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ȼɜɟɞɟɧɢɟ 

ɗɩɨɯɚ Ɋɟɧɟɫɫɚɧɫɚ, ɩɨдɚɪɢɜɲɚɹ ɦɢɪɭ ɰɟɥɭɸ ɩɥɟɹдɭ ɜɟɥɢɤɢɯ ɯɭдɨжɧɢɤɨɜ, 

ɦɵɫɥɢɬɟɥɟɣ, ɩɢɫɚɬɟɥɟɣ ɢ ɦɭɡɵɤɚɧɬɨɜ, ɛɟɫɫɩɨɪɧɨ, ɩɪɢɡɧɚɧɚ ɨдɧɨɣ ɢɡ ɢɧɬɟɪɟɫɧɟɣɲɟɣ 

ɜ ɢɫɬɨɪɢɢ ɱɟɥɨɜɟɱɟɫɬɜɚ. Ɂɚɹɜɢɜ ɨ ɫɟɛɟ ɤɚɤ ɨ ɜɪɟɦɟɧɢ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɨɝɨ ɢ 

ɯɭдɨжɟɫɬɜɟɧɧɨɝɨ ɪɚɫɰɜɟɬɚ, ɨɧɚ ɨɤɚɡɚɥɚ ɡɧɚɱɢɬɟɥɶɧɨɟ ɜɥɢɹɧɢɟ ɧɚ ɪɚɡɜɢɬɢɟ 

ɟɜɪɨɩɟɣɫɤɨɣ ɤɭɥɶɬɭɪɵ. ɑɟɥɨɜɟɱɟɫɤɢɣ ɝɟɧɢɣ ɜ ɷɬɨɬ ɩɟɪɢɨд ɩɪɟдɫɬɚɟɬ ɜɨ ɜɫɟɣ ɫɜɨɟɣ 

ɩɨɥɧɨɬɟ: Ʉɨɩɟɪɧɢɤ ɨɛɨɫɧɨɜɵɜɚɟɬ ɝɟɥɢɨɰɟɧɬɪɢɱɟɫɤɭɸ ɫɢɫɬɟɦɭ ɦɢɪɚ, Ɍɨɦɚɫ Ɇɨɪ 

ɪɚɡɪɚɛɚɬɵɜɚɟɬ ɬɟɨɪɢɸ «ɢдɟɚɥɶɧɨɝɨ» ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɭɫɬɪɨɣɫɬɜɚ, ɚ Ʌɟɨɧɚɪдɨ дɚ 

ȼɢɧɱɢ ɨɡɚɪɹɟɬ ɯɭдɨжɟɫɬɜɟɧɧɵɣ ɧɟɛɨɫɤɥɨɧ ɜɵдɚɸɳɢɦɢɫɹ ɩɨɥɨɬɧɚɦɢ ɢ 

ɨɫɬɪɨɭɦɧɵɦɢ ɢɡɨɛɪɟɬɟɧɢɹɦɢ. Ɉɛɳɢɦ дɥɹ ɜɫɟɯ ɜɢдɨɜ ɢɫɤɭɫɫɬɜɚ ɬɨɝɨ ɜɪɟɦɟɧɢ 

ɫɬɚɧɨɜɹɬɫɹ ɝɭɦɚɧɢɫɬɢɱɟɫɤɢɟ ɢдɟɚɥɵ1, ɩɪɨɫɥɚɜɥɟɧɢɟ ɝɚɪɦɨɧɢɱɧɨɣ ɥɢɱɧɨɫɬɢ 

ɱɟɥɨɜɟɤɚ — ɜɟɧɰɚ ɬɜɨɪɟɧɢɹ ɩɪɢɪɨдɵ. ȼ ɥɢɬɟɪɚɬɭɪɟ ɷɬɢ ɬɟɧдɟɧɰɢɢ ɧɚɢɛɨɥɟɟ ɹɪɤɨ 

ɩɪɨɹɜɢɥɢɫɶ ɜ ɬɜɨɪɱɟɫɬɜɟ Ⱦжɨɜɚɧɧɢ Ȼɨɤɤɚɱɱɨ, Ɏɪɚɧɱɟɫɤɨ ɉɟɬɪɚɪɤɢ ɢ Ɏɪɚɧɫɭɚ 

Ɋɚɛɥɟ. ȼ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɦ ɢɫɤɭɫɫɬɜɟ ɩɪɢɦɟɪɨɦ ɦɨɝɭɬ ɫɥɭжɢɬɶ ɪɚɛɨɬɵ ɭɩɨɦɹɧɭɬɨɝɨ 

Ʌɟɨɧɚɪдɨ дɚ ȼɢɧɱɢ, ɭдɟɥɹɜɲɟɝɨ ɦɧɨɝɨ ɜɪɟɦɟɧɢ ɢɡɭɱɟɧɢɸ ɚɧɚɬɨɦɢɢ ɱɟɥɨɜɟɤɚ ɪɚдɢ 

ɪɟɚɥɢɫɬɢɱɧɨɫɬɢ ɫɜɨɢɯ ɤɚɪɬɢɧ.  

Ɍɟɪɪɢɬɨɪɢɹ ɫɨɜɪɟɦɟɧɧɵɯ ɇɢдɟɪɥɚɧдɨɜ, Ȼɟɥɶɝɢɢ ɢ ɫɟɜɟɪɧɨɣ Ɏɪɚɧɰɢɢ 

(ɧɚɡɵɜɚɟɦɵɯ ɢɫɬɨɪɢɱɟɫɤɢɦɢ ɇɢдɟɪɥɚɧдɚɦɢ — Pays-Bas) дɚɥɚ ɦɢɪɭ ɧɟɦɚɥɨ ɜɟɥɢɤɢɯ 

ɤɨɦɩɨɡɢɬɨɪɨɜ. Ɇɧɨɝɢɟ ɢɡ ɧɢɯ ɩɨɤɢдɚɥɢ ɪɨдɧɵɟ ɡɟɦɥɢ ɪɚдɢ ɛɨɥɟɟ 

ɜɵɫɨɤɨɨɩɥɚɱɢɜɚɟɦɨɣ ɪɚɛɨɬɵ, ɤɨɬɨɪɭɸ ɦɨɝɥɢ ɩɪɟдɥɨжɢɬɶ ɂɬɚɥɢɹ, Ƚɟɪɦɚɧɢɹ ɢ 

ɘжɧɚɹ Ɏɪɚɧɰɢɹ. Ȼɥɚɝɨдɚɪɹ ɷɬɨɦɭ ɮɥɚɦɚɧдɫɤɚɹ ɤɭɥɶɬɭɪɚ ɪɚɫɩɪɨɫɬɪɚɧɢɥɚɫɶ ɩɨ ɜɫɟɣ 

ȿɜɪɨɩɟ ɢ дɚɥɚ ɩɥɨдɨɬɜɨɪɧɵɟ ɪɨɫɬɤɢ ɜ ɛɭдɭɳɟɟ.  

ɉɪɟдɫɬɚɜɥɟɧɢɹ ɨ ɦɭɡɵɤɟ Ɋɟɧɟɫɫɚɧɫɚ ɫɜɹɡɚɧɵ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ, ɫ ɬɜɨɪɱɟɫɬɜɨɦ 

ɦɚɫɬɟɪɨɜ ɮɪɚɧɤɨ-ɮɥɚɦɚɧдɫɤɨɣ ɲɤɨɥɵ, ɜ ɱɶɢɯ ɩɪɨɢɡɜɟдɟɧɢɹɯ ɫɥɨжɧɟɣɲɚɹ 

ɩɨɥɢɮɨɧɢɱɟɫɤɚɹ ɬɟɯɧɢɤɚ ɨɪɝɚɧɢɱɧɨ ɭжɢɜɚɥɚɫɶ ɫ ɹɪɤɨɫɬɶɸ ɢ ɛɨɝɚɬɫɬɜɨɦ 

ɯɭдɨжɟɫɬɜɟɧɧɨɝɨ ɦɢɪɚ. Ʉɪɭɩɧɟɣɲɢɦ ɟɟ ɩɪɟдɫɬɚɜɢɬɟɥɟɦ ɧɚ ɩɪɨɬɹжɟɧɢɢ ɧɟɫɤɨɥɶɤɢɯ 

дɟɫɹɬɢɥɟɬɢɣ (ɧɚɱɢɧɚɹ ɫ 1470-ɯ ɝɨдɨɜ), ɜɧɟ ɫɨɦɧɟɧɢɹ, ɛɵɥ ɀɨɫɤɟɧ Ⱦɟɩɪɟ. ɋɥɚɜɚ ɟɝɨ 

ɛɵɥɚ ɫɬɨɥɶ ɜɟɥɢɤɚ, ɱɬɨ ɡɚɬɦɢɥɚ ɫɨɛɨɣ дɨɫɬɢжɟɧɢɹ ɦɧɨɝɢɯ ɤɨɦɩɨɡɢɬɨɪɨɜ-

 
1 Ƚɭɦɚɧɢɡɦ ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɩɨɧɢɦɚɟɬɫɹ ɤɚɤ «ɧɚɩɪɚɜɥɟɧɢɟ ɫɜɟɬɫɤɨɣ ɦɵɫɥɢ, ɫɜɹɡɚɧɧɨɟ ɫ ɢɡɭɱɟɧɢɟɦ 
ɚɧɬɢɱɧɵɯ ɩɚɦɹɬɧɢɤɨɜ ɮɢɥɨɫɨɮɢɢ ɢ ɢɫɤɭɫɫɬɜɚ». ɋɦ.: Ȼɚɬɤɢɧ Ʌ. Ɇ., Ɇɟɠɭɟɜ ȼ. Ɇ. Ƚɭɦɚɧɢɡɦ // 
Ȼɨɥɶɲɚɹ ɪɨɫɫɢɣɫɤɚɹ ɷɧɰɢɤɥɨɩɟдɢɹ. ȼ 35 ɬ. Ɍɨɦ 8. Ɇ.: Ȼɨɥɶɲɚɹ Ɋɨɫɫɢɣɫɤɚɹ ɗɧɰɢɤɥɨɩɟдɢɹ, 2007. 
ɋ. 149. 
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ɫɨɜɪɟɦɟɧɧɢɤɨɜ (ɤɚɤ ɫɬɚɪɲɢɯ, ɬɚɤ ɢ ɦɥɚдɲɢɯ), ɜɨɡɦɨжɧɨ, ɧɟ ɭɫɬɭɩɚɜɲɢɯ ɟɦɭ ɜ 

ɬɚɥɚɧɬɟ. ȼ ɢɯ ɱɢɫɥɟ — Ⱥɧɬɭɚɧ Ȼɸɧɭɚ, Ⱥɥɟɤɫɚɧдɪ Ⱥɝɪɢɤɨɥɚ, Ƚɚɫɩɚɪ ɜɚɧ ȼɟɟɪɛɟɤɟ, 

ɏɟɧɪɢɤ ɂɡɚɤ, ɉɶɟɪ дɟ Ʌɚ Ɋɸ, Ʌɭɚɡɟ Ʉɨɦɩɟɪ, Ⱥɧɬɭɚɧ Ȼɪɸɦɟɥɶ, ɀɚɧ Ɇɭɬɨɧ ɢ дɪɭɝɢɟ, 

ɱɶɢ ɫɨɱɢɧɟɧɢɹ ɜɨ ɦɧɨɝɨɦ ɨɩɪɟдɟɥɢɥɢ ɨɛɥɢɤ ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ Ɋɟɧɟɫɫɚɧɫɚ.  

Ɍɜɨɪɱɟɫɬɜɨ дɚɥɟɤɨ ɧɟ ɜɫɟɯ ɢɡ ɩɟɪɟɱɢɫɥɟɧɧɵɯ ɤɨɦɩɨɡɢɬɨɪɨɜ ɫɟɝɨдɧɹ ɢɡɭɱɟɧɨ. 

Ɍɨɦɭ ɧɟɫɤɨɥɶɤɨ ɩɪɢɱɢɧ. Ɉдɧɚ ɢɡ ɧɢɯ — ɨɬɧɨɫɢɬɟɥɶɧɚɹ ɦɨɥɨдɨɫɬɶ ɦɭɡɵɤɚɥɶɧɨɣ 

ɦɟдɢɟɜɢɫɬɢɤɢ. ɇɚɫɥɟдɢɟ ɦɚɫɬɟɪɨɜ ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ Ɋɟɧɟɫɫɚɧɫɚ ɧɚɱɢɧɚɟɬ ɡɚɧɢɦɚɬɶ 

ɜɧɢɦɚɧɢɟ ɢɫɫɥɟдɨɜɚɬɟɥɟɣ ɥɢɲɶ ɫ ɤɨɧɰɚ XIX — ɧɚɱɚɥɚ XX ɜɟɤɨɜ. ȼɬɨɪɚɹ ɩɪɢɱɢɧɚ 

ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɧɟдɨɫɬɭɩɧɨɫɬɢ ɦɚɬɟɪɢɚɥɚ дɥɹ ɢɫɫɥɟдɨɜɚɧɢɣ. ɇɟɤɨɬɨɪɵɟ ɫɬɚɪɢɧɧɵɟ 

ɦɚɧɭɫɤɪɢɩɬɵ — ɦɭɡɵɤɚɥɶɧɵɟ ɩɚɦɹɬɧɢɤɢ ɩɪɨɲɥɨɝɨ — ɢ ɩɨ ɫɟɣ дɟɧɶ ɧɟ 

ɩɪɟдɫɬɚɜɥɟɧɵ ɨɛɳɟɫɬɜɟɧɧɨɫɬɢ. Ⱦɨ ɫɢɯ ɩɨɪ ɧɚ «ɤɚɪɬɟ» ɢɫɤɭɫɫɬɜɚ ȼɨɡɪɨждɟɧɢɹ 

ɨɫɬɚɸɬɫɹ ɡɧɚɱɢɬɟɥɶɧɵɟ «ɛɟɥɵɟ ɩɹɬɧɚ». Ɉдɧɨ ɢɡ ɧɢɯ — ɧɚɫɥɟдɢɟ ɧɢдɟɪɥɚɧдɫɤɨɝɨ 

ɤɨɦɩɨɡɢɬɨɪɚ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ.  

Ⱥ ɦɟждɭ ɬɟɦ, ɦɭɡɵɤɚ Ʌɚ Ɋɸ ɩɨɥɭɱɢɥɚ ɧɟɦɚɥɨ ɜɨɫɬɨɪжɟɧɧɵɯ ɨɬɤɥɢɤɨɜ ɭ 

ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɢ ɩɨɫɥɟдɨɜɚɬɟɥɟɣ. Ɇɚɪɬɢɧ Ʌɸɬɟɪ ɧɟ ɩɟɪɟɫɬɚɜɚɥ ɜɨɫɯɢɳɚɬɶɫɹ ɟɝɨ 

ɬɜɨɪɟɧɢɹɦɢ2, ɧɚɪɚɜɧɟ ɫ ɫɨɱɢɧɟɧɢɹɦɢ ɀɨɫɤɟɧɚ. Ʉɨɦɩɨɡɢɬɨɪɫɤɢɣ дɚɪ Ʌɚ Ɋɸ ɜɵɫɨɤɨ 

ɨɰɟɧɢɜɚɥ ɢ ɜɵдɚɸɳɢɣɫɹ ɬɟɨɪɟɬɢɤ Ƚɥɚɪɟɚɧ: «ɋ ɤɟɦ ɦɵ ɦɨжɟɦ ɫɪɚɜɧɢɬɶ ɉɶɟɪɚ 

дɟ Ʌɚ Ɋɸ, ɭдɢɜɢɬɟɥɶɧɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ?»3. Ɍɪɭдɵ Ʌɚ Ɋɸ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɜ 

ɬɪɚɤɬɚɬɚɯ ɐɚɪɥɢɧɨ (1517–1590)4 ɢ ɉɶɟɬɪɨ Ⱥɚɪɨɧɚ (1489–1545)5. ɉɪɢдɜɨɪɧɵɣ 

ɮɪɚɧɰɭɡɫɤɢɣ ɩɨɷɬ ɀɚɧ Ɇɨɥɢɧɟ ɭɩɨɦɢɧɚɟɬ Ʌɚ Ɋɸ ɜ ɡɧɚɦɟɧɢɬɨɦ ɫɬɢɯɨɬɜɨɪɟɧɢɢ 

«Nymphes de bois» («ɇɢɦɮɵ ɥɟɫɨɜ») — ɩɥɚɱɟ ɧɚ ɫɦɟɪɬɶ Ƀɨɯɚɧɧɟɫɚ Ɉɤɟɝɟɦɚ. 

Ɇɨɥɢɧɟ ɫɬɚɜɢɬ ɤɨɦɩɨɡɢɬɨɪɚ ɜ ɨдɢɧ ɪɹд ɫ ɜɵдɚɸɳɢɦɢɫɹ ɦɭɡɵɤɚɧɬɚɦɢ ɜɬɨɪɨɣ 

ɩɨɥɨɜɢɧɵ XV — ɧɚɱɚɥɚ XVI ɜɟɤɨɜ: «Ɍɚɤ ɨɛɥɚɱɢɬɟɫɶ ɜ ɬɪɚɭɪ, ɜɵ — ɀɨɫɤɟɧ, 

ɉɶɟɪɲɨɧ, Ȼɪɸɦɟɥɶ, Ʉɨɦɩɟɪ»6. ɑɢɬɚɹ ɯɜɚɥɟɛɧɵɟ ɫɥɨɜɚ ɫɨ ɫɬɨɪɨɧɵ ɜɵдɚɸɳɢɯɫɹ 

 
2 Luthers Tischreden in der Mathesischen Sammlung. / Ed. Ernst Kroker. Leipzig: Verlag von 
B. G. Teubner, 1903. S. 153. 
3 Glarean H. Dodecachordon. / Ed. and trans. by C. A. Miller. Rome: American institute of musicology, 
1965. P. 130. 
4 Zarlino G. The Art of Counterpoint. — Le Institutione Harmoniche, 1558. Ɋart III / Trans. Guy A. Marco 
and Claude V. Palisca. New Haven: Yale University Press, 1968. P. 58. Ɂдɟɫɶ ɢ дɚɥɟɟ ɩɟɪɟɜɨд ɦɨɣ, ɟɫɥɢ 
ɧɟ ɭɤɚɡɚɧɨ ɨɛɪɚɬɧɨɟ. — Ʌ. ɋ. 
5 Aaron P. Toscanello in Music. / Trans. by P. Bergquist. Colorado Springs: Colorado College Music Press, 
1970. P. 19. 
6 ɋɬɪɨɤɢ ɫɬɢɯɨɬɜɨɪɟɧɢɹ ɩɪɢɜɨдɹɬɫɹ ɜ ɩɟɪɟɜɨдɟ ɉ. Ʌɭɰɤɟɪɚ. Ʌɭɰɤɟɪ ɉ. ȼ. «ɇɢɦɮɵ ɥɟɫɨɜ» ɀɨɫɤɟɧɚ 
Ⱦɟɩɪɟ ɢ «ɋɦɟɪɬɶ, ɬɵ ɩɪɨɧɡɢɥɚ ɫɜɨɢɦ жɚɥɨɦ» Ƀɨɯɚɧɧɟɫɚ Ɉɤɟɝɟɦɚ: ɪɚɛɨɬɚ ɩɨ ɦɨдɟɥɢ ɢɥɢ дɢɚɥɨɝ // 
ɋɬɚɪɢɧɧɚɹ ɦɭɡɵɤɚ. 2019. № 4 (68). ɋ. 1–8. 
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ɩɪɟдɫɬɚɜɢɬɟɥɟɣ Ɋɟɧɟɫɫɚɧɫɚ, ɫɬɚɧɨɜɢɬɫɹ ɨɱɟɜɢдɧɨ, ɱɬɨ ɬɜɨɪɱɟɫɤɨɟ ɧɚɫɥɟдɢɟ Ʌɚ Ɋɸ 

ɬɪɟɛɭɟɬ дɟɬɚɥɶɧɨɝɨ ɢɡɭɱɟɧɢɹ.  

Ɉɬɟɱɟɫɬɜɟɧɧɵɟ ɢɫɫɥɟдɨɜɚɬɟɥɢ-ɦɟдɢɟɜɢɫɬɵ7 ɩɪɨдɟɥɚɥɢ ɧɟɦɚɥɵɣ ɩɭɬɶ ɤ 

ɦɟɬɨдɨɥɨɝɢɢ ɢɫɫɥɟдɨɜɚɧɢɹ ɦɭɡɵɤɢ Ɋɟɧɟɫɫɚɧɫɚ, ɚ ɬɚɤжɟ ɤ ɮɨɪɦɢɪɨɜɚɧɢɸ 

ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɝɨ ɚɩɩɚɪɚɬɚ. ɇɚ ɨɫɧɨɜɟ ɢɦɟɸɳɢɯɫɹ ɜ ɪɚɫɩɨɪɹжɟɧɢɢ ɦɚɬɟɪɢɚɥɨɜ 

ɛɵɥɢ ɫɮɨɪɦɢɪɨɜɚɧɵ ɩɪɟдɫɬɚɜɥɟɧɢɹ ɨ ɜɚжɧɟɣɲɢɯ ɚɫɩɟɤɬɚɯ дɨɛɚɪɨɱɧɵɯ 

ɤɨɦɩɨɡɢɰɢɣ: ɬɟɦɚɬɢɡɦɟ, ɥɚдɨɝɚɪɦɨɧɢɱɟɫɤɨɣ ɫɬɪɭɤɬɭɪɟ, ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɢ, 

ɨɫɨɛɟɧɧɨɫɬɹɯ ɤɨɧɬɪɚɩɭɧɤɬɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ, ɚ ɬɚɤжɟ ɪɚɡɥɢɱɧɵɯ ɦɟɬɨдɚɯ ɪɚɛɨɬɵ ɫ 

ɡɚɢɦɫɬɜɨɜɚɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ. Ɇɚɫɲɬɚɛɧɵɟ ɬɪɭдɵ ɜ ɷɬɨɦ ɧɚɩɪɚɜɥɟɧɢɢ, ɤɚɤ 

ɡɚɩɚдɧɵɦɢ, ɬɚɤ ɢ ɨɬɟɱɟɫɬɜɟɧɧɵɦɢ ɦɭɡɵɤɨɜɟдɚɦɢ, ɛɵɥɢ ɫɨɡдɚɧɵ, ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ, 

ɜ ɤɨɧɰɟ ɏɏ ɜɟɤɚ. ɉɨɩɨɥɧɟɧɧɵɟ ɜ дɚɥɶɧɟɣɲɟɦ ɫɜɟдɟɧɢɹ ɨ ɫɬɚɪɢɧɧɨɣ ɩɪɚɤɬɢɤɟ, 

ɩɨɩɚɜɲɢɟ ɜ ɲɢɪɨɤɢɣ дɨɫɬɭɩ ɦɚɧɭɫɤɪɢɩɬɵ, ɩɪɟдɩɪɢɧɹɬɵɟ ɡɚ ɪɭɛɟжɨɦ ɤɪɢɬɢɱɟɫɤɢɟ 

ɢɡдɚɧɢɹ ɫɨɱɢɧɟɧɢɣ ɤɨɦɩɨɡɢɬɨɪɨɜ ȼɨɡɪɨждɟɧɢɹ ɩɪɢɜɧɟɫɥɢ ɧɨɜɵɟ ɡɧɚɧɢɹ ɨ ɦɭɡɵɤɟ 

ɬɨɝɨ ɜɪɟɦɟɧɢ, ɢɡɦɟɧɢɥɢ ɫɨɜɪɟɦɟɧɧɵɟ ɩɪɟдɫɬɚɜɥɟɧɢɟ ɨ ɧɟɣ. ɂ ɤɚɤ ɫɥɟдɫɬɜɢɟ — 

ɧɟɨɛɯɨдɢɦɨɫɬɶ ɩɟɪɟɫɦɨɬɪɚ ɢ ɤɨɪɪɟɤɬɢɪɨɜɤɢ ɫɥɨжɢɜɲɢɯɫɹ ɩɪɟдɫɬɚɜɥɟɧɢɣ ɨ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɩɪɨɰɟɫɫɚɯ ɪɟɧɟɫɫɚɧɫɧɵɯ ɦɚɫɬɟɪɨɜ. Ɉɫɦɵɫɥɟɧɢɹ ɬɪɟɛɭɟɬ ɢ 

ɩɪɚɤɬɢɱɟɫɤɢ ɧɟ ɪɚɡɪɚɛɨɬɚɧɧɚɹ ɤ ɧɚɫɬɨɹɳɟɦɭ ɜɪɟɦɟɧɢ ɩɪɨɛɥɟɦɚ ɜɡɚɢɦɨɫɜɹɡɢ 

ɫɬɢɥɢɫɬɢɤɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɨɫɨɛɟɧɧɨɫɬɟɣ ɟɝɨ ɩɪɟɥɨɦɥɟɧɢɹ ɜ ɦɧɨɝɨɝɨɥɨɫɧɨɣ 

ɤɨɦɩɨɡɢɰɢɢ. Ⱦɚɧɧɵɦɢ ɨɛɫɬɨɹɬɟɥɶɫɬɜɚɦɢ ɢ ɨɛɭɫɥɚɜɥɢɜɚɟɬɫɹ ɚɤɬɭɚɥɶɧɨɫɬɶ ɪɚɛɨɬɵ.  

ɂɧɬɟɪɟɫ ɤ ɦɭɡɵɤɟ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ ɧɚɛɥɸдɚɟɬɫɹ ɟɳɟ ɫ ɤɨɧɰɚ XIX — ɩɟɪɜɨɣ 

ɩɨɥɨɜɢɧɵ ɏɏ ɜɟɤɨɜ. Ɉɛ ɷɬɨɦ ɫɜɢдɟɬɟɥɶɫɬɜɭɟɬ ɢ ɪɹд ɫɨɡдɚɧɧɵɯ ɤ ɬɨɦɭ ɜɪɟɦɟɧɢ 

ɬɪɚɧɫɤɪɢɩɰɢɣ ɫɨɱɢɧɟɧɢɣ ɤɨɦɩɨɡɢɬɨɪɚ8, ɢ ɭɩɨɦɢɧɚɧɢɹ ɟɝɨ ɢɦɟɧɢ ɜ ɦɚɫɲɬɚɛɧɵɯ 

 
7 ȼɵдɟɥɢɦ, ɜ ɱɚɫɬɧɨɫɬɢ, ɫɥɟдɭɸɳɢɟ ɬɪɭдɵ: Ɍɚɪɚɫɟɜɢɱ ɇ. И. ɉɪɨɛɥɟɦɵ ɬɟɦɚɬɢɡɦɚ ɜ ɦɭɡɵɤɟ ɷɩɨɯɢ 
Ɋɟɧɟɫɫɚɧɫɚ: дɢɫɫ. ... ɤɚɧдɢдɚɬɚ ɢɫɤɭɫɫɬɜɨɜɟдɟɧɢɹ. Ɇ.: 1994; Ⱦɭɛɪɚɜɫɤɚɹ Ɍ. ɇ. ɉɪɢɧɰɢɩɵ 
ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɹ ɜ ɩɨɥɢɮɨɧɢɱɟɫɤɨɣ ɦɭɡɵɤɟ XVI ɜɟɤɚ // Ɇɟɬɨдɵ ɢɡɭɱɟɧɢɹ ɫɬɚɪɢɧɧɨɣ ɦɭɡɵɤɢ: ɋɛ. 
ɫɬɚɬɟɣ. Ɇ.: Ɇɨɫɤɨɜɫɤɚɹ ɤɨɧɫɟɪɜɚɬɨɪɢɹ, 1992. ɋ. 65–87; ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ 
ɢ ɮɭɝɚ. ɂɫɬɨɪɢɹ, ɬɟɨɪɢɹ, ɩɪɚɤɬɢɤɚ: ɜ II ɱ. ɑ. I. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɤɚɤ ɯɭдɨжɟɫɬɜɟɧɧɚɹ 
ɬɪɚдɢɰɢɹ ɢ ɭɱɟɛɧɚɹ дɢɫɰɢɩɥɢɧɚ. Ɇ.: ɂɡд. Ⱦɨɦ «Ʉɨɦɩɨɡɢɬɨɪ», 2009, 527 ɫ.; ɉɪɨɬɨɩɨɩɨɜ ȼ. ȼ. 
ɉɪɨɛɥɟɦɵ ɮɨɪɦɵ ɜ ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɩɪɨɢɡɜɟдɟɧɢɹɯ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ // ɋɨɜɟɬɫɤɚɹ ɦɭɡɵɤɚ. 1977. № 3. 
ɋ. 102–108; ɏɨɥɨɩɨɜ ɘ. ɇ. ɉɪɚɤɬɢɱɟɫɤɢɟ ɪɟɤɨɦɟɧдɚɰɢɢ ɤ ɨɩɪɟдɟɥɟɧɢɸ ɥɚдɚ ɜ ɫɬɚɪɢɧɧɨɣ ɦɭɡɵɤɟ // 
ɋɬɚɪɢɧɧɚɹ ɦɭɡɵɤɚ: ɩɪɚɤɬɢɤɚ, ɚɪɚɧжɢɪɨɜɤɚ, ɪɟɤɨɧɫɬɪɭɤɰɢɹ: Ɇɚɬɟɪɢɚɥɵ ɧɚɭɱɧɨ-ɩɪɚɤɬɢɱɟɫɤɨɣ 
ɤɨɧɮɟɪɟɧɰɢɢ. Ɇ.: ɉɪɟɫɬ, 1999. ɋ. 11–46; ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ 
ȼɨɡɪɨждɟɧɢɹ. CКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ ɧɢɦ. Ɇ.: Ɇɭɡɵɤɚ, 1982. 253 ɫ.; ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. 
ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 2ɚ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ. Ɇ.: Ɇɭɡɵɤɚ, 1989. 414 ɫ.; 
Ⱦɭɛɪɚɜɫɤɚɹ Ɍ. ɇ. ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 2Ȼ. ɉɨɥɢɮɨɧɢɹ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ. БVI ɜɟɤ. Ɇ.: 
Ɇɭɡɵɤɚ, 1996. 413 ɫ.; ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɍɱɟɛɧɢɤ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 1. Ɇ.: Ɇɭɡɵɤɚ, 2000. 158 ɫ.  
8 ɂɡдɚɧɢɟ ɦɟɫɫɵ «Ave Maria» ɛɵɥɨ ɩɪɟдɩɪɢɧɹɬɨ ɜ ɤɨɧɰɟ XIX ɜɟɤɚ: Les mâitres misiciens de la 
renaissance français. Vol. VII / Ed. par H. Expert. Paris: Alphonse Leduc, 1898. P. 75–131; ɜ ɩɟɪɜɨɣ 
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ɢɫɫɥɟдɨɜɚɧɢɹɯ ɩɨ ɢɫɬɨɪɢɢ ɦɭɡɵɤɢ Ɋɟɧɟɫɫɚɧɫɚ9. ȼɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ ɫɬɨɥɟɬɢɹ 

ɢɧɬɟɪɟɫ ɧɟ ɭɝɚɫɚɟɬ, ɧɨ, ɧɚɩɪɨɬɢɜ, ɦɧɨжɢɬɫɹ. ɀɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɭ Ʌɚ Ɋɸ 

ɩɨɫɜɹɳɚɸɬɫɹ дɢɫɫɟɪɬɚɰɢɢ10 ɢ ɦɨɧɨɝɪɚɮɢɢ11, ɚ ɬɚɤжɟ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɢɡдɚɧɢɟ ɟɝɨ 

ɫɨɱɢɧɟɧɢɣ — Ɉpera omnia12. ȼɨɤɚɥɶɧɵɟ ɚɧɫɚɦɛɥɢ ɜɫɟ ɚɤɬɢɜɧɟɟ ɜɤɥɸɱɚɸɬ ɫɨɱɢɧɟɧɢɹ 

ɦɭɡɵɤɚɧɬɚ ɜ ɫɜɨɣ ɪɟɩɟɪɬɭɚɪ. Ʉ ɩɪɢɦɟɪɭ, ɤɨɥɥɟɤɬɢɜ «The sound and the fury» 

ɨɫɭɳɟɫɬɜɢɥ ɡɚɩɢɫɶ ɜɫɟɯ ɦɟɫɫ Ʌɚ Ɋɸ. Ɉɬдɟɥɶɧɵɟ ɫɨɱɢɧɟɧɢɹ ɜɯɨдɹɬ ɜ ɪɟɩɟɪɬɭɚɪ 

ɚɧɫɚɦɛɥɟɣ «Capilla flamenca», «Amarcord, Schola Antiqua of Chicago» ɢ ɦɧɨɝɢɯ 

дɪɭɝɢɯ.  

ȼ ɫɜɹɡɢ ɫɨ ɫɬɟɩɟɧɶɸ ɧɚɭɱɧɨɣ ɪɚɡɪɚɛɨɬɚɧɧɨɫɬɢ ɩɪɨɛɥɟɦɵ, ɨɬɦɟɬɢɦ, ɱɬɨ, 

ɧɟɫɦɨɬɪɹ ɧɚ ɧɟɨдɧɨɤɪɚɬɧɨɟ ɨɛɪɚɳɟɧɢɟ ɤ ɮɢɝɭɪɟ Ʌɚ Ɋɸ, ɩɪɨɛɥɟɦɵ ɫɩɟɰɢɮɢɤɢ 

ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ, ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɬɟɯɧɢɤ, ɨɫɨɛɟɧɧɨɫɬɟɣ 

ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɹ, ɥɚдɨɝɚɪɦɨɧɢɱɟɫɤɢɯ ɚɫɩɟɤɬɨɜ ɟɝɨ ɫɨɱɢɧɟɧɢɣ ɪɟɲɟɧɵ ɥɢɲɶ 

ɱɚɫɬɢɱɧɨ. Ⱥɤɰɟɧɬ ɜ ɪɚɛɨɬɚɯ, ɚ ɷɬɨ ɜ ɨɫɧɨɜɧɨɦ ɡɚɪɭɛɟжɧɵɟ ɢɫɫɥɟдɨɜɚɧɢɹ, ɹɜɧɨ 

ɫɦɟɳɟɧ ɜ ɫɬɨɪɨɧɭ ɚɪɯɢɜɢɫɬɢɤɢ, ɩɚɥɟɨɝɪɚɮɢɢ, ɢɫɬɨɱɧɢɤɨɜɟдɟɧɢɹ — ɦɚɤɫɢɦɚɥɶɧɨ 

ɬɨɱɧɨɦ ɜɨɫɫɨɡдɚɧɢɢ ɷɬɚɩɨɜ жɢɡɧɢ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ, ɢɫɬɨɪɢɢ ɫɨɡдɚɧɢɹ ɬɟɯ ɢɥɢ ɢɧɵɯ 

ɩɪɨɢɡɜɟдɟɧɢɣ, ɢɯ ɪɟɰɟɩɰɢɢ. Ʉ ɧɚɫɬɨɹɳɟɦɭ ɜɪɟɦɟɧɢ ɢɡдɚɧɵ дɜɟ ɦɨɧɨɝɪɚɮɢɢ, 

ɩɨɫɜɹɳɟɧɧɵɟ жɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɭ ɤɨɦɩɨɡɢɬɨɪɚ: «ɉɶɟɪ дɟ Ʌɚ Ɋɸ (ɨɤ. 1460–1518): 

ɛɢɨ-ɛɢɛɥɢɨɝɪɚɮɢɱɟɫɤɨɟ ɢɫɫɥɟдɨɜɚɧɢɟ» Ƀ. Ɋɨɛɢɧɫɚ13 ɢ «ɉɶɟɪ дɟ Ʌɚ Ɋɸ ɢ 

ɦɭɡɵɤɚɥɶɧɚɹ жɢɡɧɶ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɣ ɩɪɢдɜɨɪɧɨɣ ɤɚɩɟɥɥɵ» ɏ. Ɇɟɤɨɧɢ14. 

 
ɩɨɥɨɜɢɧɟ ɏɏ ɜɟɤɚ ɛɵɥɢ ɢɡдɚɧɵ Ɋɟɤɜɢɟɦ ɢ ɦɨɬɟɬ «Delicta juventutis» ɧɚ ɫɦɟɪɬɶ Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ: 
La Rue P. de Requiem und eine Motette / hrsg. von F. Blume. Wolfenbüttel: Möseler verlag, 1931; дɟɫɹɬɶ 
ɥɟɬ ɫɩɭɫɬɹ ɫɨɫɬɨɹɥɚɫɶ ɩɭɛɥɢɤɚɰɢɹ ɫɨɛɪɚɧɢɹ Liber missarum Ʌɚ Ɋɸ: La Rue P. de Liber missarum / Ed. 
par A. Tirabassi. Mechelen: Maison Dessain, 1941. 
9 Wagner P. Geschichte der Messe. Leipzig: Breitkopf & Härtel, 1913. 548 s.; Ambros A. W. Geschichte 
der Musik: mit zahlreichen Notenbeispielen und Musikbeilagen. In 3 Bde. Bd. 3. Leipzig: Verlag von 
F. C. E. Leuckart, 1868. 592 s.; Doorslaer G. van. La chapelle musicale de Philipp le Beau // Revue belge 
Н’КrМСцШХШРТО ОЭ Н’СТsЭШТrО НО Х’КrЭ. VШХ. IV. Bruxelles: Académie royale d’archéologie de Belgique, 1934. 
P. 20–54.; Caullet G. Musiciens de la Collégiale Notre-Dame р CШЮrЭrКТ Н’Кpres leurs testaments. Courtrai: 
Flandria, 1911. 194 p.; Vander Straeten E. La musique aux Pays-Bas avant le XIXe siècle. En 8 vols. Vol. 3. 
Bruxelles: Èditeur-Libraire, 1872. 550 p. 
10 Meconi H. Style and Authenticity in the Secular Music of Pierre de la Rue: Ph. D. diss. Harvard 
University, 1986; Kreider J. E. The masses for five and six voices by Pierre de la Rue: Ph. D. diss. Indiana 
university, 1974. 
11 Robijns J. Pierre de la Rue (1460–1518): een bio-bibliographische studie. Bruxelles: Palais des 
Académies, 1954. 258 s.; Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. 
Oxford, New York: Oxford University Press, 2003. 393 p. 
12 Pierre de La Rue Ɉpera Omnia / Ed. by Nigel St. John Davison, J. Evan Kreider and T. Herman Keahey. 
In 11 vols. Neuhausen, Stuttgart: Hanssler-Verlag, 1989–1998. 
13 Robijns J. Pierre de la Rue (1460–1518): een bio-bibliographische studie. 
14 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. 
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Ƀ. Ɋɨɛɢɧɫ ɩɟɪɜɵɦ ɨɫɭɳɟɫɬɜɢɥ ɩɨɩɵɬɤɭ ɜɨɫɫɨɡдɚɬɶ ɬɜɨɪɱɟɫɤɢɣ ɩɨɪɬɪɟɬ Ʌɚ Ɋɸ, 

ɩɪɨɜɟɥ ɦɚɫɲɬɚɛɧɭɸ ɚɪɯɢɜɧɭɸ ɪɚɛɨɬɭ ɢ ɤɪɚɬɤɨ ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɥ ɧɚɫɥɟдɢɟ 

ɤɨɦɩɨɡɢɬɨɪɚ. ɏ. Ɇɟɤɨɧɢ, ɜɨ ɦɧɨɝɨɦ ɨɩɢɪɚɹɫɶ ɧɚ ɨɛɧɚɪɭжɟɧɧɵɟ Ɋɨɛɢɧɫɨɦ дɚɧɧɵɟ, 

дɨɩɨɥɧɢɥɚ ɢ ɪɚɫɲɢɪɢɥɚ ɛɢɨɝɪɚɮɢɱɟɫɤɢɣ ɩɨɪɬɪɟɬ Ʌɚ Ɋɸ, ɫɨɡдɚɥɚ ɤɚɬɚɥɨɝ ɫɜɟɬɫɤɢɯ ɢ 

дɭɯɨɜɧɵɯ ɫɨɱɢɧɟɧɢɣ ɤɨɦɩɨɡɢɬɨɪɚ. ɋɜɨɢ ɧɚɛɥɸдɟɧɢɹ ɢɫɫɥɟдɨɜɚɬɟɥɶ ɢɡɥɨжɢɥɚ 

ɩɟɪɜɨɧɚɱɚɥɶɧɨ ɜ дɢɫɫɟɪɬɚɰɢɢ15, ɚ ɡɚɬɟɦ ɢ ɜ ɦɨɧɨɝɪɚɮɢɢ. 

Ɉɛɚ ɬɪɭдɚ, ɜɫɟ жɟ, ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɤɚɫɚɸɬɫɹ ɢɫɬɨɪɢɨɝɪɚɮɢɱɟɫɤɢɯ 

ɜɨɩɪɨɫɨɜ. ɇɟɤɨɬɨɪɵɟ ɦɭɡɵɤɚɥɶɧɨ-ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɚɫɩɟɤɬɵ ɫɨɱɢɧɟɧɢɣ Ʌɚ Ɋɸ 

ɨɫɜɟɳɟɧɵ Ⱦж. Ʉɪɚɣдɟɪɨɦ ɜ ɟɝɨ дɢɫɫɟɪɬɚɰɢɢ16, ɩɨɫɜɹɳɟɧɧɨɣ ɚɧɚɥɢɡɭ ɩɹɬɢ- ɢ 

ɲɟɫɬɢɝɨɥɨɫɧɵɯ ɦɟɫɫ ɤɨɦɩɨɡɢɬɨɪɚ. ȿɦɭ, ɚ ɬɚɤжɟ Ƚ. Ʉɢɯɢ ɢ ɇ. Ⱦɷɜɢɫɨɧɭ, 

ɩɪɢɧɚдɥɟжɚɬ ɤɨɦɦɟɧɬɚɪɢɢ ɤ ɢɡдɚɧɧɵɦ ɜ «Corpus mensurabilis musicae» ɫɨɱɢɧɟɧɢɹɦ 

ɤɨɦɩɨɡɢɬɨɪɚ17. ȼ дɢɫɫɟɪɬɚɰɢɢ ɨɬдɟɥɶɧɨ ɨɫɜɟɳɚɸɬɫɹ ɩɪɨɛɥɟɦɵ ɬɟɯɧɢɤɢ ɩɢɫɶɦɚ, 

ɩɪɢɧɰɢɩɵ ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɹ, ɦɟɥɨдɢɤɢ ɢ ɪɢɬɦɢɤɢ. ɉɨɦɢɦɨ ɩɪɨɱɟɝɨ, ɪɚɛɨɬɚ 

ɨɫɧɚɳɟɧɚ ɦɧɨжɟɫɬɜɨɦ ɪɚɫɲɢɮɪɨɜɨɤ ɜ ɬɨ ɜɪɟɦɹ ɧɟɢɡдɚɧɧɵɯ ɫɨɱɢɧɟɧɢɣ Ʌɚ Ɋɸ. ɉɨ 

ɫɭɬɢ, ɷɬɨ ɢɫɫɥɟдɨɜɚɧɢɟ ɹɜɥɹɟɬɫɹ ɨдɧɢɦ ɢɡ ɜɟɫɨɦɵɯ ɜ ɢɡɭɱɟɧɢɢ ɫɬɢɥɹ ɤɨɦɩɨɡɢɬɨɪɚ. 

Ɉɬɦɟɬɢɦ, ɨдɧɚɤɨ, ɱɬɨ ɩɨɪɨɣ ɫɨɝɥɚɫɢɬɶɫɹ ɫ ɜɵɫɤɚɡɵɜɚɟɦɵɦɢ Ⱦж. Ʉɪɚɣдɟɪɨɦ 

ɬɟɡɢɫɚɦɢ ɜɟɫɶɦɚ ɡɚɬɪɭдɧɢɬɟɥɶɧɨ. Ɋɹд ɢɡ ɧɢɯ ɨɫɩɚɪɢɜɚɟɬɫɹ ɧɚɦɢ ɜ ɚɧɚɥɢɬɢɱɟɫɤɢɯ 

ɪɚɡдɟɥɚɯ ɪɚɛɨɬɵ. Ɍɨ жɟ ɫɩɪɚɜɟдɥɢɜɨ ɢ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɪɟдɚɤɬɨɪɫɤɢɦ ɤɨɦɦɟɧɬɚɪɢɹɦ 

ɭɩɨɦɹɧɭɬɵɯ Ƚ. Ʉɢɯɢ ɢ ɇ. Ⱦɷɜɢɫɨɧɚ. 

ɋɬɨɥɶ ɡɧɚɱɢɬɟɥɶɧɵɟ дɨɫɬɢжɟɧɢɹ ɧɟ ɦɨɝɥɢ ɛɵɬɶ ɪɟɚɥɢɡɨɜɚɧɵ ɛɟɡ ɪɚɛɨɬ, 

ɢɡдɚɧɧɵɯ ɟɳɟ ɜ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɟ ɏɏ ɜɟɤɚ. Ʉɚɫɚɸɬɫɹ ɨɧɢ, ɜ ɨɫɧɨɜɧɨɦ, ɢɫɬɨɪɢɱɟɫɤɢɯ 

ɫɜɟдɟɧɢɣ, ɩɨɫɤɨɥɶɤɭ ɨɛɨɛɳɚɸɬ ɪɚɛɨɬɭ ɩɨ ɫɛɨɪɭ ɢɧɮɨɪɦɚɰɢɢ ɜɨɤɪɭɝ ɮɢɝɭɪɵ ɉɶɟɪɚ 

дɟ Ʌɚ Ɋɸ. Ʉ ɬɚɤɨɜɵɦ ɦɨжɧɨ ɨɬɧɟɫɬɢ ɤɧɢɝɭ Ƚ. Ʉɨɥɥɟ18, ɢɡɭɱɚɜɲɟɝɨ ɚɪɯɢɜ ɫɨɛɨɪɚ 

ɇɨɬɪ-Ⱦɚɦ ɜ Ʉɨɪɬɪɟɣɤɟ, ɝдɟ ɤɨɦɩɨɡɢɬɨɪ ɩɪɨɜɟɥ ɩɨɫɥɟдɧɢɟ ɝɨдɵ жɢɡɧɢ. ɋɜɟдɟɧɢɹ ɨ 

Ʌɚ Ɋɸ ɩɪɢ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɦ дɜɨɪɟ (ɜɨ ɜɪɟɦɟɧɚ ɩɪɚɜɥɟɧɢɹ Ɇɚɤɫɢɦɢɥɢɚɧɚ ɢ 

ɟɝɨ ɫɵɧɚ Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ) ɢɡɜɟɫɬɧɵ ɛɥɚɝɨдɚɪɹ ɩɭɛɥɢɤɚɰɢɢ ɧɢдɟɪɥɚɧдɫɤɨɝɨ 

ɭɱɟɧɨɝɨ Ƚ. ɜɚɧ Ⱦɨɨɪɫɥɚɪɚ19. Ɉɛɴɟɤɬ ɟɝɨ ɜɧɢɦɚɧɢɹ — ɧɟ ɬɨɥɶɤɨ Ʌɚ Ɋɸ, ɧɨ ɢ 

ɤɨɦɩɨɡɢɬɨɪɵ, ɜɯɨдɢɜɲɢɟ ɜ ɫɨɫɬɚɜ ɤɚɩɟɥɥɵ. Ɏɪɚɧɰɭɡɫɤɢɣ ɭɱɟɧɵɣ Ⱥ. Ɉɤɟ ɩɪɨɜɟɥ 

 
15 Meconi H. Style and Authenticity in the Secular Music of Pierre de la Rue: Ph. D. diss.  
16 Kreider J. E. The masses for five and six voices by Pierre de la Rue: Ph. D. diss.  
17 Pierre de La Rue Ɉpera Omnia. 
18 ɋaullet G. Musiciens de la Collцgiale Notre-Dame р CШЮrЭrКТ Н’Кprчs leurs testaments. Courtrai: 
Flandria, 1911.  
19 Doorslaer G. van. La chapelle musicale de Philipp le Beau. Ɋ. 20–54. 
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ɦɚɫɲɬɚɛɧɭɸ ɪɚɛɨɬɭ ɩɨ ɢɡɭɱɟɧɢɸ ɢɫɬɨɪɢɢ ɝɨɪɨдɚ Ɍɭɪɧɟ ɢ ɟɝɨ жɢɬɟɥɟɣ БV20 ɢ XVI21 

ɜɟɤɨɜ. ɋɜɟдɟɧɢɹ, ɨɩɭɛɥɢɤɨɜɚɧɧɵɟ ɜ ɩɟɪɜɨɣ ɢɯ ɧɢɯ, ɩɪɨɥɢɜɚɸɬ ɫɜɟɬ ɧɚ дɚɬɭ ɢ ɦɟɫɬɨ 

ɪɨждɟɧɢɹ ɤɨɦɩɨɡɢɬɨɪɚ. 

ɋɨɱɢɧɟɧɢɹɦ Ʌɚ Ɋɸ ɩɨɫɜɹɳɟɧ ɢ ɪɹд ɧɟ ɫɬɨɥɶ ɦɚɫɲɬɚɛɧɵɯ ɪɚɛɨɬ — ɫɬɚɬɟɣ, ɚ 

ɬɚɤжɟ ɨɬдɟɥɶɧɵɯ ɝɥɚɜ ɤɧɢɝ ɢɥɢ дɢɫɫɟɪɬɚɰɢɣ. Ɉдɧɨ ɢɡ ɫɚɦɵɯ ɡɚɦɟɬɧɵɯ ɢɫɬɨɪɢɱɟɫɤɢɯ 

ɢɫɫɥɟдɨɜɚɧɢɣ — ɫɬɚɬɶɹ Ⱦж. Ȼɥɨɤɫɚɦ22 — ɪɚɫɤɪɵɜɚɟɬ ɫɜɹɡɢ ɦɟждɭ ɦɟɫɫɚɦɢ «De 

sancto Job» Ʌɚ Ɋɸ ɢ «De sancto Livino» Ɇ. ɉɢɩɟɥɚɪɚ. ɉɪɢ ɜɫɟɯ дɨɫɬɨɢɧɫɬɜɚɯ дɚɧɧɨɣ 

ɫɬɚɬɶɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɢɫɬɨɪɢɨɝɪɚɮɢɢ, ɬɟɨɪɟɬɢɱɟɫɤɨɟ ɨɫɦɵɫɥɟɧɢɟ ɭɤɚɡɚɧɧɵɯ ɦɟɫɫ (ɜ 

ɨɫɨɛɟɧɧɨɫɬɢ ɫɨɱɢɧɟɧɢɹ Ʌɚ Ɋɸ) ɜɟɫɶɦɚ ɩɨɜɟɪɯɧɨɫɬɧɨɟ. Ɇ. ɉɢɤɟɪ23 ɜɧɟɫ ɰɟɧɧɵɣ 

ɜɤɥɚд ɜ ɢдɟɧɬɢɮɢɤɚɰɢɸ ɤɨɦɩɨɡɢɰɢɣ (ɦɨɬɟɬɨɜ ɢ ɲɚɧɫɨɧ), ɜɯɨдɹɳɢɯ ɜ ɬɚɤ 

ɧɚɡɵɜɚɟɦɵɣ «ɉɟɫɟɧɧɵɣ ɚɥɶɛɨɦ Ɇɚɪɝɚɪɢɬɵ Ⱥɜɫɬɪɢɣɫɤɨɣ», ɛɨɥɶɲɢɧɫɬɜɨ ɢɡ ɤɨɬɨɪɵɯ 

ɫɨɡдɚɥ ɢɦɟɧɧɨ Ʌɚ Ɋɸ. ɋɜɨɸ ɥɟɩɬɭ ɜɧɟɫ Ƚ. ȼɚɧɯɭɥɶɫɬ24, дɨɤɚɡɚɜɲɢɣ ɚɜɬɨɪɫɬɜɨ Ʌɚ Ɋɸ 

ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɦɨɬɟɬɭ, ɨɬɤɪɵɜɚɸɳɟɦɭ ɡɧɚɦɟɧɢɬɨɟ ɫɨɛɪɚɧɢɟ Ɇɚɪɝɚɪɢɬɵ — «Ave 

sanctissima Maria». 

Ʉ ɱɢɫɥɭ ɪɚɛɨɬ, ɜ ɤɨɬɨɪɵɯ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɚɫɩɟɤɬɵ 

ɩɪɨɢɡɜɟдɟɧɢɣ Ʌɚ Ɋɸ, ɨɬɧɨɫɢɬɫɹ ɫɬɚɬɶɹ ɗ. Ɋɚɣɫɚ25. ȼ ɧɟɣ ɪɚɫɤɪɵɜɚɟɬɫɹ ɩɪɚɤɬɢɤɚ 

ɤɚɧɨɧɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ «L’homme armé II» — ɦɟɫɫɵ, ɩɪɟдɩɨɥɨжɢɬɟɥɶɧɨ 

ɩɪɢɩɢɫɵɜɚɟɦɨɣ ɤɨɦɩɨɡɢɬɨɪɭ. ȼ ɢɫɫɥɟдɨɜɚɧɢɢ ɫɨдɟɪжɢɬɫɹ ɪɹд ɰɟɧɧɵɯ 

ɤɨɦɦɟɧɬɚɪɢɟɜ ɨɬɧɨɫɢɬɟɥɶɧɨ ɨɫɨɛɟɧɧɨɫɬɟɣ ɢɦɢɬɚɰɢɨɧɧɨɣ ɮɚɤɬɭɪɵ ɜ ɦɟɫɫɟ. Ɉдɧɚɤɨ 

ɧɚɩɪɚɲɢɜɚɸɳɢɟɫɹ ɜ ɷɬɨɣ ɫɜɹɡɢ дɨɜɨдɵ «pro et contra» ɚɜɬɨɪɫɬɜɚ ɦɟɫɫɵ ɧɟ 

ɩɪɢɜɨдɹɬɫɹ. Ⱥɧɚɥɢɬɢɱɟɫɤɢɟ ɨɱɟɪɤɢ ɨ ɦɟɫɫɚɯ «De beata Virgine» ɢ «Pro defunctis» 

 
20 Hocquet A. Archives de Tournai: Tables alphabetiques des testaments et des comptes de tutelle et 
Н’ОбОМЮЭТШЧ ЭОsЭКЦОЧЭКТrО (БVɟm siècle) // Annales de la Societe historique de Tournai. 1906. 
Vol. 10. Ɋ. 42–43. 
21 Hocquet A. Tournai et le Tournaisis au XVIe siècle: au point de vue politique et social. Bruxelles: Hayez, 
1906. 418 p. 
22 Bloxam M. J. In Praise of Spurious Saints: The Missae Floruit egregiis by Pipelare and La Rue // Journal 
of the American Musicological Society. 1991. Vol. 44. №. 2. P. 163–220. 
23 Picker M. The chanson albums of Marguerite of Austria. Mss. 228 and 11239 of the Bibliothèque royale 
de Belgique, Brusseles. Berkley and Los-Angeles: University of California press, 1965. 505 p. 
24 Vanhulst H. UЧ ПrКРЦОЧЭ ТЧМШЧЧЮ Н’ЮЧ ХТЯrО НО МСœЮr НО PТОrrО AХКЦТrО // RОЯЮО ЛОХРО НО 
Musicologie/Belgisch Tijdschrift voor Muziekwetenschap. 2014. Vol. 68. P. 10–12. 
25 Rice E. CКЧШЧТМ ЭОМСЧТqЮО ТЧ К “L’СШЦЦО КrЦц” ЦКss Лв PТОrrО НО LК RЮО (?) // CКЧШЧs КЧН CКЧШЧТМ 
Techniques, 14th-16th Centuries: Theory, Practice, and Reception History; Proceedings of the International 
Conference, Leuven, 4-6 October 2005. / Ed. Schiltz K., Blackburn B. Leuven: Peeters Publishers, 
2007. P. 125–140. 
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Ʌɚ Ɋɸ ɩɪɢɫɭɬɫɬɜɭɸɬ ɜ дɜɭɯ ɡɚɪɭɛɟжɧɵɯ дɢɫɫɟɪɬɚɰɢɹɯ (ɇ. Ⱦжɨɧɫɨɧɚ ɢ Ƚ. Ʌɸɱɟ)26, 

ɨɫɜɟɳɚɸɳɢɯ ɪɚɡɥɢɱɧɵɟ ɫɬɚдɢɢ ɮɨɪɦɢɪɨɜɚɧɢɹ ɩɨдɨɛɧɵɯ ɰɢɤɥɨɜ ɧɚ ɩɪɨɬɹжɟɧɢɢ 

ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ Ɋɟɧɟɫɫɚɧɫɚ. Ɉɬɦɟɬɢɦ, ɱɬɨ ɨɛɚ ɚɜɬɨɪɚ ɤɨɧɰɟɧɬɪɢɪɭɸɬɫɹ 

ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɧɚ ɥɚдɨɜɵɯ ɚɫɩɟɤɬɚɯ ɫɨɱɢɧɟɧɢɣ, ɜɨɩɪɨɫɵ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɨɫɜɟɳɟɧɵ ɤɪɚɣɧɟ ɩɨɜɟɪɯɧɨɫɬɧɨ.  

Ɇɟɫɫɵ Ʌɚ Ɋɸ дɟɦɨɧɫɬɪɢɪɭɸɬ ɲɢɪɨɤɭɸ ɩɚɥɢɬɪɭ ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ. ɗɬɨ ɪɚɡɥɢɱɧɵɟ ɮɨɪɦɵ cantus firmus- ɢ cantus floridus- ɩɢɫɶɦɚ, 

ɩɚɪɚɮɪɚɡɵ ɢ ɩɚɪɨдɢɢ, ɢ ɜɫɟ ɨɧɢ ɡɚɱɚɫɬɭɸ ɜɡɚɢɦɨдɟɣɫɬɜɭɸɬ дɪɭɝ ɫ дɪɭɝɨɦ. ɇɚɢɛɨɥɟɟ 

ɪɚɡɪɚɛɨɬɚɧɧɵɦɢ ɹɜɥɹɸɬɫɹ ɜɨɩɪɨɫɵ ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɹ ɬɟɯɧɢɤɢ cantus firmus. ȼ 

ɦɨɧɭɦɟɧɬɚɥɶɧɨɦ ɬɪɭдɟ ɗ. ɋɩɚɪɤɫɚ27 ɪɚɫɫɦɨɬɪɟɧɵ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 

c. f.- ɤɨɦɩɨɡɢɰɢɢ, ɫɨɡдɚɧɧɵɟ ɜ ɩɟɪɢɨд ɫ 1420 ɩɨ 1520 ɝɨдɵ, ɚ ɬɚɤжɟ ɪɚɡɪɚɛɨɬɚɧ 

ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɢɣ ɚɩɩɚɪɚɬ, ɤɨɬɨɪɵɣ ɩɨɫɥɭжɢɥ ɨɫɧɨɜɨɣ дɥɹ ɧɟɦɚɥɨɝɨ ɤɨɥɢɱɟɫɬɜɚ 

ɤɚɤ ɡɚɪɭɛɟжɧɵɯ, ɬɚɤ ɢ ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɢɫɫɥɟдɨɜɚɧɢɣ. ȼ ɨɬɟɱɟɫɬɜɟɧɧɨɦ ɦɭɡɵɤɨɡɧɚɧɢɢ 

ɩɪɨɛɥɟɦɵ c. f.- ɩɢɫɶɦɚ дɟɬɚɥɶɧɨ ɨɫɜɟɳɟɧɵ ɜ ɪɚɛɨɬɟ ɇ. Ɍɚɪɚɫɟɜɢɱɚ28, ɬɚɤжɟ 

ɭдɟɥɢɜɲɟɝɨ ɧɟɦɚɥɨɟ ɜɧɢɦɚɧɢɟ ɪɨдɫɬɜɟɧɧɨɣ ɬɟɯɧɢɤɟ — cantus floridus.  

ȼɟɫɶɦɚ ɩɨдɪɨɛɧɨ ɢɡɭɱɟɧɚ ɢ ɬɟɯɧɢɤɚ ɩɚɪɨдɢɢ. ȼ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɪɚɛɨɬɚɯ 

ɨɫɜɟɳɚɸɬɫɹ ɪɚɡɥɢɱɧɵɟ ɜɨɩɪɨɫɵ ɩɚɪɨдɢɪɨɜɚɧɢɹ — ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɫɬɪɭɤɬɭɪɵ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɫɨɱɢɧɟɧɢɹ-ɩɚɪɨдɢɢ (ȼ. ɉɪɨɬɨɩɨɩɨɜ, Ɍ. Ƚɨɪдɨɧ, ɇ. ɋɢɦɚɤɨɜɚ, 

Ɍ. Ⱦɭɛɪɚɜɫɤɚɹ, ɇ. Ɍɚɪɚɫɟɜɢɱ, Ʌ. Ʌɨɤɜɭд)29, ɩɪɟɥɨɦɥɟɧɢɟ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ 

ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɜ ɧɨɜɨɣ ɤɨɦɩɨɡɢɰɢɢ (ɘ. ȿɜдɨɤɢɦɨɜɚ, Ɍ. Ƚɨɪдɨɧ, 

 
26 Johnson N. S. The missa de beata Virgine of the sixteenth century: Ph. D. diss. University of California, 
1971; Luce H. T. The Requiem mass from its plainsong beginning to 1600: Ph. D. diss. Florida state 
university, 1958.  
27 Sparks E. H. Cantus firmus in mass and motet 1420–1520. California: University of California Press, 
1963. 504 p. 
28 Ɍɚɪɚɫɟɜɢɱ ɇ. И. ɉɪɨɛɥɟɦɵ ɬɟɦɚɬɢɡɦɚ ɜ ɦɭɡɵɤɟ ɷɩɨɯɢ Ɋɟɧɟɫɫɚɧɫɚ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ.  
29 ɉɪɨɬɨɩɨɩɨɜ ȼ. ȼ. ɉɪɨɛɥɟɦɵ ɮɨɪɦɵ ɜ ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɩɪɨɢɡɜɟдɟɧɢɹɯ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ. ɋ. 102–
108; Ƚɨɪɞɨɧ Ɍ. Ⱥ. ɉɚɥɟɫɬɪɢɧɚ: ɦɟɫɫɵ ɧɚ ɦɚдɪɢɝɚɥɶɧɵɟ ɢɫɬɨɱɧɢɤɢ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ. Ɇ., 2011. 359 
ɫ.; ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɧɨɝɨɝɨɥɨɫɧɚɹ chanson ɢ ɮɨɪɦɵ ɟɟ ɩɪɟɬɜɨɪɟɧɢɹ ɜ ɦɭɡɵɤɟ XV–XVI ɜɟɤɨɜ // 
ɂɫɬɨɪɢɤɨ- ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɜɨɩɪɨɫɵ ɡɚɩɚдɧɨɟɜɪɨɩɟɣɫɤɨɣ ɦɭɡɵɤɢ (ɨɬ ȼɨɡɪɨждɟɧɢɹ дɨ ɪɨɦɚɧɬɢɡɦɚ): 
ɋɛ. ɬɪɭдɨɜ Ƚɨɫ. ɦɭɡ.-ɩɟд. ɢɧ-ɬɚ ɢɦ. Ƚɧɟɫɢɧɵɯ. ȼɵɩ. 40. Ɇ.: ȽɆɉɂ ɢɦ. Ƚɧɟɫɢɧɵɯ, 1978. ɋ. 32–52; 
Ⱦɭɛɪɚɜɫɤɚɹ Ɍ. ɇ. ɂɬɚɥɶɹɧɫɤɢɣ ɦɚдɪɢɝɚɥ XVI ɜɟɤɚ // ȼɨɩɪɨɫɵ ɦɭɡɵɤɚɥɶɧɨɣ ɮɨɪɦɵ. ȼɵɩ. 2. Ɇ.: 
Ɇɭɡɵɤɚ, 1972. ɋ. 55–97; Ɍɚɪɚɫɟɜɢɱ ɇ. И. «RОpХОКЭЮr Шs ЦОЮЦ ХКЮНО»: ɦɨɬɟɬ ɀɚɤɟ — ɦɟɫɫɚ 
ɉɚɥɟɫɬɪɢɧɵ // Ɋɭɫɫɤɚɹ ɤɧɢɝɚ ɨ ɉɚɥɟɫɬɪɢɧɟ: ɤ 400-ɥɟɬɢɸ ɫɨ дɧɹ ɫɦɟɪɬɢ / ɇɚɭɱɧɵɟ ɬɪɭдɵ Ɇɨɫɤ. ɝɨɫ. 
ɤɨɧɫ. ɢɦ. ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ. ɋɛ. 33. Ɇ.: Ɇɨɫɤɨɜɫɤɚɹ ɤɨɧɫɟɪɜɚɬɨɪɢɹ, 2002. ɋ. 154–167; Lockwood L. 

A View of the Early Sixteenth-Century Imitation Mass // Twenty-fifth Anniversary Festschrift / Ed. Albert 
Mell. New York: The Department of Music, Queens College of the City of New York, 1964. P. 53–77. 
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Ʉ. Ʉɜɟɪɨ, Ʌ. Ʌɨɤɜɭд, ɂ. Ʉɭɡɧɟɰɨɜ, ɘ. Ɇɨɫɤɜɢɧɚ)30. Ɉɬдɟɥɶɧɨ ɨɬɦɟɬɢɦ ɪɚɛɨɬɵ, ɜ 

ɤɨɬɨɪɵɯ ɩɪɟдɩɪɢɧɢɦɚɸɬɫɹ ɩɨɩɵɬɤɢ ɬɢɩɢɡɚɰɢɢ, ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɪɚɡɥɢɱɧɵɯ ɜɢдɨɜ 

ɩɚɪɨдɢɪɨɜɚɧɢɢ, ɚ ɬɚɤжɟ ɩɟɪɢɨдɢɡɚɰɢɢ ɩɚɪɨдɢɢ (ɂ. Ʉɭɡɧɟɰɨɜ, ɘ. ȿɜдɨɤɢɦɨɜɚ, 

ɘ. Ɇɨɫɤɜɢɧɚ, Ʌ. Ɏɢɧɲɟɪ, ȼ. Ɏɪɚɧɤɟ)31. ɍдɟɥɹɟɬɫɹ ɜɧɢɦɚɧɢɟ ɢ ɩɪɨɛɥɟɦɚɦ 

ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ, ɤ ɩɪɢɦɟɪɭ, cantus firmus ɢ ɩɚɪɨдɢɢ (ɘ. ȿɜдɨɤɢɦɨɜɚ, 

ɇ. ɋɢɦɚɤɨɜɚ, Ɇ. ɒɬɚɣɛ, Ʌ. ɉɟɪɤɢɧɫ, ɉ. Ȼɭɪɤɯɨɥдɟɪ)32. 

ȼ ɧɚɢɦɟɧɶɲɟɣ ɫɬɟɩɟɧɢ ɢɡɭɱɟɧɚ ɬɟɯɧɢɤɚ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. ȼɟɫɶɦɚ ɰɟɧɧɵɟ 

ɢдɟɢ ɧɚɯɨдɢɦ ɜ ɫɨɜɦɟɫɬɧɨɦ ɬɪɭдɟ ɘ. ȿɜдɨɤɢɦɨɜɨɣ ɢ ɇ. ɋɢɦɚɤɨɜɨɣ «Cantus prius 

factus ɢ ɪɚɛɨɬɚ ɫ ɧɢɦ»33. ɇɨ ɜ ɰɟɥɨɦ, ɜ ɧɟɦ ɧɟ ɫɨдɟɪжɢɬɫɹ ɩɨɥɧɨɣ ɤɚɪɬɢɧɵ, 

ɫɩɨɫɨɛɫɬɜɭɸɳɟɣ ɩɨɧɢɦɚɧɢɸ ɷɬɚɩɨɜ ɫɬɚɧɨɜɥɟɧɢɹ ɬɟɯɧɢɤɢ, ɟɟ ɬɢɩɨɥɨɝɢɢ. 

ɇɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɸ ɜ ɪɚɡɥɢɱɧɵɯ ɟɝɨ ɜɢдɚɯ ɩɨɫɜɹɳɟɧɵ дɜɟ 

ɡɚɪɭɛɟжɧɵɟ ɫɬɚɬɶɢ — ɂ. Ƚɨдɬɚ34 ɢ Ⱦж. Ȼɨɣдɚ35. ɉɟɪɜɵɣ ɩɪɨдɟɥɚɥ ɜɚжɧɭɸ ɪɚɛɨɬɭ ɩɨ 

ɨɩɪɟдɟɥɟɧɢɸ «ɬɟɯɧɢɱɟɫɤɨɝɨ ɢɧɫɬɪɭɦɟɧɬɚɪɢɹ» ɩɚɪɚɮɪɚɡɵ. ɂɫɫɥɟдɨɜɚɬɟɥɶ ɩɨдɧɹɥ 

ɜɨɩɪɨɫ ɨɬɧɨɫɢɬɟɥɶɧɨ ɦɟɬɨдɨɜ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 

 
30 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ, ɷɫɬɟɬɢɤɚ ɢ ɬɟɯɧɢɤɚ ɦɟɫɫ-ɩɚɪɨдɢɣ XV–XVI ɜɟɤɨɜ // ɂɫɬɨɪɢɤɨ-
ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɜɨɩɪɨɫɵ ɡɚɩɚдɧɨɟɜɪɨɩɟɣɫɤɨɣ ɦɭɡɵɤɢ (ɨɬ ȼɨɡɪɨждɟɧɢɹ дɨ Ɋɨɦɚɧɬɢɡɦɚ). Ɍɪɭдɵ Ƚɨɫ. 
ɦɭɡ.-ɩɟд. ɢɧ-ɬɚ ɢɦ. Ƚɧɟɫɢɧɵɯ. ȼɵɩ. 40. Ɇ.: ȽɆɉɂ ɢɦ. Ƚɧɟɫɢɧɵɯ, 1978. ɋ. 6–31; Ƚɨɪɞɨɧ Ɍ. Ⱥ. 

ɉɚɥɟɫɬɪɢɧɚ: ɦɟɫɫɵ ɧɚ ɦɚдɪɢɝɚɥɶɧɵɟ ɢɫɬɨɱɧɢɤɢ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ.; Quereau Q. Aspects of Palestrina ̓s 
Parody Procedure // The Journal of Musicology. University of California Press. Vol. 1. No 2 (1982). P. 
198–216; Lockwood L. A View of the Early Sixteenth-Century Imitation Mass. P. 53–77; Ʉɭɡɧɟɰɨɜ И. Ʉ. 
ɉɪɢɧɰɢɩ ɩɚɪɨдɢɢ ɜ ɦɟɫɫɚɯ ɉɚɥɟɫɬɪɢɧɵ // Ɋɭɫɫɤɚɹ ɤɧɢɝɚ ɨ ɉɚɥɟɫɬɪɢɧɟ: ɤ 400-ɥɟɬɢɸ ɫɨ дɧɹ ɫɦɟɪɬɢ / 
ɇɚɭɱɧɵɟ ɬɪɭдɵ Ɇɨɫɤ. ɝɨɫ. ɤɨɧɫ. ɢɦ. ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ. ɋɛ. 33. Ɇ.: Ɇɨɫɤɨɜɫɤɚɹ ɤɨɧɫɟɪɜɚɬɨɪɢɹ, 
2002. ɋ. 145–154; Ɇɨɫɤɜɢɧɚ ɘ. ȼ. Ɍɟɯɧɢɤɢ ɦɭɡɵɤɚɥɶɧɨɣ ɤɨɦɩɨɡɢɰɢɢ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XVI ɜɟɤɚ ɜ 
ɬɜɨɪɱɟɫɬɜɟ Ȼɚɥɶдɭɢɧɚ Ƚɭɚɸɥɹ (ɨɤ. 1547–1594): дɢɫɫ. ... ɤɚɧд. ɢɫɤ. Ɇ., 2018. ɋ. 186–252. 
31 Ʉɭɡɧɟɰɨɜ И. Ʉ. ɉɪɢɧɰɢɩ ɩɚɪɨдɢɢ ɜ ɦɟɫɫɚɯ ɉɚɥɟɫɬɪɢɧɵ. ɋ. 145–154; ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ, 
ɷɫɬɟɬɢɤɚ ɢ ɬɟɯɧɢɤɚ ɦɟɫɫ-ɩɚɪɨдɢɣ XV–XVI ɜɟɤɨɜ. ɋ. 6–31; Ɇɨɫɤɜɢɧɚ ɘ. ȼ. Ɍɟɯɧɢɤɢ ɦɭɡɵɤɚɥɶɧɨɣ 
ɤɨɦɩɨɡɢɰɢɢ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XVI ɜɟɤɚ ɜ ɬɜɨɪɱɟɫɬɜɟ Ȼɚɥɶдɭɢɧɚ Ƚɭɚɸɥɹ (ɨɤ. 1547–1594): дɢɫɫ. ... 
ɤɚɧд. ɢɫɤ. ɋ. 186–252.; Finscher L. Loyset Compère and His Works: IV. The Masses and Mass Sections 
// Musica Disciplina. 1959. Vol. 13. P. 141–142; Franke V. M. Borrowing procedures in late 16th-century 
ТЦТЭКЭТШЧ ЦКssОs КЧН ЭСОТr ТЦpХТМКЭТШЧs ПШr ШЮr ЯТОа ШП “pКrШНв” Шr “ТЦТЭКЭТШЧ” // SЭЮНТОЧ гЮr 
Musikwissenschaft. 1998. Vol. 46. P. 8–10. 
32 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ, ɷɫɬɟɬɢɤɚ ɢ ɬɟɯɧɢɤɚ ɦɟɫɫ-ɩɚɪɨдɢɣ XV–XVI ɜɟɤɨɜ. ɋ. 6–31; 
ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɧɨɝɨɝɨɥɨɫɧɚɹ chanson ɢ ɮɨɪɦɵ ɟɟ ɩɪɟɬɜɨɪɟɧɢɹ ɜ ɦɭɡɵɤɟ XV–XVI ɜɟɤɨɜ. ɋ. 32–52; 
Steib M. A Composer Looks at His Model: Polyphonic Borrowing in Masses from the Late Fifteenth 
Century // Tijdschrift van de Koninklijke Vereniging voor Nederlandse 
Muziekgeschiedenis. 1996. Vol. 46. №. 1. P. 5–41; Perkins L. L. Letter from Leeman L. Perkins // Journal 
of the American Musicological Society. 1987. Vol. 40. №. 1. P. 133; Burkholder J. P. Johannes Martini 
and the Imitation Mass of the Late Fifteenth Century // Journal of the American Musicological 
Society. 1985. №. 38 (3). 470–523. 
33 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ ɧɢɦ. 
34 Godt I. Renaissance Paraphrase Technique: A Descriptive Tool // Music Theory 
Spectrum. 1980. Vol. 2. P. 110–118. 
35 Boyd G. R. The Development of Paraphrase Technique in the Fifteenth Century // Indiana Theory 
Review. 1988. Vol. 9. №. 1. P. 23-62. 
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Ⱦж. Ȼɨɣд, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɫɤɨɧɰɟɧɬɪɢɪɨɜɚɥɫɹ ɧɚ ɪɚɫɫɦɨɬɪɟɧɢɢ ɬɟɯɧɢɤɢ ɜ ɟɟ 

ɢɫɬɨɪɢɱɟɫɤɨɦ ɫɪɟɡɟ — ɨɬ ɧɚɱɚɥɚ XV дɨ ɫɟɪɟдɢɧɵ XVI ɜɟɤɚ, ɤɨɝдɚ ɫɜɹɡɶ ɩɚɪɚɮɪɚɡɵ 

ɫɨ ɫɤɜɨɡɧɵɦ ɢɦɢɬɚɰɢɨɧɧɵɦ ɩɢɫɶɦɨɦ ɫɬɚɧɨɜɢɬɫɹ ɨɱɟɜɢдɧɨɣ. ȼ ɪɚɛɨɬɚɯ 

ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɚɜɬɨɪɨɜ ɚɧɚɥɢɡɢɪɭɟɬɫɹ ɬɚɤжɟ ɩɪɨɛɥɟɦɚ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ 

cantus firmus ɢ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ. Ɉɛ ɷɬɨɦ, ɜ ɱɚɫɬɧɨɫɬɢ, ɩɢɲɭɬ 

ɘ. ȿɜдɨɤɢɦɨɜɚ ɢ ɇ. ɋɢɦɚɤɨɜɚ36, ɚ ɇ. Ɍɚɪɚɫɟɜɢɱ37 ɩɪɟдɩɪɢɧɢɦɚɟɬ ɩɨɩɵɬɤɭ 

ɬɢɩɢɡɚɰɢɢ ɪɚɡɥɢɱɧɵɯ ɮɨɪɦ ɬɚɤɨɝɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ. 

ȼɟɫɶɦɚ ɧɟɦɧɨɝɨɱɢɫɥɟɧɧɵ ɬɪɭдɵ, ɜ ɤɨɬɨɪɵɯ ɩɨдɧɢɦɚɸɬɫɹ ɜɨɩɪɨɫɵ ɜɥɢɹɧɢɹ 

ɝɟɧɟɡɢɫɚ cantus prius factus ɧɚ ɪɚɛɨɬɭ ɫ ɧɢɦ ɜ ɦɧɨɝɨɝɨɥɨɫɧɨɦ ɫɨɱɢɧɟɧɢɢ. ɇɟɤɨɬɨɪɵɟ 

ɢдɟɢ ɜ дɚɧɧɨɦ ɨɬɧɨɲɟɧɢɢ ɜɵɫɤɚɡɚɧɵ ɘ. ȿɜдɨɤɢɦɨɜɨɣ ɢ ɇ. ɋɢɦɚɤɨɜɨɣ38. ȼ ɛɨɥɶɲɟɣ 

ɫɬɟɩɟɧɢ ɨɫɜɟɳɟɧɚ ɩɪɨɛɥɟɦɚ ɩɟɪɟɨɫɦɵɫɥɟɧɢɹ ɨɛɪɚɡɧɨɣ ɫɮɟɪɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ 

ɧɨɜɵɯ ɭɫɥɨɜɢɹɯ39. Ⱦж. Ȼɥɨɤɫɚɦ40 ɜ ɫɜɹɡɢ ɫ ɷɬɢɦ ɩɪɟдɩɨɱɢɬɚɟɬ ɝɨɜɨɪɢɬɶ ɨ дɢɮɮɭɡɢɢ 

«ɡɟɦɧɨɝɨ» ɢ «дɭɯɨɜɧɨɝɨ» ɜ ɤɨɦɩɨɡɢɰɢɹɯ Ɋɟɧɟɫɫɚɧɫɚ. Ɍɟɯ жɟ ɜɨɩɪɨɫɨɜ ɤɚɫɚɸɬɫɹ 

Ɍ. Ƚɨɪдɨɧ41 ɢ ȼ. ɗɥдɟɪɫ42. ɐɟɥɵɣ ɪɹд ɢɫɫɥɟдɨɜɚɧɢɣ ɩɨɫɜɹɳɟɧ ɩɨɢɫɤɚɦ 

ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɯ ɫɜɹɡɟɣ ɜ ɫɨɱɢɧɟɧɢɹɯ, ɡɚɢɦɫɬɜɭɸɳɢɯ ɦɟɥɨдɢɸ ɩɨɩɭɥɹɪɧɨɣ 

ɲɚɧɫɨɧ «L’homme armé». ȼ ɱɚɫɬɧɨɫɬɢ, ɢɫɫɥɟдɨɜɚɬɟɥɶ жɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɚ Ƚ. Ⱦɸɮɚɢ 

Ⱥ. ɉɥɚɧɲɚɪ43 ɜɵɫɤɚɡɵɜɚɟɬ дɨɜɨдɵ ɜ ɩɨɥɶɡɭ ɫɢɦɜɨɥɢɱɟɫɤɨɣ ɫɜɹɡɢ ɩɟɫɧɢ ɫ 

дɟɹɬɟɥɶɧɨɫɬɶɸ Ɉɪдɟɧɚ Ɂɨɥɨɬɨɝɨ ɪɭɧɚ. Ɇ. Ʌɨɩɚɬɢɧ44 ɪɚɫɤɪɵɜɚɟɬ ɛɨɥɟɟ ɲɢɪɨɤɭɸ 

ɩɚɥɢɬɪɭ ɨɛɪɚɡɨɜ, ɱɬɨ ɧɟɫɟɬ ɜ ɫɟɛɟ ɲɚɧɫɨɧ, ɩɨɩɚдɚɹ ɜ ɭɫɥɨɜɢɹ ɦɟɫɫɵ. 

 
36 ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɢ ɮɭɝɚ. ɂɫɬɨɪɢɹ, ɬɟɨɪɢɹ, ɩɪɚɤɬɢɤɚ. ɑ. I. Ʉɨɧɬɪɚɩɭɧɤɬ 
ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɤɚɤ ɯɭдɨжɟɫɬɜɟɧɧɚɹ ɬɪɚдɢɰɢɹ ɢ ɭɱɟɛɧɚɹ дɢɫɰɢɩɥɢɧɚ; ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., 
ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ ɧɢɦ. 
37 Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ʌɸдɜɢɝ Ɂɟɧɮɥɶ. «MКrТК гКrЭ»: ɤ ɩɪɨɛɥɟɦɟ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ ɤɨɦɩɨɡɢɰɢɢ // 
ɈpОrК ЦЮsТМШХШРТМК. 2020. Ɍ. 12. № 5 (ɋ). ɋ. 80–94. 
38 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ ɧɢɦ; 
ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɍɱɟɛɧɢɤ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 1. 
39 ɋɦ., ɤ ɩɪɢɦɟɪɭ: Ɍɚɪɚɫɟɜɢɱ ɇ. И. «Assumpta est Maria»: ɦɨɬɟɬ ɢ ɦɟɫɫɚ Ⱦж. ɉɚɥɟɫɬɪɢɧɵ. Ʉ ɜɨɩɪɨɫɭ 
ɨ ɬɟɦɚɬɢɱɟɫɤɢɯ ɡɚɢɦɫɬɜɨɜɚɧɢɹɯ // Ɇɭɡɵɤɚ ɜ ɫɢɫɬɟɦɟ ɤɭɥɶɬɭɪɵ: ɇɚɭɱɧɵɣ ɜɟɫɬɧɢɤ ɍɪɚɥɶɫɤɨɣ 
ɤɨɧɫɟɪɜɚɬɨɪɢɢ. 2015. №. 9. ɋ. 170–182. 
40 Bloxam M. J. A Cultural Context for the Chanson Mass // Early Musical Borrowing. / Ed. by 
H. Mecony. New-York, London: Routledge, 2004. P. 7–35. 
41 Ƚɨɪɞɨɧ Ɍ. Ⱥ. ɉɚɥɟɫɬɪɢɧɚ: ɦɟɫɫɵ ɧɚ ɦɚдɪɢɝɚɥɶɧɵɟ ɢɫɬɨɱɧɢɤɢ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ. 
42Elders W. Symbolic scores: studies in the music of the Renaissance. / Symbola et emblemata. Studies in 
Renaissance and Baroque symbolism. / ed. Porteman K., Scholz B., Weston D. Lieden, New York, Köln: 
E. J. Brill, 1994. 271 p. 
43 Planchart A. E. The Origins and Early History of L’homme armé // The Journal of 
Musicology. — 2003. Vol. 20. №. 3. P. 305–357. 
44 Ʌɨɩɚɬɢɧ Ɇ. ȼ. ɋɢɦɜɨɥɢɤɚ «L’homme armц» // ɋɬɚɪɢɧɧɚɹ ɦɭɡɵɤɚ. 2008. №№ 1–2 (39–40). ɋ. 25–
29.; Ʌɨɩɚɬɢɧ Ɇ. ȼ. «L’homme armц» ɢ ɥɢɬɭɪɝɢɱɟɫɤɚɹ ɩɪɚɤɬɢɤɚ ɷɩɨɯɢ ɋɪɟдɧɟɜɟɤɨɜɶɹ // ɋɬɚɪɢɧɧɚɹ 
ɦɭɡɵɤɚ. 2010. № 1–2 (47–48). ɋ. 8–13. 
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Ɉɛɴɟɤɬɨɦ ɢɫɫɥɟɞɨɜɚɧɢɹ ɜ дɢɫɫɟɪɬɚɰɢɢ ɹɜɥɹɸɬɫɹ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɜ ɷɩɨɯɭ Ɋɟɧɟɫɫɚɧɫɚ, ɩɪɟɞɦɟɬɨɦ ɢɫɫɥɟɞɨɜɚɧɢɹ — ɢɯ ɪɟɚɥɢɡɚɰɢɹ 

ɜ ɦɟɫɫɚɯ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ, ɚ ɬɚɤжɟ (ɫ ɰɟɥɶɸ ɛɨɥɟɟ ɝɥɭɛɨɤɨɝɨ ɩɨɧɢɦɚɧɢɹ ɩɪɨɛɥɟɦɵ) ɜ 

ɫɨɱɢɧɟɧɢɹɯ ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɤɨɦɩɨɡɢɬɨɪɚ.  

ȼ ɤɚɱɟɫɬɜɟ ɦɚɬɟɪɢɚɥɚ ɢɫɫɥɟдɨɜɚɧɢɹ ɩɪɟдɫɬɚɜɥɟɧɵ: 

— ɦɟɫɫɵ Ʌɚ Ɋɸ, ɢɡдɚɧɧɵɟ ɜ «Corpus mensurabilis musicae»45; ɜ ɪɚɛɨɬɭ 

ɩɪɢɧɢɦɚɥɢɫɶ ɫɨɱɢɧɟɧɢɹ, ɱɟɣ ɩɟɪɜɨɢɫɬɨɱɧɢɤ (ɢɥɢ ɯɨɬɹ ɛɵ ɨдɢɧ, ɟɫɥɢ ɬɚɤɨɜɵɯ 

ɧɟɫɤɨɥɶɤɨ) ɢдɟɧɬɢɮɢɰɢɪɨɜɚɧ, ɢɥɢ жɟ ɬɚɤɢɟ, ɝдɟ ɩɪɢ ɧɟɜɨɡɦɨжɧɨɫɬɢ 

ɨɩɪɟдɟɥɟɧɢɹ c. pr. f., ɩɪɨɱɢɬɵɜɚɟɬɫɹ ɫɚɦ ɮɚɤɬ ɟɝɨ ɩɪɢɫɭɬɫɬɜɢɹ; ɬɚɤɢɦ ɨɛɪɚɡɨɦ 

ɛɵɥɢ ɨɬɨɛɪɚɧɵ дɜɚдɰɚɬɶ ɲɟɫɬɶ ɦɟɫɫ: «Alleluia», «Ista est speciosa», «De sancto 

Antonio», «Pascale», «De sancta cruce», «Ave Maria», «T’andernaken», «Puer 

natus est», «Conceptio tua», «Assumpta est Maria», «L’homme armé I», «L’homme 

armé II», «Cum jucunditate», «Sancta Dei genitrix», «Sub tuum præsidium», 

«Inviolata», «De beata Virgine», «Pro defunctis», «De feria», «Nunca fué pena 

mayor», «Tous les regrets», «Incessament», «Ave sanctissima Maria», «Almana», 

«De sancto Job», «De septem doloribus»; 

— ɫɨɱɢɧɟɧɢɹ ɤɨɦɩɨɡɢɬɨɪɨɜ XV–XVI ɜɟɤɨɜ, ɩɪɟдɫɬɚɜɢɬɟɥɟɣ ɮɪɚɧɤɨ-

ɮɥɚɦɚɧдɫɤɨɣ, ɢɬɚɥɶɹɧɫɤɨɣ ɢ ɧɟɦɟɰɤɨɣ ɲɤɨɥ, ɫɨɡдɚɧɧɵɯ ɜ дɪɭɝɢɯ жɚɧɪɚɯ; 

— ɦɚɧɭɫɤɪɢɩɬɵ, ɫɨɯɪɚɧɢɜɲɢɟ дɭɯɨɜɧɵɟ ɢ ɫɜɟɬɫɤɢɟ ɫɨɱɢɧɟɧɢɹ Ʌɚ Ɋɸ46, ɚ 

ɬɚɤжɟ ɧɨɬɢɪɨɜɚɧɧɵɟ ɪɭɤɨɩɢɫɢ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɨɛɢɯɨдɧɵɯ ɤɧɢɝ47; 

— ɬɟɤɫɬɨɜɵɟ ɦɚɧɭɫɤɪɢɩɬɵ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɢ ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ; 

— ɦɭɡɵɤɚɥɶɧɨ-ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɬɪɚɤɬɚɬɵ XV–XVI ɜɟɤɨɜ. 

ɐɟɥɶ ɪɚɛɨɬɵ — ɜɵɹɜɢɬɶ ɤɚɤ ɢɧдɢɜɢдɭɚɥɶɧɵɟ (ɧɚɫɤɨɥɶɤɨ ɷɬɨ ɜɨɡɦɨжɧɨ ɜ 

ɤɨɧɬɟɤɫɬɟ ɷɩɨɯɢ), ɬɚɤ ɢ ɬɢɩɢɱɟɫɤɢɟ ɱɟɪɬɵ ɩɢɫɶɦɚ Ʌɚ Ɋɸ ɧɚ cantus prius factus. 

 
45 Pierre de La Rue Ɉpera Omnia. 
46 Ɇɚɧɭɫɤɪɢɩɬɵ ɨɰɢɮɪɨɜɚɧɵ ɢ ɜɵɥɨжɟɧɵ ɜ ɨɬɤɪɵɬɵɣ дɨɫɬɭɩ ɧɚ ɫɚɣɬɟ The Digital Image Archive of 
Medieval Music (DIAMM), ɮɭɧɤɰɢɨɧɢɪɭɸɳɟɦ ɧɚ ɛɚɡɟ Ɉɤɫɮɨɪдɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ ɩɪɢ ɩɨддɟɪжɤɟ 
Ɏɨɧдɚ ɢɦɟɧɢ ɗɧдɪɸ ɍɢɥɶɹɦɚ Ɇɟɥɥɨɧɚ (Andrew W. Mellon Foundation) (URL: 
https://www.diamm.ac.uk/). ɇɟɤɨɬɨɪɵɟ ɦɚɧɭɫɤɪɢɩɬɵ ɢɦɟɸɬɫɹ ɧɚ ɨɮɢɰɢɚɥɶɧɨɦ ɫɚɣɬɟ ȼɚɬɢɤɚɧɫɤɨɣ 
ɚɩɨɫɬɨɥɶɫɤɨɣ ɛɢɛɥɢɨɬɟɤɢ (URL: https://www.vaticanlibrary.va), ɜ ɨɧɥɚɣɧ-ɚɪɯɢɜɚɯ Ʉɨɪɨɥɟɜɫɤɨɣ 
ɛɢɛɥɢɨɬɟɤɢ Ȼɪɸɫɫɟɥɹ (URL: СЭЭps://ааа.ФЛr.ЛО/ОЧ/), ɚ ɬɚɤжɟ ɛɢɛɥɢɨɬɟɤɢ Ƀɟɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ 
(URL: https://collections.thulb.uni-jena.de/templates/master/template_collections/index.xml) 
47 Ɇɚɧɭɫɤɪɢɩɬɵ ɨɰɢɮɪɨɜɚɧɵ ɢ ɜɵɥɨжɟɧɵ ɜ ɨɬɤɪɵɬɵɣ дɨɫɬɭɩ ɧɚ ɫɚɣɬɟ Cantus Index: online catalogue 
for mass and office chants (URL: http://cantusindex.org), ɮɭɧɤɰɢɨɧɢɪɭɸɳɟɦ ɧɚ ɛɚɡɟ ɭɧɢɜɟɪɫɢɬɟɬɨɜ 
ȼɚɬɟɪɥɨɨ, Ⱦɚɥɶɯɚɭɡɢ, Ʉɚɪɥɨɜɚ ɭɧɢɜɟɪɫɢɬɟɬɚ ɜ ɉɪɚɝɟ, ɚ ɬɚɤжɟ ɉɨɪɬɭɝɚɥɶɫɤɨɝɨ ɰɟɧɬɪɚ ɢɡɭɱɟɧɢɹ 
ɫɨɰɢɨɨɥɨɝɢɢ ɢ ɦɭɡɵɤɚɥɶɧɨɣ ɷɫɬɟɬɢɤɢ. 

https://www.vaticanlibrary.va/
http://cantusindex.org/
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Ɉɩɪɟдɟɥɢɬɶ ɫɬɟɩɟɧɶ ɜɥɢɹɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɧɚ ɫɬɢɥɢɫɬɢɤɭ ɫɨɱɢɧɟɧɢɹ — ɬɟɦɚɬɢɡɦ, 

ɥɚдɨɝɚɪɦɨɧɢɱɟɫɤɢɣ, ɫɬɪɭɤɬɭɪɧɵɣ, ɚ ɬɚɤжɟ ɫɦɵɫɥɨɜɨɣ ɚɫɩɟɤɬɵ. ɉɨɩɭɬɧɨ ɪɟɱɶ ɲɥɚ ɨ 

ɧɟɨɛɯɨдɢɦɨɫɬɢ ɩɟɪɟɫɦɨɬɪɚ ɫɥɨжɢɜɲɟɝɨɫɹ ɩɪɢɦɟɧɢɬɟɥɶɧɨ ɤ ɷɩɨɯɟ Ɋɟɧɟɫɫɚɧɫɚ 

ɤɚɬɟɝɨɪɢɚɥɶɧɨɦ ɚɩɩɚɪɚɬɟ ɫ ɭɱɟɬɨɦ ɯɚɪɚɤɬɟɪɧɵɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɦɭɡɵɤɢ ɜɬɨɪɨɣ 

ɩɨɥɨɜɢɧɵ БV — ɧɚɱɚɥɚ БVI ɜɟɤɨɜ.  

Ⱦɨɫɬɢжɟɧɢɟ ɩɨɫɬɚɜɥɟɧɧɨɣ ɰɟɥɢ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɩɭɬɟɦ ɪɟɲɟɧɢɹ ɪɹдɚ ɡɚɞɚɱ:  

1) ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɦɟɫɫɵ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ, ɚ ɬɚɤжɟ ɫɨɱɢɧɟɧɢɹ ɟɝɨ 

ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɪɚɛɨɬɵ ɫ ɡɚɢɦɫɬɜɨɜɚɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ; 

2) ɢɫɫɥɟдɨɜɚɬɶ ɩɪɚɤɬɢɤɭ ɨɛɪɚɳɟɧɢɹ ɤɨɦɩɨɡɢɬɨɪɨɜ ɤ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦ 

ɪɚɡɥɢɱɧɨɝɨ ɝɟɧɟɡɢɫɚ; ɨɩɪɟдɟɥɢɬɶ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɟ ɫɜɹɡɢ, ɜɨɡɧɢɤɚɸɳɢɟ 

ɦɟждɭ cantus prius factus ɢ resfacta, ɚ ɬɚɤжɟ ɜɵɹɜɢɬɶ ɧɚɥɢɱɢɟ ɢɥɢ ɨɬɫɭɬɫɬɜɢɟ 

ɫɜɹɡɟɣ ɦɟждɭ ɩɪɨɢɫɯɨждɟɧɢɟɦ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɢ ɦɟɬɨдɨɦ ɟɝɨ 

ɩɪɟɬɜɨɪɟɧɢɹ ɜ ɚɜɬɨɪɫɤɨɣ ɤɨɦɩɨɡɢɰɢɢ; 

3) ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɬɪɭдɵ ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɢ ɡɚɪɭɛɟжɧɵɯ ɢɫɫɥɟдɨɜɚɬɟɥɟɣ, ɜ 

ɤɨɬɨɪɵɯ ɨɫɜɟɳɚɸɬɫɹ ɩɪɨɛɥɟɦɵ ɬɟɯɧɢɤɢ ɪɚɛɨɬɵ ɫ cantus prius factus; 

4) ɫɨɩɨɫɬɚɜɢɬɶ ɫɥɨжɢɜɲɢɟɫɹ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɦɭɡɵɤɨɡɧɚɧɢɢ ɩɪɟдɫɬɚɜɥɟɧɢɹ ɨ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɬɟɯɧɢɤɚɯ ɫ ɦɭɡɵɤɚɥɶɧɨɣ ɩɪɚɤɬɢɤɨɣ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ 

XV — ɧɚɱɚɥɚ XVI ɜɟɤɨɜ, ɜɨɡɡɪɟɧɢɹɦɢ ɬɟɨɪɟɬɢɤɨɜ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ ɧɚ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɣ ɩɪɨɰɟɫɫ; 

5) ɫɤɨɪɪɟɤɬɢɪɨɜɚɬɶ ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɭɸ ɛɚɡɭ ɫ ɩɨɩɪɚɜɤɨɣ ɧɚ ɨɫɨɛɟɧɧɨɫɬɢ 

ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV — ɧɚɱɚɥɚ XVI ɜɟɤɨɜ, 

ɢɫɫɥɟдɨɜɚɬɶ ɩɪɨɛɥɟɦɭ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɪɚɡɥɢɱɧɵɯ ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. 

ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɪɚɛɨɬɵ ɡɚɤɥɸɱɚɟɬɫɹ, ɩɪɟждɟ ɜɫɟɝɨ, ɜ ɬɨɦ, ɱɬɨ ɜɩɟɪɜɵɟ ɤɚɤ 

ɜ ɨɬɟɱɟɫɬɜɟɧɧɨɦ, ɬɚɤ ɢ ɡɚɪɭɛɟжɧɨɦ ɦɭɡɵɤɨɡɧɚɧɢɢ ɩɪɟдɩɪɢɧɢɦɚɟɬɫɹ ɩɨɩɵɬɤɚ 

ɬɟɨɪɟɬɢɱɟɫɤɨɝɨ ɨɫɦɵɫɥɟɧɢɹ ɬɜɨɪɱɟɫɤɨɝɨ ɧɚɫɥɟдɢɹ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɪɚɛɨɬɵ ɤɨɦɩɨɡɢɬɨɪɚ ɫ ɡɚɢɦɫɬɜɨɜɚɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ. ȼ ɰɟɧɬɪɟ ɜɧɢɦɚɧɢɹ ɧɚɯɨдɹɬɫɹ 

ɦɟɫɫɵ, ɩɨɫɤɨɥɶɤɭ ɢɦɟɧɧɨ ɦɟɫɫɚ ɜ ɷɩɨɯɭ Ɋɟɧɟɫɫɚɧɫɚ ɫɬɚɧɨɜɢɬɫɹ ɝɟɧɟɪɚɥɶɧɵɦ жɚɧɪɨɦ 

ɷɩɨɯɢ48, ɢɦɟɧɧɨ ɦɟɫɫɚ ɩɨɡɜɨɥɹɟɬ ɪɚɫɫɦɨɬɪɟɬɶ ɜɫɟ ɛɨɝɚɬɫɬɜɨ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ 

ɬɟɯɧɢɤ. ɇɨɜɨɣ ɹɜɥɹɟɬɫɹ ɬɚɤжɟ ɩɨɩɵɬɤɚ ɨɫɨɡɧɚɧɢɹ ɪɨɥɢ ɫɨɱɢɧɟɧɢɣ Ʌɚ Ɋɸ ɜ 

 
48 ȼ ɱɚɫɬɧɨɫɬɢ, ɬɚɤɨɝɨ ɦɧɟɧɢɹ ɩɪɢдɟɪжɢɜɚɟɬɫɹ ɇ. ɋɢɦɚɤɨɜɚ. ɋɦ.: ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. ȼɨɤɚɥɶɧɵɟ жɚɧɪɵ 
ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ. Ɇ.: Ɇɨɫɤ. ɝɨɫ. ɤɨɧɫ. ɢɦ. ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ, 2002. ɋ. 14. 



15 
 
ɦɭɡɵɤɚɥɶɧɨɣ ɩɪɚɤɬɢɤɟ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ. ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ, ɪɟɱɶ ɢдɟɬ ɨɛ 

ɨɛɳɧɨɫɬɢ ɢ ɪɚɡɥɢɱɢɹɯ ɦɟждɭ ɤɨɦɩɨɡɢɰɢɨɧɧɵɦɢ ɩɪɨɰɟɫɫɚɦɢ ɜ ɫɨɱɢɧɟɧɢɹɯ Ʌɚ Ɋɸ ɢ 

ɟɝɨ ɫɨɜɪɟɦɟɧɧɢɤɨɜ. ȼɨ ɜɬɨɪɭɸ ɨɱɟɪɟдɶ — ɨ ɥɢɬɭɪɝɢɱɟɫɤɨɦ (ɩɚɪɚɥɢɬɭɪɝɢɱɟɫɤɨɦ) 

ɧɚɡɧɚɱɟɧɢɢ ɦɟɫɫ ɤɨɦɩɨɡɢɬɨɪɚ. ɉɪɢɦɟɧɢɬɟɥɶɧɨ ɤ ɫɨɱɢɧɟɧɢɹɦ Ʌɚ Ɋɸ ɩɪɟдɩɪɢɧɹɬɚ 

ɬɚɤжɟ ɩɨɩɵɬɤɚ ɭɫɬɚɧɨɜɢɬɶ ɬɨ ɫɦɵɫɥɨɜɨɟ ɡɧɚɱɟɧɢɟ, ɤɨɬɨɪɨɟ ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɩɪɢɜɧɨɫɢɬ ɜ ɪɨждɟɧɧɨɟ ɧɚ ɟɝɨ ɨɫɧɨɜɟ ɩɪɨɢɡɜɟдɟɧɢɟ. ɉɨɦɢɦɨ ɷɬɨɝɨ, 

ɫ ɭɱɟɬɨɦ ɨɫɨɛɟɧɧɨɫɬɟɣ ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ БV — ɧɚɱɚɥɚ БVI 

ɜɟɤɨɜ ɩɟɪɟɫɦɨɬɪɟɧɨ ɩɪɟдɫɬɚɜɥɟɧɢɟ ɨ ɬɟɯɧɢɤɚɯ ɪɚɛɨɬɵ ɫ cantus prius factus: 

ɫɤɨɪɪɟɤɬɢɪɨɜɚɧɵ ɬɟɪɦɢɧɨɥɨɝɢɹ, ɬɢɩɨɥɨɝɢɹ ɬɟɯɧɢɤ ɩɚɪɨдɢɢ, ɩɚɪɚɮɪɚɡɵ ɢ 

c. f.- ɨɫɬɢɧɚɬɨ. ɇɨɜɵɦ, ɩɨ ɫɭɬɢ, ɹɜɥɹɟɬɫɹ ɢ ɫɬɪɟɦɥɟɧɢɟ ɬɟɨɪɟɬɢɱɟɫɤɢ ɨɛɨɫɧɨɜɚɬɶ 

ɮɟɧɨɦɟɧ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɬɟɯɧɢɤ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɦɚɬɟɪɢɚɥɨɦ.  

Ɍɟɨɪɟɬɢɱɟɫɤɚɹ ɡɧɚɱɢɦɨɫɬɶ ɪɚɛɨɬɵ ɫɨɫɬɨɢɬ ɜ ɜɵɪɚɛɨɬɤɟ ɩɨдɯɨдɚ ɤ ɚɧɚɥɢɡɭ 

ɫɨɱɢɧɟɧɢɣ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ БV — ɧɚɱɚɥɚ БVI ɜɟɤɨɜ ɧɚ ɨɫɧɨɜɟ ɫɨɫɭɳɟɫɬɜɨɜɚɧɢɹ ɜ 

ɯɭдɨжɟɫɬɜɟɧɧɨɣ ɩɪɚɤɬɢɤɟ ɪɚɡɥɢɱɧɵɯ ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. ɂɦɟɧɧɨ 

ɬɚɤɨɣ ɩɨдɯɨд, ɡɚɱɚɫɬɭɸ, ɧɟ ɩɨɡɜɨɥɹɟɬ ɩɪɹɦɨɥɢɧɟɣɧɨ ɤɥɚɫɫɢɮɢɰɢɪɨɜɚɬɶ ɬɟɯɧɢɤɭ 

ɤɨɦɩɨɡɢɰɢɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɪɚɛɨɬɵ ɫ cantus prius factus. ɋ ɷɬɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ ɬɚɤɢɟ 

ɨɩɪɟдɟɥɟɧɢɹ ɤɚɤ «c. f.-ɦɨɬɟɬ», «ɦɟɫɫɚ-ɩɚɪɚɮɪɚɡɚ» ɢɥɢ «ɦɟɫɫɚ-ɩɚɪɨдɢɹ» дɚɥɟɤɨ ɧɟ 

ɜɫɟɝдɚ ɨɤɚɡɵɜɚɸɬɫɹ ɫɩɪɚɜɟдɥɢɜɵɦɢ.  

ɉɪɚɤɬɢɱɟɫɤɚɹ ɰɟɧɧɨɫɬɶ ɪɚɛɨɬɵ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɜɨɡɦɨжɧɨɫɬɢ ɢɫɩɨɥɶɡɨɜɚɬɶ 

ɟɟ ɪɟɡɭɥɶɬɚɬɵ ɜ ɫɩɟɰɢɚɥɶɧɵɯ ɤɭɪɫɚɯ ɩɨɥɢɮɨɧɢɢ, ɦɭɡɵɤɚɥɶɧɨɣ ɮɨɪɦɵ, ɚ ɬɚɤжɟ 

ɢɫɬɨɪɢɢ ɡɚɪɭɛɟжɧɨɣ ɦɭɡɵɤɢ.  

Ɇɟɬɨɞɨɥɨɝɢɹ ɢɫɫɥɟдɨɜɚɧɢɹ ɨɫɧɨɜɚɧɚ ɧɚ ɤɨɦɩɥɟɤɫɧɨɦ ɩɨдɯɨдɟ, ɫɨɱɟɬɚɸɳɟɦ 

ɢɫɬɨɱɧɢɤɨɜɟдɱɟɫɤɢɣ, ɢɫɬɨɪɢɱɟɫɤɢɣ, ɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɢɣ, ɚɧɚɥɢɬɢɱɟɫɤɢɣ ɢ 

ɤɨɦɩɚɪɚɬɢɜɧɵɣ ɦɟɬɨдɵ. Ⱥɧɚɥɢɬɢɱɟɫɤɢɣ ɦɟɬɨд ɩɪɢɦɟɧɹɥɫɹ, ɩɪɟждɟ ɜɫɟɝɨ, ɩɪɢ 

ɚɧɚɥɢɡɟ ɫɨɱɢɧɟɧɢɣ Ʌɚ Ɋɸ ɢ ɟɝɨ ɫɨɜɪɟɦɟɧɧɢɤɨɜ. ɂɫɬɨɪɢɱɟɫɤɢɣ ɢ 

ɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɢɣ ɦɟɬɨдɵ ɡɚдɟɣɫɬɜɨɜɚɥɢɫɶ ɜ ɰɟɥɹɯ ɩɨɧɢɦɚɧɢɹ ɦɟɫɬɚ ɤɨɦɩɨɡɢɰɢɣ 

ɜ ɤɭɥɶɬɭɪɧɨ-ɢɫɬɨɪɢɱɟɫɤɨɦ ɩɪɨɰɟɫɫɟ ɷɩɨɯɢ. ɂɫɬɨɱɧɢɤɨɜɟдɱɟɫɤɢɣ ɦɟɬɨд ɛɵɥ ɜ ɯɨдɭ 

ɩɪɢ ɪɚɛɨɬɟ ɫ ɫɨɯɪɚɧɢɜɲɢɦɢɫɹ ɦɚɧɭɫɤɪɢɩɬɚɦɢ, ɚ ɤɨɦɩɚɪɚɬɢɜɧɵɣ ɩɪɟдɫɬɚɜɥɟɧ ɜ ɬɟɯ 

ɫɥɭɱɚɹɯ, ɤɨɝдɚ ɜɧɢɦɚɧɢɟ ɭдɟɥɹɥɨɫɶ ɜɨɩɪɨɫɚɦ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ Ʌɚ Ɋɸ ɜ 

ɫɪɚɜɧɟɧɢɢ ɫ ɟɝɨ ɫɨɜɪɟɦɟɧɧɢɤɚɦɢ. 

ɉɨɥɨɠɟɧɢɹ, ɜɵɧɨɫɢɦɵɟ ɧɚ ɡɚɳɢɬɭ: 
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— ɫɥɨжɢɜɲɢɟɫɹ ɩɪɟдɫɬɚɜɥɟɧɢɹ ɨ ɪɟɧɟɫɫɚɧɫɧɵɯ ɦɟɬɨдɚɯ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɨɫɧɨɜɚɧɵ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɧɚ ɨɛɪɚɡɰɚɯ ȼɵɫɨɤɨɝɨ 

ȼɨɡɪɨждɟɧɢɹ; ɦɟждɭ ɬɟɦ, ɜ XV ɜɟɤɟ ɦɧɨɝɢɟ ɬɟɯɧɢɤɢ ɤɨɦɩɨɡɢɰɢɢ ɧɚɯɨдɹɬɫɹ 

ɧɚ ɷɬɚɩɟ ɫɜɨɟɝɨ ɮɨɪɦɢɪɨɜɚɧɢɹ; ɩɚɪɚɮɪɚɡɚ ɧɟ ɨɛɪɟɥɚ ɬɟɫɧɭɸ ɫɜɹɡɶ ɫ ɬɟɯɧɢɤɨɣ 

ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ; cantus floridus ɧɟ ɢɫɱɟɡɚɟɬ ɢɡ ɦɭɡɵɤɚɥɶɧɨɣ 

ɩɪɚɤɬɢɤɢ, cantus firmus ɧɟɪɟдɤɨ ɩɪɟдɫɬɚɟɬ ɜ ɤɨɥɨɪɢɪɨɜɚɧɧɨɦ ɜɢдɟ; 

— ɜ ɦɭɡɵɤɚɥɶɧɵɯ ɤɨɦɩɨɡɢɰɢɹɯ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV — ɧɚɱɚɥɚ XVI ɜɟɤɨɜ 

ɫɨɫɭɳɟɫɬɜɭɸɬ ɪɚɡɥɢɱɧɵɟ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ; cantus firmus 

ɱɚɫɬɨ ɫɨɱɟɬɚɟɬɫɹ ɫ cantus floridus, ɩɚɪɨдɢɹ ɢ ɩɚɪɚɮɪɚɡɚ — ɫ ɬɟɯɧɢɤɨɣ cantus 

firmus, 

— ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɬɟɯɧɢɤ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɧɚ дɜɭɯ ɭɪɨɜɧɹɯ — ɦɨɧɨɯɪɨɧɧɨɦ 

ɢ дɢɚɯɪɨɧɧɨɦ; ɩɨдɨɛɧɵɟ ɫɨɱɟɬɚɧɢɹ ɯɚɪɚɤɬɟɪɧɵ ɤɚɤ дɥɹ Ʌɚ Ɋɸ, ɬɚɤ ɢ дɥɹ ɟɝɨ 

ɫɨɜɪɟɦɟɧɧɢɤɨɜ; 

— дɥɹ ɧɚɩɟɜɨɜ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ ɩɨɤɚɡɚɬɟɥɶɧɨ ɛɨɥɟɟ ɫɜɨɛɨдɧɨɟ 

ɰɢɬɢɪɨɜɚɧɢɟ, дɥɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɫɜɟɬɫɤɢɯ — ɛɨɥɟɟ ɫɬɪɨɝɨɟ; дɚɧɧɨɟ ɹɜɥɟɧɢɟ 

ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɧɚ ɩɪɢɦɟɪɟ ɦɟɫɫ Ʌɚ Ɋɸ;  

— ɩɪɢɧɰɢɩ ɨɫɬɢɧɚɬɨ ɡɚɧɢɦɚɟɬ ɛɨɥɶɲɨɟ ɦɟɫɬɨ ɜ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɩɪɨɰɟɫɫɟ 

Ʌɚ Ɋɸ: ostinato ɫɭɳɟɫɬɜɟɧɧɨ ɢ ɩɪɢ ɮɨɪɦɢɪɨɜɚɧɢɢ soggetto ɜ ɬɟɯɧɢɤɚɯ cantus 

firmus ɢ cantus floridus, ɢ ɩɪɢ ɨɛɪɚɳɟɧɢɢ ɤ ɬɟɯɧɢɤɟ soggetto ostinato; 

— ɩɚɪɨдɢɹ ɜ ɬɜɨɪɱɟɫɬɜɟ Ʌɚ Ɋɸ ɧɟ дɨɫɬɢɝɥɚ ɫɬɚдɢɢ ɬɢɩɢɡɚɰɢɢ, ɦɨжɟɬ 

ɪɟɚɥɢɡɨɜɚɬɶɫɹ ɧɟ ɬɨɥɶɤɨ ɜ «ɱɢɫɬɨɦ» ɜɢдɟ, ɧɨ ɢ ɜɨ ɜɡɚɢɦɨɫɜɹɡɢ ɫ c. f.- ɩɢɫɶɦɨɦ. 

ɋɬɟɩɟɧɶ ɞɨɫɬɨɜɟɪɧɨɫɬɢ ɢ ɚɩɪɨɛɚɰɢɹ ɪɟɡɭɥɶɬɚɬɨɜ ɪɚɛɨɬɵ. Ⱦɨɫɬɨɜɟɪɧɨɫɬɶ 

ɪɟɡɭɥɶɬɚɬɨɜ ɨɩɪɟдɟɥɹɟɬɫɹ, ɫ ɨдɧɨɣ ɫɬɨɪɨɧɵ, ɨɩɨɪɨɣ ɧɚ ɤɨɦɩɥɟɤɫ ɦɟɬɨдɨɜ ɢ 

ɩɨдɯɨдɨɜ, ɫɥɨжɢɜɲɢɯɫɹ ɤɚɤ ɜ ɨɬɟɱɟɫɬɜɟɧɧɨɦ, ɬɚɤ ɢ ɡɚɪɭɛɟжɧɨɦ ɦɭɡɵɤɨɡɧɚɧɢɢ, 

ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɛɨɥɶɲɨɝɨ ɱɢɫɥɚ ɢɫɬɨɱɧɢɤɨɜ, ɫɜɹɡɚɧɧɵɯ ɫ ɜɨɩɪɨɫɚɦɢ ɪɟɧɟɫɫɚɧɫɧɵɯ 

ɬɟɯɧɢɤ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɤɨɦɩɨɡɢɰɢɣ, ɢɫɬɨɪɢɢ ɦɭɡɵɤɢ XV–XVI ɜɟɤɨɜ. ɋ дɪɭɝɨɣ, 

ɩɨдɬɜɟɪждɚɟɬɫɹ ɷɤɫɩɟɪɢɦɟɧɬɚɥɶɧɵɦɢ дɚɧɧɵɦɢ, ɩɨɥɭɱɟɧɧɵɦɢ ɜ ɩɪɨɰɟɫɫɟ 

ɫɨɛɫɬɜɟɧɧɵɯ ɢɫɫɥɟдɨɜɚɧɢɣ. Ɋɚɛɨɬɚ ɩɨдɝɨɬɨɜɥɟɧɚ ɧɚ ɤɚɮɟдɪɟ ɬɟɨɪɢɢ ɦɭɡɵɤɢ 

ɮɟдɟɪɚɥɶɧɨɝɨ ɝɨɫɭдɚɪɫɬɜɟɧɧɨɝɨ ɛɸджɟɬɧɨɝɨ ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɝɨ ɭɱɪɟждɟɧɢɹ 

ɜɵɫɲɟɝɨ ɨɛɪɚɡɨɜɚɧɢɹ «Ɇɨɫɤɨɜɫɤɚɹ ɝɨɫɭдɚɪɫɬɜɟɧɧɚɹ ɤɨɧɫɟɪɜɚɬɨɪɢɹ ɢɦɟɧɢ 

ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ», ɨɛɫɭждɟɧɚ ɢ ɪɟɤɨɦɟɧдɨɜɚɧɚ ɤ ɡɚɳɢɬɟ ɧɚ ɡɚɫɟдɚɧɢɢ ɤɚɮɟдɪɵ 29 

ɚɩɪɟɥɹ 2022 ɝɨдɚ (ɩɪɨɬɨɤɨɥ №7). Ɋɟɡɭɥɶɬɚɬɵ ɢɫɫɥɟдɨɜɚɧɢɹ ɱɚɫɬɢɱɧɨ ɩɪɟдɫɬɚɜɥɟɧɵ 
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ɜ дɨɤɥɚдɚɯ ɧɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɧɚɭɱɧɨɣ ɤɨɧɮɟɪɟɧɰɢɢ «Ɍɟɯɧɢɤɚ ɦɭɡɵɤɚɥɶɧɨɣ 

ɤɨɦɩɨɡɢɰɢɢ»49 ɢ Ɇɟждɭɧɚɪɨдɧɨɣ ɧɚɭɱɧɨ-ɩɪɚɤɬɢɱɟɫɤɨɣ ɤɨɧɮɟɪɟɧɰɢɢ «Ad 

memoriam: ɩɚɦɹɬɢ ɩɪɨɮɟɫɫɨɪɚ Ɇɨɫɤɨɜɫɤɨɣ ɤɨɧɫɟɪɜɚɬɨɪɢɢ Ɍɚɬɶɹɧɵ ɇɚɭɦɨɜɧɵ 

Ⱦɭɛɪɚɜɫɤɨɣ (5 ɥɟɬ ɫɨ дɧɹ ɫɦɟɪɬɢ)»50. ɉɨ ɬɟɦɟ ɢɫɫɥɟдɨɜɚɧɢɹ ɩɨдɝɨɬɨɜɥɟɧɵ ɢ 

ɨɩɭɛɥɢɤɨɜɚɧɨ ɩɹɬɶ ɫɬɚɬɟɣ, ɜ ɬɨɦ ɱɢɫɥɟ ɱɟɬɵɪɟ ɜ ɪɟɰɟɧɡɢɪɭɟɦɵɯ жɭɪɧɚɥɚɯ, 

ɪɟɤɨɦɟɧдɨɜɚɧɧɵɯ ȼȺɄ ɩɪɢ Ɇɢɧɢɫɬɟɪɫɬɜɟ ɧɚɭɤɢ ɢ ɜɵɫɲɟɝɨ ɨɛɪɚɡɨɜɚɧɢɹ 

Ɋɨɫɫɢɣɫɤɨɣ Ɏɟдɟɪɚɰɢɢ51.  

ɋɬɪɭɤɬɭɪɚ ɪɚɛɨɬɵ. Ⱦɢɫɫɟɪɬɚɰɢɹ ɫɨɫɬɨɢɬ ɢɡ ɱɟɬɵɪɟɯ ɝɥɚɜ, ȼɜɟдɟɧɢɹ ɢ 

Ɂɚɤɥɸɱɟɧɢɹ. ɉɟɪɜɚɹ ɝɥɚɜɚ — «ɉɶɟɪ дɟ Ʌɚ Ɋɸ. ɉɟɜɟɰ ɢ ɤɨɦɩɨɡɢɬɨɪ» — ɩɨɫɜɹɳɟɧɚ 

ɛɢɨɝɪɚɮɢɱɟɫɤɢɦ ɫɜɟдɟɧɢɹɦ ɨ ɉɶɟɪɟ дɟ Ʌɚ Ɋɸ, ɜ ɱɚɫɬɧɨɫɬɢ, ɪɚɫɤɪɵɜɚɸɬɫɹ дɟɬɚɥɢ ɟɝɨ 

ɫɥɭжɛɵ ɜ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɣ ɩɪɢдɜɨɪɧɨɣ ɤɚɩɟɥɥɟ, ɜɨ ɜɪɟɦɟɧɚ ɩɪɚɜɥɟɧɢɹ 

Ɇɚɤɫɢɦɢɥɢɚɧɚ I Ƚɚɛɫɛɭɪɝɚ, Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ, Ɇɚɪɝɚɪɢɬɵ Ⱥɜɫɬɪɢɣɫɤɨɣ ɢ 

Ʉɚɪɥɚ V. ɋɥɟдɭɸɳɚɹ ɩɨɫɥɟ, ɂɧɬɟɪɦɟдɢɹ 1, ɨɫɜɟɳɚɟɬ ɩɨдɪɨɛɧɨɫɬɢ жɢɡɧɢ Ɇɚɪɝɚɪɢɬɵ 

Ⱥɜɫɬɪɢɣɫɤɨɣ. Ɂдɟɫɶ жɟ ɪɟɱɶ ɢдɟɬ ɨ ɟɟ ɡɧɚɦɟɧɢɬɵɯ «ɉɟɫɟɧɧɵɯ ɚɥɶɛɨɦɚɯ», 

ɫɨɯɪɚɧɢɜɲɢɯ ɧɟɦɚɥɨ ɫɨɱɢɧɟɧɢɣ Ʌɚ Ɋɸ. ȼɨ ɜɬɨɪɨɣ ɝɥɚɜɟ — «Cantus prius 

factus — resfacta: ɤ ɩɪɨɛɥɟɦɟ ɩɪɨɢɫɯɨждɟɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɟɝɨ ɜɥɢɹɧɢɹ ɧɚ 

ɤɨɦɩɨɡɢɰɢɸ» — ɢɫɫɥɟдɭɟɬɫɹ ɩɪɨɛɥɟɦɚ ɤɨɧɬɟɤɫɬɭɚɥɶɧɨɝɨ ɜɥɢɹɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ 

ɧɚ ɧɨɜɨɟ ɩɪɨɢɡɜɟдɟɧɢɟ. ȼ ɫɥɭɱɚɟ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ c. pr. f. ɪɟɱɶ ɢдɟɬ ɨɛ 

ɭɫɬɚɧɨɜɥɟɧɢɢ ɦɟɫɬɚ ɦɟɫɫɵ ɜ ɰɟɪɤɨɜɧɨɦ ɝɨдɢɱɧɨɦ ɤɪɭɝɟ. ɉɪɢ ɡɚɢɦɫɬɜɨɜɚɧɢɢ 

ɫɜɟɬɫɤɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ — ɨ ɩɨдɱɚɫ ɧɟ ɜɩɨɥɧɟ ɨɱɟɜɢдɧɵɯ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɯ 

ɫɜɹɡɹɯ. Ɋɚɡдɟɥɵ ɝɥɚɜɵ ɩɟɪɟɦɟжɚɸɬɫɹ ɂɧɬɟɪɦɟдɢɟɣ 2, ɤɨɬɨɪɚɹ ɩɨɫɜɹɳɟɧɚ ɨɛɪɚɡɭ 

Ⱦɟɜɵ Ɇɚɪɢɢ ɜ ɦɭɡɵɤɚɥɶɧɨɦ ɢɫɤɭɫɫɬɜɟ Ɋɟɧɟɫɫɚɧɫɚ. Ɍɪɟɬɶɹ ɝɥɚɜɚ дɢɫɫɟɪɬɚɰɢɨɧɧɨɝɨ 
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ɢɫɫɥɟдɨɜɚɧɢɹ — «Ɇɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɨдɧɨɝɨɥɨɫɧɵɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɜ ɦɟɫɫɚɯ ɉɶɟɪɚ 

дɟ Ʌɚ Ɋɸ» — ɩɨɫɜɹɳɟɧɚ ɫɥɨжɢɜɲɢɦɫɹ ɜ ɦɭɡɵɤɨɜɟдɟɧɢɢ ɩɪɟдɫɬɚɜɥɟɧɢɹɦ ɨ 

ɪɚɡɥɢɱɧɵɯ ɦɟɬɨдɚɯ ɪɚɛɨɬɵ ɫ ɨдɧɨɝɨɥɨɫɧɵɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ — cantus firmus, 

cantus floridus, ɩɚɪɚɮɚɪɚɡɚ, soggetto ostinato. ɇɚ ɨɫɧɨɜɟ ɚɧɚɥɢɡɚ ɫɨɱɢɧɟɧɢɣ 

XV — ɧɚɱɚɥɚ БVI ɜɟɤɨɜ ɫɤɨɪɪɟɤɬɢɪɨɜɚɧɚ ɢɦɟɸɳɚɹɫɹ ɬɟɪɦɢɧɨɥɨɝɢɹ. Ɍɚɤжɟ 

ɪɚɡɪɚɛɨɬɚɧɚ ɬɢɩɨɥɨɝɢɹ ɦɟɫɫ, ɜ ɤɨɬɨɪɵɯ ɡɚɢɦɫɬɜɭɸɬɫɹ ɧɟɫɤɨɥɶɤɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ. 

ɉɨдɨɛɧɵɦ ɨɛɪɚɡɨɦ ɩɨɫɬɪɨɟɧɚ ɢ IV ɝɥɚɜɚ — «ɉɢɫɶɦɨ ɧɚ ɦɧɨɝɨɝɨɥɨɫɧɵɣ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤ: ɬɟɯɧɢɤɚ ɩɚɪɨдɢɢ». ȼ ɧɟɣ, ɩɨɦɢɦɨ ɚɧɚɥɢɡɚ ɦɟɫɫ Ʌɚ Ɋɸ, ɭɬɨɱɧɟɧɚ 

ɢɦɟɸɳɚɹɫɹ ɧɚ ɫɟɝɨдɧɹɲɧɢɣ дɟɧɶ ɩɟɪɢɨдɢɡɚɰɢɹ ɢ ɬɢɩɨɥɨɝɢɹ ɩɚɪɨдɢɢ. Ɂɚɜɟɪɲɚɟɬ 

ɪɚɛɨɬɭ ɟɳɟ ɨдɧɚ ɂɧɬɟɪɦɟдɢɹ, ɩɨɫɜɹɳɟɧɧɚɹ ɦɟɫɫɟ «Almana». Ɂдɟɫɶ ɫɭɦɦɢɪɭɸɬɫɹ 

ɪɚɡɥɢɱɧɵɟ ɜɡɝɥɹдɵ ɦɭɡɵɤɨɜɟдɨɜ ɧɚ ɩɪɨɢɫɯɨждɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɦɟɫɫɵ, ɚ ɬɚɤжɟ 

ɩɪɟдɥɚɝɚɟɬɫɹ ɫɨɛɫɬɜɟɧɧɚɹ ɩɨɡɢɰɢɹ. ȼ ɉɪɢɥɨжɟɧɢɢ ɤ дɢɫɫɟɪɬɚɰɢɢ ɫɨдɟɪжɢɬɫɹ 

ɋɥɨɜɚɪɶ ɬɟɪɦɢɧɨɜ, ɨɛɨɛɳɚɸɳɢɣ ɭɩɨɦɢɧɚɟɦɵɟ ɜ дɢɫɫɟɪɬɚɰɢɢ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ. 

Ⱥɜɬɨɪ ɜɵɪɚжɚɟɬ ɛɥɚɝɨдɚɪɧɨɫɬɶ ɂɝɨɪɸ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱɭ Ʉɭɡɧɟɰɨɜɭ, Ɇɢɯɚɢɥɭ 

ȼɚɥɟɪɶɟɜɢɱɭ Ʌɨɩɚɬɢɧɭ ɢ ɘɥɢɢ ȼɥɚдɢɦɢɪɨɜɧɟ Ɇɨɫɤɜɢɧɨɣ ɡɚ ɩɪɟдɨɫɬɚɜɥɟɧɧɵɟ 

ɧɨɬɧɵɟ ɢ ɛɢɛɥɢɨɝɪɚɮɢɱɟɫɤɢɟ ɦɚɬɟɪɢɚɥɵ. ɘɥɢɢ ȼɢɤɬɨɪɨɜɧɟ Ɇɨɫɤɜɟ ɡɚ 

ɤɨɧɫɭɥɶɬɚɰɢɢ ɩɨ ɜɨɩɪɨɫɚɦ ɚɧɚɥɢɡɚ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɦɟɫɫ. ɋɟɪɝɟɸ 

ɇɢɤɨɥɚɟɜɢɱɭ ɇɢɤɢɮɨɪɨɜɭ, ɇɚдɟждɟ ɋɟɪɝɟɟɜɧɟ ɂɝɧɚɬɶɟɜɨɣ ɢ ɘɝɨ Ɇɚɪɬɟɧɭ ɡɚ 

ɰɟɧɧɵɟ ɫɨɜɟɬɵ, ɤɚɫɚɸɳɢɟɫɹ ɩɟɪɟɜɨдɨɜ ɢɧɨɫɬɪɚɧɧɵɯ ɬɟɤɫɬɨɜ.  
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Ƚɥɚɜɚ 1. ɉɶɟɪ ɞɟ Ʌɚ Ɋɸ. ɉɟɜɟɰ ɢ ɤɨɦɩɨɡɢɬɨɪ 

Ɏɢɝɭɪɚ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ, ɜ ɰɟɥɨɦ, ɧɚɯɨдɢɬɫɹ ɧɚ ɩɟɪɢɮɟɪɢɢ ɦɭɡɵɤɨɡɧɚɧɢɹ. 

ɋɜɟдɟɧɢɹ ɨ ɟɝɨ жɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɟ ɜɨ ɦɧɨɝɨɦ ɢɡɜɟɫɬɧɵ ɛɥɚɝɨдɚɪɹ ɡɚɪɭɛɟжɧɵɦ 

ɬɪɭдɚɦ ɢ, ɜ ɱɚɫɬɧɨɫɬɢ, ɦɨɧɨɝɪɚɮɢɢ ɏ. Ɇɟɤɨɧɢ52. ȼ ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɪɚɛɨɬɚɯ ɢɦɹ 

ɤɨɦɩɨɡɢɬɨɪɚ ɜɫɬɪɟɱɚɟɬɫɹ ɤɪɚɣɧɟ ɪɟдɤɨ. ɉɨɫɤɨɥɶɤɭ дɚжɟ ɛɢɨɝɪɚɮɢɹ ɤɨɦɩɨɡɢɬɨɪɚ 

ɩɪɚɤɬɢɱɟɫɤɢ ɧɟ ɨɫɜɟɳɚɟɬɫɹ ɜ ɪɭɫɫɤɨɹɡɵɱɧɵɯ ɩɭɛɥɢɤɚɰɢɹɯ, ɜɢдɢɬɫɹ ɧɟɨɛɯɨдɢɦɵɦ 

ɩɪɟдɫɬɚɜɢɬɶ ɜɫɟ, ɢɦɟɸɳɢɟɫɹ ɧɚ ɫɟɝɨдɧɹɲɧɢɣ дɟɧɶ, ɫɜɟдɟɧɢɹ.  

1.1. Ƚɞɟ ɢ ɤɨɝɞɚ ɪɨɞɢɥɫɹ ɉɶɟɪ ɞɟ Ʌɚ Ɋɸ? 

Ⱦɨɤɭɦɟɧɬɵ, ɢɡ ɤɨɬɨɪɵɯ ɦɨжɧɨ ɩɨɱɟɪɩɧɭɬɶ ɫɜɟдɟɧɢɹ ɨ Ʌɚ Ɋɸ, ɝɥɚɜɧɵɦ 

ɨɛɪɚɡɨɦ ɫɜɨдɹɬɫɹ ɤ ɪɚɫɩɢɫɤɚɦ ɨ ɩɨɥɭɱɟɧɢɢ ɤɨɦɩɨɡɢɬɨɪɨɦ дɟɧɟжɧɵɯ ɜɵɩɥɚɬ ɜ 

ɰɟɪɤɨɜɧɵɯ ɢ ɩɪɢдɜɨɪɧɵɯ ɤɧɢɝɚɯ. ȼɚɪɢɚɧɬɵ ɧɚɩɢɫɚɧɢɹ ɢɦɟɧɢ ɦɭɡɵɤɚɧɬɚ ɩɟɫɬɪɹɬ 

ɦɧɨɝɨɨɛɪɚɡɢɟɦ: Pierre (Pierchon) de La Rue (ɮɪ.), Perison de Platea, Petrus de Vico 

(ɥɚɬ.) ɢ дɪɭɝɢɟ. Ȼɭɤɜɚɥɶɧɨ ɷɬɨ ɨɡɧɚɱɚɟɬ — «ɫ ɭɥɢɰɵ» ɢ ɩɨɯɨдɢɬ ɧɚ 

ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɵɟ ɜ ɬɟ ɜɪɟɦɟɧɚ «ɩɪɨɡɜɢɳɚ», ɤɨɬɨɪɵɦɢ ɭдɨɫɬɚɢɜɚɥɢɫɶ, ɤɚɤ ɩɪɚɜɢɥɨ, 

ɢɦɟɧɢɬɵɟ ɬɜɨɪɰɵ. Ɂɚɱɚɫɬɭɸ ɩɨдɨɛɧɵɟ «ɢɦɟɧɚ» ɭɤɚɡɵɜɚɥɢ ɧɚ ɦɟɫɬɨ ɪɨждɟɧɢɹ ɢɥɢ 

ɩɪɨжɢɜɚɧɢɹ ɬɨɝɨ, ɤɬɨ ɢɯ ɢɦɟɥ: дɢ Ʌɚɫɫɨ, дɚ ɉɚɥɟɫɬɪɢɧɚ, дɚ ȼɢɧɱɢ, Ⱦɟɩɪɟ53. Ɉдɧɚɤɨ 

ɩɪɨɡɜɢɳɟ de La Rue ɨɬɫɵɥɚɟɬ ɧɟ ɤ ɤɨɧɤɪɟɬɧɨɣ ɦɟɫɬɧɨɫɬɢ, ɚ ɥɢɲɶ ɭɤɚɡɵɜɚɟɬ, ɱɬɨ ɟɝɨ 

ɧɨɫɢɬɟɥɶ жɢɥ ɧɚ ɭɥɢɰɟ (ɬɨ ɟɫɬɶ ɜ ɫɬɟɧɚɯ) ɫɪɟдɧɟɜɟɤɨɜɨɝɨ ɝɨɪɨдɚ. ȼɦɟɫɬɟ ɫ ɬɟɦ, 

ɧɟɥɶɡɹ ɛɵɬɶ ɩɨɥɧɨɫɬɶɸ ɭɜɟɪɟɧɧɵɦ, ɱɬɨ ɜɫɟ ɜɚɪɢɚɧɬɵ ɢɦɟɧɢ ɩɪɢɧɚдɥɟжɚɥɢ ɨдɧɨɦɭ 

ɢ ɬɨɦɭ жɟ ɱɟɥɨɜɟɤɭ. ȼ ɫɜɹɡɢ ɫ ɱɟɦ ɧɟɢɡɛɟжɧɵ ɪɚɡɧɨɱɬɟɧɢɹ ɜ ɬɪɚɤɬɨɜɤɟ 

ɛɢɨɝɪɚɮɢɱɟɫɤɢɯ ɫɜɟдɟɧɢɣ, ɨ ɱɟɦ ɛɭдɟɬ ɫɤɚɡɚɧɨ ɧɢжɟ. 

Ʉɚɤ ɭɤɚɡɵɜɚɟɬ ɚɜɬɨɪɢɬɟɬɧɵɣ ɡɚɪɭɛɟжɧɵɣ ɫɥɨɜɚɪɶ The New Grove Dictionary54, 

ɉɶɟɪ дɟ Ʌɚ Ɋɸ ɪɨдɢɥɫɹ ɜ 1452 ɝɨдɭ55. Ⱦɚɬɚ ɷɬɚ, ɨдɧɚɤɨ, ɭɫɬɚɧɨɜɥɟɧɚ ɩɨ ɤɨɫɜɟɧɧɨɦɭ 

ɢɫɬɨɱɧɢɤɭ. ɏ. Ɇɟɤɨɧɢ ɜ ɫɜɨɟɣ ɤɧɢɝɟ «ɉɶɟɪ дɟ Ʌɚ Ɋɸ ɢ ɦɭɡɵɤɚɥɶɧɚɹ жɢɡɧɶ 

Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɝɨ дɜɨɪɚ»56 ɨɬɦɟɱɚɟɬ, ɱɬɨ ɩɪɢ ɟɟ ɨɩɪɟдɟɥɟɧɢɢ ɭɱɟɧɵɟ 

 
52 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. 
53 Des Pres — ɢɡ ɉɪɟ. ɉɪɟ — ɧɚɡɜɚɧɢɟ ɤɨɦɦɭɧɵ ɜɨ Ɏɪɚɧɰɢɢ. 
54 Meconi H. La Rue [de Platea, de Robore, de Vico], Pierre [Perison, Petrus, Pierchon, Pieter, Pirson]. // 
Grove Music Online. URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000016044 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 9.04.22). 
55 Ɍ. ɇ. Ʌɢɜɚɧɨɜɚ ɧɚɡɵɜɚɟɬ дɪɭɝɭɸ дɚɬɭ — ɨɤ. 1460 ɝɨдɚ. ɋɦ.: Ʌɢɜɚɧɨɜɚ Ɍ. ɇ. ɂɫɬɨɪɢɹ 
ɡɚɩɚдɧɨɟɜɪɨɩɟɣɫɤɨɣ ɦɭɡɵɤɢ дɨ 1789 ɝɨдɚ. ȼ 2-ɯ ɬ. Ɍ. 1. Ɇ.: Ɇɭɡɵɤɚ, 1983. ɋ. 188.  
56 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. Ɋ. 1 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000016044
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000016044


20 
 
ɢɫɯɨдɹɬ ɢɡ ɢдɟɧɬɢɱɧɨɫɬɢ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ ɢ ɉɟɬɟɪɚ ɜɚɧдɟɪ ɋɬɪɚɬɟɧɚ57. Ɇɟждɭ ɬɟɦ, 

ɫɭɳɟɫɬɜɭɸɬ ɮɚɤɬɵ, ɫɬɚɜɹɳɢɟ ɩɨд ɫɨɦɧɟɧɢɟ ɢɯ ɨɬɨждɟɫɬɜɥɟɧɢɟ. ȼ ɱɚɫɬɧɨɫɬɢ, ɬɚɤɨɣ 

ɬɨɱɤɢ ɡɪɟɧɢɹ ɩɪɢдɟɪжɢɜɚɟɬɫɹ Ƚ. Ʉɨɥɥɟ58.  

ɋɩɨɪɧɵɦ ɬɚɤжɟ ɹɜɥɹɟɬɫɹ ɜɨɩɪɨɫ ɨ ɦɟɫɬɟ ɪɨждɟɧɢɹ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ. 

ɍɤɚɡɵɜɚɟɬɫɹ ɝɨɪɨд Ɍɭɪɧɟ ɜɨ Ɏɥɚɧдɪɢɢ59 (ɧɵɧɟ ɩɪɢɧɚдɥɟжɢɬ Ȼɟɥɶɝɢɢ), ɜ ɬɨ ɜɪɟɦɹ 

ɜɯɨдɢɜɲɟɣ ɜ ɫɨɫɬɚɜ ɝɟɪɰɨɝɫɬɜɚ Ȼɭɪɝɭɧдɫɤɨɝɨ. ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɧɟɨɩɪɨɜɟɪжɢɦɵɯ 

дɨɤɚɡɚɬɟɥɶɫɬɜ ɨ ɦɟɫɬɟ ɪɨждɟɧɢɹ ɤɨɦɩɨɡɢɬɨɪɚ ɧɟ ɫɭɳɟɫɬɜɭɟɬ, ɡɚɦɟɬɢɦ, ɱɬɨ ɢɦɟɧɧɨ ɜ 

Ɍɭɪɧɟ жɢɥ ɨдɢɧ ɢɡ ɟɝɨ ɛɪɚɬɶɟɜ, ɚ ɬɚɤжɟ ɫɟɫɬɪɚ ɫ дɟɬɶɦɢ. Ʉɨɫɜɟɧɧɵɦ ɫɜɢдɟɬɟɥɶɫɬɜɨɦ 

ɦɨжɧɨ ɫɱɢɬɚɬɶ ɢ ɬɨɬ ɮɚɤɬ, ɱɬɨ ɮɚɦɢɥɢɹ дɟ Ʌɚ Ɋɸ ɢ дɟɜɢɱɶɹ ɮɚɦɢɥɢɹ ɦɚɬɟɪɢ 

ɤɨɦɩɨɡɢɬɨɪɚ дɟ Ʌɚ ɗ (de La Haye)60 ɛɵɥɢ дɨɫɬɚɬɨɱɧɨ ɪɚɫɩɪɨɫɬɪɚɧɟɧɵ ɜ ɝɨɪɨдɟ.  

ȼ ɩɨɥɶɡɭ Ɍɭɪɧɟ — ɩɪɟдɩɨɥɚɝɚɟɦɨɝɨ ɦɟɫɬɚ ɪɨждɟɧɢɹ — ɝɨɜɨɪɢɬ ɢ ɢɦɟɸɳɚɹɫɹ 

ɩɭɛɥɢɤɚɰɢɹ Ⱥдɨɥɶɮɚ Ɉɤɟ, ɚɪɯɢɜɢɫɬɚ. ɉɪɢɜɨдɢɬɫɹ ɡɚɩɢɫɶ ɢɡ ɪɟɝɢɫɬɪɚɰɢɨɧɧɨɣ ɤɧɢɝɢ 

ɨ жɢɬɟɥɹɯ ɝɨɪɨдɚ Ɍɭɪɧɟ ɫ «ɮɚɦɢɥɢɹɦɢ» дɟ Ʌɚ Ɋɸ ɢ дɟ Ʌɚ ɗ (ɧɚɱɢɧɚɹ ɫ XV ɜɟɤɚ)61. 

ɇɚ ɧɚɲ ɜɡɝɥɹд, ɡɚɫɥɭжɢɜɚɟɬ ɜɧɢɦɚɧɢɹ ɭɩɨɦɢɧɚɧɢɟ ɨ ɬɨɦ, ɱɬɨ «23 ɢɸɧɹ 1507 ɝɨдɚ 

ɀɚɧ дɟ Ʌɚ Ɋɸ, ɪɨдɢɜɲɢɣɫɹ ɜ Ɍɭɪɧɟ ɨɬ ɨɬɰɚ ɩɨ ɢɦɟɧɢ ɀɚɧ, ɫɬɚɥ ɛɭɪжɭɚ»62. 

ɉɪɢɧɢɦɚɹ ɜɨ ɜɧɢɦɚɧɢɟ ɜɵɲɟɭɩɨɦɹɧɭɬɨɟ ɡɚɜɟɳɚɧɢɟ ɤɨɦɩɨɡɢɬɨɪɚ, ɜ ɤɨɬɨɪɨɦ ɬɚɤжɟ 

ɪɟɱɶ ɢдɟɬ ɨ ɛɪɚɬɟ, ɀɚɧɟ, ɚ ɬɚɤжɟ ɨɩɢɪɚɹɫɶ ɧɚ дɚɧɧɵɟ ɨ ɬɨɦ, ɱɬɨ ɟɝɨ ɨɬɰɚ ɬɚɤжɟ ɡɜɚɥɢ 

ɀɚɧ63, ɩɨɱɬɢ ɧɟ ɨɫɬɚɟɬɫɹ ɫɨɦɧɟɧɢɣ, ɱɬɨ ɪɨдɢɧɨɣ ɤɨɦɩɨɡɢɬɨɪɚ ɛɵɥ ɝɨɪɨд Ɍɭɪɧɟ64.  

 
57 Ibid. P. 5. 
58 Ⱥɜɬɨɪ ɩɭɛɥɢɤɭɟɬ ɮɪɚɝɦɟɧɬɵ ɡɚɜɟɳɚɧɢɹ ɤɨɦɩɨɡɢɬɨɪɚ, ɨдɢɧ ɩɭɧɤɬ ɤɨɬɨɪɨɝɨ ɤɚɫɚɟɬɫɹ ɩɥɟɦɹɧɧɢɰɵ 
Ʉɚɬɪɢɧɵ (дɨɱɟɪɢ ɫɟɫɬɪɵ Ʌɚ Ɋɸ, ɪɨждɟɧɧɨɣ ɧɚ дɟɫɹɬɶ ɥɟɬ ɩɨɡжɟ ɫɚɦɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ). Ʉɨɦɩɨɡɢɬɨɪ 
ɡɚɜɟɳɚɥ ɟɣ дɟɧɶɝɢ, ɤɨɬɨɪɵɟ ɬɚ ɦɨɝɥɚ ɩɨɥɭɱɢɬɶ ɩɨ дɨɫɬɢжɟɧɢɢ ɫɨɜɟɪɲɟɧɧɨɥɟɬɢɹ. ɂɡ ɨɬɱɟɬɚ ɨ ɯɨдɟ 
ɜɵɩɨɥɧɟɧɢɹ ɡɚɜɟɳɚɧɢɹ ɹɫɧɨ, ɱɬɨ дɟɧɶɝɢ ɛɵɥɢ ɜɪɭɱɟɧɵ ɦɚɬɟɪɢ дɟɜɭɲɤɢ: ɤ ɦɨɦɟɧɬɭ ɫɦɟɪɬɢ дɹдɢ ɜ 
1518 ɝɨдɭ Ʉɚɬɪɢɧɚ ɛɵɥɚ ɧɟɫɨɜɟɪɲɟɧɧɨɥɟɬɧɟɣ. ɉɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɪɨдɢɥɚɫɶ ɨɧɚ ɨɤ. 1500 ɝɨдɚ, ɱɬɨ, 
ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɨɡɧɚɱɚɟɬ ɩɨɡдɧɸɸ ɛɟɪɟɦɟɧɧɨɫɬɶ ɟɟ ɦɚɬɟɪɢ (ɩɪɢɦɟɪɧɨ ɜ 38 ɥɟɬ) — ɫɥɭɱɚɣ 
ɦɚɥɨɜɟɪɨɹɬɧɵɣ дɥɹ ɬɨɝɨ ɜɪɟɦɟɧɢ. ɏɨɬɹ, ɛɟɡɭɫɥɨɜɧɨ, дɚɧɧɵɣ ɮɚɤɬ ɧɟ ɦɨжɟɬ ɫɥɭжɢɬɶ ɩɪɹɦɵɦ 
дɨɤɚɡɚɬɟɥɶɫɬɜɨɦ ɢɧɨɣ (ɛɨɥɟɟ ɩɨɡдɧɟɣ) дɚɬɵ ɪɨждɟɧɢɹ ɤɨɦɩɨɡɢɬɨɪɚ. ɋɦ.: ɋaullet G. Musiciens de la 
Collцgiale Notre-Dame р CШЮrЭrКТ Н’Кprчs leurs testaments. Ɋ. 52. 
59 ɋɦ. ɬɚɤжɟ: Meconi H. La Rue [de Platea, de Robore, de Vico], Pierre [Perison, Petrus, Pierchon, Pieter, 
Pirson]; Finscher L. Rue Pierre de la // MGG Online / hrsg. von Laurenz Lütteken, Kassel, Stuttgart, New 
York URL: https://www.mgg-online.com/mgg/stable/28934 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 9.04.22) 
60 De La Haye — ɢɡ Ƚɚɚɝɢ (ɮɪ.). Ɍɚɤ, ɤɫɬɚɬɢ, ɧɚɡɵɜɚɥɢɫɶ ɝɥɚɜɧɵɟ ɜɨɪɨɬɚ ɜ Ɍɭɪɧɟ. 
61 Hocquet A. Archives de Tournai: tables alphabetiques des testaments et des comptes de tutelle et 
Н’ОбОМЮЭТШЧ ЭОsЭКЦОЧЭКТrО (БVɟm siecle). Ɋ.  42–43.  
62 ɐɢɬ. ɩɨ.: Ibid. P. 46–47. 
63 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. Ɋ. 251. 
64 Ⱦɨɫɬɨɩɪɢɦɟɱɚɬɟɥɶɧɨɫɬɶɸ ɝɨɪɨдɚ ɹɜɥɹɟɬɫɹ ɤɚɮɟдɪɚɥɶɧɵɣ ɫɨɛɨɪ ɇɨɬɪ-Ⱦɚɦ (CКЭСцНrКХО NШЭrО-Dame 
НО TШЮrЧКТ). ɋ ɧɢɦ ɫɜɹɡɚɧɚ ɬɚɤ ɧɚɡɵɜɚɟɦɚɹ Ɍɭɪɧɟɣɫɤɚɹ ɦɟɫɫɚ (XIV ɜɟɤ) — ɨдɢɧ ɢɡ ɩɟɪɜɵɯ ɜ ɢɫɬɨɪɢɢ 
ɦɭɡɵɤɢ ɨɛɪɚɡɰɨɜ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɦɟɫɫɵ. Ɂɜɭɱɚɳɟɟ ɜ ɫɨɛɨɪɟ ɦɧɨɝɨɝɨɥɨɫɢɟ, ɛɟɡɭɫɥɨɜɧɨ, ɩɨɜɥɢɹɥɨ ɧɚ 
ɫɬɚɧɨɜɥɟɧɢɟ Ʌɚ Ɋɸ ɤɚɤ ɤɨɦɩɨɡɢɬɨɪɚ. 

https://www.mgg-online.com/mgg/stable/28934


21 
 

1.2. ɉɶɟɪ ɞɟ Ʌɚ Ɋɸ — ɉɟɬɟɪ ɜɚɧɞɟɪ ɋɬɪɚɬɟɧ 

Ɉ жɢɡɧɢ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ ɢɡɜɟɫɬɧɨ ɧɟɦɧɨɝɨ. ȼɫɟ ɢɡɜɟɫɬɧɵɟ ɧɵɧɟ ɫɨɛɵɬɢɹ, 

ɩɪɨɢɡɨɲɟдɲɢɟ ɫ ɧɢɦ дɨ 1492 ɝɨдɚ (ɧɚɱɚɥɨ ɫɥɭжɛɵ ɩɪɢ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɦ 

дɜɨɪɟ) ɫɜɹɡɚɧɵ ɫ ɱɟɥɨɜɟɤɨɦ ɩɨ ɢɦɟɧɢ ɉɟɬɟɪ 

ɜɚɧдɟɪ ɋɬɪɚɬɟɧ. «Vander Strarten» (ɫ 

ɪɚɡɥɢɱɧɵɦɢ ɜɚɪɢɚɧɬɚɦɢ 

ɧɚɩɢɫɚɧɢɹ) — ɛɭɤɜɚɥɶɧɵɣ ɩɟɪɟɜɨд «de La 

Rue» ɧɚ ɧɢдɟɪɥɚɧдɫɤɢɣ. ɋɚɦɚ ɩɨ ɫɟɛɟ 

ɫɢɬɭɚɰɢɹ, ɱɬɨ ɨдɢɧ ɢ ɬɨɬ жɟ ɱɟɥɨɜɟɤ 

ɮɢɝɭɪɢɪɭɟɬ ɜ дɨɤɭɦɟɧɬɚɯ ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ 

Ɋɟɧɟɫɫɚɧɫɚ ɩɨд ɪɚɡɧɵɦɢ ɢɦɟɧɚɦɢ ɢ 

ɮɚɦɢɥɢɹɦɢ — ɧɟɭдɢɜɢɬɟɥɶɧɚ. Ⱦɨɫɬɚɬɨɱɧɨ 

ɜɫɩɨɦɧɢɬɶ ɪɚɡɥɢɱɧɵɟ ɜɚɪɢɚɧɬɵ ɧɚɩɢɫɚɧɢɹ 

ɢɦɟɧ ɧɟɫɤɨɥɶɤɢɯ ɡɧɚɦɟɧɢɬɵɯ ɤɨɦɩɨɡɢɬɨɪɨɜ. 

Ʉ ɩɪɢɦɟɪɭ, Ⱥɥɟɤɫɚɧдɪ Ⱥɝɪɢɤɨɥɚ ɢɧɨɝдɚ 

ɡɚɩɢɫɵɜɚɟɬɫɹ ɤɚɤ Alexander Ackerman, Ƚɚɫɩɚɪ 

ȼɟɟɪɛɟɤɟ ɤɚɤ Jaspart Doudemere, ɚ ɀɨɫɤɟɧ 

Ⱦɟɩɪɟ — Jodocus de Prato. Ɉдɧɚɤɨ ɧɟɬ 

ɧɢɤɚɤɢɯ ɜɟɫɤɢɯ ɨɫɧɨɜɚɧɢɣ ɭɬɜɟɪждɚɬɶ, ɱɬɨ 

Ʌɚ Ɋɸ ɢ ɜɚɧдɟɪ ɋɬɪɚɬɟɧ — ɨдɧɨ ɥɢɰɨ. 

ɂɬɚɤ, ɟɫɥɢ, ɜɫɟ жɟ, ɩɪɢɡɧɚɬɶ, ɱɬɨ Ʌɚ Ɋɸ ɢ ɜɚɧдɟɪ ɋɬɪɚɬɟɧ — ɨдɢɧ ɢ ɬɨɬ жɟ 

ɱɟɥɨɜɟɤ, ɬɨ ɫɚɦɨɟ ɪɚɧɧɟɟ, ɱɬɨ ɧɚɦ ɢɡɜɟɫɬɧɨ — ɩɨɫɬɭɩɥɟɧɢɟ ɤɨɦɩɨɡɢɬɨɪɚ ɧɚ ɫɥɭжɛɭ 

ɜ ɛɪɸɫɫɟɥɶɫɤɢɣ ɫɨɛɨɪ ɫɜɹɬɵɯ Ɇɢɯɚɢɥɚ ɢ Ƚɭдɭɥɵ. ȼ ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɬɚɦ ɭɱɟɬɧɵɯ 

ɤɧɢɝɚɯ, ɟɫɬɶ ɫɜɟдɟɧɢɹ ɨ ɬɨɦ, ɱɬɨ ɜɚɧдɟɪ ɋɬɪɚɬɟɧ ɫɥɭжɢɥ ɜ ɫɨɛɨɪɟ ɧɚ ɩɪɨɬɹжɟɧɢɢ 

1469-ɯ — 1470-ɯ ɝɨдɨɜ. Ⱦɜɚ ɝɨдɚ ɫɩɭɫɬɹ (1471–1472) ɉɟɬɟɪ ɜɚɧдɟɪ ɋɬɪɚɬɟɧ ɜɧɨɜɶ 

ɫɬɚɧɨɜɢɬɫɹ ɧɚɟɦɧɵɦ ɩɟɜɱɢɦ. ɇɚ ɷɬɨɬ ɪɚɡ ɜ ɰɟɪɤɜɢ ɋɜɹɬɨɝɨ əɤɨɛɚ ɜ ɛɟɥɶɝɢɣɫɤɨɦ 

ɝɨɪɨдɟ Ƚɟɧɬ. Ɂɚɬɟɦ, ɜ 1472 ɝɨдɭ, ɤɨɦɩɨɡɢɬɨɪ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɩɟɪɟɛɢɪɚɟɬɫɹ ɜ 

Ⱥɧɬɜɟɪɩɟɧ ɢ ɩɨɟɬ ɬɟɧɨɪɨɜɵɟ ɩɚɪɬɢɢ ɜ ɋɨɛɨɪɟ Ⱥɧɬɜɟɪɩɟɧɫɤɨɣ Ȼɨɝɨɦɚɬɟɪɢ.  

ɋɨɛɨɪ Ɇɢɯɚɢɥɚ ɢ Ƚɭдɭɥɵ 
ɜ Ȼɨɸɫɫɟɥɟ 
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Ɉ ɧɚɯɨждɟɧɢɢ Ʌɚ Ɋɸ ɢɥɢ 

ɜɚɧдɟɪ ɋɬɪɚɬɟɧɚ, ɜɩɥɨɬɶ дɨ 

1489 ɝɨдɚ, ɦɚɥɨ ɱɬɨ ɢɡɜɟɫɬɧɨ. 

ɇɟɡɚдɨɥɝɨ дɨ ɭɤɚɡɚɧɧɨɝɨ 

ɜɪɟɦɟɧɢ ɤɨɦɩɨɡɢɬɨɪ ɩɪɟɛɵɜɚɥ 

ɜ Ʉɟɥɶɧɟ, ɨɬɤɭдɚ ɨɬɩɪɚɜɢɥɫɹ ɜ 

ɏɟɪɬɨɝɟɧɛɨɫ ɢ ɩɨɫɬɭɩɢɥ ɧɚ 

ɫɥɭжɛɭ ɜ Ȼɪɚɬɫɬɜɨ Ȼɨɝɨɦɚɬɟɪɢ, 

ɱɬɨ ɛɵɥɨ ɨдɧɢɦ ɢɡ ɧɚɢɛɨɥɟɟ 

ɤɪɭɩɧɵɯ «ɨɛɴɟдɢɧɟɧɢɣ» 

ȿɜɪɨɩɵ: ɯɨɪ ɧɚɫɱɢɬɵɜɚɥ ɨɬ 

ɲɟɫɬɢ дɨ дɟɫɹɬɢ ɜɡɪɨɫɥɵɯ ɩɟɜɰɨɜ. Ɉɧɢ ɢɫɩɨɥɧɹɥɢ ɦɧɨɝɨɝɨɥɨɫɧɭɸ ɦɭɡɵɤɭ ɜ ɋɨɛɨɪɟ 

ɋɜɹɬɨɝɨ ɂɨɚɧɧɚ ɜɨ ɜɪɟɦɹ ɜɚжɧɟɣɲɢɯ ɰɟɪɤɨɜɧɵɯ ɩɪɚɡдɧɢɤɨɜ. ȼɟɪɨɹɬɧɨ, ɤɨɦɩɨɡɢɬɨɪ 

ɩɪɨɫɥɭжɢɥ ɬɚɦ дɨ 1492 ɝɨдɚ. Ʌɸɛɨɩɵɬɧɨ, ɱɬɨ ɨдɧɨɜɪɟɦɟɧɧɨ ɫ ɷɬɢɦ, ɜ 

ɫɨɯɪɚɧɢɜɲɢɯɫɹ дɨɤɭɦɟɧɬɚɯ ɩɨɹɜɥɹɟɬɫɹ ɢɦɹ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ65. ȼɫɟ жɟ дɚɥɶɧɟɣɲɢɟ 

ɫɨɛɵɬɢɹ ɟɝɨ жɢɡɧɢ ɫɜɹɡɚɧɵ ɫ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɣ ɩɪɢдɜɨɪɧɨɣ ɤɚɩɟɥɥɨɣ. 

1.3. ɉɶɟɪ ɞɟ Ʌɚ Ɋɸ ɩɪɢ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧɞɫɤɨɦ ɞɜɨɪɟ (1492–1508) 

Ʉ ɬɨɦɭ ɜɪɟɦɟɧɢ ɤɚɤ ɉɶɟɪ дɟ Ʌɚ Ɋɸ ɩɨɹɜɢɥɫɹ ɩɪɢ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɦ 

дɜɨɪɟ, ɟɦɭ ɛɵɥɨ ɨɤɨɥɨ ɫɨɪɨɤɚ ɥɟɬ. Ɍɨ ɛɵɥ ɡɪɟɥɵɣ ɦɭɡɵɤɚɧɬ ɫ ɛɨɥɟɟ ɱɟɦ 

дɜɚдɰɚɬɢɥɟɬɧɢɦ ɨɩɵɬɨɦ ɪɚɛɨɬɵ, ɢɦɟɜɲɢɣ ɪɟɩɭɬɚɰɢɸ ɯɨɪɨɲɟɝɨ ɩɟɜɰɚ (ɬɟɧɨɪɚ), 

ɛɥɚɝɨдɚɪɹ ɱɟɦɭ ɢ ɛɵɥ ɩɪɢɧɹɬ ɧɚ ɫɥɭжɛɭ66. ɂɡ ɢɫɬɨɱɧɢɤɚ ɧɟ ɹɫɧɨ, ɤɚɤɢɦ ɢɦɟɧɧɨ 

ɤɚɧɬɨɪɨɦ ɛɵɥ Ʌɚ Ɋɸ — ɤɚɧɬɨɪɨɦ-ɩɟɜɱɢɦ ɢɥɢ ɤɚɧɬɨɪɨɦ-ɪɭɤɨɜɨдɢɬɟɥɟɦ67. Ɉдɧɚɤɨ 

ɏ. Ɇɟɤɨɧɢ ɩɢɲɟɬ ɨɛ ɷɬɨɣ дɨɥжɧɨɫɬɢ ɤɚɤ ɨ ɜɵɫɨɤɨɣ, дɨɫɬɨɣɧɨɣ ɛɨɥɶɲɨɝɨ 

ɦɭɡɵɤɚɧɬɚ68. Ɉɛɳɟɩɪɢɧɹɬɨɣ дɚɬɨɣ ɜɫɬɭɩɥɟɧɢɹ Ʌɚ Ɋɸ ɜ ɧɨɜɭɸ дɨɥжɧɨɫɬɶ ɫɱɢɬɚɟɬɫɹ 

17 ɧɨɹɛɪɹ 1492 ɝɨдɚ. Ɍɨɝдɚ ɨɧ, ɜɦɟɫɬɟ ɫ дɪɭɝɢɦɢ ɩɟɜɱɢɦɢ, ɛɵɥ ɨɩɪɟдɟɥɟɧ 

 
65 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. Ɋ. 12. 
66 Doorslaer G. van. La chapelle musicale de Philipp le Beau. Ɋ. 42–43.  
67 Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ɍɪɚɤɬɚɬ Ⱥ. Ʉɨɤɥɢɤɨ ɜ ɫɢɫɬɟɦɟ ɯɭдɨжɟɫɬɜɟɧɧɨɝɨ ɢ ɧɚɭɱɧɨɝɨ ɦɵɲɥɟɧɢɹ 
Ɋɟɧɟɫɫɚɧɫɚ // Ⱥдɪɢɚɧ ɉɟɬɢ Ʉɨɤɥɢɤɨ. Compendium musuces / Ⱥдɪɢɚɧ ɉɟɬɢ Ʉɨɤɥɢɤɨ; ɉɭɛɥ., ɩɟɪ., 
ɢɫɫɥɟд. ɢ ɤɨɦɦɟɧɬ. ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱɚ. Ɇ.: Ɇɨɫɤ. ɝɨɫ. ɤɨɧɫ. ɢɦ. ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ, 2007. ɋ. 409–413. 
68 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. Ɋ. 19. 

ɋɨɛɨɪ ɋɜɹɬɨɝɨ ɂɨɚɧɧɚ ɜ ɏɟɪɬɨɝɟɧɛɨɫɟ 
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Ɇɚɤɫɢɦɢɥɢɚɧɨɦ I (Ƚɚɛɫɛɭɪɝɨɦ) ɧɚ ɫɥɭжɛɭ69. ɉɨɹɜɥɟɧɢɸ Ʌɚ Ɋɸ ɩɪɢ дɜɨɪɟ 

ɩɪɟдɲɟɫɬɜɨɜɚɥɢ ɜɚжɧɵɟ ɫɨɛɵɬɢɹ, ɨ ɤɨɬɨɪɵɯ ɫɥɟдɭɟɬ ɭɩɨɦɹɧɭɬɶ.  

ɉɨɫɥɟ жɟɧɢɬɶɛɵ Ɇɚɤɫɢɦɢɥɢɚɧɚ ɧɚ Ɇɚɪɢɢ Ȼɭɪɝɭɧдɫɤɨɣ (14 ɚɜɝɭɫɬɚ 1477 

ɝɨдɚ), ɟдɢɧɫɬɜɟɧɧɨɣ ɧɚɫɥɟдɧɢɰɟ Ʉɚɪɥɚ ɋɦɟɥɨɝɨ70, Ȼɭɪɝɭɧдɢɹ ɫɬɚɥɚ ɱɚɫɬɶɸ 

ɋɜɹɳɟɧɧɨɣ Ɋɢɦɫɤɨɣ ɢɦɩɟɪɢɢ, ɫ ɱɟɦ ɧɟ ɦɨɝ 

ɫɦɢɪɢɬɶɫɹ Ʌɸдɨɜɢɤ БI. Ʉɚɤ ɪɟɡɭɥɶɬɚɬ — ɜɟɫɧɨɣ 1478 

ɝɨдɚ ɪɚɡɝɨɪɟɥɚɫɶ ɜɨɣɧɚ ɦɟждɭ Ʌɸдɨɜɢɤɨɦ ɢ 

Ɇɚɤɫɢɦɢɥɢɚɧɨɦ ɡɚ ɛɭɪɝɭɧдɫɤɨɟ ɧɚɫɥɟдɫɬɜɨ71. ɇɨ ɜɫɟ 

жɟ, 1 ɢɸɥɹ 1478 ɝɨдɚ, Ƚɚɛɫɛɭɪɝɚɦ ɭдɚɥɨɫɶ ɭɫɬɚɧɨɜɢɬɶ 

ɜɪɟɦɟɧɧɨɟ ɩɟɪɟɦɢɪɢɟ. ɉɨɫɥɟдɨɜɚɜɲɚɹ ɜɫɤɨɪɟ, ɜ 1482 

ɝɨдɭ, ɫɦɟɪɬɶ ɫɭɩɪɭɝɢ, Ɇɚɪɢɢ Ȼɭɪɝɭɧдɫɤɨɣ, ɩɪɢɧɟɫɥɚ 

ɟɦɭ, ɩɨɦɢɦɨ ɥɢɱɧɨɝɨ ɝɨɪɹ, дɨɩɨɥɧɢɬɟɥɶɧɵɟ ɯɥɨɩɨɬɵ. 

ɋɨɝɥɚɫɧɨ ɡɚɜɟɳɚɧɢɸ, ɧɨɜɵɦ ɝɟɪɰɨɝɨɦ Ȼɭɪɝɭɧдɢɢ 

ɛɵɥ ɩɪɨɜɨɡɝɥɚɲɟɧ ɢɯ ɦɚɥɨɥɟɬɧɢɣ ɫɵɧ Ɏɢɥɢɩɩ I 

Ʉɪɚɫɢɜɵɣ. Ɋɟɝɟɧɬɨɦ жɟ ɫɬɚɥ ɫɚɦ Ɇɚɤɫɢɦɢɥɢɚɧ. 

Ɉдɧɚɤɨ ɜɵɫɲɢɟ ɫɨɫɥɨɜɢɹ ɨɬɤɚɡɚɥɢɫɶ ɩɪɢɡɧɚɬɶ 

ɪɟɝɟɧɬɫɬɜɨ, ɱɟɦ ɧɟɦɟдɥɟɧɧɨ ɜɨɫɩɨɥɶɡɨɜɚɥɫɹ 

Ʌɸдɨɜɢɤ БI, ɡɚɹɜɢɜɲɢɣ ɨ ɫɜɨɢɯ ɩɪɢɬɹɡɚɧɢɹɯ ɧɚ ɧɚɫɥɟдɫɬɜɨ Ʉɚɪɥɚ ɋɦɟɥɨɝɨ. 

Ɋɚɡɭɦɟɟɬɫɹ, ɜ ɬɚɤɨɣ ɩɨɥɢɬɢɱɟɫɤɨɣ ɨɛɫɬɚɧɨɜɤɟ ɤɚɩɟɥɥɚ ɛɵɥɚ ɩɪɚɤɬɢɱɟɫɤɢ ɡɚɛɪɨɲɟɧɚ, 

ɢ ɨɫɟɧɶɸ 1485 ɝɨдɚ ɧɚɫɱɢɬɵɜɚɥɚ ɜɫɟɝɨ 5 ɩɟɜɰɨɜ72.  

 
69 Ɇɚɤɫɢɦɢɥɢɚɧ I — ɫ 16 ɮɟɜɪɚɥɹ 1486 ɝɨдɚ — ɤɨɪɨɥɶ Ƚɟɪɦɚɧɢɢ, ɫ 19 ɚɜɝɭɫɬɚ 1493 
ɝɨдɚ — ɷɪɰɝɟɪɰɨɝ Ⱥɜɫɬɪɢɣɫɤɢɣ, ɫ 4 ɮɟɜɪɚɥɹ 1508 ɝɨдɚ — ɢɦɩɟɪɚɬɨɪ ɋɜɹɳɟɧɧɨɣ Ɋɢɦɫɤɨɣ ɢɦɩɟɪɢɢ, 
ɪɟɮɨɪɦɚɬɨɪ ɝɨɫɭдɚɪɫɬɜɟɧɧɨɣ ɫɢɫɬɟɦɵ Ƚɟɪɦɚɧɢɢ ɢ Ⱥɜɫɬɪɢɢ. 
70 Ʉɚɪɥ ɋɦɟɥɵɣ (ɮɪ. Charles le Téméraire, 10 ɧɨɹɛɪɹ 1433, Ⱦɢжɨɧ — 5 ɹɧɜɚɪɹ 1477, ɨɤɨɥɨ ɇɚɧɫɢ) — 
ɩɨɫɥɟдɧɢɣ ɝɟɪɰɨɝ Ȼɭɪɝɭɧдɢɢ ɢɡ дɢɧɚɫɬɢɢ ȼɚɥɭɚ, ɫɵɧ ɝɟɪɰɨɝɚ Ɏɢɥɢɩɩɚ Ⱦɨɛɪɨɝɨ. 
71 ɂɫɬɨɪɢɹ ȿɜɪɨɩɵ ɫ дɪɟɜɧɟɣɲɢɯ ɜɪɟɦɟɧ дɨ ɧɚɲɢɯ дɧɟɣ: ȼ 8 ɬ. Ɍ. 3. Ɉɬ ɫɪɟдɧɟɜɟɤɨɜɶɹ ɤ ɧɨɜɨɦɭ 
ɜɪɟɦɟɧɢ (ɤɨɧɟɰ XV — ɩɟɪɜɚɹ ɩɨɥɨɜɢɧɚ XVII ɜɟɤɚ) / Ƚɥ. ɪɟдɤɨɥ.: Ⱥ.Ɉ.ɑɭɛɚɪɶɹɧ ɢ дɪ. Ɇ.: ɇɚɭɤɚ, 
1993. ɋ. 392–393 
72 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. Ɋ. 20. 

Ɋɨɝɢɪ ɜɚɧ ɞɟɪ ȼɟɣɞɟɧ. ɉɨɪɬɪɟɬ 
Ʉɚɪɥɚ ɋɦɟɥɨɝɨ 

https://ru.wikipedia.org/wiki/16_февраля
https://ru.wikipedia.org/wiki/1486
https://ru.wikipedia.org/wiki/19_августа
https://ru.wikipedia.org/wiki/1493
https://ru.wikipedia.org/wiki/4_февраля
https://ru.wikipedia.org/wiki/1508
https://ru.wikipedia.org/wiki/Список_императоров_Священной_Римской_империи
https://ru.wikipedia.org/wiki/Священная_Римская_империя
https://ru.wikipedia.org/wiki/Французский_язык
https://ru.wikipedia.org/wiki/10_ноября
https://ru.wikipedia.org/wiki/1433_год
https://ru.wikipedia.org/wiki/Дижон
https://ru.wikipedia.org/wiki/5_января
https://ru.wikipedia.org/wiki/1477_год
https://ru.wikipedia.org/wiki/Нанси
https://ru.wikipedia.org/wiki/Герцог_Бургундии
https://ru.wikipedia.org/wiki/Бургундская_ветвь_династии_Валуа
https://ru.wikipedia.org/wiki/Филипп_III_Добрый
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ɇɨ ɭжɟ ɜ дɟɤɚɛɪɟ, ɜ ɫɜɹɡɢ ɫ 

ɡɚɩɥɚɧɢɪɨɜɚɧɧɨɣ ɩɨɟɡдɤɨɣ ɜ Ƚɟɪɦɚɧɢɸ ɤ ɫɜɨɟɦɭ 

ɨɬɰɭ, ɢɦɩɟɪɚɬɨɪɭ ɋɜɹɳɟɧɧɨɣ Ɋɢɦɫɤɨɣ ɢɦɩɟɪɢɢ 

Ɏɪɢдɪɢɯɭ III, Ɇɚɤɫɢɦɢɥɢɚɧ ɧɚɛɢɪɚɟɬ ɧɨɜɵɯ 

ɩɟɜɰɨɜ. Ʉ ɬɨɦɭ ɜɪɟɦɟɧɢ ɢɦɩɟɪɚɬɨɪ ɭжɟ дɨɫɬɢɝ 70-

ɥɟɬɧɟɝɨ ɜɨɡɪɚɫɬɚ ɢ ɮɚɤɬɢɱɟɫɤɢ ɨɬɨɲɟɥ ɨɬ дɟɥ, 

ɪɟɲɢɜ ɩɟɪɟдɚɬɶ ɛɪɚɡдɵ ɩɪɚɜɥɟɧɢɹ ɫɵɧɭ. ȼ 1486 

ɝɨдɭ Ɏɪɢдɪɢɯ ɜɨ Ɏɪɚɧɤɮɭɪɬɟ ɫɨɛɪɚɥ ɲɟɫɬɟɪɵɯ 

ɤɭɪɮɸɪɫɬɨɜ, ɤɨɬɨɪɵɟ 16 ɮɟɜɪɚɥɹ ɢɡɛɪɚɥɢ 

Ɇɚɤɫɢɦɢɥɢɚɧɚ Ɋɢɦɫɤɢɦ ɤɨɪɨɥɟɦ73. Ʉɨɪɨɧɚɰɢɹ 

ɫɨɫɬɨɹɥɚɫɶ 9 ɚɩɪɟɥɹ ɬɨɝɨ жɟ ɝɨдɚ ɜ Ⱥɯɟɧɟ. ɉɨɫɥɟ 

ɢɡɛɪɚɧɢɹ Ɇɚɤɫɢɦɢɥɢɚɧ I ɜɟɪɧɭɥɫɹ ɜ ɇɢдɟɪɥɚɧдɵ.  

ɑɬɨ жɟ ɩɪɨɢɫɯɨдɢɥɨ ɫ ɤɚɩɟɥɥɨɣ ɜɫɟ ɷɬɨ 

ɜɪɟɦɹ? ȼ ɮɟɜɪɚɥɟ 1489 ɝɨдɚ ɱɥɟɧɵ ɤɚɩɟɥɥɵ 

ɩɨɥɭɱɚɸɬ ɳɟдɪɵɟ ɜɵɩɥɚɬɵ. ɉɨɫɥɟ ɷɬɨɝɨ, ɨдɧɚɤɨ, 

ɜɩɥɨɬɶ дɨ 17 ɧɨɹɛɪɹ 1492 ɝɨдɚ жɚɥɨɜɚɧɢɟ ɧɟ 

ɩɥɚɬɢɥɨɫɶ. ɗɬɨ ɦɨжɧɨ ɭɬɜɟɪждɚɬɶ ɧɚ ɨɫɧɨɜɚɧɢɢ 

ɡɚɩɢɫɟɣ ɩɪɢдɜɨɪɧɨɣ ɛɭɯɝɚɥɬɟɪɫɤɨɣ ɤɧɢɝɢ ɡɚ 1495 

ɝɨд, ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ Ʌɭɢ-ɉɪɨɫɩɟɪ Ƚɚɲɚɪɨɦ74. Ɍɚɦ 

ɝɨɜɨɪɢɬɫɹ, ɱɬɨ 17 ɧɨɹɛɪɹ 1492 ɝɨдɚ ɩɟɜɱɢɟ ɩɨɲɥɢ ɤ 

«RШв НО RШЦКТЧs ОЭ ЧШЭrО sОТРЧОЮr» («Ɋɢɦɫɤɨɦɭ 

ɤɨɪɨɥɸ ɢ ɧɚɲɟɦɭ ɝɨɫɩɨдɢɧɭ») ɫ ɩɪɨɫɶɛɨɣ ɨɫɬɚɜɢɬɶ 

ɢɯ ɜ ɭɫɥɭжɟɧɢɢ ɢ ɜɵɩɥɚɬɢɬɶ жɚɥɨɜɚɧɢɟ. ɇɟ ɫɨɜɫɟɦ 

ɹɫɧɨ, ɤ ɤɨɦɭ ɨɧɢ ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɨɛɪɚɳɚɥɢɫɶ — ɤ 

Ɇɚɤɫɢɦɢɥɢɚɧɭ (Ɋɢɦɫɤɨɦɭ ɤɨɪɨɥɸ) ɢ Ɏɢɥɢɩɩɭ 

(«ɧɚɲɟɦɭ ɝɨɫɩɨдɢɧɭ») ɢɥɢ жɟ ɬɨɥɶɤɨ ɤ 

Ɇɚɤɫɢɦɢɥɢɚɧɭ? ȼ ɥɸɛɨɦ ɫɥɭɱɚɟ, ɨɱɟɜɢдɧɨ, ɱɬɨ 

 
73 ɂɦɟɧɧɨ ɬɚɤɨɣ ɬɢɬɭɥ ɩɨɥɭɱɚɥɢ ɧɚɫɥɟдɧɢɤɢ ɋɜɹɳɟɧɧɨɣ Ɋɢɦɫɤɨɣ ɢɦɩɟɪɢɢ дɨ ɩɪɢɧɹɬɢɹ ɢɦɩɟɪɫɤɨɣ 
ɤɨɪɨɧɵ. 
74 Gachard, L.-P. RКppШrЭ р ЦШЧsТОЮr ХО ЦТЧТsЭrО НО Х’ТЧЭцrТОЮr, sЮr НТППцrОЧЭОs sцrТОs НО НШМЮЦОЧЭs 
МШЧМОrЧКЧЭ Х’СТsЭШТrО НО ХК BОХРТqЮО, qЮТ sШЧЭ МШЧsОrЯцОs НКЧs ХОs КrМСТЯОs НО Х’КЧМТОЧЧО CСКЦЛrО НОs 
comptes de Flandre, à Lille. Bruxelles: M. Hayez, 1841. Ɋ. 280. 

Ɇɢɯɚɷɥɶ ɉɚɯɟɪ. 
ɉɨɪɬɪɟɬ Ɇɚɪɢɢ Ȼɭɪɝɭɧɞɫɤɨɣ. 

ɏɭɚɧ Ɏɥɚɧɞɟɪɫ. 
ɉɨɪɬɪɟɬ Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ 
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ɩɟɜɰɵ ɛɵɥɢ ɩɪɢɧɹɬɵ ɧɚ ɪɚɛɨɬɭ дɨ 17 ɧɨɹɛɪɹ 1492 ɝɨдɚ.  

1.4. ɉɶɟɪ ɞɟ Ʌɚ Ɋɸ ɜ ɂɫɩɚɧɢɢ (1502–1503) 

ɇɚɱɢɧɚɹ ɫ 1494 ɝɨдɚ ɤɚɩɟɥɥɚ ɧɚɯɨдɢɬɫɹ ɜ ɭɫɥɭжɟɧɢɢ ɫɵɧɚ 

Ɇɚɤɢɦɢɥɢɚɧɚ — Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ. ɂɡɜɟɫɬɧɨ, ɱɬɨ ɜ дɟɤɚɛɪɟ 1494 ɝɨдɚ ɨɧ ɨɩɥɚɬɢɥ 

ɧɨɜɨɟ ɨдɟɹɧɢɟ ɩɟɜɰɨɜ, ɤɨɬɨɪɵɯ ɤ ɬɨɦɭ ɜɪɟɦɟɧɢ ɛɵɥɨ ɭжɟ ɬɪɢдɰɚɬɶ ɬɪɢ75. ɇɨɜɚɹ 

ɩɨɥɢɬɢɤɚ Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ ɩɪɢɜɟɥɚ ɧɟ ɬɨɥɶɤɨ ɤ ɜɚжɧɵɦ ɩɟɪɟɦɟɧɚɦ ɜ жɢɡɧɢ 

Ɂɚɩɚдɧɨɣ ȿɜɪɨɩɵ, ɧɨ ɢ ɜ ɫɭдɶɛɟ Ʌɚ Ɋɸ. Ʉɚɩɟɥɥɚ, ɩɟɪɟжɢɜɚɜɲɚɹ ɧɟ ɥɭɱɲɭɸ ɩɨɪɭ ɫɨ 

ɜɪɟɦɟɧɢ ɪɟɝɟɧɬɫɬɜɚ Ɇɚɤɫɢɦɢɥɢɚɧɚ, ɬɟɩɟɪɶ ɫɬɚɥɚ ɨдɧɢɦ ɢɡ ɜɚжɧɟɣɲɢɯ ɦɭɡɵɤɚɥɶɧɵɯ 

ɤɨɥɥɟɤɬɢɜɨɜ ɫɜɨɟɝɨ ɜɪɟɦɟɧɢ — ɰɟɧɬɪɨɦ, ɩɪɢɜɥɟɤɚɜɲɢɦ ɥɭɱɲɢɯ ɩɟɜɰɨɜ, 

ɨɛɴɟдɢɧɟɧɢɟɦ, ɩɨɥɭɱɢɜɲɢɦ ɩɪɢɡɧɚɧɢɟ дɚɥɟɤɨ ɡɚ ɩɪɟдɟɥɚɦɢ Ȼɭɪɝɭɧдɢɢ. Ȼɭдɭɱɢ ɜ 

ɧɨɜɨɦ ɫɬɚɬɭɫɟ, Ɏɢɥɢɩɩ ɜ 1501 ɝɨдɭ ɩɪɨɜɨдɢɬ ɫɨɛɪɚɧɢɟ Ɉɪдɟɧɚ Ɂɨɥɨɬɨɝɨ ɪɭɧɚ76. ȼ 

ɬɟɱɟɧɢɟ ɧɟɫɤɨɥɶɤɢɯ дɧɟɣ ɩɪɨɡɜɭɱɚɥɨ ɧɟɦɚɥɨ ɦɭɡɵɤɢ, ɫɪɟдɢ ɤɨɬɨɪɨɣ ɦɨɝɥɢ ɛɵɬɶ ɢ 

ɩɪɨɢɡɜɟдɟɧɢɹ Ʌɚ Ɋɸ. Ʉ ɬɨɦɭ ɜɪɟɦɟɧɢ ɤɨɦɩɨɡɢɬɨɪ ɡɚɧɢɦɚɥ дɨɜɨɥɶɧɨ ɜɵɫɨɤɨɟ 

ɩɨɥɨжɟɧɢɟ: ɭɩɨɦɢɧɚɧɢɹ ɨ ɧɟɦ ɜ ɤɧɢɝɚɯ ɤɚɩɟɥɥɵ ɫɜɢдɟɬɟɥɶɫɬɜɭɸɬ ɨ ɬɨɦ, ɱɬɨ ɨɧ 

ɩɪɟɛɵɜɚɥ ɜ ɫɚɧɟ ɤɥɢɪɢɤɚ ɟɩɚɪɯɢɢ ɝɨɪɨдɚ Ɍɭɪɧɟ ɢ ɤɚɩɟɥɶɦɟɣɫɬɟɪɚ дɨɦɚɲɧɟɣ ɤɚɩɟɥɥɵ 

Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ. Ⱦɚɥɶɧɟɣɲɚɹ жɢɡɧɶ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɫɜɹɡɚɧɚ ɫ 

ɫɨɛɵɬɢɹɦɢ ɩɨɥɢɬɢɱɟɫɤɨɝɨ ɯɚɪɚɤɬɟɪɚ. 

20 ɨɤɬɹɛɪɹ 1496 ɝɨдɚ ɝɟɪɰɨɝ Ɏɢɥɢɩɩ Ʉɪɚɫɢɜɵɣ жɟɧɢɬɫɹ ɧɚ ɢɧɮɚɧɬɟ ɏɭɚɧɟ, 

дɨɱɟɪɢ ɂɡɚɛɟɥɥɵ, ɤɨɪɨɥɟɜɵ Ʉɚɫɬɢɥɢɢ, ɢ Ɏɟɪдɢɧɚɧдɚ II, ɤɨɪɨɥɹ Ⱥɪɚɝɨɧɚ. ɉɪɢɱɟɦ 

ɭжɟ ɱɟɪɟɡ ɱɟɬɵɪɟ ɝɨдɚ, ɜ ɫɢɥɭ ɪɚɡɥɢɱɧɵɯ ɨɛɫɬɨɹɬɟɥɶɫɬɜ, ɏɭɚɧɚ ɨɤɚɡɚɥɚɫɶ 

ɟдɢɧɫɬɜɟɧɧɨɣ ɧɚɫɥɟдɧɢɰɟɣ ɤɚɫɬɢɥɶɫɤɨɝɨ ɩɪɟɫɬɨɥɚ, ɤɨɬɨɪɵɣ дɨɥжɟɧ ɛɵɥ ɩɟɪɟɣɬɢ ɤ 

ɧɟɣ ɩɨɫɥɟ ɫɦɟɪɬɢ ɦɚɬɟɪɢ. Ʉɨɪɬɟɫɵ Ʉɚɫɬɢɥɢɢ ɩɪɢɡɧɚɥɢ ɡɚ ɧɟɣ ɷɬɨ ɩɪɚɜɨ. ɉɨɫɥɟдɧɟɟ 

ɫɨɡдɚɥɨ ɩɟɪɫɩɟɤɬɢɜɭ ɫɨɡдɚɧɢɹ ɨɝɪɨɦɧɨɣ ɝɚɛɫɛɭɪɝɫɤɨɣ ɢɦɩɟɪɢɢ, ɜɤɥɸɱɚɸɳɟɣ, 

ɩɨɦɢɦɨ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɧɟɦɟɰɤɢɯ ɡɟɦɟɥɶ ɢ ɇɢдɟɪɥɚɧдɨɜ, ɬɚɤжɟ ɢ ɛɨɥɶɲɭɸ ɱɚɫɬɶ 

ɉɢɪɟɧɟɣɫɤɨɝɨ ɩɨɥɭɨɫɬɪɨɜɚ.  

ȼ Ⱥɪɚɝɨɧɟ, ɨдɧɚɤɨ, ɧɟɤɨɬɨɪɵɟ ɫɨɫɥɨɜɢɹ ɨɬɤɚɡɚɥɢɫɶ ɩɨдɬɜɟɪдɢɬɶ ɟɟ ɩɪɚɜɚ ɧɚ 

 
75 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. Ɋ. 27. 
76 Ɉɪдɟɧ Ɂɨɥɨɬɨɝɨ ɪɭɧɚ — ɪɵɰɚɪɫɤɢɣ ɨɪдɟɧ, ɭɱɪɟждɟɧɧɵɣ Ɏɢɥɢɩɩɨɦ III Ⱦɨɛɪɵɦ, ɝɟɪɰɨɝɨɦ 
Ȼɭɪɝɭɧдɫɤɢɦ, ɜ 1430 ɝɨдɭ ɜ дɟɧɶ ɫɜɨɟɣ ɫɜɚдɶɛɵ ɫ ɩɪɢɧɰɟɫɫɨɣ ɂɡɚɛɟɥɥɨɣ ɉɨɪɬɭɝɚɥɶɫɤɨɣ. 
Ⱦɢɧɚɫɬɢɱɟɫɤɢɣ ɨɪдɟɧ — ɨдɧɚ ɢɡ ɫɚɦɵɯ дɪɟɜɧɢɯ ɢ ɩɨɱёɬɧɵɯ ɧɚɝɪɚд ȿɜɪɨɩɵ. ɋɬɚɬɭɫ ɨɪдɟɧɚ 
ɫɭɳɟɫɬɜɭɟɬ ɩɨ ɫɟɣ дɟɧɶ ɜ дɜɭɯ ɜɟɬɜɹɯ — ɢɫɩɚɧɫɤɨɣ ɢ ɚɜɫɬɪɢɣɫɤɨɣ. ɉɨдɪɨɛɧɟɟ ɨɛ Ɉɪдɟɧɟ, ɟɝɨ 
ɰɟɪɟɦɨɧɢɹɯ ɢ ɫɨɩɪɨɜɨждɚɸɳɟɣ ɢɯ ɦɭɡɵɤɟ ɫɦ.: ɋɭɧɞɭɤɨɜɚ Ʌ. И. Ɉɪдɟɧ Ɂɨɥɨɬɨɝɨ ɪɭɧɚ: ɦɭɡɵɤɚ ɢ 
ɰɟɪɟɦɨɧɢɚɥ (1431–1559). ɋ. 66–77.  
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ɧɚɫɥɟдɨɜɚɧɢɟ ɩɪɟɫɬɨɥɚ, ɩɨɥɚɝɚɹɫɶ ɧɚ ɜɨɡɦɨжɧɨɫɬɶ ɪɨждɟɧɢɹ ɫɵɧɚ ɭ ɤɨɪɨɥɹ 

Ɏɟɪдɢɧɚɧдɚ. Ʉ ɬɨɦɭ жɟ, ɚɪɚɝɨɧɰɵ ɧɚɫɬɨɪɨжɟɧɧɨ ɨɬɧɨɫɢɥɢɫɶ ɤ ɜɨɡɦɨжɧɨɫɬɢ ɩɪɢɯɨдɚ 

ɤ ɜɥɚɫɬɢ ɛɭɪɝɭɧдɫɤɢɯ ɢ ɧɢдɟɪɥɚɧдɫɤɢɯ ɫɨɜɟɬɧɢɤɨɜ ɢ ɩɪɢɛɥɢжɟɧɧɵɯ Ɏɢɥɢɩɩɚ. Ɍɟɦ 

ɧɟ ɦɟɧɟɟ, ɜ ɫɟɧɬɹɛɪɟ 1501 ɝɨдɚ, Ɏɢɥɢɩɩ ɧɚɱɢɧɚɟɬ ɝɨɬɨɜɢɬɶɫɹ ɤ ɩɨɟɡдɤɟ ɜ ɂɫɩɚɧɢɸ. 

Ɉɬɧɨɲɟɧɢɹ ɫ Ɏɪɚɧɰɢɟɣ ɜ ɷɬɨ ɜɪɟɦɹ ɧɚɥɚдɢɥɢɫɶ — ɩɨɫɥɟ ɬɨɝɨ, ɤɚɤ ɛɵɥɨ ɡɚɤɥɸɱɟɧɨ 

ɫɨɝɥɚɲɟɧɢɟ, ɩɨ ɤɨɬɨɪɨɦɭ ɝɨдɨɜɚɥɵɣ ɫɵɧ Ɏɢɥɢɩɩɚ дɨɥжɟɧ ɛɵɥ ɜ ɛɭдɭɳɟɦ жɟɧɢɬɶɫɹ 

ɧɚ Ʉɥɨд, дɨɱɟɪɢ Ʌɸдɨɜɢɤɚ БII. Ȼɥɚɝɨɫɤɥɨɧɧɨɫɬɶ Ɏɪɚɧɰɢɢ ɛɵɥɚ ɧɚ ɪɭɤɭ ɤɨɪɨɥɸ, 

ɜɟдɶ ɤɪɚɬɱɚɣɲɢɣ ɩɭɬɶ ɜ ɂɫɩɚɧɢɸ ɥɟжɚɥ ɱɟɪɟɡ Ɏɪɚɧɰɢɸ. 

Ʉ ɧɚɱɚɥɭ ɧɨɹɛɪɹ ɜɟɫɶ дɜɨɪ ɨɬɩɪɚɜɥɹɟɬɫɹ ɜ ɩɨɟɡдɤɭ, ɤɨɬɨɪɚɹ ɩɪɨдɥɢɬɫɹ ɩɨɱɬɢ 

дɜɚ ɝɨдɚ. ȼ ɤɚɩɟɥɥɭ ɛɵɥɢ ɩɪɢɝɥɚɲɟɧɵ ɧɨɜɵɟ ɩɟɜɰɵ ɢ дɚжɟ ɛɵɥ ɤɭɩɥɟɧ ɛɨɥɶɲɨɣ 

ɫɟɪɟɛɪɹɧɵɣ ɛɚɪɚɛɚɧ. ɉɨɟɡдɤɚ ɜ ɂɫɩɚɧɢɸ ɩɪɨɤɨɦɦɟɧɬɢɪɨɜɚɧɚ ɧɟɫɤɨɥɶɤɢɦɢ 

ɩɪɢдɜɨɪɧɵɦɢ. ɋɚɦɵɟ ɩɨдɪɨɛɧɵɟ ɩɪɢɧɚдɥɟжɚɬ Ⱥɧɬɭɚɧɭ дɟ Ʌɚɥɷɧɭ77, ɬɳɚɬɟɥɶɧɨ 

ɨɩɢɫɚɜɲɟɦɭ ɫɚɦɨ ɩɭɬɟɲɟɫɬɜɢɟ, ɜɚжɧɵɟ ɜɫɬɪɟɱɢ, ɩɪɢɟɦɵ, ɪɨɫɤɨɲɧɭɸ ɨдɟждɭ. ɇɨ 

ɦɭɡɵɤɟ ɭдɟɥɟɧɨ ɦɚɥɨ ɜɧɢɦɚɧɢɹ. ɋɪɟдɢ ɩɪɨɱɟɝɨ, ɨɧ ɨɩɢɫɵɜɚɟɬ ɦɟɫɫɭ, ɭɫɥɵɲɚɧɧɭɸ 

18 ɮɟɜɪɚɥɹ 1502 ɝɨдɚ ɜ ɫɨɛɨɪɟ ɇɨɬɪ-Ⱦɚɦ ɝɨɪɨдɚ Ȼɭɪɝɨɫɚ — ɜ ɬɨ ɜɪɟɦɹ ɫɬɨɥɢɰɵ 

Ʉɚɫɬɢɥɢɢ. Ⱥ. дɟ Ʌɚɥɷɧ ɜɵɫɤɚɡɵɜɚɟɬɫɹ ɨ ɧɟɣ ɤɚɤ ɨ ɤɪɚɫɢɜɨɦ, ɛɨɥɶɲɨɦ ɩɨ ɦɚɫɲɬɚɛɭ 

ɦɧɨɝɨɝɨɥɨɫɧɨɦ ɩɪɨɢɡɜɟдɟɧɢɢ78. ɍɱɢɬɵɜɚɹ ɟжɟдɧɟɜɧɨɟ ɡɜɭɱɚɧɢɟ ɛɨɥɶɲɢɯ ɦɟɫɫ ɩɪɢ 

Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɦ дɜɨɪɟ, ɟɝɨ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɭдɢɜɢɥ ɮɚɤɬ ɬɨɝɨ, ɱɬɨ 

ɩɨдɨɛɧɨɟ ɦɨжɟɬ ɢɦɟɬɶ ɦɟɫɬɨ ɢ ɜ дɪɭɝɨɣ ɫɬɪɚɧɟ. 

