.26

13.21

7.14

14.09

8.45

8.57

CeetnaHa CABEHKO, conpaHo ([1])

Ancam6nb «CTYUA HOBON MY3bIKW»

Mapusa AJIUXAHOBA (dneiita) AHgpen HUKUTUH (yaapHble)
AHTOH BAJIBLIEBWY (ro6oi) MoHa XABA (dopTennaHo)
Mwuxann YAKPBITUH (ro6om) Cepren HAPKOB (akKopaeoH)
Hukuta ATA®OHOB (KnapHerT) MNaBen AJIGEPOB (6ac-rutapa)
CraHucnas KATEHWH (daror) CraHucnas MAJIBILLEB (ckpunka)
Cepren KPKOKOBLEB (BantopHa) ExkatepvHa POMULIKASA (ckpunka)
Hukonan KAMEHEB (Tpy6a) ExkatepvHa MAPKOBA (anbT)
OmuTpuit LLAPOB (TpoMG0H) Onbra FAJIOYKWHA (B1OnoHYenb)
Mwuxann OJIEHEB (TpoM60H) 'puropuit KPOTEHKO (KoHTpabac)

Anppeit BAHHUUKWIA (yaapHbie)

Ounpuxxép Uropb JPOHOB
XY[AOXeCTBEHHbIN pykoBoanTenb Bnaaumup TAPHOMOJIbCKUH

3anucaHo B bonbliom 3ane MoCKOBCKOW rocyaapCTBEHHOM
KoHcepBaTtopuu uM. .M. HankoBckoro B uioHe 2013 roga

3anuck U MacTepuHr: Muxaun CnaccKkui
UHxeHep: Anekcen MelaHoB
McnonHuTenbHbIN np?&:ep: EBreHuu MNnatoHoB
[nzainH: Makcum KoMnaHneel,

© & ® 2014 MocKoBCKas rocyfapcTBeHHas koHcepBaTopusi uM. MN.M. YaikoBcKoro
Bce npaBa 3aluuiLeHbl
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