ɇɚ ɩɪɨɬɹжɟɧɢɢ ɜɫɟɝɨ ɩɭɬɟɲɟɫɬɜɢɹ ɤɚɩɟɥɥɚ ɩɨɫɬɨɹɧɧɨ ɜɵɫɬɭɩɚɥɚ ɜ ɪɚɡɥɢɱɧɵɯ 

ɫɨɛɨɪɚɯ Ɏɪɚɧɰɢɢ. ɉɨɱɬɢ ɜɟɫɶ 1502 ɝɨд ɤɨɪɨɥɶ ɜɦɟɫɬɟ ɫ ɩɪɢдɜɨɪɧɵɦɢ ɩɪɨжɢɥɢ ɜ 

ɂɫɩɚɧɢɢ. ɇɟɩɪɨɫɬɨɟ ɩɨɥɨжɟɧɢɟ дɜɨɪɚ, ɜɵɡɜɚɧɧɨɟ ɧɟдɨɜɨɥɶɫɬɜɨɦ ɚɪɚɝɨɧɰɟɜ, 

ɨɫɥɨжɧɹɥɨɫɶ ɢ ɬɟɦ, ɱɬɨ ɩɫɢɯɢɱɟɫɤɨɟ ɫɨɫɬɨɹɧɢɟ ɏɭɚɧɵ ɩɨɲɚɬɧɭɥɚɫɶ. ɂɧɮɚɧɬɚ 

ɩɟɪɢɨдɢɱɟɫɤɢ ɜɩɚдɚɥɚ ɜ дɟɩɪɟɫɫɢɸ, ɩɟɪɟɯɨдɹɳɭɸ ɜɨ ɜɫɩɵɲɤɢ ɹɪɨɫɬɢ. Ɉɬɧɨɲɟɧɢɹ 

ɦɟждɭ ɫɭɩɪɭɝɚɦɢ ɫɬɚɥɢ ɧɚɩɪɹжɟɧɧɵɦɢ, ɢ ɨɧɢ ɪɟɲɢɥɢ жɢɬɶ ɨɬдɟɥɶɧɨ. ȼ ɧɚɱɚɥɟ 1503 

ɝɨдɚ Ɏɢɥɢɩɩ ɜɦɟɫɬɟ ɫɨ ɫɜɨɢɦ ɫɬɚɪɲɢɦ ɫɵɧɨɦ Ʉɚɪɥɨɦ ɨɬɩɪɚɜɢɥɢɫɶ ɜ ɨɛɪɚɬɧɵɣ ɩɭɬɶ, 

ɨɫɬɚɜɢɜ ɜ Ɇɚдɪɢдɟ ɏɭɚɧɭ, ɛɟɪɟɦɟɧɧɭɸ ɜɬɨɪɵɦ ɫɵɧɨɦ Ɏɟɪдɢɧɚɧдɨɦ. ȼɨ ɜɪɟɦɹ 

ɩɭɬɟɲɟɫɬɜɢɹ ɨɧɢ ɫɨɜɟɪɲɢɥɢ ɨɫɬɚɧɨɜɤɢ ɜ Ʌɢɨɧɟ ɢ Ȼɭɪɤ-ɚɧ-Ȼɪɟɫɫɟ ɜɨ Ɏɪɚɧɰɢɢ. 

 
77 Ⱥɧɬɭɚɧ I дɟ Ʌɚɥɷɧ (1480–1540) — ɜɚжɧɵɣ ɝɨɫɭдɚɪɫɬɜɟɧɧɵɣ дɟɹɬɟɥɶ ɩɪɢ дɜɨɪɟ Ƚɚɛɫɛɭɪɝɨɜ, ɜ 1516 
ɝɨдɭ ɛɵɥ ɩɨɫɜɹɳɟɧ ɜ ɪɵɰɚɪɢ Ɉɪдɟɧɚ Ɂɨɥɨɬɨɝɨ ɪɭɧɚ. ȼɟɪɨɹɬɧɨ, ɛɵɥ ɮɚɜɨɪɢɬɨɦ Ɇɚɪɝɚɪɢɬɵ 
Ⱥɜɫɬɪɢɣɫɤɨɣ, дɨɱɟɪɢ Ɇɚɤɫɢɦɢɥɢɚɧɚ Ƚɚɛɫɛɭɪɝɚ. 
78 Gachard L.-P. Collection des voyages des souverains des Pays-Bas. Ɋubliée par m. Gachard. 
Vol. 1. Bruxelles: F. Hayez, 1874. Ɋ. 154. 
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ɉɪɢɦɟɱɚɬɟɥɶɧɨ, ɱɬɨ 26 ɫɟɧɬɹɛɪɹ 1503 ɝɨдɚ ɤɚɩɟɥɥɚ ɩɟɥɚ ɜ ɫɨɛɨɪɟ ɚɜɫɬɪɢɣɫɤɨɝɨ 

ɝɨɪɨдɚ ɂɧɫɛɪɭɤ ɩɨ ɫɥɭɱɚɸ ɤɨɧɱɢɧɵ ɗɪɦɟɫɚ Ɇɚɪɢɢ ɋɮɨɪɰɚ79, ɝдɟ Ʌɚ Ɋɸ, ɜɟɪɨɹɬɧɨ, 

ɦɨɝ ɩɨɡɧɚɤɨɦɢɬɶɫɹ ɫ ɤɨɦɩɨɡɢɬɨɪɨɦ ɏ. ɂɡɚɤɨɦ, ɧɚɯɨдɹɳɢɦɫɹ ɜ ɝɨɪɨдɟ ɜ ɷɬɨ жɟ 

ɜɪɟɦɹ. Ɍɨɝдɚ жɟ, ɩɨɤɚ Ʌɚ Ɋɸ ɛɵɥ ɜ Ⱥɜɫɬɪɢɢ, ɨɧ ɭɡɧɚɥ ɨ ɩɭɛɥɢɤɚɰɢɢ Ɉ. ɉɟɬɪɭɱɱɢ 

ɩɹɬɢ ɫɜɨɢɯ ɦɟɫɫ ɜ ɢɡдɚɧɢɢ «MТssО PОЭrТ НО ХК RЮО» (ɜ V ɬɨɦɟ ɫɟɪɢɢ)80.  

1.5. ȼɬɨɪɚɹ ɩɨɟɡɞɤɚ ɜ ɂɫɩɚɧɢɸ (1505–1508) 

26 ɧɨɹɛɪɹ 1504 ɝɨдɚ ɭɦɟɪɥɚ ɂɡɚɛɟɥɥɚ Ʉɚɫɬɢɥɶɫɤɚɹ. ȼ ɡɚɜɟɳɚɧɢɢ ɨɧɚ 

ɧɚɡɧɚɱɢɥɚ ɏɭɚɧɭ ɧɚɫɥɟдɧɢɰɟɣ ɩɪɟɫɬɨɥɚ, ɭɤɚɡɚɜ ɩɪɢ ɷɬɨɦ, ɱɬɨ ɜ ɫɥɭɱɚɟ ɟɟ 

ɧɟдɟɟɫɩɨɫɨɛɧɨɫɬɢ, ɭɩɪɚɜɥɹɬɶ ɤɨɪɨɥɟɜɫɬɜɨɦ ɛɭдɟɬ ɫɬɚɪɲɢɣ ɫɵɧ ɏɭɚɧɵ ɢ Ɏɢɥɢɩɩɚ 

ɩɨд ɪɟɝɟɧɬɫɬɜɨɦ Ɏɟɪдɢɧɚɧдɚ Ⱥɪɚɝɨɧɫɤɨɝɨ. Ɏɢɥɢɩɩ Ʉɪɚɫɢɜɵɣ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, 

ɬɚɤжɟ ɡɚɹɜɢɥ ɨ ɩɪɚɜɚɯ ɧɚ ɪɟɝɟɧɬɫɬɜɨ. ȿɦɭ ɭдɚɥɨɫɶ ɡɚɪɭɱɢɬɶɫɹ ɩɨддɟɪжɤɨɣ Ɏɪɚɧɰɢɢ 

ɢ ɧɟɤɨɬɨɪɨɣ ɱɚɫɬɢ ɤɚɫɬɢɥɶɫɤɢɯ ɫɨɫɥɨɜɢɣ, ɜ ɪɟɡɭɥɶɬɚɬɟ ɱɟɝɨ Ɏɟɪдɢɧɚɧд ɛɵɥ 

ɜɵɧɭждɟɧ ɨɬɤɚɡɚɬɶɫɹ ɨɬ ɪɟɝɟɧɬɫɬɜɚ ɜ ɨɛɦɟɧ ɧɚ ɩɪɚɜɨ ɩɨɥɭɱɟɧɢɹ ɩɨɥɨɜɢɧɵ дɨɯɨдɨɜ 

ɫ Ƚɪɚɧɚдɵ.  

ȼ ɫɪɚɜɧɟɧɢɢ ɫ ɩɪɟдɵдɭɳɟɣ, ɩɪɚɤɬɢɱɟɫɤɢ ɬɭɪɢɫɬɢɱɟɫɤɨɣ, ɜɬɨɪɚɹ ɩɨɟɡдɤɚ ɛɵɥɚ 

ɜɵɡɜɚɧɚ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɩɨɥɢɬɢɱɟɫɤɢɦɢ ɫɨɨɛɪɚжɟɧɢɹɦɢ. ȼ ɡɚɩɢɫɹɯ ɭжɟ 

ɭɩɨɦɹɧɭɬɨɝɨ Ⱥ. дɟ Ʌɚɥɷɧɚ ɨɛ ɷɬɨɦ ɩɭɬɟɲɟɫɬɜɢɢ ɫɜɟдɟɧɢɹ ɨ ɦɭɡɵɤɚɥɶɧɵɯ ɫɨɛɵɬɢɹɯ 

ɨɬɫɭɬɫɬɜɭɸɬ. Ɇɟждɭ ɬɟɦ, ɢɡɜɟɫɬɧɨ, ɱɬɨ ɜ 1505 ɝɨдɭ Ɏɢɥɢɩɩ ɫɨɝɥɚɲɚɟɬɫɹ ɜɵɩɥɚɬɢɬɶ 

ɩɟɧɫɢɸ ɨɬɰɭ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ (ɧɚ ɜɪɟɦɹ ɩɪɟɛɵɜɚɧɢɹ ɤɨɦɩɨɡɢɬɨɪɚ ɜ ɂɫɩɚɧɢɢ). ɗɬɨ 

ɫɜɢдɟɬɟɥɶɫɬɜɭɟɬ ɨ ɬɨɦ, ɱɬɨ ɀɚɧ Ʌɚ Ɋɸ ɮɢɧɚɧɫɨɜɨ ɡɚɜɢɫɟɥ ɨɬ ɫɵɧɚ, ɤɨɬɨɪɵɣ, ɩɨ ɜɫɟɣ 

ɜɢдɢɦɨɫɬɢ, ɛɵɥ ɭɫɩɟɲɧɟɣ ɧɟ ɬɨɥɶɤɨ ɟɝɨ, ɧɨ ɢ, ɜɟɪɨɹɬɧɨ, ɫɜɨɢɯ ɛɪɚɬɶɟɜ. 

Ȼɭдɭɱɢ ɮɚɤɬɢɱɟɫɤɢɦ ɩɪɚɜɢɬɟɥɟɦ Ʉɚɫɬɢɥɢɢ, Ɏɢɥɢɩɩ Ʉɪɚɫɢɜɵɣ ɩɨɩɵɬɚɥɫɹ 

ɨɬɫɬɪɚɧɢɬɶ ɨɬ ɝɨɫɭдɚɪɫɬɜɟɧɧɵɯ дɟɥ жɟɧɭ. ɉɨɩɵɬɤɢ ɧɟ ɭɜɟɧɱɚɥɢɫɶ ɭɫɩɟɯɨɦ. ɀɟɥɚɹ 

ɡɚɪɭɱɢɬɶɫɹ ɩɨддɟɪжɤɨɣ ɜ ɷɬɨɦ дɟɥɟ, Ɏɢɥɢɩɩ ɳɟдɪɨ ɪɚɡдɚɜɚɥ ɩɪɢɜɢɥɟɝɢɢ ɢ ɡɟɦɥɢ 

ɦɟɫɬɧɨɣ ɚɪɢɫɬɨɤɪɚɬɢɢ ɢ ɮɥɚɦɚɧдɫɤɢɦ ɩɪɢɛɥɢжɟɧɧɵɦ, ɱɬɨ ɩɪɢɜɟɥɨ ɤ ɧɟɤɨɬɨɪɨɦɭ 

ɨɫɥɚɛɥɟɧɢɸ ɜɥɚɫɬɢ ɜ ɫɬɪɚɧɟ. ȼ ɤɨɧɰɟ 1505 ɝɨдɚ ɨɧ ɜɦɟɫɬɟ ɫɨ ɫɜɨɢɦ дɜɨɪɨɦ ɨɬɛɵɜɚɟɬ 

 
79 ɗɪɦɟɫ Ɇɚɪɢɹ ɋɮɨɪɰɚ (1470–1503) — ɦɚɪɤɢɡ Ɍɨɪɬɨɧɚ, ɩɪɨɢɫɯɨдɢɥ ɢɡ ɡɧɚɬɧɨɝɨ ɢɬɚɥɶɹɧɫɤɨɝɨ ɪɨдɚ 
ɋɮɨɪɰɚ, ɛɵɥ ɫɵɧɨɦ ɝɟɪɰɨɝɚ ɦɢɥɚɧɫɤɨɝɨ Ƚɚɥɟɚɰɰɨ Ɇɚɪɢɢ ɋɮɨɪɰɚ ɢ ɝɟɪɰɨɝɢɧɢ ɦɢɥɚɧɫɤɨɣ Ȼɨɧɵ 
ɋɚɜɨɣɫɤɨɣ. 
80 ɉɭɛɥɢɤɚɰɢɹ ɫɨɫɬɨɹɥɚɫɶ 31 ɨɤɬɹɛɪɹ 1503 ɝɨдɚ: Misse Petri de la Rue. Venezia: Petrucci, 1503. 
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ɢɡ ɂɫɩɚɧɢɢ, ɧɚ ɫɟɣ ɪɚɡ ɩɨ ɦɨɪɸ81. Ⱦɚɥɶɧɟɣɲɢɟ ɫɨɛɵɬɢɹ ɢɡɜɟɫɬɧɵ ɩɨ ɨɩɢɫɚɧɢɹɦ Ⱥ. дɟ 

Ʌɚɥɷɧɚ82. 

ɋɬɨɹɥɚ ɩɥɨɯɚɹ ɩɨɝɨдɚ, ɱɬɨ ɨɬɤɥɚдɵɜɚɥɨ ɜɵɟɡд. ɇɚɤɨɧɟɰ, 4 ɹɧɜɚɪɹ 1506 ɝɨдɚ 

ɛɨ́ɥɶɲɚɹ ɱɚɫɬɶ ɨɤɪɭжɟɧɢɹ ɛɵɥɚ ɩɨɝɪɭжɟɧɚ ɧɚ ɥɨдɤɢ, ɚ 10 ɹɧɜɚɪɹ ɜɫɟ ɜɵɲɥɢ ɜ 

ɨɬɤɪɵɬɨɟ ɦɨɪɟ. Ɉдɧɚɤɨ 13 ɹɧɜɚɪɹ ɩɨдɧɹɥɫɹ ɭжɚɫɧɵɣ ɲɬɨɪɦ, ɢɡ-ɡɚ ɤɨɬɨɪɨɝɨ ɮɥɨɬ 

Ɏɢɥɢɩɩɚ ɜɵɧɭждɟɧ ɛɵɥ ɩɪɢɲɜɚɪɬɨɜɚɬɶɫɹ ɭ ɛɟɪɟɝɨɜ Ⱥɧɝɥɢɢ ɛɨɥɟɟ ɱɟɦ ɧɚ ɬɪɢ 

ɦɟɫɹɰɚ, ɩɨɤɚ ɩɪɨɢɡɜɟɥɢ ɧɟɨɛɯɨдɢɦɵɣ ɪɟɦɨɧɬ ɫɭдɨɜ. ɇɚ ɜɪɟɦɹ ɜɵɧɭждɟɧɧɨɣ 

ɨɫɬɚɧɨɜɤɢ Ɏɢɥɢɩɩ ɩɨдɩɢɫɚɥ ɪɹд ɜɚжɧɵɯ ɫɨɝɥɚɲɟɧɢɣ ɫ ɤɨɪɨɥɟɦ Ⱥɧɝɥɢɢ, Ƚɟɧɪɢɯɨɦ 

VII. ȼ ɱɚɫɬɧɨɫɬɢ, ɡɚɪɭɱɢɥɫɹ ɟɝɨ ɩɨддɟɪжɤɨɣ ɜ ɫɥɭɱɚɟ ɧɚɩɚдɟɧɢɹ Ⱥɪɚɝɨɧɚ. ɉɨɫɥɟ 

ɡɚɜɟɪɲɟɧɢɹ ɩɟɪɟɝɨɜɨɪɨɜ ɩɥɚɜɚɧɢɟ ɜɨɡɨɛɧɨɜɢɥɢ, ɢ 28 ɚɩɪɟɥɹ 1506 ɝɨдɚ дɜɨɪ ɩɪɢɛɵɥ 

ɜ ɂɫɩɚɧɢɸ, ɝдɟ ɛɵɥ ɡɚɤɥɸɱɢɥ ȼɢɥɶɹɮɚɮɢɥɶɫɤɢɣ дɨɝɨɜɨɪ ɫ 

Ɏɟɪдɢɧɚɧдɨɦ II — ɩɪɚɜɢɬɟɥɟɦ Ⱥɪɚɝɨɧɵ83. ȼ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ дɨɝɨɜɨɪɨɦ, Ɏɢɥɢɩɩ ɛɵɥ 

ɩɪɢɡɧɚɧ ɨɮɢɰɢɚɥɶɧɵɦ ɤɨɪɨɥɟɦ ɂɫɩɚɧɢɢ, ɚ ɏɭɚɧɚ ɨɬɫɬɪɚɧɟɧɚ ɨɬ ɜɥɚɫɬɢ. Ɉдɧɚɤɨ 

ɩɪɚɜɥɟɧɢɟ Ɏɢɥɢɩɩɚ ɜ Ʉɚɫɬɢɥɢɢ ɨɤɚɡɚɥɨɫɶ ɧɟдɨɥɝɢɦ: ɜɵɩɢɜ ɯɨɥɨдɧɨɣ ɜɨдɵ ɩɨɫɥɟ 

ɢɝɪɵ ɜ ɦɹɱ, ɤɨɪɨɥɶ ɩɪɨɫɬɭдɢɥɫɹ ɢ 25 ɫɟɧɬɹɛɪɹ 1506 ɝɨдɚ ɫɤɨɧɱɚɥɫɹ ɜ ɜɨɡɪɚɫɬɟ 

дɜɚдɰɚɬɢ ɜɨɫɶɦɢ ɥɟɬ. 

Ⱦɨ 1508 ɝɨдɚ ɫɬɪɚɧɨɣ ɭɩɪɚɜɥɹɥɚ ɏɭɚɧɚ. Ɇɧɨɝɢɟ ɦɭɡɵɤɚɧɬɵ ɩɨɫɩɟɲɢɥɢ ɭɟɯɚɬɶ 

ɫɪɚɡɭ ɩɨɫɥɟ ɫɦɟɪɬɢ ɤɨɪɨɥɹ, ɧɨ ɧɟɤɨɬɨɪɵɟ — ɜ ɢɯ ɱɢɫɥɟ ɢ Ʌɚ Ɋɸ — ɨɫɬɚɥɢɫɶ. ɉɨ 

ɢɦɟɸɳɢɦɫɹ ɫɜɟдɟɧɢɹɦ, ɏɭɚɧɚ ɫɨдɟɪжɚɥɚ ɩɟɜɰɨɜ ɥɭɱɲɟ, ɧɟжɟɥɢ Ɏɢɥɢɩɩ. Ƚɨдɨɜɨɣ 

дɨɯɨд ɤɚждɨɝɨ ɢɡ ɧɢɯ ɛɵɥ ɜ ɩɨɥɬɨɪɚ ɪɚɡɚ ɜɵɲɟ, ɱɟɦ дɨɯɨд ɫɚɦɨɝɨ ɥɭɱɲɟɝɨ ɩɟɜɱɟɝɨ 

ɜ ɤɚɩɟɥɥɟ Ɏɟɪдɢɧɚɧдɚ. ɉɨɫɤɨɥɶɤɭ Ʌɚ Ɋɸ ɤ ɬɨɦɭ ɜɪɟɦɟɧɢ ɩɪɨɹɜɢɥ ɫɟɛɹ ɤɚɤ 

ɬɚɥɚɧɬɥɢɜɵɣ ɤɨɦɩɨɡɢɬɨɪ, ɟɝɨ ɜɫɤɨɪɟ ɧɚɡɧɚɱɢɥɢ ɝɥɚɜɧɵɦ ɤɚɩɟɥɶɦɟɣɫɬɟɪɨɦ. ɇɚ 

ɧɨɜɨɣ дɨɥжɧɨɫɬɢ ɤɨɦɩɨɡɢɬɨɪ ɛɵɥ ɨɱɟɧɶ ɯɨɪɨɲɨ ɨɛɟɫɩɟɱɟɧ: ɡɚɪɩɥɚɬɚ ɟɝɨ 

ɩɪɟɜɨɫɯɨдɢɥɚ жɚɥɨɜɚɧɢɟ ɩɟɜɰɚ ɜдɜɨɟ. ȼ ɚɜɝɭɫɬɟ 1508 ɝɨдɚ Ʌɚ Ɋɸ ɩɨɬɟɪɹɥ ɪɚɛɨɬɭ ɜ 

ɤɚɩɟɥɥɟ ɏɭɚɧɵ. Ɉɤɨɧɱɚɬɟɥɶɧɨ ɩɨɬɟɪɹɜ ɪɚɫɫɭдɨɤ, ɨɧɚ ɛɵɥɚ ɨɬɫɬɪɚɧɟɧɚ ɨɬ ɩɪɟɫɬɨɥɚ, 

ɢ ɧɨɜɵɦ ɪɟɝɟɧɬɨɦ ɫɬɚɥ Ɏɟɪдɢɧɚɧд. Ⱦɨ ɫɟɪɟдɢɧɵ 1508 ɝɨдɚ ɤɚɩɟɥɥɚ ɨɫɬɚɜɚɥɚɫɶ ɜ 

ɂɫɩɚɧɢɢ, ɟжɟдɧɟɜɧɨ ɢɫɩɨɥɧɹɹ ɩɨɝɪɟɛɚɥɶɧɵɣ ɨɮɮɢɰɢɣ, ɚ ɬɚɤжɟ ɫɨɩɪɨɜɨждɚɹ ɏɭɚɧɭ 

ɜ ɟɟ «ɩɭɬɟɲɟɫɬɜɢɢ» ɫ ɬɟɥɨɦ ɦɭжɚ ɩɨ ɜɫɟɣ ɂɫɩɚɧɢɢ ɩɪɚɤɬɢɱɟɫɤɢ ɜ ɬɟɱɟɧɢɟ ɝɨдɚ, ɩɨɤɚ 

 
81 Ɉɛ ɷɬɨɣ ɩɨɟɡдɤɟ ɜ ɂɫɩɚɧɢɸ ɩɢɲɟɬ ɬɚɤжɟ Ɍ. ɇ. Ʌɢɜɚɧɨɜɚ. ɋɦ.: Ʌɢɜɚɧɨɜɚ Ɍ. ɇ. ɂɫɬɨɪɢɹ 
ɡɚɩɚдɧɨɟɜɪɨɩɟɣɫɤɨɣ ɦɭɡɵɤɢ дɨ 1789 ɝɨдɚ. Ɍ. 1. ɋ. 189. 
82 Gachard L. P. Collection des voyages des souverains des Pays-Bas. Ɋ. 389–480. 
83 Ɏɟɪдɢɧɚɧд II Ⱥɪɚɝɨɧɫɤɢɣ (Ɏɟɪдɢɧɚɧд Ʉɚɬɨɥɢɤ) ɛɵɥ ɬɚɤжɟ ɤɨɪɨɥɟɦ Ʉɚɫɬɢɥɢɢ, ɋɢɰɢɥɢɢ ɢ 
ɇɟɚɩɨɥɹ. 
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Ɏɟɪдɢɧɚɧд ɧɟ ɨɫɬɚɧɨɜɢɥ ɷɬɨ ɡɚɧɹɬɢɟ84. Ʉɨɝдɚ дɥɹ ɤɚɩɟɥɥɵ ɩɪɢɲɥɨ ɜɪɟɦɹ ɭɟɡжɚɬɶ, 

ɦɭɡɵɤɚɧɬɚɦ ɜɵɩɥɚɬɢɥɢ дɟɧɶɝɢ ɧɚ дɨɪɨɝɭ ɜ Ȼɭɪɝɭɧдɢɸ. ɉɟɜɰɵ, ɜɨ ɝɥɚɜɟ ɫ Ʌɚ Ɋɸ, 

ɜɟɪɧɭɥɢɫɶ ɤɨ дɜɨɪɭ, ɫɭɳɟɫɬɜɟɧɧɨ ɢɡɦɟɧɢɜɲɟɦɭɫɹ ɫɨ ɜɪɟɦɟɧ ɩɪɚɜɥɟɧɢɹ Ɏɢɥɢɩɩɚ 

Ʉɪɚɫɢɜɨɝɨ. 

1.6. Ʉɚɩɟɥɥɚ ɩɪɢ Ɇɚɪɝɚɪɢɬɟ Ⱥɜɫɬɪɢɣɫɤɨɣ ɢ Ʉɚɪɥɟ V (1508–1516) 

ɉɨɫɥɟ ɫɦɟɪɬɢ Ɏɢɥɢɩɩɚ ɬɪɨɧ ɩɟɪɟɲɟɥ ɤ ɟɝɨ ɜɨɫɶɦɢɥɟɬɧɟɦɭ ɫɵɧɭ Ʉɚɪɥɭ, 

ɧɚɯɨдɹɳɟɦɭɫɹ ɩɨд ɪɟɝɟɧɬɫɬɜɨɦ ɫɜɨɟɣ ɬɟɬɤɢ Ɇɚɪɝɚɪɢɬɵ Ⱥɜɫɬɪɢɣɫɤɨɣ85. ɂɦɟɸɬɫɹ 

ɫɜɟдɟɧɢɹ ɨ ɬɨɦ, ɱɬɨ ɦɚɥɶɱɢɤ ɥɸɛɢɥ ɦɭɡɵɤɭ: «ɨɧ ɯɨɬɟɥ ɢɝɪɚɬɶ ɧɚ ɜɫɟɯ 

ɢɧɫɬɪɭɦɟɧɬɚɯ»86. Ʌɚ Ɋɸ ɜɫɬɪɟɱɚɥɫɹ ɫ Ɇɚɪɝɚɪɢɬɨɣ ɪɚɧɟɟ — ɜɨ ɜɪɟɦɟɧɚ ɩɪɚɜɥɟɧɢɹ 

Ɏɢɥɢɩɩɚ: ɨɧɚ ɧɚɯɨдɢɥɚɫɶ ɩɪɢ дɜɨɪɟ ɜ ɬɨ жɟ ɜɪɟɦɹ, ɱɬɨ ɢ ɤɨɦɩɨɡɢɬɨɪ (ɫ 1493 ɩɨ 1497 

ɢ ɫ 1499 ɩɨ 1501 ɝɨдɵ). ɉɟɪɟɫɟɤɚɥɢɫɶ ɨɧɢ ɢ ɜ ɋɚɜɨɣɟ, ɩɪɢ ɟɟ дɜɨɪɟ87 (ɜ ɚɩɪɟɥɟ ɢ ɦɚɟ 

1503 ɝɨдɚ), ɩɨ дɨɪɨɝɟ ɜ ɂɫɩɚɧɢɸ. ȼ 1509 ɝɨдɭ ɤ ɪɟɝɟɧɬɫɬɜɭ Ɇɚɪɝɚɪɢɬɵ 

ɩɪɢɫɨɟдɢɧɹɟɬɫɹ ɬɚɤжɟ Ƚɢɣɨɦ дɟ Ʉɪɨɣ — ɥɨɪд ɢ ɩɪɢдɜɨɪɧɵɣ, ɡɚɧɢɦɚɜɲɢɣɫɹ 

ɮɢɧɚɧɫɨɜɵɦɢ ɜɨɩɪɨɫɚɦɢ ɇɢдɟɪɥɚɧдɨɜ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɧɟ ɬɨɥɶɤɨ Ɇɚɪɝɚɪɢɬɚ ɦɨɝɥɚ 

ɜɥɢɹɬɶ ɧɚ ɫɭдɶɛɭ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ. 

Ɉ ɮɢɧɚɧɫɨɜɨɦ ɛɥɚɝɨɩɨɥɭɱɢɢ ɤɨɦɩɨɡɢɬɨɪɚ ɩɨɫɥɟ 1508 ɝɨдɚ ɯɨɪɨɲɨ ɢɡɜɟɫɬɧɨ. 

Ȼɥɚɝɨдɚɪɹ Ɇɚɪɝɚɪɢɬɟ ɨɧ ɩɨɥɭɱɢɥ ɧɨɜɭɸ ɩɪɟɛɟɧдɭ ɜ ɰɟɪɤɜɢ ɋɜɹɬɨɣ Ɏɚɪɚɢɥɶдɵ ɜ 

Ƚɟɧɬɟ88. ȼ ɩɢɫɶɦɟ 1509 ɝɨдɚ ɤ ɨɬɰɭ Ɇɚɪɝɚɪɢɬɚ ɢɫɩɪɚɲɢɜɚɟɬ ɩɪɟɛɟɧдɭ дɥɹ Ʌɚ Ɋɸ, 

ɯɨɪɨɲɨ ɩɪɨɹɜɢɜɲɟɦɭ ɫɟɛɹ ɧɚ ɦɭɡɵɤɚɥɶɧɨɦ ɩɨɩɪɢɳɟ ɩɨɫɥɟдɧɢɟ «ɩɹɬɧɚдɰɚɬɶ ɢɥɢ 

ɲɟɫɬɧɚдɰɚɬɶ ɥɟɬ»89. ɋɩɨɤɨɣɧɨɟ ɢ ɨɛɟɫɩɟɱɟɧɧɨɟ ɫɭɳɟɫɬɜɨɜɚɧɢɟ Ʌɚ Ɋɸ ɧɟɨжɢдɚɧɧɨ 

ɩɪɟɪɜɚɥɨɫɶ 5 ɹɧɜɚɪɹ 1515 ɝɨдɚ. ɉɨ ɧɚɫɬɨɹɧɢɸ Ȼɭɪɝɭɧдɫɤɢɯ ɲɬɚɬɨɜ, Ʉɚɪɥ, ɧɟ 

дɨɫɬɢɝɲɢɣ ɬɨɝдɚ ɩɹɬɧɚдɰɚɬɢɥɟɬɧɟɝɨ ɜɨɡɪɚɫɬɚ, ɩɪɢɧɹɥ ɧɚ ɫɟɛɹ ɨɛɹɡɚɧɧɨɫɬɢ ɝɟɪɰɨɝɚ 

Ȼɭɪɝɭɧдɫɤɨɝɨ ɜ ɇɢдɟɪɥɚɧдɚɯ. ɘɧɵɣ ɩɪɚɜɢɬɟɥɶ ɫɪɚɡɭ жɟ ɨɬɩɪɚɜɢɥɫɹ ɜ дɥɢɬɟɥɶɧɨɟ 

ɩɭɬɟɲɟɫɬɜɢɟ ɨɫɦɨɬɪɟɬɶ ɫɜɨɢ ɜɥɚдɟɧɢɹ. ɉɨ ɩɪɢɟɡдɭ ɜ Ȼɪɸɫɫɟɥɶ, ɩɪɚɜɢɬɟɥɶ ɫɨɫɬɚɜɢɥ 

ɧɨɜɨɟ ɩɨɫɬɚɧɨɜɥɟɧɢɟ ɨɛ ɭɩɪɚɜɥɟɧɢɢ дɜɨɪɨɦ ɢ ɤɚɩɟɥɥɨɣ. 

 
84 Rodriguez-Salgado M. J. Charles V and the Dynasty // Charles V and his Time / ed. H. Soly. Antwerp: 
Mercatorfonds, 1999. Ɋ. 31. 
85 ɉɨдɪɨɛɧɟɟ ɨ Ɇɚɪɝɚɪɢɬɟ Ⱥɜɫɬɪɢɣɫɤɨɣ ɜ «ɂɧɬɟɪɦɟдɢɢ 1» дɢɫɫɟɪɬɚɰɢɢ. 
86 Gachard L. P. Collection des voyages des souverains des Pays-Bas. Ɋ. 461. 
87 ɇɚɩɨɦɧɢɦ, ɱɬɨ ɜ 1501 ɝɨдɭ ɨɧɚ ɫɬɚɥɚ жɟɧɨɣ Ɏɢɥɢɩɩɚ II ɋɚɜɨɣɫɤɨɝɨ. 
88 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. Ɋ. 42. 
89 ɐɢɬ. ɩɨ: Ibid. 



30 
 

1.7. ɉɟɧɫɢɹ ɢ ɡɚɜɟɳɚɧɢɟ (1516–1518) 

ȼ ɧɨɱɶ ɧɚ 23 ɮɟɜɪɚɥɹ 1516 ɝɨдɚ ɭɦɢɪɚɟɬ Ɏɟɪдɢɧɚɧд Ⱥɪɚɝɨɧɫɤɢɣ. ɋɜɨɢɦ 

ɧɚɫɥɟдɧɢɤɨɦ ɨɧ ɨɛɴɹɜɢɥ Ʉɚɪɥɚ V, ɯɨɬɹ ɮɨɪɦɚɥɶɧɨɣ ɩɪɚɜɢɬɟɥɶɧɢɰɟɣ ɛɵɥɚ ɏɭɚɧɚ 

Ȼɟɡɭɦɧɚɹ, ɧɚɯɨдɹɳɚɹɫɹ ɜ ɦɨɧɚɫɬɵɪɟ. Ʉɚɪɥ жɟ дɨɥжɟɧ ɛɵɥ ɫɬɚɬɶ ɟɟ ɪɟɝɟɧɬɨɦ. ɇɨ, 

ɜɨɡжɟɥɚɜ ɜɥɚɫɬɢ, Ʉɚɪɥ 14 ɦɚɪɬɚ 1516 ɨɛɴɹɜɢɥ ɫɟɛɹ ɤɨɪɨɥɟɦ Ʉɚɫɬɢɥɢɢ ɢ Ⱥɪɚɝɨɧɚ. 

ȼɩɨɥɧɟ ɜɟɪɨɹɬɧɨ, ɱɬɨ ɨɱɟɪɟдɧɚɹ ɩɨɟɡдɤɚ ɜ ɂɫɩɚɧɢɸ ɛɵɥɚ ɥɢɲɶ дɟɥɨɦ ɜɪɟɦɟɧɢ, ɢ 

Ʌɚ Ɋɸ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɧɟ жɟɥɚɜɲɢɣ ɜɨɡɜɪɚɳɚɬɶɫɹ ɧɚ ɉɢɪɟɧɟɣɫɤɢɣ ɩɨɥɭɨɫɬɪɨɜ, 

ɭɯɨдɢɬ ɧɚ ɩɟɧɫɢɸ. Ɉɧ ɩɟɪɟɟɡжɚɟɬ ɜ Ʉɨɪɬɪɟɣɤ, ɝдɟ ɢ ɛɭдɟɬ ɜɩɨɫɥɟдɫɬɜɢɢ ɩɨɯɨɪɨɧɟɧ. 

ɂɡ ɡɚɜɟɳɚɧɢɹ ɹɫɧɨ, ɱɬɨ ɤ ɤɨɧɰɭ жɢɡɧɢ Ʌɚ Ɋɸ ɛɵɥ ɱɟɥɨɜɟɤɨɦ ɡɚжɢɬɨɱɧɵɦ, ɟɫɥɢ ɧɟ 

ɛɨɝɚɬɵɦ. «Ɇɟɲɤɢ ɫ дɟɧɶɝɚɦɢ ɛɵɥɢ ɧɚɣдɟɧɵ ɜ ɟɝɨ ɤɨɦɧɚɬɟ ɩɨɫɥɟ ɫɦɟɪɬɢ. ȿɫɥɢ 

ɩɪɢɛɚɜɢɬɶ ɤ ɧɢɦ ɟɳɟ ɢ дɨɥɝɢ, ɤɨɬɨɪɵɟ ɧɟ ɛɵɥɢ ɜɵɩɥɚɱɟɧɵ, ɬɨ ɨɛɳɚɹ ɫɭɦɦɚ ɟɝɨ 

ɧɚɫɥɟдɫɬɜɚ ɫɨɫɬɚɜɥɹɥɚ 1899 ɮɥɨɪɢɧɨɜ»90. ȼ ɡɚɜɟɳɚɧɢɢ ɭɤɚɡɚɧɨ, ɱɬɨ ɱɚɫɬɶ дɟɧɟɝ ɨɧ 

ɩɟɪɟдɚɥ ɋɨɛɨɪɭ Ȼɨɝɨɦɚɬɟɪɢ ɜ Ʉɨɪɬɪɟɣɤɟ, ɝдɟ ɨɩɥɚɬɢɥ ɦɟɫɬɨ ɩɨɝɪɟɛɟɧɢɹ (ɫɥɟɜɚ ɨɬ 

ɚɥɬɚɪɹ). Ɂɚɩɥɚɬɢɥ ɬɚɤжɟ ɜɢɤɚɪɢɸ (ɡɚ ɩɪɢɱɚɫɬɢɟ), ɫɜɹɳɟɧɧɢɤɚɦ (ɡɚ ɱɬɟɧɢɹ ɩɫɚɥɬɵɪɢ 

ɩɨɫɥɟ ɫɦɟɪɬɢ), ɫɜɹɳɟɧɧɢɤɚɦɢ (ɤɨɬɨɪɵɟ ɩɨɧɟɫɭɬ ɟɝɨ ɬɟɥɨ), ɚ ɬɚɤжɟ ɯɨɪɭ (ɡɚ 

ɢɫɩɨɥɧɟɧɢɟ ɪɟɤɜɢɟɦɚ). ɉɨ ɡɚɜɟɳɚɧɢɸ ɪɟɤɜɢɟɦ ɧɚдɥɟжɚɥɨ ɩɟɬɶ ɜ ɬɟɱɟɧɢɟ дɜɚдɰɚɬɢ 

дɟɜɹɬɢ дɧɟɣ ɩɨɫɥɟ ɟɝɨ ɫɦɟɪɬɢ ɜ ɩɚɦɹɬɶ ɨɛ ɭɲɟдɲɢɯ ɪɨдɫɬɜɟɧɧɢɤɚɯ, ɚ ɧɚ ɬɪɢдɰɚɬɵɣ 

дɟɧɶ — ɩɨɥɧɵɦ ɫɨɫɬɚɜɨɦ ɜ ɩɚɦɹɬɶ ɨ ɧɟɦ.  

ɉɶɟɪ дɟ Ʌɚ Ɋɸ ɨɫɬɚɜɢɥ ɬɚɤжɟ ɧɚɫɥɟдɫɬɜɨ ɪɨдɫɬɜɟɧɧɢɤɚɦ. Ɇɚɬɶ (ɨɧɚ ɛɵɥɚ ɟɳɟ 

жɢɜɚ) ɩɨɥɭɱɚɥɚ ɩɪɟдɦɟɬɵ дɨɦɚɲɧɟɝɨ ɨɛɢɯɨдɚ, ɫɟɪɟɛɪɨ, ɨдɟждɭ, ɬɤɚɧɢ, ɧɨ ɧɟ дɟɧɶɝɢ. 

Ȼɪɚɬ ɀɚɧ — 200 ɮɥɨɪɢɧɨɜ, Ɍɚɤɭɸ жɟ ɫɭɦɦɭ ɧɭжɧɨ ɛɵɥɨ ɜɵɩɥɚɬɢɬɶ ɩɥɟɦɹɧɧɢɰɟ, 

Ʉɚɬɪɢɧ дɟ Ɇɚɪɥɶɟ, ɜ ɬɨɦ ɫɥɭɱɚɟ, ɟɫɥɢ ɨɧɚ ɧɟ ɫɨɫɬɨɹɥɚ ɜ ɛɪɚɤɟ. Ɉɫɬɚɥɶɧɵɟ дɟɧɶɝɢ 

ɛɵɥɢ ɨɬдɚɧɵ ɧɚ ɩɨжɟɪɬɜɨɜɚɧɢɹ дɥɹ ɛɟдɧɵɯ.  

Ⱦɭɲɟɩɪɢɤɚɡɱɢɤɚɦɢ ɨɧ ɧɚɡɧɚɱɢɥ дɜɭɯ ɫɜɨɢɯ ɤɨɥɥɟɝ ɢɡ 

Ʉɨɪɬɪɟɣɤɚ — əɤɨɛɚ ɜɚɧ Ɍɶɟɥɶɬɚ ɢ ȼɢɧɫɟɧɬɚ дɟ Ɏɨɫɫɚɬɢɫɚ. Ɂɚɜɟɳɚɧɢɟ ɧɨɬɚɪɢɚɥɶɧɨ 

ɡɚɜɟɪɢɥ Ƀɨɯɚɧɟɫ Ʉɚɧ, ɫɜɹɳɟɧɧɢɤ ɟɩɚɪɯɢɢ Ɍɭɪɧɟ, ɜ дɨɦɟ Ʌɚ Ɋɸ ɢ ɜ ɩɪɢɫɭɬɫɬɜɢɢ дɜɭɯ 

ɫɜɢдɟɬɟɥɟɣ91. ɇɨ ɟɳɟ дɨ ɫɨɫɬɚɜɥɟɧɢɹ ɡɚɜɟɳɚɧɢɹ ɨɧ ɦɧɨɝɨɟ ɪɚɡдɚɪɢɥ. ɇɚɩɪɢɦɟɪ, 

ɩɪɟɛɟɧдɚ, ɩɨɥɭɱɚɟɦɚɹ ɜ Ƚɟɧɬɟ, ɛɵɥɚ ɩɟɪɟдɚɧɚ ɛɪɚɬɭ əɤɨɛɭ. ȿɳɟ ɨдɧɨ 

«ɧɟɭɡɚɤɨɧɟɧɧɨɟ» ɧɚɫɥɟдɫɬɜɨ ɨɫɬɚɜɥɟɧɨ ȼɢɧɫɟɧɬɭ дɟ Ɏɨɫɫɚɬɢɫɭ, ɨдɧɨɦɭ ɢɡ 

ɢɫɩɨɥɧɢɬɟɥɟɣ ɟɝɨ ɩɨɫɥɟдɧɟɣ ɜɨɥɢ. Ʌɚ Ɋɸ ɩɨдɚɪɢɥ ɟɦɭ ɩɟɪɝɚɦɟɧɧɵɟ ɧɨɬɵ ɩɚɪɬɢɣ 

 
90 ɐɢɬ. ɩɨ: Ibid. Ɋ. 45. 
91 ɋaullet G. Musiciens de la Collцgiale Notre-Dame р Courtrai d'aprчs leurs testaments. Ɋ. 49–52. 
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ɬɟɧɨɪɚ ɪɚɡɥɢɱɧɵɯ ɫɨɱɢɧɟɧɢɣ. Ɉɫɬɚɥɶɧɵɟ ɧɨɬɵ ɩɟɪɟдɚɥ ɤɚɩɟɥɶɦɟɣɫɬɟɪɭ Ʉɨɪɬɪɟɣɤɚ. 

ȼ 1524 ɟɦɭ ɩɨɫɬɭɩɢɥɚ ɢ ɩɨдɚɪɟɧɧɚɹ Ɏɨɫɫɚɬɢɫɭ ɬɟɧɨɪɨɜɚɹ ɤɧɢɝɚ.  

ɋɬɚɪɨɫɬɶ Ʌɚ Ɋɸ ɜ Ʉɨɪɬɪɟɣɤɟ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɩɪɨɯɨдɢɥɚ ɫɩɨɤɨɣɧɨ. ɍɦɟɪ 

ɨɧ 20 ɧɨɹɛɪɹ 1518 ɝɨдɚ. ɉɨ ɤɪɚɣɧɟɣ ɦɟɪɟ, ɷɬɚ дɚɬɚ ɭɤɚɡɚɧɚ ɜ ɫɜɢдɟɬɟɥɶɫɬɜɟ ɨ 

ɜɵɩɨɥɧɟɧɢɢ ɡɚɜɟɳɚɧɢɹ, ɚ ɬɚɤжɟ ɜ ɷɩɢɬɚɮɢɢ ɧɚ ɧɚдɝɪɨɛɧɨɣ ɩɥɢɬɟ. Ⱦɨɩɨдɥɢɧɧɨ 

ɧɟɢɡɜɟɫɬɧɨ, ɛɵɥ ɥɢ Ʌɚ Ɋɸ дɟɣɫɬɜɢɬɟɥɶɧɨ ɩɨɯɨɪɨɧɟɧ ɜ ɰɟɪɤɜɢ Ʉɨɪɬɪɟɣɤɚ, ɬɚɤ ɤɚɤ 

ɫɟɝɨдɧɹ ɧɟɬ ɫɥɟдɚ ɟɝɨ ɦɨɝɢɥɵ. ɋɨɝɥɚɫɧɨ ɫɜɢдɟɬɟɥɶɫɬɜɭ ɨ ɜɵɩɨɥɧɟɧɢɢ ɡɚɜɟɳɚɧɢɹ92, 

ɧɚ ɟɝɨ ɦɨɝɢɥɟ ɩɨɫɬɚɜɢɥɢ ɛɟɥɵɣ ɤɪɟɫɬ, ɚ ɧɚ ɤɪɵɲɤɟ ɝɪɨɛɚ ɫдɟɥɚɥɢ ɝɪɚɜɸɪɭ. ɗɩɢɬɚɮɢɹ 

ɛɵɥɚ ɧɚɩɢɫɚɧɚ ɧɚ дɟɪɟɜɹɧɧɨɣ дɨɳɟɱɤɟ93: 

In tumulo Petrus de Vico conditur isto, 

Nobile cui nomen musica sacra dedit. 

 

Pannonios reges coluit, gallos et hiberos; 

 

Omnibus ob cantum gratus et ipse fuit. 

Sed virtute magis clarus pietate parentes 

 

Fovit, et in miseros munera larga tulit. 

Assiduus superi cultor Christique minister, 

 

Castus et a Veneris crimine mundus erat. 

 

Hujus canonicus templi sua tempora clausit; 

Posce Deum, lector, spiritus astra colat. 

 

Obiit anno Domini 1518, xx die novembris. 

ȼ ɦɨɝɢɥɟ ɷɬɨɣ ɩɨɯɨɪɨɧɟɧ ɉɟɬɪɭɫ дɟ ȼɢɤɨ, 

ɋɥɚɜɧɨɟ ɢɦɹ ɤɨɬɨɪɨɦɭ ɩɪɢɧɟɫɥɚ ɫɜɹɳɟɧɧɚɹ 

ɦɭɡɵɤɚ. 

Ɉɧ ɫɥɭжɢɥ ɭ ɩɪɚɜɢɬɟɥɟɣ ɉɚɧɧɨɧɢɢ, Ƚɚɥɥɢɢ ɢ 

ɂɛɟɪɢɢ, 

Ʉɨɬɨɪɵɦ ɨɛɹɡɚɧ ɫɜɨɢɦɢ ɩɟɫɧɹɦɢ. 

ɂɡɜɟɫɬɧɵɣ ɛɥɚɝɨɱɟɫɬɢɟɦ, ɡɚɛɨɬɢɥɫɹ ɨɧ ɨ ɫɜɨɢɯ 

ɛɥɢɡɤɢɯ 

ɂ ɨɫɬɚɜɢɥ ɳɟдɪɵɟ ɩɨдɚɪɤɢ ɧɭждɚɸɳɢɦɫɹ. 

Ȼɟɫɩɪɟɫɬɚɧɧɵɣ ɩɨɫɥɭɲɧɢɤ Ȼɨɝɚ ɢ ɫɥɭжɢɬɟɥɶ 

ɏɪɢɫɬɚ, 

Ȼɵɥ ɨɧ ɱɢɫɬ ДдɭɲɨɣЖ ɢ ɫɜɨɛɨдɟɧ ɨɬ ɩɨɪɨɤɨɜ 

ȼɟɧɟɪɵ. 

Ɂɚɤɨɧɱɢɥ жɢɡɧɶ ɫɜɨɸ ɤɚɧɨɧɢɤɨɦ дɚɧɧɨɣ ɰɟɪɤɜɢ. 

Ɇɨɥɢɬɟɫɶ, ɱɢɬɚɹ ɷɬɭ ɧɚдɩɢɫɶ, ɱɬɨɛ дɭɯ ɟɝɨ 

ɜɨɡɧɟɫɫɹ ɤ ɧɟɛɭ. 

ɍɦɟɪ ɨɧ ɜ ɝɨдɭ 1518 ɨɬ Ɋ. ɏ., 20 дɧɹ ɦɟɫɹɰɚ 

ɧɨɹɛɪɹ94. 

 
  

 
92 Ibid. 
93 ɐɢɬ. ɩɨ: Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. Ɋ. 51. 
94 Ɂдɟɫɶ ɢ дɚɥɟɟ (ɟɫɥɢ ɧɟ ɭɤɚɡɚɧɨ ɨɛɪɚɬɧɨɟ) ɩɟɪɟɜɨд ɦɨɣ — Ʌ. ɋ. 
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ɂɧɬɟɪɦɟɞɢɹ 1. Ɇɚɪɝɚɪɢɬɚ Ⱥɜɫɬɪɢɣɫɤɚɹ ɢ ɟɟ «ɉɟɫɟɧɧɵɟ ɚɥɶɛɨɦɵ». 

Ɇɚɪɝɚɪɢɬɚ Ⱥɜɫɬɪɢɣɫɤɚɹ (1480–1530) — ɮɢɝɭɪɚ, ɩɪɢɦɟɱɚɬɟɥɶɧɚɹ ɜɨ ɦɧɨɝɢɯ 

ɨɬɧɨɲɟɧɢɹɯ. ɉɨɤɪɨɜɢɬɟɥɶɧɢɰɚ ɢɫɤɭɫɫɬɜ, ɨɧɚ ɫɨɛɢɪɚɥɚ ɜɨɤɪɭɝ ɫɟɛɹ ɧɚɢɛɨɥɟɟ ɬɚɥɚɧɬɥɢɜɵɯ 

ɥɸдɟɣ ɫɜɨɟɝɨ ɜɪɟɦɟɧɢ: ɦɭɡɵɤɚɧɬɨɜ, ɩɨɷɬɨɜ, жɢɜɨɩɢɫɰɟɜ, ɚɪɯɢɬɟɤɬɨɪɨɜ, ɫɤɭɥɶɩɬɨɪɨɜ, ɚ 

ɬɚɤжɟ ɜɵдɚɸɳɢɯɫɹ ɮɢɥɨɫɨɮɨɜ. ȿɟ ɩɨɤɪɨɜɢɬɟɥɶɫɬɜɨ, ɜ ɱɢɫɥɟ ɩɪɨɱɢɯ, ɫɧɢɫɤɚɥɢ 

ɤɨɦɩɨɡɢɬɨɪɵ ɉ. дɟ Ʌɚ Ɋɸ, ɀ. Ⱦɟɩɪɟ, ɯɭдɨжɧɢɤɢ ɀ. ɉɟɪɪɟɚɥɶ, Ȼ. Ɉɪɥɟɣ, ɚɪɯɢɬɟɤɬɨɪ 

Ɇ. Ʉɨɥɨɦɛ, ɫɤɭɥɶɩɬɨɪ Ʉ. Ɇɟɣɬ, ɩɨɷɬɵ ɀ. Ɇɨɥɢɧɟ, Ɉ. дɟ ɋɟɧ-ɀɟɥɟ, ɮɢɥɨɫɨɮɵ 

ɗ. Ɋɨɬɬɟɪдɚɦɫɤɢɣ, Ʉ. Ⱥɝɪɢɩɩɚ ɢ Ƀ. ɋɟɤɭɧдɭɫ. ȼ ɬɟɱɟɧɢɟ жɢɡɧɢ Ɇɚɪɝɚɪɢɬɚ, ɛɭдɭɱɢ 

ɢɫɬɢɧɧɵɦ ɛɢɛɥɢɨɮɢɥɨɦ, ɤɨɥɥɟɤɰɢɨɧɢɪɨɜɚɥɚ ɤɧɢɝɢ. ȿɟ ɛɢɛɥɢɨɬɟɤɚ ɤ 1524 ɝɨдɭ 

ɧɚɫɱɢɬɵɜɚɥɚ 386 ɨɛɪɚɡɰɨɜ: 340 ɦɚɧɭɫɤɪɢɩɬɨɜ ɢ 46 ɩɟɱɚɬɧɵɯ ɤɧɢɝ95.  

ɀɢɡɧɟɧɧɵɟ ɤɨɥɥɢɡɢɢ Ɇɚɪɝɚɪɢɬɵ ɜɟɫɶɦɚ дɪɚɦɚɬɢɱɧɵ. Ⱦɨɱɶ Ɇɚɤɫɢɦɢɥɢɚɧɚ 

Ƚɚɛɫɛɭɪɝɚ ɢ Ɇɚɪɢɢ Ȼɭɪɝɭɧдɫɤɨɣ, ɛɭдɭɱɢ дɜɭɯɥɟɬɧɢɦ ɪɟɛɟɧɤɨɦ, ɛɵɥɚ ɨɛɟɳɚɧɚ ɜ жɟɧɵ96 

ɬɪɢɧɚдɰɚɬɢɥɟɬɧɟɦɭ дɨɮɢɧɭ Ɏɪɚɧɰɢɢ, ɛɭдɭɳɟɦɭ Ʉɚɪɥɭ VIII. Ⱦɟɬɫɬɜɨ ɫɜɨɟ Ɇɚɪɝɚɪɢɬɚ 

ɩɪɨɜɟɥɚ ɜ Ɍɭɪɟɧɢ ɜ ɤɚɱɟɫɬɜɟ «petite reine» (ɦɚɥɟɧɶɤɚɹ ɤɨɪɨɥɟɜɚ). Ɉдɧɚɤɨ ɜ 1491 ɝɨдɭ Ʉɚɪɥ 

ɜɧɟɡɚɩɧɨ ɪɚɡɪɵɜɚɟɬ ɩɨɦɨɥɜɤɭ ɢ жɟɧɢɬɫɹ ɧɚ Ⱥɧɧɟ Ȼɪɟɬɨɧɫɤɨɣ, ɤɨɬɨɪɚɹ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, 

дɨɥжɧɚ ɛɵɥɚ ɫɬɚɬɶ жɟɧɨɣ ɨɜдɨɜɟɜɲɟɝɨ Ɇɚɤɫɢɦɢɥɢɚɧɚ. ɉɟɪɟжɢɜ ɭɧɢжɟɧɢɟ, Ɇɚɪɝɚɪɢɬɚ 

ɜɨɡɜɪɚɳɚɟɬɫɹ дɨɦɨɣ, ɜ Ȼɭɪɝɭɧдɢɸ. ȼ 1495 ɝɨдɭ ɩɪɨɢɫɯɨдɢɬ ɧɨɜɚɹ ɩɨɦɨɥɜɤɚ, ɢ ɨɧɚ 

ɫɬɚɧɨɜɢɬɫɹ ɧɟɜɟɫɬɨɣ ɢɧɮɚɧɬɚ ɏɭɚɧɚ, ɫɵɧɚ ɂɡɚɛɟɥɥɵ Ʉɚɫɬɢɥɶɫɤɨɣ ɢ Ɏɟɪдɢɧɚɧдɚ II 

Ⱥɪɚɝɨɧɫɤɨɝɨ ɢ ɨɬɩɪɚɜɥɹɟɬɫɹ ɜ ɂɫɩɚɧɢɸ ɩɨ ɦɨɪɸ. ȼɨ ɜɪɟɦɹ ɨɩɚɫɧɨɝɨ ɩɭɬɟɲɟɫɬɜɢɹ 

Ɇɚɪɝɚɪɢɬɚ ɫɨɱɢɧɢɥɚ ɟдɤɭɸ ɷɩɢɬɚɮɢɸ ɜ ɫɜɨɸ ɱɟɫɬɶ: 

Cy gist Margot, la gentil demoiselle 

QЮ’СК НОЮб ЦКrвs ОЭ ОЧМШrО ОsЭ pЮМОХХО. 

Ɂдɟɫɶ ɥɟжɢɬ Ɇɚɪɝɨ, ɛɥɚɝɨɪɨдɧɚɹ дɟɜɢɰɚ, 

ɑɬɨ ɢɦɟɥɚ дɜɭɯ ɦɭжɟɣ, ɧɨ ɜɫɟ ɟɳɟ ɧɟɜɢɧɧɚ. 

ɋɩɭɫɬɹ ɲɟɫɬɶ ɦɟɫɹɰɟɜ ɩɨɫɥɟ ɫɜɚдɶɛɵ ɜ 1497 ɝɨдɭ, ɦɨɥɨдɨɣ ɩɪɢɧɰ ɏɭɚɧ ɜɧɟɡɚɩɧɨ 

ɭɦɢɪɚɟɬ, ɨɫɬɚɜɥɹɹ ɜ ɨдɢɧɨɱɟɫɬɜɟ ɛɟɪɟɦɟɧɧɭɸ Ɇɚɪɝɚɪɢɬɭ, ɜ ɪɨдɚɯ ɭɦɢɪɚɟɬ ɢ ɢɯ ɪɟɛɟɧɨɤ. 

ȼɧɨɜɶ ɨɤɚɡɚɜɲɚɹɫɹ ɧɚ «ɹɪɦɚɪɤɟ ɧɟɜɟɫɬ», Ɇɚɪɝɚɪɢɬɚ ɜɨɡɜɪɚɳɚɟɬɫɹ ɧɚ ɪɨдɢɧɭ. ȼ 1501 ɝɨдɭ 

ɨɧɚ ɜɵɯɨдɢɬ ɡɚɦɭж ɡɚ Ɏɢɥɢɛɟɪɚ II, ɝɟɪɰɨɝɚ ɋɚɜɨɣɫɤɨɝɨ, ɤɨɬɨɪɵɣ, ɫɩɭɫɬɹ ɬɪɢ ɝɨдɚ ɭɦɢɪɚɟɬ. 

ȼɧɨɜɶ ɨɜдɨɜɟɜɲɚɹ Ɇɚɪɝɚɪɢɬɚ ɩɪɨдɨɥжɚɟɬ жɢɬɶ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ дɟɜɢɡɨɦ ɫɨɛɫɬɜɟɧɧɨɝɨ 

ɫɨɱɢɧɟɧɢɹ: «Fortune infortune fort une» («ɋɱɚɫɬɶɟ, ɧɟɫɱɚɫɬɶɟ, дɟɥɚɸɬ ɫɢɥɶɧɟɟ»)97. ȼ 1506 

 
95 ɉɨдɪɨɛɧɨɟ ɢɫɫɥɟдɨɜɚɧɢɟ ɛɢɛɥɢɨɬɟɤɢ Ɇɚɪɝɚɪɢɬɵ Ⱥɜɫɬɪɢɣɫɤɨɣ Debae M. La bibliothèque de 
Marguerite d’Autriche: essai de reconstitution d'après l’inventaire de 1523-1524. Louvain-Paris: Editions 
Peeters, 1995. 692 p. 
96 Ɍɚɤɨɜɨ ɛɵɥɨ ɨдɧɨ ɢɡ ɭɫɥɨɜɢɣ Ⱥɪɪɚɫɫɤɨɝɨ дɨɝɨɜɨɪɚ, ɡɚɤɥɸɱɟɧɧɨɝɨ ɩɨ ɢɬɨɝɭ ɋɬɨɥɟɬɧɟɣ ɜɨɣɧɵ. 
97 ɉɟɪɟɜɨд ɢ ɬɪɚɤɬɨɜɤɚ, ɫɨɬɤɚɧɧɨɝɨ ɢɡ ɩɪɢɱɭдɥɢɜɨɣ ɢɝɪɵ ɫɥɨɜ, дɟɜɢɡɚ Ɇɚɪɝɚɪɢɬɵ 
Ⱥɜɫɬɪɢɣɫɤɨɣ — ɜɟɫɶɦɚ ɧɟɩɪɨɫɬɚɹ ɡɚдɚɱɚ. ɉɪɢɦɟɱɚɬɟɥɶɧɨ ɨɛɫɭждɟɧɢɟ ɷɬɨɝɨ ɫɥɨɜɟɫɧɨɝɨ motto ɜ 
ɪɨɦɚɧɟ «ɋɨɪɚɬɧɢɤɢ ɂɟɝɭ» Ⱥ. Ⱦɸɦɚ-ɫɬɚɪɲɟɝɨ. ȼ ɪɭɫɫɤɨɦ ɩɟɪɟɜɨдɟ ɪɨɦɚɧɚ дɟɜɢɡ ɢɦɟɟɬ дɜɚ 
ɬɨɥɤɨɜɚɧɢɹ: ɛɭɤɜɚɥɶɧɨɟ — «ɋɱɚɫɬɶɟ, ɧɟɫɱɚɫɬɶɟ — ɫɢɥɚ ɨдɧɚ» ɢ ɦɟɬɚɮɨɪɢɱɟɫɤɨɟ — «ɋɭдɶɛɚ 
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ɝɨдɭ ɭɦɢɪɚɟɬ ɢ ɟɟ ɛɪɚɬ, Ɏɢɥɢɩɩ Ʉɪɚɫɢɜɵɣ, ɨɫɬɚɜɢɜ ɲɟɫɬɟɪɵɯ дɟɬɟɣ ɢ дɭɲɟɜɧɨɛɨɥɶɧɭɸ 

жɟɧɭ ɏɭɚɧɭ Ȼɟɡɭɦɧɭɸ. Ɇɚɪɝɚɪɢɬɚ ɫɬɚɧɨɜɢɬɫɹ ɩɪɚɜɢɬɟɥɟɦ-ɪɟɝɟɧɬɨɦ ɝɚɛɫɛɭɪɝɫɤɢɯ 

ɇɢдɟɪɥɚɧдɨɜ ɢ ɛɟɪɟɬ ɩɨд ɨɩɟɤɭ ɫɜɨɢɯ ɩɥɟɦɹɧɧɢɤɨɜ, ɜɤɥɸɱɚɹ ɛɭдɭɳɟɝɨ ɢɦɩɟɪɚɬɨɪɚ 

ɋɜɹɳɟɧɧɨɣ Ɋɢɦɫɤɨɣ ɢɦɩɟɪɢɢ — Ʉɚɪɥɚ V. Ɇɚɪɝɚɪɢɬɚ ɩɟɪɟɛɢɪɚɟɬɫɹ ɜ Ɇɟɯɟɥɟɧ, ɝдɟ ɢɫɤɭɫɧɨ 

ɭɩɪɚɜɥɹɟɬɫɹ ɫ дɟɥɚɦɢ ɝɨɫɭдɚɪɫɬɜɟɧɧɵɦɢ ɢ ɫɟɦɟɣɧɵɦɢ. 5 ɚɜɝɭɫɬɚ 1529 ɝɨдɚ ɨɧɚ, ɨɬ ɢɦɟɧɢ 

Ʉɚɪɥɚ V, ɩɨдɩɢɫɵɜɚɟɬ «Ʉɚɦɛɪɟɣɫɤɢɣ ɦɢɪ»98, ɡɚɤɨɧɱɢɜ ɬɪɟɯɥɟɬɧɸɸ ɜɨɣɧɭ Ʉɨɧɶɹɤɫɤɨɣ 

ɥɢɝɢ. Ȼɥɚɝɨдɚɪɹ ɟɣ, Ɇɟɯɟɥɟɧ ɫɬɚɧɨɜɢɬɫɹ ɤɭɥɶɬɭɪɧɵɦ ɰɟɧɬɪɨɦ, ɩɨɫɤɨɥɶɤɭ Ɇɚɪɝɚɪɢɬɚ 

ɫɨɛɪɚɥɚ ɜɨɤɪɭɝ ɫɟɛɹ ɧɚɢɛɨɥɟɟ ɬɚɥɚɧɬɥɢɜɵɯ ɥɸдɟɣ ɫɨɜɪɟɦɟɧɧɨɫɬɢ — ɦɭɡɵɤɚɧɬɨɜ, 

ɯɭдɨжɧɢɤɨɜ, ɩɨɷɬɨɜ ɢ ɮɢɥɨɫɨɮɨɜ.  

Ʉɚɤ ɛɵɥɨ ɫɤɚɡɚɧɨ ɪɚɧɟɟ, ɜ ɬɟɱɟɧɢɟ ɜɫɟɣ ɫɜɨɟɣ, ɜɟɫɶɦɚ ɧɟɩɪɨɫɬɨɣ, жɢɡɧɢ Ɇɚɪɝɚɪɢɬɚ 

ɫɨɛɢɪɚɥɚ ɤɧɢɝɢ. Ɉдɧɨɣ ɢɡ ɩɟɪɜɵɯ ɫɬɚɥɚ «Bible moralisц» («Ɇɨɪɚɥɢɡɨɜɚɧɧɚɹ Ȼɢɛɥɢɹ»)99, ɧɚ 

ɫɬɪɚɧɢɰɚɯ ɤɨɬɨɪɨɣ Ɇɚɪɝɚɪɢɬɚ ɡɚɩɢɫɵɜɚɥɚ ɢɦɟɧɚ дɨɫɬɨɩɨɱɬɟɧɧɵɯ, ɩɨ ɟɟ ɦɧɟɧɢɸ, 

дɚɦ — «dame d’honneur»100. ɉɨɡжɟ, ɩɨɫɥɟ ɫɦɟɪɬɢ ɟɟ ɜɬɨɪɨɝɨ ɦɭжɚ, Ɏɢɥɢɛɟɪɚ ɋɚɜɨɣɫɤɨɝɨ, 

ɤɨɥɥɟɤɰɢɹ ɩɨɩɨɥɧɢɥɚɫɶ ɡɧɚɦɟɧɢɬɵɦ «ɑɚɫɨɫɥɨɜɨɦ ɝɟɪɰɨɝɚ Ȼɟɪɪɢɣɫɤɨɝɨ». Ȼɵɥɢ ɜ ɟɟ 

ɫɨɛɪɚɧɢɢ ɢ ɦɭɡɵɤɚɥɶɧɵɟ ɪɭɤɨɩɢɫɢ. ȼ Ʉɨɪɨɥɟɜɫɤɨɣ ɛɢɛɥɢɨɬɟɤɟ Ȼɪɸɫɫɟɥɹ, ɜ ɱɢɫɥɟ ɩɪɨɱɢɯ, 

ɯɪɚɧɹɬɫɹ дɜɚ ɜɚжɧɵɯ ɦɚɧɭɫɤɪɢɩɬɚ — ɬɚɤ ɧɚɡɵɜɚɟɦɵɟ «ɉɟɫɟɧɧɵɟ ɚɥɶɛɨɦɵ Ɇɚɪɝɚɪɢɬɵ 

Ⱥɜɫɬɪɢɣɫɤɨɣ» — Mss. 228101 ɢ 11239102. Ʉɪɢɬɢɱɟɫɤɨɟ ɢɡдɚɧɢɟ дɜɭɯ ɮɚɤɫɢɦɢɥɟ ɩɪɟдɩɪɢɧɹɥ 

Ɇ. ɉɢɤɟɪ103, ɤɨɬɨɪɵɣ ɩɪɨɜɟɥ ɨɛɲɢɪɧɨɟ ɢɫɫɥɟдɨɜɚɧɢɟ ɢ ɩɨɩɵɬɚɥɫɹ ɱɚɫɬɢɱɧɨ ɭɫɬɚɧɨɜɢɬɶ 

ɚɜɬɨɪɫɬɜɨ ɤɨɦɩɨɡɢɰɢɣ, ɜɯɨдɹɳɢɯ ɜ ɷɬɢ ɫɨɛɪɚɧɢɹ. ɋɪɟдɢ ɫɚɦɵɯ ɢɡɜɟɫɬɧɵɯ 

ɢɦɟɧ — Ƀ. Ɉɤɟɝɟɦ, Ɇ. ɉɢɩɟɥɚɪ, ɀ. Ⱦɟɩɪɟ, Ʌ. Ʉɨɦɩɟɪ, ɏ. ɜɚɧ Ƚɢɡɟɝɟɦ, Ⱥ. Ⱥɝɪɢɤɨɥɚ, ɚ 

ɬɚɤжɟ ɉ. дɟ Ʌɚ Ɋɸ. ɉɢɤɟɪ ɭɤɚɡɵɜɚɟɬ ɢ ɧɚ ɬɨɬ ɮɚɤɬ, ɱɬɨ ɪɭɤɨɩɢɫɶ 228 ɛɵɥɚ ɨɩɪɟдɟɥɟɧɧɨ 

ɫɨɡдɚɧɚ ɩɨ ɡɚɤɚɡɭ Ɇɚɪɝɚɪɢɬɵ (ɨɛ ɷɬɨɦ ɫɜɢдɟɬɟɥɶɫɬɜɭɟɬ ɢɥɥɸɦɢɧɚɰɢɹ ɪɭɤɨɩɢɫɢ ɩɨɪɬɪɟɬɨɦ 

Ɇɚɪɝɚɪɢɬɵ), ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɭɜɟɪɟɧɧɨ ɡɚɹɜɥɹɬɶ ɬɨ жɟ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ Ms. 11239 

 
жɟɫɬɨɤɨ ɩɪɟɫɥɟдɭɟɬ жɟɧɳɢɧɭ». Ⱦɸɦɚ Ⱥ. (ɨɬɟɰ) ɋɨɪɚɬɧɢɤɢ ɂɟɝɭ / ɉɟɪ. ɫ ɮɪ. ȿ. Ȼɢɪɭɤɨɜɨɣ ɢ 
Ɇ. ȼɚɯɬɟɪɨɜɨɣ. Ɇ.: ȼɟɱɟ, 2017. ɋ. 19. 
98 ɗɬɨɬ дɨɝɨɜɨɪ ɧɟɪɟдɤɨ ɧɚɡɵɜɚɸɬ «Ⱦɚɦɫɤɢɦ ɦɢɪɨɦ» («Paix de Dame»), ɩɨɫɤɨɥɶɤɭ ɛɨɥɶɲɭɸ ɪɨɥɶ ɜ 
ɟɝɨ ɡɚɤɥɸɱɟɧɢɢ ɫɵɝɪɚɥɢ жɟɧɳɢɧɵ: Ɇɚɪɝɚɪɢɬɚ Ⱥɜɫɬɪɢɣɫɤɚɹ, ɫ ɨдɧɨɣ ɫɬɨɪɨɧɵ ɢ Ʌɭɢɡɚ ɋɚɜɨɣɫɤɚɹ, 
ɦɚɬɶ ɮɪɚɧɰɭɡɫɤɨɝɨ ɤɨɪɨɥɹ Ɏɪɚɧɰɢɫɤɚ I. 
99 Ɍɚɤɨɟ ɧɚɡɜɚɧɢɟ (ɚ ɬɚɤжɟ ɪɹд ɢɧɵɯ) ɢɦɟɥɢ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ, ɩɨɹɜɥɹɸɳɢɟɫɹ ɫ XIII ɜɟɤɚ, «Ȼɢɛɥɢɢ ɜ 
ɤɚɪɬɢɧɤɚɯ», ɤɨɬɨɪɵɟ ɫɨɫɬɨɹɬ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɢɡ ɢɥɥɸɫɬɪɚɰɢɣ. ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ.: 
Ʌɭɱɢɰɤɚɹ ɋ. И. «Ɇɨɪɚɥɢɡɨɜɚɧɧɚɹ Ȼɢɛɥɢɹ»: ɢɡ ɢɫɬɨɪɢɢ ɡɚɩɚдɧɨɟɜɪɨɩɟɣɫɤɨɣ ɪɭɤɨɩɢɫɧɨɣ ɤɧɢɝɢ // 
Universitas historae. ɋɛɨɪɧɢɤ ɫɬɚɬɟɣ ɜ ɱɟɫɬɶ ɉɚɜɥɚ ɘɪɶɟɜɢɱɚ ɍɜɚɪɨɜɚ. / Ɋɟд. Ⱥ. Ɉ. ɑɭɛɚɪɶɹɧ. Ɇ.: 
ɂɧɫɬɢɬɭɬ ɜɫɟɨɛɳɟɣ ɢɫɬɨɪɢɢ ɊȺɇ, 2016. ɋ. 219–227. 
100 Winn M. B. Marguerite of Austria and her complaintes // The Profane Arts. 1998. Vol. VII. P. 153. 
101 Koninklijke Bibliotheek van België. Ms. 228. URL: https://uurl.kbr.be/1822514 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 
09.04.22).https://opac.kbr.be/LIBRARY/doc/SYRACUSE/10739978 
102 Koninklijke Bibliotheek van België. Ms. 228. URL: https://uurl.kbr.be/1814477 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 
09.04.22). 
103 Picker M. The chanson albums of Marguerite of Austria. Mss. 228 and 11239 of the Bibliothèque royale 
de Belgique, Brusseles.  
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ɧɟɜɨɡɦɨжɧɨ104. Ɇɚɧɭɫɤɪɢɩɬ 228 ɩɪɟдɫɬɚɜɥɹɟɬ ɜ ɧɚɫɬɨɹɳɟɦ ɢɫɫɥɟдɨɜɚɧɢɢ ɛɨɥɶɲɢɣ ɢɧɬɟɪɟɫ, 

ɩɨɫɤɨɥɶɤɭ ɨɧ — ɫɜɨɟɝɨ ɪɨдɚ ɚɥɶɦɚɧɚɯ ɫɜɟɬɫɤɢɯ ɢ ɩɚɪɚɥɢɬɭɪɝɢɱɟɫɤɢɯ ɫɨɱɢɧɟɧɢɣ Ʌɚ Ɋɸ.  

Ȼɨɥɶɲɢɧɫɬɜɨ ɤɨɦɩɨɡɢɰɢɣ ɫɨɛɪɚɧɢɹ — ɮɪɚɧɤɨɹɡɵɱɧɵɟ ɲɚɧɫɨɧ. Ɉдɧɚɤɨ 

ɩɪɢɫɭɬɫɬɜɭɸɬ ɢ ɫɨɱɢɧɟɧɢɹ ɢɧɵɯ жɚɧɪɨɜ. Ʉ ɬɚɤɨɜɵɦ ɨɬɧɨɫɹɬɫɹ ɜɨɫɟɦɶ ɦɨɬɟɬɨɜ: 

ɨɬɤɪɵɜɚɸɳɢɣ ɚɥɶɛɨɦ «Ave sanctissima Maria» ɉ. дɟ Ʌɚ Ɋɸ, ɟɝɨ жɟ «CШЧsТНОrК IsrКОХ prШ СТs», 

дɜɚ ɦɨɬɟɬɚ «DЮХМОs ОбЮЯТКО НЮЦ ПКЭК DОЮsqЮО» Ⱥ. Ⱥɝɪɢɤɨɥɵ ɢ Ɇ. дɟ Ɉɪɬɨ, «SКЧМЭК MКrТК 

sЮММЮrrО ЦТsОrТs» Ɏ. ɋɬɪɭɫɚ, ɚ ɬɚɤжɟ дɜɚ ɚɧɨɧɢɦɧɵɯ — «MКrТК ЦКЭОr РrКЭТКО» ɢ «FКЦК ЦКХЮЦ 

quo non aliud velocius ullum».  

Ɇɨɬɟɬ «Ave sanctissima Maria»105 ɩɪɢɦɟɱɚɬɟɥɟɧ ɜɨ ɦɧɨɝɢɯ ɨɬɧɨɲɟɧɢɹɯ. 

ɂɡɵɫɤɚɧɧɨɫɬɶ ɬɟɯɧɢɤɢ ɟɝɨ ɩɢɫɶɦɚ ɜɨɫɯɢɳɚɟɬ, ɨɧ — ɩɨɢɫɬɢɧɟ жɟɦɱɭжɢɧɚ ɤɨɥɥɟɤɰɢɢ. 

ɏ. Ɇɟɤɨɧɢ106 ɭɤɚɡɵɜɚɟɬ, ɱɬɨ ɜ ɩɨдɨɛɧɵɯ ɫɨɛɪɚɧɢɹɯ ɩɪɟдɜɚɪɟɧɢɟ ɫɜɟɬɫɤɢɯ ɫɬɢɯɨɜ 

ɥɢɬɭɪɝɢɱɟɫɤɢɦɢ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ, ɩɨɫɜɹɳɟɧɧɵɦɢ Ⱦɟɜɟ Ɇɚɪɢɢ, ɛɵɥɨ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɨɣ 

ɩɪɚɤɬɢɤɨɣ ɢ ɢɝɪɚɥɨ ɪɨɥɶ ɫɜɨɟɝɨ ɪɨдɚ ɛɥɚɝɨɫɥɨɜɟɧɢɹ. Ȼ. Ȼɥɷɤɛёɪɧ ɨɛɧɚɪɭжɢɥɚ, ɱɬɨ «Ave 

sanctissima Maria» ɹɜɥɹɟɬɫɹ ɢɧдɭɥɶɝɟɧɰɢɨɧɧɨɣ ɦɨɥɢɬɜɨɣ, ɫɨɱɢɧɟɧɧɨɣ ɉɚɩɨɣ 

ɋɢɤɫɬɨɦ IV107. Ɉɧ ɨɛɟɳɚɥ ɨɬɩɭɳɟɧɢɟ ɝɪɟɯɨɜ ɧɚ 11 000 ɥɟɬ ɬɨɦɭ, ɤɬɨ ɩɪɨɱɬɟɬ ɷɬɭ ɦɨɥɢɬɜɭ 

ɩɟɪɟд ɢɡɨɛɪɚжɟɧɢɟɦ Ⱦɟɜɵ, ɨɛɥɚɱɟɧɧɨɣ ɜ ɫɨɥɧɰɟ (Virgo in sole)108. Ȼɭдɬɨ ɛɵ ɫɥɟдɭɹ ɡɚɜɟɬɭ 

ɉɚɩɵ, ɯɭдɨжɧɢɤ, ɢɥɥɸɦɢɧɢɪɨɜɚɜɲɢɣ ɚɥɶɛɨɦ, ɪɚɫɩɨɥɚɝɚɟɬ ɧɚ ɪɚɡɜɨɪɨɬɟ, ɫɨдɟɪжɚɳɟɦ ɬɟɤɫɬ 

ɢ ɦɭɡɵɤɭ ɦɨɬɟɬɚ, ɢɥɥɸɫɬɪɚɰɢɢ ɫ ɩɪɟɤɥɨɧɟɧɧɨɣ ɜ ɦɨɥɢɬɜɟ Ɇɚɪɝɚɪɢɬɵ ɢ Ⱦɟɜɵ Ɇɚɪɢɢ ɜ 

ɨɛɪɚɡɟ Virgo in sole. 

ɉɪɢɦɟɪ 1. Ʉɨɪɨɥɟɜɫɤɚɹ ɛɢɛɥɢɨɬɟɤɚ Ȼɪɸɫɫɟɥɹ. Ms. 228, ff. 1v–2r. 

 

 
104 Ɇ. ɉɢɤɟɪ ɩɪɢɜɨдɢɬ дɚɧɧɵɟ, ɫɜɢдɟɬɟɥɶɫɬɜɭɸɳɢɟ ɨ ɬɨɦ, ɱɬɨ ɦɚɧɭɫɤɪɢɩɬ 11239 ɢɦɟɟɬ ɫɚɜɨɣɫɤɨɟ 
ɩɪɨɢɫɯɨждɟɧɢɟ ɢ, ɜɨɡɦɨжɧɨ, ɛɵɥ ɫɨɡдɚɧ ɟɳɟ дɨ ɩɪɢɟɡдɚ Ɇɚɪɝɚɪɢɬɵ ɤ ɧɨɜɨɦɭ ɫɭɩɪɭɝɭ. Ibid. P. 2–5. 
105 ɉɨдɪɨɛɧɟɟ ɨ ɜɨɩɪɨɫɚɯ ɚɜɬɨɪɫɬɜɚ ɢ ɫɬɪɭɤɬɭɪɟ ɦɨɬɟɬɚ ɫɦ. ɩɨдɪɚɡдɟɥ 4.3.1. дɢɫɫɟɪɬɚɰɢɢ.  
106 Meconi H. Margaret of Austria, Visual Representation, and Brussels, Royal Library, Ms. 228 // Journal 
of the Alamire Foundation. 2010. Vol. 2. №. 1. P. 19. 
107 Ƚɨдɵ ɩɨɧɬɢɮɢɤɚɬɚ 1471–1484. 
108 Ʉɚɤ ɭɤɚɡɵɜɚɟɬ Ⱦж. Ȼɥɷɤɛɟɪɧ, ɜ ɩɪɟдɢɫɥɨɜɢɢ ɤ BrОЯТКrТЮЦ RШЦКЧЮЦ completissimum 1522 ɝɨдɚ 
ɢɡɥɨжɟɧ ɫɥɟдɭɸɳɢɣ ɬɟɤɫɬ: «SТбЭЮs НОНТЭ КН sОqЮОЧЭОЦ ШrКЭТШЧОЦ, qЮКЦ ОЭ ТpsО МШЧПОМТЭ БI ЦТХК 
annorum, et debet dici coram imagine beate virginis in sole» («ДɉɚɩɚЖ ɋɢɤɫɬ ɧɚɩɢɫɚɥ ɫɥɟдɭɸɳɭɸ 
ɦɨɥɢɬɜɭ, ɤɨɬɨɪɚɹ дɚɟɬ ɨɬɩɭɳɟɧɢɟ ɝɪɟɯɨɜ ɧɚ 11 ɬɵɫɹɱ ɥɟɬ ɢ дɨɥжɧɚ ɱɢɬɚɬɶɫɹ ɩɟɪɟд ɢɡɨɛɪɚжɟɧɢɟɦ 
Ⱦɟɜɵ, ДɨɛɥɚɱɟɧɧɨɣЖ ɜ ɫɨɥɧɰɟ»). ɐɢɬ. ɩɨ.: Blackburn B. J. The Virgin in the Sun: Music and Image for a 
Prayer Attributed to Sixtus IV // Journal of the Royal Musical Association. 1999. Vol. 124. №. 2. P. 158. 
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ɉɪɢɦɟɪ 1. ɉɪɨдɨɥжɟɧɢɟ. 

 

ɍдɢɜɢɬɟɥɶɧɵɦ ɨɛɪɚɡɨɦ ɦɚɧɭɫɤɪɢɩɬ Ƀɟɧɫɤɨɣ ɛɢɛɥɢɨɬɟɤɢ 1513 ɝɨдɚ109, ɫɨдɟɪжɚɳɢɣ 

ɦɟɫɫɭ Ʌɚ Ɋɸ «Ave sanctissima Maria» (ɫ ɡɚɝɨɥɨɜɤɨɦ «De Beata Virgine»), ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ 

ɤɨɬɨɪɨɣ ɹɜɥɹɟɬɫɹ ɨдɧɨɢɦɟɧɧɵɣ ɦɨɬɟɬ, ɢɦɟɟɬ ɨдɢɧɚɤɨɜɵɟ ɩɨ ɫɦɵɫɥɭ ɢɥɥɸɫɬɪɚɰɢɢ, ɧɨ 

ɜɦɟɫɬɨ Ɇɚɪɝɚɪɢɬɵ ɤɨɥɟɧɢ ɩɪɟɤɥɨɧɹɟɬ ɦɭжɱɢɧɚ. ɋɭдɹ ɩɨ ɜɪɟɦɟɧɢ ɫɨɡдɚɧɢɹ ɪɭɤɨɩɢɫɢ ɢ 

ɪɚɫɩɨɥɨжɟɧɧɨɦɭ ɡɚ ɱɟɥɨɜɟɤɨɦ ɝɟɪɛɭ Ƚɚɛɫɛɭɪɝɨɜ, ɷɬɨ — ɧɢɤɬɨ ɢɧɨɣ, ɤɚɤ ɢɦɩɟɪɚɬɨɪ 

ɋɜɹɳɟɧɧɨɣ Ɋɢɦɫɤɨɣ ɢɦɩɟɪɢɢ, Ʉɚɪɥ V Ƚɚɛɫɛɭɪɝ. 
ɉɪɢɦɟɪ 2. Ȼɢɛɥɢɨɬɟɤɚ Ƀɟɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ. Chorbuch 4, ff. 8v.–9 r. 

 

 

ȿɫɬɶ ɜ ɚɥɶɛɨɦɟ ɢ ɫɨɱɢɧɟɧɢɹ, ɨɛɴɟдɢɧɹɸɳɢɟ ɮɪɚɧɰɭɡɫɤɢɣ ɢ ɥɚɬɢɧɫɤɢɣ 

ɬɟɤɫɬɵ — ɤɨɦɛɢɧɚɬɨɪɧɵɟ ɲɚɧɫɨɧ-ɦɨɬɟɬɵ. ɗɬɨ — «Ce povre mendiant / Pauper sumi» 

ɀ. Ⱦɟɩɪɟ «Revenez tous regretz / Quis det» Ⱥ. Ⱥɝɪɢɤɨɥɵ, ɚ ɬɚɤжɟ «O devotez cuers / O vos 

omnes», ɱɶɟ ɚɜɬɨɪɫɬɜɨ ɧɟɢɡɜɟɫɬɧɨ. ȼɫɟ ɤɨɦɩɨɡɢɰɢɢ ɫɨɛɪɚɧɢɹ ɩɪɟдɫɬɚɜɥɟɧɵ ɛɟɡ ɭɤɚɡɚɧɢɹ ɧɚ 

ɤɨɦɩɨɡɢɬɨɪɨɜ ɢ ɩɨɷɬɨɜ, ɱɬɨ ɢɯ ɫɨɡдɚɥɢ. ɂ ɟɫɥɢ ɪɚɛɨɬɚ ɩɨ ɭɫɬɚɧɨɜɥɟɧɢɸ ɚɜɬɨɪɫɬɜɚ ɦɭɡɵɤɢ 

 
109 Universitätsbibliothek, Jena. Ms. 4. URL: https://collections.thulb.uni-
jena.de/receive/HisBest_cbu_00014233 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09. 04. 22). 

https://collections.thulb.uni-jena.de/receive/HisBest_cbu_00014233
https://collections.thulb.uni-jena.de/receive/HisBest_cbu_00014233
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ɜɟдɟɬɫɹ ɜɟɫɶɦɚ ɩɪɨдɭɤɬɢɜɧɨ, ɬɨ, ɤɚɤ ɩɪɢɡɧɚɸɬ ɥɢɬɟɪɚɬɭɪɨɜɟдɵ110, ɜ ɨɬɧɨɲɟɧɢɟ 

ɬɟɤɫɬɨɜ — ɡɚдɚɱɚ ɜɟɫɶɦɚ ɬɪɭдɧɚɹ. Ɉдɧɚɤɨ, ɨ ɩɪɨɢɫɯɨждɟɧɢɟ ɧɟɤɨɬɨɪɵɯ ɩɨɷɬɢɱɟɫɤɢɯ 

ɬɟɤɫɬɨɜ, ɜɫɟ жɟ, ɢɡɜɟɫɬɧɨ.  

ɉɨ ɫɥɭɱɚɸ ɨɬɛɵɬɢɹ ɸɧɨɣ Ɇɚɪɝɚɪɢɬɵ ɢɡ Ɏɪɚɧɰɢɢ, Ɉ. дɟ ɋɟɧ-ɀɟɥɟ ɧɚɩɢɫɚɥ 

«Complainte sur le depart d’une passeroute appelle Marguerite» («ɉɥɚɱ ɧɚ ɨɬɴɟɡд ɩɪɟɜɨɫɯɨдɧɨɣ 

Ɇɚɪɝɚɪɢɬɵ»). ɉɥɚɱ, ɩɨɦɢɦɨ ɩɪɨɡɚɢɱɟɫɤɨɝɨ ɬɟɤɫɬɚ, ɫɨдɟɪжɢɬ ɬɪɢ ɫɬɢɯɨɬɜɨɪɧɵɯ ɪɨɧдɨ: 

«Tous les regretz», «TШЮs ЧШЛХОs МОЮrs qЮТ ЦОs rОРrОЭs ЯШвОг» ɢ «Le cueur la suyt». ɉɟɪɜɵɟ дɜɚ 

ɛɵɥɢ ɩɨɥɨжɟɧɵ ɧɚ ɦɭɡɵɤɭ ɉɶɟɪɨɦ дɟ Ʌɚ Ɋɸ; ɷɬɢ ɤɨɦɩɨɡɢɰɢɢ ɜɯɨдɹɬ ɜ ɫɨɫɬɚɜ ɪɭɤɨɩɢɫɢ. 

Ɉдɧɚɤɨ ɢ ɫɚɦɚ Ɇɚɪɝɚɪɢɬɚ, ɛɭдɭɱɢ ɨɛɪɚɡɨɜɚɧɧɨɣ ɢ ɬɚɥɚɧɬɥɢɜɨɣ жɟɧɳɢɧɨɣ, ɩɢɫɚɥɚ ɫɬɢɯɢ. 

Ɉдɢɧ ɢɡ ɬɚɤɢɯ — «Pour ung jamais ung regret» — ɬɚɤжɟ, ɛɥɚɝɨдɚɪɹ Ʌɚ Ɋɸ, ɩɨɥɭɱɢɥ 

ɦɭɡɵɤɚɥɶɧɨɟ ɫɨɩɪɨɜɨждɟɧɢɟ ɢ ɛɵɥ ɜɤɥɸɱɟɧ ɜ ɚɥɶɛɨɦ. 

Ȼɨɥɶɲɢɧɫɬɜɨ ɩɨɷɬɢɱɟɫɤɢɯ ɬɟɤɫɬɨɜ, ɥɟжɚɳɢɯ ɜ ɨɫɧɨɜɟ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɲɚɧɫɨɧ 

ɨɤɭɬɚɧɵ ɬɟɦɚɬɢɤɨɣ ɫɤɨɪɛɢ ɢ ɫɬɪɚдɚɧɢɣ, ɱɬɨ ɧɟɭдɢɜɢɬɟɥɶɧɨ, ɜ ɫɜɟɬɟ дɪɚɦɚɬɢɱɟɫɤɢɯ ɫɨɛɵɬɢɣ 

жɢɡɧɢ Ɇɚɪɝɚɪɢɬɵ. ɋɬɢɯɢ ɚɧɨɧɢɦɧɨɣ «CД’ЖОsЭ ЦК ПШrЭЮЧО ОЧЯТs» («Ɂɥɚɹ ɦɨɹ ɫɭдɶɛɚ»), ɢ «CО 

nest pas jeu d’estre sy fortunee» («ɉɟɱɚɥɶɧɨ ɛɵɬɶ ɫɬɨɥɶ ɧɟɜɟɡɭɱɟɣ») ɧɚɩɪɹɦɭɸ 

ɤɨɪɪɟɫɩɨɧдɢɪɭɟɬ ɡɧɚɦɟɧɢɬɨɦɭ дɟɜɢɡɭ Ɇɚɪɝɚɪɢɬɵ. ɑɟɪɟɡ ɜɫɸ ɪɭɤɨɩɢɫɶ, ɫɥɨɜɧɨ ɤɪɚɫɧɨɣ 

ɧɢɬɶɸ, ɩɪɨɯɨдɢɬ ɨɛɪɚɡ ɫɨжɚɥɟɧɢɣ, regret/regretz. ɉɨɦɢɦɨ «Tous les regretz», «Tous nobles 

ceurs qui mes regrets voyez» Ʌɚ Ɋɸ, ɷɬɨ ɟɝɨ жɟ «Pour ung jamais ung regret», «Plus nulz regretz 

» ɀɨɫɤɟɧɚ, «Va t’ens regret» ɢ «SШЮrНОг rОРrОЭг» Ʉɨɦɩɟɪɚ, ɚɧɨɧɢɦɧɵɟ «PХЮsТОЮrs rОРrОЭг qЮТ 

sЮr ХК ЭОrrО sШЧЭ» ɢ «AprОг rОРrОЭг ТХ sО ПКЮХЭ rОsТШЮвr», ɚ ɬɚɤжɟ, ɭɩɨɦɹɧɭɬɵɣ ɪɚɧɟɟ «RОЯОЧОг 

tous regretz / Quis det» Ⱥɝɪɢɤɨɥɵ.  

Ɇɚɪɝɚɪɢɬɚ Ⱥɜɫɬɪɢɣɫɤɚɹ, ɛɟɡɭɫɥɨɜɧɨ, ɜɵдɚɸɳɚɹɫɹ жɟɧɳɢɧɚ ɫɜɨɟɝɨ ɜɪɟɦɟɧɢ. ȿɟ 

ɫɬɨɣɤɨɫɬɶ ɩɟɪɟд жɢɡɧɟɧɧɵɦɢ ɢɫɩɵɬɚɧɢɹɦɢ, ɦɭдɪɨɫɬɶ ɜ ɭɩɪɚɜɥɟɧɢɢ ɝɨɫɭдɚɪɫɬɜɟɧɧɵɦɢ 

дɟɥɚɦɢ, ɩɪɟдɚɧɧɨɫɬɶ ɫɟɦɶɟ, ɨɛɪɚɡɨɜɚɧɧɨɫɬɶ ɢ ɥɸɛɨɜɶ ɤ ɢɫɤɭɫɫɬɜɭ ɧɟ ɦɨɝɭɬ ɧɟ ɜɨɫɯɢɳɚɬɶ. 

ȼɟɫɨɦɚ ɟɟ ɪɨɥɶ ɢ ɜ ɩɪɢɡɧɚɧɢɢ ɟɸ ɥɸɛɢɦɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ ɉ. дɟ Ʌɚ Ɋɸ — ɢɦɟɧɧɨ Ɇɚɪɝɚɪɢɬɚ 

ɨɛɟɫɩɟɱɢɥɚ ɤɨɦɩɨɡɢɬɨɪɭ ɛɟɡɛɟдɧɨɟ ɫɭɳɟɫɬɜɨɜɚɧɢɟ: ɜ 1506 ɝɨдɭ ɨɧɚ ɩɨɩɪɨɫɢɥɚ ɫɜɨɟɝɨ ɨɬɰɚ, 

Ɇɚɤɫɢɦɢɥɢɚɧɚ Ƚɚɛɫɛɭɪɝɚ, дɚɪɨɜɚɬɶ Ʌɚ Ɋɸ ɩɪɟɛɟɧдɭ ɜ Ƚɟɧɬɟ111. ɇɚɫɥɟдɢɟ жɟ ɫɚɦɨɣ 

Ɇɚɪɝɚɪɢɬɵ ɜ ɜɢдɟ ɦɭɡɵɤɚɥɶɧɵɯ ɢ ɩɨɷɬɢɱɟɫɤɢɯ ɚɥɶɛɨɦɨɜ ɬɪɟɛɭɟɬ дɟɬɚɥɶɧɨɝɨ ɢɡɭɱɟɧɢɹ.  

  

 
110 Winn M. B. Marguerite of Austria and her complaintes. P. 152–169. 
111 Meconi H. Free from the Crime of Venus: The Biography of Pierre de la Rue // Revista de 
musicología. 1993. Vol. 16. №. 5. P. 127. 
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Ƚɥɚɜɚ 2. Cantus prius factus — resfacta: ɤ ɩɪɨɛɥɟɦɟ ɩɪɨɢɫɯɨɠɞɟɧɢɹ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɟɝɨ ɜɥɢɹɧɢɹ ɧɚ ɤɨɦɩɨɡɢɰɢɸ 

ɋɨɱɢɧɟɧɢɟ ɧɚ cantus prius factus — ɜɚжɧɟɣɲɚɹ ɨɫɨɛɟɧɧɨɫɬɶ ɫɪɟдɧɟɜɟɤɨɜɨɣ ɢ 

ɪɟɧɟɫɫɚɧɫɧɨɣ ɦɭɡɵɤɢ. ȼ resfacta112 ɩɟɪɜɢɱɧɨ ɫɨɡдɚɧɧɵɣ ɧɚɩɟɜ ɢɝɪɚɟɬ ɜɟɫɨɦɭɸ ɪɨɥɶ. 

ɇɚ ɟɝɨ ɨɫɧɨɜɟ ɮɨɪɦɢɪɭɟɬɫɹ soggetto113 ɫɨɱɢɧɟɧɢɹ, ɧɟɪɟдɤɨ ɢɦ жɟ дɢɤɬɭɸɬɫɹ ɢ дɪɭɝɢɟ 

ɩɚɪɚɦɟɬɪɵ — ɥɚд, ɪɢɬɦɢɱɟɫɤɢɣ ɪɢɫɭɧɨɤ ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ (ɟɫɥɢ ɬɚɤɨɜɨɣ 

ɧɚɥɢɱɟɫɬɜɭɟɬ ɜ c. pr. f.), ɚ ɬɚɤжɟ ɮɚɤɬɭɪɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ, ɟɫɥɢ ɪɟɱɶ ɢдɟɬ ɨ 

ɡɚɢɦɫɬɜɨɜɚɧɢɢ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ɂɦ жɟ (c. pr. f.) ɨɛɭɫɥɨɜɥɟɧɵ 

ɫɦɵɫɥɨɜɚɹ ɫɮɟɪɚ ɩɪɨɢɡɜɟдɟɧɢɹ ɢ ɦɟɫɬɨ ɜ ɥɢɬɭɪɝɢɱɟɫɤɨɣ (ɩɚɪɚɥɢɬɭɪɝɢɱɟɫɤɨɣ) 

ɩɪɚɤɬɢɤɟ. ɉɨɫɥɟдɧɹɹ ɩɨɪɨɣ «ɫɱɢɬɵɜɚɟɬɫɹ» ɛɭɤɜɚɥɶɧɨ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ, ɟɫɥɢ ɪɟɱɶ ɢдɟɬ 

ɨ ɡɚɢɦɫɬɜɨɜɚɧɢɢ ɝɪɢɝɨɪɢɚɧɫɤɨɝɨ ɯɨɪɚɥɚ. ȼ ɢɧɵɯ ɫɥɭɱɚɹɯ — ɩɨɧɢɦɚɧɢɟ ɫɦɵɫɥɨɜɨɝɨ 

ɤɨɧɬɟɤɫɬɚ ɡɚɬɪɭдɧɹɟɬɫɹ. ɉɪɟɥɨɦɥɟɧɢɟ ɫɜɟɬɫɤɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ дɭɯɨɜɧɨɣ ɦɭɡɵɤɟ 

ɜɟдɟɬ ɤ ɥɸɛɨɩɵɬɧɵɦ ɢ ɧɟ ɜɫɟɝдɚ ɨɱɟɜɢдɧɵɦ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɦ ɫɜɹɡɹɦ, 

ɨɛɭɫɥɨɜɥɢɜɚɸɳɢɦ ɨɛɪɚɡɧɭɸ ɫɮɟɪɭ resfacta.  

Ʉɚɤ ɩɨɤɚɡɵɜɚɟɬ ɩɪɚɤɬɢɤɚ Ɋɟɧɟɫɫɚɧɫɚ, ɧɟɦɚɥɨɟ ɜɥɢɹɧɢɟ ɧɚ ɤɨɦɩɨɡɢɰɢɨɧɧɵɣ 

ɩɪɨɰɟɫɫ ɨɤɚɡɵɜɚɟɬ ɢ ɩɪɨɢɫɯɨждɟɧɢɟ c. pr. f. (ɫɜɟɬɫɤɨɟ ɢɥɢ ɥɢɬɭɪɝɢɱɟɫɤɨɟ). ȼ ɦɭɡɵɤɟ 

XV ɜɟɤɚ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɜɬɨɪɨɣ ɟɝɨ ɩɨɥɨɜɢɧɵ, ɡɚɦɟɬɧɨ ɩɪɨɫɬɭɩɚɟɬ ɤɨɪɪɟɥɹɰɢɹ ɦɟждɭ 

ɝɟɧɟɡɢɫɨɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɦɟɬɨдɨɦ ɪɚɛɨɬɵ ɫ ɧɢɦ ɜ ɦɧɨɝɨɝɨɥɨɫɧɨɦ ɫɨɱɢɧɟɧɢɢ. ȼɫɟ 

ɨɛɨɡɧɚɱɟɧɧɵɟ ɩɨɡɢɰɢɢ ɜɟɫɶɦɚ ɚɤɬɭɚɥɶɧɵ дɥɹ ɦɟɫɫ ɉ. дɟ Ʌɚ Ɋɸ, ɧɟɦɚɥɨɟ ɤɨɥɢɱɟɫɬɜɨ 

ɤɨɬɨɪɵɯ дɟɦɨɧɫɬɪɢɪɭɟɬ ɦɧɨɝɨɨɛɪɚɡɢɟ ɤɚɤ ɪɚɡɥɢɱɧɵɯ ɩɨ ɩɪɨɢɫɯɨждɟɧɢɸ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ, ɬɚɤ ɢ ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ ɧɢɦɢ.  

 
112 Ⱥɭɬɟɧɬɢɱɧɨɟ ɩɨɧɹɬɢɟ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ, ɨɛɨɡɧɚɱɚɸɳɟɟ ɡɚɜɟɪɲɟɧɧɨɟ, ɡɚɤɨɧɱɟɧɧɨɟ, 
ɡɚɮɢɤɫɢɪɨɜɚɧɧɨɟ ɧɚ ɛɭɦɚɝɟ ɫɨɱɢɧɟɧɢɟ. ȼɩɟɪɜɵɟ ɜɫɬɪɟɱɚɟɬɫɹ ɭ ɂ. Ɍɢɧɤɬɨɪɢɫɚ. ɋɦ.: ɉɨɫɩɟɥɨɜɚ Ɋ. Ʌ. 
Ɍɪɚɤɬɚɬɵ ɨ ɦɭɡɵɤɟ ɂɨɚɧɧɚ Ɍɢɧɤɬɨɪɢɫɚ ɫ ɩɪɢɥɨжɟɧɢɟɦ ɩɨɥɧɨɝɨ ɪɭɫɫɤɨɝɨ ɩɟɪɟɜɨдɚ ɨɧɵɯ. Ɇ. 
Ɇɨɫɤɨɜɫɤɚɹ ɝɨɫ. ɤɨɧɫɟɪɜɚɬɨɪɢɹ ɢɦ. ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ, 2009. Ɉ resfacta ɜ ɬɪɚɤɬɚɬɟ Ⱥ. ɉɟɬɢ Ʉɨɤɥɢɤɨ 
ɫɦ.: Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ɍɪɚɤɬɚɬ Ⱥ. Ʉɨɤɥɢɤɨ ɜ ɫɢɫɬɟɦɟ ɯɭдɨжɟɫɬɜɟɧɧɨɝɨ ɢ ɧɚɭɱɧɨɝɨ ɦɵɲɥɟɧɢɹ 
Ɋɟɧɟɫɫɚɧɫɚ. ɋ. 351–362. 
113 Ɍɟɪɦɢɧ soggetto ɢɫɩɨɥɶɡɨɜɚɥɫɹ ɬɟɨɪɟɬɢɤɚɦɢ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ ɜ ɤɚɱɟɫɬɜɟ ɫɢɧɨɧɢɦɚ ɩɨɧɹɬɢɹ 
«ɦɭɡɵɤɚɥɶɧɚɹ ɬɟɦɚ». ɋɦ.: Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ɍɟɦɚ ɤɚɤ ɤɚɬɟɝɨɪɢɹ ɜ ɦɭɡɵɤɚɥɶɧɨɣ ɬɟɨɪɢɢ XV–XVI ɜɟɤɨɜ 
// Ɇɭɡɵɤɚ: Ɍɜɨɪɱɟɫɬɜɨ, ɢɫɩɨɥɧɟɧɢɟ, ɜɨɫɩɪɢɹɬɢɟ. Ɇ.: Ɇɨɫɤɨɜɫɤɚɹ ɤɨɧɫɟɪɜɚɬɨɪɢɹ, 1992. ɋ. 79–99; 

Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ɍɪɚɤɬɚɬ Ⱥ.Ʉɨɤɥɢɤɨ ɜ ɫɢɫɬɟɦɟ ɯɭдɨжɟɫɬɜɟɧɧɨɝɨ ɢ ɧɚɭɱɧɨɝɨ ɦɵɲɥɟɧɢɹ 
Ɋɟɧɟɫɫɚɧɫɚ. ɋ. 380–384. 
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2.1. Ɂɚɢɦɫɬɜɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟɧɢɹ ɜ 

ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɤɨɦɩɨɡɢɰɢɹɯ ɷɩɨɯɢ ȼɨɡɪɨɠɞɟɧɢɹ 

Ɉɪɢɟɧɬɚɰɢɹ ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼɨɡɪɨждɟɧɢɹ ɧɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ 

ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ ɜɨɫɯɨдɢɬ ɤ ɪɚɧɧɢɦ ɷɬɚɩɚɦ ɦɧɨɝɨɝɨɥɨɫɢɹ. ɂ ɯɨɬɹ ɫɨ 

ɜɪɟɦɟɧɟɦ ɬɟɧдɟɧɰɢɹ ɜɧɟдɪɟɧɢɹ ɫɜɟɬɫɤɨɝɨ ɦɚɬɟɪɢɚɥɚ ɜ ɰɟɪɤɨɜɧɵɟ жɚɧɪɵ 

ɩɪɨɹɜɥɹɟɬɫɹ ɜɫɟ ɨɬɱɟɬɥɢɜɟɟ, ɝɪɢɝɨɪɢɚɧɫɤɢɣ ɯɨɪɚɥ ɜ ɤɚɱɟɫɬɜɟ cantus prius factus ɧɟ 

ɢɫɱɟɡɚɟɬ ɢɡ ɯɭдɨжɟɫɬɜɟɧɧɨɣ ɩɪɚɤɬɢɤɢ ɧɚ ɩɪɨɬɹжɟɧɢɢ ɜɫɟɣ ɷɩɨɯɢ114. ɂɡɛɪɚɧɧɵɟ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɫɨɱɢɧɟɧɢɣ ɩɟɫɧɨɩɟɧɢɹ ɧɟɪɟдɤɨ 

ɩɨɡɜɨɥɹɸɬ ɫɭдɢɬɶ ɨ ɬɨɦ, ɤɚɤɭɸ ɪɨɥɶ ɢɝɪɚɥɢ ɬɟ ɢɥɢ ɢɧɵɟ ɤɨɦɩɨɡɢɰɢɢ ɜ ɨɛɪɹдɟ 

ɛɨɝɨɫɥɭжɟɧɢɹ, ɫ ɤɚɤɨɣ ɰɟɥɶɸ ɛɵɥɢ ɫɨɡдɚɧɵ. ɗɬɨ ɦɨɝɥɢ ɛɵɬɶ ɫɨɱɢɧɟɧɢɹ, 

ɩɪɢɭɪɨɱɟɧɧɵɟ ɤ ɨɩɪɟдɟɥɟɧɧɵɦ дɧɹɦ ɢɥɢ ɰɢɤɥɚɦ ɨɛɳɟɝɨ ɰɟɪɤɨɜɧɨɝɨ ɤɚɥɟɧдɚɪɹ, ɧɨ 

ɧɟɪɟдɤɨ ɢɯ ɫɨɡдɚɧɢɟ ɛɵɥɨ ɨɛɭɫɥɨɜɥɟɧɨ ɥɨɤɚɥɶɧɵɦɢ ɬɪɚдɢɰɢɹɦɢ ɢɥɢ жɟ ɢɧɵɦɢ 

ɩɪɢɱɢɧɚɦɢ (ɤ ɩɪɢɦɟɪɭ, ɫɨɱɢɧɟɧɢɟɦ «ɧɚ ɫɥɭɱɚɣ»).  

ɇɚɩɪɢɦɟɪ, ɦɟɫɫɵ «Ecce ancilla Domini» Ƚ. Ⱦɸɮɚɢ, Ƀ. Ɉɤɟɝɟɦɚ ɢ Ƀ. Ɋɟɝɢɫɚ 

ɫɜɹɡɚɧɵ ɫ ɫɨɛɵɬɢɹɦɢ Ȼɥɚɝɨɜɟɳɟɧɢɹ. Ⱥɪɯɚɧɝɟɥ Ƚɚɜɪɢɢɥ ɹɜɢɥɫɹ Ɇɚɪɢɢ ɫ ɛɥɚɝɨɣ 

ɜɟɫɬɶɸ: «ɢ ɜɨɬ, ɡɚɱɧɟɲɶ ɜɨ ɱɪɟɜɟ, ɢ ɪɨдɢɲɶ ɋɵɧɚ, ɢ ɧɚɪɟɱɟɲɶ ȿɦɭ ɢɦɹ: ɂɢɫɭɫ» (ɨɬ 

Ʌɭɤɢ 1:31)115, ɧɚ ɱɬɨ Ⱦɟɜɚ ɫɤɚɡɚɥɚ: «ɫɟ, Ɋɚɛɚ Ƚɨɫɩɨдɧɹ; ДEММО КЧМТХХК DШЦТЧТЖ дɚ ɛɭдɟɬ 

Ɇɧɟ ɩɨ ɫɥɨɜɭ ɬɜɨɟɦɭ» (ɨɬ Ʌɭɤɢ 1:38). ɗɬɢ ɫɬɪɨɤɢ ȿɜɚɧɝɟɥɢɹ ɡɜɭɱɚɥɢ ɧɟ ɬɨɥɶɤɨ ɧɚ 

ɩɪɚɡдɧɢɤ Ȼɥɚɝɨɜɟɳɟɧɢɹ, ɧɨ ɢ ɫɪɟдɭ ɬɪɟɬɶɟɣ ɧɟдɟɥɢ Ⱥдɜɟɧɬɚ116. ɂɦɟɧɧɨ ɜ ɩɟɪɢɨд 

Ⱥдɜɟɧɬɚ, ɧɚɱɢɧɚɹ ɫ ɩɨɡдɧɟɝɨ ɋɪɟдɧɟɜɟɤɨɜɶɹ, ɫɨɛɵɬɢɹ Ȼɥɚɝɨɜɟɳɟɧɢɹ ɧɟɪɟдɤɨ 

ɜɨɩɥɨɳɚɥɢɫɶ ɜ ɜɢдɟ ɥɢɬɭɪɝɢɱɟɫɤɨɣ дɪɚɦɵ, ɩɨɥɭɱɢɜɲɟɣ ɧɚɡɜɚɧɢɟ «Aurea missa» 

(«Ɂɨɥɨɬɚɹ ɦɟɫɫɚ»)117. ȼɟɪɨɹɬɧɟɟ ɜɫɟɝɨ, ɜɵɲɟɧɚɡɜɚɧɧɵɟ ɦɟɫɫɵ ɦɨɝɥɢ ɡɜɭɱɚɬɶ ɤɚɤ ɧɚ 

ɩɪɚɡдɧɢɤɟ Ȼɥɚɝɨɜɟɳɟɧɢɹ, ɬɚɤ ɢ ɜ ɩɟɪɢɨд Ⱥдɜɟɧɬɚ. 

 
114 ɉɨдɨɛɧɚɹ ɦɵɫɥɶ ɨɡɜɭɱɟɧɚ ɦɧɨɝɢɦɢ ɢɫɫɥɟдɨɜɚɬɟɥɹɦɢ-ɦɟдɢɟɜɢɫɬɚɦɢ. ɋɦ.: ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., 
ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ ɧɢɦ; ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. 
ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 2ɚ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ; The Cambridge History of 
Fifteenth-Century Music. / Ed. by Berger A. M. B., Rodin J. Cambridge: Cambridge University Press, 
2015. 911 ɪ. 
115 Ɂдɟɫɶ ɢ дɚɥɟɟ (ɟɫɥɢ ɧɟ ɭɤɚɡɚɧɨ ɨɛɪɚɬɧɨɟ) — ɋɢɧɨдɚɥɶɧɵɣ ɩɟɪɟɜɨд ȿɜɚɧɝɟɥɢɟ. 
116 Ⱥдɜɟɧɬ — ɩɟɪɢɨд ɩɟɪɟд Ɋɨждɟɫɬɜɨɦ ɏɪɢɫɬɨɜɵɦ. ɇɚɱɚɥɨ ɟɝɨ ɩɪɢɯɨдɢɬɫɹ ɧɚ ɜɨɫɤɪɟɫɟɧɶɟ, 
ɱɟɬɵɪɶɦɹ (ɚ ɜ ɧɟɤɨɬɨɪɵɯ ɬɪɚдɢɰɢɹɯ ɲɟɫɬɢ) ɧɟдɟɥɹɦɢ ɪɚɧɟɟ Ɋɨждɟɫɬɜɚ. ɉɨдɪɨɛɧɟɟ ɫɦ.: 
ɇɢɤɢɬɢɧ ɋ. И. Ⱥдɜɟɧɬ // ɉɪɚɜɨɫɥɚɜɧɚɹ ɷɧɰɢɤɥɨɩɟдɢɹ. ɗɥɟɤɬɪɨɧɧɚɹ ɜɟɪɫɢɹ. URL: 
https://www.pravenc.ru/text/63488.html (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22) 
117 Ɂɚɱɚɫɬɭɸ ɪɨɥɢ Ƚɚɜɪɢɢɥɚ ɢ Ɇɚɪɢɢ ɢɫɩɨɥɧɹɥɢɫɶ дɜɭɦɹ ɦɚɥɶɱɢɤɚɦɢ. Ⱦɟɣɫɬɜɨ ɩɪɨɢɫɯɨдɢɥɨ ɜ 
ɦɨɦɟɧɬ ɱɬɟɧɢɹ дɢɚɤɨɧɨɦ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɝɨ ɨɬɪɵɜɤɚ ȿɜɚɧɝɟɥɢɹ. Robertson A. W. Remembering the 
Annunciation in medieval polyphony // Speculum. 1995. Vol. 70. №. 2. P. 275–304. 

https://www.pravenc.ru/text/63488.html
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Ʉ ɩɨɡдɧɟɦɭ ɋɪɟдɧɟɜɟɤɨɜɶɸ ɰɟɪɤɨɜɧɵɣ ɤɚɥɟɧдɚɪɶ, ɩɪɟɥɨɦɥɹɹɫɶ ɜ 

ɪɟɝɢɨɧɚɥɶɧɵɯ ɬɪɚдɢɰɢɹɯ, ɡɧɚɱɢɬɟɥɶɧɨ ɪɚɫɲɢɪɢɥɫɹ. ɉɨɦɢɦɨ ɨɛɳɢɯ дɥɹ ɜɫɟɯ 

ɯɪɢɫɬɢɚɧ дɧɟɣ ɩɨɱɢɬɚɧɢɣ, ɫɜɹɡɚɧɧɵɯ ɫ дɟɹɧɢɹɦɢ ɏɪɢɫɬɚ, Ⱦɟɜɵ Ɇɚɪɢɢ ɢ Ⱥɩɨɫɬɨɥɨɜ, 

дɨɛɚɜɢɥɢɫɶ ɢ ɬɟ, ɱɬɨ ɩɨɫɜɹɳɚɥɢɫɶ ɨɝɪɨɦɧɨɦɭ ɤɪɭɝɭ ɢɧɵɯ ɫɜɹɬɵɯ. ɂɫɬɨɪɢɢ ɢɯ жɢɡɧɢ, 

ɫɬɪɚдɚɧɢɣ ɢ ɢɫɤɭɩɥɟɧɢɹ ɝɪɟɯɨɜ ɨɩɢɫɵɜɚɥɢɫɶ ɜ ɚɝɢɨɝɪɚɮɢɱɟɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ, 

ɜɨɫɩɟɜɚɥɢɫɶ ɯɭдɨжɧɢɤɚɦɢ, ɫɤɭɥɶɩɬɨɪɚɦɢ, ɜɢɬɪɚжɢɫɬɚɦɢ ɢ, ɤɨɧɟɱɧɨ, ɦɭɡɵɤɚɧɬɚɦɢ. 

ɂɦɟɧɚɦɢ ɫɜɹɬɵɯ ɧɚɡɵɜɚɥɢɫɶ ɯɪɚɦɵ, ɤɚɩɟɥɥɵ, ɦɨɧɚɫɬɵɪɢ ɢ ɚɛɛɚɬɫɬɜɚ, ɚ ɩɪɢɯɨжɚɧɟ 

ɨɛɴɟдɢɧɹɥɢɫɶ ɜ ɛɪɚɬɫɬɜɚ ɢ ɢɡɛɢɪɚɥɢ ɢɯ ɜ ɤɚɱɟɫɬɜɟ ɫɜɨɢɯ ɩɨɤɪɨɜɢɬɟɥɟɣ. Ɍɚɤ 

ɫɤɥɚдɵɜɚɥɢɫɶ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɪɟɝɢɨɧɚɥɶɧɵɟ ɤɭɥɶɬɵ ɩɨɱɢɬɚɧɢɹ ɋɜɹɬɵɯ, ɱɬɨ 

ɩɪɢɜɟɥɨ ɤ ɪɚɫɲɢɪɟɧɢɸ ɦɨɧɨдɢɱɟɫɤɨɝɨ ɪɟɩɟɪɬɭɚɪɚ, ɚ ɬɚɤжɟ ɤ ɫɨɡдɚɧɢɸ ɧɨɜɵɯ 

ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɬɟɤɫɬɨɜ. Ɉɛɪɟɬɚɸɬ жɢɡɧɶ ɨɝɪɨɦɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɜɨɬɢɜɧɵɯ118 ɝɢɦɧɨɜ, 

ɚɧɬɢɮɨɧɨɜ, ɫɟɤɜɟɧɰɢɣ ɢ ɩɪɨɱɢɯ ɩɟɫɧɨɩɟɧɢɣ, ɫɨɫɬɚɜɥɹɜɲɢɯ ɰɢɤɥɵ ɪɢɮɦɨɜɚɧɧɵɯ 

ɨɮɮɢɰɢɟɜ, ɩɪɨɩɪɢɟɜ ɦɟɫɫ, ɦɚɝɧɢɮɢɤɚɬɨɜ. ȼɫɟ ɨɧɢ ɛɵɬɨɜɚɥɢ ɜ ɪɚɡɥɢɱɧɵɯ ɦɟɫɬɧɨɫɬɹɯ 

ɢ ɨɬдɟɥɶɧɵɯ ɰɟɪɤɨɜɧɵɯ ɢɧɫɬɢɬɭɰɢɹɯ ȿɜɪɨɩɵ, ɜɩɥɨɬɶ дɨ ɪɟɮɨɪɦ, ɢɧɢɰɢɢɪɨɜɚɧɧɵɯ 

Ɍɪɢдɟɧɬɫɤɢɦ ɋɨɛɨɪɨɦ (1545–1563). 

ɇɟɪɟдɤɨ ɜɨɬɢɜɧɵɟ ɩɟɫɧɨɩɟɧɢɹ ɫɬɚɧɨɜɢɥɢɫɶ ɢɫɬɨɱɧɢɤɚɦɢ ɦɧɨɝɨɝɨɥɨɫɧɵɯ 

ɫɨɱɢɧɟɧɢɣ. əɪɤɢɣ ɬɨɦɭ ɩɪɢɦɟɪ — ɦɟɫɫɚ «De Sancto Martino» ə. Ɉɛɪɟɯɬɚ. ɋɨɱɢɧɟɧɢɟ 

ɡɚɢɦɫɬɜɭɟɬ дɟɫɹɬɶ ɩɟɫɧɨɩɟɧɢɣ, ɜɯɨдɹɳɢɯ ɤ ɜɨɬɢɜɧɵɣ ɪɢɮɦɨɜɚɧɧɵɣ ɨɮɢɰɢɣ ɜ ɱɟɫɬɶ 

ɋɜɹɬɨɝɨ Ɇɚɪɬɢɧɚ Ɍɭɪɫɤɨɝɨ. ɉɨдɨɛɧɵɦ ɨɛɪɚɡɨɦ ɩɨɫɬɭɩɚɟɬ ɢ Ɇɚɬɬɟɭɫ ɉɢɩɟɥɚɪ ɜ 

ɦɟɫɫɟ «De Sancto Livino»: ɰɢɬɢɪɭɸɬɫɹ ɩɟɫɧɨɩɟɧɢɹ ɨɮɮɢɰɢɹ ɋɜɹɬɨɦɭ Ʌɢɜɢɧɭ, 

ɲɢɪɨɤɨ ɩɨɱɢɬɚɟɦɵɣ ɜ Ƚɟɧɬɟ. Ɉɛɚ ɫɨɱɢɧɟɧɢɹ ɡɚɢɦɫɬɜɭɸɬ ɜ ɨɪдɢɧɚɪɧɵɣ ɰɢɤɥ ɧɟ 

ɬɨɥɶɤɨ ɦɭɡɵɤɭ, ɧɨ ɢ ɬɟɤɫɬɵ, ɩɨɜɟɫɬɜɭɸɳɢɟ ɨ ɫɨɛɵɬɢɹɯ жɢɡɧɢ ɋɜɹɬɵɯ. Ɋɭɤɟ Ɉɛɪɟɯɬɚ 

ɩɪɢɧɚдɥɟжɢɬ ɢ «Missa de Sancto Donatio», ɩɨɫɜɹɳɟɧɧɚɹ ɋɜɹɬɨɦɭ Ⱦɨɧɚɬɢɚɧɭ 

Ɋɟɣɦɫɤɨɦɭ119, ɩɨɤɪɨɜɢɬɟɥɸ Ȼɪɸɝɝɟ. ȼ ɟɝɨ ɱɟɫɬɶ 14 ɨɤɬɹɛɪɹ ɫɥɭжɢɥɢ ɦɟɫɫɭ, дɥɹ 

ɩɪɨɩɪɢɹ ɤɨɬɨɪɨɣ ɛɵɥ ɫɨɡдɚɧ ɪɹд ɜɨɬɢɜɧɵɯ ɩɟɫɧɨɩɟɧɢɣ. Ɉɫɧɨɜɧɨɣ ɩɟɪɜɨɢɫɬɨɱɧɢɤ, 

 
118 Ɍɨ ɟɫɬɶ ɫɨɡдɚɧɧɵɟ ɩɨ ɨɛɟɬɭ ɢ ɧɟ ɨɩɪɟдɟɥɟɧɧɵɟ ɨɛɳɢɦ ɰɟɪɤɨɜɧɵɦ ɰɢɤɥɨɦ ɛɨɝɨɫɥɭжɟɧɢɣ.  
119 Ⱦɨɧɚɬɢɚɧ Ɋɟɣɦɫɤɢɣ — ɧɟ ɟдɢɧɫɬɜɟɧɧɵɣ, ɤɨɦɭ ɩɨɫɜɹɳɟɧɨ ɫɨɱɢɧɟɧɢɟ. Ʉɚɤ ɫɨɨɛɳɚɟɬ 
Ⱦж. Ȼɥɨɤɫɚɦ, ɦɟɫɫɚ ɛɵɥɚ ɫɨɡдɚɧɚ ɩɨ ɡɚɤɚɡɭ Ⱥдɪɢɚɧɵ дɟ ȼɨɫ (Adriane de Vos), ɜдɨɜɵ ɢɦɟɧɢɬɨɝɨ 
ɤɭɩɰɚ Ȼɪɸɝɝɟ — Ⱦɨɧɚɫɚ дɟ Ɇɨɪɚ (Donaes de Moor). ȼ ɫɜɨɟɦ ɡɚɜɟɳɚɧɢɢ Ⱦɟ Ɇɨɪ ɢɡɴɹɜɢɥ ɜɨɥɸ ɤ 
ɫɨɡдɚɧɢɸ ɧɟɫɤɨɥɶɤɢɯ ɧɨɜɵɯ ɦɟɫɫ дɥɹ ɨɛɢɯɨдɚ ɰɟɪɤɜɢ ɋɜɹɬɨɝɨ əɤɨɛɚ ɜ Ȼɪɸɝɝɟ, ɱɥɟɧɨɦ ɩɪɢɯɨдɚ 
ɤɨɬɨɪɨɣ ɨɧ ɢ ɹɜɥɹɥɫɹ. ɉɨдɪɨɛɧɟɟ ɫɦ.: Bloxam M. J. TОбЭ КЧН CШЧЭОбЭ: OЛrОМСЭ’s MТssa de Sancto 
Donatiano in Its Social and Ritual Landscape. // Journal of the Alamire 
Foundation. 2011. Vol. 3. №. 1. P. 11–36. 
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ɩɨɜɬɨɪɹɸɳɢɣɫɹ ɜ ɧɟɫɤɨɥɶɤɢɯ ɱɚɫɬɹɯ ɦɟɫɫɵ, — ɚɧɬɢɮɨɧ «O beate pater Donatiane», 

ɢɡ ɨɛɢɯɨдɚ ɰɟɪɤɜɢ ɋɜɹɬɨɝɨ Ⱦɨɧɚɬɚ (Ⱦɨɧɚɬɢɚɧɚ) ɜ Ȼɪɸɝɝɟ120.  

ɋɨɱɢɧɟɧɢɹ «ɧɚ ɫɥɭɱɚɣ» ɬɚɤжɟ ɧɟɪɟдɤɨ ɡɚɢɦɫɬɜɨɜɚɥɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ 

ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ, ɢɯ ɜɵɛɨɪ ɨɛɭɫɥɨɜɥɢɜɚɥɫɹ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ 

ɬɟɦɚɬɢɤɨɣ ɫɨɛɵɬɢɹ. Ⱦɥɹ ɩɨɝɪɟɛɚɥɶɧɵɯ ɦɟɫɫ c. pr. f., ɤɚɤ ɩɪɚɜɢɥɨ, ɫɬɚɧɨɜɢɥɢɫɶ 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɪɚɡдɟɥɵ ɝɪɢɝɨɪɢɚɧɫɤɨɣ «Missa pro defunctis». ɂɧɨɣ 

ɫɥɭɱɚɣ — ɡɧɚɦɟɧɢɬɵɣ ɢɡɨɪɢɬɦɢɱɟɫɤɢɣ ɦɨɬɟɬ Ƚ. Ⱦɸɮɚɢ «Nuper rosarum flores»121. 

ɉɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɦɨɬɟɬɚ ɹɜɥɹɟɬɫɹ ɢɧɬɪɨɢɬ ɦɟɫɫɵ ɧɚ ɨɫɜɹɳɟɧɢɟ ɯɪɚɦɚ (Missa in 

dedicatione ecclesiæ) «Terriblis est locus iste». ȼɵɛɨɪ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɨɛɭɫɥɨɜɥɟɧ 

ɫɚɦɢɦ ɫɨɛɵɬɢɟɦ — ɨɫɜɹɳɟɧɢɟɦ ɫɨɛɨɪɚ ɋɚɧɬɚ-Ɇɚɪɢɹ-дɟɥɶ-Ɏɶɨɪɟ ɜɨ Ɏɥɨɪɟɧɰɢɢ, 

ɤɨɬɨɪɨɟ ɫɨɜɟɪɲɢɥ ɩɚɩɚ ȿɜɝɟɧɢɣ IV 25 ɦɚɪɬɚ 1436 ɝɨдɚ.  

ɉɨɪɨɣ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɦɨжɟɬ ɩɨɦɨɱɶ ɜ ɢдɟɧɬɢɮɢɤɚɰɢɢ ɦɟɫɬɚ ɢ ɜɪɟɦɟɧɢ 

ɫɨɡдɚɧɢɹ ɤɨɦɩɨɡɢɰɢɢ. Ɍɚɤ ɩɪɨɢɫɯɨдɢɬ ɫ ɦɟɫɫɨɣ «Sicut spina rosam» ə. Ɉɛɪɟɯɬɚ. 

Ɉдɧɢɦ ɢɡ ɟɟ c. pr. f. ɹɜɥɹɟɬɫɹ ɮɪɚɝɦɟɧɬ ɪɟɫɩɨɧɫɨɪɢɹ «Ad nutum Domini nostrum», 

ɡɜɭɱɚɳɢɣ ɧɚ ɍɬɪɟɧɢ ɩɪɚɡдɧɢɤɚ Ɋɨждɟɫɬɜɚ Ⱦɟɜɵ Ɇɚɪɢɢ. Ȼɥɚɝɨдɚɪɹ ɛɢɨɝɪɚɮɢɱɟɫɤɢɦ 

ɫɜɟдɟɧɢɹɦ ɨɛ Ɉɛɪɟɯɬɟ, ɢɡɜɟɫɬɧɨ, ɱɬɨ ɤɨɦɩɨɡɢɬɨɪ ɫɥɭжɢɥ ɜ ɪɚɡɧɵɯ ɟɜɪɨɩɟɣɫɤɢɯ 

ɝɨɪɨдɚɯ, ɜ ɱɢɫɥɟ ɤɨɬɨɪɵɯ Ȼɟɪɝɟɧ-ɨɩ-Ɂɨɦ, Ʉɚɦɛɪɟ, Ȼɪɸɝɝɟ, Ⱥɧɬɜɟɪɩɟɧ, ɚ ɬɚɤжɟ ɩɪɢ 

дɜɨɪɟ Ɏɟɪɪɚɪɵ ɢ, ɜɨɡɦɨжɧɨ, ɜ ɩɚɩɫɤɨɣ ɤɚɩɟɥɥɟ ɜ ȼɚɬɢɤɚɧɟ. Ⱦж. Ȼɥɨɤɫɚɦ122 

ɫɨɩɨɫɬɚɜɢɥɚ ɍɬɪɟɧɢ Ɋɨждɟɫɬɜɚ Ⱦɟɜɵ Ɇɚɪɢɢ, ɩɪɟдɫɬɚɜɥɟɧɧɵɟ ɜ ɥɢɬɭɪɝɢɱɟɫɤɢɯ 

ɤɧɢɝɚɯ ɜɵɲɟɩɟɪɟɱɢɫɥɟɧɧɵɯ ɝɨɪɨдɨɜ, ɨɛɧɚɪɭжɢɜ, ɱɬɨ ɪɟɫɩɨɧɫɨɪɢɣ «Ad nutum 

Domini nostrum» ɩɪɢɫɭɬɫɬɜɨɜɚɥ ɥɢɲɶ ɜ ɨɛɢɯɨдɚɯ ɫɨɛɨɪɨɜ Ʉɚɦɛɪɟ (ɋɨɛɨɪ ɇɨɬɪ-Ⱦɚɦ-

дɟ-Ƚɪɚɫ-дɟ-Ʉɚɦɛɪɟ) ɢ Ⱥɧɬɜɟɪɩɟɧɚ (ɋɨɛɨɪ Ⱥɧɬɜɟɪɩɟɧɫɤɨɣ Ȼɨɝɨɦɚɬɟɪɢ). Ɉдɧɚɤɨ ɜ 

ɫɥɭжɛɚɯ ɷɬɢɯ ɨɛɢɯɨдɨɜ «Ad nutum Domini nostrum» ɡɚɧɢɦɚɥ ɪɚɡɥɢɱɧɨɟ ɦɟɫɬɨ: ɜ 

ɨɤɨɧɱɚɧɢɢ ɩɟɪɜɨɝɨ ɇɨɤɬɭɪɧɚ ɜ Ʉɚɦɛɪɟ ɢ ɜ ɨɤɨɧɱɚɧɢɢ ɬɪɟɬɶɟɝɨ (ɚ, ɫɥɟдɫɬɜɟɧɧɨ, ɢ 

ɜɫɟɣ ɍɬɪɟɧɢ) ɜ Ⱥɧɬɜɟɪɩɟɧɟ. Ȼɨɥɟɟ ɬɨɝɨ, ɢɦɟɧɧɨ ɜ ɋɨɛɨɪɟ Ⱥɧɬɜɟɪɩɟɧɫɤɨɣ Ȼɨɝɨɦɚɬɟɪɢ 

ɩɟɫɧɨɩɟɧɢɟ ɡɜɭɱɚɥɨ ɜ ɷɬɨɬ ɩɪɚɡдɧɢɱɧɵɣ дɟɧɶ ɟɳɟ ɪɚɡ, ɜɨ ɜɪɟɦɹ ȼɟɱɟɪɧɢ. Ɍɚɤɨɟ 

ɩɨɥɨжɟɧɢɟ ɪɟɫɩɨɧɫɨɪɢɹ ɜ дɜɭɯ ɨɛɪɚɦɥɹɸɳɢɯ ɰɟɪɤɨɜɧɵɣ дɟɧɶ ɫɥɭжɛɚɯ, ɩɨ ɦɧɟɧɢɸ 

Ⱦж. Ȼɥɨɤɫɚɦ — ɫɜɢдɟɬɟɥɶɫɬɜɨ ɨɫɨɛɨɣ ɟɝɨ ɡɧɚɱɢɦɨɫɬɢ дɥɹ дɚɧɧɨɝɨ ɨɛɢɯɨдɚ. ɗɬɨ 

 
120Breviarium ad usum insignus ecclesiae Sancti Donatiani Brugensis. Paris: Anthonius Bonnemere, 1520.  
121 ɋɨɱɢɧɟɧɢɟ ɢɦɟɟɬ ɜɟɫɶɦɚ ɩɪɢɦɟɱɚɬɟɥɶɧɭɸ ɫɬɪɭɤɬɭɪɭ, ɩɨдɱɢɧɹɸɳɭɸɫɹ ɥɨɝɢɤɟ ɚɪɢɮɦɟɬɢɱɟɫɤɢɯ 
ɩɪɨɩɨɪɰɢɣ, ɱɬɨ ɜ ɦɭɡɵɤɟ ɧɚɯɨдɢɬ ɩɪɟɬɜɨɪɟɧɢɟ ɱɟɪɟɡ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɭɸ ɫɦɟɧɭ ɦɟɧɡɭɪ. 
122 Bloxam M. J. Plainsong and Polyphony for the Blessed Virgin: Notes on Two Masses by Jacob Obrecht. 
// The Journal of Musicology. 1994. Vol. 12. №. 1. P. 51–75. 
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ɩɨɡɜɨɥɹɟɬ ɩɪɟдɩɨɥɨжɢɬɶ, ɱɬɨ ɢɦɟɧɧɨ дɥɹ ɋɨɛɨɪɚ Ⱥɧɜɟɪɩɟɧɫɤɨɣ Ȼɨɝɨɦɚɬɟɪɢ ɢ ɛɵɥɚ 

ɫɨɡдɚɧɚ ɦɟɫɫɚ «Sicut spina rosam», ɝдɟ Ɉɛɪɟɯɬ ɫɥɭжɢɥ ɜ 1492–1497 ɝɨдɚɯ, ɚ ɡɚɬɟɦ ɜ 

ɩɪɨɦɟжɭɬɤɟ ɦɟждɭ 1501–1503 ɝɨдɚɦɢ. 

ɉɪɢ ɚɧɚɥɢɡɟ ɦɭɡɵɤɚɥɶɧɵɯ ɩɚɦɹɬɧɢɤɨɜ ȼɨɡɪɨждɟɧɢɹ ɢɧɨɝдɚ ɜɫɬɪɟɱɚɟɦɫɹ ɫ 

ɫɨɱɢɧɟɧɢɹɦɢ, ɫɨɡдɚɧɢɟ ɤɨɬɨɪɵɯ ɢɧɫɩɢɪɢɪɨɜɚɧɨ ɤɨɦɩɨɡɢɰɢɹɦɢ дɪɭɝɢɯ ɚɜɬɨɪɨɜ. ȼ 

ɨдɧɢɯ ɫɥɭɱɚɹɯ ɬɚɤɨɝɨ ɪɨдɚ ɨɦɦɚж ɩɪɨɹɜɥɹɥɫɹ ɛɥɚɝɨдɚɪɹ ɜɵɛɨɪɭ ɨдɧɢɯ ɢ ɬɟɯ жɟ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ, ɜ дɪɭɝɢɯ — ɰɢɬɢɪɨɜɚɧɢɟɦ ɧɚɩɟɜɚ ɧɟ ɢɡ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɤɧɢɝ, ɚ ɢɡ 

ɪɭɤɨɩɢɫɟɣ ɦɧɨɝɨɝɨɥɨɫɧɵɯ resfacta, ɩɨдɨɛɧɨ ɬɨɦɭ, ɤɚɤ ɩɪɨɢɫɯɨдɢɬ ɜ ɡɧɚɦɟɧɢɬɨɣ 

ɫɟɪɢɢ ɦɟɫɫ «Caput»123. ȼ ɤɚɱɟɫɬɜɟ ɟɳɟ ɨдɧɨɝɨ ɩɪɢɦɟɪɚ, ɜɟɪɧɟɦɫɹ ɤ ɜɵɲɟɭɩɨɦɹɧɭɬɵɦ 

ɦɟɫɫɚɦ «Ecce ancilla Domini». 

ɇɚɢɛɨɥɟɟ ɪɚɧɧɟɣ ɦɧɨɝɨɝɨɥɨɫɧɨɣ «Missa Ecce ancilla Domini» ɹɜɥɹɟɬɫɹ, ɩɨ ɜɫɟɣ 

ɜɢдɢɦɨɫɬɢ, ɦɟɫɫɚ Ⱦɸɮɚɢ. Ⱦɥɹ ɧɟɟ ɤɨɦɩɨɡɢɬɨɪ ɢɡɛɢɪɚɟɬ дɜɚ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ — ɚɧɬɢɮɨɧɵ «Ecce ancilla Domini» ɢ «Beata es Maria». Ʉɚждɚɹ ɱɚɫɬɶ 

ɰɢɤɥɚ ɨɬɤɪɵɜɚɟɬɫɹ дɜɭɯɝɨɥɨɫɧɵɦ motto124; ɦɨɬɢɜ ɚɥɶɬɚ ɰɢɬɢɪɭɟɬ ɢɧɢɰɢɣ «Ecce 

ancilla Domini», ɩɨдɝɨɬɚɜɥɢɜɚɹ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɜɫɬɭɩɥɟɧɢɟ c. f.- ɬɟɧɨɪɚ. ɉɨɫɟɳɚɜɲɢɟ 

ɜ ɧɚɱɚɥɟ 1460-ɯ ɝɨдɨɜ125 ɝɨɪɨд Ʉɚɦɛɪɟ126 Ɋɟɝɢɫ ɢ Ɉɤɟɝɟɦ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, 

ɜдɨɯɧɨɜɢɥɢɫɶ ɫɨɱɢɧɟɧɢɟɦ ɜɟɥɢɤɨɝɨ ɦɚɫɬɟɪɚ, ɨдɧɚɤɨ ɤɚждɵɣ ɜ ɫɜɨɟɣ ɦɚɧɟɪɟ. Ɉɤɟɝɟɦ 

дɥɹ «Missa Ecce ancilla Domini» ɢɫɩɨɥɶɡɭɟɬ ɨдɢɧ c. pr. f., ɤɨɬɨɪɵɣ ɨɬɥɢɱɚɟɬɫɹ ɨɬ 

ɧɚɩɟɜɚ, ɱɬɨ ɰɢɬɢɪɭɟɬ Ⱦɸɮɚɢ. ɗɬɨ ɮɪɚɡɚ Ecce ancilla Domini ɩɪɨɰɟɫɫɢɨɧɚɥɶɧɨɝɨ 

ɚɧɬɢɮɨɧɚ «Missus est Gabriel angelus», ɤɨɬɨɪɵɣ, ɫɨɝɥɚɫɧɨ ɛɪɟɜɢɚɪɢɸ F-

Pnm lat. 15181127, ɡɜɭɱɚɥ ɜ ɩɟɪɜɨɟ ɜɨɫɤɪɟɫɟɧɢɟ Ⱥдɜɟɧɬɚ. Ɉдɧɚɤɨ ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ 

 
123 Ʉɚɤ ɢɡɜɟɫɬɧɨ, ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɦɟɫɫ «Caput» ɹɜɥɹɟɬɫɹ ɚɧɨɧɢɦɧɚɹ ɚɧɝɥɢɣɫɤɚɹ 
ɦɟɫɫɚ 1430-ɯ–1440-ɯ ɝɨдɨɜ, c. pr. f. ɤɨɬɨɪɨɣ — ɩɪɨɬɹжɟɧɧɵɣ ɦɟɥɢɡɦɚɬɢɱɟɫɤɢɣ ɪɚɫɩɟɜ caput 
ɪɟɫɩɨɧɫɨɪɢɹ «Venit ad Petrum» ɋɚɪɭɦɫɤɨɝɨ ɨɛɪɹдɚ. Kirkman A. Caput // Grove Music Online. URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000004883 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 
124 ɉɨд «motto», ɜɫɥɟд ɡɚ ɘ. ȿɜдɨɤɢɦɨɜɨɣ, ɧɚɦɢ ɩɨɧɢɦɚɟɬɫɹ ɨɛɳɟɟ дɥɹ ɱɚɫɬɟɣ ɦɟɫɫɵ ɦɧɨɝɨɝɨɥɨɫɧɨɟ 
ɩɨɫɬɪɨɟɧɢɟ, ɡɚдɚɸɳɟɟ ɢɦɩɭɥɶɫ ɤ ɩɨɫɥɟдɭɸɳɟɦɭ ɪɚɡɜɟɪɬɵɜɚɧɢɸ. ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ 
ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 2ɚ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ. ɋ. 127. 
125 Wright C. Dufay at Cambrai: discoveries and revisions. // Journal of the American Musicological 
Society. 1975. Vol. 28. №. 2. P. 175–229. 
126 ɂɦɟɧɧɨ ɜ Ʉɚɦɛɪɟ ɫɜɹɡɚɧɚ ɛɨɥɶɲɚɹ ɱɚɫɬɶ жɢɡɧɢ Ⱦɸɮɚɢ. ȼ 1459 ɝɨдɭ ɨɧ ɛɵɥ ɧɚɡɧɚɱɟɧ ɤɚɧɨɧɢɤɨɦ 
Ʉɚɦɛɪɟ ɢ ɨɫɬɚɜɚɥɫɹ ɬɚɦ дɨ ɤɨɧɰɚ жɢɡɧɢ. ɉɨдɪɨɛɧɟɟ ɫɦ.: Planchart A. Du Fay [Dufay; Du Fayt], 
Guillaume. // Grove Music Online. URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/ 9781561592630.001.0001/omo-
9781561592630-e-0000008268 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22). 
127 Bréviaire de Paris, noté. Calendriers. Première partie. Bibliothèque nationale de France. Département 
des Manuscrits. Latin 15181. URL: https://gallica.bnf.fr/ark:/12148/btv1b8447768b/f230.item (дɚɬɚ 
ɨɛɪɚɳɟɧɢɹ 09.04.22). 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000004883
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000004883
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/
https://gallica.bnf.fr/ark:/12148/btv1b8447768b/f230.item
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ɜ ɰɢɤɥɟ c. pr. f. ɥɢɲɶ ɨдɢɧ, ɢɧɬɨɧɚɰɢɢ ɚɧɬɢɮɨɧɚ «Ecce ancilla Domini» ɩɪɨɫɬɭɩɚɸɬ 

ɡдɟɫɶ ɛɥɚɝɨдɚɪɹ ɨɱɟɜɢдɧɨɦɭ ɫɯɨдɫɬɜɭ motto ɦɟɫɫ Ɉɤɟɝɟɦɚ ɢ Ⱦɸɮɚɢ: 
ɉɪɢɦɟɪ 3. Ƚ. Ⱦɸɮɚɢ, ɦɟɫɫɚ «Ecce ancilla Domini», Kyrie I, ɬɬ. 1–4. 

 
ɉɪɢɦɟɪ 4. Ƀ. Ɉɤɟɝɟɦ, ɦɟɫɫɚ «Ecce ancilla Domini», Kyrie I, ɬɬ. 1–4. 

 

Ɋɟɝɢɫ ɜ «Missa Ecce ancilla Domini» ɜдɨɯɧɨɜɥɹɟɬɫɹ ɰɢɤɥɨɦ Ⱦɸɮɚɢ ɢ 

ɡɚɢɦɫɬɜɭɟɬ ɬɟ жɟ ɚɧɬɢɮɨɧɵ, дɨɛɚɜɥɹɹ ɤ ɧɢɦ ɟɳɟ ɩɹɬɶ: «Ne timeas Maria», «Beata me 

dicent», «Spiritus sanctus in te», «Angelus Domini nuntiavit» ɢ «Missus est Gabriel 

angelus». 

ȼɵɛɨɪ ɜ ɤɚɱɟɫɬɜɟ ɩɟɪɜɨɨɫɧɨɜɵ ɫɨɱɢɧɟɧɢɹ ɧɚɩɟɜɚ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ 

ɩɪɨɢɫɯɨждɟɧɢɹ, ɩɨɦɢɦɨ ɩɪɢɜɧɟɫɟɧɢɹ ɧɟɨɛɯɨдɢɦɵɯ ɨɛɪɚɡɧɵɯ ɤɨɧɧɨɬɚɰɢɣ, ɢɦɟɥ ɢ 

ɪɹд ɩɪɟɢɦɭɳɟɫɬɜ ɤɨɦɩɨɡɢɰɢɨɧɧɨɝɨ ɬɨɥɤɚ. Ɂɚɢɦɫɬɜɨɜɚɧɢɟ ɝɪɢɝɨɪɢɚɧɫɤɨɝɨ ɯɨɪɚɥɚ 

ɨɛɟɫɩɟɱɢɜɚɥɨ ɤɨɦɩɨɡɢɬɨɪɚɦ ɨɩɪɟдɟɥɟɧɧɭɸ ɫɜɨɛɨдɭ ɩɪɢ ɮɨɪɦɢɪɨɜɚɧɢɢ soggetto. ɇɟ 

ɫɤɨɜɚɧɧɵɟ ɡɚдɚɧɧɨɣ ɪɢɬɦɢɤɨ-ɦɟɬɪɢɱɟɫɤɨɣ ɫɬɪɭɤɬɭɪɨɣ c. pr. f., ɦɭɡɵɤɚɧɬɵ ɢɦɟɥɢ 

ɜɨɡɦɨжɧɨɫɬɶ ɤɚɤ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɬɶ ɧɚɩɟɜ дɜɢжɟɧɢɸ ɨɤɪɭжɚɸɳɢɯ ɝɨɥɨɫɨɜ ɡɚ ɫɱɟɬ 

ɪɢɬɦɢɱɟɫɤɨɝɨ ɜɵдɟɥɟɧɢɹ, ɬɚɤ ɢ ɜɭɚɥɢɪɨɜɚɬɶ ɟɝɨ ɜ ɧɟдɪɚɯ ɦɧɨɝɨɝɨɥɨɫɢɹ. 

Ɇɟɥɨдɢɱɟɫɤɚɹ ɭɡɧɚɜɚɟɦɨɫɬɶ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɯɨɪɚɥɨɜ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɬɟɯ, ɱɬɨ ɡɜɭɱɚɥɢ 

ɟжɟдɧɟɜɧɨ, ɩɨɡɜɨɥɹɥɚ «ɢɝɪɚɬɶ» ɢ ɫ ɦɟɥɨдɢɱɟɫɤɨɣ ɫɨɫɬɚɜɥɹɸɳɟɣ. Ⱦɨɫɬɚɬɨɱɧɨ ɛɵɥɨ 

ɫɨɯɪɚɧɢɬɶ ɥɢɲɶ ɧɚɱɚɥɶɧɵɟ ɡɜɭɤɢ ɮɪɚɡ, ɱɬɨɛɵ ɢ ɫɜɹɳɟɧɧɨɫɥɭжɢɬɟɥɹɦ, ɩɟɜɱɢɦ, ɢ 

ɩɪɢɯɨдɭ ɛɵɥɨ ɩɨɧɹɬɧɨ, ɤɚɤɨɣ ɢɦɟɧɧɨ ɧɚɩɟɜ ɥɟжɢɬ ɜ ɨɫɧɨɜɟ ɤɨɦɩɨɡɢɰɢɢ. ɋ ɷɬɨɣ 

ɬɨɱɤɢ ɡɪɟɧɢɹ ɫɨɝɥɚɫɢɦɫɹ ɫ ɦɧɟɧɢɟɦ ɘ. ȿɜдɨɤɢɦɨɜɨɣ. Ɉɛɫɭждɚɹ ɩɪɟɢɦɭɳɟɫɬɜɚ 

ɯɨɪɚɥɶɧɵɯ ɡɚɢɦɫɬɜɨɜɚɧɢɣ, ɢɫɫɥɟдɨɜɚɬɟɥɶ ɜɵдɟɥɹɟɬ дɜɚ ɨɫɧɨɜɧɵɯ — ɜɨɡɦɨжɧɨɫɬɶ 

ɫɜɨɛɨдɧɨɣ ɟɝɨ ɪɢɬɦɢɡɚɰɢɢ ɢ ɨɛɨɝɚɳɟɧɢɹ ɱɭжɟɪɨдɧɵɦɢ ɡɜɭɤɚɦɢ128.  

Ʉɚɤ ɢɡɜɟɫɬɧɨ, ɨɛɪɚɛɨɬɤɢ ɯɨɪɚɥɨɜ — ɩɪɚɤɬɢɤɚ, ɩɪɢɫɭɳɚɹ ɨɬɧɸдɶ ɧɟ ɬɨɥɶɤɨ 

ɋɪɟдɧɟɜɟɤɨɜɶɸ ɢ ȼɨɡɪɨждɟɧɢɸ. ȼ ɛɨɥɶɲɨɦ ɤɨɥɢɱɟɫɬɜɟ ɩɪɚɤɬɢɤɚ ɷɬɚ 

 
128 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɍɱɟɛɧɢɤ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 1. ɋ. 44. 
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ɨɫɭɳɟɫɬɜɥɹɥɚɫɶ ɢ ɜ ɩɨɫɥɟдɭɸɳɭɸ ɷɩɨɯɭ ɛɚɪɨɤɤɨ, ɧɟ ɢɫɱɟɡɥɢ ɨɧɚ ɢɡ ɛɵɬɨɜɚɧɢɹ ɢ ɜ 

ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ. Ɉдɧɚɤɨ ɤɚждɚɹ ɷɩɨɯɚ ɩɪɟдɥɚɝɚɟɬ ɫɜɨɣ ɜɚɪɢɚɧɬ ɪɟɲɟɧɢɹ ɷɬɨɣ 

ɩɪɨɛɥɟɦɵ. Ⱦɨɲɟдɲɢɟ дɨ ɧɚɫ ɫɨɱɢɧɟɧɢɹ ɧɚ ɯɨɪɚɥ XV–XVI ɜɟɤɨɜ ɭдɢɜɢɬɟɥɶɧɵ 

ɨɫɨɛɟɧɧɨɫɬɹɦɢ ɩɪɟɥɨɦɥɟɧɢɹ ɜɫɟɜɨɡɦɨжɧɵɯ ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, 

ɪɚɫɫɦɨɬɪɟɧɢɟ ɤɨɬɨɪɵɯ — ɰɟɥɶ ɧɚɫɬɨɹɳɟɝɨ ɢɫɫɥɟдɨɜɚɧɢɹ. 
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ɂɧɬɟɪɦɟɞɢɹ 2. Ɉɛɪɚɡ Ⱦɟɜɵ Ɇɚɪɢɢ ɜ ɥɢɬɭɪɝɢɱɟɫɤɨɣ ɦɭɡɵɤɟ ɷɩɨɯɢ 

ȼɨɡɪɨɠɞɟɧɢɹ 

«ɂ ɫɤɚɡɚɥɚ Ɇɚɪɢɹ: ɜɟɥɢɱɢɬ дɭɲɚ Ɇɨɹ Ƚɨɫɩɨдɚ, ɢ ɜɨɡɪɚдɨɜɚɥɫɹ дɭɯ Ɇɨɣ ɨ Ȼɨɝɟ, 

ɋɩɚɫɢɬɟɥɟ Ɇɨɟɦ, ɱɬɨ ɩɪɢɡɪɟɥ ɨɧ ɧɚ ɫɦɢɪɟɧɢɟ Ɋɚɛɵ ɋɜɨɟɣ, ɢɛɨ ɨɬɧɵɧɟ ɛɭдɭɬ ɭɛɥɚжɚɬɶ 

Ɇɟɧɹ ɜɫɟ ɪɨдɵ» (ɨɬ Ʌɭɤɢ 1:46-48). ɉɪɨɪɨɱɟɫɬɜɨ ȿɜɚɧɝɟɥɢɫɬɚ ɫɛɵɜɚɟɬɫɹ ɭжɟ ɧɚ ɩɪɨɬɹжɟɧɢɟ 

дɜɚдɰɚɬɢ ɜɟɤɨɜ, ɩɨɫɤɨɥɶɤɭ Ȼɨɝɨɦɚɬɟɪɶ ɢ ɩɨ ɫɟɣ дɟɧɶ ɜɨɫɩɟɜɚɟɬɫɹ ɯɪɢɫɬɢɚɧɚɦɢ ɜɫɟɝɨ ɦɢɪɚ. 

ɑɬɨ жɟ ɤɚɫɚɟɬɫɹ ɩɨɡдɧɟɝɨ ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ ȼɨɡɪɨждɟɧɢɹ, Ȼɨɝɨɪɨдɢɰɚ, ɤɚɤ ɨɫɬɪɨɭɦɧɨ 

ɡɚɦɟɬɢɥ ə. ɉɟɥɢɤɚɧ, ɝɥɭɛɨɤɨ ɢɡɭɱɚɜɲɢɣ ɩɪɟɥɨɦɥɟɧɢɹ ɨɛɪɚɡɚ ɉɪɟɫɜɹɬɨɣ ɜ ɢɫɬɨɪɢɢ 

ɤɭɥɶɬɭɪɵ, ɛɵɥɚ «women for all seasons — and all reasons»129.  

Ⱦɟɣɫɬɜɢɬɟɥɶɧɨ, ɨɛɪɚɳɟɧɢɟ ɤ ɨɛɪɚɡɭ Ⱦɟɜɵ Ɇɚɪɢɢ ɧɚ ɩɪɨɬɹжɟɧɢɢ XIV–XVI ɜɟɤɨɜ ɜ 

ɪɚɡɥɢɱɧɵɯ ɜɢдɚɯ ɢɫɤɭɫɫɬɜ ɱɪɟɡɜɵɱɚɣɧɨ ɪɚɫɩɪɨɫɬɪɚɧɟɧɨ. ȼ ɇɨɜɨɦ Ɂɚɜɟɬɟ ɫɜɟдɟɧɢɹ ɨ ɟɟ 

жɢɡɧɢ ɩɪɟдɫɬɚɜɥɟɧɵ ɜɟɫɶɦɚ ɫɤɭдɧɨ. Ɉɬɫɭɬɫɬɜɢɟ ɩɨдɪɨɛɧɨɫɬɟɣ ɩɨɡɜɨɥɹɥɨ ɧɚɩɨɥɧɹɬɶ ȿɟ 

ɨɛɪɚɡ ɧɨɜɵɦɢ дɟɬɚɥɹɦɢ ɢ ɫɦɵɫɥɚɦɢ. ɋ ɨдɧɨɣ ɫɬɨɪɨɧɵ, Ⱦɟɜɚ Ɇɚɪɢɹ — ɡɚɫɬɭɩɧɢɰɚ, ɐɚɪɢɰɚ 

ɧɟɛɟɫɧɚɹ, ɩɨɤɪɨɜɢɬɟɥɶɧɢɰɚ ɪɨдɚ ɱɟɥɨɜɟɱɟɫɤɨɝɨ, ɤɨɬɨɪɚɹ ɜɨɫɩɪɢɧɢɦɚɥɚɫɶ ɛɥɢжɚɣɲɟɣ ɤ 

Ȼɨɝɭ, ɚ, ɡɧɚɱɢɬ, ɨɛɥɚдɚɸɳɟɣ ɜɥɚɫɬɶɸ ɩɪɨɫɢɬɶ ɭ ɇɟɝɨ ɦɢɥɨɫɬɢ дɥɹ ɫɦɟɪɬɧɵɯ. ɋ дɪɭɝɨɣ, ɜ 

ɩɟɪɟдɚɱɟ ɨɛɪɚɡɚ ɹɜɫɬɜɟɧɧɨ ɩɪɨɫɬɭɩɚɟɬ ɥɢɧɢɹ ɥɸɛɨɜɧɨɣ ɥɢɪɢɤɢ, ɧɚɩɨɥɧɹɸɳɚɹ ȿɟ ɨɛɥɢɤ 

ɡɟɦɧɵɦɢ ɝɪɚɧɹɦɢ. ɇ. ɍɲɚɤɨɜɚ ɩɨɥɚɝɚɟɬ, ɱɬɨ «ɷɬɚ ɬɪɚдɢɰɢɹ ɨɤɨɧɱɚɬɟɥɶɧɨ ɭɤɪɟɩɢɥɚɫɶ ɜ 

ɷɩɨɯɭ ȼɨɡɪɨждɟɧɢɹ, ɝдɟ ɢдɟɢ ɤɭɪɬɭɚɡɧɨɣ ɥɸɛɜɢ ɢ ɥɸɛɜɢ ɤ Ȼɨɝɭ ɜɨɫɩɪɢɧɢɦɚɥɢɫɶ ɧɟ ɤɚɤ 

ɚɧɬɢɧɨɦɢɱɧɵɟ, ɚ ɝɥɭɛɨɤɨ ɛɥɢɡɤɢɟ ɩɨ дɭɯɭ»130.  

Ɇɧɨɝɢɟ ɢɫɫɥɟдɨɜɚɬɟɥɢ-ɦɟдɢɟɜɢɫɬɵ ɜ ɫɜɨɢɯ ɬɪɭдɚɯ ɪɚɫɤɪɵɜɚɸɬ ɬɟɦɭ 

ɨɬɨждɟɫɬɜɥɟɧɢɹ ɨɛɪɚɡɨɜ Ⱦɟɜɵ ɢ дɚɦɵ, ɥɸɛɜɢ ɡɟɦɧɨɣ ɢ ɛɨжɟɫɬɜɟɧɧɨɣ131. ɋɜɨɟɝɨ ɪɨдɚ 

ɤɚɬɚɥɢɡɚɬɨɪɨɦ ɬɚɤɨɝɨ ɭɩɨдɨɛɥɟɧɢɹ, ɤɚɤ ɢɡɜɟɫɬɧɨ, ɫɬɚɧɨɜɢɬɫɹ ɜɟɬɯɨɡɚɜɟɬɧɚɹ «ɉɟɫɧɶ 

ɩɟɫɧɟɣ» ɋɨɥɨɦɨɧɚ. ɉɪɢɱɟɦ ɩɟɪɜɢɱɧɨɣ ɜ дɚɧɧɨɦ ɤɨɧɬɟɤɫɬɟ ɨɤɚɡɵɜɚɟɬɫɹ ɧɟ ɢɧɬɟɪɩɪɟɬɚɰɢɹ 

ɬɟɨɥɨɝɨɜ, ɧɨ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɥɢɬɭɪɝɢɱɟɫɤɚɹ ɩɪɚɤɬɢɤɚ. ȼ III ɜɟɤɟ ɧɚɲɟɣ ɷɪɵ ɮɢɥɨɫɨɮ 

Ɉɪɢɝɟɧ ɢɧɢɰɢɢɪɭɟɬ ɬɪɚдɢɰɢɸ ɬɪɚɤɬɨɜɤɢ Ʉɧɢɝɢ ɋɨɥɨɦɨɧɚ ɤɚɤ ɛɪɚɱɧɨɣ ɩɟɫɧɢ, ɝдɟ ɨɛɪɚɡ 

 
129 ɉɟɪɜɚɹ ɱɚɫɬɶ ɷɬɨɝɨ, ɨɫɧɨɜɚɧɧɨɝɨ ɧɚ ɢɝɪɟ ɫɥɨɜ, ɜɵɪɚжɟɧɢɹ — ɚɧɝɥɨɹɡɵɱɧɚɹ ɢдɢɨɦɚ «women for 
all seasons», ɤɨɬɨɪɚɹ ɨɩɪɟдɟɥɹɟɬ жɟɧɳɢɧɭ ɬɚɥɚɧɬɥɢɜɭɸ ɢ ɭɫɩɟɲɧɭɸ ɜɨ ɦɧɨɝɢɯ ɧɚɱɢɧɚɧɢɹɯ. Ȼɨɥɟɟ 
дɨɫɥɨɜɧɨ ɪɟɩɥɢɤɭ ə. ɉɟɥɢɤɚɧɚ ɦɨжɧɨ ɩɟɪɟɜɟɫɬɢ ɤɚɤ «Дɧɟɫɪɚɜɧɟɧɧɚɹ/ɭɧɢɤɚɥɶɧɚɹЖ жɟɧɳɢɧɚ ɧɚ ɜɫɟ 
ɜɪɟɦɟɧɚ ɢ ɧɚ ɜɫɟ ɫɥɭɱɚɢ». Pelikan J. Mary through the centuries: Her place in the history of culture. Yale 
University Press, 1996. P. 215. 
130 ɍɲɚɤɨɜɚ ɇ. Ɇɚɪɢɚɧɫɤɢɟ ɚɧɬɢɮɨɧɵ ɜ ɡɚɩɚдɧɨɟɜɪɨɩɟɣɫɤɨɣ ɤɭɥɶɬɭɪɟ ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ 
ȼɨɡɪɨждɟɧɢɹ. Ɇ.: Ʉɨɦɩɨɡɢɬɨɪ, 2015. ɋ. 95. 
131 Ƚɨɪɞɨɧ Ɍ. Ⱥ. ɉɚɥɟɫɬɪɢɧɚ: ɦɟɫɫɵ ɧɚ ɦɚдɪɢɝɚɥɶɧɵɟ ɢɫɬɨɱɧɢɤɢ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ.; Brown H. M. 
MЮsТМ КЧН RТЭЮКХ КЭ CСКrХОs ЭСО BШХН’s CШЮrЭ: TСО FЮЧМЭТШЧ ШП LТЭЮrРТМКХ MЮsТМ Лв BЮsЧШвs КЧН HТs 
Contemporaries // Antoine Busnoys: Method, Meaning, and Context in Late Medieval Music / Ed. 
Higgins P. Oxford: Clarendon, 1999. P. 53-70; Bloxam M. J. A Cultural Context for the Chanson Mass. 
P. 7–35. 
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жɟɧɢɯɚ — ɚɥɥɟɝɨɪɢɹ ɏɪɢɫɬɚ, ɚ ɧɟɜɟɫɬɵ — ɚɥɥɟɝɨɪɢɹ дɭɲɢ, ɢɥɢ ɐɟɪɤɜɢ132. ȿɝɨ 

ɩɨɫɥɟдɨɜɚɬɟɥɢ — ɂɟɪɨɧɢɦ Ȼɥɚжɟɧɧɵɣ, ɩɚɩɚ Ƚɪɢɝɨɪɢɣ I, Ȼɟдɚ 

Ⱦɨɫɬɨɩɨɱɬɟɧɧɵɣ — ɩɨɧɢɦɚɸɬ ɚɥɥɟɝɨɪɢɸ «ɉɟɫɧɢ ɩɟɫɧɟɣ» ɢɦɟɧɧɨ ɜ ɷɬɨɦ ɤɥɸɱɟ133. Ʉ 

ɨɬɨждɟɫɬɜɥɟɧɢɸ ɨɛɪɚɡɚ ɧɟɜɟɫɬɵ ɫ Ⱦɟɜɨɣ Ɇɚɪɢɟɣ ɬɟɨɥɨɝɢ ɩɪɢɯɨдɹɬ ɥɢɲɶ ɤ XII ɜɟɤɭ. 

ɋɯɨɥɚɫɬɵ Ⱥɥɚɧ Ʌɢɥɥɶɫɤɢɣ, Ƚɭɝɨ ɋɟɧ-ȼɢɤɬɨɪɫɤɢɣ, Ƚɨɧɨɪɢɣ Ⱥɜɝɭɫɬɨдɭɧɫɤɢɣ, Ȼɟɪɧɚɪд 

Ʉɥɟɪɜɨɫɤɢɣ ɢ дɪɭɝɢɟ ɢɧɬɟɪɩɪɟɬɢɪɭɸɬ «ɉɟɫɧɶ ɩɟɫɧɟɣ» ɤɚɤ ɚɥɥɟɝɨɪɢɸ ɥɸɛɨɜɧɵɯ ɱɭɜɫɬɜ 

ɦɟждɭ Ȼɨɝɨɦ ɢ Ⱦɟɜɨɣ Ɇɚɪɢɟɣ, ɨдɧɨɜɪɟɦɟɧɧɨ ɩɪɟдɫɬɚɸɳɟɣ ɢ Ɇɚɬɟɪɶɸ, ɢ ɀɟɧɨɣ 

ɏɪɢɫɬɨɜɨɣ134. ɉɪɢɦɟɱɚɬɟɥɶɧɨ ɜ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ ɩɨɹɜɥɟɧɢɟ ɜ XII ɜɟɤɟ ɮɪɚɧɰɭɡɫɤɨɣ ɜɟɪɫɢɢ 

«ɉɟɫɧɢ ɩɟɫɧɟɣ», ɜ дɭɯɟ ɪɵɰɚɪɫɤɨɝɨ ɥɸɛɨɜɧɨɝɨ ɪɨɦɚɧɚ; ɫɨɛɟɫɟдɧɢɤɢ ɨɛɪɚɳɚɸɬɫɹ дɪɭɝ ɤ 

дɪɭɝɭ ɤɚɤ «Damoiselle» ɢ «Bels sire»135. Ɉдɧɚɤɨ ɩɪɟждɟ, ɱɟɦ ɫɪɟдɧɟɜɟɤɨɜɵɟ ɮɢɥɨɫɨɮɵ 

ɫɜɹɡɚɥɢ ɨɛɪɚɡ ɜɨɡɥɸɛɥɟɧɧɨɣ ɢɡ «ɉɟɫɧɢ ɩɟɫɧɟɣ» ɫ Ȼɨɝɨɪɨдɢɰɟɣ, ɬɚɤɢɟ ɚɫɫɨɰɢɚɰɢɢ 

ɜɨɩɥɨɬɢɥɢɫɶ ɜ ɥɢɬɭɪɝɢɱɟɫɤɨɦ ɨɛɢɯɨдɟ. Ɉɤɨɥɨ VII ɜɟɤɚ ɛɨɝɨɫɥɭжɟɧɢɹ ɜ дɧɢ Ɋɨждɟɫɬɜɚ, 

Ɉɱɢɳɟɧɢɹ ɢ ɍɫɩɟɧɢɹ Ⱦɟɜɵ Ɇɚɪɢɢ ɫɨɩɪɨɜɨждɚɥɢɫɶ ɩɟɫɧɨɩɟɧɢɹɦɢ, ɫɨдɟɪжɚɳɢɦɢ ɰɢɬɚɬɵ 

ɜɟɬɯɨɡɚɜɟɬɧɨɣ Ʉɧɢɝɢ: «Sicut lilium inter spinas» («ɑɬɨ ɥɢɥɢɹ ɦɟждɭ ɬɟɪɧɚɦɢ»; ɉɟɫɧ. 2:2), 

«Hortus conclusus» («Ɂɚɩɟɪɬɵɣ ɫɚд»; ɉɟɫɧ. 4:12), «Quam pulchra es amica mea» («Ɉ, ɬɵ 

ɩɪɟɤɪɚɫɧɚ, ɜɨɡɥɸɛɥɟɧɧɚɹ ɦɨɹ»; ɉɟɫɧ. 4:1)136. 

Ɉɛɪɚɡ Ⱦɟɜɵ Ɇɚɪɢɢ ɛɵɥ ɱɚɫɬɶɸ ɩɨɜɫɟдɧɟɜɧɨɣ жɢɡɧɢ ɪɟɧɟɫɫɚɧɫɧɨɝɨ ɱɟɥɨɜɟɤɚ. ɂɦɹ 

Ȼɨɝɨɪɨдɢɰɵ ɧɨɫɢɥɢ ɰɟɪɤɜɢ ɢ ɫɨɛɨɪɵ, ɭɤɪɚɲɟɧɧɵɟ ȿɟ ɢɡɨɛɪɚжɟɧɢɹɦɢ ɧɚ ɮɪɟɫɤɚɯ, ɚ 

ɛɨɝɨɫɥɭжɟɧɢɹ ɟжɟдɧɟɜɧɨ ɫɨɩɪɨɜɨждɚɥɢɫɶ ɦɚɪɢɚɧɫɤɢɦɢ ɩɟɫɧɨɩɟɧɢɹɦɢ. ɉɨɦɢɦɨ ɨɫɧɨɜɧɵɯ 

Ȼɨɝɨɪɨдɢɱɧɵɯ ɩɪɚɡдɧɢɤɨɜ, ɤ ɤɨɢɦ ɨɬɧɨɫɢɥɢɫɶ ɩɪɚɡдɧɢɤɢ ɇɟɩɨɪɨɱɧɨɝɨ ɡɚɱɚɬɢɹ (8 дɟɤɚɛɪɹ), 

Ɉɱɢɳɟɧɢɹ Ⱦɟɜɵ Ɇɚɪɢɢ (2 ɮɟɜɪɚɥɹ), Ȼɥɚɝɨɜɟɳɟɧɢɹ (25 ɦɚɪɬɚ), ɉɨɫɟɳɟɧɢɹ ɉɪɟɫɜɹɬɨɣ Ⱦɟɜɵ 

Ɇɚɪɢɢ (2 ɢɸɥɹ)137, ɍɫɩɟɧɢɹ (15 ɚɜɝɭɫɬɚ) ɢ Ɋɨждɟɫɬɜɚ Ⱦɟɜɵ Ɇɚɪɢɢ (8 ɫɟɧɬɹɛɪɹ), Ȼɨɝɨɦɚɬɟɪɶ 

ɩɨɱɢɬɚɥɚɫɶ ɢ ɜɨ ɜɪɟɦɹ Ⱥдɜɟɧɬɚ, ɚ ɬɚɤжɟ Ɋɨждɟɫɬɜɟɧɫɤɢɯ ɢ ɉɚɫɯɚɥɶɧɵɯ ɰɢɤɥɨɜ. 

Ɂɚɤɪɟɩɥɹɟɬɫɹ ɬɪɚдɢɰɢɹ ɱɬɢɬɶ ɉɪɟɫɜɹɬɭɸ ɤɚждɭɸ ɫɭɛɛɨɬɭ, ɫɥɭжɚ ɜ ȿɟ ɱɟɫɬɶ ɜɨɬɢɜɧɭɸ 

 
132 Ɉɪɢɝɟɧ. Ƚɨɦɢɥɢɢ ɧɚ ɉɟɫɧɶ ɉɟɫɧɟɣ / ɩɟɪ. ɏɨɥɦɨɝɨɪɨɜɨɣ ɇ. // ɉɚɬɪɢɫɬɢɤɚ. ɇɨɜɵɟ ɩɟɪɟɜɨдɵ, 
ɫɬɚɬɶɢ. / Ɋɟд. Ɇ. ɀɭɪɢɧɫɤɨɣ. ɇ. ɇɨɜɝɨɪɨд: ɂɡд-ɜɨ Ȼɪɚɬɫɬɜɚ ɜɨ ɢɦɹ ɋɜ. Ʉɧ. Ⱥ. ɇɟɜɫɤɨɝɨ, 2001. ɋ. 49–
79. 
133 Ɇɚɯɨɜ Ⱥ. ȿ. ɋɪɟдɧɟɜɟɤɨɜɚɹ ɥɚɬɢɧɫɤɚɹ ɩɨɷɬɢɤɚ: ɨɫɧɨɜɧɵɟ ɢдɟɢ ɢ ɤɨɧɰɟɩɰɢɢ // 
Ʌɢɬɟɪɚɬɭɪɨɜɟдɱɟɫɤɢɣ жɭɪɧɚɥ. 2009. №. 25. ɋ. 3–46. 
134 Ɇɨɠɟɣɤɨ Ɇ. Ⱥ. Ɉ ɫɚɦɨɦ ɝɪɟɯɨɜɧɨɦ: ɦɢɫɬɢɱɟɫɤɢɣ ɫɢɦɜɨɥɢɡɦ ɤɚɤ ɮɨɪɦɚ ɩɪɨɹɜɥɟɧɢɹ ɷɪɨɬɢɡɦɚ ɜ 
ɫɪɟдɧɟɜɟɤɨɜɨɣ ȿɜɪɨɩɟ // ɀɭɪɧɚɥ Ȼɟɥɨɪɭɫɫɤɨɝɨ ɝɨɫ. ɭɧ-ɬɚ. ɋɨɰɢɨɥɨɝɢɹ. 2018. № 1. ɋ. 113–124. 
135 The Song of Song: a twelfth-century French version. / Ed. by Pickford C. E. London, New-York, 
Toronto: Oxford university press, 1974. 155 ɪ. Ɉɛɪɚɳɟɧɢɹ «Damoiselle» ɢ «Bels sire» ɛɵɥɢ 
ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɵɦɢ ɜ ɫɬɚɪɨɮɪɚɧɰɭɡɫɤɨɦ ɹɡɵɤɟ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɜɵɫɨɤɨɪɨдɧɵɦ дɚɦɚɦ ɢ ɝɨɫɩɨдɚɦ.  
136 Beumer J. Die marianische Deutung des Hohen Liedes in der Frühscholastik // Zeitschrift für katholische 
Theologie. 1954. Bd. 76. №. 4. S. 411–439. 
137 ɉɪɚɡдɧɢɤ ɩɨɫɜɹɳɟɧ ɜɫɬɪɟɱɟ Ⱦɟɜɵ Ɇɚɪɢɢ ɢ ɉɪɚɜɟдɧɨɣ ȿɥɢɡɚɜɟɬɵ, ɩɪɨɢɡɨɲɟдɲɟɣ ɫɩɭɫɬɹ 
ɧɟɫɤɨɥɶɤɨ дɧɟɣ ɩɨɫɥɟ Ȼɥɚɝɨɜɟɳɟɧɢɹ. ɉɨɹɜɢɥɫɹ ɥɢɲɶ ɜ ɤɨɧɰɟ XIV ɜɟɤɚ ɢ ɧɚ ɩɪɨɬɹжɟɧɢɟ XV ɟɳɟ ɧɟ 
ɢɦɟɥ ɩɨɜɫɟɦɟɫɬɧɨɝɨ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɹ. ɉɨɫɥɟ 1969 ɝɨдɚ дɚɬɚ ɟɝɨ ɩɪɚɡдɧɨɜɚɧɢɹ ɛɵɥɚ ɩɟɪɟɧɟɫɟɧɚ ɧɚ 
31 ɦɚɹ.   
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ɦɟɫɫɭ138. Ɋɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɩɨɥɭɱɢɥɢ ɢ ɦɚɪɢɚɧɫɤɢɟ ɜɨɬɢɜɧɵɟ ɨɮɮɢɰɢɢ, ɤɨɬɨɪɵɟ 

ɫɨɯɪɚɧɢɥɢɫɶ ɜ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɩɟɪɫɨɧɚɥɶɧɵɯ 

ɱɚɫɨɫɥɨɜɚɯ (ɤɭдɚ ɪɟжɟ ɨɧɢ ɜɫɬɪɟɱɚɸɬɫɹ ɜ 

ɛɪɟɜɢɚɪɢɹɯ ɢɥɢ ɢɧɵɯ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɤɧɢɝɚɯ). 

Ɉдɧɚɤɨ ɜ БV ɜɟɤɟ ɫɥɭжɢɥɢɫɶ ɨɧɢ, ɤɚɤ ɩɪɚɜɢɥɨ, 

ɩɪɢɜɚɬɧɨ139. ɑɚɫɨɫɥɨɜɵ БIV–БVI ɜɟɤɨɜ 

ɧɟɪɟдɤɨ ɩɨɬɪɹɫɚɸɬ ɛɨɝɚɬɫɬɜɨɦ ɨɮɨɪɦɥɟɧɢɹ. 

Ɂɧɚɦɟɧɢɬɵɣ ȼɟɥɢɤɨɥɟɩɧɵɣ ɱɚɫɨɫɥɨɜ ɝɟɪɰɨɝɚ 

Ȼɟɪɪɢɣɫɤɨɝɨ (Trчs RТМСОs HОЮrs НЮ DЮМ НО 

BОrrв, ɨɤ. 1410)140 — ɪɨɫɤɨɲɧɨ 

ɢɥɥɸɦɢɧɢɪɨɜɚɧɧɵɣ ɦɚɧɭɫɤɪɢɩɬ БV ɜɟɤɚ, 

ɩɨɦɢɦɨ ɩɪɨɱɟɝɨ, ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ, ɦɚɪɢɚɧɫɤɢɣ 

ɨɮɮɢɰɢɣ. Ʉɚɤ ɢ ɜɨ ɦɧɨɝɢɯ ɢɧɵɯ ɱɚɫɨɫɥɨɜɚɯ141, 

ɤɚждɚɹ ɫɥɭжɛɚ ɬɚɤɨɝɨ ɨɮɮɢɰɢɹ 

ɫɨɩɪɨɜɨждɚɟɬɫɹ ɨɩɪɟдɟɥɟɧɧɵɦ ɦɚɪɢɚɧɫɤɢɦ 

ɢɤɨɧɨɝɪɚɮɢɱɟɫɤɢɦ ɫɸжɟɬɨɦ. ɍɬɪɟɧɹ 

ɧɚɯɨдɢɬɫɹ ɜ ɩɚɪɟ ɫ Ȼɥɚɝɨɜɟɳɟɧɢɟɦ, Ʌɚɭдɵ — ɫ 

ɉɨɫɟɳɟɧɢɟɦ Ⱦɟɜɵ Ɇɚɪɢɢ, ɉɟɪɜɵɣ ɱɚɫ — ɫ 

Ɋɨждɟɫɬɜɨɦ ɏɪɢɫɬɨɜɵɦ, Ɍɪɟɬɢɣ — ɫ 

Ȼɥɚɝɨɜɟɳɟɧɢɟɦ ɩɚɫɬɭɯɚɦ, ɒɟɫɬɨɣ — ɫ ɩɨɤɥɨɧɟɧɢɟɦ ȼɨɥɯɜɨɜ, Ⱦɟɜɹɬɵɣ — ɫɨ ɋɪɟɬɟɧɢɟɦ 

Ƚɨɫɩɨдɧɢɦ, ȼɟɱɟɪɧɹ — ɫ Ȼɟɝɫɬɜɨɦ ɜ ȿɝɢɩɟɬ, Ʉɨɦɩɥɟɬɨɪɢɣ — ɫ ɍɫɩɟɧɢɟɦ Ȼɨɝɨɪɨдɢɰɵ. 

Ⱦɪɭɝɨɣ ɦɚɪɢɚɧɫɤɢɣ ɨɮɮɢɰɢɣ, ɛɵɥ ɫɨɡдɚɧ ɩɪɢ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɦ дɜɨɪɟ. ȼ ɩɟɪɢɨд 

ɩɪɚɜɥɟɧɢɹ Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ142, ɚ ɩɨɫɥɟ — ɪɟɝɟɧɬɫɬɜɚ ɟɝɨ ɫɟɫɬɪɵ Ɇɚɪɝɚɪɢɬɵ 

Ⱥɜɫɬɪɢɣɫɤɨɣ143, ɛɵɥ ɤɭɥɶɬɢɜɢɪɨɜɚɧ ɩɪɚɡдɧɢɤ ɋɟɦɢ ɫɤɨɪɛɟɣ Ȼɨɝɨɦɚɬɟɪɢ144. ȼ 

 
138 Rothenberg D. J. The Flower of Paradise: Marian Devotion and Secular Song in Medieval and 
Renaissance Music. Oxford University Press, 2011. P. 13–18. 
139 Wieck R. S. Time Sanctified: The Book of Hours in Medieval Art and Life. New York: G. Braziller in 
association with the Walters Art Gallery, Baltimore, 2001. P. 128–135. 
140 Ʉɚɡɟɥɶ Ɋ., Ɋɚɬɯɨɮɟɪ И. Ɋɨɫɤɨɲɧɵɣ ɱɚɫɨɫɥɨɜ ɝɟɪɰɨɝɚ Ȼɟɪɪɢɣɫɤɨɝɨ. / ȼɜɟд. ɍɦɛɟɪɬɨ ɗɤɨ; ɉɟɪ. ɫ 
ɧɟɦ.: Ʉ. Ⱥ. ɋɜɟɬɥɹɤɨɜ; ȼɜɟд. — ɩɟɪ. ɫ ɢɬɚɥ. Ʌ. ɂ. Ɍɚɪɭɚɲɜɢɥɢ. Ɇ.: Ȼɟɥɵɣ ɝɨɪɨд, 2002. 248 ɪ. 
141 Rothenberg D. J. The Flower of Paradise: Marian Devotion and Secular Song in Medieval and 
Renaissance Music. P. 15. 
142 Ƚɨдɵ ɩɪɚɜɥɟɧɢɹ 1482–1506. 
143 Ƚɨдɵ ɪɟɝɟɧɬɫɬɜɚ 1507–1515. 
144 Ʉɭɥɶɬɢɜɚɰɢɹ ɩɪɚɡдɧɢɤɚ ɛɵɥɚ ɨɛɭɫɥɨɜɥɟɧɚ ɪɹдɨɦ ɩɨɥɢɬɢɱɟɫɤɢɯ ɩɪɢɱɢɧ. ɂɫɫɥɟдɨɜɚɬɟɥɢ ɩɪɢɜɨдɹɬ 
ɭɛɟдɢɬɟɥɶɧɵɟ дɨɜɨдɵ ɜ ɩɨɥɶɡɭ ɬɨɝɨ, ɱɬɨ ɜɚжɧɨɣ ɰɟɥɶɸ ɩɪɨдɜɢжɟɧɢɹ ɩɪɚɡдɧɢɤɚ ɛɵɥɨ ɫɨɡдɚɧɢɟ ɧɚ 
ɬɟɪɪɢɬɨɪɢɢ ɢɫɬɨɪɢɱɟɫɤɢɯ ɇɢдɟɪɥɚɧдɨɜ (ɜɤɥɸɱɚɜɲɟɣ ɜ ɫɟɛɹ Ɏɥɚɧдɪɢɸ, Ȼɪɚɛɚɧɬ, Ƚɨɥɥɚɧдɢɸ ɢ 
Ɂɟɥɚɧдɢɸ) ɨɛɲɢɪɧɨɝɨ дɭɯɨɜɧɨɝɨ ɫɨɨɛɳɟɫɬɜɚ, ɩɨɡɜɨɥɹɸɳɟɝɨ ɨɛɟɫɩɟɱɢɬɶ ɦɢɪ ɢ ɬɟɪɪɢɬɨɪɢɚɥɶɧɭɸ 
ɰɟɥɨɫɬɧɨɫɬɶ ɷɬɨɝɨ ɛɨɥɶɲɨɝɨ ɪɟɝɢɨɧɚ, ɜɯɨдɢɜɲɟɝɨ ɜ ɫɨɫɬɚɜ ɋɜɹɳɟɧɧɨɣ Ɋɢɦɫɤɨɣ ɢɦɩɟɪɢɢ. 
ɉɨдɪɨɛɧɟɟ ɫɦ.: Sutch S. S., Van Bruaene A. L. The Seven Sorrows of the Virgin Mary: Devotional 

ȼɟɥɢɤɨɥɟɩɧɵɣ ɱɚɫɨɫɥɨɜ ɝɟɪɰɨɝɚ Ȼɟɪɪɢɣɫɤɨɝɨ, 
ɦɭɡɟɣ Ʉɨɧдɟ, Ms. 65/13, fol. 26r. 
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ɬɟɨɥɨɝɢɱɟɫɤɨɦ ɬɪɚɤɬɚɬɟ ɫɨɜɟɬɧɢɤɚ Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ, Ɇɢɲɟɥɹ Ɏɪɚɧɫɭɚ Ʌɢɥɥɶɫɤɨɝɨ145, 

ɫɨдɟɪжɢɬɫɹ ɬɟɤɫɬ ɨɮɮɢɰɢɹ ɢ ɩɪɨɩɪɢɹ ɦɟɫɫɵ, ɩɪɢɭɪɨɱɟɧɧɵɯ ɤ ɩɪɚɡдɧɢɤɭ. Ɉɛɪɚɡ Ⱦɟɜɵ 

Ɇɚɪɢɢ — ɨдɢɧ ɢɡ ɰɟɧɬɪɚɥɶɧɵɯ ɜ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɦɭɡɵɤɟ ɩɨɡдɧɟɝɨ ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ 

ȼɨɡɪɨждɟɧɢɹ.  

Ɋɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɩɨɥɭɱɚɸɬ жɚɧɪɵ, ɩɨɫɜɹɳɟɧɧɵɟ ɢɫɤɥɸɱɢɬɟɥɶɧɨ Ȼɨɝɨɪɨдɢɰɟ. 

ɉɨɦɢɦɨ ɩɨдɪɨɛɧɨ ɢɡɭɱɟɧɧɨɝɨ ɩɨɥɢɮɨɧɢɱɟɫɤɨɝɨ ɦɚɝɧɢɮɢɤɚɬɚ146, ɤ ɬɚɤɨɜɵɦ ɦɨжɧɨ ɨɬɧɟɫɬɢ 

ɢ ɤɭдɚ ɦɟɧɟɟ ɢɡɜɟɫɬɧɵɣ жɚɧɪ ɚɧɝɥɢɣɫɤɨɝɨ ɦɚɪɢɚɧɫɤɨɝɨ ɦɨɬɟɬɚ147, ɩɨɥɭɱɢɜɲɢɣ 

ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɜ XIV — ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɟ XV ɜɟɤɚ, ɚ ɬɚɤжɟ, ɩɪɨдɨɥжɚɸɳɢɣ ɟɝɨ 

ɬɪɚдɢɰɢɢ, жɚɧɪ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɜɨɬɢɜɧɨɝɨ ɚɧɬɢɮɨɧɚ148, ɛɵɬɨɜɚɜɲɟɝɨ ɜ Ⱥɧɝɥɢɢ ɜ XV–XVI 

ɜɟɤɚɯ. Ɉɛɪɚɡɰɵ ɚɧɝɥɢɣɫɤɨɝɨ ɦɚɪɢɚɧɫɤɨɝɨ ɦɨɬɟɬɚ — ɬɪɟɯɝɨɥɨɫɧɵɟ ɤɨɦɩɨɡɢɰɢɢ, ɜ 

ɛɨɥɶɲɢɧɫɬɜɟ ɫɜɨɟɦ ɫɜɨɛɨдɧɵɟ ɨɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɧɚɩɢɫɚɧɧɵɟ ɜ ɬɟɯɧɢɤɟ ɚɧɝɥɢɣɫɤɨɝɨ 

 
Communication and Politics in the Burgundian-Habsburg Low Countries, c. 1490–1520 // The Journal of 
Ecclesiastical History. 2010. Vol. 61. №. 2. P. 252–278. Ɇɟждɭ ɬɟɦ, ɩɨɡжɟ, ɜ 1727 ɝɨдɭ, дɟɤɪɟɬɨɦ ɩɚɩɵ 
Ȼɟɧɟдɢɤɬɚ XIII, ɩɪɚɡдɧɢɤ ɛɵɥ ɜɜɟдɟɧ ɜ ɩɨɜɫɟɦɟɫɬɧɵɣ ɤɚɥɟɧдɚɪɶ ɪɢɦɫɤɨ-ɤɚɬɨɥɢɱɟɫɤɨɣ ɰɟɪɤɜɢ. 
145 François M. Quodlibetica decisio perpulchra et devota de septem doloribus sepifere virginis marie ac 
conmuni & saluberrima confraternitate de super instituta ad eius honorem & gloriam. Schratental: [Martin 
Eytzinger], 1501. ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɤɧɢɝɚ ɛɵɥɚ ɢɡдɚɧɚ ɩɨд ɚɜɬɨɪɫɬɜɨɦ Ɇɢɲɟɥɹ Ɏɪɚɧɫɭɚ 
Ʌɢɥɥɶɫɤɨɝɨ (ɭɦɟɪ ɜ 1502 ɝɨдɭ), ɢɫɫɥɟдɨɜɚɬɟɥɢ ɩɨɥɚɝɚɸɬ, ɱɬɨ ɧɟ ɨɧ ɹɜɥɹɟɬɫɹ ɫɨɡдɚɬɟɥɟɦ 
ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɬɟɤɫɬɨɜ, ɨɩɭɛɥɢɤɨɜɚɧɧɵɯ ɜ ɩɨɫɥɟдɧɟɣ ɱɚɫɬɢ ɬɪɭдɚ. ɉɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɨɧɢ ɛɵɥɢ 
ɫɨɡдɚɧɵ ɉɟɬɟɪɨɦ ȼɟɪɯɭɜɟɧɨɦ (Peter Verhoeven, ɭɦɟɪ ɜ 1523 ɝɨдɭ), ɫɜɹɳɟɧɧɢɤɨɦ ɦɨɧɚɫɬɵɪɹ ɧɚ ɝɨɪɟ 
Ɍɚɛɨɪ, ɛɥɢɡ Ɇɟɯɟɥɟɧɚ. ɋɦ.: Thelen E. S. The feast of the Seven sorrows of the Virgin: piety, politics and 
plainchant at the Burgundian-Habsburg court // Early Music History. 2016. Vol. 35. P. 261–307. 
146 ɀɚɧɪ ɦɚɝɧɢɮɢɤɚɬɚ, ɢɫɬɨɪɢɱɟɫɤɢɟ ɷɬɚɩɵ ɟɝɨ ɛɵɬɨɜɚɧɢɹ, ɚ ɬɚɤжɟ ɜɨɩɪɨɫɵ ɮɨɪɦɵ ɨɫɜɟɳɚɸɬɫɹ ɜ 
ɫɥɟдɭɸɳɢɯ ɬɪɭдɚɯ: Erb J. AspОМЭs ШП ПШrЦ ТЧ OrХКЧНШ НТ LКssШ’s MКРЧТПТМКЭ sОЭЭТЧРs. // OrХКЧНШ НТ LКssШ 
Studies / Ed. by P. Berquist. Cambridge: Cambridge University Press, 1999. P. 1–19; Finscher L. Die 
Musik des 15. und 16. Jahrhunderts / Neues Handbuch der Musikwissenschaft / hrsg. Von Carl Dahlhaus. 
Fortgef. von Hermann Danuser. Bd. 3. Teil 2. Laaber: Laaber-Verl., 1990. S. 385.; Steiner R., Falconer K., 

Kirsch W., Bullivant R. Magnificat // Grove Music Online. URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000040076 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22); Crook D. OrХКЧНШ НТ LКssШ’s IЦТЭКЭТШЧ 
Magnificats for Counter-Reformation. Munich: Princeton, 1994.; Ɇɨɫɤɜɢɧɚ ɘ. ȼ. Ɍɟɯɧɢɤɢ ɦɭɡɵɤɚɥɶɧɨɣ 
ɤɨɦɩɨɡɢɰɢɢ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XVI ɜɟɤɚ ɜ ɬɜɨɪɱɟɫɬɜɟ Ȼɚɥɶдɭɢɧɚ Ƚɭɚɸɥɹ (ɨɤ. 1547–1594): дɢɫɫ. ... 
ɤɚɧд. ɢɫɤ. C. 190–235. 
147 ɀɚɧɪ ɧɟ ɨɩɢɫɚɧ ɜ ɨɬɟɱɟɫɬɜɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɟ, ɜ ɡɚɪɭɛɟжɧɨɣ жɟ ɡɚɱɚɫɬɭɸ ɮɢɝɭɪɢɪɭɟɬ ɩɨд 
ɧɚɡɜɚɧɢɟɦ «English cantilena» ɢɥɢ ɩɪɨɫɬɨ «cantilena», ɱɬɨ ɫɜɹɡɚɧɨ, ɜɟɪɨɹɬɧɨ, ɫ ɧɟɥɢɬɭɪɝɢɱɟɫɤɢɦ 
ɩɪɨɢɫɯɨждɟɧɢɟɦ ɬɟɤɫɬɚ. ɉɪɟдɩɨɱɬɟɧɢɟ жɚɧɪɭ ɦɨɬɟɬɚ ɨɬдɚɧɨ ɜ ɫɜɹɡɢ ɫ ɹɡɵɤɨɜɵɦɢ ɨɫɨɛɟɧɧɨɫɬɹɦɢ 
ɬɟɤɫɬɨɜ. ɉɨдɪɨɛɧɟɟ ɫɦ.: Lefferts M. Cantilena and antiphon: music for marian services in late medieval 
England. // Studies in medieval music: Festschrift for Ernest H. Sanders. / Ed. by Lefferts. M., 
Seirup B. New York: Department of music, Columbia University, 1990. P. 247–282; Cumming J. E. Motet 
& МКЧЭТХОЧК // A PОrПШrЦОr’s GЮТНe to Medieval Music. / Ed. by Duffin R. Bloomington: Indiana university 
press, 2000. P. 52–82.  
148 Ȼɨɥɶɲɢɧɫɬɜɨ ɫɨɱɢɧɟɧɢɣ ɷɬɨɝɨ жɚɧɪɚ ɩɨɫɜɹɳɟɧɵ Ⱦɟɜɟ Ɇɚɪɢɢ. ɉɨдɪɨɛɧɟɟ ɫɦ.: ɇɚɭɦɨɜɚ ɇ. И. 
Ⱥɧɝɥɢɣɫɤɚɹ дɭɯɨɜɧɚɹ ɦɭɡɵɤɚ ɷɩɨɯɢ ɪɚɧɧɢɯ Ɍɸдɨɪɨɜ (ɤɨɧɟɰ XV — ɩɟɪɜɚɹ ɩɨɥɨɜɢɧɚ XVI ɜɟɤɚ): 
дɢɫɫ. ... ɤɚɧд-ɬɚ ɢɫɤ. Ʉɚɡɚɧɶ, 2019. ɋ. 70–84. 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000040076
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000040076
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дɢɫɤɚɧɬɚ. ɋɨɱɢɧɟɧɢɹ ɫɨɩɪɨɜɨждɚɸɬɫɹ ɪɢɮɦɨɜɚɧɧɵɦ ɬɟɤɫɬɨɦ ɧɚ ɥɚɬɢɧɫɤɨɦ ɹɡɵɤɟ, 

ɢɦɟɸɳɢɦ, ɨдɧɚɤɨ, ɧɟɥɢɬɭɪɝɢɱɟɫɤɨɟ ɩɪɨɢɫɯɨждɟɧɢɟ149.  

Ɉдɧɨ ɢɡ ɬɚɤɢɯ ɫɧɢɫɤɚɥɨ ɛɨɥɶɲɭɸ 

ɥɸɛɨɜɶ ɫɨɜɪɟɦɟɧɧɢɤɨɜ. Ɋɟɱɶ ɨ ɦɨɬɟɬɟ 

«Ave regina cælorum» ɍ. Ɏɪɚɹ150. ȿɝɨ 

ɬɟɤɫɬ, ɫɨɜɩɚдɚɹ ɫ ɩɟɪɜɨɣ ɮɪɚɡɨɣ 

ɢɡɜɟɫɬɧɨɝɨ ɦɚɪɢɚɧɫɤɨɝɨ ɚɧɬɢɮɨɧɚ, ɜ 

дɚɥɶɧɟɣɲɟɦ ɪɚɡɧɢɬɫɹ. Ɇɨɬɟɬ 

ɫɨɯɪɚɧɢɥɫɹ ɜ ɧɟɦɚɥɨɦ ɤɨɥɢɱɟɫɬɜɟ 

ɦɚɧɭɫɤɪɢɩɬɨɜ, ɫɨɡдɚɧɧɵɯ ɜ ɩɟɪɢɨд 

ɦɟждɭ 1470–1480 ɝɨдɚɦɢ, ɱɬɨ, 

ɛɟɫɫɩɨɪɧɨ, — ɫɜɢдɟɬɟɥɶɫɬɜɨ 

ɩɨɩɭɥɹɪɧɨɫɬɢ ɫɨɱɢɧɟɧɢɹ. ɋɭɳɟɫɬɜɭɟɬ, 

ɨдɧɚɤɨ, ɟɳɟ ɨдɧɨ ɩɪɨɹɜɥɟɧɢɟ ɧɟɛɵɜɚɥɨɣ 

ɢɡɜɟɫɬɧɨɫɬɢ — ɟɝɨ ɨɬɪɚжɟɧɢɟ ɜ 

жɢɜɨɩɢɫɧɨɦ ɢɫɤɭɫɫɬɜɟ. ɇɚ ɤɚɪɬɢɧɟ 

ɧɟɢɡɜɟɫɬɧɨɝɨ ɦɚɫɬɟɪɚ, ɯɪɚɧɹɳɟɣɫɹ ɜ 

Ʌɭɜɪɟ, ɢɡɨɛɪɚжɟɧɚ Ɇɚдɨɧɧɚ, ɫɢдɹɳɚɹ ɧɚ 

ɬɪɨɧɟ ɫ ɦɥɚдɟɧɰɟɦ ɜ ɪɭɤɚɯ. ɂɢɫɭɫ 

ɪɚɡɜɟɪɧɭɬ ɜ ɫɬɨɪɨɧɭ ɩɨɸɳɢɯ ɚɧɝɟɥɨɜ, 

ɨдɢɧ ɢɡ ɤɨɬɨɪɵɯ дɟɪжɢɬ ɜ ɪɭɤɚɯ 

ɦɚɧɭɫɤɪɢɩɬ; ɧɚ ɪɚɡɜɨɪɨɬɟ — ɦɨɬɟɬ 

ɍ. Ɏɪɚɹ151.  

Ɇɧɨɝɨɤɪɚɬɧɨ ɜɨɫɩɟɜɚɟɬɫɹ Ⱦɟɜɚ Ɇɚɪɢɹ ɢ ɜ ɩɨɜɫɟɦɟɫɬɧɨ ɪɚɫɩɪɨɫɬɪɚɧёɧɧɵɯ ɦɧɨɝɨɝɨɥɨɫɧɵɯ 

жɚɧɪɚɯ ɦɟɫɫɵ ɢ ɦɨɬɟɬɚ. Ɂɚɢɦɫɬɜɨɜɚɧɢɟ ɜ ɤɚɱɟɫɬɜɟ c. pr. f. ɦɚɪɢɚɧɫɤɨɝɨ ɚɧɬɢɮɨɧɚ ɢɥɢ ɢɧɨɝɨ 

ɧɚɩɟɜɚ, ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɬɟɤɫɬɚ, ɫɜɹɡɚɧɧɨɝɨ ɫ ɦɚɪɢɨɥɨɝɢɱɟɫɤɨɣ ɬɟɦɚɬɢɤɨɣ, ɩɪɨɜɨɰɢɪɨɜɚɥɨ 

ɩɪɨɹɜɥɟɧɢɟ ɜ ɚɜɬɨɪɫɤɨɦ ɫɨɱɢɧɟɧɢɢ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɯ ɤɨɧɧɨɬɚɰɢɣ. ɂɦɢ ɩɨɪɨɣ ɨɛɥɚдɚɥɢ ɢ 

ɤɨɦɩɨɡɢɰɢɢ, ɧɟ ɡɚɢɦɫɬɜɭɸɳɢɟ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɦɚɪɢɚɧɫɤɢɣ ɢɫɬɨɱɧɢɤ (ɱɟɣ ɬɟɤɫɬ ɧɟ ɫɜɹɡɚɧ 

ɧɚɩɪɹɦɭɸ ɫ ɨɛɪɚɡɨɦ Ȼɨɝɨɪɨдɢɰɵ), ɤɚɤ ɧɚɩɪɢɦɟɪ ɦɟɫɫɵ «De Beata Virgine», ɰɢɬɢɪɭɸɳɢɟ 

 
149 Ɏɨɪɦɚ ɬɟɤɫɬɚ ɫɤɥɚдɵɜɚɟɬɫɹ ɢɡ дɜɭɫɬɢɲɢɣ, ɧɚɩɨдɨɛɢɟ ɫɟɤɜɟɧɰɢɣ (ɩɨɷɬɨɦɭ ɢɧɨɝдɚ ɫɨɱɢɧɟɧɢɹ 
ɷɬɨɝɨ жɚɧɪɚ ɬɚɤжɟ ɧɚɡɵɜɚɸɬ «ɦɧɨɝɨɝɨɥɨɫɧɵɦɢ ɫɟɤɜɟɧɰɢɹɦɢ»). ɇɨ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɫɟɤɜɟɧɰɢɣ, ɬɟɤɫɬɵ 
ɤɨɬɨɪɵɯ ɛɵɥɢ ɩɪɢɭɪɨɱɟɧɵ ɤ ɪɚɡɥɢɱɧɵɦ ɰɟɪɤɨɜɧɵɦ ɩɪɚɡдɧɢɤɚɦ, ɷɬɢ ɦɨɬɟɬɵ ɫɜɹɡɚɧɵ 
ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɫ ɦɚɪɢɚɧɫɤɨɣ ɬɟɦɚɬɢɤɨɣ 
150 Ⱦɚɬɚ ɪɨждɟɧɢɹ ɤɨɦɩɨɡɢɬɨɪɚ ɧɟɢɡɜɟɫɬɧɚ, ɭɦɟɪ ɨɧ ɨɤɨɥɨ 1475 ɝɨдɚ. 
151 Rothenberg D. J. The Flower of Paradise: Marian Devotion and Secular Song in Medieval and 
Renaissance Music. P. 124. 

ɇɟɢɡɜɟɫɬɧɵɣ ɦɚɫɬɟɪ. Ɇɚдɨɧɧɚ ɫ ɦɥɚдɟɧɰɟɦ, 
ɨɤɪɭжɟɧɧɚɹ ɚɧɝɟɥɚɦɢ (ɨɤ. 1500), Ʌɭɜɪ. 
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ɨɩɪɟдɟɥɟɧɧɵɟ ɱɚɫɬɢ ɦɟɫɫ ɝɪɢɝɨɪɢɚɧɫɤɢɯ152. ȼɫɬɪɟɱɚɸɬɫɹ ɢ ɬɚɤɢɟ resfacta, ɱɬɨ ɫɨдɟɪжɚɬ 

ɥɢɱɧɵɟ ɩɪɨɲɟɧɢɹ ɤɨɦɩɨɡɢɬɨɪɨɜ ɨ ɡɚɫɬɭɩɧɢɱɟɫɬɜɟ. Ƚ. Ⱦɸɮɚɢ ɜ ɱɟɬɵɪɟɯɝɨɥɨɫɧɨɦ ɦɨɬɟɬɟ 

«Ave Regina cælorum», ɰɢɬɢɪɭɟɬ ɦɟɥɨдɢɸ ɨдɧɨɢɦɟɧɧɨɝɨ ɦɚɪɢɚɧɫɤɨɝɨ ɚɧɬɢɮɨɧɚ, 

ɩɚɪɚɮɪɚɡɢɪɭɹ ɨɪɢɝɢɧɚɥɶɧɵɣ ɬɟɤɫɬ ɩɟɫɧɨɩɟɧɢɹ ɡɚ ɫɱɟɬ ɜɜɟдɟɧɢɹ ɬɪɨɩɨɜ153: 

«Ave regina cælorum,  

Ave domina angelorum,  

Miserere tui labentis Du Fay,  

Peccatorum ne ruat in ignem fervorum.  

«Ɋɚдɭɣɫɹ, ɰɚɪɢɰɚ ɧɟɛɟɫɧɚɹ, 

Ɋɚдɭɣɫɹ, ɜɥɚдɵɱɢɰɚ ɚɧɝɟɥɶɫɤɚɹ, 

ɉɨɦɢɥɭɣ ɬɜɨɟɝɨ ɭɦɢɪɚɸɳɟɝɨ Ⱦɸɮɚɢ, 

Ⱦɚ ɧɟ ɫɝɨɪɢɬ ɨɧ ɜ ɨɝɧɟ ɝɪɟɲɧɢɤɨɜ. 

 

Salve radix sancta  

Ex qua mundo lux es orta,  

Miserere, genitrix Domini,  

Ut pateant portae caeli debili.  

 

Ɂдɪɚɜɫɬɜɭɣ, ɢɫɬɨɤ ɫɜɹɬɨɣ 

ɨɬ ɤɨɬɨɪɨɝɨ ɦɢɪɭ ɫɜɟɬ ɪɨждɟɧ, 

ɉɨɦɢɥɭɣ, ɦɚɬɟɪɶ Ȼɨɠɶɹ, 

И ɨɬɤɪɨɣ ɧɟɦɨɳɧɵɦ ɜɪɚɬɚ ɧɟɛɟɫɧɵɟ.  

 

Gaude gloriosa,  

Super omnes speciosa,  

Miserere supplicanti Du Fay  

Sitque in conspectu Dei mors eius speciosa.  

 

 

Ɋɚдɭɣɫɹ, ɩɪɟɫɥɚɜɧɚɹ, 

Ɍɵ ɜɫɟɯ ɩɪɟɤɪɚɫɧɟɟ, 

ɉɨɦɢɥɭɣ ɦɨɥɹɳɟɝɨ Ⱦɸɮɚɢ 

ɉɭɫɬɶ ɫɦɟɪɬɶ ɟɝɨ ɛɭɞɟɬ ɩɪɟɤɪɚɫɧɚ ɩɪɟɞ 

ɜɡɨɪɨɦ Ƚɨɫɩɨɞɧɢɦ. 

Vale, valde decora, 

Et pro nobis semper Christum exora.   

ɋɥɚɜɶɫɹ, ɛɥɢɫɬɚɸɳɚɹ, 

ɂ ɡɚ ɧɚɫ ɜɫɟɝдɚ ɏɪɢɫɬɚ ɦɨɥɢ. 

In aeternum ne damnemur, miserere nobis,  

 

Et iuva, ut in mortis hora 

Nostra sint corda decora». 

Ⱦɚ ɧɟ ɛɭɞɟɦ ɦɵ ɩɪɨɤɥɹɬɵ ɧɚɜɟɤɢ, 

ɩɨɦɢɥɭɣ ɧɚɫ, 

И ɧɟ ɨɫɬɚɜɶ ɧɚɫ ɜ ɫɦɟɪɬɧɵɣ ɱɚɫ, 

Ⱦɚ ɛɭɞɭɬ ɱɢɫɬɵ ɧɚɲɢ ɞɭɲɢ». 

ȿɳɟ ɨдɢɧ ɩɪɢɦɟɪ ɚɜɬɨɪɫɤɨɝɨ ɨɛɪɚɳɟɧɢɹ ɤ Ⱦɟɜɟ Ɇɚɪɢɢ — ɦɨɬɟɬ ɀɨɫɤɟɧɚ «IХХТЛКЭК 

DОТ ЯТrРШ ЧЮЭrТб». ȼ ɨɫɧɨɜɟ ɥɟжɢɬ ɫɨɥɶɦɢɡɚɰɢɨɧɧɵɣ МКЧЭЮs ПТrЦЮs La–Mi–La, ɜɵɜɟдɟɧɧɵɣ ɢɡ 

ɢɦɟɧɢ MКrТК154. ɉɟɪɜɚɹ ɱɚɫɬɶ ɬɟɤɫɬɚ ɦɨɬɟɬɚ ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɚɤɪɨɫɬɢɯ, ɜ ɤɨɬɨɪɨɦ 

ɡɚɲɢɮɪɨɜɚɧɨ ɢɦɹ ɤɨɦɩɨɡɢɬɨɪɚ: «IOSQVIN DОs PREГ». ȼɨ ɜɬɨɪɨɣ ɱɚɫɬɢ ɩɨɹɜɥɹɟɬɫɹ 

ɨɛɪɚɳɟɧɢɟ «CШЧsШХК “ХК–mi–ХК” МКЧОЧЭОs ТЧ ЭЮК ХКЮНО» («Ⱦɚɪɭɣ ɭɬɟɲɟɧɢɟ ɬɟɦ, ɤɬɨ ɩɨɟɬ “ɥɹ–

ɦɢ–ɥɹ”, ɜɨɫɯɜɚɥɹɹ Ɍɟɛɹ»). 

 
152 ɉɨдɪɨɛɧɟɟ ɨ ɬɪɚдɢɰɢɢ ɦɟɫɫ «De Beata Virgine» ɫɦ. ɜ ɩɨдɪɚɡдɟɥɟ 3.4.1. дɢɫɫɟɪɬɚɰɢɢ. 
153 Ʉɭɪɫɢɜɨɦ ɜɵдɟɥɟɧɵ ɬɪɨɩɢɪɨɜɚɧɧɵɟ ɜɫɬɚɜɤɢ. Ʉɚɧɨɧɢɱɟɫɤɢɣ ɬɟɤɫɬ дɚɧ ɜ ɩɟɪɟɜɨдɟ ɇ. ɍɲɚɤɨɜɨɣ. 
ɍɲɚɤɨɜɚ ɇ. Ɇɚɪɢɚɧɫɤɢɟ ɚɧɬɢɮɨɧɵ ɜ ɡɚɩɚдɧɨɟɜɪɨɩɟɣɫɤɨɣ ɤɭɥɶɬɭɪɟ ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ 
ȼɨɡɪɨждɟɧɢɹ. ɋ. 181. ɉɟɪɟɜɨд ɬɪɨɩɨɜ— ɦɨɣ ДɅ. ɋ.]. 
154 ɉɨдɨɛɧɚɹ ɩɪɚɤɬɢɤɚ ɬɚɤжɟ ɢɦɟɧɭɟɬɫɹ soggetto cavato. ɉɨдɪɨɛɧɟɟ ɫɦ. ɪɚɡдɟɥ 3.3. дɢɫɫɟɪɬɚɰɢɢ. 
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ȼɬɨɪɚɹ ɱɚɫɬɶ ɦɨɬɟɬɚ «Omnium bonorum plena» Ʌ. Ʉɨɦɩɟɪɚ ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɫɜɨɟɝɨ 

ɪɨдɚ ɤɨɥɥɟɤɬɢɜɧɭɸ ɦɨɥɢɬɜɭ Ȼɨɝɨɪɨдɢɰɟ ɨ ɡɚɫɬɭɩɧɢɱɟɫɬɜɟ. Ɋ. ȼɟɝɦɚɧ ɩɪɟдɩɨɥɨжɢɥ, ɱɬɨ 

ɫɨɱɢɧɟɧɢɟ ɛɵɥɨ ɫɨɡдɚɧɨ ɨɤɨɥɨ 1470 ɝɨдɚ ɩɨ ɫɥɭɱɚɸ ɟжɟɝɨдɧɨɣ ɜɫɬɪɟɱɢ ɤɨɦɩɨɡɢɬɨɪɨɜ ɢ 

ɩɟɜɰɨɜ (magistri cantilenarum) ɜ Ʉɚɦɛɪɟ155. 

Secunda pars: 

Omnium bonorum plena, 

Peccatorum medicina, 

Cujus proprium orare 

Est atque preces fundare. 

 

ȼɬɨɪɚɹ ɱɚɫɬɶ: 

Ȼɥɚɝɨдɚɬɢ ɩɨɥɧɚɹ, 

Ƚɪɟɲɧɢɤɨɜ ɰɟɥɢɬɟɥɶɧɢɰɚ 

Ʉ ɤɨɬɨɪɨɣ ɜɡɵɜɚɟɦ 

ɂ ɦɨɥɶɛɵ ɫɜɨɢ ɩɨɫɜɹɳɚɟɦ 

Pro miseris peccantibus 

A Deo recedentibus 

Funde preces ad Filium 

Pro salute canentium. 

 

Ɉ ɧɟɫɱɚɫɬɧɵɯ ɝɪɟɲɧɢɤɚɯ 

Ɉɬ Ƚɨɫɩɨдɚ ɨɬɫɬɭɩɚɸɳɢɯ 

ɂɡɥɟɣ ɧɚɲɢ ɦɨɥɶɛɵ ɋɵɧɭ ɋɜɨɟɦɭ 

Ɂɚ ɫɩɚɫɟɧɢɟ ɬɟɯ, ɱɬɨ ɩɨɟɬ. 

Et primo pro G. Dufay 

Pro quo me, mater, exaudi 

Luna totius musicae 

Atque cantorum lumine. 

 

ȼɨ-ɩɟɪɜɵɯ, ɡɚ Ƚ. Ⱦɸɮɚɢ 

Ɂɚ ɧɟɝɨ, Ɇɚɬɟɪɶ, ɭɫɥɵɲɶ ɦɟɧɹ, 

Ɍɵ, ɥɭɧɚ ɦɭɡɵɤɢ 

ɂ ɫɜɟɬ ɜɫɟɯ ɩɨɸɳɢɯ. 

Pro Jo. Dussart, Busnois, Caron, 

Magistris cantilenarum 

Georget de Brelles, Tinctoris, 

Cimbalis tui honoris, 

 

Ɂɚ Ƀ. Ⱦɸɫɫɚɪɚ, Ȼɸɧɭɚ, Ʉɚɪɨɧɚ, 

Ɇɚɝɢɫɬɪɨɜ ɩɟɧɢɹ 

Ɂɚ ɀɨɪжɚ дɟ Ȼɪɟɥɥɹ, Ɍɢɧɤɬɨɪɢɫɚ, 

ɑɬɨ ɰɢɦɛɚɥɚɦɢ ɫɥɚɜɹɬ Ɍɟɛɹ 

Ac Okeghem, des Pres, Corbet, ɂ ɡɚ Ɉɤɟɝɟɦɚ, дɟ ɉɪɟ156, Ʉɨɪɛɟ, 

 
155 Wegman R. C. From maker to composer: Improvisation and musical authorship in the Low Countries, 
1450-1500. // Journal of the American Musicological Society. 1996. Vol. 49. №. 3. P. 409–479 (ɨɫɨɛɟɧɧɨ 
473–477). 
156 ɂɫɫɥɟдɨɜɚɬɟɥɢ ɜɵдɜɢɝɚɸɬ ɪɚɡɥɢɱɧɵɟ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɨɬɧɨɫɢɬɟɥɶɧɨ ɬɨɝɨ, ɤɬɨ ɢɦɟɟɬɫɹ ɜ ɜɢдɭ ɩɨд 
ɢɦɟɧɟɦ «des Pres». ɇɟɤɨɬɨɪɵɟ ɩɨɥɚɝɚɸɬ, ɱɬɨ ɷɬɨ — ɀɨɫɤɟɧ, дɪɭɝɢɟ, ɱɬɨ ɢɦɟɥɫɹ ɜ ɜɢдɭ Ȼɭɪɝɭɧдɫɤɢɣ 
ɩɟɜɟɰ ɢ ɤɚɧɨɧɢɤ Ȼɪɸɝɝɟ ɜ 1459–1481 ɝɨдɚɯ ɉɚɫɤɶɟ Ⱦɟɩɪɟ (Pasquier Desprez). Ɉдɧɚɤɨ ɤɚжɟɬɫɹ ɜɟɫɶɦɚ 
ɭдɢɜɢɬɟɥɶɧɵɦ, ɱɬɨ Ʉɨɦɩɟɪ ɩɪɢɱɢɫɥɢɥ ɤ ɫɜɨɢɦ ɭɱɢɬɟɥɹɦ дɜɚдɰɚɬɢɥɟɬɧɟɝɨ, ɧɚ ɬɨɬ ɦɨɦɟɧɬ, ɀɨɫɤɟɧɚ; 
ɢɡɜɟɫɬɧɵɟ ɧɚɦ ɤɨɦɩɨɡɢɬɨɪɵ, ɨɤɪɭжɚɸɳɢɟ «des Pres» ɩɪɢɧɚдɥɟжɚɬ ɤ ɩɨɤɨɥɟɧɢɸ ɫɬɚɪɲɟɦɭ, ɧɟжɟɥɢ 
ɀɨɫɤɟɧ. Ɉ ɉɚɫɤɶɟ Ⱦɟɩɪɟ ɫɦ. Marix J.  Histoire de la musique et des musiciens de la court de Bourgogne 
sous le regne de Philippe le Bon (1420-1467). Strasbourg: Heitz, 1939. P. 257–262. ȼɟɪɫɢɸ ɨ ɉ. Ⱦɟɩɪɟ 
ɨдɧɢɦ ɢɡ ɩɟɪɜɵɯ ɜɵдɜɢɧɭɥ ɑ. ɏɚɦɦ Hamm C. The Manuscript San Pietro B80 // Revue belge de 
Musicologie/Belgisch Tijdschrift voor Muziekwetenschap. 1960. P. 40–55. ɂɧɭɸ ɜɟɪɫɢɸ (ɨ ɀ. Ⱦɟɩɪɟ), 
ɜ ɱɚɫɬɧɨɫɬɢ, ɩɪɟдɥɚɝɚɟɬ ɗ. Ʌɨɜɢɧɫɤɢɣ: Lowinsky E. E. Ascanio Sforza's Life: A Key to Josquin's 
Biography and an Aid to the Chronology of his Works. // Josquin des Prez: proceedings of the international 
Josquin festival-conference held at the Julliard school at Lincoln center in New York city. / Ed. by 
B. J. Blackburn. London: Oxford University Press, 1977. P. 31–75. 
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Hemart, Faugues et Molinet 

Atque Regis omnibusque 

Canentibus, simul et me 

 

Ƚɟɦɚɪɚ, Ɏɨɝɚ ɢ Ɇɨɥɢɧɟ 

ɂ ɜɫɟɯ Ƚɨɫɩɨдɧɢɯ  

ɉɟɜɰɨɜ, ɢ ɡɚ ɦɟɧɹ, 

Loyzet Compere orante 

Pro magistris puramente, 

Quorum memor virgo vale 

Semper Gabrielis ave. 

Amen. 

Ʌɭɚɡɟ Ʉɨɦɩɟɪɚ, ɤɬɨ ɦɨɥɢɬ 

ɂɫɤɪɟɧɧɟ ɡɚ ɭɱɢɬɟɥɟɣ ɫɜɨɢɯ, 

ɉɨɦɧɢ ɨ ɧɢɯ, Ⱦɟɜɚ ɛɥɚɝɚɹ, 

ɇɚɜɟɤɢ Ƚɚɜɪɢɢɥɨɦ ɫɥɚɜɹɳɚɹɫɹ. 

Ⱥɦɢɧɶ 

ɇɟɪɟдɤɨ ɩɨɫɜɹɳɟɧɢɟ ɫɨɱɢɧɟɧɢɹ Ⱦɟɜɟ Ɇɚɪɢɢ ɩɪɨɹɜɥɹɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɛɥɚɝɨдɚɪɹ ɬɟɤɫɬɭ 

(ɡɚɢɦɫɬɜɨɜɚɧɧɨɦɭ ɢɥɢ ɫɨɡдɚɧɧɨɦɭ ɫɩɟɰɢɚɥɶɧɨ), c. pr. f. ɢɥɢ soggetto cavato, ɧɨ ɢ 

ɨɛɪɚɳɟɧɢɸ ɤ ɱɢɫɥɨɜɨɣ ɫɢɦɜɨɥɢɤɟ. Ʉɚɤ ɢɡɜɟɫɬɧɨ, ɜ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɦ ɢɫɤɭɫɫɬɜɟ ɫɭɳɟɫɬɜɭɟɬ 

ɧɟɫɤɨɥɶɤɨ ɬɢɩɨɜɵɯ ɦɨдɟɥɟɣ ɢɡɨɛɪɚжɟɧɢɹ Ⱦɟɜɵ Ɇɚɪɢɢ. ɇɟɤɨɬɨɪɵɟ ɢɡ ɧɢɯ ɫɢɦɜɨɥɢɱɟɫɤɢ 

ɚɫɫɨɰɢɢɪɨɜɚɧɵ ɫ ɱɢɫɥɨɦ ɫɟɦɶ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɬɟ, ɱɬɨ ɫɜɹɡɚɧɵ ɫ ɨɛɪɚɡɨɦ Ɇɚɬɟɪɢ ɫɤɨɪɛɹɳɟɣ 

(MКЭОr DШХШrШsК), ɢ Ɇɚɬɟɪɢ ɪɚдɭɸɳɟɣɫɹ. Ɉɧɢ ɫɜɨɣɫɬɜɟɧɧɵ ɤɚɤ ɡɚɩɚдɧɨɦɭ, ɬɚɤ ɢ ɜɨɫɬɨɱɧɨɦɭ 

ɯɪɢɫɬɢɚɧɫɬɜɭ, ɩɪɨɫɬɭɩɚɹ ɜ ɫɪɟдɧɟɜɟɤɨɜɨɣ ɢ ɪɟɧɟɫɫɚɧɫɧɨɣ жɢɜɨɩɢɫɢ ɢ ɢɤɨɧɨɝɪɚɮɢɢ. 

ɂɡɨɛɪɚжɟɧɢɹ ɫɟɦɢ ɫɤɨɪɛɟɣ ɢ ɫɟɦɢ ɪɚдɨɫɬɟɣ (ɜɟɫɟɥɢɣ) Ȼɨɝɨɦɚɬɟɪɢ ɦɨжɧɨ ɜɫɬɪɟɬɢɬɶ ɧɚ 

ɤɚɪɬɢɧɚɯ, ɢɤɨɧɚɯ, ɮɪɟɫɤɚɯ, ɚɥɬɚɪɧɵɯ ɪɨɫɩɢɫɹɯ ɢ ɫɤɭɥɶɩɬɭɪɚɯ. Ɇɭɡɵɤɚɥɶɧɨɟ ɢɫɤɭɫɫɬɜɨ 

ȼɨɡɪɨждɟɧɢɹ ɬɚɤжɟ ɧɟɪɟдɤɨ ɨɛɪɚɳɚɟɬɫɹ ɤ ɫɢɦɜɨɥɢɤɟ ɱɢɫɥɚ ɫɟɦɶ ɜ ɤɨɦɩɨɡɢɰɢɹɯ, 

ɩɨɫɜɹɳɟɧɧɵɯ Ȼɨɝɨɪɨдɢɰɟ. 

Ɉɛɪɚɡ Ȼɨɝɨɦɚɬɟɪɢ ɫɟɦɢ ɫɤɨɪɛɟɣ ɜ 

ɦɭɡɵɤɟ — ɹɜɥɟɧɢɟ ɧɟ ɫɬɨɥɶ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɨɟ. Ɉдɢɧ ɢɡ 

ɩɪɢɦɟɪɨɜ — ɦɟɫɫɚ «De septem doloribus» ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ. 

ɋɨɡдɚɧɢɟ ɰɢɤɥɚ ɨɛɭɫɥɨɜɥɟɧɨ ɬɪɚдɢɰɢɹɦɢ Ƚɚɛɫɛɭɪɝɫɤɨ-

ɛɭɪɝɭɧдɫɤɨɝɨ дɜɨɪɚ (ɢ ɤɭɥɶɬɢɜɢɪɨɜɚɧɧɵɦ ɢɦ ɩɪɚɡдɧɢɤɨɦ 

ɋɟɦɢ ɫɤɨɪɛɟɣ Ⱦɟɜɵ Ɇɚɪɢɢ), ɝдɟ ɤɨɦɩɨɡɢɬɨɪ ɫɥɭжɢɥ ɧɚ 

ɩɪɨɬɹжɟɧɢɟ ɦɧɨɝɢɯ ɥɟɬ. ȼ ɨдɧɨɦ ɢɡ ɦɚɧɭɫɤɪɢɩɬɨɜ, 

ɫɨɯɪɚɧɢɜɲɢɯ ɦɟɫɫɭ157, ɢɦɟɟɬɫɹ ɫɟɦɢɝɨɥɨɫɧɵɣ ɦɨɬɟɬ 

Ɇ. ɉɢɩɟɥɚɪɚ «Memorare Mater Christi». ȼ ɤɚɱɟɫɬɜɟ 

ɢɧɢɰɢɚɥɚ «Ɇ» ɜ ɩɚɪɬɢɢ ɫɭɩɟɪɢɭɫɚ — ɢɡɨɛɪɚжɟɧɢɟ Ɇɚɪɢɢ, 

ɩɪɨɧɡɟɧɧɨɣ ɫɟɦɶɸ ɫɬɪɟɥɚɦɢ, ɨдɧɨ ɢɡ ɜɨɩɥɨɳɟɧɢɣ ɨɛɪɚɡɚ 

Mater dolorosa.  

 
157 Koninklijke Bibliotheek van België. Ms. 215–216. Fol. 33v–36r. URL: https://uurl.kbr.be/1821189 
(дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22) 

ɂɧɢɰɢɚɥ ɩɚɪɬɢɢ ɫɭɩɟɪɢɭɫɚ ɦɨɬɟɬɚ 
Ɇ. ɉɢɩɟɥɚɪɚ «Memorare Mater 
Christi». Ɇɚɧɭɫɤɪɢɩɬ B–Br Ms. 

215–216, f. 33v. 

https://uurl.kbr.be/1821189
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ɋɟɦɶ ɪɚдɨɫɬɟɣ Ⱦɟɜɵ 

Ɇɚɪɢɢ — Ȼɥɚɝɨɜɟɳɟɧɢɟ, 

Ɋɨждɟɫɬɜɨ ɏɪɢɫɬɨɜɨ, 

ɩɨɤɥɨɧɟɧɢɟ ȼɨɥɯɜɨɜ, 

ȼɨɫɤɪɟɲɟɧɢɟ ɏɪɢɫɬɚ ɢ ɟɝɨ 

ȼɨɡɧɟɫɟɧɢɟ, ɫɨɲɟɫɬɜɢɟ 

ɋɜɹɬɨɝɨ Ⱦɭɯɚ ɧɚ Ⱥɩɨɫɬɨɥɨɜ ɢ 

Ⱦɟɜɭ Ɇɚɪɢɸ, Ʉɨɪɨɧɨɜɚɧɢɟ 

Ȼɨɝɨɪɨдɢɰɵ — ɜɨɩɥɨɳɟɧɵ ɜ 

ɩɚɦɹɬɧɢɤɚɯ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ 

ɢ ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜ. 

Ɉдɢɧ ɢɡ ɹɪɤɢɯ ɩɪɢɦɟɪɨɜ ɜ 

ɦɭɡɵɤɟ — ɨɛɪɚɛɨɬɤɚ ɝɢɦɧɚ 

«Gaude, flore virginadi» 

ɚɧɝɥɢɣɫɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ ɏɶɸ 

Ʉɟɥɥɢɤɚ158. Ɉɧ ɡɚɢɦɫɬɜɭɟɬ 

ɫɟɦɶ ɫɬɢɯɨɜ ɩɟɫɧɨɩɟɧɢɹ, 

ɤɚждɵɣ ɢɡ ɤɨɬɨɪɵɯ 

ɧɚɱɢɧɚɟɬɫɹ ɜɨɡɝɥɚɫɨɦ Gaude 

(Ɋɚдɭɣɫɹ), ɩɪɟɬɜɨɪɹɹ ɢɯ ɜ 

ɫɟɦɢɝɨɥɨɫɧɨɣ ɦɭɡɵɤɚɥɶɧɨɣ ɬɤɚɧɢ.  

Ɉдɧɚɤɨ ɡɚɱɚɫɬɭɸ ɫɢɦɜɨɥɢɱɟɫɤɚɹ ɫɜɹɡɶ ɫ ɱɢɫɥɨɦ ɫɟɦɶ159 ɩɪɨɫɬɭɩɚɟɬ ɜ ɤɨɦɩɨɡɢɰɢɹɯ, 

ɫɜɹɡɚɧɧɵɯ ɫ ɨɛɪɚɡɨɦ Ⱦɟɜɵ Ɇɚɪɢɢ, ɢ ɢɧɵɦ ɨɛɪɚɡɨɦ. ɑɚɳɟ ɜɫɟɝɨ ɩɨɫɪɟдɫɬɜɨɦ ɫɟɦɢɝɨɥɨɫɧɨɣ 

ɮɚɤɬɭɪɵ, ɤɚɤ ɜ ɦɨɬɟɬɟ Ɏ. ȼɟɪдɟɥɨ «BОКЭК Оs, VТrРШ MКrТК». ȿɝɨ ɩɟɪɜɚɹ ɱɚɫɬɶ ɡɚɢɦɫɬɜɭɟɬ 

ɬɟɤɫɬ ɪɟɫɩɨɧɫɨɪɢɹ160: «Beata es Virgo Maria, que Dominum portasti, creatorem mundi: genuisti 

 
158 Hugh Kellyk. Ⱥɧɝɥɢɣɫɤɢɣ ɤɨɦɩɨɡɢɬɨɪ, ɪɚɫɰɜɟɬ ɬɜɨɪɱɟɫɬɜɚ ɤɨɬɨɪɨɝɨ ɩɪɢɯɨдɢɬɫɹ ɧɚ ɤɨɧɟɰ XV 
ɫɬɨɥɟɬɢɹ (ɤɨдɵ жɢɡɧɢ ɧɟɢɡɜɟɫɬɧɵ). ɉɨдɪɨɛɧɟɟ ɨ ɧɟɦ ɫɦ.: Williamson M. Kellyk, Hugh. // Grove Music 
Online. URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000014858 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22) 
159 Ɉɬɦɟɬɢɦ, ɱɬɨ ɱɢɫɥɨ ɫɟɦɶ ɜ ɦɭɡɵɤɟ ɦɨɝɥɨ ɨɤɪɚɲɢɜɚɬɶɫɹ ɪɚɡɥɢɱɧɵɦɢ ɤɨɧɧɨɬɚɰɢɹɦɢ. ɋɟɦɶ, ɤɚɤ 
ɫɢɦɜɨɥ ɩɥɚɱɚ ɢ ɬɪɚɭɪɚ, ɜɨɩɥɨɳɚɟɬɫɹ ɜ ɥɚɦɟɧɬɚɰɢɢ ɧɚ ɫɦɟɪɬɶ ɀɨɫɤɟɧɚ, ɪɭɤɢ ɂ. ȼɢɧдɟɪɫɚ. Ɍɨ жɟ 
ɱɢɫɥɨ ɦɨɝɥɨ ɬɪɚɤɬɨɜɚɬɶɫɹ ɤɚɤ ɫɢɦɜɨɥ ɐɟɪɤɜɢ, ɱɬɨ ɧɚɯɨдɢɬ ɨɬɪɚжɟɧɢɟ ɜ ɫɟɦɢɝɨɥɨɫɧɨɦ ɦɨɬɟɬɟ 
Ⱦж. ɉɚɥɟɫɬɪɢɧɵ «TЮ Оs PОЭrЮs»: «ɢ ə ɝɨɜɨɪɸ ɬɟɛɟ: ɬɵ — ɉɟɬɪ, ɢ ɧɚ ɫёɦ ɤɚɦɧɟ ə ɫɨɡдɚɦ ɐɟɪɤɨɜɶ 
Ɇɨɸ, ɢ ɜɪɚɬɚ ɚдɚ ɧɟ ɨдɨɥɟɸɬ ɟё» (Ɇɚɬɮɟɣ, 16:18). ɉɨдɪɨɛɧɟɟ ɨ ɱɢɫɥɨɜɨɣ ɫɢɦɜɨɥɢɤɟ ɐɟɪɤɜɢ ɫɦ.: 
Meyer H. Die Zahlenallegorese im Mitteralter: Methode und Gebrauch. Munich: Wilhelm Fink, 
1975. S. 137–138. 
160 Ɉɬɦɟɬɢɦ, ɱɬɨ c. pr. f. ɦɨɬɟɬɚ ɜɨɜɫɟ ɧɟ ɦɟɥɨдɢɹ ɪɟɫɩɨɧɫɨɪɢɹ, ɧɨ дɜɚ ɢɧɵɯ ɩɟɫɧɨɩɟɧɢɹ: ɫɟɤɜɟɧɰɢɹ 
ɢ ɚɧɬɢɮɨɧ «Ave Maria». 

ɇ. ɉɟɪɟ. Ɋɨɫɩɢɫɶ ɚɥɬɚɪɹ «ɋɟɦɶ ɪɚдɨɫɬɟɣ Ȼɨɝɨɦɚɬɟɪɢ», 

ɨɤ. 1398 ɝ., Ɇɭɡɟɣ ɢɡɨɛɪɚɡɢɬɟɥɶɧɵɯ ɢɫɤɭɫɫɬɜ Ȼɢɥɶɛɚɨ. 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000014858
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000014858
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qЮТ ЭО ПОМТЭ, ОЭ ТЧ ОЭОrЧЮЦ pОrЦКЧОЧs ЯТrРШ» («Ȼɥɚжɟɧɧɚ Ⱦɟɜɚ, ɱɬɨ ɩɪɢɧɟɫɥɚ Ƚɨɫɩɨдɚ, 

ɋɨɡдɚɬɟɥɹ ɦɢɪɚ, ɪɨдɢɥɚ Ɍɨɝɨ, ɤɬɨ Ɍɟɛɹ ɫɨɬɜɨɪɢɥ, ɢ ɨɫɬɚɧɟɲɶɫɹ ДɌɵЖ ɧɚɜɟɤɢ дɟɜɨɣ»); ɜɬɨɪɚɹ 

ɰɢɬɢɪɭɟɬ ɟɝɨ ɜɟɪɫ: «AЯО MКrТК, РrКЭТК pХОЧК, DШЦТЧЮs ЭОМЮЦ, РОЧЮТsЭТ qЮТ ЭО ПОМТЭ, ОЭ in eternum 

permanes virgo» («Ɋɚдɭɣɫɹ, Ɇɚɪɢɹ, ɛɥɚɝɨдɚɬɧɚɹ, Ƚɨɫɩɨдɶ ɫ Ɍɨɛɨɸ, ɪɨдɢɥɚ Ɍɨɝɨ, ɤɬɨ Ɍɟɛɹ 

ɫɨɬɜɨɪɢɥ, ɢ ɨɫɬɚɧɟɲɶɫɹ ДɌɵЖ ɧɚɜɟɤɢ дɟɜɨɣ»). Ɍɟɤɫɬɨɜɨɟ ɩɨɜɬɨɪɟɧɢɟ ɜɡɵɜɚɟɬ ɤ 

ɦɭɡɵɤɚɥɶɧɨɦɭ, ɱɬɨ ɮɨɪɦɢɪɭɟɬ ɚɪɤɭ ɦɟждɭ ɱɚɫɬɹɦɢ, ɚɤɰɟɧɬɢɪɭɹ ɨɛɪɚɡ Ɇɚɪɢɢ-ɉɪɢɫɧɨдɟɜɵ 

(ɜɟɱɧɨɣ дɟɜɵ). Ɍɚ жɟ ɢɩɨɫɬɚɫɶ Ȼɨɝɨɪɨдɢɰɵ ɜɨɩɥɨɳɟɧɚ Ⱥ. ȼɢɥɥɚɪɬɨɦ ɜ ɫɟɦɢɝɨɥɨɫɧɨɦ 

ɦɨɬɟɬɟ «Inviolata».  

ɋɟɦɢɝɨɥɨɫɧɭɸ ɮɚɤɬɭɪɭ ɩɨɪɨɣ ɢɦɟɸɬ ɫɨɱɢɧɟɧɢɹ, ɩɪɟɬɜɨɪɹɸɳɢɟ ɨɛɪɚɡ Ⱦɟɜɵ Ɇɚɪɢɢ-

ɜɨɡɥɸɛɥɟɧɧɨɣ, ɤɚɤ ɜ «ɉɟɫɧɢ ɩɟɫɧɟɣ» ɋɨɥɨɦɨɧɚ. ə. Ʉɥɟɦɟɧɫ-ɧɟ-ɉɚɩɚ ɫɨɡдɚɟɬ ɫɟɦɢɝɨɥɨɫɧɵɣ 

ɦɨɬɟɬ «Ego flos campi», ɩɨдɱɟɪɤɢɜɚɹ ɫɬɪɨɤɭ «sicut lilium inter spinas» ɩɨɜɬɨɪɚɦɢ ɜ 

ɝɨɦɨɮɨɧɧɨɣ ɮɚɤɬɭɪɟ ɢ ɩɨɥɭɯɨɪɢɹɦɢ, ɢ tutti. ȿɳɟ ɨдɧɚ ɦɟɬɚɮɨɪɚ «ɉɟɫɧɢ ɩɟɫɧɟɣ» 

ɜɤɪɚɩɥɹɟɬɫɹ ɜ ɥɢɬɭɪɝɢɱɟɫɤɢɣ ɬɟɤɫɬ ɚɧɬɢɮɨɧɚ «Virgo prudentissima»: «pulchra ut luna, electa 

ut sol» («ɩɪɟɤɪɚɫɧɚɹ, ɤɚɤ ɥɭɧɚ, ɫɜɟɬɥɚɹ, ɤɚɤ ɫɨɥɧɰɟ»; ɉɟɫɧ. 6:10). Ⱦж. ɉɚɥɟɫɬɪɢɧɚ, ɫɨɡдɚɜɚɹ 

ɨɛɪɚɛɨɬɤɭ ɷɬɨɝɨ ɩɟɫɧɨɩɟɧɢɹ, ɬɚɤжɟ ɩɪɢɛɟɝɚɟɬ ɤ ɫɟɦɢɝɨɥɨɫɧɨɣ ɮɚɤɬɭɪɟ. 

Ʉ ɬɨɦɭ жɟ ɬɟɤɫɬɭ ɨɛɪɚɳɚɟɬɫɹ ɀ. Ⱦɟɩɪɟ ɜ ɦɨɬɟɬɟ «Virgo prudentissima». ȿɝɨ 

ɫɨɱɢɧɟɧɢɟ ɱɟɬɵɪɟɯɝɨɥɨɫɧɨ, ɨдɧɚɤɨ ɩɪɟɬɜɨɪɹɟɬ ɫɢɦɜɨɥɢɤɭ ɱɢɫɥɚ ɫɟɦɶ ɢɧɵɦ ɫɩɨɫɨɛɨɦ. 

ɋɥɨɜɨɫɨɱɟɬɚɧɢɟ ut sol ɢɧɢɰɢɢɪɭɟɬ ɜɜɟдɟɧɢɟ ɜ ɦɭɡɵɤɚɥɶɧɭɸ ɬɤɚɧɶ ɜɨɫɯɨдɹɳɟɝɨ ɤɜɢɧɬɨɜɨɝɨ 

ɦɨɬɢɜɚ (Ut–Sol), ɫɟɦɢɤɪɚɬɧɨ ɩɨɜɬɨɪɹɸɳɟɝɨɫɹ ɜ ɡɚɜɟɪɲɟɧɢɢ ɤɨɦɩɨɡɢɰɢɢ (ɩɪɢɦɟɪ 5). 
ɉɪɢɦɟɪ 5. ɀ. Ⱦɟɩɪɟ, ɦɨɬɟɬ «Virgo prudentissima», ɬɬ. 34–37. 

 

ȿɳɟ ɨдɢɧ ɫɩɨɫɨɛ ɩɪɟɥɨɦɥɟɧɢɹ ɱɢɫɥɨɜɨɣ ɫɢɦɜɨɥɢɤɢ — ɨɛɪɚɳɟɧɢɟ ɤ ɫɟɦɢ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦ ɜ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɦɚɪɢɚɧɫɤɢɯ ɫɨɱɢɧɟɧɢɹɯ. Ʉ ɬɚɤɨɜɵɦ ɦɨжɧɨ ɨɬɧɟɫɬɢ 
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ɦɟɫɫɵ «Ecce ancilla Domini»161 Ƀ. Ɋɟɝɢɫɚ ɢ «Sub tuum præsidium»162 ə. Ɉɛɪɟɯɬɚ. ȼ ɩɨɫɥɟдɧɟɣ 

ɩɪɢɫɭɬɫɬɜɭɟɬ ɢ ɨɛɪɚɳɟɧɢɟ ɤ ɫɟɦɢɝɨɥɨɫɧɨɣ ɮɚɤɬɭɪɟ, ɜ ɱɚɫɬɢ Agnus Dei, ɝдɟ ɰɢɬɢɪɭɟɬɫɹ 

ɨдɧɨɜɪɟɦɟɧɧɨ ɩɹɬɶ ɪɚɡɧɵɯ c. pr. f. 

Ɍɜɨɪɱɟɫɬɜɨ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ ɜɵдɟɥɹɟɬɫɹ ɧɚ ɮɨɧɟ ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɡɚ ɫɱɟɬ ɨɛɢɥɢɹ 

ɫɨɱɢɧɟɧɢɣ, ɡɚɢɦɫɬɜɭɸɳɢɯ ɜ ɤɚɱɟɫɬɜɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɥɢɬɭɪɝɢɱɟɫɤɢɟ ɩɟɫɧɨɩɟɧɢɹ. ɂɡ 

ɬɪɢдɰɚɬɢ ɨдɧɨɣ ɦɟɫɫɵ — дɜɚдɰɚɬɶ ɰɢɬɢɪɭɸɬ ɝɪɢɝɨɪɢɚɧɫɤɢɟ ɯɨɪɚɥɵ, дɜɟɧɚдɰɚɬɶ ɢɡ 

ɤɨɬɨɪɵɯ ɩɨɫɜɹɳɟɧɵ Ⱦɟɜɟ Ɇɚɪɢɢ. ȿɟ ɨɛɪɚɡ ɜɨɫɩɟɜɚɸɬ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɦɨɬɟɬɵ 

ɤɨɦɩɨɡɢɬɨɪɚ, ɚ ɬɚɤжɟ ɰɢɤɥ ɦɚɝɧɢɮɢɤɚɬɨɜ ɤɚждɨɝɨ ɬɨɧɚ. ȼɟɪɨɹɬɧɨ, ɱɚɫɬɨɟ ɨɛɪɚɳɟɧɢɟ ɤ 

ɉɪɟɫɜɹɬɨɣ ɨɛɭɫɥɨɜɥɟɧɨ ɤɚɤ дɭɯɨɦ ɜɪɟɦɟɧɢ, ɬɚɤ ɢ ɡɚɤɚɡɚɦɢ, ɩɨɫɬɭɩɚɜɲɢɦɢ ɨɬ ɩɪɚɜɢɬɟɥɟɣ, 

ɜ ɭɫɥɭжɟɧɢɢ ɤɨɬɨɪɵɯ ɧɚɯɨдɢɥɫɹ ɤɨɦɩɨɡɢɬɨɪ. Ʉ ɩɪɢɦɟɪɭ, ɜɵɫɨɤɨ ɩɨɱɢɬɚɥɚ Ⱦɟɜɭ Ɇɚɪɢɸ 

Ɇɚɪɝɚɪɢɬɚ Ⱥɜɫɬɪɢɣɫɤɚɹ, ɧɟɫɥɭɱɚɣɧɨ ɟɟ ɡɧɚɦɟɧɢɬɵɣ ɦɭɡɵɤɚɥɶɧɵɣ ɚɥɶɛɨɦ ɨɬɤɪɵɜɚɟɬɫɹ 

ɦɨɬɟɬɨɦ «Ave sanctissima Maria» Ʌɚ Ɋɸ163. 

ȼ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɥɢɬɭɪɝɢɱɟɫɤɨɣ ɦɭɡɵɤɟ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ ɨɛɪɚɡ Ⱦɟɜɵ Ɇɚɪɢɢ 

ɩɪɟдɫɬɚɟɬ ɜɨ ɜɫɟɦ ɫɜɨɟɣ ɦɧɨɝɨɨɛɪɚɡɢɢ. Ȼɟɫɱɢɫɥɟɧɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɫɨɱɢɧɟɧɢɣ ɜɨɫɯɜɚɥɹɸɬ ȿɟ 

ɥɢɤ, ɩɪɨɫɹɬ ɨ ɡɚɫɬɭɩɧɢɱɟɫɬɜɟ, ɫɨɩɟɪɟжɢɜɚɸɬ ȿɟ ɫɬɪɚдɚɧɢɹɦ. ȼɫɟ ɩɪɢɯɨжɚɧɟ — ɨɬ 

ɜɵɫɨɤɨɩɨɫɬɚɜɥɟɧɧɵɯ ɩɪɟдɫɬɚɜɢɬɟɥɟɣ дɭɯɨɜɟɧɫɬɜɚ дɨ ɩɪɨɫɬɵɯ ɦɢɪɹɧ — ɧɚɩɪɚɜɥɹɸɬ Ⱦɟɜɟ 

ɫɜɨɢ ɦɨɥɢɬɜɵ, ȿɟ ɱɬɹɬ ɩɪɨɫɬɵɦɢ ɦɨɥɢɬɜɚɦɢ ɢ ɬɨɪжɟɫɬɜɟɧɧɵɦɢ ɛɨɝɨɫɥɭжɟɧɢɹɦɢ, ɱɬɨ 

ɩɪɨдɨɥжɚɟɬɫɹ ɢ ɩɨ ɫɟɣ дɟɧɶ: ɯɪɢɫɬɢɚɧɟ ɜɫɟɝɨ ɦɢɪɚ ɢ ɜɫɟɯ ɫɨɫɥɨɜɢɣ ɦɨɥɹɬɫɹ Ȼɨɝɨɦɚɬɟɪɢ, ɚ 

ɦɭɡɵɤɚɧɬɵ, ɜдɨɯɧɨɜɥɟɧɧɵɟ ȿɟ ɫɬɪɚдɚɧɢɹɦɢ, ɩɨɫɜɹɳɚɸɬ ȿɣ ɫɜɨɢ ɩɪɨɢɡɜɟдɟɧɢɹ.  

  

 
161 Ⱥɧɬɢɮɨɧɵ, ɫɨɩɪɹжɟɧɧɵɟ ɫ ɫɨɛɵɬɢɹɦɢ Ȼɥɚɝɨɜɟɳɟɧɢɹ: «Ecce ancilla Domini», «Beata es Maria», 
«Ne timeas Maria», «Beata me dicent», «Spiritus sanctus in te», «Angelus Domini nuntiavit», «Missus est 
Gabriel angelus». 
162 Ƚɥɚɜɧɵɣ, ɩɨɜɬɨɪɹɸɳɢɣɫɹ ɜɨ ɜɫɟɯ ɱɚɫɬɹɯ ɦɟɫɫɵ, ɩɟɪɜɨɢɫɬɨɱɧɢɤ — ɚɧɬɢɮɨɧ «Sub tuum 
præsidium». ȼ ɰɢɤɥɟ ɡɜɭɱɚɬ ɬɚɤжɟ дɜɚ ɦɚɪɢɚɧɫɤɢɯ ɚɧɬɢɮɨɧɚ: «Regina cæli» ɢ «Salve regina». ȿɳɟ 
ɱɟɬɵɪɟ c. pr. f. — ɜɟɪɫɵ ɦɚɪɢɚɧɫɤɢɯ ɫɟɤɜɟɧɰɢɣ. «Audi nos», ɩɪɢɫɨɟдɢɧɹɸɳɢɣɫɹ ɜ Credo, — ɫɟдɶɦɨɣ 
ɜɟɪɫ ɫɟɤɜɟɧɰɢɢ «Ave præclara», ɫɨɡдɚɧɧɨɣ, ɜɟɪɨɹɬɧɨ, Ƚɟɪɦɚɧɨɦ ɢɡ Ɋɚɣɯɟɧɚɭ (Ƚɟɪɦɚɧɨɦ 
Ʉɨɧɬɪɚɤɬɭɫɨɦ), ɢ ɚɫɫɨɰɢɢɪɭɸɳɟɣɫɹ ɫ ɩɪɚɡдɧɢɤɨɦ ɍɫɩɟɧɢɹ. ȼ Sanctus ɡɜɭɱɢɬ ɩɨɫɥɟдɧɢɣ ɜɟɪɫ 
ɫɟɤɜɟɧɰɢɢ «Aurea virga» — «Mediatrix nostra». ȼ ɩɟɪɜɵɯ дɜɭɯ ɪɚɡдɟɥɚɯ Agnus Dei — ɬɪɟɬɢɣ ɜɟɪɫ ɬɨɣ 
жɟ ɫɟɤɜɟɧɰɢɢ, «Celsus nunciat Gabriel», ɤɨɬɨɪɨɦɭ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɟɬ «Supplicamus nos» — ɲɟɫɬɨɣ 
ɜɟɪɫ ɫɟɤɜɟɧɰɢɢ «Verbum bonum». 
163 ɉɨдɪɨɛɧɟɟ ɨɛ ɚɥɶɛɨɦɟ Ɇɚɪɝɚɪɢɬɵ Ⱥɜɫɬɪɢɣɫɤɨɣ ɫɦ. «ɂɧɬɟɪɦɟдɢɹ 1». 
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2.2. Ɂɚɢɦɫɬɜɨɜɚɧɢɟ ɫɜɟɬɫɤɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɜ ɦɧɨɝɨɝɨɥɨɫɧɵɯ 

ɤɨɦɩɨɡɢɰɢɹɯ ɷɩɨɯɢ ȼɨɡɪɨɠɞɟɧɢɹ 

Ɂɚɢɦɫɬɜɨɜɚɧɢɟ ɜ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɢ ɩɚɪɚɥɢɬɭɪɝɢɱɟɫɤɢɯ жɚɧɪɚɯ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ — ɦɚɝɢɫɬɪɚɥɶɧɚɹ ɬɟɧдɟɧɰɢɹ ɜ ɦɭɡɵɤɟ 

ȼɨɡɪɨждɟɧɢɹ, ɧɚɱɢɧɚɹ ɫɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ. Ɉдɧɢɦ ɢɡ ɩɟɪɜɵɯ ɫɨɱɢɧɟɧɢɣ 

ɬɚɤɨɝɨ ɪɨдɚ ɦɨжɟɬ ɫɱɢɬɚɬɶɫɹ ɧɵɧɟ ɭɬɪɚɱɟɧɧɚɹ ɦɟɫɫɚ «Mon cueur pleure» ɤɨɦɩɨɡɢɬɨɪɚ 

ɩɨ ɮɚɦɢɥɢɢ Ʌɟ Ɋɭж164, ɫɨɡдɚɧɧɚɹ ɨɤɨɥɨ 1450 ɝɨдɚ. ȼ ɨɫɧɨɜɭ ɫɨɱɢɧɟɧɢɹ ɥɟɝɥɚ 

ɦɟɥɨдɢɹ ɨдɧɨɢɦɟɧɧɨɝɨ ɪɨɧдɨ ɉ. Ɏɨɧɬɷɧɚ, ɩɨɜɟɫɬɜɭɸɳɟɦ ɨ ɜɥɸɛɥɟɧɧɨɦ ɸɧɨɲɟ, ɱɶɟ 

ɫɟɪдɰɟ ɫɬɪɚдɚɟɬ ɢ ɩɥɚɱɟɬ ɨɬ ɧɟɦɢɥɨɫɬɢ ɥɸɛɢɦɨɣ дɚɦɵ. Ɇɟдɢɟɜɢɫɬɵ165 ɧɟɪɟдɤɨ 

ɡɚдɚɸɬɫɹ ɜɨɩɪɨɫɨɦ: ɤɚɤ ɜɨɨɛɳɟ ɦɨɝɥɢ ɫɨɱɟɬɚɬɶɫɹ ɦɭɡɵɤɚ ɥɢɬɭɪɝɢɱɟɫɤɚɹ (ɜ 

ɨɫɨɛɟɧɧɨɫɬɢ ɦɟɫɫɚ), ɰɟɥɶ ɤɨɬɨɪɨɣ ɫɜɨдɢɥɚɫɶ ɤ ɫɨɩɪɨɜɨждɟɧɢɸ ɛɨɝɨɫɥɭжɟɧɢɹ, ɢ 

ɫɜɟɬɫɤɢɟ ɩɟɫɧɢ, ɬɟɤɫɬɵ ɤɨɬɨɪɵɯ, ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɜɨɟɦ, ɨɛɧɚɪɭжɢɜɚɸɬ ɥɸɛɨɜɧɭɸ 

ɬɟɦɚɬɢɤɭ, ɩɨɪɨɣ ɫ ɹɪɤɨ ɜɵɪɚжɟɧɧɵɦ ɷɪɨɬɢɱɟɫɤɢɦ ɩɨдɬɟɤɫɬɨɦ? ɂ, ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ, 

ɤɚɤɨɟ ɦɟɫɬɨ ɦɨɝɥɢ ɡɚɧɢɦɚɬɶ ɲɚɧɫɨɧ-ɦɟɫɫɵ ɜ ɰɟɪɤɨɜɧɨɦ ɨɛɢɯɨдɟ? ɂɫɫɥɟдɨɜɚɬɟɥɢ 

ɩɪɟдɩɪɢɧɢɦɚɥɢ ɩɨɩɵɬɤɢ ɬɨɥɤɨɜɚɧɢɹ ɩɨдɨɛɧɵɯ ɡɚɢɦɫɬɜɨɜɚɧɢɣ. Ʉ ɩɪɢɦɟɪɭ, 

ɉ. ȼɚɝɧɟɪ, ɩɨɫɜɹɬɢɜɲɢɣ ɫɜɨɣ ɦɚɫɲɬɚɛɧɵɣ ɬɪɭд жɚɧɪɭ ɦɟɫɫɵ, ɩɪɟдɩɨɥɚɝɚɟɬ, ɱɬɨ 

ɫɨɱɢɧɟɧɢɹ, ɡɚɢɦɫɬɜɭɸɳɢɟ ɫɜɟɬɫɤɢɟ c. pr. f., ɜɫɥɟдɫɬɜɢɟ ɨɬɫɭɬɫɬɜɢɹ ɜ ɰɢɤɥɟ 

ɨɪɢɝɢɧɚɥɶɧɵɯ ɬɟɤɫɬɨɜ ɩɟɫɟɧ, ɩɪɢɨɛɪɟɬɚɥɢ ɧɟɣɬɪɚɥɶɧɵɣ ɯɚɪɚɤɬɟɪ166.  

ɇɟɪɟдɤɨ ɰɢɬɢɪɨɜɚɧɢɟ ɦɟɥɨдɢɣ ɥɸɛɨɜɧɵɯ ɲɚɧɫɨɧ ɩɪɨɜɨɰɢɪɭɟɬ ɦɭɡɵɤɨɜɟдɨɜ 

ɫɜɹɡɵɜɚɬɶ ɬɚɤɢɟ ɤɨɦɩɨɡɢɰɢɢ ɫ ɪɢɬɭɚɥɨɦ ɫɨɩɪɨɜɨждɟɧɢɹ ɫɜɚдɟɛɧɵɯ ɨɛɪɹдɨɜ. 

ɂɫɬɨɪɢɱɟɫɤɨɟ ɨɛɨɫɧɨɜɚɧɢɟ ɬɚɤɨɝɨ ɪɨдɚ ɨɬɧɨɲɟɧɢɣ — ɡɚдɚɱɚ ɜɨɜɫɟ ɧɟɫɥɨжɧɚɹ. 

Ɂɧɚɬɧɵɟ ɫɜɚдɶɛɵ ɩɪɨɢɫɯɨдɢɥɢ ɜ ȿɜɪɨɩɟ ɩɨɜɫɟɦɟɫɬɧɨ. Ʉ «ɫɜɚдɟɛɧɵɦ» ɦɟɫɫɚɦ ɜ 

ɪɚɡɧɨɟ ɜɪɟɦɹ ɨɬɧɨɫɢɥɢ «Ayo visto lo mappamundi» Ƀ. Ʉɨɪɧɚɝɨ167, «Nunca fué pena 

 
164 ɋɜɢдɟɬɟɥɶɫɬɜɨ ɨ ɫɭɳɟɫɬɜɨɜɚɧɢɢ ɦɟɫɫɵ — ɬɪɚɤɬɚɬ «Proportionale musices» ɂ. Ɍɢɧɤɬɨɪɢɫɚ. ɋɦ. 
ɉɨɫɩɟɥɨɜɚ Ɋ. Ʌ. Ɍɪɚɤɬɚɬɵ ɨ ɦɭɡɵɤɟ ɂɨɚɧɧɚ Ɍɢɧɤɬɨɪɢɫɚ ɫ ɩɪɢɥɨжɟɧɢɟɦ ɩɨɥɧɨɝɨ ɪɭɫɫɤɨɝɨ ɩɟɪɟɜɨдɚ 
ɨɧɵɯ. ɋ.501–502. 
165 ɋɪɟдɢ ɩɪɨɱɢɯ ɧɚɡɨɜɟɦ ɫɥɟдɭɸɳɢɟ ɢɫɫɥɟдɨɜɚɧɢɹ: Ƚɨɪɞɨɧ Ɍ. Ⱥ. ɉɚɥɟɫɬɪɢɧɚ: ɦɟɫɫɵ ɧɚ 
ɦɚдɪɢɝɚɥɶɧɵɟ ɢɫɬɨɱɧɢɤɢ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ.; Brown H. M. Music and Ritual at Charles the Bold’s 
Court: The Function of Liturgical Music by Busnoys and His Contemporaries. P. 53–70; Bloxam M. J. A 
Cultural Context for the Chanson Mass. P. 17–63. 
166 ɉɨд «ɧɟɣɬɪɚɥɶɧɵɦ ɯɚɪɚɤɬɟɪɨɦ» ɢɫɫɥɟдɨɜɚɬɟɥɶ, ɜɟɪɨɹɬɧɨ, ɢɦɟɥ ɜ ɜɢдɭ ɨɬɫɭɬɫɬɜɢɟ ɩɪɹɦɨɝɨ 
ɧɚɡɧɚɱɟɧɢɹ ɬɚɤɢɯ ɦɟɫɫ, ɢɯ ɩɪɢɭɪɨɱɟɧɧɨɫɬɢ ɤ ɬɨɦɭ ɢɥɢ ɢɧɨɦɭ дɧɸ ɰɟɪɤɨɜɧɨɝɨ ɤɚɥɟɧдɚɪɹ. ɋɥɨжɧɨ 
ɨдɧɨɡɧɚɱɧɨ ɩɨɧɹɬɶ, ɤɚɤ ɜ ɬɚɤɨɦ ɫɥɭɱɚɟ ȼɚɝɧɟɪ ɜɢдɟɥ ɢɯ ɛɵɬɨɜɚɧɢɟ ɜ ɥɢɬɭɪɝɢɱɟɫɤɨɣ ɩɪɚɤɬɢɤɟ. ɋɦ. 
Wagner P. Geschichte der Messe. S. 64. 
167 ɉɪɟдɩɨɥɨжɟɧɢɟ ɨ ɩɨɫɜɹɳɟɧɢɢ ɦɟɫɫɵ ɫɜɚдɶɛɟ ɢɦɩɟɪɚɬɨɪɚ Ɏɪɢдɟɪɢɤɚ III ɢ Ʌɟɨɧɨɪɵ 
ɉɨɪɬɭɝɚɥɶɫɤɨɣ 1452 ɝɨдɚ ɜɵɫɤɚɡɚɥɚ Ɋ. Ƚɟɪɛɟɪ. Sacred music from the Cathedral at Trent: Trent, Museo 
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mayor» ɉ. дɟ Ʌɚ Ɋɸ ɢ Ɏ. ɉɟɧɶɹɥɨɫɵ168, «Se la face ay pale» Ƚ. Ⱦɸɮɚɢ169. Ɉдɧɚɤɨ ɜ 

ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɷɬɢ ɩɪɟдɩɨɥɨжɟɧɢɹ ɩɟɪɟɨɫɦɵɫɥɢɜɚɸɬɫɹ. ȼ ɛɨɥɶɲɢɧɫɬɜɟ ɫɜɨɟɦ 

ɚɪɝɭɦɟɧɬɚɰɢɹ ɨɫɧɨɜɵɜɚɟɬɫɹ ɧɚ ɧɟɫɨɨɬɜɟɬɫɬɜɢɢ ɬɟɤɫɬɨɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɫɬɨɥɶ 

ɪɚдɨɫɬɧɨɦɭ ɫɨɛɵɬɢɸ. Ɍɟɦɚɬɢɤɚ ɧɟɫɱɚɫɬɧɨɣ ɥɸɛɜɢ, ɫɬɪɚдɚɧɢɣ ɟдɜɚ ɥɢ ɦɨжɟɬ 

ɫɱɢɬɚɬɶɫɹ ɭɦɟɫɬɧɨɣ ɧɚ ɫɜɚдɟɛɧɨɦ ɨɛɪɹдɟ. ȼ ɷɬɨɣ ɫɜɹɡɢ, ɭɱɟɧɵɟ ɜɫɟ ɱɚɳɟ ɝɨɜɨɪɹɬ ɨɛ 

ɚɦɛɢɜɚɥɟɧɬɧɨɫɬɢ170 ɥɸɛɨɜɧɵɯ ɨɛɪɚɡɨɜ, ɩɪɨɫɬɭɩɚɸɳɢɯ ɜ ɲɚɧɫɨɧ171. ɉɪɟɬɜɨɪɹɹɫɶ ɜ 

ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɢ ɩɚɪɚɥɢɬɭɪɝɢɱɟɫɤɢɯ ɫɨɱɢɧɟɧɢɹɯ, ɨɧɢ ɧɟɪɟдɤɨ 

ɫɥɭжɚɬ ɰɟɥɢ ɩɨɫɜɹɳɟɧɢɹ ɤɨɦɩɨɡɢɰɢɣ Ⱦɟɜɟ Ɇɚɪɢɢ. 

Ɉдɧɢɦ ɢɡ ɢɫɬɨɤɨɜ ɚɦɛɢɜɚɥɟɧɬɧɨɫɬɢ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɹɜɥɹɟɬɫɹ 

ɚɥɥɟɝɨɪɢɱɟɫɤɨɟ ɬɨɥɤɨɜɚɧɢɟ «ɉɟɫɧɢ ɩɟɫɧɟɣ» ɋɨɥɨɦɨɧɚ, ɫɨɝɥɚɫɧɨ ɤɨɬɨɪɨɦɭ жɟɧɢɯ 

ɭɩɨдɨɛɥɹɟɬɫɹ ɂɢɫɭɫɭ, ɚ ɧɟɜɟɫɬɚ — Ⱦɟɜɟ Ɇɚɪɢɢ. Ɍɚɤɨɣ ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɢɣ ɜɡɝɥɹд ɧɚ 

ɤɚɧɨɧɢɱɟɫɤɢɣ ɬɟɤɫɬ, ɫɩɨɫɨɛɫɬɜɭɸɳɢɣ ɨдɧɨɜɪɟɦɟɧɧɨ ɢ ɨɱɟɥɨɜɟɱɢɜɚɧɢɸ 

Ȼɨɝɨɪɨдɢɰɵ, ɢ ɜɨɡɜɵɲɟɧɢɸ ɫɬɚɬɭɫɚ ɩɥɨɬɫɤɨɣ жɟɧɳɢɧɵ, ɧɚɯɨдɢɬ ɨɬɪɚжɟɧɢɟ ɜ 

ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɢ ɫɜɟɬɫɤɢɯ ɬɟɤɫɬɚɯ ɩɨɡдɧɟɝɨ ɋɪɟдɧɟɜɟɤɨɜɶɹ (XIII–XIV ɜɟɤɚ). 

Ɇɟɬɚɮɨɪɢɱɟɫɤɢɟ ɨɛɪɚɡɵ «ɉɟɫɧɢ ɩɟɫɧɟɣ» ɩɪɨɧɢɤɚɸɬ ɜɨ ɜɫɟ ɜɨɡɪɚɫɬɚɸɳɢɣ ɤɨɪɩɭɫ 

ɦɚɪɢɚɧɫɤɢɯ ɫɟɤɜɟɧɰɢɣ, ɜ ɤɨɬɨɪɵɯ ɧɟɪɟдɤɨ ɰɢɬɢɪɭɸɬɫɹ ɫɬɪɨɤɢ ɜɟɬɯɨɡɚɜɟɬɧɨɣ 

Ʉɧɢɝɢ172. Ɍɟ жɟ ɨɛɪɚɡɵ ɧɚɯɨдɢɦ ɢ ɜ ɫɜɟɬɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ. «ɋɪɟдɶ ɜɫɟɯ ɛɭɬɨɧɨɜ ɛɵɥ 

ɨдɢɧ ɜɫɟɝɨ ɩɪɟɤɪɚɫɧɟɣ. ɂ ɹ ɢɡɛɪɚɥ ɟɝɨ. Ɉɧ ɨɫɜɟɳɟɧ ɛɵɥ ɥɭɱɟɡɚɪɧɵɦ 

ɫɜɟɬɨɦ...»173 — ɬɚɤ ɨɩɢɫɚɧɚ Ɋɨɡɚ ɜ ɡɧɚɦɟɧɢɬɨɦ «Ɋɨɦɚɧɟ ɨ Ɋɨɡɟ». ɋɬɪɨɤɢ ɫɨдɟɪжɚɬ 

ɚɥɥɸɡɢɸ ɧɚ «ɉɟɫɧɶ ɩɟɫɧɟɣ», ɝдɟ ɜɨɡɥɸɛɥɟɧɧɚɹ ɫɪɚɜɧɢɜɚɟɬɫɹ ɫ дɢɜɧɵɦɢ ɰɜɟɬɚɦɢ 

 
provinciale d'arte, codex 1375 (olim 88). / Ed. and with intr. by R. L. Gerber. Chicago: University of 
Chicago Press, 2007. P. 17–18, 98–100. 
168 Ⱦж. Ɋɨɛɢɧɫ ɜɵɫɤɚɡɵɜɚɟɬ ɜɟɪɫɢɸ ɨ ɬɨɦ, ɱɬɨ ɨɛɟ ɦɟɫɫɵ ɦɨɝɥɢ ɛɵɬɶ ɫɨɡдɚɧɵ ɩɨ ɫɥɭɱɚɸ ɫɜɚдɶɛɵ 
ɛɭɪɝɭɧдɫɤɨɝɨ ɝɟɪɰɨɝɚ Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ ɢ ɏɭɚɧɵ Ȼɟɡɭɦɧɨɣ ɜ 1496 ɝɨдɭ. Robijns J. Pierre de la Rue 
(1460–1518): een bio-bibliographische studie. P. 167. 
169 Ɍɚɤɭɸ ɜɟɪɫɢɸ ɜɵдɜɢɝɚɟɬ ɨдɢɧ ɢɡ ɤɪɭɩɧɟɣɲɢɯ ɢɫɫɥɟдɨɜɚɬɟɥɟɣ ɬɜɨɪɱɟɫɬɜɚ Ⱦɸɮɚɢ Ⱥ. ɉɥɚɧɲɚɪ. 
ɍɱɟɧɵɣ ɩɨɥɚɝɚɟɬ, ɱɬɨ ɦɟɫɫɚ ɩɪɟдɧɚɡɧɚɱɚɥɚɫɶ дɥɹ ɰɟɪɟɦɨɧɢɢ ɤɨɧɫɭɦɚɰɢɢ ɛɪɚɤɚ 27 ɨɤɬɹɛɪɹ 1452 ɝɨдɚ 
ɦɟждɭ ɛɭдɭɳɢɦ ɝɟɪɰɨɝɨɦ Ⱥɦɚдɟɟɦ IX ɋɚɜɨɣɫɤɢɦ ɢ ɂɨɥɚɧдɨɣ Ɏɪɚɧɰɭɡɫɤɨɣ. Planchart A. E. 
Fifteenth-Century Masses: Notes on Performance and Chronology // Studi 
musicali. 1981. Vol. 10. №. 1. P. 3–29; Planchart A. E. GЮТХХКЮЦО DЮПКв’s MКssОs: A VТОа ШП ЭСО 
Manuscript Traditions // Papers Read at the Dufay Quincentenary Conference, Brooklyn College, 
December 6–7. / Ed. by A. Atlas. Brooklin, New York: Dept. of Music, School of Performing Arts, 
Brooklyn College of the City University of New York, 1974. P. 26–60. 
170 ɉɨд ɚɦɛɢɜɚɥɟɧɬɧɨɫɬɶɸ ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɧɚɦɢ ɩɨɧɢɦɚɟɬɫɹ дɜɨɣɫɬɜɟɧɧɨɫɬɶ ɥɸɛɨɜɧɵɯ ɨɛɪɚɡɨɜ, 
ɤɨɬɨɪɵɟ ɦɨɝɭɬ ɬɪɚɤɬɨɜɚɬɶɫɹ ɢ ɤɚɤ ɡɟɦɧɵɟ, ɢ ɤɚɤ ɛɨжɟɫɬɜɟɧɧɵɟ. 
171 ɋɦ. ɫɧɨɫɤɭ 165. 
172 Matter E. A. The voice of my beloved: the Song of Songs in western medieval Christianity. Philadelphia: 
University of Pennsylvania Press, 1990. P. 189. 
173 Ʌɨɪɪɢɫ Ƚ. ɞɟ, Ɇɟɧ ɀ. ɞɟ Ɋɨɦɚɧ ɨ Ɋɨɡɟ ɋɪɟдɧɟɜɟɤɨɜɚɹ ɚɥɥɟɝɨɪɢɱɟɫɤɚɹ ɩɨɷɦɚ. / ɉɟɪ. ɢ ɤɨɦɦ. 
ɂ. Ȼ. ɋɦɢɪɧɨɜɨɣ. Ɇ.: Ƚɂɋ, 2007. ɋ. 45. 
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(ɥɢɥɢɟɣ, ɧɚɪɰɢɫɫɨɦ; ɉɟɫɧ. 2:1–2) ɢ ɫɢɹɸɳɢɦ ɫɨɥɧɰɟɦ (electa ut sol; ɉɟɫɧ. 6:10). 

ɉɪɢɦɟɱɚɬɟɥɶɧɨ, ɱɬɨ ɜɵɪɚжɟɧɢɹ, ɤɨɬɨɪɵɦɢ ɩɨɥɶɡɭɸɬɫɹ ɚɜɬɨɪɵ ɫɜɟɬɫɤɨɣ ɥɢɪɢɤɢ ɜ 

ɫɬɢɯɚɯ, ɩɨɫɜɹɳɟɧɧɵɯ ɢ Ⱦɟɜɟ Ɇɚɪɢɢ, ɢ ɦɢɥɨɣ дɚɦɟ ɧɟɪɟдɤɨ ɫɨɜɩɚдɚɸɬ. 

ȼ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɚ ɨɛɪɚɬɢɦɫɹ ɤ ɧɟɢɡдɚɧɧɨɦɭ ɦɚɧɭɫɤɪɢɩɬɭ fr. 2225 

ɇɚɰɢɨɧɚɥɶɧɨɣ ɛɢɛɥɢɨɬɟɤɢ ɉɚɪɢжɚ174. Ɉɧ ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɫɛɨɪɧɢɤ ɫɬɢɯɨɜ, 

ɨɡɚɝɥɚɜɥɟɧɧɵɣ «Louenges a Nostre Dame» («ɏɜɚɥɟɧɢɹ Ⱦɟɜɟ Ɇɚɪɢɢ»). ȼ ɱɢɫɥɟ ɩɪɨɱɢɯ 

ɦɨжɧɨ ɧɚɣɬɢ ɫɥɟдɭɸɳɢɟ ɫɬɪɨɤɢ, ɱɬɨ ɫɥɚɜɹɬ Ȼɨɝɨɦɚɬɟɪɶ: «Et pour les biens dont vous 

estes tant plaine»175 («ɂ ɡɚ ɬɭ ɛɥɚɝɨдɚɬɶ, ɤɨɬɨɪɨɣ ȼɵ ɢɫɩɨɥɧɟɧɵ»), «Ma maîtresse tres 

exellente»176 (Ɇɨɹ ɩɪɟɜɨɫɯɨдɧɚɹ Ƚɨɫɩɨжɚ). Ɉɛɟ ɫɟɧɬɟɧɰɢɢ ɤɨɪɪɟɫɩɨɧдɢɪɭɸɬ 

ɧɟɛɟɡɵɡɜɟɫɬɧɵɦ ɬɟɤɫɬɚɦ ɥɸɛɨɜɧɵɯ ɲɚɧɫɨɧ Ɋɟɧɟɫɫɚɧɫɚ: «Ma maîtresse» Ƀ. Ɉɤɟɝɟɦɚ, 

ɚ ɬɚɤжɟ «De tous biens plaine est ma maîtresse» ɏ. ɜɚɧ Ƚɢɡɟɝɟɦɚ, ɩɨдɚɸɳɢɦ ɨɛɪɚɡ 

ɩɪɟɤɪɚɫɧɨɣ дɚɦɵ, ɝɨɫɩɨжɢ (maîtresse), дɭɲɚ ɤɨɬɨɪɨɣ ɩɪɟɢɫɩɨɥɧɟɧɚ ɛɥɚɝɨдɚɬɢ. 

Ɍɟɧɨɪ ɩɟɫɧɢ Ƚɢɡɟɝɟɦɚ ɡɚɢɦɫɬɜɭɟɬ дɜɭɯɱɚɫɬɧɵɣ ɦɨɬɟɬ Ʌ. Ʉɨɦɩɟɪɚ «Omnium bonorum 

plena». Ʌɚɬɢɧɫɤɢɣ ɬɟɤɫɬ ɫɨɱɢɧɟɧɢɹ ɧɟɤɚɧɨɧɢɱɟɫɤɢɣ. ɉɟɪɜɚɹ ɟɝɨ ɱɚɫɬɶ ɨɬɤɪɵɜɚɟɬɫɹ 

ɮɪɚɡɨɣ Omnium bonorum plena, ɩɟɪɟɜɟɫɬɢ ɤɨɬɨɪɭɸ ɧɚ ɮɪɚɧɰɭɡɫɤɢɣ ɦɨжɧɨ ɤɚɤ «De 

tous biens plaine», ɧɚ ɪɭɫɫɤɢɣ — «Ȼɥɚɝɨдɚɬɢ ɩɪɟɢɫɩɨɥɧɟɧɧɚɹ». ɋɥɨɜɨ «plena» 

ɩɨɧɢɦɚɟɬɫɹ ɚɜɬɨɪɨɦ ɫɬɢɯɨɜ ɦɨɬɟɬɚ ɜ ɤɨɧɬɟɤɫɬɟ ɫɥɨɜ, ɫɤɚɡɚɧɧɵɯ Ɇɚɪɢɢ Ⱥɪɯɚɧɝɟɥɨɦ 

Ƚɚɜɪɢɢɥɨɦ: «Ave gratia plena», ɱɬɨ ɩɨɛɭждɚɟɬ ɜɫɩɨɦɧɢɬɶ ɨɛɪɚɡɵ Ȼɥɚɝɨɜɟɳɟɧɢɹ (ɜ 

ɱɚɫɬɧɨɫɬɢ, ɜ ɬɟɤɫɬɟ ɰɢɬɢɪɭɸɬɫɹ ɫɥɨɜɚ Ɇɚɪɢɢ «Ecce ancilla Domini»).  

ȼ ɨдɧɨɦ ɢɡ ɮɪɚɧɰɭɡɫɤɢɯ ɩɚɫɫɢɨɧɨɜ XV ɜɟɤɚ177 — «Passions de Sémur», Ⱦɟɜɚ 

Ɇɚɪɢɹ ɩɟɪɟдɚɟɬ ɫɜɨɢ ɱɭɜɫɬɜɚ ɨɬ ɩɪɟɛɵɜɚɧɢɹ ɭ ɧɨɝ ɪɚɫɩɹɬɨɝɨ ɏɪɢɫɬɚ: 
VШв qЮ’ТХ ХО ЯОЮХХОЧЭ ЦОМЭrО К ЦШrЭ 

Dont je suis en grant desconffort178. 

ə ɜɢдɟɥɚ, ɤɚɤ ɨɧ жɟɥɚɟɬ ɭɦɟɪɟɬɶ, 

ɂ ɩɨɬɨɦɭ ɛɵɥɚ ɜ ɜɟɥɢɤɨɦ ɭɧɵɧɢɢ. 

 
174 Vérard A. Louenges a Nostre Dame. [Ɇɚɧɭɫɤɪɢɩɬ] 1505–1510. Bibliothèque nationale de France 
Français № 2225. URL: https://gallica.bnf.fr/ark:/12148/btv1b8529691j/f54.item.zoom.  
(дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22). 
175 Ibid. Fol. 19 v. 
176 Ibid. Fol. 25 r. 
177 Ⱦɨ ɧɚɲɢɯ дɧɟɣ дɨɲɥɢ ɧɟɫɤɨɥɶɤɨ ɬɟɤɫɬɨɜ ɮɪɚɧɰɭɡɫɤɢɯ ɩɚɫɫɢɨɧɨɜ-ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɦɢɫɬɟɪɢɣ XV 
ɜɟɤɚ. Ʉ ɢɯ ɱɢɫɥɭ, ɩɨɦɢɦɨ «Passions de Sémur», ɨɬɧɨɫɹɬɫɹ «Passions de Mercadé», «Passions de 
GrОЛКЧ», «PКssТШЧs НО MТМСОХ», «PКssТШЧs Н’AЮЯОrРЧО». Ɉдɧɢɦ ɢɡ ɩɟɪɜɵɯ ɬɪɭдɨɜ, ɩɨɫɜɹɳɟɧɧɵɯ 
ɮɪɚɧɰɭɡɫɤɢɦ ɩɚɫɫɢɨɧɚɦ, — ɢɯ ɤɪɢɬɢɱɟɫɤɨɟ ɢɡдɚɧɢɟ, ɩɪɟдɩɪɢɧɹɬɨɟ ɗ. Ɋɨɟɦ ɜ ɧɚɱɚɥɟ XX ɜɟɤɚ: 
Roy E. Le mystère de la Passion en France du XIVe au XVIe siècle: étude sur les sources et le classement 
des mystères de la Passion. En II Parties. Partie I. Dijon: Damidot, 1903–1904. 
178 Ibid. P.148. ɋɬɚɪɨɮɪɚɧɰɭɡɫɤɨɟ ɫɥɨɜɨ desconffort (ɭɧɵɧɢɟ, ɩɨдɚɜɥɟɧɧɨɫɬɶ, ɫɤɨɪɛɶ) ɤɚжɟɬɫɹ ɜɟɫɶɦɚ 
ɫдɟɪжɚɧɧɵɦ ɜɵɪɚжɟɧɢɟɦ ɱɭɜɫɬɜ, ɢɫɩɵɬɵɜɚɟɦɵɯ Ɇɚɬɟɪɶɸ, ɜɡɢɪɚɸɳɟɣ ɧɚ ɭɦɢɪɚɸɳɟɝɨ ɋɵɧɚ. Ɉɧɨ, 
ɜɟɪɨɹɬɧɨ, ɤɨɪɪɟɥɢɪɭɟɬ ɫ ɪɚɧɧɟɯɪɢɫɬɢɚɧɫɤɢɦɢ ɩɪɟдɫɬɚɜɥɟɧɢɹɦɢ ɨ ɩɨɜɟдɟɧɢɢ Ɇɚɪɢɢ ɭ Ʉɪɟɫɬɚ, 
ɩɪɟдɫɬɚɜɥɟɧɧɵɯ ɬɨɥɤɨɜɚɬɟɥɹɦɢ ȿɜɚɧɝɟɥɶɫɤɢɯ ɩɪɟдɚɧɢɣ. ȼ ɋɜɹɳɟɧɧɨɦ ɉɢɫɚɧɢɢ ɧɟ ɝɨɜɨɪɢɬɫɹ дɚжɟ 

https://gallica.bnf.fr/ark:/12148/btv1b8529691j/f54.item.zoom
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*** 

Quant je vous voy en ce tourmant, 

Je me doix bien desconfforter179. 

*** 

Ʉɨɝдɚ ɹ ɜɢжɭ ɜɚɫ ɜ ɷɬɢɯ ɦɭɤɚɯ, 

ə ɩɪɢɯɨжɭ ɜ ɭɧɵɧɢɟ.  

ɉɨɜɬɨɪɹɸɳɟɟɫɹ «desconffort» ɨɬɫɵɥɚɟɬ ɤ ɢɡɜɟɫɬɧɨɣ ɲɚɧɫɨɧ ɀ. Ȼɟɧɲɭɚ 

«Comme femme desconfortée», ɩɪɨɧɢɡɚɧɧɨɣ ɱɭɜɫɬɜɚɦɢ ɩɟɱɚɥɢ ɢ ɫɨɫɬɪɚдɚɧɢɹ ɤ 

ɛɟɡɭɬɟɲɧɨɣ жɟɧɳɢɧɟ (femme desconfortée), дɟɧɧɨ ɢ ɧɨɳɧɨ ɫɬɪɚждɭɳɟɣ ɫɦɟɪɬɢ 

(desire la mort main et soir). Ɍɟɧɨɪ ɩɟɫɧɢ ɰɢɬɢɪɭɟɬɫɹ ɜ ɦɨɬɟɬɟ «Stabat Mater» ɀɨɫɤɟɧɚ 

Ⱦɟɩɪɟ, ɱɟɣ ɥɢɬɭɪɝɢɱɟɫɤɢɣ ɬɟɤɫɬ ɡɚɢɦɫɬɜɨɜɚɧ ɢɡ ɨдɧɨɢɦɟɧɧɨɣ ɫɟɤɜɟɧɰɢɢ əɤɨɩɨɧɟ дɚ 

Ɍɨдɢ180. ȼ ɫɟɤɜɟɧɰɢɢ ɩɟɪɟдɚɧɨ ɝɥɭɛɨɤɨɟ ɫɨɱɭɜɫɬɜɢɟ ɫɬɪɚдɚɧɢɹɦ Ɇɚɪɢɢ, ɜɢдɟɜɲɟɣ 

ɫɦɟɪɬɶ ɋɵɧɚ ɧɚ Ʉɪɟɫɬɟ. ȼɵɛɨɪ ɫɜɟɬɫɤɨɣ ɥɸɛɨɜɧɨɣ ɩɟɫɧɢ ɜ ɤɚɱɟɫɬɜɟ ɢɫɬɨɱɧɢɤɚ 

ɦɨɬɟɬɚ, ɧɚ ɩɟɪɜɵɣ ɜɡɝɥɹд ɨɛɟɫɤɭɪɚжɢɜɚɸɳɢɣ, ɜ ɤɨɧɬɟɤɫɬɟ ɜɵɲɟɭɩɨɦɹɧɭɬɵɯ 

ɤɨɧɧɨɬɚɰɢɣ ɜɩɨɥɧɟ ɨɛɨɫɧɨɜɚɧ.  

Ɇɨɬɟɬɵ Ʉɨɦɩɟɪɚ ɢ ɀɨɫɤɟɧɚ — ɩɪɹɦɨɟ ɫɜɢдɟɬɟɥɶɫɬɜɨ ɬɨɝɨ, ɤɚɤ ɨɛɪɚɡɧɵɟ 

ɫɮɟɪɵ ɥɸɛɨɜɧɨɣ ɥɢɪɢɤɢ ɥɟɝɤɨ ɩɟɪɟɯɨдɹɬ ɢɡ ɪɚɧɝɚ ɦɢɪɫɤɨɝɨ ɜ ɪɚɧɝ ɛɨжɟɫɬɜɟɧɧɵɣ. 

Ɉдɧɚɤɨ дɚɥɟɤɨ ɧɟ ɜɫɟ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɫɜɟɬɫɤɢɯ ɲɚɧɫɨɧ ɦɨɝɭɬ ɬɪɚɤɬɨɜɚɬɶɫɹ ɜ ɤɥɸɱɟ 

ɦɚɪɢɨɥɨɝɢɱɟɫɤɨɣ ɬɟɦɚɬɢɤɢ. Ⱥɧɧɚ Ɋɨɛɟɪɬɫɨɧ181 ɜɵɫɤɚɡɵɜɚɟɬ ɥɸɛɨɩɵɬɧɨɟ 

ɩɪɟдɩɨɥɨжɟɧɢɟ ɨ ɩɪɟдɧɚɡɧɚɱɟɧɢɢ ɦɟɫɫɵ «Se la face ay pale» Ⱦɸɮɚɢ. ɂɡɭɱɚɹ 

ɢɫɫɥɟдɨɜɚɧɢɟ Ⱥ. ɉɥɚɧɲɚɪɚ, ɫɜɹɡɚɜɲɟɝɨ ɫɨɱɢɧɟɧɢɟ ɫ ɰɟɪɟɦɨɧɢɟɣ ɤɨɧɫɭɦɚɰɢɢ ɛɪɚɤɚ 

ɦɟждɭ Ⱥɦɚдɟɟɦ IX ɋɚɜɨɣɫɤɢɦ ɢ ɂɨɥɚɧдɨɣ Ɏɪɚɧɰɭɡɫɤɨɣ, Ⱥ. Ɋɨɛɟɧɫɨɧ ɨɛɪɚɳɚɟɬ 

ɜɧɢɦɚɧɢɟ ɧɚ ɩɪɨɬɢɜɨɪɟɱɢɟ, ɨɫɨɡɧɚɧɧɨɟ ɢ ɫɚɦɢɦ ɉɥɚɧɲɚɪɨɦ, ɩɢɲɭɳɢɦ, ɱɬɨ ɲɚɧɫɨɧ 

«Se la face ay pale» ɢɦɟɟɬ «ɧɟ ɨɱɟɧɶ жɢɡɧɟɪɚдɨɫɬɧɵɣ ɬɟɤɫɬ»182. Ⱥ. Ɋɨɛɟɪɬɫɨɧ, ɜ ɫɜɨɸ 

ɨɱɟɪɟдɶ, ɩɪɢɜɨдɢɬ дɨɜɨдɵ ɜ ɩɨɥɶɡɭ ɬɨɝɨ, ɱɬɨ ɬɟɤɫɬ ɲɚɧɫɨɧ ɧɚɫɵɳɟɧ 

ɚɥɥɟɝɨɪɢɱɟɫɤɢɦɢ ɫɜɹɡɹɦɢ ɫ ɨɛɪɚɡɨɦ ɏɪɢɫɬɚ, «ɛɥɟдɧɨɟ ɥɢɰɨ» ɨɬɫɵɥɚɟɬ ɤ ɨɛɪɚɡɭ 

 
ɨ ɬɨɦ, ɱɬɨ Ɇɚɪɢɹ ɩɥɚɤɚɥɚ ɭ ɧɨɝ ɏɪɢɫɬɚ, ɱɬɨ ɩɨɡɜɨɥɹɥɨ ɮɢɥɨɫɨɮɚɦ ɪɚɫɫɭждɚɬɶ ɨ ɫɬɨɣɤɨɫɬɢ дɭɯɚ 
Ⱦɟɜɵ. ɇɚɩɪɢɦɟɪ, Ⱥɦɜɪɨɫɢɣ Ɇɟдɢɨɥɚɧɫɤɢɣ ɩɢɲɟɬ, ɱɬɨ ɫдɟɪжɚɧɧɨɫɬɶ Ɇɚɪɢɢ ɨɛɭɫɥɨɜɥɟɧɚ ɟɟ 
ɡɧɚɧɢɟɦ ɨɛ ɢɫɤɭɩɢɬɟɥɶɧɨɦ ɯɚɪɚɤɬɟɪɟ ɫɦɟɪɬɢ ɏɪɢɫɬɚ: «Ȼɥɚɝɨɝɨɜɟɣɧɵɦɢ ɨɱɚɦɢ ɜɡɢɪɚɥɚ Ɉɧɚ ɧɚ ɪɚɧɵ 
ɋɵɧɚ, ɱɪɟɡ ɤɨɬɨɪɨɝɨ, ɤɚɤ Ɉɧɚ ɡɧɚɥɚ, дɨɥжɧɨ ɛɵɥɨ ɫɨɜɟɪɲɢɬɶɫɹ ɢɫɤɭɩɥɟɧɢɟ ɜɫɟɯ». ɐɢɬ. ɩɨ: 
Ɇɟɞɢɨɥɧɚɫɤɢɣ Ⱥ. Ɉ ɜɨɫɩɢɬɚɧɢɢ дɟɜɵ ɢ ɩɪɢɫɧɨдɟɜɫɬɜɟ ɫɜɹɬɨɣ Ɇɚɪɢɢ // Ɍɜɨɪɟɧɢɹ ɋɜ. Ⱥɦɜɪɨɫɢɹ, 
ɟɩɢɫɤɨɩɚ Ɇɟдɢɨɥɚɧɫɤɨɝɨ ɩɨ ɜɨɩɪɨɫɭ ɨ дɟɜɫɬɜɟ ɢ ɛɪɚɤɟ ɜ ɩɟɪ. Ⱥ. ȼɨɡɧɟɫɟɧɫɤɨɝɨ. / Ɋɟд. ɩɪɨɮ. 
Ʌ. ɉɢɫɚɪɟɜɚ. Ʉɚɡɚɧɶ: Ɍɢɩɨ-ɥɢɬɨɝɪɚɮɢɹ ɢɦɩɟɪɚɬɨɪɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ, 1901. ɋ. 172. ȼɟɪɨɹɬɧɨ, ɚɜɬɨɪ 
ɩɚɫɫɢɨɧɨɜ ɫɬɪɟɦɢɥɫɹ ɩɟɪɟдɚɬɶ ɬɨɬ жɟ дɭɯ, ɱɬɨ ɨɤɭɬɵɜɚɟɬ ɫɸжɟɬ ɜ ɤɚɧɨɧɢɱɟɫɤɨɦ ɉɢɫɚɧɢɢ.  
179 Ibid. P.152. 
180 ɉɟɪɟɜɨд ɬɟɤɫɬɚ ɫɟɤɜɟɧɰɢɢ «Stabat Mater» ɨɫɭɳɟɫɬɜɥɟɧ ɘ. Ɇɨɫɤɜɨɣ. Ʉɸɪɟɝɹɧ Ɍ. ɋ., Ɇɨɫɤɜɚ ɘ. ȼ., 
ɏɨɥɨɩɨɜ ɘ. ɇ. Ƚɪɢɝɨɪɢɚɧɫɤɢɣ ɯɨɪɚɥ: ɭɱɟɛɧɨɟ ɩɨɫɨɛɢɟ. Ɇ.: Ɇɨɫɤ. ɝɨɫ. ɤɨɧɫ. ɢɦ. ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ, 
2008. C. 243–247 
181 Robertson A. W. The Man with the Pale Face, the Shroud, and Du Fay's Missa Se la face ay pale 
//Journal of Musicology. 2010. Vol. 27. №. 4. P. 377–434. 
182 Planchart A. E. GЮТХХКЮЦО DЮПКв’s MКssОs: A VТОа ШП ЭСО MКЧЮsМrТpЭ TrКНТЭТШЧs. P. 55. 
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ɨɛɟɫɤɪɨɜɥɟɧɧɨɝɨ ɂɢɫɭɫɚ, ɫɬɪɚдɚɸɳɟɝɨ ɧɚ Ʉɪɟɫɬɟ. ɉɨɜɨдɨɦ жɟ дɥɹ ɫɨɱɢɧɟɧɢɹ ɰɢɤɥɚ, 

ɩɨ ɦɧɟɧɢɸ ɢɫɫɥɟдɨɜɚɬɟɥɶɧɢɰɵ, ɹɜɥɹɥɨɫɶ ɩɪɢɛɵɬɢɟ ɤ ɋɚɜɨɣɫɤɨɦɭ дɜɨɪɭ ɜ 1453 ɝɨдɭ 

Ɍɭɪɢɧɫɤɨɣ ɩɥɚɳɚɧɢɰɵ, ɡɚɩɟɱɚɬɥɟɜɲɟɣ ɧɚ ɫɟɛɟ ɥɢɤ ɏɪɢɫɬɚ.  

ȿɳɟ ɨдɢɧ ɩɪɢɦɟɪ «ɩɪɨɧɢɤɧɨɜɟɧɢɹ» ɫɜɟɬɫɤɨɝɨ ɧɚɩɟɜɚ ɜ ɫɨɱɢɧɟɧɢɟ 

ɯɪɢɫɬɨɥɨɝɢɱɟɫɤɨɣ ɬɟɦɚɬɢɤɢ — дɜɭɯɱɚɫɬɧɵɣ ɦɨɬɟɬ ɀɨɫɤɟɧɚ «Victimae paschali 

laudes», ɡɚɢɦɫɬɜɭɸɳɢɣ ɬɟɤɫɬ ɨдɧɨɢɦɟɧɧɨɣ ɩɚɫɯɚɥɶɧɨɣ ɫɟɤɜɟɧɰɢɢ183. ɉɟɪɜɚɹ ɱɚɫɬɶ 

ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɬɪɟɦ ɧɚɱɚɥɶɧɵɦ ɫɬɢɯɚɦ ɩɟɫɧɨɩɟɧɢɹ, ɩɪɨɫɥɚɜɥɹɸɳɢɯ ɜɟɥɢɤɭɸ 

жɟɪɬɜɭ, ɱɬɨ ɩɪɢɧɟɫ ɂɢɫɭɫ. Ɂдɟɫɶ жɟ ɰɢɬɢɪɭɟɬɫɹ ɫɭɩɟɪɢɭɫ ɪɨɧдɨ Ɉɤɟɝɟɦɚ «D’ung 

autre amer», ɱɟɣ ɬɟɤɫɬ ɩɨɫɜɹɳɟɧ ɩɪɟдɚɧɧɨɫɬɢ ɢ ɜɟɪɧɨɫɬɢ ɥɸɛɜɢ ɤ ɩɪɟɤɪɚɫɧɨɣ дɚɦɟ. 

ɉɪɟɬɜɨɪɹɹɫɶ ɫɤɜɨɡɶ ɩɪɢɡɦɭ «Victimae paschali laudes» ɫɬɢɯɢ «D’ung aultre amer» 

ɦɟɧɹɸɬ ɨɤɪɚɫɤɭ, ɫɢɦɜɨɥɢɡɢɪɭɹ ɬɟɩɟɪɶ ɩɪɟдɚɧɧɨɫɬɶ ɜ ɥɸɛɜɢ ɤ ɂɢɫɭɫɭ: 
D’ЮЧg КЮХЭrО КЦОr ЦШЧ МЮОЮr s’КЛОssОrШТЭ, 

Il ЧО ПКЮХЭ pКs pОЧsОr qЮО УО Х’ОsЭrКЧРО, 

Ne que pour rien de ce propos me change. 

Car mon honneur en appetisseroit. 

JО Х’КТЦО ЭКЧЭ qЮО УКЦКТs ЧО sОrШТЭ 

PШssТЛХО К ЦШТ Н’ОЧ МШЧsОЧЭТr Х’ОМСКЧРО. 

Ⱦɪɭɝɚɹ ɥɸɛɨɜɶ ɭɧɢɡɢɥɚ ɛɵ ɦɨɟ ɫɟɪдɰɟ 

ɇɟ ɫɦɟɸ ɢ ɩɨɦɵɫɥɢɬɶ, ɱɬɨ ɨɬɜɟɪɧɭɫɶ 

ɂɥɢ ɢɡɦɟɧɸ ɫɜɨɟɦɭ ɨɛɟɬɭ, 

ɂɛɨ ɫɬɚɧɟɬ ɧɢɱɬɨжɧɚ ɦɨɹ ɱɟɫɬɶ. 

ə ɬɚɤ ɥɸɛɥɸ, ɱɬɨ ɧɢɤɨɝдɚ ɛɵ ɧɟ ɩɨɫɦɟɥ 

ɋɨɝɥɚɫɢɬɶɫɹ ɧɚ ɢɡɦɟɧɭ. 

ȼɬɨɪɚɹ ɱɚɫɬɶ ɦɨɬɟɬɚ ɩɨɫɜɹɳɟɧɚ ɢɧɨɦɭ ɨɛɪɚɡɭ — Ⱦɟɜɟ Ɇɚɪɢɢ. Ɋɚɡдɟɥ 

ɨɬɤɪɵɜɚɟɬɫɹ ɱɟɬɜɟɪɬɵɦ ɫɬɢɯɨɦ ɫɟɤɜɟɧɰɢɢ: «ɋɤɚжɢ ɧɚɦ, Ɇɚɪɢɹ, ɱɬɨ ɬɵ ɜɢдɟɥɚ ɜ 

ɩɭɬɢ?». Ɉɛɪɚɳɟɧɢɟ ɤ Ȼɨɝɨɪɨдɢɰɟ ɡɧɚɦɟɧɭɟɬɫɹ ɫɦɟɧɨɣ c. pr. f., ɢɦ ɫɬɚɧɨɜɢɬɫɹ 

ɦɟɥɨдɢɹ ɫɭɩɟɪɢɭɫɚ ɲɚɧɫɨɧ «De tous biens plaine» ɏ. ɜɚɧ Ƚɢɡɟɝɟɦɚ. Ɍɚɤ, 

ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɬɟɦɚɬɢɡɦ ɫɜɟɬɫɤɢɯ ɥɸɛɨɜɧɵɯ ɩɟɫɟɧ, ɩɪɢɜɨдɢɬ ɤ ɨɛɪɚɡɨɜɚɧɢɸ 

ɥɸɛɨɩɵɬɧɵɯ ɢɧɬɟɪɬɟɤɬɫɭɚɥɶɧɵɯ ɫɜɹɡɟɣ184. ɋɦɵɫɥɨɜɚɹ ɩɨдɨɩɥɟɤɚ, ɤɨɬɨɪɭɸ ɧɟɫɟɬ ɜ 

ɫɟɛɹ c. pr. f., ɜɟɫɶɦɚ ɨɪɝɚɧɢɱɧɨ ɜɫɬɪɚɢɜɚɟɬɫɹ ɜ ɢɧɨɣ ɤɨɧɬɟɤɫɬ, ɨɛɪɟɬɚɹ ɧɨɜɵɟ 

ɩɨɷɬɢɱɟɫɤɢɟ ɩɪɨɱɬɟɧɢɹ.  

Ɉдɧɚɤɨ ɧɟ ɜɫɟ ɫɜɟɬɫɤɢɟ ɲɚɧɫɨɧ ɧɟɫɭɬ ɜ ɫɟɛɟ ɥɸɛɨɜɧɵɟ ɬɟɦɚɬɢɤɭ. əɪɤɢɣ ɬɨɦɭ 

ɩɪɢɦɟɪ — ɩɟɫɧɹ «L’homme armé». Ɍɟɦɚ «ȼɨɨɪɭжɟɧɧɨɝɨ 

 
183 ɉɟɪɟɜɨд ɬɟɤɫɬɚ ɫɟɤɜɟɧɰɢɢ «Victimae paschali laudes» ɨɫɭɳɟɫɬɜɥɟɧ ɘ. Ɇɨɫɤɜɨɣ. Ʉɸɪɟɝɹɧ Ɍ. ɋ., 
Ɇɨɫɤɜɚ ɘ. ȼ., ɏɨɥɨɩɨɜ ɘ. ɇ. Ƚɪɢɝɨɪɢɚɧɫɤɢɣ ɯɨɪɚɥ: ɭɱɟɛɧɨɟ ɩɨɫɨɛɢɟ. ɋ. 241. 
184 ɉɨдɪɨɛɧɟɟ ɨ ɮɟɧɨɦɟɧɟ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɨɫɬɢ ɜ ɦɭɡɵɤɟ ɫɦ.: Ɇɨɪɟɟɜɚ ȿ. Ⱥ. ɂɧɬɟɪɬɟɤɫɬɭɚɥɶɧɨɫɬɶ ɜ 
ɩɪɚɤɬɢɤɟ ɦɭɡɵɤɚɥɶɧɨɣ ɤɨɦɩɨɡɢɰɢɢ // Ɍɚɜɪɢɱɟɫɤɢɣ ɧɚɭɱɧɵɣ ɨɛɨɡɪɟɜɚɬɟɥɶ. 2016. № 10(15). ɋ. 120–
124; ɋɬɨɝɧɢɣ И. ɋ. ɂɧɬɟɪɬɟɤɫɬɭɚɥɶɧɨɫɬɶ ɜ ɦɭɡɵɤɟ. ȼɚɪɢɚɰɢɢ ɧɚ ɬɟɦɭ // ɋɨɜɪɟɦɟɧɧɵɟ ɩɪɨɛɥɟɦɵ 
ɦɭɡɵɤɨɡɧɚɧɢɹ. 2017. № 3. ɋ. 85–96; əɛɥɨɧɫɤɚɹ ȿ. Ⱥ. ɂɧɬɟɪɬɟɤɫɬɭɚɥɶɧɨɫɬɶ ɦɭɡɵɤɚɥɶɧɨɣ ɤɭɥɶɬɭɪɵ 
ɩɨɫɥɟдɧɟɣ ɬɪɟɬɢ ɏɏ ɜɟɤɚ: ɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɢɣ ɚɫɩɟɤɬ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ. ɑɟɥɹɛɢɧɫɤ, 2006. 



60 
 
ɱɟɥɨɜɟɤɚ» — ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɢɟ ɢɡɵɫɤɚɧɢɹ ɜɨɤɪɭɝ ɫɟɦɚɧɬɢɤɢ ɨɛɪɚɡɚ, ɦɭɡɵɤɚɥɶɧɵɟ 

ɩɪɟɬɜɨɪɟɧɢɹ ɲɚɧɫɨɧ ɜ ɦɧɨɝɨɝɨɥɨɫɢɢ — ɡɚɧɢɦɚɟɬ ɦɧɨɝɢɯ ɢɫɫɥɟдɨɜɚɬɟɥɟɣ, ɤɚɤ 

ɨɬɟɱɟɫɬɜɟɧɧɵɯ, ɬɚɤ ɢ ɡɚɪɭɛɟжɧɵɯ185. Ɉɤɨɥɨ 50 ɦɟɫɫ, ɰɢɬɢɪɭɸɳɢɯ ɦɟɥɨдɢɸ, 

ɧɚɫɵɳɟɧɧɵɯ ɜɫɟɜɨɡɦɨжɧɵɦɢ ɤɭɧɲɬɸɤɚɦɢ, ɨɛɪɚɡɭɸɬ ɫɜɨɟɝɨ ɪɨдɚ ɧɟɝɥɚɫɧɨɟ 

ɫɨɪɟɜɧɨɜɚɧɢɟ ɜ ɦɚɫɬɟɪɫɬɜɟ ɤɨɦɩɨɡɢɰɢɢ. Ɍɟɤɫɬ ɲɚɧɫɨɧ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɨɤɚɡɚɥɫɹ 

ɫɬɨɥɶ «ɢɡɨɦɨɪɮɧɵɦ», ɱɬɨ ɦɭɡɵɤɚɧɬɵ ɧɚдɟɥɹɥɢ ɟɝɨ ɜɫɟɜɨɡɦɨжɧɵɦɢ ɬɨɥɤɨɜɚɧɢɹɦɢ.  

Ⱥ. ɉɥɚɧɲɚɪ186 ɜɵдɜɢɝɚɟɬ ɝɢɩɨɬɟɡɭ, ɱɬɨ «L’homme armц» ɹɜɥɹɟɬɫɹ ɚɜɬɨɪɫɤɨɣ 

ɩɟɫɧɟɣ187 ɢ ɩɪɢɧɚдɥɟжɢɬ ɩɟɪɭ Ƚ. Ⱦɸɮɚɢ. ɉɨɜɨдɨɦ ɩɨɫɥɭжɢɥɨ ɬɪɟɯɝɨɥɨɫɧɨɟ 

ɩɨɥɢɬɟɤɫɬɨɜɨɟ ɪɨɧдɨ «Il sera par188 vous-L’homme armé»189 — ɩɟɪɜɨɟ, дɨɧɟɫɲɟɟ дɨ 

ɧɚɲɢɯ дɧɟɣ ɡɧɚɦɟɧɢɬɭɸ ɦɟɥɨдɢɸ, ɫɨɱɢɧɟɧɢɟ. «Il sera par vous» ɫɨдɟɪжɢɬ ɨɛɪɚɳɟɧɢɟ 

ɤ ɋɢɦɨɧɭ Ȼɪɟɬɨɧɫɤɨɦɭ190 (Vive Symonet le Breton!), ɚ ɬɚɤжɟ ɭɩɨɦɢɧɚɧɢɟ ɨ ɛɢɬɜɟ ɫ 

ɬɭɪɤɚɦɢ (le Turcq s’est enbatu). ɉɨɫɥɟдɧɟɟ — ɨɬɫɵɥɤɚ ɤ ɝɨɬɨɜɢɜɲɟɦɭɫɹ Ɉɪдɟɧɨɦ 

Ɂɨɥɨɬɨɝɨ ɪɭɧɚ ɤɪɟɫɬɨɜɨɦɭ ɩɨɯɨдɭ ɩɪɨɬɢɜ ɬɭɪɨɤ, ɡɚɯɜɚɬɢɜɲɢɯ Ʉɨɧɫɬɚɧɬɢɧɨɩɨɥɶ ɜ 

1453 ɝɨдɭ. ɂɫɫɥɟдɨɜɚɬɟɥɶ ɨɛɪɚɳɚɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɬɨ, ɱɬɨ дɜɚ ɬɟɤɫɬɚ ɩɪɟɤɪɚɫɧɨ 

ɜɡɚɢɦɨдɟɣɫɬɜɭɸɬ дɪɭɝ ɫ дɪɭɝɨɦ, ɫɨɡдɚɜɚɹ ɫɜɨɟɝɨ ɪɨдɚ ɦɭɡɵɤɚɥɶɧɨɟ ɨɛɪɚɳɟɧɢɟ. ȼ 

 
185 Ʉ ɬɚɤɨɜɵɦ, ɜ ɱɢɫɥɟ ɩɪɨɱɢɯ, ɨɬɧɨɫɹɬɫɹ: ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɟɥɨдɢɹ «Ľhomme armц» ɢ ɟɟ 
ɩɪɟɥɨɦɥɟɧɢɟ ɜ ɦɟɫɫɚɯ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ // Ɍɟɨɪɟɬɢɱɟɫɤɢɟ ɧɚɛɥɸдɟɧɢɹ ɧɚд ɢɫɬɨɪɢɟɣ ɦɭɡɵɤɢ. Ɇ.: 
Ɇɭɡɵɤɚ, 1978. ɋ. 17–53; Ʌɨɩɚɬɢɧ Ɇ. ȼ. ɋɢɦɜɨɥɢɤɚ «L’homme armé». ɋ. 25–29; Ʌɨɩɚɬɢɧ Ɇ. ȼ. 
«L’homme armц» ɢ ɥɢɬɭɪɝɢɱɟɫɤɚɹ ɩɪɚɤɬɢɤɚ ɷɩɨɯɢ ɋɪɟдɧɟɜɟɤɨɜɶɹ. ɋ. 8–13; Taruskin R. Antoine 
Busnoys and the “L’homme armц” Tradition // Journal of the American Musicological 
Society. 1986. Vol. 39. №. 2. P. 255–293; Sargent J. Morales, Josquin and the L’homme armé tradition // 
Early Music History. 2011. Vol. 30. P. 177–212; Plamenac D. ГЮr “L’СШЦЦО КrЦц”-Frage. // Zeitschrift 
für Musikwissenschaft. 1929. Bd. 11. S. 376–83; Planchart A. E. The Origins and Early History of 
L’homme armé. P. 305–357; Zazulia E. Composing in Theory: Busnoys, Tinctoris, and the L'homme armé 
Tradition // Journal of the American Musicological Society. 2018. Vol. 71. №. 1. P. 1–73. 
186 Planchart A. E. The Origins and Early History of L’СШЦЦО КrЦц. P. 305–357. 
187 Ɉɬɦɟɬɢɦ, ɱɬɨ ɬɚɤɚɹ ɜɟɪɫɢɹ ɜɵдɜɢɝɚɥɚɫɶ ɢ ɪɚɧɟɟ. ɇɚɩɪɢɦɟɪ Ɋ. ɒɬɪɨɦ, ɚɧɚɥɢɡɢɪɭɹ ɲɚɧɫɨɧ, 
ɩɪɢɯɨдɢɬ ɤ ɜɵɜɨдɭ ɨ ɬɨɦ, ɱɬɨ ɨɧɚ ɹɜɥɹɟɬɫɹ «ɩɪɨɢɡɜɟдɟɧɢɟɦ ɢɫɤɭɫɫɬɜɚ» («the work of art»). Strohm R. 
Music in late medieval Bruges. Oxford: Clarendon Press, 1985. P. 130 
188 ɇɟɪɟдɤɨ ɦɨжɧɨ ɜɫɬɪɟɬɢɬɶ ɧɚɩɢɫɚɧɢɟ ɧɚɡɜɚɧɢɹ ɲɚɧɫɨɧ ɫ ɩɪɟдɥɨɝɨɦ «pour». Ɋɚɡɥɢɱɢɟ ɦɟждɭ «par» 
ɢ «pour» ɯɨɬɶ ɢ ɜɟɫɶɦɚ ɬɨɧɤɨɟ, ɧɨ ɟɫɬɶ. ɋɨɜɪɟɦɟɧɧɵɟ ɢɫɫɥɟдɨɜɚɬɟɥɢ, ɢɡɭɱɚɸɳɢɟ ɨɪɢɝɢɧɚɥɶɧɵɣ 
ɦɚɧɭɫɤɪɢɩɬ, ɫɨдɟɪжɚɳɢɣ ɪɨɧдɨ ɫɤɥɨɧɹɸɬɫɹ ɤ ɜɚɪɢɚɧɬɭ ɧɚɩɢɫɚɧɢɹ ɫ ɩɪɟдɥɨɝɨɦ «par». ɉɨдɪɨɛɧɟɟ 
ɫɦ.: Lemaire C., Wangermée R. Le rondeau “Il sera par vous combattu/L’СШЦЦО КrЦц”, pШчЦО НО 
l’équivoque? // Revue belge de Musicologie/Belgisch Tijdschrift voor 
Muziekwetenschap. 2002. Vol. 56. P. 145–158. 
189 ɇɟɪɟдɤɨ ɜ ɤɚɱɟɫɬɜɟ ɚɜɬɨɪɚ ɲɚɧɫɨɧ ɭɩɨɦɢɧɚɟɬɫɹ Ɋ. Ɇɨɪɬɨɧ. ɉɪɨɢɫɯɨждɟɧɢɟ ɷɬɨɣ 
ɢдɟɧɬɢɮɢɤɚɰɢɢ — ɜ ɩɪɟдɩɨɥɨжɟɧɢɢ Ⱦɪ. ɉɥɚɦɟɧɚɤɚ, ɢɡɭɱɚɜɲɟɝɨ ɦɚɧɭɫɤɪɢɩɬ, ɫɨɯɪɚɧɢɜɲɢɣ 
ɫɨɱɢɧɟɧɢɟ. Plamenac D. Zur “L’homme armц”-Frage. S. 376–383. Ⱥɜɬɨɪ ɩɨɫɱɢɬɚɥ, ɱɬɨ ɢɦɟɸɳɚɹɫɹ ɬɚɦ 
ɧɚдɩɢɫɶ «Borton» — ɨɲɢɛɨɱɧɵɣ ɜɚɪɢɚɧɬ ɧɚɩɢɫɚɧɢɹ «Morton». Ɉдɧɚɤɨ, ɫɥɨжɧɨ ɩɪɟдɫɬɚɜɢɬɶ, ɱɬɨ 
ɩɟɪɟɩɢɫɱɢɤ ɦɨɝ ɨɲɢɛɢɬɶɫɹ ɜ дɜɭɯ ɫɨɜɟɪɲɟɧɨ ɧɟɩɨɯɨжɢɯ ɛɭɤɜɚɯ. ȼɟɪɨɹɬɧɟɟ ɜɫɟɝɨ, ɩɨд «Borton» 
ɢɦɟɟɬɫɹ ɜ ɜɢдɭ «Breton» — ɋɢɦɨɧ Ȼɪɟɬɨɧɫɤɢɣ.  
190 ɋɢɦɨɧ Ȼɪɟɬɨɧɫɤɢɣ (Symone le Breton) — ɤɚɩɟɥɥɚɧ ɢ ɩɟɜɟɰ, ɫɥɭжɢɜɲɢɣ ɩɪɢ Ȼɭɪɝɭɧдɫɤɨɦ дɜɨɪɟ 
ɫ 1431 ɩɨ 1464 ɝɨдɵ. Ʉɚɩɟɥɥɚɧ — ɫɜɹɳɟɧɧɢɤ ɩɪɢ ɤɚɩɟɥɥɟ, ɟɟ ɪɭɤɨɜɨдɢɬɟɥɶ. 
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ɧɟɦ ɤɨɦɩɨɡɢɬɨɪ ɨɛɟɳɚɟɬ ɋɢɦɨɧɭ Ȼɪɟɬɨɧɫɤɨɦɭ ɩɨɛɟдɭ ɧɚд ɬɭɪɤɚɦɢ, ɤɨɬɨɪɭɸ ɨɧ 

ɨдɟɪжɢɬ, ɜɨɨɪɭжɢɜɲɢɫɶ ɥɢɲɶ ɜɟɬɨɱɤɨɣ ɫɟɥɶдɟɪɟɹ (Et de crocq de ache abatu). 

ɉɪɨɚɧɚɥɢɡɢɪɨɜɚɜ дɨɤɭɦɟɧɬɵ, ɫɨɯɪɚɧɢɜɲɢɟ ɢɦɟɧɚ ɤɨɦɩɨɡɢɬɨɪɨɜ, ɫɥɭжɢɜɲɢɯ ɩɪɢ 

ɛɭɪɝɭɧдɫɤɨɦ дɜɨɪɟ ɜ ɭɤɚɡɚɧɧɨɟ ɜɪɟɦɹ, ɢ ɭɱɬɹ ɪɚɡɧɨɝɨ ɪɨдɚ ɧɸɚɧɫɵ, ɉɥɚɧɲɚɪ ɧɟ 

ɬɨɥɶɤɨ ɨɬɨждɟɫɬɜɥɹɟɬ Ⱦɸɮɚɢ ɫ ɚɜɬɨɪɨɦ ɷɬɨɝɨ ɫɨɱɢɧɟɧɢɹ, ɧɨ ɢ ɬɪɚɤɬɭɟɬ ɦɟɥɨдɢɸ 

«L’homme armé» ɜ ɤɚɱɟɫɬɜɟ ɫɜɨɟɨɛɪɚɡɧɨɝɨ ɦɭɡɵɤɚɥɶɧɨɝɨ ɫɢɦɜɨɥɚ Ɉɪдɟɧɚ Ɂɨɥɨɬɨɝɨ 

ɪɭɧɚ.  
L’homme armц doibt on doubter.  

On a fait partout crier 

Que chacun se doibt armer  

D’ЮЧ СКЮЛrОРШЧ НО ПОr. 

L’homme armц doibt on doubter. 

Ɉɫɬɟɪɟɝɚɣɫɹ ɜɨɨɪɭжɟɧɧɨɝɨ ɱɟɥɨɜɟɤɚ! 

ɉɨɜɫɸдɭ ɤɪɢɱɚɬ, 

ɑɬɨ ɜɫɹɤɢɣ дɨɥжɟɧ ɨɛɥɚɱɢɬɶɫɹ 

ȼ жɟɥɟɡɧɭɸ ɤɨɥɶɱɭɝɭ. 

Ɉɫɬɟɪɟɝɚɣɫɹ ɜɨɨɪɭжɟɧɧɨɝɨ ɱɟɥɨɜɟɤɚ! 

             *** 

Il sera par vous conbatu  

Le doubtц Turcq, Maistre Symon,  

Certainement ce sera mon, 

Et de crocq de ache abatu.  

Son orgueil tenons a batu 

S’ТХ МСТОЭ ОЧ ЯШг ЦКТЧs, ХО ПОХШЧ.  

 

                *** 

Ɉɧ ɛɭдɟɬ ɜɚɦɢ ɫɪɚжɟɧ, 

ɋɬɪɚɲɧɵɣ ɬɭɪɨɤ, ДɜɚɦɢЖ Ɇɟɣɫɬɟɪ ɋɢɦɨɧ 

Ɉ, ɜɧɟ ɜɫɹɤɢɯ ɫɨɦɧɟɧɢɣ! 

ɋɪɚжɟɧ ɜɟɬɨɱɤɨɣ ɫɟɥɶдɟɪɟɹ. 

ȿɝɨ ɜɵɫɨɤɨɦɟɪɢɟ ɛɭдɟɬ ɩɨɪɚжɟɧɨ 

ȿɫɥɢ ɨɧ, ɡɥɨдɟɣ, ɩɨɩɚдɟɬ ɜ ɜɚɲɢ ɪɭɤɢ. 

Il sera par vous conbatu 

Le doubtц Turcq, Maistre Symon.  

EЧ pОЮ Н’СОЮrО Х’Кrцs batu 

Au plaisir Dieu, puis dira on:  

Vive Symonet le Breton! 

QЮО sЮr ХО TЮrМq s’ОsЭ ОЧЛКЭЮ!  

Ɉɧ ɛɭдɟɬ ɜɚɦɢ ɫɪɚжɟɧ, 

ɋɬɪɚɲɧɵɣ ɬɭɪɨɤ, ДɜɚɦɢЖ Ɇɟɣɫɬɟɪ ɋɢɦɨɧ 

ɋɤɨɪɨ ɜɵ ɩɨɛɟдɢɬɟ ɟɝɨ 

Ʉ Ȼɨжɶɟɣ ɪɚдɨɫɬɢ, ɢ ɬɨɝдɚ ɦɵ ɫɤɚжɟɦ: 

Ⱦɚ ɡдɪɚɜɫɬɜɭɟɬ ɋɢɦɨɧ Ȼɪɟɬɨɧɫɤɢɣ! 

Ɍɨɬ, ɤɬɨ ɫɪɚɡɢɥɫɹ ɫ ɬɭɪɤɚɦɢ! 

ȼɟɪɨɹɬɧɨ, ɤɨɦɩɨɡɢɬɨɪɵ, ɫɥɭжɢɜɲɢɟ ɩɪɢ Ȼɭɪɝɭɧдɫɤɨɦ дɜɨɪɟ ɢɥɢ ɫɜɹɡɚɧɧɵɟ 

ɬɟɦ ɢɥɢ ɢɧɵɦ ɨɛɪɚɡɨɦ ɫ ɦɭɡɵɤɚɥɶɧɵɦ ɫɨɩɪɨɜɨждɟɧɢɟɦ ɰɟɪɟɦɨɧɢɣ Ɉɪдɟɧɚ, 

ɡɚɢɦɫɬɜɨɜɚɥɢ ɦɟɥɨдɢɢ ɲɚɧɫɨɧ ɢɦɟɧɧɨ ɜ ɷɬɨɣ ɫɜɹɡɢ. ȿдɜɚ ɥɢ ɷɬɨ, ɨдɧɚɤɨ, ɩɪɢɦɟɧɢɦɨ 

ɤɨ ɜɫɟɦ ɦɟɫɫɚɦ «L’homme armé». ɇɚɩɪɢɦɟɪ, ɜɟɫɶɦɚ ɭɛɟдɢɬɟɥɶɧɵɟ ɚɪɝɭɦɟɧɬɵ 

ɩɪɢɜɨдɢɬ ɒ. Ƚɚɥɥɚɝɟɪ191, ɨɬɧɨɫɢɬɟɥɶɧɨ ɦɟɫɫɵ Ƀ. Ɋɟɝɢɫɚ «Dum sacrum 

 
191 Gallagher S. Johannes Regis. CШХХОМЭТШЧ “EpТЭШЦО ЦЮsТМКХ”. Turnhout: Brespols Publshers, 
2010. P. 59–114. 
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mysterium/L’homme armé», ɤɨɬɨɪɚɹ ɛɵɥɚ ɫɨɱɢɧɟɧɚ ɩɨ ɫɥɭɱɚɸ ɨɫɧɨɜɚɧɢɹ ɋɨɛɨɪɚ 

Ʉɚɦɛɪɟ. ȼ ɧɟɣ «ɜɨɨɪɭжɟɧɧɵɣ ɱɟɥɨɜɟɤ» ɩɪɟдɫɬɚɟɬ ɜ ɨɛɥɢɤɟ Ⱥɪɯɚɧɝɟɥɚ Ɇɢɯɚɢɥɚ192. 

Ȼɨɥɶɲɢɧɫɬɜɨ ɢɡ ɩɪɢɜɟдɟɧɧɵɯ ɜɵɲɟ ɨɛɪɚɡɰɨɜ — ɦɨɬɟɬɵ. ɂɦɟɧɧɨ ɷɬɨɬ жɚɧɪ 

ɩɨɡɜɨɥɹɟɬ ɩɪɨɥɢɬɶ ɫɜɟɬ ɧɚ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɟ ɫɜɹɡɢ, ɜɨɡɧɢɤɚɸɳɢɟ ɛɥɚɝɨдɚɪɹ 

ɡɚɢɦɫɬɜɨɜɚɧɢɸ ɦɭɡɵɤɚɥɶɧɨɝɨ ɦɚɬɟɪɢɚɥɚ. ɋɨɨɬɧɨɲɟɧɢɟ ɬɟɤɫɬɨɜ ɦɨɬɟɬɚ ɢ ɟɝɨ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ дɚɟɬ ɤɭдɚ ɛɨɥɶɲɟ ɜɨɡɦɨжɧɨɫɬɟɣ дɥɹ ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɢɯ ɩɨɢɫɤɨɜ, 

ɧɟжɟɥɢ ɬɚɤɨɜɨɟ ɜ ɦɟɫɫɟ. Ɉɪдɢɧɚɪɧɵɣ ɬɟɤɫɬ ɧɟɢɡɦɟɧɹɟɦ ɢ ɡɧɚɱɢɬɟɥɶɧɨ ɡɚɬɪɭдɧɹɟɬ 

ɩɨɧɢɦɚɧɢɟ ɤɨɧɬɟɤɫɬɚ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɫɜɟɬɫɤɨɝɨ c. pr. f. ɉɨɦɨɳɶ ɦɨɝɭɬ ɨɤɚɡɚɬɶ 

ɲɚɧɫɨɧ-ɦɨɬɟɬɵ, ɰɢɬɢɪɭɸɳɢɟ ɬɟ жɟ ɫɜɟɬɫɤɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ, ɱɬɨ ɢ ɲɚɧɫɨɧ-ɦɟɫɫɵ. 

ȼ дɚɧɧɨɣ ɫɜɹɡɢ, ɩɨɡɜɨɥɢɦ ɩɪɟдɩɨɥɨжɢɬɶ, ɱɬɨ ɦɟɫɫɵ «Comme femme desconfortée» 

ɏ. ɂɡɚɤɚ ɢ «De tous biens plaine» Ɏ. Ƚɚɮɭɪɢ ɦɨɝɥɢ ɩɪɟдɧɚɡɧɚɱɚɬɶɫɹ дɥɹ 

ɫɨɩɪɨɜɨждɟɧɢɹ ɜɨɬɢɜɧɵɯ Ȼɨɝɨɪɨдɢɱɧɵɯ ɛɨɝɨɫɥɭжɟɧɢɣ, ɚ ɀɨɫɤɟɧ, ɜɟɪɨɹɬɧɨ, 

ɫɨɡдɚɜɚɥ «Missa D’ung aultre amer» дɥɹ ɩɚɫɯɚɥɶɧɵɯ ɦɟɪɨɩɪɢɹɬɢɣ. 

ɋɪɚɜɧɟɧɢɟ ɨɛɪɚɡɰɨɜ, ɡɚɢɦɫɬɜɭɸɳɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɢ 

ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ, ɜɟɫɶɦɚ ɨɬɱɟɬɥɢɜɨ ɩɨɤɚɡɵɜɚɟɬ ɩɪɨɫɬɭɩɚɸɳɭɸ ɬɟɧдɟɧɰɢɸ. 

ȼ ɬɨ ɜɪɟɦɹ ɤɚɤ ɤɨɦɩɨɡɢɰɢɢ, ɰɢɬɢɪɭɸɳɢɟ ɯɨɪɚɥ, ɧɟɪɟдɤɨ ɫɬɪɟɦɹɬɫɹ ɤ ɫɜɨɛɨдɟ 

ɢɡɥɨжɟɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɜɵɪɚжɟɧɧɨɣ ɜ ɢɧɬɟɪɟɫɟ ɤ c. fl.- ɩɢɫɶɦɭ (ɥɢɧɟɚɪɧɨɦɭ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɸ193) ɢɥɢ ɦɧɨɝɨɝɨɥɨɫɧɨɦɭ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɸ, ɨɛɪɚɛɨɬɤɢ ɫɜɟɬɫɤɢɯ 

ɩɟɫɟɧ, ɡɚɱɚɫɬɭɸ, дɟɦɨɧɫɬɪɢɪɭɸɬ c. f.- ɬɟɯɧɢɤɭ ɜ ɟɟ ɫɬɪɨɝɨɦ ɜɢдɟ. ȼ ɤɨɥɢɱɟɫɬɜɟɧɧɨɦ 

ɫɨɨɬɧɨɲɟɧɢɢ ɫɨɱɢɧɟɧɢɹ ɧɚ ɫɜɟɬɫɤɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ 

XV — ɧɚɱɚɥɟ XVI ɜɟɤɨɜ ɩɪɟɨɛɥɚдɚɸɬ ɧɚд ɬɟɦɢ, ɱɬɨ ɡɚɢɦɫɬɜɭɸɬ ɥɢɬɭɪɝɢɱɟɫɤɢɟ. ɉɨ 

ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɢɦɟɧɧɨ ɷɬɨɬ ɮɚɤɬɨɪ ɢ ɫɩɨɫɨɛɫɬɜɭɟɬ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɨɦɭ 

ɩɪɟдɫɬɚɜɥɟɧɢɸ194 ɨ ɬɨɦ, ɱɬɨ c. fl.-ɩɢɫɶɦɨ ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ XV ɜɟɤɚ ɜɵɯɨдɢɬ ɢɡ 

ɭɩɨɬɪɟɛɥɟɧɢɹ.  

Ȼɟɡɭɫɥɨɜɧɨ, ɡɚɜɢɫɢɦɨɫɬɶ ɩɪɨɢɫɯɨждɟɧɢɹ c. pr. f. ɨɬ ɬɟɯɧɢɤɢ ɟɝɨ ɩɪɟɬɜɨɪɟɧɢɹ 

ɧɟ ɹɜɥɹɟɬɫɹ ɛɟɡɭɫɥɨɜɧɨɣ, ɧɨ ɥɢɲɶ ɬɟɧдɟɧɰɢɟɣ, ɨɛɭɫɥɨɜɥɟɧɧɨɣ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, 

ɮɚɤɬɨɪɨɦ ɪɢɬɦɢɡɨɜɚɧɧɨɫɬɢ ɫɜɟɬɫɤɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɤɨɬɨɪɨɣ ɥɢɲɟɧ 

ɝɪɢɝɨɪɢɚɧɫɤɢɣ ɯɨɪɚɥ. Ȼɨɥɶɲɢɧɫɬɜɨ ɨɛɪɚɛɨɬɨɤ ɲɚɧɫɨɧ ɫɬɪɟɦɹɬɫɹ ɤ ɫɨɯɪɚɧɟɧɢɸ 

(ɯɨɬɹ ɛɵ ɱɚɫɬɢɱɧɨɦɭ) ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɪɢɬɦɢɱɟɫɤɨɝɨ ɪɢɫɭɧɤɚ, ɧɟɪɟдɤɨ 

 
192 ɋɜɹɡɶ «ɜɨɨɪɭжɟɧɧɨɝɨ ɱɟɥɨɜɟɤɚ» ɫ ɨɛɪɚɡɨɦ Ⱥɪɯɚɧɝɟɥɚ Ɇɢɯɚɢɥɚ ɜ ɦɟɫɫɟ Ɋɟɝɢɫɚ ɪɚɫɤɪɵɜɚɟɬɫɹ 
ɬɚɤжɟ ɜ ɫɬɚɬɶɟ Ɇ. Ʌɨɩɚɬɢɧɚ: Ʌɨɩɚɬɢɧ Ɇ. ȼ. ɋɢɦɜɨɥɢɤɚ «L’homme armé». ɋ. 26–27. 
193 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ. ɩɨдɪɚɡдɟɥ 3.1.1. дɢɫɫɟɪɬɚɰɢɢ 
194 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ. ɜ ɪɚɡдɟɥɟ 3.1. дɢɫɫɟɪɬɚɰɢɢ. 
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ɩɨдɜɟɪɝɚɟɦɨɦɭ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɨɦɭ ɭɜɟɥɢɱɟɧɢɸ. ɋɨɯɪɚɧɧɨɫɬɶ ɪɢɬɦɢɤɢ, ɜ ɫɜɨɸ 

ɨɱɟɪɟдɶ, ɜɨɡɦɨжɧɚ ɥɢɲɶ ɛɥɚɝɨдɚɪɹ ɨɬɫɭɬɫɬɜɢɸ ɨɪɧɚɦɟɧɬɚɥɶɧɵɯ ɜɫɬɚɜɨɤ ɜ 

ɨɪɢɝɢɧɚɥɶɧɵɣ ɧɚɩɟɜ. ɂɦɟɧɧɨ ɪɢɬɦɢɱɟɫɤɢɣ ɤɨɦɩɨɧɟɧɬ ɩɪɢɜɨдɢɬ ɤ ɜɨɡɧɢɤɧɨɜɟɧɢɸ 

ɩɪɢɟɦɨɜ, ɧɟɜɨɡɦɨжɧɵɯ ɜ ɪɚɦɤɚɯ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɡɚɢɦɫɬɜɨɜɚɧɢɹ, — ɩɟɪɟɪɢɬɦɢɡɚɰɢɢ 

ɢ ɩɟɪɟɦɟɬɪɢɡɚɰɢɢ c. pr. f. ȼ ɤɚɱɟɫɬɜɟ ɨдɧɨɝɨ ɢɡ ɦɧɨжɟɫɬɜɚ ɩɪɢɦɟɪɨɜ ɧɚɡɨɜɟɦ ɪɚɡдɟɥ 

Christe ɦɟɫɫɵ «L’homme armé super voces musicalis» ɀɨɫɤɟɧɚ Ⱦɟɩɪɟ, ɝдɟ ɬɪɟɯдɨɥɶɧɚɹ 

ɦɟɥɨдɢɹ ɲɚɧɫɨɧ, ɫ ɫɨɯɪɚɧɟɧɢɟɦ ɪɢɬɦɢɱɟɫɤɨɣ ɫɬɪɭɤɬɭɪɵ, ɩɨɦɟɳɚɟɬɫɹ ɜ ɭɫɥɨɜɢɹ 

ɢɦɩɟɪɮɟɤɬɧɨɝɨ ɦɟɬɪɚ; ɤ ɩɪɢɟɦɭ ɩɟɪɟɪɢɬɦɢɡɚɰɢɢ, ɜ ɱɢɫɥɟ ɩɪɨɱɢɯ, ɚɤɬɢɜɧɨ 

ɨɛɪɚɳɚɟɬɫɹ ɉ. дɟ Ʌɚ Ɋɸ.  

ɇɟɫɦɨɬɪɹ ɧɚ ɪɚɫɰɜɟɬ ɩɪɚɤɬɢɤɢ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɫɜɟɬɫɤɢɯ ɧɚɩɟɜɨɜ ɜ 

ɥɢɬɭɪɝɢɱɟɫɤɭɸ ɦɭɡɵɤɭ ɧɚ ɪɭɛɟжɟ XV–XVI ɜɟɤɨɜ, ɨɧɚ, ɧɚɱɢɧɚɹ ɫ ɤɨɧɰɚ XV ɜɟɤɚ, 

ɩɨдɜɟɪɝɚɟɬɫɹ ɤɪɢɬɢɤɟ. Ʉ. ɮɨɧ Ɂɚɛɟɪɧ195 ɨдɧɢɦ ɢɡ ɩɟɪɜɵɯ ɜɵɫɬɭɩɢɥ ɩɪɨɬɢɜ 

ɫɥɨжɢɜɲɟɝɨɫɹ ɨɛɵɱɚɹ (ɬɪɚɤɬɚɬ «De modo bene cantandi», 1474): «...ɢ ɧɢɤɚɤɭɸ 

ɦɟɥɨдɢɸ, ɧɟ ɩɟɪɟдɚɧɧɭɸ ɧɚɦ ɛɥɚɝɨɱɟɫɬɢɜɵɦɢ ɋɜɹɬɵɦɢ Ɉɬɰɚɦɢ, ɚ ɜɜɟдɟɧɧɭɸ 

ɫɥɭжɢɬɟɥɹɦɢ дɶɹɜɨɥɚ, ɤɚɤ ɛɭдɟɬ ɫɤɚɡɚɧɨ ɧɢжɟ, ɧɟ дяɥжɧɨ ɩɟɬɶ ɜ ɛɨжɟɫɬɜɟɧɧɨɣ 

ɯɜɚɥɟ; ɢɛɨ ɬɚɤɢɟ ɦɟɥɨдɢɢ дɨɥжɧɵ ɛɵɬɶ ɩɨɥɧɨɫɬɶɸ ɨɬɜɟɪɝɧɭɬɵ ɛɨжɟɫɬɜɟɧɧɵɦ 

ɫɥɭжɟɧɢɟɦ. ɂ ɜɫɟ жɟ, ɭɜɵ, ɨɧɢ ɟжɟдɧɟɜɧɨ ɢɫɩɨɥɶɡɭɸɬɫɹ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɰɟɪɤɜɟɣ. 

ɉɨɡɜɨɥɶɬɟ ɜ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɚ, ɫɤɚɡɚɬɶ: ɧɟɤɨɬɨɪɵɟ ɭɱɟɧɵɟ ɦɭжɢ, жɟɥɚɹ ɭɝɨдɢɬɶ 

ɧɟɢɡɜɟɫɬɧɵɦ ɦɧɟ ɥɸдɹɦ, ɢ, ɧɟɫɨɦɧɟɧɧɨ, ɬɟɦ ɫɚɦɵɦ ɫɥɭжɚ дɶɹɜɨɥɭ, ɜɡɹɥɢ ɤɚɤɢɟ-ɬɨ 

ɫɜɟɬɫɤɢɟ ɩɟɫɧɢ ɢ ɜɜɟɥɢ ɢɯ ɜ ɫɚɦɵɟ ɜɚжɧɵɟ ɫɪɟдɢ ɛɨжɟɫɬɜɟɧɧɵɯ ɯɜɚɥɟɧɢɣ ɩɟɫɧɢ, 

ɧɚɩɪɢɦɟɪ ɜ ɚɧɝɟɥɶɫɤɢɣ ɝɢɦɧ GХШrТК ТЧ ОбМОХsТs, ɜ ɇɢɤɟɣɫɤɢɣ ɫɢɦɜɨɥ, ɜ SКЧМЭЮs, ɢ ɜ 

Agnus Dei. ɂ ɤɚɤ ɦɨɝɥɢ ɩɪɢɫɩɨɫɨɛɢɥɢ ɤ ɧɢɦ ɦɢɪɫɤɢɟ ɦɟɥɨдɢɢ, ɨɬɜɟɪɝɧɭɜ 

ɩɟɫɧɨɩɟɧɢɹ ɛɥɚɝɨɱɟɫɬɢɜɵɯ ɋɜɹɬɵɯ Ɉɬɰɨɜ. ɗɬɢ ɫɜɟɬɫɤɢɟ ɦɟɥɨдɢɢ, ɤɨɝдɚ ɩɨɸɬɫɹ ɜ 

ɫɥɭжɟɧɢɢ ɦɟɫɫɵ, ɨɫɤɨɪɛɥɹɸɬ ɧɟ ɬɨɥɶɤɨ ɩɪɟдɚɧɧɵɯ ɯɪɢɫɬɢɚɧ, ɧɨ, ɧɚɫɤɨɥɶɤɨ ɹ ɡɧɚɸ, 

ɢ ɸɧɨɲɟɣ, ɤɨɬɨɪɵɟ ɛɨɥɶɲɟ дɭɦɚɸɬ ɨ ɬɚɧɰɚɯ, ɧɟжɟɥɢ ɨ ɐɚɪɫɬɜɢɢ ɇɟɛɟɫɧɨɦ...» 196. 

 
195 Ʉɨɧɪɚд ɮɨɧ Ɂɚɛɟɪɧ — ɧɟɦɟɰɤɢɣ ɦɭɡɵɤɚɥɶɧɵɣ ɬɟɨɪɟɬɢɤ. Ƚɨд ɟɝɨ ɪɨждɟɧɢɹ ɧɟɢɡɜɟɫɬɟɧ, ɭɦɟɪ ɨɧ 
ɨɤɨɥɨ 1481 ɝɨдɚ. ɉɨдɪɨɛɧɟɟ ɫɦ. Hüschen H., Dyer J. Conrad von Zabern. // Grove Music Online. URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000006305 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22) 
196 «...ut nulla melodia, quae a devotis sanctis patribus nobis non est tradita, sed a diaboli ministris 
introducta, ut infra dicetur, inter divinae laudis carmina umquam cantetur; huiusmodi enim melodiae 
adulterinae penitus sunt reiciendae a divino officio. Et tamen heu in plerisque ecclesiis quasi cotidie sunt 
in usu. Exemplariter loquar, ut intelligar: Nonnulli scolarium rectores placere nescio cui cupientes, sed haud 
dubium diabolo per hoc servientes, etiamsi nescii, quorundam mundialium carminum melodias sumpserunt 
et illas super his, quae de potioribus sunt inter divinae laudis carmina, hoc est super hymnum angelicum 
Gloria in excelsis et super Symbolum Nicaenum ac super Sanctus et Agnus Dei, ut poterant, aptarunt haec 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000006305
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000006305
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ȼ 1517 ɝɨдɭ ɜ ɋɨɛɨɪɟ ɝɨɪɨдɚ Ʉɚɦɛɪɟ ɩɪɨɲɥɚ ɤɚɦɩɚɧɢɹ ɩɨ ɢɡɴɹɬɢɸ ɦɟɫɫɵ 

«Comment pleut avoir joye» (ɚɜɬɨɪ ɧɟɢɡɜɟɫɬɟɧ) ɢɡ ɦɭɡɵɤɚɥɶɧɵɯ ɥɢɬɭɪɝɢɱɟɫɤɢɯ 

ɤɧɢɝ197. Ɉдɧɚɤɨ ɨɤɨɧɱɚɬɟɥɶɧɨɟ ɭɝɚɫɚɧɢɟ ɬɪɚдɢɰɢɢ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɫɜɟɬɫɤɢɯ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɜ ɥɢɬɭɪɝɢɱɟɫɤɭɸ ɦɭɡɵɤɭ ɫɜɹɡɚɧɨ ɫ дɟɹɬɟɥɶɧɨɫɬɶɸ Ɍɪɢдɟɧɬɫɤɨɝɨ 

ɋɨɛɨɪɚ. Ȼɨɝɨɫɥɭжɟɛɧɵɟ ɪɟɮɨɪɦɵ, ɩɪɢɧɹɬɵɟ ɜ ɩɟɪɢɨд ɟɝɨ дɟɣɫɬɜɢɹ, ɮɚɤɬɢɱɟɫɤɢ 

ɡɚɩɪɟɬɢɥɢ ɩɨдɨɛɧɵɣ ɨɛɵɱɚɣ198.  

ɂɫɩɨɥɶɡɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ ɜ ɦɧɨɝɨɝɨɥɨɫɧɨɣ 

ɥɢɬɭɪɝɢɱɟɫɤɨɣ ɢ ɩɚɪɚɥɢɬɭɪɝɢɱɟɫɤɨɣ ɦɭɡɵɤɟ — ɢɧɬɟɪɟɫɧɟɣɲɢɣ ɮɟɧɨɦɟɧ, 

дɨɫɬɨɣɧɵɣ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɝɨ ɢɫɫɥɟдɨɜɚɧɢɹ. ɂ ɚɭɬɟɧɬɢɱɧɵɟ ɮɢɥɨɫɨɮɢɹ, ɥɢɬɟɪɚɬɭɪɚ, 

ɢɡɨɛɪɚɡɢɬɟɥɶɧɵɟ ɢɫɤɭɫɫɬɜɚ, ɚɪɯɢɬɟɤɬɭɪɚ ɫɩɨɫɨɛɧɵ ɩɨɦɨɱɶ ɜ ɷɬɨɦ. Ɇɧɨɝɢɟ ɡɚɝɚдɤɢ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɩɪɨɰɟɫɫɨɜ ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ Ɋɟɧɟɫɫɚɧɫɚ ɩɨ ɫɟɣ дɟɧɶ ɨɫɬɚɸɬɫɹ 

ɧɟɪɚɫɤɪɵɬɵɦɢ, ɚ ɩɨɢɫɤɢ ɜ ɷɬɢɯ ɧɚɩɪɚɜɥɟɧɢɹɯ ɡɚɧɢɦɚɸɬ ɭɦɵ ɢɫɫɥɟдɨɜɚɬɟɥɟɣ ɜ ɢɯ 

ɫɬɪɟɦɥɟɧɢɢ ɩɨɫɬɢɱɶ ɬɚɣɧɵ ɢɫɤɭɫɫɬɜɚ дɚɧɧɨɝɨ ɜɪɟɦɟɧɢ.  

  

 
sub eisdem mundialibus melodiis cantando dimissis devotis sanctorum patrum melodiis nobis praescriptis. 
Quae mundialium carminum melodiae dum cantantur in officio missae, non solum plurimos christifideles, 
ut sciens scio, scandalisant, sed etiam multos praesertim iuvenes vel carnales homines plus de domo choreae 
quam de regno caelorum cogitare...». ɐɢɬ. ɩɨ: Grümpel K. W. Die Musiktraktate Conrads von Zabern / 
Akademie der Wissenschaften und der Literatur, Abhandlungen der Geistes- und Sozialwissenschaftlichen 
Klasse, Jahrgang 1956. Bd. 4. Wiesbaden: Steiner, 1956. S. 260–282. 
197 Wright C. Performance practices at the cathedral of Cambrai 1475-1550 // The Musical Quarterly. – 
1978. Vol. 64. №. 3. P. 295–328. 
198 Weber E. Le Concile de Trente et la musique: de la Réforme à la Contre-Réforme. Paris: Honoré 
Champion, 1982. P. 85–90. 
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Ƚɥɚɜɚ 3. Ɇɟɬɨɞɵ ɪɚɛɨɬɵ ɫ ɨɞɧɨɝɨɥɨɫɧɵɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɜ ɦɟɫɫɚɯ 

ɉɶɟɪɚ ɞɟ Ʌɚ Ɋɸ  

Ɋɚɛɨɬɚɹ ɜ жɚɧɪɟ ɦɟɫɫɵ, ɉɶɟɪ дɟ Ʌɚ Ɋɸ ɨɛɪɚɳɚɟɬɫɹ ɤ ɯɚɪɚɤɬɟɪɧɵɦ дɥɹ ɬɨɝɨ 

ɜɪɟɦɟɧɢ ɬɟɯɧɢɤɚɦ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ: cantus firmus, cantus floridus, ɚ ɬɚɤжɟ 

ɦɧɨɝɨɝɨɥɨɫɧɨɦɭ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɸ. Ɂɚɪɭɛɟжɧɵɦɢ ɢɫɫɥɟдɨɜɚɬɟɥɹɦɢ ɬɚɤɢɟ 

ɫɨɱɢɧɟɧɢɹ ɨɬɧɟɫɟɧɵ ɜ ɤɚɬɟɝɨɪɢɸ c. f.- ɦɟɫɫ, ɱɬɨ ɧɟ ɜɫɟɝдɚ ɫɨɨɬɧɨɫɢɬɫɹ ɫ 

ɫɥɨжɢɜɲɟɣɫɹ ɜ ɨɬɟɱɟɫɬɜɟɧɧɨɦ ɦɭɡɵɤɨɡɧɚɧɢɢ ɬɟɪɦɢɧɨɥɨɝɢɟɣ.  

ɉɨɫɤɨɥɶɤɭ ɬɟɯɧɢɤɢ cantus firmus ɢ cantus floridus ɧɚɪɹдɭ ɫ ɯɚɪɚɤɬɟɪɧɵɦɢ 

ɨɬɥɢɱɢɹɦɢ ɨɛɧɚɪɭжɢɜɚɸɬ ɢ ɪɨдɫɬɜɨ, ɚ ɬɚɤжɟ ɧɟɪɟдɤɨ ɫɨɱɟɬɚɸɬɫɹ ɜ ɪɚɦɤɚɯ ɨдɧɨɝɨ 

ɫɨɱɢɧɟɧɢɹ, ɨɧɢ ɛɭдɭɬ ɪɚɫɫɦɨɬɪɟɧɵ ɜ ɨдɧɨɦ ɪɚɡдɟɥɟ ɪɚɛɨɬɵ. ȼɚжɧɨ ɩɨɦɧɢɬɶ, ɱɬɨ 

ɢɦɟɸɳɢɟɫɹ ɩɪɟдɫɬɚɜɥɟɧɢɹ ɨ ɦɟɬɨдɚɯ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɜ ɷɩɨɯɭ 

Ɋɟɧɟɫɫɚɧɫɚ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɨɩɢɪɚɸɬɫɹ ɧɚ ɦɭɡɵɤɭ ȼɵɫɨɤɨɝɨ ȼɨɡɪɨждɟɧɢɹ, ɬɨ ɟɫɬɶ 

ɧɚ ɢɫɤɭɫɫɬɜɨ XVI ɜɟɤɚ. ȼɟɤ XV, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɜɵɫɬɭɩɚɟɬ ɧɟɤɢɦ ɩɟɪɟɯɨдɧɵɦ 

ɷɬɚɩɨɦ ɦɟждɭ ɋɪɟдɧɟɜɟɤɨɜɶɟɦ ɢ ɫɨɛɫɬɜɟɧɧɨ ȼɨɡɪɨждɟɧɢɟɦ199. Ɇɧɨɝɢɟ ɯɚɪɚɤɬɟɪɧɵɟ 

дɥɹ XVI ɜɟɤɚ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɢɫɬɨɱɧɢɤɨɦ ɜ XV ɫɬɨɥɟɬɢɢ ɧɚɯɨдɹɬɫɹ ɜ ɩɪɨɰɟɫɫɟ 

ɫɬɚɧɨɜɥɟɧɢɹ.  

3.1. Ɍɟɯɧɢɤɢ ɩɢɫɶɦɚ cantus firmus, cantus floridus ɢ ɢɯ ɫɨɱɟɬɚɧɢɟ ɜ 

ɦɭɡɵɤɚɥɶɧɨɦ ɢɫɤɭɫɫɬɜɟ XV–XVI ɜɟɤɨɜ 

Ɉɛɪɚɳɚɹɫɶ ɤ ɦɭɡɵɤɟ ɷɩɨɯɢ Ɋɟɧɟɫɫɚɧɫɚ ɜɨ ɜɫɟɦ ɟɟ ɦɧɨɝɨɨɛɪɚɡɢɢ, ɩɨɫɬɢɝɚɹ 

ɬɟɯɧɢɤɭ ɫɨɱɢɧɟɧɢɹ ɦɚɫɬɟɪɨɜ XV–XVI ɜɟɤɨɜ, ɫɬɚɧɨɜɢɬɫɹ ɜɫɟ ɫɥɨжɧɟɟ дɚɬɶ 

ɨдɧɨɡɧɚɱɧɨɟ ɬɨɥɤɨɜɚɧɢɟ ɬɚɤɨɦɭ ɹɜɥɟɧɢɸ, ɤɚɤ cantus firmus. ȼɟɫɶɦɚ дɟɬɚɥɶɧɨ 

ɭɝɥɭɛɢɥɫɹ ɜ ɢɡɭɱɟɧɢɟ ɷɬɨɝɨ ɜɨɩɪɨɫɚ ɗ. ɋɩɚɪɤɫ200. ɂɦ ɪɚɫɫɦɨɬɪɟɧɨ ɨɝɪɨɦɧɨɟ 

ɤɨɥɢɱɟɫɬɜɨ ɨɫɧɨɜɚɧɧɵɯ ɧɚ ɡɚɢɦɫɬɜɨɜɚɧɧɨɦ ɦɚɬɟɪɢɚɥɟ ɩɪɨɢɡɜɟдɟɧɢɣ ɜ ɩɪɟдɟɥɚɯ 

ɫɬɨɥɟɬɢɹ — ɨɬ 1420-ɯ дɨ 1520-ɯ ɝɨдɨɜ — ɜɪɟɦɟɧɢ, ɤɚɤɨɟ ɩɪɢɧɹɬɨ ɫɱɢɬɚɬɶ ɪɚɫɰɜɟɬɨɦ 

дɚɧɧɨɣ ɬɟɯɧɢɤɢ. ɐɟɥɶ ɬɪɭдɚ ɗ. ɋɩɚɪɤɫɚ — ɩɨɤɚɡɚɬɶ ɦɟɬɚɦɨɪɮɨɡɵ, ɱɬɨ ɩɪɟɬɟɪɩɟɜɚɟɬ 

c. f. ɧɟ ɬɨɥɶɤɨ ɧɚ ɪɚɡɧɵɯ ɷɬɚɩɚɯ ɛɵɬɨɜɚɧɢɹ, ɧɨ ɢ ɜ ɪɚɦɤɚɯ ɫɬɢɥɹ ɨɬдɟɥɶɧɵɯ ɚɜɬɨɪɨɜ.  

 
199 ȼɨɩɪɨɫ ɩɟɪɢɨдɢɡɚɰɢɢ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ ɫ ɭɱɟɬɨɦ ɦɧɟɧɢɣ ɜɟдɭɳɢɯ ɢɫɫɥɟдɨɜɚɬɟɥɟɣ 
ɩɨдɧɢɦɚɟɬɫɹ ɘ. ɋ. Ȼɨɱɚɪɨɜɵɦ. ɋɦ.: Ȼɨɱɚɪɨɜ ɘ. ɋ. Ʉ ɩɪɨɛɥɟɦɟ жɚɧɪɨɜɨɣ ɬɢɩɨɥɨɝɢɢ 
ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɨɣ ɦɭɡɵɤɢ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ // ɋɬɚɪɢɧɧɚɹ ɦɭɡɵɤɚ. 2021. № 3 (93). ɋ. 1–8. ȼ 
ɧɚɫɬɨɹɳɟɦ ɢɫɫɥɟдɨɜɚɧɢɢ ɩɨд ɷɩɨɯɨɣ ȼɨɡɪɨждɟɧɢɹ ɛɭдɟɬ ɩɨɧɢɦɚɬɶɫɹ ɩɟɪɢɨд ɨɤɨɥɨ 1400–1600 
ɝɨдɨɜ. ɍɫɥɨɜɧɨɫɬɶ ɩɨдɨɛɧɵɯ ɜɪɟɦɟɧɧɵɯ ɨɝɪɚɧɢɱɟɧɢɣ ɨɫɨɡɧɚɟɬɫɹ, ɪɚɜɧɨ ɤɚɤ ɢ ɧɟɨдɧɨɡɧɚɱɧɨɫɬɶ 
ɫɬɚɬɭɫɚ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ XV ɫɬɨɥɟɬɢɹ. 
200 Sparks E. H. Cantus firmus in mass and motet, 1420–1520. 
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ɋɪɟдɢ ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɢɫɫɥɟдɨɜɚɬɟɥɟɣ ɤ ɩɪɨɛɥɟɦɟ ɢɧɬɟɪɩɪɟɬɚɰɢɢ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɨɛɪɚɬɢɥɢɫɶ ɜ ɫɨɜɦɟɫɬɧɨɦ ɬɪɭдɟ ɘ. Ʉ. ȿɜдɨɤɢɦɨɜɚ ɢ 

ɇ. Ⱥ. ɋɢɦɚɤɨɜɚ201. ɗɬɢɯ жɟ ɜɨɩɪɨɫɨɜ ɤɚɫɚɟɬɫɹ ɇ. Ⱥ. ɋɢɦɚɤɨɜɚ ɜ ɩɟɪɜɨɦ ɬɨɦɟ ɫɜɨɟɝɨ 

ɢɫɫɥɟдɨɜɚɧɢɹ «Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɢ ɮɭɝɚ», ɝдɟ ɩɪɢɜɨдɢɬɫɹ ɨɩɪɟдɟɥɟɧɢɟ 

ɬɟɯɧɢɤɢ c. f.: «ɉɪɟждɟ ɜɫɟɝɨ ɷɬɨ ɨɫɨɛɵɣ ɜɢд ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ... ɂɡɛɪɚɧɧɵɣ 

ɜ ɤɚɱɟɫɬɜɟ ɝɥɚɜɧɨɣ ɬɟɦɵ ɦɭɡɵɤɚɥɶɧɨɣ ɤɨɦɩɨɡɢɰɢɢ, ɨɧ ɩɪɨɜɨдɢɬɫɹ ɜ ɨдɧɨɦ ɢɡ 

ɝɨɥɨɫɨɜ (ɱɚɳɟ ɜɫɟɝɨ ɭ ɬɟɧɨɪɨɜ)»202. Ⱦɟɬɚɥɶɧɨ ɜ ɜɨɩɪɨɫɵ ɪɚɡɥɢɱɢɹ ɬɟɯɧɢɤ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɜ ɷɩɨɯɭ ȼɨɡɪɨждɟɧɢɹ ɭɝɥɭɛɢɥɫɹ ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱ. ȼ ɟɝɨ 

дɢɫɫɟɪɬɚɰɢɢ203 ɧɟ ɬɨɥɶɤɨ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɦɧɨɝɨɨɛɪɚɡɧɵɟ ɬɢɩɵ ɩɪɟɥɨɦɥɟɧɢɹ cantus 

prius factus, ɧɨ ɢ ɨɫɜɟɳɚɸɬɫɹ ɩɭɬɢ ɨɫɨɡɧɚɧɢɹ ɤɨɦɩɨɡɢɰɢɨɧɧɨɝɨ ɩɪɨɰɟɫɫɚ 

ɪɟɧɟɫɫɚɧɫɧɵɦɢ ɬɟɨɪɟɬɢɤɚɦɢ.  

ɂɫɫɥɟдɨɜɚɬɟɥɹɦɢ ɨɬɦɟɱɚɸɬɫɹ ɪɚɡɥɢɱɧɵɟ ɜɚɪɢɚɧɬɵ ɥɢɧɟɚɪɧɨɝɨ ɩɪɨɜɟдɟɧɢɹ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɤɨɦɩɨɡɢɰɢɹɯ resfacta204. ȼɨ ɦɧɨɝɨɦ ɢɯ ɦɧɟɧɢɹ ɫɯɨдɹɬɫɹ. ȼɦɟɫɬɟ ɫ 

ɬɟɦ, ɤɚждɵɣ ɚɜɬɨɪ ɩɪɢдɟɪжɢɜɚɟɬɫɹ ɫɨɛɫɬɜɟɧɧɨɝɨ ɜɡɝɥɹдɚ ɧɚ ɩɪɨɛɥɟɦɭ ɰɢɬɢɪɨɜɚɧɢɹ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ɍɚɤ, ɇ. Ⱥ. ɋɢɦɚɤɨɜɚ ɢ ɘ. Ʉ. ȿɜдɨɤɢɦɨɜɚ ɜɵдɟɥɹɸɬ ɤɨɥɨɪɢɪɨɜɚɧɢɟ 

ɜ ɤɚɱɟɫɬɜɟ ɨдɧɨɝɨ ɢɡ ɜɢдɨɜ ɬɟɯɧɢɤɢ c. f.205. Ɂɚɪɭɛɟжɧɨɟ ɦɭɡɵɤɨɡɧɚɧɢɟ ɩɟɫɬɪɢɬ 

ɦɧɨɝɨɨɛɪɚɡɢɟɦ ɬɟɪɦɢɧɨɜ, ɨɩɪɟдɟɥɹɸɳɢɯ ɧɟɬɨɱɧɨɟ ɩɪɨɜɟдɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ʉ 

ɬɚɤɨɜɵɦ ɨɬɧɨɫɹɬɫɹ «c. f. paraphrase» (c. f.-ɩɚɪɚɮɪɚɡɚ), «c. f. elaboration»206 (c. f.-

ɪɚɡɪɚɛɨɬɤɚ), «Kolorierungsthecnik» (ɬɟɯɧɢɤɚ ɤɨɥɨɪɢɪɨɜɚɧɢɹ)207, ɚ ɬɚɤжɟ ɪɹд 

дɟɟɩɪɢɱɚɫɬɢɣ, ɫɨɩɪɹжɟɧɧɵɯ ɫ c. f.: paraphrased (ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɧɵɣ), flourished 

(ɰɜɟɬɢɫɬɵɣ), ornamented (ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɧɵɣ) ɢ ɩɪɨɱɢɟ. ɇɚɥɢɱɢɟ ɜ ɷɬɢɯ ɫɢɧɬɚɝɦɚɯ 

ɫɥɨɜɨɫɨɱɟɬɚɧɢɹ «cantus firmus» ɩɨɡɜɨɥɹɟɬ ɩɪɟдɩɨɥɨжɢɬɶ, ɱɬɨ ɤɨɥɨɪɢɪɨɜɚɧɢɟ 

 
201 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ ɧɢɦ. 
202 ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɢ ɮɭɝɚ. ɂɫɬɨɪɢɹ, ɬɟɨɪɢɹ, ɩɪɚɤɬɢɤɚ. ɑ. 1. 
Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɤɚɤ ɯɭдɨжɟɫɬɜɟɧɧɚɹ ɬɪɚдɢɰɢɹ ɢ ɭɱɟɛɧɚɹ дɢɫɰɢɩɥɢɧɚ. ɋ. 386. 
203 Ɍɚɪɚɫɟɜɢɱ ɇ. И. ɉɪɨɛɥɟɦɵ ɬɟɦɚɬɢɡɦɚ ɜ ɦɭɡɵɤɟ Ɋɟɧɟɫɫɚɧɫɚ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ. 
204 Ⱥɭɬɟɧɬɢɱɧɨɟ ɩɨɧɹɬɢɟ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ, ɨɛɨɡɧɚɱɚɸɳɟɟ ɡɚɜɟɪɲɟɧɧɨɟ, ɡɚɤɨɧɱɟɧɧɨɟ, 
ɡɚɮɢɤɫɢɪɨɜɚɧɧɨɟ ɧɚ ɛɭɦɚɝɟ ɫɨɱɢɧɟɧɢɟ. ȼɩɟɪɜɵɟ ɜɫɬɪɟɱɚɟɬɫɹ ɭ ɂ. Ɍɢɧɤɬɨɪɢɫɚ. ɋɦ.: ɉɨɫɩɟɥɨɜɚ Ɋ. Ʌ. 
Ɍɪɚɤɬɚɬɵ ɨ ɦɭɡɵɤɟ ɂɨɚɧɧɚ Ɍɢɧɤɬɨɪɢɫɚ ɫ ɩɪɢɥɨжɟɧɢɟɦ ɩɨɥɧɨɝɨ ɪɭɫɫɤɨɝɨ ɩɟɪɟɜɨдɚ ɨɧɵɯ; ɨ resfacta 
ɜ ɬɪɚɤɬɚɬɟ Ⱥ. ɉɟɬɢ Ʉɨɤɥɢɤɨ: Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ɍɪɚɤɬɚɬ Ⱥ. Ʉɨɤɥɢɤɨ ɜ ɫɢɫɬɟɦɟ ɯɭдɨжɟɫɬɜɟɧɧɨɝɨ ɢ 
ɧɚɭɱɧɨɝɨ ɦɵɲɥɟɧɢɹ Ɋɟɧɟɫɫɚɧɫɚ. ɋ. 351–362. 
205 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ 
ɧɢɦ. ɋ. 96–97, ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɢ ɮɭɝɚ. ɂɫɬɨɪɢɹ, ɬɟɨɪɢɹ, ɩɪɚɤɬɢɤɚ. 
ɑ. 1. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɤɚɤ ɯɭдɨжɟɫɬɜɟɧɧɚɹ ɬɪɚдɢɰɢɹ ɢ ɭɱɟɛɧɚɹ дɢɫɰɢɩɥɢɧɚ. ɋ. 386–387 
206 Sparks E. H. Cantus firmus in mass and motet, 1420–1520. P. 42–82. 
207 Ficker R. Die Kolorierungstechnik der Trienter Messen. // Studien zur 
Musikwissenschaft. 1920. №. 7. S. 5–47. 
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ɜɢдɢɬɫɹ ɤɚɤ ɨдɧɚ ɢɡ ɮɨɪɦ c. f.-ɬɟɯɧɢɤɢ. ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱ ɫɦɨɬɪɢɬ ɧɚ ɩɪɨɛɥɟɦɭ 

ɧɟɫɤɨɥɶɤɨ ɢɧɚɱɟ, ɨɬɧɨɫɹ ɤ c. f. ɥɢɲɶ ɬɨɱɧɨɟ, ɫɬɪɨɝɨɟ ɰɢɬɢɪɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɜ 

ɬɨ ɜɪɟɦɹ ɤɚɤ ɜɧɟдɪɟɧɧɵɟ ɧɚ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ ɡɜɭɤɢ ɩɨɧɢɦɚɸɬɫɹ ɢɦ ɤɚɤ 

ɬɟɯɧɢɤɚ cantus floridus (c. fl.)208, ɩɪɟɥɨɦɥɹɸɳɭɸɫɹ ɱɟɪɟɡ ɪɚɡɥɢɱɧɵɟ ɩɪɢɟɦɵ 

ɤɨɥɨɪɢɪɨɜɚɧɢɹ.  

Ɉɫɬɚɧɨɜɢɦɫɹ ɫɩɟɰɢɚɥɶɧɨ ɧɚ ɩɨɧɢɦɚɧɢɢ ɬɟɪɦɢɧɚ «c. f.-ɩɚɪɚɮɪɚɡɚ» («c. f. 

paraphrase»), ɡɚɤɪɟɩɢɜɲɢɦɫɹ ɜ ɚɧɝɥɨɹɡɵɱɧɨɦ ɦɭɡɵɤɨɡɧɚɧɢɢ: ɩɨɧɢɦɚɟɬɫɹ ɨɧ 

ɧɟɫɤɨɥɶɤɨ ýжɟ, ɧɟжɟɥɢ «ɤɨɥɨɪɢɪɨɜɚɧɧɵɣ c. f.» ɢɥɢ «ɬɟɯɧɢɤɚ c. fl.» ɜ ɨɬɟɱɟɫɬɜɟɧɧɨɣ 

ɥɢɬɟɪɚɬɭɪɟ. Ȼɨɥɶɲɢɧɫɬɜɨɦ ɡɚɪɭɛɟжɧɵɯ ɢɫɫɥɟдɨɜɚɬɟɥɟ ɢɫɫɥɟдɨɜɚɬɟɥɟɣ «c. f.-

ɩɚɪɚɮɪɚɡɚ» ɚɫɫɨɰɢɢɪɭɟɬɫɹ ɫ дɢɫɩɨɡɢɰɢɟɣ ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ ɜ ɩɚɪɬɢɢ ɫɭɩɟɪɢɭɫɚ ɢ 

ɩɪɟдɫɬɚɜɥɹɟɬɫɹ ɤɚɤ ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɧɨɟ ɰɢɬɢɪɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɪɢɬɦɢɱɟɫɤɢ 

ɧɟ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɦɨɟ ɨɤɪɭжɚɸɳɢɦ ɝɨɥɨɫɚɦ. Ɉɬɦɟɬɢɦ, ɱɬɨ ɨɬɟɱɟɫɬɜɟɧɧɵɟ 

ɦɭɡɵɤɨɜɟдɵ ɧɟ ɨɛɯɨдɹɬ ɜɧɢɦɚɧɢɟɦ ɷɬɭ ɪɚɫɩɪɨɫɬɪɚɧёɧɧɭɸ, ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɜ 

ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɟ XV ɜɟɤɚ, ɩɪɚɤɬɢɤɭ. ɘ. Ʉ. ȿɜдɨɤɢɦɨɜɚ ɢ ɇ. Ⱥ. ɋɢɦɚɤɨɜɚ ɤɧɢɝɟ 

«Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: cantus prius factus ɢ ɪɚɛɨɬɚ ɫ ɧɢɦ» ɭɩɨɦɢɧɚɸɬ, ɱɬɨ 

ɤɨɥɨɪɢɪɨɜɚɧɧɵɣ c. f. ɜ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɟ XV ɫɬɨɥɟɬɢɹ ɨɛɵɱɧɨ ɩɨɦɟɳɚɥɫɹ ɜ ɜɟɪɯɧɟɦ 

ɝɨɥɨɫɟ. ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱ, ɪɚɫɤɪɵɜɚɹ ɨɫɨɛɟɧɧɨɫɬɢ ɬɟɯɧɢɤɢ c. fl., ɜ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɨɜ 

ɩɪɢɜɨдɢɬ ɤɨɦɩɨɡɢɰɢɢ ɬɨɝɨ жɟ ɜɪɟɦɟɧɢ, ɫ ɬɨɣ жɟ ɜɵɫɨɬɧɨɣ дɢɫɩɨɡɢɰɢɟɣ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɪɚɡɥɢɱɢɟ ɦɟждɭ ɜɨɡɡɪɟɧɢɹɦɢ ɡɚɪɭɛɟжɧɵɯ ɢ 

ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɭɱɟɧɵɯ ɫɜɨдɹɬɫɹ ɤ ɪɚɫɫɬɚɧɨɜɤɟ ɚɤɰɟɧɬɨɜ.  

ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɬɟɪɦɢɧ «ɩɚɪɚɮɪɚɡɚ» ɜ ɟɝɨ ɨɬɫɵɥɤɟ ɤ ɨдɧɨɝɨɥɨɫɧɨɦɭ 

ɰɢɬɢɪɨɜɚɧɢɢ ɧɚɩɟɜɚ ɧɟ ɩɪɢжɢɥɫɹ ɜ ɨɬɟɱɟɫɬɜɟɧɧɨɦ ɦɭɡɵɤɨɡɧɚɧɢɢ, ɨɧ, ɜɫɟ жɟ, ɜɟɫɶɦɚ 

ɭɦɟɫɬɟɧ. ɋ ɬɨɣ ɥɢɲɶ ɨɝɨɜɨɪɤɨɣ, ɱɬɨ ɢɦɟɟɬ ɦɟɫɬɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ209 ɧɟ cantus 

firmus, ɧɨ cantus prius factus. Ɉɛɨɝɚɳɟɧɢɟ ɡɚдɚɧɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɧɨɜɵɦɢ 

ɡɜɭɤɚɦɢ, ɩɨ ɫɭɬɢ, ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɫɜɨɛɨдɧɵɣ ɟɝɨ ɩɟɪɟɫɤɚɡ, ɨɫɭɳɟɫɬɜɥɹɸɳɢɣɫɹ 

ɤɨɦɩɨɡɢɬɨɪɨɦ ɧɚ ɩɪɟɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ. ɋ ɷɬɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɨдɧɢɦ ɢɡ 

ɫɢɧɨɧɢɦɨɜ ɤɨɥɨɪɢɪɨɜɚɧɢɹ, ɤɚɤ ɩɪɢɟɦɚ ɪɚɛɨɬɵ ɫ c. pr. f., ɩɪɟдɥɚɝɚɟɬɫɹ ɬɟɪɦɢɧ 

«ɥɢɧɟɚɪɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ».  

 
208 Ɍɚɪɚɫɟɜɢɱ ɇ. И. ɉɪɨɛɥɟɦɵ ɬɟɦɚɬɢɡɦɚ ɜ ɦɭɡɵɤɟ Ɋɟɧɟɫɫɚɧɫɚ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ. ɋ. 151–178. 
209 ɉɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ — ɬɟɪɦɢɧ ɥɢɬɟɪɚɬɭɪɧɵɣ, ɨɛɨɡɧɚɱɚɸɳɢɣ ɩɟɪɟɫɤɚɡ ɨɫɧɨɜɧɵɯ ɫɨɛɵɬɢɣ 
ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ «ɧɨɜɨɣ ɦɚɧɟɪɟ», ɩɟɪɟɮɨɪɦɭɥɢɪɨɜɚɧɢɟ ɡɧɚɱɟɧɢɹ ɬɟɤɫɬɚ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ дɪɭɝɢɯ 
ɫɥɨɜ. ɉɨдɪɨɛɧɟɟ ɨ ɩɚɪɚɮɪɚɡɟ ɜ ɥɢɬɟɪɚɬɭɪɟ ɫɦ. ɉɚɪɚɮɪɚɡɚ // Ȼɨɥɶɲɚɹ ɪɨɫɫɢɣɫɤɚɹ ɷɧɰɢɤɥɨɩɟдɢɹ. ȼ 
35 ɬɨɦɚɯ. Ɍɨɦ 25. Ɇɨɫɤɜɚ, 2014. ɋ. 315–316. 
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Ɋɚɡɧɵɟ ɚɤɰɟɧɬɵ дɟɥɚɸɬɫɹ ɢɫɫɥɟдɨɜɚɬɟɥɹɦɢ ɢ ɜ ɨɬɧɨɲɟɧɢɢ ɧɚɫɵɳɟɧɢɹ 

ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɧɚɩɟɜɚ «ɱɭжɟɪɨдɧɵɦɢ» ɟɦɭ ɡɜɭɤɚɦɢ. ɗ. ɋɩɚɪɤɫ ɤɨɧɰɟɧɬɪɢɪɭɟɬɫɹ 

ɧɚ ɤɥɸɱɟɜɨɣ ɨɫɨɛɟɧɧɨɫɬɢ ɬɚɤɨɝɨ ɬɢɩɚ ɰɢɬɢɪɨɜɚɧɢɹ, ɚ ɢɦɟɧɧɨ ɫɨɯɪɚɧɧɨɫɬɢ ɮɪɚɡɨɜɨɣ 

ɫɬɪɭɤɬɭɪɵ c. pr. f., ɤɨɬɨɪɚɹ дɨɫɬɢɝɚɟɬɫɹ ɫɨɨɬɜɟɬɫɬɜɢɟɦ ɢɧɢɰɢɚɥɶɧɵɯ ɢ 

ɤɚдɟɧɰɢɨɧɧɵɯ ɬɨɧɨɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɦɟɥɨдɢɢ c. f.210. ɂɫɫɥɟдɨɜɚɬɟɥɶ ɧɟ 

ɡɚɧɢɦɚɟɬɫɹ ɩɪɨɛɥɟɦɚɦɢ ɬɢɩɨɥɨɝɢɢ ɦɟɥɨдɢɱɟɫɤɢɯ ɩɪɟɨɛɪɚɡɨɜɚɧɢɣ, ɩɪɨɢɫɯɨдɹɳɢɯ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɧɚ ɩɪɟɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ. ɗɬɨɬ ɜɨɩɪɨɫ дɟɬɚɥɶɧɨ 

ɚɧɚɥɢɡɢɪɭɟɬɫɹ ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱɟɦ, ɤɨɬɨɪɵɣ ɩɪɢ ɨɩɢɫɚɧɢɢ ɦɟɬɨдɨɜ ɜɚɪɶɢɪɨɜɚɧɢɹ 

c. pr. f. ɜɵдɟɥɹɟɬ ɪɚɡɥɢɱɧɵɟ ɬɢɩɵ ɤɨɥɨɪɢɪɨɜɚɧɢɹ — ɪɚɫɫɪɟдɨɬɨɱɟɧɧɨɟ, 

ɢɧɬɟɪɩɨɥɢɪɨɜɚɧɧɨɟ ɢ ɫɨɜɦɟɳɟɧɢɟ ɨɛɨɢɯ ɬɢɩɨɜ211. ɉɪɢ ɷɬɨɦ ɩɟɪɜɵɣ ɬɢɩ 

ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɛɨɥɟɟ ɢɥɢ ɦɟɧɟɟ ɪɚɜɧɨɦɟɪɧɵɦ ɪɚɫɩɪɟдɟɥɟɧɢɟɦ ɧɟɨɪɢɝɢɧɚɥɶɧɵɯ 

ɡɜɭɤɨɜ (ɟдɢɧɢɱɧɵɯ ɢɥɢ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɢ ɢɡ ɧɟɫɤɨɥɶɤɢɯ ɬɨɧɨɜ) ɦɟждɭ ɨɩɨɪɧɵɦɢ 

ɬɨɧɚɦɢ ɧɚɩɟɜɚ; ɜɬɨɪɨɣ — ɛɨɥɟɟ ɨɫɹɡɚɟɦɨɣ ɥɨɤɚɥɢɡɚɰɢɟɣ ɨɪɧɚɦɟɧɬɚɥɶɧɵɯ 

ɷɥɟɦɟɧɬɨɜ, ɫɨɫɬɨɹɳɢɯ ɢɡ ɰɟɥɨɝɨ ɪɹдɚ ɡɜɭɤɨɜ, ɜ ɰɟɥɨɦ ɧɟ ɧɚɪɭɲɚɸɳɢɯ ɮɨɪɦɭ 

ɢɡɥɨжɟɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 

ȼ ɫɬɪɟɦɥɟɧɢɢ ɩɨɧɹɬɶ, ɱɬɨ жɟ ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɤɨɥɨɪɢɪɨɜɚɧɢɟ — ɬɟɯɧɢɤɭ 

ɢɥɢ ɨɬдɟɥɶɧɵɣ ɟɟ ɩɪɢɟɦ, ɨɛɪɚɬɢɦɫɹ ɤ ɬɪɚɤɬɚɬɚɦ ɷɩɨɯɢ Ɋɟɧɟɫɫɚɧɫɚ. ɋɥɨɜɨɫɨɱɟɬɚɧɢɹ 

cantus (ɢɥɢ contrapunctus) floridus, cantus coloratus212, cantus figuratus213 ɜ ɧɢɯ ɧɟɪɟдɤɢ. 

Ʉɨɧɬɟɤɫɬ жɟ ɢɯ ɭɩɨɬɪɟɛɥɟɧɢɹ ɪɚɡɥɢɱɟɧ. ɇɚɩɪɢɦɟɪ, ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɝɨɥɨɫɚɦ, 

ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɸɳɢɦ c. f., ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɹɫɶ ɜ ɷɬɨɦ ɫɥɭɱɚɟ ɩɨɧɹɬɢɸ «cantus 

simplex». Ɍɚɤ, ɜ ɬɪɚɤɬɚɬɟ ɂ. Ɍɢɧɤɬɨɪɢɫɚ «Liber de arte contrapuncti» ɱɢɬɚɟɦ: 

«ɉɪɨɫɬɵɦ (simplex) ɤɨɧɬɪɚɩɭɧɤɬɨɦ ɧɚɡɵɜɚɟɬɫɹ ɬɚɤɨɣ, ɜ ɤɨɬɨɪɨɦ ɧɨɬɵ, ɩɨɦɟɳɚɟɦɵɟ 

дɪɭɝ ɩɪɨɬɢɜ дɪɭɝɚ, ɢɦɟɸɬ ɨдɢɧɚɤɨɜɭɸ дɥɢɬɟɥɶɧɨɫɬɶ <...> ɍɦɟɧɶɲɟɧɧɵɣ (diminutus) 

ɤɨɧɬɪɚɩɭɧɤɬ — ɬɨɬ, ɜ ɤɨɬɨɪɨɦ ɩɪɨɬɢɜ ɨдɧɨɣ ɧɨɬɵ ɩɨɦɟɳɚɸɬɫɹ дɜɟ ɢɥɢ ɧɟɫɤɨɥɶɤɨ 

ɧɨɬ <...> ɧɟɤɨɬɨɪɵɟ ɦɟɬɚɮɨɪɢɱɟɫɤɢ ɧɚɡɵɜɚɸɬ ɟɝɨ ɰɜɟɬɢɫɬɵɦ (floridus)»214.  

 
210 Sparks E. H. Cantus firmus in mass and motet, 1420–1520. P. 42–43. 
211 ɉɨдɪɨɛɧɟɟ ɫɦ.: Ɍɚɪɚɫɟɜɢɱ ɇ. И. ɉɪɨɛɥɟɦɵ ɬɟɦɚɬɢɡɦɚ ɜ ɦɭɡɵɤɟ Ɋɟɧɟɫɫɚɧɫɚ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ. 
ɋ. 157–178. 
212 Ɉɛɚ — ɜ «Praecepta musicae poeticae» (1563) Ƚɚɥɥɚ Ⱦɪɟɫɫɥɟɪɚ. Dressler G. Praecepta musicae 
poeticae / New critical text, translation, annotation, and indices by Forgacs R. Urbana and Chicago: 
University of Illinios Press, 2007. 
213 ȼ «Musices opusculum» (1487) ɇɢɤɨɥɚ (ɇɢɤɨɥɚɭɫɚ) Ȼɭɪɰɢɭɫɚ (Nicolaus Burtius). Burtius N. Musices 
opusculum / Facsimile ed. Guiseppe Vecchi. Bologna: Forni Editore, 1969. 
214 ɐɢɬ. ɩɨ: ɉɨɫɩɟɥɨɜɚ Ɋ. Ʌ. Ɍɪɚɤɬɚɬɵ ɨ ɦɭɡɵɤɟ ɂɨɚɧɧɚ Ɍɢɧɤɬɨɪɢɫɚ ɫ ɩɪɢɥɨжɟɧɢɟɦ ɩɨɥɧɨɝɨ 
ɪɭɫɫɤɨɝɨ ɩɟɪɟɜɨдɚ ɨɧɵɯ. — ɋ. 419–420. 
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ɂɧɵɦɢ ɡɧɚɱɟɧɢɹɦɢ ɨɤɪɚɲɢɜɚɟɬɫɹ cantus figuratus, ɧɚɯɨдɹɳɢɣɫɹ ɜ 

ɚɧɬɨɧɢɦɢɱɧɨɣ ɩɚɪɟ cantus firmus — cantus figuratus. ȼ XV ɜɟɤɟ ɷɬɚ ɩɚɪɚ ɜɫɬɪɟɱɚɟɬɫɹ 

ɜ ɬɪɚɤɬɚɬɟ Ƚɢɥɶɟɥɶɦɭɫɚ Ɇɨɧɚɯɚ «DО prОМОptis artis musicae» (ɦɟждɭ 1480–1490). ȼ 

ɪɚɡдɟɥɟ, ɩɨɫɜɹɳɟɧɧɨɦ ɩɪɚɜɢɥɚɦ ɤɨɦɩɨɡɢɰɢɢ, ɚɜɬɨɪ ɩɢɲɟɬ: «Et nota quod circa 

compositionem quator vocum sive cum quator vocibus supra quemlibet cantus firmum sive 

supra quemlibet cantum figuratum...» («ɂ ɡɚɦɟɬɶ, ɱɬɨ ɜ ɨɬɧɨɲɟɧɢɢ ɱɟɬɵɪɟɯɝɨɥɨɫɧɨɣ 

ɤɨɦɩɨɡɢɰɢɢ, ɢɥɢ ДɤɨɦɩɨɡɢɰɢɢЖ ɧɚ ɱɟɬɵɪɟ ɝɨɥɨɫɚ ɧɚд ɤɚɤɢɦ-ɥɢɛɨ cantus firmus ɢɥɢ 

cantus figuratus...») 215. ȼ XVI ɜɟɤɟ Ⱦж. ɐɚɪɥɢɧɨ ɜ «Le istitutioni harmoniche» (1558) 

ɨɬɦɟɱɚɟɬ: «Et tal Soggetto si può ritrouare di più sorte: percioche può essere vn Tenore, 

ouero altra parte di qualunque cantilena di Canto fermo, ouero di Canto figurato» (ɢ ɷɬɨ 

soggetto ɦɨжɧɨ ɧɚɣɬɢ ɜ ɪɚɡɥɢɱɧɵɯ ɜɢдɚɯ: ɷɬɨ ɦɨжɟɬ ɛɵɬɶ ɬɟɧɨɪ ɢɥɢ дɪɭɝɨɣ ɝɨɥɨɫ ɜ 

ɦɟɥɨдɢɱɟɫɤɨɦ ɜɢдɟ canto fermo ɢɥɢ canto figurato)216.  

ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɦɭɡɵɤɚɧɬɵ ɩɪɨɲɥɨɝɨ ɫɩɟɰɢɚɥɶɧɨ ɧɟ ɨɫɜɟɳɚɸɬ 

«ɦɟɯɚɧɢɡɦɵ» ɫɨɱɢɧɟɧɢɹ cantus figuratus ɧɚ ɨɫɧɨɜɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɢɡ ɤɨɧɬɟɤɫɬɚ 

ɨɱɟɜɢдɧɨ, ɱɬɨ ɩɨɧɹɬɢɹ cantus firmus ɢ cantus figuratus ɪɚɡɥɢɱɚɸɬɫɹ ɢɦɢ ɤɚɤ ɪɚɡɧɵɟ 

ɫɩɨɫɨɛɵ ɢɡɥɨжɟɧɢɹ c. pr. f. ɂɫɯɨдɹ ɢɡ ɷɬɨɝɨ, ɩɨɡɢɰɢɹ ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱɚ ɜɵɝɥɹдɢɬ 

ɛɨɥɟɟ ɭɛɟдɢɬɟɥɶɧɨɣ, ɫ ɬɨɣ ɥɢɲɶ ɩɨɩɪɚɜɤɨɣ, ɱɬɨ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɚɭɬɟɧɬɢɱɧɨɣ 

ɬɟɪɦɢɧɨɥɨɝɢɢ, ɫɥɟдɨɜɚɥɨ ɛɵ ɜɵдɟɥɹɬɶ ɧɟ ɬɟɯɧɢɤɭ cantus floridus, ɧɨ ɬɟɯɧɢɤɭ cantus 

figuratus.  

Ɇɭɡɵɤɚɥɶɧɚɹ ɩɪɚɤɬɢɤɚ XV — ɧɚɱɚɥɚ XVI ɜɟɤɨɜ ɩɨɤɚɡɵɜɚɟɬ ɪɚɡɧɵɟ ɦɟɬɨдɵ 

ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. ɇɚɪɹдɭ ɫ ɨɛɪɚɡɰɚɦɢ, ɝдɟ ɨɩɪɟдɟɥɟɧɢɟ ɬɟɯɧɢɤɢ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɧɟ ɩɪɟдɫɬɚɜɥɹɟɬɫɹ ɫɥɨжɧɨɣ ɡɚдɚɱɟɣ, ɢɦɟɸɬɫɹ ɢ дɪɭɝɢɟ, ɜ ɤɨɬɨɪɵɯ 

ɨɩɪɟдɟɥɢɬɶ ɬɟɯɧɢɤɭ ɤɨɦɩɨɡɢɰɢɢ ɨдɧɨɡɧɚɱɧɨ ɫɥɨжɧɨ. ɉɪɢɜɟдɟɦ ɩɪɢɦɟɪɵ, ɜ ɤɨɬɨɪɵɯ 

ɧɚɥɢɱɢɟ ɬɟɯɧɢɤɢ ɤɨɥɨɪɢɪɨɜɚɧɢɹ (cantus figuratus ɢɥɢ cantus floridus) ɧɟɨɫɩɨɪɢɦɨ. 

ɗɬɨ ɨɛɪɚɛɨɬɤɢ ɧɚɩɟɜɨɜ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ ɀɢɥɹ Ȼɟɧɲɭɚ (ɩɪɢɦɟɪ 7) ɢ Ⱦжɨɧɚ 

Ⱦɚɧɫɬɟɣɛɥɚ (ɩɪɢɦɟɪ 6). Ɉɛɟ ɤɨɦɩɨɡɢɰɢɢ дɟɦɨɧɫɬɪɢɪɭɸɬ ɨɩɪɟдɟɥɟɧɧɭɸ ɩɨɡɢɰɢɸ ɜ 

ɬɪɚɤɬɨɜɤɟ c. pr. f.: ɪɚɫɫɪɟдɨɬɨɱɟɧɧɨɟ ɢɥɢ ɢɧɬɟɪɩɨɥɢɪɨɜɚɧɧɨɟ ɩɪɢɜɧɟɫɟɧɢɟ ɡɜɭɤɨɜ 

ɩɪɢ ɪɢɬɦɢɱɟɫɤɨɣ ɨɛɳɧɨɫɬɢ ɝɨɥɨɫɨɜ: ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɦɚɬɟɪɢɚɥ «ɩɟɪɟɫɤɚɡɵɜɚɟɬɫɹ» 

ɫɨɛɫɬɜɟɧɧɵɦ ɦɭɡɵɤɚɥɶɧɵɦ ɹɡɵɤɨɦ. 

 
215 Guilielmus monachi De preceptis artis musice / Corpus scriptorium de musica. / Ed. Seay 
A. Vol. II. Rome: American institute of Musicology, 1965. — P. 41.  
216 Zarlino G. Le istitutioni harmoniche. Venezia, 1558. P. 172. URL: 
https://tmiweb.science.uu.nl/text/reading-edition/zarins58.html (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22). 

https://tmiweb.science.uu.nl/text/reading-edition/zarins58.html
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ɉɪɢɦɟɪ 6. Ⱦж. Ⱦɚɧɫɬɟɣɛɥ. Et in terra ɫ ɬɪɨɩɨɦ spiritus et alma, ɬɬ. 1–12, ɫɭɩɟɪɢɭɫ. 

 
ɉɪɢɦɟɪ 7. ɀ. Ȼɟɧɲɭɚ. Sanctus, ɬɬ. 1–15, ɫɭɩɟɪɢɭɫ217. 

 

ȿɳɟ ɨдɢɧ ɩɪɢɦɟɪ ɢɡ ɬɜɨɪɱɟɫɬɜɚ ɤɨɦɩɨɡɢɬɨɪɚ ɦɥɚдɲɟɝɨ ɩɨɤɨɥɟɧɢɹ — Ƚɚɫɩɚɪɚ 

ɜɚɧ ȼɟɟɪɛɟɤɟ218. ȼ Osanna ɦɟɫɫɵ «Ave Regina cælorum» (ɩɪɢɦɟɪ 8) ɜɟдɭɳɢɣ ɝɨɥɨɫ ɧɟ 

ɬɨɥɶɤɨ «ɩɟɪɟɫɤɚɡɵɜɚɟɬ» ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɧɵɣ ɤɜɢɧɬɨɣ ɧɢжɟ ɦɚɪɢɚɧɫɤɢɣ ɚɧɬɢɮɨɧ, ɧɨ 

ɢ ɩɟɪɟɨɫɦɵɫɥɹɟɬ ɟɝɨ ɢɡɧɚɱɚɥɶɧɭɸ ɫɬɪɭɤɬɭɪɭ. Ɏɪɚɡɚ Ex qua mundo дɪɨɛɢɬɫɹ ɧɚ дɜɚ 

ɫɟɝɦɟɧɬɚ, ɩɨɫɥɟдɧɢɣ ɢɡ ɤɨɬɨɪɵɯ ɩɪɢɫɨɟдɢɧɹɟɬɫɹ ɤ ɫɥɟдɭɸɳɟɣ — lux es torta. ȼ 

soggetto ɧɚɱɚɥɶɧɵɟ ɡɜɭɤɢ Ex qua mundo ɩɟɪɦɭɬɢɪɭɸɬɫɹ, ɬɪɟɡɜɭɱɧɵɣ ɯɨд ɧɚ ɫɥɨɜɟ 

gaude ɡɚɩɨɥɧɹɟɬɫɹ ɜɨɫɯɨдɹɳɢɦ дɜɢжɟɧɢɟɦ, ɨɬдɟɥɶɧɵɟ ɡɜɭɤɢ c. pr. f. ɪɟдɭɰɢɪɭɸɬɫɹ.  

 

 

 

 

 

 
217 Ɂдɟɫɶ ɢ дɚɥɟɟ ɜ ɝɥɚɜɟ ɡɧɚɤɚɦɢ «+» ɨɬɦɟɱɟɧɵ ɡɜɭɤɢ soggetto, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ. 
218 Ƚɚɫɩɚɪ ɜɚɧ ȼɟɟɪɛɟɤɟ (ɨɤ. 1445 — ɩɨɫɥɟ 1516). ɇɢдɟɪɥɚɧдɫɤɢɣ ɤɨɦɩɨɡɢɬɨɪ, ɫɥɭжɢɜɲɢɣ ɩɪɢ дɜɨɪɟ 
ɛɭɪɝɭɧдɫɤɨɝɨ ɝɟɪɰɨɝɚ Ʉɚɪɥɚ ɋɦɟɥɨɝɨ, ɝɟɪɰɨɝɚ ɋɮɨɪɰɚ ɜ Ɇɢɥɚɧɟ, ɚ ɬɚɤжɟ ɜ ɋɢɤɫɬɢɧɫɤɨɣ ɤɚɩɟɥɥɟ ɜɨ 
ɜɪɟɦɹ ɩɨɧɬɢɮɢɤɚɬɨɜ ɩɚɩ ɋɢɤɫɬɚ IV ɢ ɂɧɧɨɤɟɧɬɢɹ VIII. ɉɨдɪɨɛɧɟɟ ɫɦ.: Croll G., Lindmayr-Brandl, A. 
Weerbeke [Werbeke, Werbeck], Gaspar [Jaspar, Gaspart] van. // Grove Music Online. URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000030008 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22). 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000030008
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000030008
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ɉɪɢɦɟɪ 8. Ƚ. ɜɚɧ ȼɟɟɪɛɟɤɟ. Ɇɟɫɫɚ «Ave Regina cælorum». Osanna, ɬɬ. 10–22, ɬɟɧɨɪ. 

 

ɇɟɪɟдɤɢ ɢ ɧɟ ɫɬɨɥɶ ɨɱɟɜɢдɧɵɟ ɫɥɭɱɚɢ. Ɉɛɪɚɬɢɦɫɹ ɤ ɦɟɫɫɟ «Ecce ancilla 

domini» Ƚ. Ⱦɸɮɚɢ. ȼ ɤɚɱɟɫɬɜɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɡɚɢɦɫɬɜɭɸɬɫɹ ɦɟɥɨдɢɢ дɜɭɯ 

ɚɧɬɢɮɨɧɨɜ: «Ecce ancilla domini» ɢ «Beata es Maria». Ɇɚɬɟɪɢɚɥ ɨɛɨɢɯ ɪɚɫɩɪɟдɟɥɹɟɬɫɹ 

ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ: дɜɟ ɮɪɚɡɵ «Ecce ancilla domini» ɩɪɨдɨɥжɚɸɬɫɹ ɩɹɬɶɸ ɮɪɚɡɚɦɢ 

«Beata es Maria». Ʌɢɲɶ ɜ ɩɪɨɬɹжɟɧɧɨɦ Credo ɦɟɥɨдɢɹ ɩɟɪɜɨɝɨ ɚɧɬɢɮɨɧɚ 

ɜɨɡɜɪɚɳɚɟɬɫɹ, ɩɪɢдɚɜɚɹ ɱɚɫɬɢ ɱɟɪɬɵ ɪɟɩɪɢɡɧɨɫɬɢ. ɐɢɬɢɪɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɜ 

ɦɟɫɫɟ ɬɚɤɨɜɨ, ɱɬɨ ɢдɟɧɬɢɮɢɰɢɪɨɜɚɬɶ ɤɨɦɩɨɡɢɰɢɨɧɧɭɸ ɬɟɯɧɢɤɭ ɡɚɬɪɭдɧɢɬɟɥɶɧɨ ɧɟ 

ɬɨɥɶɤɨ ɧɚ ɭɪɨɜɧɟ ɰɢɤɥɚ, ɧɨ дɚжɟ ɪɚɡдɟɥɚ.  

Ɍɚɤ, Kyrie II ɰɢɬɢɪɭɟɬ ɩɟɪɜɭɸ ɢ ɜɬɨɪɭɸ ɮɪɚɡɵ «Beata es Maria» (ɩɪɢɦɟɪ 9). 

ɉɟɪɜɚɹ ɢɡɥɚɝɚɟɬɫɹ ɛɥɢɡɤɨ ɤ ɨɪɢɝɢɧɚɥɭ, ɨɬɥɢɱɚɹɫɶ ɨɬ ɧɟɝɨ ɥɢɲɶ ɧɟɫɤɨɥɶɤɢɦɢ 

ɡɜɭɤɚɦɢ. ɋɭдɹ ɩɨ ɬɨɦɭ, ɱɬɨ ɬɟ жɟ ɨɬɥɢɱɢɹ ɩɪɢɫɭɬɫɬɜɭɸɬ ɩɪɢ ɩɪɨɜɟдɟɧɢɢ ɦɚɬɟɪɢɚɥɚ 

ɜ ɨɫɬɚɥɶɧɵɯ ɪɚɡдɟɥɚɯ, ɦɨжɧɨ ɩɪɟдɩɨɥɨжɢɬɶ, ɱɬɨ ɨɧɢ ɫɨɨɬɜɟɬɫɬɜɭɸɬ ɜɚɪɢɚɧɬɭ 

ɯɨɪɚɥɚ, ɢɦɟɸɳɟɝɨɫɹ ɜ ɪɚɫɩɨɪɹжɟɧɢɢ Ⱦɸɮɚɢ. ȼɫɬɭɩɚɸɳɚɹ ɩɨɫɥɟ ɤɪɚɬɤɨɣ ɰɟɡɭɪɵ 

ɜɬɨɪɚɹ ɮɪɚɡɚ — ɩɪɢɦɟɪ ɬɨɝɨ, ɱɬɨ ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱ ɧɚɡɵɜɚɟɬ ɢɧɬɟɪɩɨɥɢɪɨɜɚɧɧɵɦ 

ɤɨɥɨɪɢɪɨɜɚɧɢɟɦ: дɜɟ ɨɪɧɚɦɟɧɬɚɥɶɧɵɟ ɜɫɬɚɜɤɢ ɜɧɟдɪɹɸɬɫɹ ɜ ɤɥɚɭɡɭɥɭ ɮɪɚɡɵ. 
ɉɪɢɦɟɪ 9. Ƚ. Ⱦɸɮɚɢ, ɦɟɫɫɚ «Ecce ancilla domini», Kyrie II, ɬɬ. 81–92, ɬɟɧɨɪ219. 

 

ɇɟɨдɧɨɡɧɚɱɧɨ ɢ ɢɫɩɨɥɶɡɨɜɚɧɢɟ c. pr. f. ɜ Agnus Dei I ɦɟɫɫɵ Ƚ. Ⱦɸɮɚɢ. ɉɟɪɜɚɹ, 

ɨɬɤɪɵɜɚɸɳɚɹ ɪɚɡдɟɥ ɮɪɚɡɚ ɚɧɬɢɮɨɧɚ «Ecce ancilla domini», ɡɜɭɱɢɬ ɜ ɬɢɩɢɱɧɨɦ дɥɹ 

c. f.-ɬɟɯɧɢɤɢ ɜɢдɟ: ɪɢɬɦɢɱɟɫɤɨɟ ɜɵдɟɥɟɧɢɟ ɧɚ ɮɨɧɟ ɩɪɨɱɢɯ ɝɨɥɨɫɨɜ, ɨɬɥɨжɟɧɧɨɫɬɶ 

ɜɪɟɦɟɧɢ ɜɫɬɭɩɥɟɧɢɹ c. f. Ɂɜɭɤɢ ɰɢɬɢɪɭɸɬɫɹ ɬɨɱɧɨ (ɩɟɪɜɵɣ g ɩɪɢɜɨдɢɬɫɹ ɜ ɤɚждɨɣ 

 
219 Ɂдɟɫɶ ɢ дɚɥɟɟ ɜ ɪɚɡдɟɥɟ ɡɧɚɤɚɦɢ «+» ɜ ɩɪɢɦɟɪɟ ɨɛɨɡɧɚɱɟɧɵ ɡɜɭɤɢ soggetto, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ 
ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ. 
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ɱɚɫɬɢ, ɱɬɨ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɝɨɜɨɪɢɬ ɨɛ ɨɬɥɢɱɢɹɯ ɫɨɜɪɟɦɟɧɧɨɝɨ ɜɚɪɢɚɧɬɚ ɧɚɩɟɜɚ 

ɢ ɬɨɝɨ, ɤɨɬɨɪɵɦ ɪɚɫɩɨɥɚɝɚɥ Ⱦɸɮɚɢ), ɨдɧɚɤɨ ɩɟɪɟд ɤɚдɟɧɰɢɨɧɧɵɦ ɡɜɭɤɨɦ ɢɦɟɟɬɫɹ 

ɨɪɧɚɦɟɧɬɚɥɶɧɚɹ ɜɫɬɚɜɤɚ.  

ɋɯɨжɢɣ ɩɪɢɦɟɪ ɧɚɣдɟɦ ɢ ɭ ɏ. ɂɡɚɤɚ, ɬɜɨɪɢɜɲɟɝɨ ɧɚ ɪɭɛɟжɟ XV–XVI ɜɟɤɨɜ. ȼ 

ɲɟɫɬɢɝɨɥɨɫɧɨɦ ɦɨɬɟɬɟ «Virgo prudentissima» (ɩɪɢɦɟɪ 10) ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɢɡɥɚɝɚɟɬɫɹ 

ɬɨɱɧɨ, ɚ ɪɢɬɦɢɱɟɫɤɢɣ ɪɢɫɭɧɨɤ, ɫɨɫɬɨɹɳɢɣ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɢɡ ɛɪɟɜɢɫɨɜ, 

ɩɪɢɛɥɢжɚɟɬ ɝɨɥɨɫ ɤ ɬɢɩɭ ɢɡɥɨжɟɧɢɹ cantus planus220. ɐɢɬɢɪɭɹ ɬɪɟɬɶɸ ɮɪɚɡɭ 

ɚɧɬɢɮɨɧɚ, ɤɨɦɩɨɡɢɬɨɪ ɡɚɩɨɥɧɹɟɬ ɨɪɢɝɢɧɚɥɶɧɵɣ ɤɜɢɧɬɨɜɵɣ ɫɤɚɱɨɤ ɩɨɫɬɭɩɟɧɧɵɦ 

ɯɨдɨɦ ɛɨɥɟɟ ɦɟɥɤɢɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ.  
ɉɪɢɦɟɪ 10. ɏ. ɂɡɚɤ, ɦɨɬɟɬ «Virgo prudentissima», ɬɬ. 57–61, ɬɟɧɨɪ I. 

 

ȼ ɫɜɹɡɢ ɫ Agnus Dei I ɦɟɫɫɵ «Ecce ancilla domini» ɢ ɦɨɬɟɬɨɦ «Virgo 

prudentissima» ɜɨɡɧɢɤɚɸɬ ɫɥɟдɭɸɳɢɟ ɜɨɩɪɨɫɵ. ɇɟɫɦɨɬɪɹ ɧɚ ɧɚɥɢɱɢɟ ɯɚɪɚɤɬɟɪɧɨɣ 

дɥɹ c. f.- ɩɢɫɶɦɚ ɚɬɪɢɛɭɬɢɤɢ (ɪɢɬɦɢɱɟɫɤɚɹ ɨɛɨɫɨɛɥɟɧɧɨɫɬɶ, ɬɨɱɧɨɫɬɶ ɰɢɬɢɪɨɜɚɧɢɹ, 

ɨɬɥɨжɟɧɧɨɫɬɶ ɜɪɟɦɟɧɢ ɜɫɬɭɩɥɟɧɢɹ c. f), ɩɚɪɬɢɢ ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ ɫɨɱɢɧɟɧɢɣ 

ɫɨдɟɪжɚɬ ɤɨɥɨɪɢɪɨɜɚɧɧɵɟ ɜɫɬɚɜɤɢ. Ⱦɨɥжɧɨ ɥɢ ɜɟɫɶɦɚ ɧɟɡɧɚɱɢɬɟɥɶɧɨɟ 

ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɢɟ ɩɨɫɥɭжɢɬɶ ɩɪɢɱɢɧɨɣ ɢдɟɧɬɢɮɢɤɚɰɢɢ ɬɟɯɧɢɤɢ ɩɢɫɶɦɚ ɤɚɤ cantus 

figuratus (floridus)? Ⱥ ɜ ɫɥɭɱɚɟ Kyrie II ɦɟɫɫɵ «Ecce ancilla domini», ɤɚɤ ɨɩɪɟдɟɥɢɬɶ 

ɬɟɯɧɢɤɭ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, ɟɫɥɢ ɜ ɪɚɦɤɚɯ дɚжɟ ɧɟɛɨɥɶɲɨɝɨ ɪɚɡдɟɥɚ ɨɧɚ 

ɩɪɟɬɟɪɩɟɜɚɟɬ ɦɟɬɚɦɨɪɮɨɡɵ? ɂ ɫɥɟдɭɟɬ ɥɢ ɜɨɨɛɳɟ ɩɪɢдɟɪжɢɜɚɬɶɫɹ дɢɯɨɬɨɦɢɢ cantus 

firmus — cantus figuratus (cantus floridus)? 

ɉɨɫɥɟдɧɢɣ ɜɨɩɪɨɫ ɜɚжɟɧ, ɩɨɫɤɨɥɶɤɭ ɡɚɬɪɚɝɢɜɚɟɬ ɫɥɨжɢɜɲɢɟɫɹ ɤ ɧɚɫɬɨɹɳɟɦɭ 

ɜɪɟɦɟɧɢ ɩɪɟдɫɬɚɜɥɟɧɢɹ ɨ ɦɟɬɨдɚɯ ɫɨɡдɚɧɢɹ ɪɟɧɟɫɫɚɧɫɧɵɯ ɤɨɦɩɨɡɢɰɢɣ. Ⱥ 

ɜɵɲɟɩɪɢɜɟдɟɧɧɵɟ ɩɪɢɦɟɪɵ дɟɦɨɧɫɬɪɢɪɭɸɬ ɪɚɡɥɢɱɧɭɸ ɫɬɟɩɟɧɶ ɧɚɫɵɳɟɧɢɹ 

ɡɚдɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɚɜɬɨɪɫɤɢɦɢ ɜɫɬɚɜɤɚɦɢ. ɂ ɩɪɨɜɟɫɬɢ ɪɚɡɝɪɚɧɢɱɟɧɢɟ ɦɟждɭ 

ɬɟɯɧɢɤɚɦɢ ɛɵɜɚɟɬ ɧɟɩɪɨɫɬɨ: ɤɨɦɩɨɡɢɰɢɨɧɧɵɣ ɩɪɨɰɟɫɫ «ɩɪɨɬɟɫɬɭɟɬ» ɩɪɨɬɢɜ ɩɪɚɜɢɥ, 

ɤɨɢɦɢ ɦɵ ɩɵɬɚɟɦɫɹ ɟɝɨ ɨɝɪɚɧɢɱɢɬɶ. ɂ ɜɫɟ жɟ, ɨɛɳɚɹ ɫɬɪɚɬɟɝɢɹ ɜ дɢɮɮɟɪɟɧɰɢɚɰɢɢ 

ɜɢдɨɜ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɜɨɡɦɨжɧɚ ɢ ɧɟɨɛɯɨдɢɦɚ.  

 
220 Cantus planus (ɥɚɬ.) — ɪɨɜɧɵɣ ɧɚɩɟɜ. Ɍɟɪɦɢɧ ɭɩɨɬɪɟɛɥɹɟɬɫɹ ɜ ɪɚɡɥɢɱɧɵɯ ɤɨɧɬɟɤɫɬɚɯ. Ɉдɢɧ ɢɡ 
ɧɢɯ — ɬɟɯɧɢɤɚ ɩɢɫɶɦɚ ɧɚ c. f., ɤɨɝдɚ ɡɜɭɤɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢɡɥɚɝɚɸɬɫɹ ɜ ɜɟдɭɳɟɦ ɝɨɥɨɫɟ ɪɚɜɧɵɦɢ 
ɩɨ ɜɟɥɢɱɢɧɟ ɤɪɭɩɧɵɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ.  
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Ʉ ɬɟɯɧɢɤɟ c. f. ɦɵ ɨɬɧɟɫɟɦ ɬɚɤɢɟ ɫɨɱɢɧɟɧɢɹ (ɪɚɡдɟɥɵ ɫɨɱɢɧɟɧɢɣ), ɝдɟ c. pr. f. 

ɰɢɬɢɪɭɟɬɫɹ дɨɫɬɚɬɨɱɧɨ ɬɨɱɧɨ, ɫɨɯɪɚɧɹɹ ɨɪɢɝɢɧɚɥɶɧɭɸ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɡɜɭɤɨɜ; 

дɨɩɭɫɤɚɟɬɫɹ ɧɟɡɧɚɱɢɬɟɥɶɧɨɟ ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɢɟ, ɧɟ ɨɫɥɨжɧɹɸɳɟɟ ɢдɟɧɬɢɮɢɤɚɰɢɸ 

ɧɚɩɟɜɚ. ɋɬɪɨɝɢɦ c. f., ɜɫɥɟд ɡɚ ɘ. Ʉ. ȿɜдɨɤɢɦɨɜɨɣ221 ɧɚɡɨɜɟɦ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɧɟ 

ɤɨɥɨɪɢɪɨɜɚɧɧɨɟ, ɪɢɬɦɢɱɟɫɤɢ ɜɵдɟɥɟɧɧɨɟ ɤɪɭɩɧɵɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ ɢɡɥɨжɟɧɢɟ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ɉɪɢ ɷɬɨɦ ɫɨɝɥɚɫɢɦɫɹ, ɱɬɨ «ɤɚɤ ɮɪɚɝɦɟɧɬɚɪɧɵɣ ɩɪɢɟɦ ɫɜɨɛɨдɧɨɝɨ 

дɨɩɟɜɚɧɢɹ ɤɨɥɨɪɢɪɨɜɚɧɢɟ ɢɫɩɨɥɶɡɭɟɬɫɹ... ɜ ɭɫɥɨɜɢɹɯ ɬɟɯɧɢɤɢ ɫɬɪɨɝɨɝɨ c. f., ɜ 

ɫɨɱɟɬɚɧɢɢ ɫ ɧɟɣ»222.  

Ɍɟɯɧɢɤɚ c. fl. (cantus figuratus) ɜɢдɢɬɫɹ ɩɪɟɬɜɨɪɟɧɢɟɦ ɥɢɧɟɚɪɧɨɝɨ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ: ɨɛɥɢɤ ɡɚдɚɧɧɨɝɨ ɧɚɩɟɜɚ ɦɟɧɹɟɬɫɹ ɡɚ ɫɱɟɬ 

ɛɨɝɚɬɨɝɨ ɢ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɝɨ (ɧɟ ɟдɢɧɢɱɧɨɝɨ) ɟɝɨ ɧɚɫɵɳɟɧɢɹ ɚɜɬɨɪɫɤɢɦɢ 

ɜɫɬɚɜɤɚɦɢ. Ɉдɧɨɜɪɟɦɟɧɧɨɟ ɩɪɢɫɭɬɫɬɜɢɟ ɨɛɨɢɯ ɩɪɢɧɰɢɩɨɜ ɜ ɦɭɡɵɤɚɥɶɧɨɣ 

ɤɨɦɩɨɡɢɰɢɢ — ɫɜɢдɟɬɟɥɶɫɬɜɨ ɫɦɟɲɟɧɢɹ c. f. ɢ ɥɢɧɟɚɪɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ c. pr. f. 

ɢ c. fl. 

ɑɬɨ ɤɚɫɚɟɬɫɹ ɩɪɢɨɪɢɬɟɬɚ ɬɨɣ ɢɥɢ ɢɧɨɣ ɬɟɯɧɢɤɢ ɧɚ ɪɚɡɥɢɱɧɵɯ ɜɪɟɦɟɧɧɵɯ 

ɨɬɪɟɡɤɚɯ, ɬɨ ɨɛɳɚɹ ɥɢɧɢɹ ɜɢдɢɬɫɹ ɢɫɫɥɟдɨɜɚɬɟɥɹɦ (ɩɪɟждɟ ɜɫɟɝɨ ɨɬɟɱɟɫɬɜɟɧɧɵɦ223) 

ɫɥɟдɭɸɳɢɦ ɨɛɪɚɡɨɦ: ɝɨɫɩɨдɫɬɜɨ ɬɟɯɧɢɤɢ c. fl. ɜ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɟ XV ɜɟɤɚ ɢ 

ɩɨɫɬɟɩɟɧɧɵɣ ɨɬɯɨд ɨɬ ɧɟɟ ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ ɬɨɝɨ жɟ ɫɬɨɥɟɬɢɹ, ɫ ɬɟɧдɟɧɰɢɟɣ ɤ 

ɩɪɟɨɛɥɚдɚɧɢɸ c. f.- ɩɢɫɶɦɚ. ɘ. Ʉ. ȿɜдɨɤɢɦɨɜɚ ɨɬɦɟɱɚɟɬ: «Ɂɚдɚɧɧɵɣ ɧɚɩɟɜ ɜ ɜɢдɟ 

ɩɨɥɧɨɣ, ɭɤɪɚɲɟɧɧɨɣ, ɛɨɝɚɬɨ ɤɨɥɨɪɢɪɨɜɚɧɧɨɣ ɦɟɥɨдɢɢ (cantus floridus) ɜ ɫɬɪɨɝɨɦ 

ɩɢɫɶɦɟ ɩɨɱɬɢ ɧɟ ɜɫɬɪɟɱɚɟɬɫɹ»224.  

ɂ ɜɫɟ жɟ, дɚжɟ ɩɪɢɜɟдɟɧɧɵɟ ɩɪɢɦɟɪɵ дɟɦɨɧɫɬɪɢɪɭɸɬ ɫɨɫɭɳɟɫɬɜɨɜɚɧɢɟ 

ɬɟɯɧɢɤ c. f. ɢ c. fl. ɉɪɢɜɟдɟɦ ɟɳɟ ɧɟɫɤɨɥɶɤɨ ɩɪɢɦɟɪɨɜ. ȼ Qui tollis ɦɟɫɫɵ 

«Gaudeamus» ɀɨɫɤɟɧɚ, ɩɟɪɜɵɟ дɜɟ ɮɪɚɡɵ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɢɧɬɪɨɢɬɚ ɜɵдɟɥɹɸɬɫɹ ɧɚ 

ɮɨɧɟ ɦɧɨɝɨɝɨɥɨɫɢɹ, ɩɨɫɥɟдɭɸɳɢɟ жɟ ɧɚɫɵɳɚɸɬɫɹ ɨɪɧɚɦɟɧɬɚɥɶɧɵɦɢ ɜɫɬɚɜɤɚɦɢ, ɤɚɤ 

ɩɪɚɜɢɥɨ, ɨɫɬɢɧɚɬɧɨɝɨ ɯɚɪɚɤɬɟɪɚ, ɪɢɬɦɢɱɟɫɤɢ ɜɫɟ ɛɨɥɟɟ ɫɛɥɢжɚɹɫɶ ɫ ɨɤɪɭжɚɸɳɢɦɢ 

 
221 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 2ɚ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ.  ɋ. 77.  
222 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ 
ɧɢɦ. ɋ. 97 
223 ɉɨдɨɛɧɵɟ ɦɵɫɥɢ ɦɨжɧɨ ɜɫɬɪɟɬɢɬɶ ɭ ɇ. ɋɢɦɚɤɨɜɨɣ, ɘ. ȿɜдɨɤɢɦɨɜɨɣ. ɋɦ. ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. 
Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɢ ɮɭɝɚ. ɂɫɬɨɪɢɹ, ɬɟɨɪɢɹ, ɩɪɚɤɬɢɤɚ. ɑ. 1. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ 
ɤɚɤ ɯɭдɨжɟɫɬɜɟɧɧɚɹ ɬɪɚдɢɰɢɹ ɢ ɭɱɟɛɧɚɹ дɢɫɰɢɩɥɢɧɚ. ɋ. 385–394; ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɍɱɟɛɧɢɤ 
ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 1. ɋ. 55–62. 
224 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɍɱɟɛɧɢɤ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 1. ɋ. 57. 



74 
 
ɝɨɥɨɫɚɦɢ. ȼ ɬɟɧɨɪɟ ɦɨɬɟɬɚ Ⱥ. Ⱥɝɪɢɤɨɥɵ «Ave maris stella» (ɩɪɢɦɟɪ 11) ɡɜɭɤɢ 

ɧɚɱɚɥɶɧɨɣ ɮɪɚɡɵ ɧɚ ɫɥɨɝ Ave ɢɡɥɨжɟɧɵ ɜ ɜɢдɟ cantus planus — ɪɚɜɧɵɦɢ ɤɪɭɩɧɵɦɢ 

дɥɢɬɟɥɶɧɨɫɬɹɦɢ. Ⱦɚɥɶɧɟɣɲɟɟ ɪɚɡɜɟɪɬɵɜɚɧɢɟ ɧɚɩɟɜɚ ɩɨɫɬɟɩɟɧɧɨ ɨɬɯɨдɢɬ ɨɬ ɷɬɨɣ 

ɩɪɚɤɬɢɤɢ. ɉɟɪɜɨɢɫɬɨɱɧɢɤ ɨɛɨɝɚɳɚɟɬɫɹ ɨɪɧɚɦɟɧɬɚɥɶɧɵɦɢ ɡɜɭɤɚɦɢ ɜ ɬɚɤɨɣ ɫɬɟɩɟɧɢ, 

ɱɬɨ ɟɝɨ ɢдɟɧɬɢɮɢɤɚɰɢɹ ɩɨдɱɚɫ ɜɵɡɵɜɚɟɬ ɬɪɭдɧɨɫɬɢ. Ʉɚдɟɧɰɢɨɧɧɵɟ ɬɨɧɵ c. pr. f. ɢ 

c. fl.- ɝɨɥɨɫɚ ɧɟ ɜɫɟɝдɚ ɫɨɜɩɚдɚɸɬ, ɨɪɢɝɢɧɚɥɶɧɵɟ ɡɜɭɤɢ ɩɟɪɦɭɬɢɪɭɸɬɫɹ ɢ 

ɪɟдɭɰɢɪɭɸɬɫɹ. 
ɉɪɢɦɟɪ 11. Ⱥ. Ⱥɝɪɢɤɨɥɚ, ɦɨɬɟɬ «Ave maris stella», ɬɬ. 1–21, ɬɟɧɨɪ. 

 

ɂɡɥɨжɟɧɢɟ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ, ɩɨдɨɛɧɨ ɬɨɦɭ, ɱɬɨ ɧɚɛɥɸдɚɟɬɫɹ ɜ 

ɦɨɬɟɬɟ Ⱥɝɪɢɤɨɥɵ, ɜɟɫɶɦɚ ɯɚɪɚɤɬɟɪɟɧ ɢ дɥɹ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ. ɇɚɢɛɨɥɟɟ ɱɚɫɬɨ ɬɟɯɧɢɤɚ 

c. fl. ɢɫɩɨɥɶɡɭɟɬɫɹ ɤɨɦɩɨɡɢɬɨɪɚɦɢ ɩɨɤɨɥɟɧɢɹ ɀɨɫɤɟɧɚ (ɪɚɫɰɜɟɬ ɬɜɨɪɱɟɫɬɜɚ ɤɨɬɨɪɵɯ 

ɩɪɢɯɨдɢɬɫɹ ɧɚ ɧɚɱɚɥɨ XVI ɜɟɤɚ) ɩɪɢ ɨɛɪɚɛɨɬɤɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ 

ɩɪɨɢɫɯɨждɟɧɢɹ. Ɉдɧɚɤɨ, ɩɨɪɨɣ, ɡɚɦɟɬɧɚ ɨɧɚ ɢ ɜ ɫɥɭɱɚɹɯ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɫɜɟɬɫɤɢɯ 

ɧɚɩɟɜɨɜ, ɤɚɤ, ɧɚɩɪɢɦɟɪ, ɜ ɤɨɦɩɨɡɢɰɢɢ «T’andernaken» Ⱥɝɪɢɤɨɥɵ. ɇɟ ɫɨɜɫɟɦ 

ɫɩɪɚɜɟдɥɢɜɨ ɜ ɷɬɨɣ ɫɜɹɡɢ ɭɬɜɟɪждɚɬɶ, ɱɬɨ ɤɨɥɨɪɢɪɨɜɚɧɢɟ ɤ ɤɨɧɰɭ XVI ɜɟɤɚ 

ɢɫɱɟɪɩɵɜɚɟɬ ɫɟɛɹ ɨɤɨɧɱɚɬɟɥɶɧɨ. ɋɨɝɥɚɫɢɦɫɹ ɫ ɇ. Ⱥ. ɋɢɦɚɤɨɜɨɣ ɢ 

ɘ. Ʉ. ȿɜдɨɤɢɦɨɜɨɣ, ɱɬɨ «ɦɟɥɨдɢɡɚɰɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫɨɯɪɚɧɹɟɬɫɹ ɢ ɤɚɤ ɮɨɪɦɚ 

ɪɚɛɨɬɵ ɫ ɧɢɦ ɜ XVI ɜɟɤɟ. ɇɨ ɟɫɥɢ ɜ XV ɜɟɤɟ ɤɨɥɨɪɢɪɨɜɚɧɢɟ ɛɵɥɨ 

ɨɛɳɟɪɚɫɩɪɨɫɬɪɚɧɟɧɧɵɦ ɩɪɢɟɦɨɦ, ɬɨ ɬɟɩɟɪɶ ɢɦ ɩɨɥɶɡɭɸɬɫɹ ɭжɟ ɧɟ ɜɫɟ ɚɜɬɨɪɵ, ɚ ɜ 

ɨɫɧɨɜɧɨɦ ɬɟ, ɤɨɦɭ ɛɥɢɡɨɤ дɭɯ ɪɚɫɤɪɟɩɨɳɟɧɧɨɝɨ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɜɵɫɤɚɡɵɜɚɧɢɟ, 

ɦɨжɧɨ дɚжɟ ɫɤɚɡɚɬɶ — ɢɦɩɪɨɜɢɡɚɰɢɨɧɧɨɫɬɢ»225. 

Ɇɭɡɵɤɚ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ дɟɦɨɧɫɬɪɢɪɭɟɬ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɦɟɬɨдɵ 

ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɦɚɬɟɪɢɚɥɨɦ. Ɍɟɧдɟɧɰɢɢ, ɨɬɱɟɬɥɢɜɨ ɩɪɨɫɬɭɩɚɸɳɢɟ ɜ XVI 

ɜɟɤɟ — ɫɤɜɨɡɧɨɟ ɢɦɢɬɚɰɢɨɧɧɨɟ ɩɢɫɶɦɨ, ɫɬɪɨɝɚɹ c. f.- ɬɟɯɧɢɤɚ, ɜ ɜɟɤɟ ɩɪɟдɵдɭɳɟɦ 

ɥɢɲɶ ɧɚɱɢɧɚɸɬ ɫɤɥɚдɵɜɚɬɶɫɹ, дɟɦɨɧɫɬɪɢɪɭɹ ɩɪɢɱɭдɥɢɜɵɟ ɫɥɭɱɚɢ ɢɧɬɟɪɩɪɟɬɚɰɢɢ 

c. pr. f. ɂ ɱɟɦ дɟɬɚɥɶɧɟɟ ɩɪɨɜɨдɢɬɫɹ ɚɧɚɥɢɬɢɱɟɫɤɚɹ ɪɚɛɨɬɚ ɢɫɫɥɟдɨɜɚɬɟɥɹ, ɬɟɦ 

ɡɚɬɪɭдɧɢɬɟɥɶɧɟɟ ɨɤɚɡɵɜɚɟɬɫɹ ɩɪɢɜɵɱɧɚɹ ɤɥɚɫɫɢɮɢɤɚɰɢɹ ɩɨ ɬɢɩɭ «c. f.- ɦɟɫɫɚ 

 
225 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ 
ɧɢɦ. C. 98. 
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(«c. f.- ɦɨɬɟɬ», «c. f.- ɲɚɧɫɨɧ») — «ɦɟɫɫɚ-ɩɚɪɚɮɪɚɡɚ» (ɦɨɬɟɬ-ɩɚɪɚɮɪɚɡɚ) — «ɦɟɫɫɚ-

ɩɚɪɨдɢɹ». ȼ ɛɨɥɶɲɢɧɫɬɜɟ ɫɥɭɱɚɟɜ ɪɟɱɶ ɢдɟɬ ɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɢ ɪɚɡɧɵɯ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɬɟɯɧɢɤ. 

3.1.1. Ɍɟɯɧɢɤɢ cantus firmus ɢ cantus floridus ɜ ɦɟɫɫɚɯ ɉ. ɞɟ Ʌɚ Ɋɸ 

ɂɡ ɨɛɲɢɪɧɨɝɨ ɤɨɪɩɭɫɚ ɦɟɫɫ ɉ. дɟ Ʌɚ Ɋɸ ɦɨжɧɨ ɜɵдɟɥɢɬɶ ɥɢɲɶ ɩɹɬɶ, ɱɬɨ 

дɟɦɨɧɫɬɪɢɪɭɸɬ c. f./c. fl. ɩɢɫɶɦɨ ɜ «ɱɢɫɬɨɦ» ɜɢдɟ, ɬɨ ɟɫɬɶ ɛɟɡ ɩɪɢɜɥɟɱɟɧɢɹ ɢɧɵɯ 

ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ɍɪɢ ɰɢɤɥɚ ɡɚɢɦɫɬɜɭɸɬ ɥɢɬɭɪɝɢɱɟɫɤɢɟ ɧɚɩɟɜɵ: 

«Ista est speciosa», «Missa de sancto Antonio», ɢ «Puer natus est», ɚ 

дɜɚ — «T’andernaken» ɢ «Alleluia» — ɦɟɥɨдɢɢ ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ. Ɋɚɡɧɵɣ 

ɩɨдɯɨд ɤ ɰɢɬɢɪɨɜɚɧɢɸ ɪɚɡɥɢɱɧɵɯ ɩɨ ɷɬɢɦɨɥɨɝɢɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ — ɨɛɳɚɹ 

ɬɟɧдɟɧɰɢɹ ɜ ɦɭɡɵɤɟ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ 

XV — ɧɚɱɚɥɚ XVI ɜɟɤɨɜ. Ɋɚɧɟɟ ɜ дɢɫɫɟɪɬɚɰɢɢ ɛɵɥ ɜɵɫɤɚɡɚɧ ɬɟɡɢɫ, ɩɨɫɬɭɥɢɪɭɸɳɢɣ 

ɩɪɟдɪɚɫɩɨɥɨжɟɧɧɨɫɬɶ ɤɨɦɩɨɡɢɬɨɪɨɜ ɤ ɢɫɩɨɥɶɡɨɜɚɧɢɸ ɬɟɯɧɢɤɢ ɫɬɪɨɝɨɝɨ c. f. ɩɪɢ 

ɰɢɬɢɪɨɜɚɧɢɢ ɫɜɟɬɫɤɢɯ c. pr. f. Ɂɚɢɦɫɬɜɨɜɚɧɢɟ ɜ ɫɨɱɢɧɟɧɢɟ ɝɪɢɝɨɪɢɚɧɫɤɨɝɨ ɯɨɪɚɥɚ, 

ɧɚɩɪɨɬɢɜ, ɧɟɪɟдɤɨ ɩɨɛɭждɚɟɬ ɦɭɡɵɤɚɧɬɨɜ ɤ ɛɨɥɟɟ ɫɜɨɛɨдɧɨɦɭ ɢɡɥɨжɟɧɢɸ 

ɦɚɬɟɪɢɚɥɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɱɬɨ, ɡɚɱɚɫɬɭɸ, ɫɜɹɡɚɧɨ ɫ ɩɪɨɰɟɫɫɨɦ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ 

ɪɚɡɥɢɱɧɵɯ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɬɟɯɧɢɤ. ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ, ɧɚɦɢ ɛɭдɭɬ ɨɬдɟɥɶɧɨ 

ɪɚɫɫɦɨɬɪɟɧɵ ɫɨɱɢɧɟɧɢɹ, ɡɚɢɦɫɬɜɭɸɳɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɫɜɟɬɫɤɢɟ ɢ ɥɢɬɭɪɝɢɱɟɫɤɢɟ, 

дɚɛɵ ɩɨдɬɜɟɪдɢɬɶ ɢɥɢ ɨɩɪɨɜɟɪɝɧɭɬɶ ɜɵдɜɢɧɭɬɨɟ ɩɨɥɨжɟɧɢɟ, ɩɪɢɦɟɧɢɬɟɥɶɧɨ ɤ 

ɬɜɨɪɱɟɫɬɜɭ Ʌɚ Ɋɸ. 

— Ɇɟɫɫɵ, ɡɚɢɦɫɬɜɭɸɳɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ 

ɩɪɨɢɫɯɨɠɞɟɧɢɹ 

Ɍɟɯɧɢɤɚ ɪɚɛɨɬɵ ɫ ɨдɧɨɝɨɥɨɫɧɵɦ ɥɢɬɭɪɝɢɱɟɫɤɢɦ ɧɚɩɟɜɨɦ ɜ ɰɢɤɥɚɯ «Ista est 

speciosa», «Missa de sancto Antonio», ɢ «Puer natus est» ɜɨ ɦɧɨɝɨɦ ɫɯɨжɚ. ɉɪɢ ɚɧɚɥɢɡɟ 

ɤɚждɨɝɨ ɢɡ ɧɢɯ ɩɨдɧɢɦɚɸɬɫɹ ɜɨɩɪɨɫɵ ɩɪɨɢɫɯɨждɟɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ, 

ɪɚɫɩɪɟдɟɥɟɧɢɹ ɢɯ ɦɚɬɟɪɢɚɥɚ ɜɧɭɬɪɢ ɰɢɤɥɨɜ, ɦɟɬɨд ɟɝɨ ɰɢɬɢɪɨɜɚɧɢɹ ɢ ɫɩɨɫɨɛ 

ɨɪɝɚɧɢɡɚɰɢɢ ɟɝɨ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɪɚɡɜɟɪɬɵɜɚɧɢɹ. Ɉɛɳɧɨɫɬɶ ɩɪɨɛɥɟɦɚɬɢɤɢ, 

ɩɨдɧɢɦɚɸɳɟɣɫɹ ɩɪɢ ɚɧɚɥɢɬɢɱɟɫɤɨɣ ɪɚɛɨɬɟ ɧɚд ɭɤɚɡɚɧɧɵɦɢ ɫɨɱɢɧɟɧɢɹɦɢ, дɢɤɬɭɟɬ 

ɧɟɨɛɯɨдɢɦɨɫɬɶ ɪɚɫɫɦɨɬɪɟɧɢɹ ɧɟ ɤɚждɨɝɨ ɰɢɤɥɚ ɜ ɨɬдɟɥɶɧɨɫɬɢ, ɧɨ ɨɛɫɭждɟɧɢɹ 

ɪɟɚɥɢɡɚɰɢɢ ɨɛɨɡɧɚɱɟɧɧɵɯ ɚɫɩɟɤɬɨɜ ɜ ɬɪɟɯ ɦɟɫɫɚɯ. 
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ɉɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɦɟɫɫɵ «Ista est speciosa» ɫɥɭжɢɬ ɝɪɢɝɨɪɢɚɧɫɤɢɣ ɯɨɪɚɥ, 

ɤɨɬɨɪɵɣ ɤ ɧɚɫɬɨɹɳɟɦɭ ɜɪɟɦɟɧɢ ɜɵɲɟɥ ɢɡ ɰɟɪɤɨɜɧɨɣ ɩɪɚɤɬɢɤɢ. ɇɚɩɟɜ ɫɨɯɪɚɧɢɥɫɹ, ɜ 

ɱɚɫɬɧɨɫɬɢ, ɜ Antiphonale pataviense 1519 ɝɨдɚ226 ɢ ɨɬɧɨɫɢɬɫɹ ɤ ɪɚɡдɟɥɭ Suffragia de 

Beata Virgine. ȼɟɪɨɹɬɧɟɟ ɜɫɟɝɨ, ɰɢɤɥ Ʌɚ Ɋɸ ɦɨɝ ɮɭɧɤɰɢɨɧɢɪɨɜɚɬɶ ɜ ɤɚɱɟɫɬɜɟ 

ɜɨɬɢɜɧɨɣ ɦɚɪɢɚɧɫɤɨɣ ɦɟɫɫɵ. ɋ. pr. f. ɰɢɤɥɚ «Puer natus est» — ɨдɧɨɢɦɟɧɧɵɣ 

ɢɧɬɪɨɢɬ ɬɪɟɬɶɟɣ, «ɰɚɪɫɤɨɣ» Ɋɨждɟɫɬɜɟɧɫɤɨɣ ɦɟɫɫɵ227, ɱɬɨ ɫɜɢдɟɬɟɥɶɫɬɜɭɟɬ ɨ ɬɨɦ, 

ɱɬɨ ɫɨɱɢɧɟɧɢɟ, ɜɟɪɨɹɬɧɨ, ɛɵɥɨ ɫɨɡдɚɧɨ дɥɹ ɫɨɩɪɨɜɨждɟɧɢɹ Ɋɨждɟɫɬɜɟɧɫɤɨɝɨ 

ɛɨɝɨɫɥɭжɟɧɢɹ. ɉɪɢ ɷɬɨɦ, ɢɡɛɢɪɚɹ ɜ ɤɚɱɟɫɬɜɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ дɥɹ ɨɪдɢɧɚɪɧɨɣ ɦɟɫɫɵ 

ɧɚɩɟɜ ɩɪɨɩɪɢɹ, Ʌɚ Ɋɸ ɦɭɡɵɤɚɥɶɧɨ ɨɛɴɟдɢɧɹɟɬ ɱɚɫɬɢ ɛɨɝɨɫɥɭжɟɧɢɹ: ɨɬɡɜɭɱɚɜɲɟɟ ɜ 

ɂɧɬɪɨɢɬɟ ɩɟɫɧɨɩɟɧɢɟ, ɩɟɪɟɯɨдɢɬ ɜ ɫɥɟдɭɸɳɭɸ ɡɚ ɧɢɦ ɱɚɫɬɶ — Kyrie.   

ɉɟɪɜɨɢɫɬɨɱɧɢɤ ɦɟɫɫɵ «Missa de sancto Antonio» дɨɩɨдɥɢɧɧɨ ɧɟɢɡɜɟɫɬɟɧ. Ʉɚɤ 

ɭɤɚɡɵɜɚɟɬ Ⱦж. Ʉɪɚɣдɟɪ228, ɜ ɧɟɤɨɬɨɪɵɯ ɦɚɧɭɫɤɪɢɩɬɚɯ, ɩɨɦɢɦɨ ɧɚɡɜɚɧɢɹ ɰɢɤɥɚ, ɧɚ 

c. pr. f. ɭɤɚɡɵɜɚɸɬ ɩɨɦɟɬɤɢ, ɫдɟɥɚɧɧɵɟ ɩɟɪɟɩɢɫɱɢɤɨɦ: «O Sacer anthoni precibus pro 

nostra salute», ɚ ɜ ɛɨɥɟɟ ɩɨɡдɧɟɦ ɮɨɥɢɚɧɬɟ — «Agnosce O Vincenti in victissime»229, 

ɫɜɹɡɚɧɧɵɣ ɫ ɩɪɚɡдɧɢɤɨɦ ɋɜɹɬɨɝɨ ȼɢɧɫɟɧɬɚ, ɋɚɪɭɦɫɤɨɝɨ ɨɛɪɹдɚ. Ɉдɧɚɤɨ ɧɢ ɦɟɥɨдɢɹ 

ɪɟɫɩɨɧɫɨɪɢɹ, ɧɢ ɚɧɬɢɮɨɧɚ ɫ ɷɬɢɦ ɬɟɤɫɬɨɦ ɧɟ ɩɟɪɟɤɥɢɤɚɸɬɫɹ ɫ ɬɨɣ, ɱɬɨ ɢɫɩɨɥɶɡɨɜɚɥ 

ɜ ɪɚɛɨɬɟ Ʌɚ Ɋɸ. ɇɚɢɛɨɥɟɟ ɛɥɢɡɤɢɦ ɤ cantus firmus ɹɜɥɹɟɬɫɹ ɚɧɬɢɮɨɧ ɜɟɱɟɪɧɢ ɜ 

ɉɪɚɡдɧɢɤ ɋɜɹɬɨɝɨ Ⱥɧɬɨɧɢɹ (17 ɹɧɜɚɪɹ) — «Sanctus Antonius habitans». 

Ɋɚɫɩɪɟдɟɥɟɧɢɟ ɦɚɬɟɪɢɚɥɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɜɧɭɬɪɢ ɰɢɤɥɨɜ ɢɧдɢɜɢдɭɚɥɶɧɨ, 

ɤɚждɨɟ ɫɨɱɢɧɟɧɢɟ дɟɦɨɧɫɬɪɢɪɭɟɬ ɧɨɜɭɸ ɦɨдɟɥɶ. ȼɧɭɬɪɟɧɧɟɟ ɮɪɚɡɨɜɨɟ дɟɥɟɧɢɟ 

ɚɧɬɢɮɨɧɚ «Ista est speciosa» ɫɨɯɪɚɧɹɟɬɫɹ ɤɨɦɩɨɡɢɬɨɪɨɦ ɢ дɢɤɬɭɟɬ ɪɚɡɜɟɪɬɵɜɚɧɢɟ 

ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ, ɥɨɝɢɤɭ ɟɝɨ ɡɜɭɱɚɧɢɹ ɢ ɩɚɭɡɢɪɨɜɚɧɢɹ ɧɚ ɭɪɨɜɧɟ ɪɚɡдɟɥɚ. 

ɂɫɤɥɸɱɟɧɢɟ ɫɨɫɬɚɜɥɹɟɬ ɥɢɲɶ ɰɢɬɢɪɨɜɚɧɢɟ дɜɭɯ ɩɨɫɥɟдɧɢɯ ɮɪɚɡ ɚɧɬɢɮɨɧɚ: ɜ 

ɛɨɥɶɲɢɧɫɬɜɟ ɫɥɭɱɚɟɜ ɨɧɢ ɫɢɥɶɧɨ ɜɢдɨɢɡɦɟɧɹɸɬɫɹ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɨɪɢɝɢɧɚɥɭ, ɚ 

ɝɪɚɧɢɰɚ ɦɟждɭ ɧɢɦɢ ɜɭɚɥɢɪɭɟɬɫɹ. Ɉдɧɚɤɨ ɧɚ ɭɪɨɜɧɟ ɰɢɤɥɚ, ɩɪɨɹɜɥɹɟɬɫɹ ɬɟɧдɟɧɰɢɹ 

 
226 Antiphonale pataviense. Vienna: J. Winterpurger, 1519. Fo. 273. URL: 
http://digital.onb.ac.at/RepViewer/viewer.faces?doc=DTL_8122479&order=1&view=SINGLE (дɚɬɚ 
ɨɛɪɚɳɟɧɢɹ 09.04.22). 
227 Ɍɪɚдɢɰɢɨɧɧɨ, ɜ ɤɚɬɨɥɢɱɟɫɤɨɣ ɰɟɪɤɜɢ ɜ дɟɧɶ Ɋɨждɟɫɬɜɚ ɏɪɢɫɬɨɜɚ ɫɥɭжɚɬɫɹ ɬɪɢ ɦɟɫɫɵ: ɧɨɱɧɚɹ 
«ɚɧɝɟɥɶɫɤɚɹ», ɭɬɪɟɧɧɹɹ «ɩɚɫɬɵɪɫɤɚɹ» ɢ «ɰɚɪɫɤɚɹ» — дɧɟɜɧɚɹ.  
228 Kreider J. E. Introduction to Missa de Sancto Antonio // Pierre de La Rue Ɉpera 
Omnia. Vol. IV. Ɋ.  XXV 
229 ɉɪɢɦɟɱɚɬɟɥɶɧɨ, ɱɬɨ ɨɛɚ ɦɚɧɭɫɤɪɢɩɬɚ ɛɵɥɢ ɫɨɡдɚɧɵ ɫɤɪɢɩɬɨɪɢɟɦ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɝɨ 
дɜɨɪɚ. Ɉɫɬɚɟɬɫɹ ɬɨɥɶɤɨ дɨɝɚдɵɜɚɬɶɫɹ, ɩɨɱɟɦɭ ɩɟɪɟɩɢɫɱɢɤɢ ɭɤɚɡɚɥɢ ɧɚ дɜɚ ɪɚɡɧɵɯ ɥɢɬɭɪɝɢɱɟɫɤɢɯ 
ɬɟɤɫɬɚ. 

http://digital.onb.ac.at/RepViewer/viewer.faces?doc=DTL_8122479&order=1&view=SINGLE
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ɤ ɨɛɴɟдɢɧɟɧɢɸ ɮɪɚɡ c. pr. f. ɜ ɛɨɥɟɟ ɤɪɭɩɧɵɟ ɫɟɝɦɟɧɬɵ (ɩɪɢɦɟɪ 12), ɱɬɨ ɫɥɟдɭɟɬ ɢɡ 

ɪɚɫɩɪɟдɟɥɟɧɢɹ ɡɚдɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɜ c. f. ɢ c. fl.- ɝɨɥɨɫɚɯ ɪɚɡдɟɥɨɜ ɦɟɫɫɵ (ɬɚɛɥɢɰɚ 

1). ɉɟɪɜɵɣ (ɏ) — ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ дɜɟ ɧɚɱɚɥɶɧɵɟ ɮɪɚɡɵ ɚɧɬɢɮɨɧɚ, ɜɬɨɪɨɣ 

(Y) — ɮɪɚɡɵ 3–4. ɋɚɦɵɣ ɤɪɭɩɧɵɣ, ɬɪɟɬɢɣ (Z) — ɫɨдɟɪжɢɬ ɱɟɬɵɪɟ ɡɚɤɥɸɱɢɬɟɥɶɧɵɟ 

ɮɪɚɡɵ. Ɉɬɦɟɬɢɦ ɬɚɤжɟ, ɱɬɨ, ɰɢɬɢɪɨɜɚɧɢɟ ɩɟɪɜɨɣ ɢ ɬɪɟɬɶɟɣ ɮɪɚɡ ɚɧɬɢɮɨɧɚ, 

ɧɚɱɢɧɚɟɬɫɹ ɫɨ ɜɬɨɪɨɝɨ ɢɯ ɡɜɭɤɚ, ɱɬɨ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɦɨжɟɬ ɛɵɬɶ ɨɛɭɫɥɨɜɥɟɧɨ 

ɥɨɤɚɥɶɧɨɣ ɬɪɚдɢɰɢɟɣ ɟɝɨ ɛɵɬɨɜɚɧɢɹ. 
ɉɪɢɦɟɪ 12. Ⱥɧɬɢɮɨɧ «Ista est speciosa» ɢ ɟɝɨ ɫɟɝɦɟɧɬɚɰɢɹ ɜ ɦɟɫɫɟ «Ista est speciosa» ɉ. дɟ Ʌɚ Ɋɸ. 

 

Ɍɚɛɥɢɰɚ 1. Ɋɚɫɩɪɟдɟɥɟɧɢɟ ɫɟɝɦɟɧɬɨɜ c. f. ɜ ɪɚɡдɟɥɚɯ ɦɟɫɫɵ «Ista est speciosa». 

Ɋɚɡдɟɥɵ ɦɟɫɫɵ ɋɟɝɦɟɧɬɵ cantus firmus 

Kyrie I X 

Christe Y 

Kyrie II Z 

Et in terra XY 

Qui tollis Z 

Patrem X 

Crucifixus YZ 

Sanctus X 

Pleni — 

Osanna YZ 

Benedictus — 

Agnus I XY 

Agnus II Z 
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ɉɪɟдɩɨɥɨжɢɬɟɥɶɧɨ ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ дɥɹ ɦɟɫɫɵ «De sancto Antonio» ɚɧɬɢɮɨɧ, 

ɢɡɥɚɝɚɟɬɫɹ ɤɨɦɩɨɡɢɬɨɪɨɦ ɤɜɢɧɬɨɣ ɜɵɲɟ ɨɪɢɝɢɧɚɥɚ. ȼ ɤɨɦɩɨɡɢɰɢɢ ɰɢɤɥɚ ɧɟ 

ɫɤɥɚдɵɜɚɟɬɫɹ ɨɛɳɚɹ ɥɨɝɢɤɚ ɭɤɪɭɩɧɟɧɧɨɣ ɫɟɝɦɟɧɬɚɰɢɢ ɮɪɚɡ c. pr. f. ȼ ɪɚɡдɟɥɚɯ Qui 

tollis, Sanctus, Osanna ɢ Agnus Dei II ɰɢɬɢɪɭɟɬɫɹ ɥɢɲɶ ɩɟɪɜɚɹ ɮɪɚɡɚ ɧɚɩɟɜɚ, ɜ Kyrie I, 

Kyrie II — ɩɟɪɜɵɟ дɜɟ, ɜ Patrem — ɩɟɪɜɵɟ ɬɪɢ, ɜ Christe — ɮɪɚɡɵ 3–5, ɚ ɜ Et in 

terra — ɩɟɫɧɨɩɟɧɢɟ ɰɟɥɢɤɨɦ. ȼ ɨɫɬɚɥɶɧɵɯ ɪɚɡдɟɥɚɯ, ɧɟɫɦɨɬɪɹ ɧɚ ɧɚɥɢɱɢɟ ɩɪɢɦɟɬ 

c. f.- ɩɢɫɶɦɚ, ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɜɨɜɫɟ ɧɟ ɢдɟɧɬɢɮɢɰɢɪɭɟɬɫɹ. ȼɨɡɦɨжɧɨ, Ʌɚ Ɋɸ 

ɨɛɪɚɳɚɟɬɫɹ ɥɢɛɨ ɤ ɨɬɥɢɱɧɨɦɭ ɨɬ ɭɫɬɚɧɨɜɥɟɧɧɨɝɨ c. pr. f., ɥɢɛɨ ɡɚɢɦɫɬɜɭɟɬ ɟɳɟ ɨдɢɧ 

ɢɥɢ ɧɟɫɤɨɥɶɤɨ ɢɧɵɯ ɯɨɪɚɥɨɜ, ɨдɧɚɤɨ ɦɚɧɭɫɤɪɢɩɬɵ ɧɟ ɫɨɯɪɚɧɢɥɢ ɧɢɤɚɤɢɯ 

ɫɜɢдɟɬɟɥɶɫɬɜ ɷɬɨɝɨ.  

ȼ «Missa Puer natus est», Ʌɚ Ɋɸ ɨɝɪɚɧɢɱɢɜɚɟɬɫɹ ɰɢɬɢɪɨɜɚɧɢɟɦ ɥɢɲɶ ɩɟɪɜɵɯ 

ɬɪɟɯ ɮɪɚɡ ɧɚɩɟɜɚ, ɬɪɚɧɫɩɨɧɢɪɭɹ ɢɯ ɢɡ ɦɢɤɫɨɥɢдɢɣɫɤɨɝɨ ɜ g-дɨɪɢɣɫɤɢɣ. 

ɇɟɜɦɚɬɢɱɟɫɤɢɣ ɫɬɢɥɶ ɦɟɥɨдɢɢ ɢɧɬɪɨɢɬɚ, ɧɚɫɵɳɟɧɧɨɣ ɦɧɨɝɨɤɪɚɬɧɵɦɢ ɪɟɩɟɬɢɰɢɹɦɢ 

ɡɜɭɤɨɜ, ɩɨɛɭждɚɟɬ ɤɨɦɩɨɡɢɬɨɪɚ ɤ ɫɜɨɛɨдɧɨɦɭ ɭɫɟɱɟɧɢɸ ɩɨɜɬɨɪɨɜ ɢ ɜɵɱɥɟɧɟɧɢɸ 

ɤɥɸɱɟɜɵɯ ɢɧɬɨɧɚɰɢɣ дɥɹ ɩɨɫɥɟдɭɸɳɟɣ ɦɨɬɢɜɧɨɣ ɪɚɛɨɬɵ.  

Ɇɟɬɨдɵ ɰɢɬɢɪɨɜɚɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɛɥɢɡɤɢ ɜ ɭɤɚɡɚɧɧɵɯ ɰɢɤɥɚɯ. Ƚɥɚɜɧɚɹ 

ɨɫɨɛɟɧɧɨɫɬɶ — ɫɨɱɟɬɚɧɢɟ c. f.- ɢ ɫ. fl- ɩɢɫɶɦɚ. Ʉ ɩɪɢɦɟɪɭ, ɜ ɦɟɫɫɟ «Ista est speciosa» 

ɫɤɥɚдɵɜɚɟɬɫɹ ɜɡɚɢɦɨɫɜɹɡɶ ɦɟждɭ ɦɟɫɬɨɩɨɥɨжɟɧɢɟɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɫɬɟɩɟɧɶɸ ɟɝɨ 

ɤɨɥɨɪɢɪɨɜɚɧɢɹ. ɋɟɝɦɟɧɬɵ ɚɧɬɢɮɨɧɚ, ɨɬɤɪɵɜɚɸɳɢɟ ɪɚɡдɟɥ, ɤɚɤ ɩɪɚɜɢɥɨ, ɢɡɥɚɝɚɸɬɫɹ 

ɤɪɭɩɧɵɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ ɢ дɨɫɬɚɬɨɱɧɨ ɛɥɢɡɤɨ ɤ ɨɪɢɝɢɧɚɥɭ. Ɍɚɤ, ɩɟɪɜɚɹ ɮɪɚɡɚ, 

ɨɬɤɪɵɜɚɸɳɚɹ ɫɜɨɢɦ ɡɜɭɱɚɧɢɟ ɤɚждɭɸ ɱɚɫɬɶ ɦɟɫɫɵ, ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɥɭɱɚɟɜ, 

ɰɢɬɢɪɭɟɬɫɹ ɩɨɫɪɟдɫɬɜɨɦ ɫɬɪɨɝɨɝɨ c. f.- ɩɢɫɶɦɚ (ɜ ɪɚɡдɟɥɚɯ Kyrie I, Et in terra, Agnus 

Dei ɫɦ. ɩɪɢɦɟɪɵ 14, 14 ɚ, ɝ) ɢɥɢ ɫ ɧɟɡɧɚɱɢɬɟɥɶɧɵɦ ɪɚɫɰɜɟɱɢɜɚɧɢɟɦ 

ɨɪɧɚɦɟɧɬɚɥɶɧɵɦɢ ɜɫɬɚɜɤɚɦɢ (Credo, Sanctus ɫɦ. ɩɪɢɦɟɪɵ 14 ɛ, ɜ). Ɉɛɪɚɳɚɟɬ ɧɚ ɫɟɛɹ 

ɜɧɢɦɚɧɢɟ ɢ ɬɨɬ ɚɫɩɟɤɬ, ɱɬɨ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɪɚɡдɟɥɨɜ (ɢɫɤɥɸɱɟɧɢɟ — Kyrie I) ɩɟɪɜɚɹ 

ɮɪɚɡɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ дɪɨɛɢɬɫɹ ɧɚ дɜɟ ɜ soggetto: ɨɛɨɫɨɛɥɹɟɬɫɹ ɦɨɬɢɜ, 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɣ ɫɥɨɜɭ Ista ɨɬ ɩɪɨдɨɥжɟɧɢɹ est speciosa. 

ɉɪɢɦɟɪ 13. Ⱥɧɬɢɮɨɧ «Ista est speciosa, ɮɪɚɡɚ 1. 
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ɉɪɢɦɟɪ 14. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Ista est speciosa», Kyrie I, ɬɬ. 1–10, ɬɟɧɨɪ. 

 

14ɚ. Et in terra, ɬɬ. 1–15, ɬɟɧɨɪ. 

 

14 ɛ. Patrem, ɬɬ. 1–20, ɬɟɧɨɪ. 

 

14 ɜ. Sanctus, ɬɬ. 10–19, ɬɟɧɨɪ. 

 

14 ɝ. Agnus Dei I, ɬɬ. 3–10, ɬɟɧɨɪ. 

 

Ɏɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɡɜɭɱɚɳɢɟ ɜ ɫɟɪɟдɢɧɧɵɯ ɢ ɡɚɤɥɸɱɢɬɟɥɶɧɵɯ 

ɩɨɫɬɪɨɟɧɢɹɯ ɪɚɡдɟɥɨɜ, ɤɚɤ ɩɪɚɜɢɥɨ, ɰɢɬɢɪɭɸɬɫɹ ɤɭдɚ ɛɨɥɟɟ ɫɜɨɛɨдɧɨ, ɜ ɯɚɪɚɤɬɟɪɧɨɦ 

дɥɹ c. fl.- ɩɢɫɶɦɚ ɜɢдɟ. Ⱦɚɧɧɨɟ ɭɬɜɟɪждɟɧɢɟ ɦɨжɟɬ ɛɵɬɶ ɩɪɨдɟɦɨɧɫɬɪɢɪɨɜɚɧɨ ɧɚ 

ɩɪɢɦɟɪɟ ɩɪɨɜɟдɟɧɢɹ ɬɪɟɬɶɟɣ ɮɪɚɡɵ ɧɚɩɟɜɚ (ɫɟɝɦɟɧɬ Y). Ɉɬɤɪɵɜɚɹ Crucifixus (ɩɪɢɦɟɪ 

16 ɚ), ɨɧɚ ɩɪɟдɫɬɚɜɥɟɧɚ ɜ ɜɢдɟ ɫɬɪɨɝɨɝɨ c. f. Ɂɚɦɵɤɚɹ ɪɚɡдɟɥɵ Et in terra, ɢ Agnus Dei I 

(ɩɪɢɦɟɪɵ 16, 16 ɛ), ɮɪɚɡɚ ɩɨдɜɟɪɝɚɟɬɫɹ ɧɚɫɵɳɟɧɧɨɣ ɚɜɬɨɪɫɤɨɣ ɪɚɛɨɬɟ ɫ ɩɟɪɦɭɬɚɰɢɟɣ 

ɡɜɭɤɨɜ ɢ дɨɛɚɜɥɟɧɢɟɦ ɧɨɜɵɯ. ȼ Et in terra ɫɟɝɦɟɧɬ Y ɩɪɨɜɨдɢɬɫɹ ɧɟ ɩɨɥɧɨɫɬɶɸ: 

ɜɦɟɫɬɨ ɢɡɥɨжɟɧɢɹ ɱɟɬɜɟɪɬɨɣ ɮɪɚɡɵ, ɩɪɟдɫɬɚɜɥɟɧ ɫɜɨɛɨдɧɵɣ ɦɚɬɟɪɢɚɥ. Ɉɬɫɭɬɫɬɜɭɟɬ 

ɨɧɚ ɢ ɜ Agnus I, ɜɦɟɫɬɨ ɷɬɨɝɨ — ɜɚɪɢɚɧɬɧɨɟ ɩɨɜɬɨɪɟɧɢɟ ɬɪɟɬɶɟɣ. Ɍɚɤ жɟ, ɤɚɤ ɢ 

ɩɟɪɜɚɹ, ɱɟɬɜɟɪɬɚɹ ɮɪɚɡɚ c. pr. f. ɜ soggetto дɪɨɛɢɬɫɹ ɧɚ дɜɟ.  

ɉɪɢɦɟɪ 15. Ⱥɧɬɢɮɨɧ «Ista est speciosa, ɮɪɚɡɚ 3. 
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ɉɪɢɦɟɪ 16. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Ista est speciosa», Et in terra, ɬɬ. 50–59, ɬɟɧɨɪ230. 

 

16 ɚ. Crucifixus, ɬɬ. 73–93, ɬɟɧɨɪ. 

 

16 ɛ. Agnus Dei I, ɬɬ. 22–34. 

 

Ɍɪɟɬɢɣ, ɫɚɦɵɣ ɩɪɨɬɹжɟɧɧɵɣ, ɫɟɝɦɟɧɬ c. f. ɫɥɨжɟɧ ɢɡ ɱɟɬɵɪɟɯ ɮɪɚɡ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɧɚɢɛɨɥɶɲɟɣ ɫɜɨɛɨдɨɣ ɢɡɥɨжɟɧɢɹ. Ɍɚɤ, ɜ 

Crucifixus ɨ дɜɭɯ ɡɚɦɵɤɚɸɳɢɯ ɮɪɚɡɚɯ c. pr. f. ɧɚɩɨɦɢɧɚɸɬ ɥɢɲɶ ɧɟɫɤɨɥɶɤɨ 

ɢɧɢɰɢɚɥɶɧɵɯ ɡɜɭɤɨɜ, ɡɚ ɤɨɬɨɪɵɦɢ ɫɥɟдɭɟɬ ɚɜɬɨɪɫɤɢɣ ɦɭɡɵɤɚɥɶɧɵɣ ɬɟɤɫɬ. ȼ Osanna, 

ɧɚɩɪɨɬɢɜ, ɫɟɝɦɟɧɬ Z ɩɪɟдɫɬɚɜɥɟɧ, ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ, ɢɦɟɧɧɨ дɜɭɦɹ ɮɢɧɚɥɶɧɵɦɢ 

ɮɪɚɡɚɦɢ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɧɚɱɚɥɶɧɵɣ ɪɟдɭɰɢɪɨɜɚɧ ɜɩɥɨɬɶ дɨ ɧɟɫɤɨɥɶɤɢɯ ɢɧɢɰɢɚɥɶɧɵɯ 

ɡɜɭɤɨɜ ɭ дɢɫɤɚɧɬɚ ɜ ɧɚɱɚɥɟ ɪɚɡдɟɥɚ. ɉɪɢɟɦ ɤɨɥɨɪɢɪɨɜɚɧɢɹ ɜ ɷɬɢɯ ɮɪɚɡɚɯ (ɩɨɦɢɦɨ 

ɦɟɥɨдɢɱɟɫɤɢɯ ɜɫɬɚɜɨɤ, ɫɨɫɬɨɹɳɢɯ ɢɡ ɜɚɪɶɢɪɨɜɚɧɧɵɯ ɢɧɬɨɧɚɰɢɣ c. pr. f.) 

ɨɛɨɝɚɳɚɟɬɫɹ ɡдɟɫɶ ɨɫɬɢɧɚɬɧɨɣ ɩɨɜɬɨɪɧɨɫɬɶɸ ɦɨɬɢɜɨɜ. ɉɪɢ ɩɪɨɜɟдɟɧɢɢ ɫɟɝɦɟɧɬɚ Z 

Ʌɚ Ɋɸ ɧɟɪɟдɤɨ ɩɪɢɛɟɝɚɟɬ ɤ ɭɫɟɱɟɧɢɸ ɡɜɭɤɨɜ ɢ дɚжɟ ɦɨɬɢɜɨɜ ɚɧɬɢɮɨɧɚ, ɱɬɨ, ɜ 

ɫɨɱɟɬɚɧɢɟ ɫ ɨɪɧɚɦɟɧɬɢɤɨɣ, ɩɪɟɨɛɪɚжɚɟɬ ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɦɚɬɟɪɢɚɥ, дɟɥɚɹ ɟɝɨ ɤɭдɚ 

ɛɨɥɟɟ «ɚɜɬɨɪɫɤɢɦ», ɢɧдɢɜɢдɭɚɥɢɡɢɪɨɜɚɧɧɵɦ, ɧɟжɟɥɢ ɷɬɨ ɩɪɨɹɜɥɹɟɬɫɹ ɜ дɪɭɝɢɯ 

ɫɟɝɦɟɧɬɚɯ c. f. 

ȼɡɚɢɦɨɫɜɹɡɶ ɦɟждɭ ɩɨɥɨжɟɧɢɟɦ ɮɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜɧɭɬɪɢ ɪɚɡдɟɥɚ ɦɟɫɫɵ 

ɢ ɫɬɟɩɟɧɶɸ ɟɝɨ ɤɨɥɨɪɢɪɨɜɚɧɢɹ ɩɪɨɫɥɟжɢɜɚɟɬɫɹ ɢ ɜ ɦɟɫɫɟ «De sancto Antonio». 

ɋɬɪɨɝɨɟ c. f.- ɩɢɫɶɦɨ ɜ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ ɫɦɟɧɹɟɬɫɹ ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɧɵɦ, ɜ 

ɤɨɬɨɪɨɦ ɨɪɢɝɢɧɚɥɶɧɵɣ ɧɚɩɟɜ ɟдɜɚ ɭɡɧɚɟɬɫɹ. ɉɪɢɱɟɦ ɫɨɫɬɚɜ ɨɪɧɚɦɟɧɬɚɥɶɧɵɯ 

«ɜɫɬɚɜɨɤ» ɡɚɱɚɫɬɭɸ ɨɩɪɟдɟɥɹɟɬɫɹ ɩɪɢɧɰɢɩɨɦ ɨɫɬɢɧɚɬɧɨɝɨ ɜɚɪɶɢɪɨɜɚɧɢɹ ɦɨɬɢɜɨɜ. 

ɋɬɪɨɢɬɶɫɹ ɨɧɢ ɦɨɝɭɬ ɤɚɤ ɧɚ ɫɜɨɛɨдɧɨɦ ɦɚɬɟɪɢɚɥɟ, ɬɚɤ ɢ ɧɚ ɦɨɬɢɜɚɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 

 
230 Ɂдɟɫɶ ɢ дɚɥɟɟ ɜ ɝɥɚɜɟ ɫɬɪɟɥɤɚɦɢ ɨɛɨɡɧɚɱɟɧɚ ɪɨɬɚɰɢɹ ɡɜɭɤɨɜ c. pr. f. ɜ soggetto. Ɂɧɚɤɨɦ «V» 
ɨɛɨɡɧɚɱɟɧ ɩɪɨɩɭɫɤ ɡɜɭɤɚ c. pr. f. 
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ɉɹɬɚɹ ɮɪɚɡɚ c. pr. f. ɜ ɡɚɜɟɪɲɟɧɢɢ Christe (ɩɪɢɦɟɪ 18) ɩɪɟдɫɬɚɜɥɟɧɚ ɥɢɲɶ ɩɹɬɶɸ 

ɡɜɭɤɚɦɢ: ɬɪɟɦɹ ɧɚɱɚɥɶɧɵɦɢ ɢ дɜɭɦɹ ɡɚɜɟɪɲɚɸɳɢɦɢ. Ɍɪɟɯɡɜɭɱɧɵɣ ɦɨɬɢɜ 

«ɜɫɬɪɚɢɜɚɟɬɫɹ» ɜ ɧɢɫɯɨдɹɳɢɣ ɩɚɫɫɚж, ɜɨɡɧɢɤɲɢɣ ɢɡ ɜɚɪɢɧɚɬɧɨɝɨ ɩɨɜɬɨɪɟɧɢɹ 

ɩɪɟдɵдɭɳɟɝɨ ɤɚдɟɧɰɢɨɧɧɨɝɨ ɯɨдɚ, ɢ ɡɜɭɱɢɬ ɜɧɨɜɶ ɫ ɭɜɟɥɢɱɟɧɢɟɦ дɥɢɬɟɥɶɧɨɫɬɟɣ. ȼ 

Et in terra (ɩɪɢɦɟɪ 18 ɚ) ɱɟɬɜɟɪɬɚɹ ɢ ɩɹɬɚɹ ɮɪɚɡɵ c. pr. f. ɩɪɟдɫɬɚɜɥɟɧɵ ɜ c. f. ɫ 

ɩɨɦɨɳɶɸ ɬɨɝɨ жɟ ɩɪɢɟɦɚ. Ɍɨɧɵ ɧɚɩɟɜɚ «ɜɵɜɨдɹɬɫɹ» ɫ ɩɨɦɨɳɶɸ ɪɟɩɟɬɢɰɢɣ ɦɨɬɢɜɨɜ. 

ȼ ɬɨɦ жɟ ɪɚɡдɟɥɟ Ʌɚ Ɋɸ ɢɫɩɨɥɶɡɭɟɬ ɩɪɢɟɦ ɧɚɥɨжɟɧɢɹ ɫɟɝɦɟɧɬɨɜ c. pr. f. ȼ ɨдɧɨɦ 

ɩɨɫɬɪɨɟɧɢɢ c. f. ɫɨɟдɢɧɹɸɬɫɹ дɜɟ ɮɪɚɡɵ (ɜɬɨɪɚɹ ɢ ɬɪɟɬɶɹ) ɚɧɬɢɮɨɧɚ.  
ɉɪɢɦɟɪ 17. Ⱥɧɬɢɮɨɧ «Sanctus Antonius habitans»231. 

 
ɉɪɢɦɟɪ 18. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «De sancto Antonio», Christe, ɬɟɧɨɪ232. 

 

18 ɚ. Et in terra, ɬɬ. 1–23, ɬɟɧɨɪ. 

 

ȼ Agnus Dei II ɩɚɪɬɢɹ ɬɟɧɨɪɚ ɢɡɥɚɝɚɟɬ ɦɟɥɨдɢɸ ɧɚɩɟɜɚ ɧɟɨɛɵɱɧɵɦ ɫɩɨɫɨɛɨɦ. 

ɉɟɪɜɚɹ ɮɪɚɡɚ ɪɚɡдɟɥɹɟɬɫɹ ɧɚ дɜɟ ɱɚɫɬɢ, ɛɥɚɝɨдɚɪɹ ɥɚдɨɜɨɣ дɢɫɩɨɡɢɰɢɢ: ɧɚɱɚɥɶɧɵɣ 

ɦɨɬɢɜ ɬɪɚɧɫɩɨɧɢɪɨɜɚɧ ɧɚ ɫɟɩɬɢɦɭ ɜɵɲɟ ɨɪɢɝɢɧɚɥɚ, ɨɤɨɧɱɚɧɢɟ жɟ ɜɨɡɜɪɚɳɚɟɬ 

ɢɡɛɪɚɧɧɭɸ ɜ ɦɟɫɫɟ ɜɵɫɨɬɧɭɸ ɩɨɡɢɰɢɸ. ɋ ɱɟɦ ɫɜɹɡɚɧ ɬɚɤɨɣ ɯɨд ɚɜɬɨɪɚ — ɧɟɹɫɧɨ. ȼ 

ɷɬɨɣ ɫɜɹɡɢ ɫɧɨɜɚ ɜɫɬɚɟɬ ɜɨɩɪɨɫ ɨ ɩɪɢɫɭɬɫɬɜɢɢ ɢɧɨɝɨ c. pr. f. ɇɚ ɷɬɭ ɦɵɫɥɶ 

ɧɚɬɚɥɤɢɜɚɟɬ ɬɟɧɨɪ Crucifixus, ɱɶɢ ɪɢɬɦɢɤɚ ɢ ɬɟɫɫɢɬɭɪɧɚɹ дɢɫɩɨɡɢɰɢɹ ɢɦɟɸɬ 

ɩɪɢɡɧɚɤɢ ɬɟɯɧɢɤɢ c. f. Ɂɜɭɱɚɳɭɸ ɜ ɧɟɦ ɦɟɥɨдɢɸ ɧɟɜɨɡɦɨжɧɨ ɫɜɹɡɚɬɶ ɫ «Sanctus 

Anthonius», ɚ ɩɨɜɬɨɪɹɸɳɢɟɫɹ ɜ ɧɚɱɚɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɢ ɦɨɬɢɜɵ e-c-d-e / e-d-e ɪɨдɧɹɬ 

Crucifixus ɫ ɮɢɧɚɥɶɧɵɦ Agnus Dei II.  

ȼ ɦɟɫɫɟ «Puer natus est», ɤɚɤ ɢ ɜ дɜɭɯ ɜɵɲɟɭɩɨɦɹɧɭɬɵɯ, ɧɚɛɥɸдɚɟɬɫɹ 

ɤɨɦɛɢɧɢɪɨɜɚɧɢɟ ɬɟɯɧɢɤ ɩɢɫɶɦɚ ɧɚ c. f. ɢ c. fl. Ɉдɧɚɤɨ ɢɦɟɟɬɫɹ ɡдɟɫɶ ɢ ɨɬɥɢɱɢɬɟɥɶɧɚɹ 

ɨɫɨɛɟɧɧɨɫɬɶ ɜ ɰɢɬɢɪɨɜɚɧɢɢ c. pr. f. ɉɟɪɜɵɟ дɜɟ ɮɪɚɡɵ ɢɧɬɪɨɢɬɚ ɡɜɭɱɚɬ ɜ ɰɢɤɥɟ ɱɚɳɟ 

 
231 Ⱥɧɬɢɮɨɧ ɬɪɚɧɫɩɨɧɢɪɨɜɚɧ ɤɜɢɧɬɨɣ ɜɵɲɟ. 
232 Ʉɜɚдɪɚɬɧɵɦɢ ɫɤɨɛɤɚɦɢ ɨɛɨɡɧɚɱɟɧɵ ɝɪɚɧɢɰɵ ɰɢɬɢɪɨɜɚɧɢɹ ɭɤɚɡɚɧɧɵɯ ɮɪɚɡ c. pr. f. ɀɟɥɬɵɦɢ ɢ 
ɨɪɚɧжɟɜɵɦɢ ɤɜɚдɪɚɬɚɦɢ ɨɛɨɡɧɚɱɟɧɵ ɜɚɪɢɚɧɬɧɨ ɩɨɜɬɨɪɟɧɧɵɟ ɦɨɬɢɜɵ. 
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ɨɫɬɚɥɶɧɵɯ. ɂɯ ɢɧɬɨɧɚɰɢɨɧɧɚɹ ɨɛɳɧɨɫɬɶ ɜ ɢɧɢɰɢɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ дɚɟɬ ɛɨɥɶɲɨɟ 

ɩɪɨɫɬɪɚɧɫɬɜɨ дɥɹ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ «ɦɚɧɟɜɪɨɜ». ɋ ɨдɧɨɣ ɫɬɨɪɨɧɵ, ɧɚɱɚɥɶɧɵɣ 

ɤɜɢɧɬɨɜɵɣ ɯɨд, ɩɪɢɫɭɬɫɬɜɭɸɳɢɣ ɢ ɜ ɩɨɜɬɨɪɹɸɳɟɦɫɹ motto, ɢ ɡɜɭɱɚɳɢɣ ɜ ɤɚждɨɦ 

c. f.- ɪɚɡдɟɥɟ, ɫɩɨɫɨɛɫɬɜɭɟɬ ɛɨɥɶɲɟɦɭ ɟдɢɧɟɧɢɸ ɧɚ ɭɪɨɜɧɟ ɤɨɦɩɨɡɢɰɢɢ ɜ ɰɟɥɨɦ. ɋ 

дɪɭɝɨɣ — ɧɟɪɟдɤɨ ɩɪɨɜɨɰɢɪɭɟɬ ɤɨɦɩɨɡɢɬɨɪɚ ɧɚ ɫɜɨɟɨɛɪɚɡɧɭɸ ɦɨɬɢɜɧɭɸ «ɢɝɪɭ». ȼ 

ɨɛɨɢɯ ɪɚɡдɟɥɚɯ Credo, ɢɫɩɨɥɶɡɭɸɳɟɦ ɦɚɬɟɪɢɚɥ ɬɨɥɶɤɨ ɷɬɢɯ ɮɪɚɡ, Ʌɚ Ɋɸ ɨɛɴɟдɢɧɹɟɬ 

ɢɯ, ɮɨɪɦɢɪɭɹ soggetto. ȼ Patrem ɩɨɫɥɟ ɜɨɫɯɨдɹɳɟɣ ɤɜɢɧɬɵ дɚɟɬɫɹ ɦɨɬɢɜ ɤɥɚɭɡɭɥɵ 

ɩɟɪɜɨɣ ɮɪɚɡɵ, ɚ ɡɚɬɟɦ, ɭɫɟɤɚɹ ɢɧɢɰɢɚɥɶɧɵɣ ɤɜɢɧɬɨɜɵɣ ɯɨд — ɨɤɨɧɱɚɧɢɟ ɜɬɨɪɨɣ. ȼ 

ɪɟɡɭɥɶɬɚɬɟ, ɮɨɪɦɢɪɭɟɬɫɹ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɧɚɹ ɦɟɥɨдɢɹ, ɫɨɟдɢɧɹɸɳɚɹ ɜ ɫɟɛɟ, ɫ ɨдɧɨɣ 

ɫɬɨɪɨɧɵ, ɩɪɢɦɟɬɵ c. pr. f., ɚ ɫ дɪɭɝɨɣ ɨɬ ɧɟɝɨ ɨɬɨɪɜɚɧɧɚɹ (ɩɪɢɦɟɪ 20).  

Ɉɪɝɚɧɢɡɚɰɢɹ ɰɢɬɢɪɨɜɚɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫɤɥɚдɵɜɚɟɬɫɹ ɜ Crucufixus ɧɚ 

ɩɨдɨɛɢɟ ɤɭɩɥɟɬɧɨ-ɜɚɪɢɚɧɬɧɨɣ ɮɨɪɦɵ (ɩɪɢɦɟɪ 20 ɚ). Ɋɚɡɜɟɪɬɵɜɚɧɢɟ ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ 

ɫɤɥɚдɵɜɚɟɬɫɹ ɢɡ ɬɪɟɯɤɪɚɬɧɨɝɨ ɩɪɨɜɟдɟɧɢɹ дɜɭɯ ɧɚɱɚɥɶɧɵɯ ɮɪɚɡ «Puer natus est». 

Ɇɚɧɟɪɚ ɢɯ ɢɡɥɨжɟɧɢɹ — ɫɨɱɟɬɚɧɢɟ ɩɪɢɧɰɢɩɨɜ ɩɢɫɶɦɚ ɧɚ c. f. ɢ c. fl. ɉɟɪɜɚɹ ɮɪɚɡɚ ɜ 

ɧɚɱɚɥɶɧɨɦ ɢ ɡɚɤɥɸɱɢɬɟɥɶɧɨɦ ɩɨɜɬɨɪɟɧɢɹɯ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɫɬɪɨɝɢɦ c. f.- ɩɢɫɶɦɨɦ, 

ɜ ɫɟɪɟдɢɧɧɨɦ жɟ ɤ ɧɟɣ дɨɛɚɜɥɹɟɬɫɹ ɨɛɲɢɪɧɚɹ ɨɪɧɚɦɟɧɬɚɥɶɧɚɹ ɜɫɬɚɜɤɚ ɩɟɪɟд 

ɤɚдɟɧɰɢɨɧɧɵɦ ɯɨдɨɦ. ȼɬɨɪɚɹ ɜ ɤɪɚɣɧɢɯ ɫɟɝɦɟɧɬɚɯ ɪɚɡдɟɥɚ ɨɛɢɥɶɧɨ ɤɨɥɨɪɢɪɭɟɬɫɹ, 

ɩɨ ɬɢɩɭ c. fl.- ɩɢɫɶɦɚ, ɚ ɜ ɰɟɧɬɪɚɥɶɧɨɦ ɫɜɨɟɦ ɩɪɨɜɟдɟɧɢɢ ɢ ɜɨɜɫɟ ɩɪɟдɫɬɚɜɥɟɧɚ ɥɢɲɶ 

ɡɚɤɥɸɱɢɬɟɥɶɧɵɦ ɦɨɬɢɜɨɦ, ɩɨдɨɛɧɨ ɩɪɢɧɰɢɩɭ, ɤɨɬɨɪɵɣ ɛɵɥ ɨɩɢɫɚɧ ɜ ɨɬɧɨɲɟɧɢɟ 

ɪɚɡдɟɥɚ Patrem. Ɍɪɟɯɤɪɚɬɧɨɟ ɩɨɜɬɨɪɟɧɢɟ дɜɭɫɨɫɬɚɜɧɨɝɨ ɫɟɝɦɟɧɬɚ ɫ ɢɡɦɟɧɟɧɢɟɦ 

ɦɟɥɨдɢɱɟɫɤɨɝɨ ɢ ɪɢɬɦɢɱɟɫɤɨɝɨ ɩɚɪɚɦɟɬɪɨɜ ɢ ɩɪɢɜɨдɹɬ ɤ ɫɨɡдɚɧɢɸ ɤɭɩɥɟɬɧɨ-

ɜɚɪɢɚɧɬɧɨɣ ɫɬɪɭɤɬɭɪɵ ɤɚɤ c. f.- ɝɨɥɨɫɚ, ɬɚɤ ɢ ɪɚɡдɟɥɚ ɜ ɰɟɥɨɦ.
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ɉɪɢɦɟɪ 19. ɂɧɬɪɨɢɬ «Puer natus est», ɮɪɚɡɵ 1–2. 

 
ɉɪɢɦɟɪ 20. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Puer natus est», Patrem, ɬɬ. 12–29, ɬɟɧɨɪ233. 

 
20 ɚ. Crucufuxus, ɬɟɧɨɪ. 

 

 

 
233 Ʉɜɚдɪɚɬɧɵɦɢ ɫɤɨɛɤɚɦɢ ɨɛɨɡɧɚɱɟɧɵ ɝɪɚɧɢɰɵ ɰɢɬɢɪɨɜɚɧɢɹ ɭɤɚɡɚɧɧɵɯ ɮɪɚɡ c. pr. f. Ʉɪɚɫɧɵɦɢ ɤɜɚдɪɚɬɚɦɢ ɨɛɨɡɧɚɱɟɧɵ ɩɨɜɬɨɪɹɸɳɢɟɫɹ ɤɚдɟɧɰɢɨɧɧɵɟ 
ɨɛɨɪɨɬɵ ɜɬɨɪɨɣ ɮɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ.  
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ȼɵɲɟɩɪɢɜɟдɟɧɧɵɟ ɩɪɢɦɟɪɵ ɢɥɥɸɫɬɪɢɪɭɸɬ ɧɟɫɤɨɥɶɤɨ ɨɬɥɢɱɧɵɣ ɨɬ «Ista est 

speciosa» ɢ «Missa de sancto Antonio» ɦɟɬɨд ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ɂдɟɫɶ c. f.- ɢ 

c. fl.- ɩɢɫɶɦɨ ɚɫɫɨɰɢɢɪɭɟɬɫɹ ɧɟ ɫɬɨɥɶɤɨ ɫ дɢɫɩɨɡɢɰɢɟɣ ɰɢɬɢɪɭɟɦɨɝɨ ɷɥɟɦɟɧɬɚ c. pr. f. 

ɜ ɪɚɦɤɚɯ ɪɚɡдɟɥɚ, ɫɤɨɥɶɤɨ ɡɚ ɟɝɨ ɮɪɚɡɨɣ ɤɚɤ ɬɚɤɨɜɨɣ. Ɂɜɭɤɢ ɩɟɪɜɨɣ ɮɪɚɡɵ ɢɧɬɪɨɢɬɚ 

ɜɫɟɝдɚ ɢɡɥɨжɟɧɵ ɜ ɬɟɯɧɢɤɟ c. f., ɧɟɪɟдɤɨ — ɜ ɫɬɪɨɝɨɦ ɟɟ ɜɢдɟ. ɗɬɚ ɨɫɨɛɟɧɧɨɫɬɶ 

ɫɨɯɪɚɧɹɟɬɫɹ ɜɧɟ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɟɟ ɦɟɫɬɨɩɨɥɨжɟɧɢɹ ɜ ɪɚɡдɟɥɟ. ȼɬɨɪɚɹ ɢ ɬɪɟɬɶɹ, ɜ 

ɫɜɨɸ ɨɱɟɪɟдɶ, ɜɫɟɝдɚ ɤɨɥɨɪɢɪɭɸɬɫɹ ɢ ɫɜɹɡɚɧɵ ɫ c. fl.- ɩɢɫɶɦɨɦ. Ɍɪɟɬɶɹ ɮɪɚɡɚ ɯɨɪɚɥɚ 

ɩɨɹɜɥɹɟɬɫɹ ɜ ɦɟɫɫɟ ɥɢɲɶ ɨдɧɚждɵ — ɜ ɪɚɡдɟɥɟ Qui tollis. Ɉɧɚ дɚɟɬɫɹ ɜ ɧɟɫɤɨɥɶɤɨ 

ɢɡɦɟɧɟɧɧɨɦ ɜɢдɟ ɢ ɫ дɪɭɝɨɣ ɤɚдɟɧɰɢɟɣ: ɧɚ d, ɜɦɟɫɬɨ c. 

Ⱦɥɹ ɜɫɟɯ ɬɪɟɯ ɦɟɫɫ ɧɟ ɫɜɨɣɫɬɜɟɧɧɨ ɡɚɢɦɫɬɜɨɜɚɧɢɟ ɦɚɬɟɪɢɚɥɚ c. pr. f. 

ɫɜɨɛɨдɧɵɦɢ ɝɨɥɨɫɚɦɢ. ɂɫɤɥɸɱɟɧɢɟ ɫɨɫɬɚɜɥɹɸɬ ɥɢɲɶ ɤɪɚɬɤɢɟ ɢɧɢɰɢɚɥɶɧɵɟ motto 

ɦɟɫɫ «De Sancto Antonio» ɢ «Puer natus est». Ɉɪɝɚɧɢɡɨɜɚɧɵ ɷɬɢ ɩɨɜɬɨɪɹɸɳɢɟɫɹ ɨɬ 

ɱɚɫɬɢ ɤ ɱɚɫɬɢ ɩɨɫɬɪɨɟɧɢɹ ɩɨ-ɪɚɡɧɨɦɭ. Ⱦɥɹ motto ɦɟɫɫɵ «De Sancto Antonio» 

ɯɚɪɚɤɬɟɪɧɨ ɢɦɢɬɚɰɢɨɧɧɨɟ ɩɢɫɶɦɨ ɫ ɨɬɫɪɨɱɟɧɧɵɦ ɜɫɬɭɩɥɟɧɢɟɦ ɪɢɫɩɨɫɬɵ, ɜ ɬɨ ɜɪɟɦɹ 

ɤɚɤ motto ɜ «Puer natus est» дɟɦɨɧɫɬɪɢɪɭɟɬ ɬɟɯɧɢɤɭ ɢɦɢɬɚɰɢɢ ɫ ɨдɧɨɜɪɟɦɟɧɧɵɦ 

ɜɫɬɭɩɥɟɧɢɟɦ ɝɨɥɨɫɨɜ. ȼ ɰɢɤɥɟ «Ista est speciosa» ɬɚɤжɟ ɧɚɥɢɱɟɫɬɜɭɸɬ 

ɩɨɜɬɨɪɹɸɳɢɟɫɹ motto, ɨдɧɚɤɨ ɧɨɫɢɬɟɥɟɦ soggetto ɜ ɧɢɯ ɹɜɥɹɟɬɫɹ ɬɨɥɶɤɨ ɬɟɧɨɪ. 

Ʉɚждɚɹ ɪɟɢɬɟɪɚɰɢɹ motto ɜ ɬɪɟɯ ɦɟɫɫɚɯ ɡɧɚɦɟɧɭɟɬɫɹ ɢɡɦɟɧɟɧɢɹɦɢ ɤɚɤ ɡɚ ɫɱɟɬ 

ɜɚɪɶɢɪɨɜɚɧɢɹ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɢ ɪɢɬɦɢɱɟɫɤɨɝɨ ɫɬɪɨɟɧɢɹ ɝɨɥɨɫɨɜ, ɬɚɤ ɢ ɢɡɦɟɧɟɧɢɹ 

ɜɪɟɦɟɧɧɨɝɨ ɢɧɬɟɪɜɚɥɚ ɢɦɢɬɚɰɢɢ (ɜ «Puer natus est»).  

Ⱦɨɩɨɥɧɢɬɟɥɶɧɨɟ ɬɟɦɚɬɢɱɟɫɤɨɟ ɟдɢɧɫɬɜɨ, дɨɫɬɢɝɚɸɳɟɟɫɹ ɛɥɚɝɨдɚɪɹ ɧɚɥɢɱɢɸ 

ɫɤɜɨɡɧɵɯ motto ɭɫɢɥɢɜɚɟɬɫɹ ɩɨдɨɛɢɟɦ ɤɚдɟɧɰɢɨɧɧɵɯ ɩɨɫɬɪɨɟɧɢɣ ɧɟɤɨɬɨɪɵɯ 

ɪɚɡдɟɥɨɜ. ɇɚ ɩɪɨɬɹжɟɧɢɟ ɰɢɤɥɚ «Puer natus est» ɦɧɨɝɨɤɪɚɬɧɨ ɩɨɜɬɨɪɹɟɬɫɹ (ɩɨɪɨɣ ɜ 

ɢɡɦɟɧɟɧɧɨɦ ɜɢдɟ) ɦɟɥɨдɢɱɟɫɤɚɹ ɤɚдɟɧɰɢɨɧɧɚɹ ɮɨɪɦɭɥɚ c1-b-a-g-a-g. Ɉ ɟɟ 

ɩɪɨɢɫɯɨждɟɧɢɢ ɧɟɬɪɭдɧɨ дɨɝɚдɚɬɶɫɹ — ɷɬɨ ɤɥɚɭɡɭɥɚ ɜɬɨɪɨɣ ɮɪɚɡɵ ɢɧɬɪɨɢɬɚ. ȼ 

«Missa de sancto Antonio» ɬɟɧɨɪɨɜɵɟ ɩɚɪɬɢɢ Kyrie II, Et in terra, Qui tollis, Patrem ɢ 

Agnus II ɬɚɤжɟ ɢɦɟɸɬ ɨдɢɧɚɤɨɜɵɟ ɦɟɥɨдɢɤɨ-ɪɢɬɦɢɱɟɫɤɢɟ ɮɨɪɦɭɥɵ, ɩɨɜɬɨɪɹɸɳɢɟ 

ɡɚɤɥɸɱɢɬɟɥɶɧɵɣ ɦɨɬɢɜ ɬɪɟɬɶɟɣ ɮɪɚɡɵ ɚɧɬɢɮɨɧɚ. 

Ɉɛɪɚɛɨɬɤɢ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɧɚɩɟɜɨɜ ɜ ɦɟɫɫɚɯ «Ista est speciosa», «Puer natus est» 

ɢ «De sancto Antonio» ɢɦɟɸɬ ɦɧɨжɟɫɬɜɨ ɨɛɳɢɯ ɱɟɪɬ. ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ ɷɬɨ 

ɫɨɱɟɬɚɧɢɟ ɩɪɢɧɰɢɩɨɜ c. f.- ɢ c. fl.- ɩɢɫɶɦɚ. Ɉɧɢ ɨɪɝɚɧɢɱɧɨ ɫɨɫɭɳɟɫɬɜɭɸɬ дɚжɟ 

ɜɧɭɬɪɢ ɫɚɦɵɯ ɧɟɛɨɥɶɲɢɯ ɫɟɝɦɟɧɬɨɜ ɰɢɤɥɚ, ɚ ɩɪɨɜɟдɟɧɢɟ ɱɟɬɤɨɣ дɢɯɨɬɨɦɢɢ ɦɟждɭ 
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дɜɭɦɹ ɪɚɡɧɵɦɢ ɦɟɬɨдɚɦɢ ɰɢɬɢɪɨɜɚɧɢɹ c. pr. f. ɧɟ ɜɫɟɝдɚ ɜɨɡɦɨжɧɨ. 

Ɉɪɧɚɦɟɧɬɢɪɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɬɚɤжɟ ɧɟɪɟдɤɨ ɩɨдɱɢɧɹɟɬɫɹ ɨɛɳɢɦ ɡɚɤɨɧɚɦ, 

ɝɥɚɜɧɵɣ ɢɡ ɤɨɬɨɪɵɯ — ɩɪɢɧɰɢɩ ɜɚɪɶɢɪɨɜɚɧɧɨɝɨ ɨɫɬɢɧɚɬɨ, ɫɬɨɥɶɤɨ ɯɚɪɚɤɬɟɪɧɨɝɨ 

дɥɹ ɨɪɝɚɧɢɡɚɰɢɢ ɦɧɨɝɨɝɨɥɨɫɢɹ ɜ ɫɨɱɢɧɟɧɢɹɯ ɡɧɚɦɟɧɢɬɨɝɨ ɫɨɜɪɟɦɟɧɧɢɤɚ 

Ʌɚ Ɋɸ — ɀɨɫɤɟɧɚ Ⱦɟɩɪɟ. ɋɜɨɛɨдɚ ɜ ɢɡɥɨжɟɧɢɢ c. pr. f. — ɜɚжɧɟɣɲɚɹ ɨɫɨɛɟɧɧɨɫɬɶ 

ɩɪɢ ɪɚɛɨɬɟ ɫ ɝɪɢɝɨɪɢɚɧɫɤɢɦɢ ɧɚɩɟɜɚɦɢ, ɯɚɪɚɤɬɟɪɧɚɹ ɤɚɤ дɥɹ ɩɪɟдɲɟɫɬɜɟɧɧɢɤɨɜ 

Ʌɚ Ɋɸ (ɧɚɩɪɢɦɟɪ, ɜ ɫɨɱɢɧɟɧɢɹɯ Ƀ. Ɉɤɟɝɟɦɚ), ɬɚɤ ɢ дɥɹ ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɢ 

ɩɨɫɥɟдɨɜɚɬɟɥɟɣ, ɤɨɦɩɨɡɢɬɨɪɨɜ XVI ɜɟɤɚ, ɪɚɛɨɬɚɸɳɢɯ ɫ ɥɢɬɭɪɝɢɱɟɫɤɢɦɢ 

ɩɟɫɧɨɩɟɧɢɹɦɢ, ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ, ɜ ɬɟɯɧɢɤɟ ɩɚɪɚɮɪɚɡɵ. 

— Ɇɟɫɫɵ, ɡɚɢɦɫɬɜɭɸɳɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟɧɢɹ 

Ⱦɜɟ ɦɟɫɫɵ — «T’andernaken» ɢ «Alleluia» — дɟɦɨɧɫɬɪɢɪɭɸɬ ɫɨɜɟɪɲɟɧɧɨ 

ɢɧɨɣ ɩɨдɯɨд ɤ ɰɢɬɢɪɨɜɚɧɢɸ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ȼ ɨɬɥɢɱɢɟ ɨɬ ɬɪɟɯ ɰɢɤɥɨɜ, 

ɪɚɫɫɦɨɬɪɟɧɧɵɯ ɜɵɲɟ, ɢɯ ɦɨжɧɨ ɨдɧɨɡɧɚɱɧɨ ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɬɶ ɤɚɤ c. f.- ɫɨɱɢɧɟɧɢɹ. 

ɇɟɨɛɯɨдɢɦɨ, ɨдɧɚɤɨ, ɨɝɨɜɨɪɢɬɶɫɹ, ɱɬɨ ɦɟɫɫɚ «Alleluia» ɨɬɧɟɫɟɧɚ ɧɚɦɢ ɜ дɚɧɧɵɣ 

ɪɚɡдɟɥ ɢɫɫɥɟдɨɜɚɧɢɹ ɧɚ ɨɫɧɨɜɚɧɢɢ ɫɨɛɫɬɜɟɧɧɨ ɬɟɯɧɢɤɢ ɩɢɫɶɦɚ, ɩɨɫɤɨɥɶɤɭ ɟɟ c. pr. f. 

ɜ ɧɚɫɬɨɹɳɢɣ ɦɨɦɟɧɬ ɧɟ ɢдɟɧɬɢɮɢɰɢɪɨɜɚɧ. ɇɟɫɦɨɬɪɹ ɧɚ ɨɛɳɧɨɫɬɶ ɰɢɤɥɨɜ ɫ ɬɨɱɤɢ 

ɡɪɟɧɢɹ ɬɟɯɧɢɤɢ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, ɜ ɤɚждɵɣ ɢɡ ɧɢɯ ɩɨдɧɢɦɚɟɬ ɩɪɨɛɥɟɦɵ 

ɜɟɫɶɦɚ ɢɧдɢɜɢдɭɚɥɶɧɵɟ, ɬɪɟɛɭɸɳɢɟ ɨɫɨɛɨɝɨ ɨɫɦɵɫɥɟɧɢɹ. ȼ ɫɥɟдɫɬɜɢɟ ɷɬɨɝɨ, 

дɚɧɧɵɟ ɦɟɫɫɵ ɛɭдɭɬ ɪɚɫɫɦɨɬɪɟɧɵ ɩɨ ɨɬдɟɥɶɧɨɫɬɢ. 

ɉɟɪɜɨɢɫɬɨɱɧɢɤɨɦ дɥɹ ɦɟɫɫɵ «T’andernaken» ɫɬɚɥɚ ɨдɧɨɢɦɟɧɧɚɹ ɮɥɚɦɚɧдɫɤɚɹ 

ɩɟɫɧɹ, ɢɡɜɟɫɬɧɚɹ ɛɥɚɝɨдɚɪɹ ɟɟ ɦɧɨɝɨɱɢɫɥɟɧɧɵɦ ɦɧɨɝɨɝɨɥɨɫɧɵɦ ɨɛɪɚɛɨɬɤɚɦ ɷɩɨɯɢ 

Ɋɟɧɟɫɫɚɧɫɚ. Ɂɚ ɢɫɤɥɸɱɟɧɢɟɦ ɦɟɫɫɵ Ʌɚ Ɋɸ, ɜɫɟ ɢɡɜɟɫɬɧɵɟ ɧɚɦ ɤɨɦɩɨɡɢɰɢɢ ɧɚ 

«T’andernaken» — ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɵɟ. ɗɬɨ ɬɪɟɯɝɨɥɨɫɧɵɟ ɫɨɱɢɧɟɧɢɹ ə. Ɉɛɪɟɯɬɚ, 

Ⱥ. Ⱥɝɪɢɤɨɥɵ, ɗ. Ʌɚɩɢɰɢдɵ, Ⱥ. Ȼɪɸɦɟɥɹ, ɚɧɝɥɢɣɫɤɨɝɨ ɤɨɪɨɥɹ Ƚɟɧɪɢɯɚ VIII, 

ɱɟɬɵɪɟɯɝɨɥɨɫɧɵɟ ɉ. Ⱥɥɚɦɢɪɚ, ɚ ɬɚɤжɟ Ʌ. Ɂɟɧɮɥɹ, ɩɟɪɭ ɤɨɬɨɪɨɝɨ ɩɪɢɧɚдɥɟжɚɬ 

дɜɟ — ɱɟɬɵɪɟɯ- ɢ ɩɹɬɢɝɨɥɨɫɧɚɹ ɨɛɪɚɛɨɬɤɢ234. ȼ ɧɚɱɚɥɟ ɏɏ ɜɟɤɚ, 

ɪɟɤɨɧɫɬɪɭɢɪɨɜɚɧɧɚɹ, ɧɚ ɨɫɧɨɜɟ c. f.- ɝɨɥɨɫɚ ɫɨɱɢɧɟɧɢɹ ə. Ɉɛɪɟɯɬɚ, ɦɟɥɨдɢɹ ɛɵɥɚ 

ɨɩɭɛɥɢɤɨɜɚɧɚ Ɏɥɨɪɢɦɨɧдɨɦ ȼɚɧ Ⱦёɣɫɟ ɜ ɫɛɨɪɧɢɤɟ ɫɬɚɪɢɧɧɵɯ ɝɨɥɥɚɧдɫɤɢɯ ɩɟɫɟɧ235. 

 
234 ɇɟɤɨɬɨɪɵɟ ɚɫɩɟɤɬɵ ɭɤɚɡɚɧɧɵɯ ɫɨɱɢɧɟɧɢɣ ɨɫɜɟɳɚɸɬɫɹ ɜ ɫɬɚɬɶɟ ɇ. ɇɚɭɦɨɜɨɣ: ɇɚɭɦɨɜɚ ɇ. И. 
Ʉɨɪɨɥɶ Ƚɟɧɪɢɯ VIII — ɦɭɡɵɤɚɧɬ // ɋɬɚɪɢɧɧɚɹ ɦɭɡɵɤɚ. 2018. № 1 (79). ɋ. 1–10. 
235 Van Duyse F. Het oude Nederlandsche Lied: wereldlijke en geesteljke liederen uit vroegeren tijd, teksten 
en melodieen, in 3 Bde. — Bd II. — Antwerpen: M. Nijhoff, 1905. P. 1050–1056, № 294. 
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ɋɬɢɯɨɬɜɨɪɧɵɣ ɬɟɤɫɬ ɢɡ ɲɟɫɬɢ ɫɬɚɧɫɨɜ ɫɨɯɪɚɧɢɥɫɹ ɜ ɩɨɷɬɢɱɟɫɤɨɣ ɤɨɥɥɟɤɰɢɢ, 

ɢɡдɚɧɧɨɣ ɜ Ⱥɧɬɜɟɪɩɟɧɟ ɜ 1544 ɝɨдɭ236.  

ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɫɬɪɭɤɬɭɪɵ, ɩɟɫɧɹ ɨɛɥɚдɚɟɬ ɩɪɢɡɧɚɤɚɦɢ ɤɚɧɫɨɧɵ237 ɢ ɫɨɫɬɨɢɬ 

ɢɡ дɟɫɹɬɢ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤ, ɦɧɨɝɢɟ ɢɡ ɤɨɬɨɪɵɯ ɢɦɟɸɬ ɤɚɤ ɫɬɢɯɨɬɜɨɪɧɵɟ, 

ɬɚɤ ɢ ɦɟɥɨдɢɱɟɫɤɢɟ ɤɚдɟɧɰɢɨɧɧɵɟ ɪɢɮɦɵ:  

ɪɢɮɦɚ          a b a b ɫ ɫ ɫ  d  ɫ  d 

ɦɟɥɨдɢɤɚ     a b a b c d e  d1 c1 f 

ɂɡ ɜɫɟɯ ɤɨɦɩɨɡɢɬɨɪɨɜ, ɡɚɢɦɫɬɜɨɜɚɜɲɢɯ ɩɟɫɧɸ ɜ ɫɜɨɢɯ ɫɨɱɢɧɟɧɢɹɯ, ɥɢɲɶ 

Ƚɟɧɪɢɯ VIII ɢ ɉ. Ⱥɥɚɦɢɪ ɩɨдɱɢɧɹɸɬ ɫɬɪɭɤɬɭɪɭ ɦɧɨɝɨɝɨɥɨɫɢɹ ɫɬɪɨɟɧɢɸ c. pr. f., ɱɬɨ 

ɜɵɪɚжɟɧɨ ɩɨɜɬɨɪɟɧɢɟɦ ɩɨɥɢɮɨɧɢɱɟɫɤɨɝɨ ɤɨɦɩɥɟɤɫɚ, ɰɢɬɢɪɭɸɳɟɝɨ ɮɪɚɡɵ a ɢ b.  

ȼ ɰɟɥɨɦ, ɪɚɡɥɢɱɧɵɟ ɤɨɦɩɨɡɢɰɢɢ «T’andernaken» ɢɦɟɸɬ ɧɟɦɚɥɨ ɨɛɳɢɯ ɱɟɪɬ. 

Ⱦɥɹ ɛɨɥɶɲɢɧɫɬɜɚ ɯɚɪɚɤɬɟɪɧɨ ɨɛɪɚɳɟɧɢɟ ɤ ɬɟɯɧɢɤɟ ɫɬɪɨɝɨɝɨ c. f. ȿдɢɧɫɬɜɟɧɧɵɣ, ɤɬɨ 

ɨɬɯɨдɢɬ ɨɬ дɚɧɧɨɝɨ ɩɪɢɧɰɢɩɚ — Ⱥ. Ⱥɝɪɢɤɨɥɚ. Ɂɚɢɦɫɬɜɨɜɚɧɧɵɣ ɦɚɬɟɪɢɚɥ ɚɤɬɢɜɧɨ 

ɨɪɧɚɦɟɧɬɢɪɭɟɬɫɹ, ɫɜɢдɟɬɟɥɶɫɬɜɭɹ ɨɛ ɨɛɪɚɳɟɧɢɢ ɤ c. fl.- ɩɢɫɶɦɭ. Ɋɨдɧɢɬ ɨɛɪɚɛɨɬɤɢ ɢ 

ɥɚдɨɜɵɣ ɚɫɩɟɤɬ: ɜɫɟ ɤɨɦɩɨɡɢɬɨɪɵ, ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ Ʌɚɩɢɰɢдɵ, ɱɬɨ ɩɪɨɜɨдɢɬ ɟɟ ɜɨ e-

ɮɪɢɝɢɣɫɤɨɦ, ɰɢɬɢɪɭɸɬ ɩɟɫɧɸ ɜ ɚ-ɮɪɢɝɢɣɫɤɨɦ. ȼ ɬɨ жɟ ɫɚɦɨɟ ɜɪɟɦɹ, ɮɪɢɝɢɣɫɤɢɣ ɥɚд 

ɤɨɦɩɨɡɢɰɢɢ ɜ ɰɟɥɨɦ ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɜɫɟ ɜɵɲɟɭɩɨɦɹɧɭɬɵɟ, ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ ɦɟɫɫɵ 

Ʌɚ Ɋɸ, ɝдɟ ɭɫɬɨɣ ɫɦɟɳɚɟɬɫɹ ɤɜɢɧɬɨɣ ɧɢжɟ, ɧɚ d. ȿɳɟ ɨдɧɢɦ ɨɛɳɢɦ ɡɧɚɦɟɧɚɬɟɥɟɦ 

ɫɬɚɧɨɜɢɬɫɹ ɫɨɯɪɚɧɟɧɢɟ ɜ resfacta ɬɪɟɯдɨɥɶɧɨɝɨ ɦɟɬɪɚ c. pr. f. Ʌɚ 

Ɋɸ — ɟдɢɧɫɬɜɟɧɧɵɣ, ɤɬɨ ɩɨɦɟɳɚɟɬ «T’andernaken» ɜ ɭɫɥɨɜɢɹ дɜɭдɨɥɶɧɨɫɬɢ. ɉɪɢ 

ɷɬɨɦ, ɨɧ ɧɟ ɩɟɪɟɪɢɬɦɢɡɨɜɵɜɚɟɬ ɩɟɫɧɸ, ɫɨɝɥɚɫɧɨ ɢɡɛɪɚɧɧɨɦɭ ɪɚɡɦɟɪɭ, ɚ, ɧɚɩɪɨɬɢɜ, 

ɫɨɯɪɚɧɹɟɬ ɟɟ ɪɢɬɦɢɤɭ, ɢдɭɳɭɸ ɜɪɚɡɪɟɡ ɫ ɢɦɩɟɪɮɟɤɬɧɵɦ дɟɥɟɧɢɟɦ ɜɪɟɦɟɧɢ, ɱɬɨ 

ɩɪɢɜɨдɢɬ ɤ ɨɛɪɚɡɨɜɚɧɢɸ ɫɢɧɤɨɩ ɢ ɨɳɭɳɟɧɢɸ ɩɨɥɢɦɟɬɪɢɱɧɨɫɬɢ.  

 

 

 

 

 
236 Antwerpener Liederbuch vom Jare 1544 / Ed. Hoffmann von Fallersleben. Hanover: C. Rümpler, 
1855. P. 222–224, № 149. 
237 ɉɨдɪɨɛɧɟɟ ɨ ɫɬɪɭɤɬɭɪɟ ɤɚɧɫɨɧɵ-ɤɚɧɰɨɧɵ ɫɦ.: Ʉɸɪɟɝɹɧ Ɍ., ɋɬɨɥɹɪɨɜɚ ɘ. ɉɟɫɧɢ ɫɪɟдɧɟɜɟɤɨɜɨɣ 
ȿɜɪɨɩɵ. Ɇ.: ɂɡд. дɨɦ «Ʉɨɦɩɨɡɢɬɨɪ», 2007. ɋ. 45–48. 
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ɉɪɢɦɟɪ 21. Ɇɟɥɨдɢɢ c. f./c/ fl.- ɝɨɥɨɫɨɜ ɤɨɦɩɨɡɢɰɢɣ «T’andernaken» ɉ. дɟ Ʌɚ Ɋɸ, 

ɗ. Ʌɚɩɢɰɢдɚ, Ⱥ. Ⱥɝɪɢɤɨɥɵ, ɤɨɪɨɥɹ Ƚɟɧɪɢɯɚ VIII, ɉ. Ⱥɥɚɦɢɪɚ, ə. Ɉɛɪɟɯɬɚ. 

 

 

 

 

 

 

Ɍɟɯɧɢɤɚ c. f. ɩɪɟдɫɬɚɜɥɟɧɚ ɜ ɦɟɫɫɟ Ʌɚ Ɋɸ ɜ ɫɜɨɟɦ ɫɬɪɨɝɨɦ ɜɢдɟ: ɪɢɬɦɢɱɟɫɤɚɹ 

ɨɛɨɫɨɛɥɟɧɧɨɫɬɶ ɬɟɧɨɪɚ ɧɚ ɮɨɧɟ ɨɤɪɭжɚɸɳɢɯ ɝɨɥɨɫɨɜ, ɦɢɧɢɦɚɥɶɧɚɹ ɟɝɨ 

ɨɪɧɚɦɟɧɬɚɰɢɹ, ɫɨɯɪɚɧɧɨɫɬɶ ɪɢɬɦɢɤɢ ɩɪɢ ɩɨɜɬɨɪɟɧɢɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 

ɉɪɢɦɟɱɚɬɟɥɶɧɨ, ɱɬɨ ɧɚɱɢɧɚɹ ɫ Osanna ɩɪɨɢɫɯɨдɢɬ ɫɦɟɧɚ ɦɟɬɪɚ ɧɚ ɩɟɪɮɟɤɬɧɵɣ, 

ɨдɧɚɤɨ ɷɬɨ ɧɟ ɩɪɢɧɨɫɢɬ ɧɢɤɚɤɢɯ ɪɢɬɦɢɱɟɫɤɢɯ ɢɡɦɟɧɟɧɢɣ ɜ c. f.- ɝɨɥɨɫ. ɉɨɥɧɨɫɬɶɸ 

ɦɟɥɨдɢɹ «T’andernaken» ɜ ɷɬɨɦ ɜɟɫɶɦɚ ɧɟɛɨɥɶɲɨɦ ɩɨ ɪɚɡɦɟɪɭ ɰɢɤɥɟ ɡɜɭɱɢɬ дɜɚждɵ, 

ɚ ɮɪɚɡɨɜɨɟ дɟɥɟɧɢɟ c. f.- ɝɨɥɨɫɚ ɫɨɨɬɜɟɬɫɬɜɭɸɬ ɬɚɤɨɜɨɦɭ ɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɟ. ɇɚ 

ɩɪɨɬɹжɟɧɢɟ ɦɟɫɫɵ ɮɪɚɡɵ ɩɟɫɧɢ ɢɡɥɚɝɚɸɬɫɹ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ, ɛɟɡ ɩɨɜɬɨɪɟɧɢɣ 

(ɬɚɛɥɢɰɚ 2). ɗɬɨɬ ɩɨɪɹдɨɤ ɧɚɪɭɲɚɟɬɫɹ ɥɢɲɶ ɜ ɤɨɧɰɟ, ɜ ɪɚɡдɟɥɟ Agnus Dei III, 

ɤɨɬɨɪɵɣ, ɤ ɫɥɨɜɭ, ɧɟ ɬɚɤ ɱɚɫɬɨ ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɦɟɫɫɚɯ Ʌɚ Ɋɸ. Ɂдɟɫɶ ɧɟ ɬɨɥɶɤɨ 

ɩɨɜɬɨɪɹɟɬɫɹ ɭжɟ ɩɪɨɡɜɭɱɚɜɲɚɹ ɜ Agnus Dei I ɜɨɫɶɦɚɹ ɮɪɚɡɚ, ɧɨ ɢ дɨɛɚɜɥɹɟɬɫɹ ɧɨɜɨɟ 

ɦɟɥɨдɢɱɟɫɤɨɟ ɩɨɫɬɪɨɟɧɢɟ, ɫɥɟдɭɸɳɟɟ ɫɪɚɡɭ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ «T’andernaken» ɜ 

ɬɟɧɨɪɟ. Ⱦɨɩɨɥɧɟɧɢɟ, ɜɟɪɨɹɬɧɟɟ ɜɫɟɝɨ, ɩɨɬɪɟɛɨɜɚɥɨɫɶ дɥɹ ɩɪɢɜɟдɟɧɢɹ ɬɟɧɨɪɚ ɤ 

ɨɛɳɟɦɭ ɮɢɧɚɥɢɫɭ ɫɨɱɢɧɟɧɢɹ — d, ɜɦɟɫɬɨ ɚ, ɧɚ ɤɨɬɨɪɨɦ ɨɤɚɧɱɢɜɚɟɬɫɹ ɩɟɫɧɹ.  
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Ɍɚɛɥɢɰɚ 2. Ⱦɢɫɩɨɡɢɰɢɹ ɮɪɚɡ c. pr. f. ɜ ɦɟɫɫɟ «T’andernaken» 

Ɋɚɡдɟɥ Ɇɟɬɪ Ɏɪɚɡɚ c. f. 

Kyrie I 2/2 1 

Christe 2/2 2 

Kyrie II 2/2 — 

Et in terra 2/2 3–5 

Patrem 2/2 7–10 

Et resurrexit 2/2 — 

Sanctus 2/2 1–4 

Pleni 2/2 — 

Osanna 3/2 5–6 

Benedictus 2/2 — 

Agnus I 3/2 7–8 

Agnus II 2/2 — 

Agnus III 3/2 8–10 

Ɇɟɫɫɚ «T’andernaken» ɢɦɟɟɬ ɧɟɛɨɥɶɲɭɸ ɩɪɨɬɹжɟɧɧɨɫɬɶ, ɩɨ ɜɪɟɦɟɧɢ ɡɜɭɱɚɧɢɹ 

ɷɬɨ ɫɚɦɵɣ ɤɪɚɬɤɢɣ ɰɢɤɥ ɢɡ ɜɫɟɯ, ɱɬɨ ɫɨɡдɚɜɚɥ Ʌɚ Ɋɸ. ɂɡɥɸɛɥɟɧɧɨɟ ɤɨɦɩɨɡɢɬɨɪɨɦ 

ɢɦɢɬɚɰɢɨɧɧɨɟ ɩɢɫɶɦɨ ɨɝɪɚɧɢɱɢɜɚɟɬɫɹ ɧɟɩɪɨдɨɥжɢɬɟɥɶɧɵɦɢ ɢɦɢɬɚɰɢɹɦɢ ɜ 

ɧɚɱɚɥɶɧɵɯ motto, ɬɟɦɚɬɢɱɟɫɤɢ ɩɨдɝɨɬɚɜɥɢɜɚɸɳɢɯ ɜɫɬɭɩɥɟɧɢɟ c. f.- ɝɨɥɨɫɚ. Ʉɭдɚ 

ɛɨɥɟɟ ɧɚɫɵɳɟɧɧɚɹ ɢ ɢɫɤɭɫɧɚɹ ɪɚɛɨɬɚ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɪɚɡɜɨɪɚɱɢɜɚɟɬɫɹ ɜ ɦɟɫɫɟ 

«Alleluia». 

Ʉɚɤ ɛɵɥɨ ɫɤɚɡɚɧɨ ɪɚɧɟɟ, ɟɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɜ ɧɚɫɬɨɹɳɢɣ ɦɨɦɟɧɬ ɧɟ 

ɢдɟɧɬɢɮɢɰɢɪɨɜɚɧ. ȼɨ ɜɫɟɯ ɩɹɬɢ ɱɚɫɬɹɯ ɢɡɥɚɝɚɟɬɫɹ ɦɟɥɨдɢɹ, ɫɨɫɬɨɹɳɚɹ ɢɡ ɬɪɟɯ ɮɪɚɡ 

ɢ ɢɦɟɸɳɚɹ ɮɨɪɦɭ a a1 b, ɫɯɨжɭɸ ɫ ɬɪɚдɢɰɢɨɧɧɨɣ ɫɬɪɭɤɬɭɪɨɣ ɧɚɩɟɜɨɜ Alleluia 

(Alleluia, Alleluia + ɸɛɢɥɹɰɢɹ)238. ɇɚ ɧɚɥɢɱɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɭɤɚɡɵɜɚɸɬ 

ɨɛɧɚɪɭжɟɧɧɵɟ ɜ ɦɚɧɭɫɤɪɢɩɬɚɯ ɩɨдɫɬɪɨɱɧɵɟ ɩɨɦɟɬɵ Alleluia. ɋɚɦɨ ɩɨ ɫɟɛɟ ɫɥɨɜɨ 

Alleluia ɦɨжɟɬ ɨɬɧɨɫɢɬɶɫɹ ɤ c. pr. f. ɤɚɤ ɝɪɢɝɨɪɢɚɧɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ, ɬɚɤ ɢ 

ɚɜɬɨɪɫɤɨɝɨ (ɧɚɩɪɢɦɟɪ, ɰɢɬɚɬɚ ɨдɧɨɝɨ ɢɡ ɝɨɥɨɫɨɜ ɩɨɥɢɮɨɧɢɱɟɫɤɨɣ ɤɨɦɩɨɡɢɰɢɢ ɫ 

ɥɚɬɢɧɫɤɢɦ ɬɟɤɫɬɨɦ). Ɉдɧɚɤɨ ɡɚɢɦɫɬɜɨɜɚɧɧɚɹ ɜ ɦɟɫɫɟ ɦɟɥɨдɢɹ, ɜɫɟ жɟ, ɛɥɢɡɤɚ ɩɨ 

ɫɜɨɢɦ ɫɜɨɣɫɬɜɚɦ ɧɚɩɟɜɚɦ ɫɜɟɬɫɤɢɦ. ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ, ɷɬɨ ɢɧɬɨɧɚɰɢɨɧɧɨɟ ɫɬɪɨɟɧɢɟ 

 
238 ȼ дɚɧɧɨɦ ɫɥɭɱɚɟ ɢɦɟɟɬɫɹ ɜ ɜɢдɭ ɫɬɪɨɟɧɢɟ ɩɟɪɜɨɣ ɱɚɫɬɢ ɝɪɢɝɨɪɢɚɧɫɤɢɯ alleluia: ɩɟɪɜɨɟ alleluia 
ɩɨɟɬ ɫɨɥɢɫɬ, ɜɬɨɪɨɟ, ɩɟɪɟɯɨдɹɳɟɟ ɜ ɸɛɢɥɹɰɢɸ — ɯɨɪ. 
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ɦɟɥɨдɢɢ ɫ ɤɜɚɪɬɨɜɵɦɢ ɫɤɚɱɤɚɦɢ ɜɨ ɮɪɚɡɚɯ ɚ ɢ ɫɟɤɜɟɧɬɧɨɣ ɩɨɜɬɨɪɧɨɫɬɶɸ ɦɨɬɢɜɚ ɜɨ 

ɮɪɚɡɟ b, ɚ ɬɚɤжɟ ɩɪɢɯɨɬɥɢɜɵɣ ɪɢɬɦɢɱɟɫɤɢɣ ɪɢɫɭɧɨɤ ɢ ɹɪɤɨ ɜɵɪɚжɟɧɧɚɹ 

ɬɪɟɯɨдɨɥɶɧɨɫɬɶ, ɨ ɤɨɬɨɪɵɯ ɦɨжɧɨ ɫɭдɢɬɶ, ɛɥɚɝɨдɚɪɹ ɫɨɯɪɚɧɟɧɢɸ ɜɪɟɦɟɧɧɵɯ 

ɫɨɨɬɧɨɲɟɧɢɣ ɦɟждɭ ɡɜɭɤɚɦɢ ɜ ɤɚждɨɣ ɱɚɫɬɢ ɦɟɫɫɵ. ɋɨɱɟɬɚɧɢɟ ɷɬɢɯ ɮɚɤɬɨɪɨɜ 

ɧɚɜɨдɢɬ ɧɚ ɦɵɫɥɶ ɨ ɬɨɦ, ɱɬɨ ɜ ɤɚɱɟɫɬɜɟ c. pr. f. ɦɨɝɥɚ ɛɵɬɶ ɢɫɩɨɥɶɡɨɜɚɧɚ 

ɡɚɤɥɸɱɢɬɟɥɶɧɚɹ ɮɪɚɡɚ ɦɨɬɟɬɚ. ɉɨдɨɛɧɵɦ ɨɛɪɚɡɨɦ Ʌɚ Ɋɸ ɩɨɫɬɭɩɚɟɬ ɜ ɦɟɫɫɟ «De 

septem doloribus»239, ɩɨɦɟɳɚɹ ɮɢɧɚɥɶɧɭɸ ɮɪɚɡɭ ɫɭɩɟɪɢɭɫɚ ɦɨɬɟɬɚ ɀɨɫɤɟɧɚ «Ave 

Maria», ɜ ɬɟɧɨɪ ɪɚɡдɟɥɚ Osanna II, ɫɨɯɪɚɧɹɹ ɢɡɧɚɱɚɥɶɧɵɣ ɨɛɥɢɤ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ 

ɦɚɬɟɪɢɚɥɚ.  
ɉɪɢɦɟɪ 22. Ɇɚɧɭɫɤɪɢɩɬ ɛɢɛɥɢɨɬɟɤɢ Ƀɟɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ, D-Ju MS 12, fo. 1v. 

 

Ɇɟɫɫɚ «Alleluia» ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɫɬɪɨɝɢɦ c. f.- ɩɢɫɶɦɨɦ, ɝдɟ ɜɟдɭɳɢɣ ɝɨɥɨɫ 

ɩɪɨɜɨдɢɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɪɢɬɦɢɱɟɫɤɢ ɨɛɨɫɨɛɥɟɧɧɨ ɨɬ ɨɤɪɭжɚɸɳɢɯ ɝɨɥɨɫɨɜ, ɚ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɰɢɬɢɪɭɟɬɫɹ ɜɟɫɶɦɚ ɬɨɱɧɨ, ɩɨɫɤɨɥɶɤɭ 

ɦɟɥɨдɢɱɟɫɤɢɣ ɨɛɥɢɤ c. f. ɩɪɢ ɩɨɜɬɨɪɟɧɢɹɯ ɩɪɚɤɬɢɱɟɫɤɢ ɧɟ ɢɡɦɟɧɹɟɬɫɹ. Ɉɫɧɨɜɧɚɹ 

ɪɚɛɨɬɚ ɫ c. pr. f. ɫɨɫɪɟдɨɬɨɱɟɧɚ ɡдɟɫɶ ɜɨɜɫɟ ɧɟ ɧɚ ɦɟɥɨдɢɱɟɫɤɨɦ, ɚ ɧɚ 

ɦɟɬɪɨɪɢɬɦɢɱɟɫɤɨɦ ɟɝɨ ɩɚɪɚɦɟɬɪɟ, ɱɬɨ ɜɵɪɚжɚɟɬɫɹ ɤɚɤ ɩɟɪɟɦɟɬɪɢɡɚɰɢɟɣ — ɫɦɟɧɨɣ 

ɦɟɧɡɭɪ ɜ c. f.- ɪɚɡдɟɥɚɯ, ɬɚɤ ɢ ɬɟɯɧɢɤɨɣ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɵɯ ɪɢɬɦɢɱɟɫɤɢɯ 

ɚɭɝɦɟɧɬɚɰɢɣ ɩɪɢ ɢɡɥɨжɟɧɢɢ ɡɚдɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ. ɋɦɟɧɚ ɪɢɬɦɢɱɟɫɤɨɝɨ ɢɥɢ 

ɦɟɬɪɢɱɟɫɤɨɝɨ ɨɛɥɢɤɚ ɫ. f. ɩɪɨɢɫɯɨдɢɬ ɧɟ ɬɨɥɶɤɨ ɧɚ ɭɪɨɜɧɟ ɱɚɫɬɟɣ ɦɟɫɫɵ, ɧɨ, ɩɨɪɨɣ, 

ɢ ɧɚ ɭɪɨɜɧɟ ɪɚɡдɟɥɚ. 

ɉɨɫɤɨɥɶɤɭ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɦɟɫɫɵ ɧɟɢɡɜɟɫɬɟɧ, ɜ ɤɚɱɟɫɬɜɟ ɜɚɪɢɚɧɬɚ ɫ 

ɩɟɪɜɨɧɚɱɚɥɶɧɵɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ (integer valor) ɦɵ ɨɩɪɟдɟɥɢɦ ɬɨɬ, ɱɬɨ ɢɡɥɨжɟɧ ɜ 

ɬɟɧɨɪɟ ɪɚɡдɟɥɚ Kyrie II (ɩɪɢɦɟɪ 23). Ɍɚɦ ɧɚɩɟɜ ɢɡɥɨжɟɧ ɰɟɥɢɤɨɦ ɜ ɪɚɦɤɚɯ ɨдɧɨɝɨ 

ɪɚɡдɟɥɚ, ɧɚɢɦɟɧɶɲɢɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ. Ʌɚ Ɋɸ ɩɪɢɛɟɝɚɟɬ ɤ ɪɚɡɧɨɨɛɪɚɡɧɵɦ 

ɩɪɨɩɨɪɰɢɹɦ ɪɢɬɦɢɱɟɫɤɨɝɨ ɭɜɟɥɢɱɟɧɢɹ: дɜɭɤɪɚɬɧɵɦ ɢ ɬɪɟɯɤɪɚɬɧɵɦ, ɩɪɢɱɟɦ 

ɜɵдɟɪжɢɜɚɧɢɟ ɨдɧɨɣ ɩɪɨɩɨɪɰɢɢ ɧɚ ɩɪɨɬɹжɟɧɢɟ ɢɡɥɨжɟɧɢɹ ɜɫɟɯ ɬɪɟɯ ɮɪɚɡ c. pr. f. 

 
239 ɉɨдɪɨɛɧɟɟ ɨ ɦɟɫɫɟ «De septem doloribus» ɫɦ. ɩɨдɪɚɡдɟɥ 3.4.1. дɢɫɫɟɪɬɚɰɢɢ. 
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ɜɫɬɪɟɱɚɟɬɫɹ ɤɪɚɣɧɟ ɪɟдɤɨ. ɉɨɦɢɦɨ Kyrie II, ɟдɢɧɨɟ ɫɨɨɬɧɨɲɟɧɢɟ ɜɟɥɢɱɢɧ 

дɥɢɬɟɥɶɧɨɫɬɟɣ ɫɨɯɪɚɧɹɟɬɫɹ ɜ ɪɚɡдɟɥɟ Et in terra, ɚ ɬɚɤжɟ ɜ ɧɟɛɨɥɶɲɢɯ Sanctus ɢ 

Kyrie I, ɱɬɨ ɩɪɨɜɨдɹɬ ɥɢɲɶ ɮɪɚɡɭ ɚ. ȼ ɨɫɬɚɥɶɧɵɯ — ɢɦɟɟɬ ɦɟɫɬɨ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɟ 

ɪɢɬɦɢɱɟɫɤɨɟ дɢɦɢɧɭɢɪɨɜɚɧɢɟ ɜ c. f.: ɧɚɱɚɥɶɧɵɟ ɮɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜɫɟɝдɚ 

ɰɢɬɢɪɭɸɬɫɹ дɥɢɬɟɥɶɧɨɫɬɹɦɢ ɛɨɥɶɲɟɣ «ɫɬɨɢɦɨɫɬɢ», ɧɟжɟɥɢ ɩɨɫɥɟдɭɸɳɢɟ (ɩɪɢɦɟɪ 

24).  

ɉɪɢɦɟɪ 23. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Alleluia», Kyrie II, ɬɟɧɨɪ. 

 

ɉɪɢɦɟɪ 24. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Alleluia», Agnus Dei I, ɬɟɧɨɪ. 

 

ȼɨ ɦɧɨɝɢɯ ɪɚɡдɟɥɚɯ ɦɟɫɫɵ ɦɟɬɪ c. f.- ɝɨɥɨɫɚ ɧɟ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɨɤɪɭжɚɸɳɢɦ 

(ɬɚɛɥɢɰɚ 3). ȼ Kyrie I ɢ Et in terra ɩɪɢ ɫɨɜɩɚдɟɧɢɢ ɧɨɬɚɰɢɨɧɧɵɯ ɡɧɚɤɨɜ ɬɟɦɩɭɫɚ ɢ 

ɩɪɨɥɚɰɢɢ, c. f.- ɝɨɥɨɫ ɢɦɟɟɬ ɜɟɪɛɚɥɶɧɵɣ ɤɚɧɨɧ «crescit in duplo», ɭɜɟɥɢɱɢɜɚɸɳɭɸ 

ɫɬɨɢɦɨɫɬɶ дɥɢɬɟɥɶɧɨɫɬɟɣ, ɚ, ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɢ ɩɪɨɬɹжɟɧɧɨɫɬɶ ɬɚɤɬɭɫɚ. ȼ ɨɫɬɚɥɶɧɵɯ 

жɟ ɪɚɡдɟɥɚɯ ɧɚɛɥɸдɚɟɬɫɹ ɧɟɫɨɨɬɜɟɬɫɬɜɢɟ, ɤɨɬɨɪɨɟ ɦɨжɟɬ ɜɵɪɚжɚɬɶɫɹ ɜ дɜɭɯ 

ɩɚɪɚɦɟɬɪɚɯ: ɪɚɡɧɨɫɬɶ ɦɟɧɡɭɪ c. f. ɢ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ ɢɥɢ ɧɟɫɨɜɩɚдɟɧɢɟ 

ɫɨɛɫɬɜɟɧɧɨɣ ɩɭɥɶɫɚɰɢɢ ɧɚɩɟɜɚ ɬɨɦɭ ɬɟɦɩɭɫɭ, ɤɨɬɨɪɭɸ ɡɚдɚɥ ɤɨɦɩɨɡɢɬɨɪ. ɂ ɟɫɥɢ ɜ 

ɩɟɪɜɨɦ ɫɥɭɱɚɟ ɩɚɪɬɢɹ ɬɟɧɨɪɚ (ɢɥɢ дɢɫɤɚɧɬɚ ɜ Agnus II) «жɢɜɟɬ» ɜ ɨɬдɟɥɶɧɨɦ 

ɦɟɬɪɢɱɟɫɤɨɦ ɦɢɪɟ, ɨɛɨɫɨɛɥɹɹɫɶ ɨɬ ɨɤɪɭжɚɸɳɢɯ, ɬɨ ɜɨ ɜɬɨɪɨɦ — ɩɨдɫɬɪɚɢɜɚɟɬɫɹ 

ɩɨд ɨɤɪɭжɟɧɢɟ ɰɟɧɨɣ ɢɡɥɨɦɚɧɧɨɫɬɢ ɪɢɬɦɢɱɟɫɤɨɣ ɥɢɧɢɢ, ɱɬɨ ɜɵɪɚжɚɟɬɫɹ ɜ ɨɛɢɥɢɢ 

ɜɵɧɭждɟɧɧɨ ɜɨɡɧɢɤɚɸɳɢɯ ɫɢɧɤɨɩ.  

Ʌɸɛɨɩɵɬɧɵɦ ɨɛɪɚɡɨɦ ɦɟɬɪɢɱɟɫɤɢɣ ɚɫɩɟɤɬ ɜɥɢɹɟɬ ɧɚ ɫɬɪɭɤɬɭɪɭ Et ressurexit. 

Ɋɚɡдɟɥ ɢɦɟɟɬ ɮɨɪɦɭ дɢɫɤɪɟɬɧɨɝɨ ɨɫɬɢɧɚɬɨ ɩɟɪɜɨɝɨ ɪɨдɚ, ɝдɟ ɪɨɥɶ soggetto ostinato 

ɢɫɩɨɥɧɹɟɬ ɧɚɩɟɜ ɰɟɥɢɤɨɦ, ɩɨɜɬɨɪɹɸɳɢɣɫɹ ɬɪɢждɵ. Ʉɚждɨɟ ɩɪɨɜɟдɟɧɢɟ soggetto 

ɢɦɟɟɬ ɨдɢɧɚɤɨɜɨɟ ɦɟɬɪɢɱɟɫɤɨɟ ɫɬɪɨɟɧɢɟ: дɜɭɦ ɩɟɪɜɵɦ ɮɪɚɡɚɦ c. pr. f. ɧɢɫɩɨɫɥɚɧɚ 

ɤɨɦɛɢɧɚɰɢɹ ɢɦɩɟɪɮɟɤɬɧɨɝɨ ɬɟɦɩɭɫɚ ɢ ɦɚɥɨɣ ɩɪɨɥɚɰɢɢ; ɜ ɬɪɟɬɶɟɣ ɩɪɨɢɫɯɨдɢɬ ɫɦɟɧɚ 

ɬɟɦɩɭɫɚ ɧɚ ɩɟɪɮɟɤɬɧɵɣ. ɋɜɨɛɨдɧɵɟ ɝɨɥɨɫɚ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɫɥɟдɭɸɬ ɡɚ c. f. ɢ 

ɦɟɧɹɸɬ ɦɟɧɡɭɪɭ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɧɢɦ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ ɜ ɪɚɡдɟɥɟ ɨɛɪɚɡɭɟɬɫɹ ɮɨɪɦɚ 

ɜɬɨɪɨɝɨ ɩɨɪɹдɤɚ — ɤɭɩɥɟɬɧɨ-ɩɪɢɩɟɜɧɚɹ, ɝдɟ ɤɭɩɥɟɬɚɦɢ ɫɥɭжɚɬ ɪɚɡдɟɥɵ ɫ 

ɢɦɩɟɪɮɟɤɬɧɵɦ ɬɟɦɩɭɫɨɦ, ɚ ɩɪɢɩɟɜɚɦɢ — ɫ ɩɟɪɮɟɤɬɧɵɦ. Ɉɛɪɚɬɢɦ ɜɧɢɦɚɧɢɟ ɢ ɧɚ ɬɨ, 
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ɱɬɨ ɜ Et ressurexit ɤɨɦɩɨɡɢɬɨɪ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɨ дɢɦɢɧɭɢɪɭɟɬ ɧɟ ɬɨɥɶɤɨ 

дɥɢɬɟɥɶɧɨɫɬɢ soggetto ostinato, ɧɨ ɢ ɜɟɥɢɱɢɧɭ ɩɚɭɡɢɪɨɜɚɧɢɹ ɦɟждɭ ɟɝɨ 

ɩɨɜɬɨɪɟɧɢɹɦɢ. Ɍɚɤ, ɦɟждɭ ɩɟɪɜɵɦ ɢ ɜɬɨɪɵɦ ɩɪɨɜɟдɟɧɢɹɦɢ ɩɚɭɡɢɪɨɜɚɧɢɟ ɡɚɧɢɦɚɟɬ 

10 ɬɚɤɬɨɜ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɧɨɬɚɰɢɢ, ɚ ɦɟждɭ ɜɬɨɪɵɦ ɢ ɬɪɟɬɶɢɦ — ɜ дɜɚ ɪɚɡɚ 

ɦɟɧɶɲɟ — 5.  

Ɍɚɛɥɢɰɚ 3. Ɍɟɦɚɬɢɱɟɫɤɢɣ, ɦɟɬɪɢɱɟɫɤɢɣ ɢ ɪɢɬɦɢɱɟɫɤɢɣ ɩɚɪɚɦɟɬɪɵ ɩɪɨɜɟдɟɧɢɣ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ 

ɪɚɡдɟɥɚɯ ɦɟɫɫɵ «Alleluia»  

Ɋɚɡдɟɥ Ɇɟɬɪ ɪɚɡдɟɥɚ Ɇɟɬɪ 

c. f.- ɝɨɥɨɫɚ 

Ɏɪɚɡɚ c. f. ɉɪɨɩɨɪɰɢɹ  

ɪɢɬɦɢɱɟɫɤɨɝɨ 

ɚɭɝɦɟɧɬɢɪɨɜɚɧɢɹ 

Kyrie I 3/2 3/1 a 2:1 

Christe 2/2 6/1 a1 b 4:1; 2:1 

Kyrie II 3/2 3/2 a a1 b integer valor (1:1) 

Et in terra 3/2 3/1 a a1 b 2:1 

Qui tollis 2/2 2/2 b a1a a a1 b 2:1; 1:1 

Patrem 2/2–3/2 2/2–3/2 a a1 b 4:1; 2:1 

Et resurrexit 2/2–3/2–2/2–

3/2–2/2–3/2–

2/2 

2/2–3/2–2/2–

3/2–2/2–3/2–

2/2 

a a1 b a a1 b a a1 

b 

2:1; 1:1 

Sanctus 3/2 9/2 a 3:1 

Pleni sunt 2/2 — — — 

Osanna 2/2 2/2 a1 b 6:1; 4:1 

Benedictus 2/2 — — — 

Agnus I 3/2 9/2–6/2–9/2 a a1 b 3:1; 2:1 

Agnus II 2/2 9/1–6/1–9/1 a a1 b 6:1; 4:1 

ɉɪɢɧɰɢɩ varietas240 ɪɟɚɥɢɡɭɟɬɫɹ ɜ ɦɟɫɫɟ ɨɬɧɸдɶ ɧɟ ɬɨɥɶɤɨ ɡɚ ɫɱɟɬ ɪɢɬɦɢɱɟɫɤɢɯ 

ɢ ɦɟɬɪɢɱɟɫɤɢɯ ɢɡɦɟɧɟɧɢɣ. ȼ ɪɚɡдɟɥɟ Qui tollis Ʌɚ Ɋɸ ɨɛɪɚɳɚɟɬɫɹ ɤ ɦɟɥɨдɢɱɟɫɤɨɦɭ 

ɩɪɟɨɛɪɚɡɨɜɚɧɢɸ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɢɡɥɚɝɚɹ ɟɝɨ ɜ ɪɟɬɪɨɝɪɚдɧɨɦ дɜɢжɟɧɢɢ. Ɉдɧɚɤɨ 

ɫɪɚɡɭ ɩɨɫɥɟ ɪɚɤɨɯɨдɧɨɝɨ ɢɡɥɨжɟɧɢɹ ɫɥɟдɭɟɬ ɩɪɹɦɨɟ, ɨɛɪɚɡɭɸɳɟɟ ɬɟɦɚɬɢɱɟɫɤɭɸ 

ɚɪɤɭ ɬɚɤɨɦɭ жɟ ɩɪɨɜɟдɟɧɢɸ ɜ ɩɪɟдɵдɭɳɟɦ Et in terra. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɪɟɬɪɨɝɪɚдɧɨɟ 

 
240 Ɉ varietas ɜ ɦɭɡɵɤɚɥɶɧɨɦ ɢɫɤɭɫɫɬɜɟ Ɋɟɧɟɫɫɚɧɫɚ ɫɦ. Ȼɚɬɤɢɧ Ʌ. Ɇ. Ʌɟɨɧɚɪдɨ дɚ ȼɢɧɱɢ ɢ 
ɨɫɨɛɟɧɧɨɫɬɢ ɪɟɧɟɫɫɚɧɫɧɨɝɨ ɬɜɨɪɱɟɫɤɨɝɨ ɦɵɲɥɟɧɢɹ. Ɇ.: ɂɫɤɭɫɫɬɜɨ, 1990.  
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ɩɪɨɜɟдɟɧɢɟ ɨɛɪɚɦɥɹɟɬɫɹ дɜɭɦɹ ɩɪɹɦɵɦɢ, ɱɬɨ ɩɪɢдɚɟɬ ɱɚɫɬɢ Gloria ɱɟɪɬɵ 

ɬɪɟɯɱɚɫɬɧɨɫɬɢ.  

ɇɨɜɵɣ ɜɚɪɢɚɧɬ ɢɡɥɨжɟɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɩɪɟдɫɬɚɟɬ ɜ Agnus Dei II. C. f. ɡдɟɫɶ 

ɦɢɝɪɢɪɭɟɬ ɜ ɩɚɪɬɢɸ дɢɫɤɚɧɬɚ ɢ ɦɟɧɹɟɬ ɥɚд ɫ ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɧɨɝɨ ɢɨɧɢɣɫɤɨɝɨ ɧɚ 

ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɧɵɣ ɦɢɤɫɨɥɢдɢɣɫɤɢɣ. Ɂɜɭɱɚɳɢɣ ɜ ɨɬɧɨɫɢɬɟɥɶɧɨ ɧɢɡɤɨɦ дɥɹ ɷɬɨɝɨ 

ɝɨɥɨɫɚ ɪɟɝɢɫɬɪɟ (ɧɟ ɜɵɯɨдɹ ɡɚ ɩɪɟдɟɥɵ ɩɟɪɜɨɣ ɨɤɬɚɜɵ), ɨɧ, ɜɫɟ жɟ, ɨɤɚɡɵɜɚɟɬɫɹ ɜ 

ɜɟɪɯɧɟɦ, дɥɹ ɜɫɟɝɨ ɦɧɨɝɨɝɨɥɨɫɢɹ ɜ ɰɟɥɨɦ, ɜɵɫɨɬɧɨɦ ɩɨɥɨжɟɧɢɢ. ɂɦɟɧɧɨ ɜ Agnus 

Dei II ɩɪɨɢɫɯɨдɢɬ ɫɜɨɟɝɨ ɪɨдɚ ɚɩɨɮɟɨɡ ɩɪɢɧɰɢɩɚ varietas (ɩɪɢɦɟɪ 25). ɇɚ ɭɪɨɜɧɟ 

ɪɚɡдɟɥɚ ɷɬɨ ɜɵɪɚжɚɟɬɫɹ ɜ ɨɛɨɫɨɛɥɟɧɧɨɫɬɢ c. f.- ɝɨɥɨɫɚ ɨɬ ɫɜɨɛɨдɧɵɯ, ɛɥɚɝɨдɚɪɹ 

ɨɬɥɢɱɧɨɣ ɨɬ ɧɢɯ ɦɟɧɡɭɪɟ (ɤɨɦɛɢɧɚɰɢɹ tempus perfectum ɢ prolatio maior). ɇɚ ɭɪɨɜɧɟ 

ɰɢɤɥɚ — ɜ ɥɚдɨɜɨɣ ɬɪɚɧɫɩɨɡɢɰɢɢ ɢ ɫɦɟɧɟ ɜɵɫɨɬɧɨɣ дɢɫɩɨɡɢɰɢɢ c. f.  

ɉɪɢɦɟɪ 25. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Alleluia», Agnus Dei II, ɬɬ. 38–49. 

 

Ɉɬдɟɥɶɧɨ ɫɥɟдɭɟɬ ɫɤɚɡɚɬɶ ɨ ɪɨɥɢ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ ɜ ɦɟɫɫɟ. ɂɯ ɫɜɹɡɶ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɨɛɧɚɪɭжɢɜɚɟɬɫɹ ɜ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ ɛɨɥɶɲɢɧɫɬɜɚ ɪɚɡдɟɥɨɜ, 

ɩɪɟдɜɚɪɹɸɳɢɯ ɜɫɬɭɩɥɟɧɢɟ c. f. ȼ ɧɢɯ ɢɦɢɬɢɪɭɸɬɫɹ ɢɧɬɨɧɚɰɢɢ c. pr. f., ɚ ɩɨɪɨɣ, ɨдɢɧ 

ɢɡ ɝɨɥɨɫɨɜ ɢɝɪɚɟɬ ɪɨɥɶ ɦɧɢɦɨɝɨ c. f241. ɑɚɳɟ ɜɫɟɝɨ ɨɧ ɧɟɛɨɥɶɲɨɣ ɩɨ ɩɪɨɬɹжɟɧɧɨɫɬɢ 

(ɤɚɤ ɜ Patrem) ɢ ɰɢɬɢɪɭɟɬ ɥɢɲɶ ɩɟɪɜɭɸ ɮɪɚɡɭ ɧɚɩɟɜɚ. ɉɨɪɨɣ, ɨдɧɚɤɨ, ɨɧ ɡɜɭɱɢɬ ɛɨɥɟɟ 

ɩɪɨдɨɥжɢɬɟɥɶɧɨ. Ɍɚɤ, ɛɚɫ Kyrie I ɢɡɥɚɝɚɟɬ ɦɟɥɨдɢɸ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɩɪɚɤɬɢɱɟɫɤɢ 

 
241 Ɇɵ ɢɫɩɨɥɶɡɭɟɦ ɷɬɨ ɩɨɧɹɬɢɟ ɜ ɬɨɦ жɟ ɡɧɚɱɟɧɢɢ, ɜ ɤɨɬɨɪɨɦ ɨɧɨ ɩɪɟдɫɬɚɜɥɟɧɨ ɜ ɫɨɜɦɟɫɬɧɨɣ ɪɚɛɨɬɟ 
ɘ. ȿɜдɨɤɢɦɨɜɨɣ ɢ ɇ. ɋɢɦɚɤɨɜɨɣ: ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: 
МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ ɧɢɦ. ɋ. 99. 
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ɰɟɥɢɤɨɦ (ɜɩɥɨɬɶ дɨ ɩɟɪɜɨɝɨ ɦɨɬɢɜɚ ɮɪɚɡɵ b), ɨɛɪɚɡɭɹ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɵɣ ɤɚɧɨɧ ɫ 

c. f.- ɬɟɧɨɪɨɦ.  

ɇɟɥɶɡɹ ɧɟ ɭɩɨɦɹɧɭɬɶ ɨ ɩɪɢɧɰɢɩɟ ɨɫɬɢɧɚɬɧɨɫɬɢ, ɤɨɬɨɪɵɣ ɯɨɬɶ ɢ ɜɟɫɶɦɚ 

ɫɤɪɨɦɧɨ, ɧɨ ɩɪɟɬɜɨɪɟɧ ɜ ɦɟɫɫɟ «Alleluia». ɉɨɦɢɦɨ ɪɚɧɟɟ ɭɩɨɦɹɧɭɬɨɝɨ ɪɚɡдɟɥɚ Et 

resurrexit, ɝдɟ ɨɫɬɢɧɚɬɧɚɹ ɬɟɯɧɢɤɚ ɪɚɫɩɪɨɫɬɪɚɧɹɟɬɫɹ ɧɚ ɨɪɝɚɧɢɡɚɰɢɸ ɜɟдɭɳɟɝɨ 

ɝɨɥɨɫɚ, ɩɪɢɜɟдɟɦ ɜ ɩɪɢɦɟɪ Christe, ɝдɟ ostinato ɫɬɚɧɨɜɢɬɫɹ ɜɚжɧɵɦ ɚɫɩɟɤɬɨɦ 

ɮɨɪɦɢɪɨɜɚɧɢɹ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɪɚɡɜɟɪɬɵɜɚɧɢɹ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ. Ɇɨɬɢɜ, ɧɢɤɚɤ ɧɟ 

ɫɜɹɡɚɧɧɵɣ ɫ ɬɟɦɚɬɢɡɦɨɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɧɟɨдɧɨɤɪɚɬɧɨ ɩɨɜɬɨɪɹɹɫɶ ɩɟɪɟɯɨдɢɬ ɢɡ 

ɝɨɥɨɫɚ ɜ ɝɨɥɨɫ. Ʌɚ Ɋɸ ɜɚɪɶɢɪɭɟɬ ɟɝɨ ɪɢɬɦɢɱɟɫɤɢ, ɦɟɥɨдɢɱɟɫɤɢ ɢ ɥɚдɨɜɨ, ɭɫɟɤɚɟɬ, 

ɜɩɥɨɬɶ дɨ ɧɟɫɤɨɥɶɤɢɯ ɧɨɬ. 
ɉɪɢɦɟɪ 26. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Alleluia», Christe, ɬɬ. 19–29242. 

 

Ʉ ɬɟɯɧɢɤɟ ɨɫɬɢɧɚɬɨ Ʌɚ Ɋɸ ɨɛɪɚɳɚɟɬɫɹ ɢ дɥɹ ɪɟɲɟɧɢɹ ɡɜɭɤɨɢɡɨɛɪɚɡɢɬɟɥɶɧɵɯ 

ɡɚдɚɱ. ȼ ɪɚɡдɟɥɟ Qui tollis ɧɚ ɫɬɪɨɤɟ quoniam tu solus sanctus ɩɨɹɜɥɹɟɬɫɹ ɢɧɬɨɧɚɰɢɹ 

ɤɜɢɧɬɵ, ɦɧɨɝɨɤɪɚɬɧɨ ɩɨɜɬɨɪɹɸɳɚɹɫɹ ɜ ɪɚɡɧɵɯ ɝɨɥɨɫɚɯ (ɩɪɢɦɟɪ 27). ȼ ɩɨɩɵɬɤɚɯ 

ɢɫɬɨɥɤɨɜɚɬɶ ɷɬɨɬ ɩɪɢɟɦ ɨɛɪɚɬɢɦɫɹ ɤ ɲɟɫɬɨɦɭ ɩɪɚɜɢɥɭ ɤɨɧɬɪɚɩɭɧɤɬɚ ɬɪɚɤɬɚɬɚ «Liber 

de arte contrapuncti» ɂ. Ɍɢɧɤɬɨɪɢɫɚ: «ɂ ɯɨɬɹ ɜ ɥɸɛɨɦ ɝɨɥɨɫɟ ɪɟɫɮɚɤɬɵ ɪɟдɢɤɬɵ ɩɨ 

ɩɪɚɜɢɥɚɦ ɬɚɤжɟ ɡɚɩɪɟɳɚɸɬɫɹ, ɢɧɨɝдɚ ɨɧɢ ɜɫɟ жɟ ɬɟɪɩɢɦɵ — ɩɪɢ ɩɨдɪɚжɚɧɢɢ ɡɜɭɤɭ 

ɤɨɥɨɤɨɥɨɜ ɢɥɢ ɬɪɭɛ…»243. ɉɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɤɨɦɩɨɡɢɬɨɪ ɩɵɬɚɟɬɫɹ ɫɨɡдɚɬɶ ɬɚɤɢɦ 

 
242 Ɂдɟɫɶ ɢ ɜ ɫɥɟдɭɸɳɟɦ ɧɨɬɧɨɦ ɩɪɢɦɟɪɟ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ ɨɬɦɟɱɟɧɵ ɩɪɨɜɟдɟɧɢɹ ɨɫɬɢɧɚɬɧɨɝɨ 
ɦɨɬɢɜɚ. 
243 ɉɨɫɩɟɥɨɜɚ Ɋ. Ʌ. Ɍɪɚɤɬɚɬɵ ɨ ɦɭɡɵɤɟ ɂɨɚɧɧɚ Ɍɢɧɤɬɨɪɢɫɚ ɫ ɩɪɢɥɨжɟɧɢɟɦ ɩɨɥɧɨɝɨ ɪɭɫɫɤɨɝɨ 
ɩɟɪɟɜɨдɚ ɨɧɵɯ. ɋ. 456. 
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ɨɛɪɚɡɨɦ ɚɬɦɨɫɮɟɪɭ ɪɚдɨɫɬɢ ɢ ɥɢɤɨɜɚɧɢɹ, ɤɨɬɨɪɚɹ ɡɚɥɨжɟɧɚ ɜ ɬɟɤɫɬɟ ɨɪдɢɧɚɪɢɹ 

Quoniam tu solus sanctus. Tu solus Dominus. 

ɉɪɢɦɟɪ 27. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Alleluia», Qui tollis, ɬɬ. 69–78. 

 

Ɇɟɫɫɵ «Alleluia» ɢ «T’andernaken», ɫ ɨдɧɨɣ ɫɬɨɪɨɧɵ, ɨɱɟɧɶ ɪɚɡɧɵɟ. Ȼɨɝɚɬɫɬɜɨ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɩɪɢɟɦɨɜ ɩɪɢ ɪɚɛɨɬɟ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, ɩɪɢɦɟɱɚɬɟɥɶɧɵɟ ɚɫɩɟɤɬɵ 

ɪɚɛɨɬɵ ɫɨ ɫɜɨɛɨдɧɵɦɢ ɝɨɥɨɫɚɦɢ ɜ «Missa Alleluia» ɤɨɧɬɪɚɫɬɢɪɭɸɬ ɩɪɨɫɬɨɬɟ ɢ 

ɤɪɚɬɤɨɫɬɢ ɢɡɥɨжɟɧɢɹ ɜ ɦɟɫɫɟ «T’andernaken». Ƚɥɚɜɧɵɦ ɨɛɳɢɦ ɡɧɚɦɟɧɚɬɟɥɟɦ ɡдɟɫɶ 

ɫɬɚɧɨɜɢɬɫɹ ɨɛɪɚɳɟɧɢɟ ɤ ɬɟɯɧɢɤɟ ɫɬɪɨɝɨɝɨ c. f. ɂɦɟɧɧɨ ɷɬɨɬ ɚɫɩɟɤɬ ɫɬɨɥɶ ɪɚɡɢɬɟɥɶɧɨ 

ɨɬɥɢɱɚɟɬ дɜɚ ɰɢɤɥɚ ɨɬ ɬɟɯ, ɱɬɨ ɡɚɢɦɫɬɜɭɸɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ 

ɩɪɨɢɫɯɨждɟɧɢɹ. ɋɬɪɨɝɨ ɫɨɯɪɚɧɹɹ ɦɟɥɨдɢɱɟɫɤɢɟ ɢ ɪɢɬɦɢɱɟɫɤɢɟ ɫɨɨɬɧɨɲɟɧɢɹ ɡɜɭɤɨɜ 

c. pr. f. ɜ ɦɟɫɫɚɯ «Alleluia» ɢ «T’andernaken» Ʌɚ Ɋɸ, дɚжɟ ɜ ɜɟɫɶɦɚ ɨɝɪɚɧɢɱɟɧɧɵɯ 

ɭɫɥɨɜɢɹɯ ɧɚɯɨдɢɬ ɜɨɡɦɨжɧɨɫɬɶ ɩɪɟɬɜɨɪɟɧɢɹ ɩɪɢɧɰɢɩɚ varietas. ȼ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ 

ɷɬɨ ɫɩɪɚɜɟдɥɢɜɨ дɥɹ ɰɢɤɥɚ «Alleluia», ɝдɟ ɨɛɪɟɬɚɸɬ жɢɡɧɶ ɪɚɡɥɢɱɧɵɟ ɩɪɢɟɦɵ 

ɪɢɬɦɢɱɟɫɤɨɝɨ ɢ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ, ɚ ɬɚɤжɟ, ɨɛɳɢɣ дɥɹ дɜɭɯ ɦɟɫɫ 

ɩɪɢɧɰɢɩ ɩɟɪɟɦɟɬɪɢɡɚɰɢɢ c. pr. f.  

Ɉɛɨɛɳɚɹ ɬɟɧдɟɧɰɢɢ, ɩɪɨɫɬɭɩɚɸɳɢɟ ɜɨ ɜɫɟɯ ɦɟɫɫɚɯ Ʌɚ Ɋɸ, ɱɬɨ ɨɛɪɚɳɚɸɬɫɹ ɤ 

ɬɟɯɧɢɤɚɦ ɩɢɫɶɦɚ ɧɚ c. f./c. fl., ɜɵдɟɥɢɦ ɫɥɟдɭɸɳɢɟ ɯɚɪɚɤɬɟɪɧɵɟ ɱɟɪɬɵ: 

1. ɨɛɪɚɳɟɧɢɟ ɤ ɫɬɪɨɝɨɦɭ c. f.- ɩɢɫɶɦɭ ɜ ɦɟɫɫɚɯ, ɡɚɢɦɫɬɜɭɸɳɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ 

ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ; 
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2. ɫɦɟɲɟɧɢɟ ɬɟɯɧɢɤ ɩɢɫɶɦɚ ɧɚ c. f. ɢ c. fl. ɜ ɰɢɤɥɚɯ, ɡɚɢɦɫɬɜɭɸɳɢɯ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ; 

3. «ɡɚɤɪɟɩɥɟɧɧɨɫɬɶ» c. f. ɢ c. fl.- ɩɢɫɶɦɚ ɡɚ ɨɩɪɟдɟɥɟɧɧɵɦɢ ɬɟɤɫɬɨ-

ɦɭɡɵɤɚɥɶɧɵɦɢ ɮɪɚɡɚɦɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ; 

4. ɨɛɪɚɳɟɧɢɟ ɤ ɬɟɯɧɢɤɟ ɨɫɬɢɧɚɬɨ, ɱɬɨ ɹɜɥɹɟɬ ɫɟɛɹ ɧɚ ɪɚɡɥɢɱɧɵɯ ɭɪɨɜɧɹɯ: 

a. ɩɪɢ ɪɚɛɨɬɟ ɫ c. pr. f.: 

i. ɩɪɟɬɜɨɪɟɧɢɟ ɩɪɢɧɰɢɩɚ ɨɫɬɢɧɚɬɧɨɝɨ ɜɚɪɶɢɪɨɜɚɧɢɹ ɦɨɬɢɜɨɜ ɜ 

ɪɚɡɜɟɪɬɵɜɚɧɢɢ c. fl.- ɝɨɥɨɫɚ; 

ii. ɩɪɟɬɜɨɪɟɧɢɟ ɩɪɢɧɰɢɩɚ c. f.- ɨɫɬɢɧɚɬɨ ɜ ɧɟɤɨɬɨɪɵɯ ɪɚɡдɟɥɚɯ ɰɢɤɥɚ; 

b. ɩɪɢ ɪɚɛɨɬɟ ɫɨ ɫɜɨɛɨдɧɵɦɢ ɝɨɥɨɫɚɦɢ: 

i. ɮɨɪɦɢɪɨɜɚɧɢɟ ɪɚɡɜɟɪɬɵɜɚɧɢɹ ɨдɧɨɝɨ/ɧɟɫɤɨɥɶɤɢɯ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ 

ɩɨ ɩɪɢɧɰɢɩɭ ɜɚɪɢɚɧɬɧɨɝɨ ɩɨɜɬɨɪɟɧɢɹ ɦɨɬɢɜɨɜ; 

5. ɩɨдɝɨɬɨɜɤɚ ɜɫɬɭɩɥɟɧɢɹ c. f.- ɝɨɥɨɫɚ ɢɦɢɬɚɰɢɨɧɧɵɦɢ ɢɥɢ ɧɟɢɦɬɚɰɢɨɧɧɵɦɢ 

motto, ɡɚɢɦɫɬɜɭɸɳɢɦɢ ɢɧɬɨɧɚɰɢɢ c. pr. f. 

3.2. Ɍɟɯɧɢɤɚ ɩɚɪɚɮɪɚɡɵ ɢ ɟɟ ɫɨɱɟɬɚɧɢɟ ɫ cantus firmus  

ȼ ɛɨɥɶɲɢɧɫɬɜɟ ɫɨɜɪɟɦɟɧɧɵɯ ɢɫɫɥɟдɨɜɚɧɢɣ ɩɨɧɹɬɢɟ «ɩɚɪɚɮɪɚɡɚ» ɩɨ 

ɨɬɧɨɲɟɧɢɸ ɤ жɚɧɪɭ (ɧɚɩɪɢɦɟɪ, «ɦɟɫɫɚ-ɩɚɪɚɮɪɚɡɚ») ɢɥɢ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɦɟɬɨдɭ 

ɨɛɪɚɛɨɬɤɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ («ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ») ɩɨɧɢɦɚɸɬɫɹ ɜ ɧɟɪɚɡɪɵɜɧɨɣ ɫɜɹɡɢ 

ɫ ɬɟɯɧɢɤɨɣ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ. ɗɬɨ ɫɩɪɚɜɟдɥɢɜɨ. ɂɦɢɬɚɰɢɨɧɧɨɟ 

ɩɢɫɶɦɨ ɧɚɱɢɧɚɟɬ ɪɚɡɜɢɜɚɬɶɫɹ ɫɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV ɫɬɨɥɟɬɢɹ ɢ ɜɫɟ ɢɧɬɟɧɫɢɜɧɟɣ 

ɩɪɨɧɢɤɚɟɬ ɜ ɧɟдɪɚ ɦɭɡɵɤɚɥɶɧɨɣ ɤɨɦɩɨɡɢɰɢɢ, ɱɬɨ ɩɪɢɜɨдɢɬ ɤ ɫɥɨжɟɧɢɸ ɫɬɪɭɤɬɭɪ, 

ɨɫɧɨɜɚɧɧɵɯ ɧɚ ɫɦɟɧɚɯ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤ, ɤɚждɚɹ ɢɡ ɤɨɬɨɪɵɯ ɨɬɤɪɵɜɚɟɬɫɹ 

ɢɦɢɬɚɰɢɨɧɧɵɦ ɢɡɥɨжɟɧɢɟɦ ɦɚɥɨɣ ɬɟɦɵ244. ɉɨдɨɛɧɵɟ ɮɨɪɦɵ ɜ ɦɭɡɵɤɨɜɟдɱɟɫɤɨɣ 

ɥɢɬɟɪɚɬɭɪɟ ɢɦɟɧɭɸɬ ɦɨɬɟɬɧɵɦɢ (ɚ ɩɪɢɧɰɢɩ ɩɢɫɶɦɚ — ɦɨɬɟɬɧɵɦ), ɛɥɚɝɨдɚɪɹ 

ɛɟɡɭɫɥɨɜɧɨɦɭ ɩɟɪɜɟɧɫɬɜɭ ɷɬɨɝɨ ɦɢɧɢɚɬɸɪɧɨɝɨ, ɩɨ ɫɪɚɜɧɟɧɢɸ ɫ ɦɟɫɫɨɣ, жɚɧɪɚ ɜ 

ɪɟɚɥɢɡɚɰɢɢ ɷɬɨɣ ɫɬɪɭɤɬɭɪɵ. ɂɦɟɧɧɨ ɜ ɬɚɤɨɦ ɨɛɥɢɱɶɟ, ɜ ɬɟɫɧɨɣ ɫɜɹɡɢ ɫ ɦɨɬɟɬɧɨɣ 

ɮɨɪɦɨɣ, ɩɚɪɚɮɪɚɡɚ ɩɪɟдɫɬɚɟɬ ɩɟɪɟд ɧɚɦɢ ɜ XVI ɜɟɤɟ ɜ ɢɫɤɭɫɫɬɜɟ Ⱦж. ɉɚɥɟɫɬɪɢɧɵ, 

Ɉ. Ʌɚɫɫɨ, Ȼ. Ƚɭɚɸɥɹ ɢ дɪɭɝɢɯ ɤɨɦɩɨɡɢɬɨɪɨɜ. ɂ ɟɫɥɢ ɨɬɨждɟɫɬɜɥɟɧɢɟ ɫɤɜɨɡɧɨɝɨ 

 
244 Ɍɟɪɦɢɧ ȼ. ɉɪɨɬɨɩɨɩɨɜɚ. ɉɨдɪɨɛɧɟɟ ɫɦ.: ɉɪɨɬɨɩɨɩɨɜ ȼ. ȼ. ɉɪɨɛɥɟɦɚ ɦɭɡɵɤɚɥɶɧɨ-ɬɟɦɚɬɢɱɟɫɤɨɝɨ 
ɟдɢɧɫɬɜɚ ɜ ɦɟɫɫɚɯ ɉɚɥɟɫɬɪɢɧɵ // Ɋɭɫɫɤɚɹ ɤɧɢɝɚ ɨ ɉɚɥɟɫɬɪɢɧɟ: ɤ 400-ɥɟɬɢɸ ɫɨ дɧɹ ɫɦɟɪɬɢ / ɫɨɫɬ. 
Ɍ. ɇ. Ⱦɭɛɪɚɜɫɤɚɹ / ɇɚɭɱɧɵɟ ɬɪɭдɵ Ɇɨɫɤ. ɝɨɫ. ɤɨɧɫ. ɢɦ. ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ: ɋɛ. 33. Ɇ.: Ɇɨɫɤɨɜɫɤɚɹ 
ɤɨɧɫɟɪɜɚɬɨɪɢɹ, 2002. ɋ. 101–131. 
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ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ ɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɜ ɤɨɧɬɟɤɫɬɟ ɢɫɤɭɫɫɬɜɚ XVI ɜɟɤɚ 

(ɨɫɨɛɟɧɧɨ ɜɬɨɪɨɣ ɟɝɨ ɩɨɥɨɜɢɧɵ) ɛɨɥɟɟ ɱɟɦ ɭɦɟɫɬɧɨ, ɬɨ ɨɧɨ жɟ, ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ 

ɦɭɡɵɤɟ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV — ɧɚɱɚɥɚ XVI ɜɟɤɨɜ ɫɩɪɚɜɟдɥɢɜɨ ɨɬɧɸдɶ ɧɟ ɜɫɟɝдɚ. 

Ʉɨɦɩɨɡɢɰɢɹ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ ɧɚɩɨɦɢɧɚɟɬ ɫɩɥɚɜ ɪɚɡɧɨɪɨдɧɵɯ 

ɹɜɥɟɧɢɣ, ɜ ɤɨɬɨɪɨɦ ɨɛɴɟдɢɧɹɸɬɫɹ ɤɚɤ ɫɬɚɪɵɣ, ɩɨɥɢɦɟɥɨдɢɱɟɫɤɢɣ245, ɬɚɤ ɢ ɧɨɜɵɣ, 

ɢɦɢɬɚɰɢɨɧɧɵɣ, ɬɢɩɵ ɦɭɡɵɤɚɥɶɧɨɣ ɮɚɤɬɭɪɵ: c. f.-ɩɢɫɶɦɨ ɫɨɟдɢɧɹɟɬɫɹ ɫ ɬɟɯɧɢɤɨɣ 

c. fl., ɥɢɧɟɚɪɧɨɟ ɩɪɨɜɟдɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫ ɡɚɢɦɫɬɜɨɜɚɧɢɟɦ ɟɝɨ ɜ ɦɧɨɝɨɝɨɥɨɫɢɢ, 

ɬɨ ɟɫɬɶ ɪɚɫɩɪɟдɟɥɟɧɢɟɦ ɦɚɬɟɪɢɚɥɚ c. pr. f. ɩɨ дɢɚɝɨɧɚɥɢ, ɚ ɰɢɬɢɪɨɜɚɧɢɟ 

ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɤɨɦɩɥɟɤɫɚ ɫɨɱɟɬɚɟɬɫɹ ɫ ɜɵдɟɥɟɧɢɟɦ ɜɟдɭɳɟɣ ɪɨɥɢ ɨдɧɨɝɨ ɝɨɥɨɫɚ. 

Ɉɬɫɸдɚ ɬɪɭдɧɨɫɬɢ ɚɧɚɥɢɡɚ ɨɛɪɚɡɰɨɜ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV — ɧɚɱɚɥɚ XVI ɜɟɤɨɜ ɢ 

ɧɟɨɛɯɨдɢɦɨɫɬɶ ɩɟɪɟɫɦɨɬɪɚ ɢɦɟɸɳɟɝɨɫɹ ɧɚ ɫɟɝɨдɧɹɲɧɢɣ дɟɧɶ ɤɚɬɟɝɨɪɢɚɥɶɧɨɝɨ 

ɚɩɩɚɪɚɬɚ.  

ɉɨɧɹɬɶ, ɱɬɨ жɟ ɩɪɟдɫɬɚɜɥɹɟɬ ɢɡ ɫɟɛɹ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɜ ɭɤɚɡɚɧɧɵɣ ɨɬɪɟɡɨɤ 

ɜɪɟɦɟɧɢ, ɩɨɦɨжɟɬ ɚɧɚɥɢɡ ɫɚɦɨɣ ɬɟɯɧɢɤɢ. ɉɪɟждɟ ɜɫɟɝɨ, ɫɥɟдɭɟɬ ɜɵдɟɥɢɬɶ ɤɥɸɱɟɜɵɟ 

ɩɚɪɚɦɟɬɪɵ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ, ɤɚɤɢɟ ɦɨжɧɨ ɧɚɛɥɸдɚɬɶ ɜ ɫɨɱɢɧɟɧɢɹɯ ɜɵɫɨɤɨɝɨ 

Ɋɟɧɟɫɫɚɧɫɚ (ɜɬɨɪɚɹ ɩɨɥɨɜɢɧɚ XVI ɜɟɤɚ). Ɍɚɤɨɜɵɯ дɜɚ — ɦɟɥɨдɢɱɟɫɤɢɣ ɢ ɮɚɤɬɭɪɧɵɣ. 

ɉɟɪɜɵɣ ɪɟɚɥɢɡɭɟɬɫɹ ɤɚɤ ɥɢɧɟɚɪɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ȼ ɷɬɨɦ 

ɫɥɭɱɚɟ ɤɨɦɩɨɡɢɬɨɪ «ɨɬɛɢɪɚɟɬ ɢɡ ɧɟɝɨ Дɩɟɪɜɨɢɫɬɨɱɧɢɤɚ — Ʌ. ɋ.Ж ɨɩɪɟдɟɥɟɧɧɵɟ 

ɦɟɥɨдɢɱɟɫɤɢɟ ɩɨɩɟɜɤɢ ɢ ɮɨɪɦɢɪɭɟɬ ɧɚ ɢɯ ɨɫɧɨɜɟ ɥɚɤɨɧɢɱɧɵɟ ɬɟɦɚɬɢɱɟɫɤɢɟ 

ɦɨɬɢɜɵ...»246. Ɍɨ ɟɫɬɶ ɧɚ ɩɪɟɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤ 

ɫɟɝɦɟɧɬɢɪɭɟɬɫɹ, ɮɪɚɡɵ ɩɪɟɬɟɪɩɟɜɚɸɬ ɢɡɦɟɧɟɧɢɹ (ɥɢɧɟɚɪɧɨ ɩɚɪɚɮɪɚɡɢɪɭɸɬɫɹ), ɚ 

ɡɚɬɟɦ ɜɜɨдɹɬɫɹ ɜ ɦɧɨɝɨɝɨɥɨɫɧɭɸ ɬɤɚɧɶ. ȼɬɨɪɨɣ ɩɚɪɚɦɟɬɪ — ɮɚɤɬɭɪɧɵɣ — 

ɩɨдɪɚɡɭɦɟɜɚɟɬ ɩɨд ɫɨɛɨɣ ɢɦɢɬɚɰɢɨɧɧɵɣ ɫɤɥɚд: ɜɵɜɟдɟɧɧɵɟ ɢɡ c. pr. f. ɦɚɥɵɟ ɬɟɦɵ 

ɩɨɥɭɱɚɸɬ ɢɦɢɬɚɰɢɨɧɧɨɟ ɩɪɟɬɜɨɪɟɧɢɟ.  

ɇɚɱɚɥɶɧɵɦ ɷɬɚɩɨɦ ɜ ɨɬɯɨдɟ ɨɬ «ɬɜɟɪдɨɫɬɢ» ɧɟɪɭɲɢɦɨɝɨ ɧɚɩɟɜɚ (c. pr. f.) 

ɜɢдɢɬɫɹ ɥɢɧɟɚɪɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ (ɤɨɥɨɪɢɪɨɜɚɧɢɟ) ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɧɟɪɚɡɪɵɜɧɨ 

ɫɜɹɡɚɧɧɨɟ ɫ ɬɟɯɧɢɤɨɣ cantus floridus (figuratus)247. ɉɨɫɤɨɥɶɤɭ ɦɟɥɨдɢɱɟɫɤɨɟ 

ɩɟɪɟɨɫɦɵɫɥɟɧɢɟ c. pr. f. ɪɚɧɟɟ ɭжɟ ɨɛɫɭждɚɥɨɫɶ, ɨɛɪɚɬɢɦɫɹ ɤ дɪɭɝɨɦɭ 

 
245 Ɍɟɪɦɢɧ ɘ. ȿɜдɨɤɢɦɨɜɨɣ. ɋɦ.: ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 2ɚ. Ɇɭɡɵɤɚ ɷɩɨɯɢ 
ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ. ɋ. 136. 
246 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ 
ɧɢɦ.  ɋ. 100. 
247 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɹɜɥɟɧɢɢ ɫɦ. Ƚɥ. 3.1. дɢɫɫɟɪɬɚɰɢɢ.  
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ɩɚɪɚɦɟɬɪɭ — ɮɚɤɬɭɪɧɨɦɭ. ɂɦɢɬɚɰɢɨɧɧɚɹ ɬɤɚɧɶ, ɩɪɢɲɟдɲɚɹ ɧɚ ɫɦɟɧɭ 

ɩɨɥɢɦɟɥɨдɢɱɟɫɤɨɦɭ ɦɧɨɝɨɝɨɥɨɫɢɸ, ɢɦɟɟɬ ɫɜɨɢ ɢɫɬɨɤɢ. Ɉдɧɢɦ ɢɡ ɪɚɧɧɢɯ 

ɩɪɟдɫɬɚɜɥɹɟɬɫɹ ɹɜɥɟɧɢɟ ɦɢɝɪɢɪɭɸɳɟɝɨ c. f. ɜ ɬɨɦ ɜɢдɟ, ɜ ɤɚɤɨɦ ɨɧ ɧɟɪɟдɤɨ ɩɪɟдɫɬɚɟɬ 

ɜ ɫɨɱɢɧɟɧɢɹɯ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ. ȼɚжɧɟɣɲɢɣ ɤɨдɟɤɫ ɷɬɨɝɨ ɩɟɪɢɨдɚ —

ɦɚɧɭɫɤɪɢɩɬ Old Hall248 — дɟɦɨɧɫɬɪɢɪɭɟɬ ɫɨɱɢɧɟɧɢɹ, ɜ ɤɨɬɨɪɵɯ, ɪɚɡдɟɥɟɧɧɵɣ ɧɚ 

ɧɟɛɨɥɶɲɢɟ ɫɟɝɦɟɧɬɵ c. pr. f. ɦɧɨɝɨɤɪɚɬɧɨ ɩɟɪɟɯɨдɢɬ ɢɡ ɨдɧɨɝɨ ɝɨɥɨɫɚ ɜ дɪɭɝɨɣ. Ʉɚɤ 

ɫɩɪɚɜɟдɥɢɜɨ ɡɚɦɟɱɚɟɬ Ɇ. Ȼɭɤɨɮɰɟɪ, ɷɬɨ «...ɩɪɟдɩɨɥɚɝɚɟɬ, ɱɬɨ ɨɬдɟɥɶɧɵɟ ɝɨɥɨɫɚ 

ɦɵɫɥɹɬɫɹ ɬɟɩɟɪɶ ɧɟ ɤɚɤ ɨɬдɟɥɶɧɵɟ, ɧɨ ɤɚɤ ɜɯɨдɹɳɢɟ ɜ ɦɧɨɝɨɝɨɥɨɫɧɨɟ ɰɟɥɨɟ»249. 

ɂɦɟɧɧɨ ɬɚɤɨɝɨ ɪɨдɚ ɦɢɝɪɚɰɢɢ ɩɨɬɪɟɛɨɜɚɥɢ ɢɡɦɟɧɟɧɢɣ ɜ ɫɚɦɨɦ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ 

ɩɪɨɰɟɫɫɟ. ɉɨɥɢɦɟɥɨдɢɱɟɫɤɨɟ ɩɢɫɶɦɨ, ɩɟɪɜɢɱɧɵɣ ɷɬɚɩ ɤɨɬɨɪɨɝɨ — ɝɨɪɢɡɨɧɬɚɥɶɧɵɣ 

ɩɪɢɧɰɢɩ ɩɪɟɬɜɨɪɟɧɢɹ soggetto, ɡɚɦɟɧɹɟɬɫɹ дɢɚɝɨɧɚɥɶɧɵɦ, ɩɨɫɤɨɥɶɤɭ ɬɟɦɚɬɢɡɦ 

ɪɚɫɩɪɟдɟɥɹɟɬɫɹ ɜ ɩɪɟдɟɥɚɯ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɤɨɦɩɥɟɤɫɚ. 

ɋɥɟдɭɸɳɢɦ ɲɚɝɨɦ ɧɚ ɩɭɬɢ ɤ ɩɪɟɬɜɨɪɟɧɢɸ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫɪɟдɫɬɜɚɦɢ 

ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ ɦɨжɧɨ ɫɱɢɬɚɬɶ ɤɚɧɨɧɢɱɟɫɤɨɟ ɢɡɥɨжɟɧɢɟ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ (c. f.- ɤɚɧɨɧ). Ɉɛɪɚɡɰɵ ɬɟɯɧɢɤɢ ɜ ɛɨɥɶɲɨɦ ɢɡɨɛɢɥɢɢ ɢɦɟɸɬɫɹ ɫɪɟдɢ 

ɬɜɨɪɱɟɫɤɨɝɨ ɧɚɫɥɟдɢɹ ɤɨɦɩɨɡɢɬɨɪɨɜ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV–XVI ɜɟɤɨɜ. ȼ ɱɚɫɬɧɨɫɬɢ, 

ɜɟɥɢɤɢɯ ɦɚɫɬɟɪɨɜ ɷɩɨɯɢ — ɉ. дɟ Ʌɚ Ɋɸ, ɀ. Ⱦɟɩɪɟ, Ƀ. ɉɪɢɨɪɢɫɚ, Ɉ. Ʌɚɫɫɨ ɢ 

Ⱦж. ɉɚɥɟɫɬɪɢɧɵ.  

ȼɟɪɨɹɬɧɨ, ɨдɧɢɦ ɢɡ ɩɟɪɜɵɯ ɫɨɡдɚɥ ɬɚɤɨɟ ɫɨɱɢɧɟɧɢɟ (ɢ ɦɧɨɝɨ ɪɚɧɶɲɟ) ɉɢɤɚɪ 

(Pycard)250, ɮɢɝɭɪɢɪɭɸɳɢɣ ɜ ɦɚɧɭɫɤɪɢɩɬɟ Old Hall (ɩɪɢɦɟɪ 28). ɗɬɨ — ɨɛɪɚɛɨɬɤɚ 

Sanctus IV ɫ ɦɚɪɢɚɧɫɤɢɦ ɬɪɨɩɨɦ «Maria filius». ɉɚɪɬɢɹ ɜɟɪɯɧɟɝɨ ɝɨɥɨɫɚ (ɛɟɡ ɭɤɚɡɚɧɢɹ 

ɧɚɡɜɚɧɢɹ) ɩɪɢɦɟɱɚɬɟɥɶɧɚ ɤɪɚɫɧɵɦɢ ɩɨɦɟɬɚɦɢ ɜ Sanctus ɢ Benedictus, ɤɨɬɨɪɵɟ, ɜɧɟ 

ɫɨɦɧɟɧɢɹ, ɭɤɚɡɵɜɚɸɬ ɧɚ ɜɫɬɭɩɥɟɧɢɟ ɪɢɫɩɨɫɬɵ251. Ɉдɧɚɤɨ ɨɬɫɭɬɫɬɜɢɟ ɩɪɚɜɢɥɚ, 

 
248 Ɇɚɧɭɫɤɪɢɩɬ, ɯɪɚɧɹɳɢɣɫɹ ɜ Ȼɪɢɬɚɧɫɤɨɣ ɛɢɛɥɢɨɬɟɤɟ ɜ Ʌɨɧдɨɧɟ, дɚɬɢɪɭɟɬɫɹ 1410–1420 ɝɨдɚɦɢ. 
Old Hall manuscript. / Ed. by Bent M., Hughes A. / Corpus mensurabilis musicae. Vol. 46. American 
institute of musicology, 1969–1973. 
249 Bukofzer M. English church music of the fifteenth century // The new oxford history of music. In X vols. 
Vol. I–X. Vol. III / ed. by Hughes D. A., Abraham G. Oxford: Oxford university press, 1960. P. 179. 
250 ɂɦɹ Pycard/Picard ɩɪɢɧɚдɥɟжɚɥɨ ɦɧɨɝɢɦɢ ɦɭɡɵɤɚɧɬɚɦɢ XV ɜɟɤɚ. Ɉдɢɧ ɢɡ ɧɢɯ ɮɢɝɭɪɢɪɭɟɬ ɜ 
ɦɚɧɭɫɤɪɢɩɬɟ Old Hall. ɉɨɫɤɨɥɶɤɭ ɢɧɢɰɢɚɥ ɨɬɫɭɬɫɬɜɭɟɬ, ɬɨɱɧɚɹ ɢдɟɧɬɢɮɢɤɚɰɢɹ ɤɨɦɩɨɡɢɬɨɪɚ 
ɡɚɬɪɭдɧɢɬɟɥɶɧɚ. ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ.: Bent M., Fallows D. Pycard family // Grove Music Online. 
URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000021660 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22). 
251 ȼ ɫɬɚɬɶɟ Ⱦж. Ȼɨɣдɚ ɩɪɢɜɟдɟɧɚ ɪɚɫɲɢɮɪɨɜɤɚ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɣ Sanctus ɢ Benedictus ɷɬɨɝɨ 
ɫɨɱɢɧɟɧɢɹ. ɂɫɫɥɟдɨɜɚɬɟɥɶ ɩɪɟдɩɪɢɧɹɥ ɩɨɩɵɬɤɭ ɜɵɜɟдɟɧɢɹ ɬɪɟɯɝɨɥɨɫɧɨɝɨ ɤɚɧɨɧɚ, ɤɨɬɨɪɚɹ (ɫɭдɹ ɩɨ 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000021660
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000021660


 98  
 
canon’ɚ, ɮɢɤɫɢɪɭɸɳɟɝɨ ɬɨɱɧɵɟ ɭɫɥɨɜɢɹ ɢɦɢɬɚɰɢɢ, ɧɟ ɩɨɡɜɨɥɹɟɬ ɨɩɪɟдɟɥɢɬɶ 

ɤɨɥɢɱɟɫɬɜɨ ɭɱɚɫɬɧɢɤɨɜ ɷɬɨɣ fuga. Ɇɟɥɨдɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢɡɥɚɝɚɟɬɫɹ ɜɟɫɶɦɚ ɬɨɱɧɨ, 

ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ ɧɟɡɧɚɱɢɬɟɥɶɧɵɯ ɜɫɬɚɜɨɤ ɜ ɤɚдɟɧɰɢɨɧɧɵɯ ɨɛɨɪɨɬɚɯ. Ȼɟɡɭɫɥɨɜɧɨ, 

ɬɚɤɨɣ ɫɩɨɫɨɛ ɩɪɟɬɜɨɪɟɧɢɹ ɧɚɩɟɜɚ дɚɥɟɤ ɨɬ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ XVI 

ɜɟɤɚ, ɜɟдɶ ɜ ɧɟɦ ɨɬɫɭɬɫɬɜɭɟɬ ɬɚɤɨɣ ɜɚжɧɵɣ дɥɹ ɬɟɯɧɢɤɢ ɤɨɦɩɨɧɟɧɬ, ɤɚɤ ɚɜɬɨɪɫɤɚɹ 

ɪɚɛɨɬɚ ɫ ɦɟɥɨдɢɟɣ c. pr. f. ɋɨɱɢɧɟɧɢɟ ɩɪɟдɩɨɥɚɝɚɟɬ ɜɵɜɨдɢɦɨɫɬɶ ɝɨɥɨɫɨɜ ɤɚɧɨɧɚ ɜ 

ɜɟɫɶɦɚ ɨɝɪɚɧɢɱɟɧɧɵɯ ɭɫɥɨɜɢɹɯ. Ʉɚɤ ɛɵ ɬɨ ɧɢ ɛɵɥɨ, ɮɟɧɨɦɟɧ, ɩɨɥɭɱɢɜɲɢɣ ɧɚɡɜɚɧɢɟ 

c. f.- ɤɚɧɨɧɚ, ɜɟɫɶɦɚ ɢɧɬɟɪɟɫɟɧ. ɋ ɨдɧɨɣ ɫɬɨɪɨɧɵ, ɨɧ (ɮɟɧɨɦɟɧ) — ɨɬɪɚжɟɧɢɟ 

ɥɢɧɟɚɪɧɨɝɨ ɦɵɲɥɟɧɢɹ, ɫ дɪɭɝɨɣ — дɟɦɨɧɫɬɪɢɪɭɟɬ ɜɵɯɨд ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɡɚ 

ɩɪɟдɟɥɵ ɨдɧɨɝɨɥɨɫɢɹ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɫɥɭɱɚɢ ɢɫɩɨɥɶɡɨɜɚɧɢɹ c. f.- ɤɚɧɨɧɚ ɛɭдɭɬ 

ɪɚɫɫɦɚɬɪɢɜɚɬɶɫɹ ɧɚɦɢ ɤɚɤ ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɬɟɯɧɢɤ c. f. ɢ ɩɚɪɚɮɪɚɡɵ. 
ɉɪɢɦɟɪ 28. ɉɢɤɚɪ, «Sanctus». Ɇɚɧɭɫɤɪɢɩɬ Old Hall, f. 100v. 

 

ɂɦɢɬɚɰɢɨɧɧɵɣ ɫɤɥɚд ɮɚɤɬɭɪɵ ɧɚɱɢɧɚɟɬ ɮɨɪɦɢɪɨɜɚɬɶɫɹ ɜ ɬɜɨɪɱɟɫɬɜɟ 

ɫɨɜɪɟɦɟɧɧɢɤɨɜ Ƚ. Ⱦɸɮɚɢ: ɀ. Ȼɟɧɲɭɚ, Ƚ. дɟ Ʌɚɧɬɟɧɚ ɢ дɪɭɝɢɯ. ȼ ɛɨɥɶɲɢɧɫɬɜɟ 

ɫɥɭɱɚɟɜ ɢɦɢɬɚɰɢɢ ɧɨɫɹɬ ɧɟ ɫɤɜɨɡɧɨɣ ɯɚɪɚɤɬɟɪ, ɤɨɧɰɟɧɬɪɢɪɭɹɫɶ, ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ, 

ɜ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ ɫɨɱɢɧɟɧɢɣ ɢɥɢ ɢɯ ɪɚɡдɟɥɨɜ. C. f.- ɤɨɦɩɨɡɢɰɢɢ ɜɫɟ ɱɚɳɟ 

дɟɦɨɧɫɬɪɢɪɭɸɬ ɢɦɢɬɚɰɢɨɧɧɭɸ ɩɨдɝɨɬɨɜɤɭ, ɜɫɬɭɩɚɸɳɟɝɨ ɜ ɩɨɫɥɟдɧɸɸ ɨɱɟɪɟдɶ 

ɬɟɧɨɪɚ. ɉɨдɨɛɧɵɟ ɢɧɢɰɢɚɥɶɧɵɟ ɩɨɫɬɪɨɟɧɢɹ, motto, ɢɝɪɚɸɬ ɜɚжɧɭɸ ɪɨɥɶ ɜ 

ɮɨɪɦɢɪɨɜɚɧɢɢ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɩɨɫɤɨɥɶɤɭ 

 
ɧɚɱɚɥɶɧɨɦɭ ɮɪɚɝɦɟɧɬɭ) ɩɪɨɲɥɚ ɭɫɩɟɲɧɨ. Boyd G. R. The Development of Paraphrase Technique in the 
Fifteenth Century. P. 30. 
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ɨɛɥɚдɚɸɬ дɜɭɦɹ ɤɥɸɱɟɜɵɦɢ ɷɥɟɦɟɧɬɚɦɢ ɬɟɯɧɢɤɢ: ɢɦɢɬɚɰɢɨɧɧɨɣ ɮɚɤɬɭɪɨɣ ɢ 

ɧɟɬɨɱɧɨɫɬɶɸ ɜɨɫɩɪɨɢɡɜɟдɟɧɢɹ c. pr. f. (ɰɢɬɢɪɭɸɬɫɹ, ɤɚɤ ɩɪɚɜɢɥɨ, ɥɢɲɶ ɧɚɱɚɥɶɧɵɟ 

ɡɜɭɤɢ, ɩɟɪɟɯɨдɹ дɚɥɟɟ ɜ ɫɜɨɛɨдɧɵɣ ɦɚɬɟɪɢɚɥ). Ɉдɢɧ ɢɡ ɪɚɧɧɢɯ ɩɪɢɦɟɪɨɜ ɧɚɯɨдɢɦ ɜ 

ɬɪɟɯɝɨɥɨɫɧɨɦ ɦɨɬɟɬɟ Ȼɟɧɲɭɚ «Ave Regina cælorum», ɝдɟ ɦɟɥɨдɢɹ ɦɚɪɢɚɧɫɤɨɝɨ 

ɚɧɬɢɮɨɧɚ ɢɡɥɚɝɚɟɬɫɹ ɬɟɧɨɪɨɦ. Ⱦɜɟ ɩɟɪɜɵɟ ɮɪɚɡɵ c. f. ɢɦɢɬɢɪɭɸɬɫɹ ɫɭɩɟɪɢɭɫɨɦ, 

ɜɫɬɭɩɚɸɳɢɦ ɧɚ ɬɚɤɬ ɪɚɧɶɲɟ, ɜ ɪɟɡɭɥɶɬɚɬɟ ɱɟɝɨ ɨɛɪɚɡɭɸɬɫɹ ɧɟɬɨɱɧɵɟ, ɡɚ ɫɱɟɬ 

ɧɟɫɤɨɥɶɤɨ ɪɚɡɧɹɳɢɯɫɹ ɪɢɬɦɢɱɟɫɤɨɝɨ ɢ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɪɢɫɭɧɤɨɜ, ɤɚɧɨɧɵ.  

ȼ ɬɪɟɯɝɨɥɨɫɧɨɦ ɦɨɬɟɬɟ Ⱦɸɮɚɢ «Anima mea liquefacta est» ɧɢжɧɢɣ 

ɝɨɥɨɫ — ɬɟɧɨɪ, ɜɵɩɨɥɧɹɟɬ ɪɨɥɶ c. f., ɩɪɨɜɨдɹ ɦɟɥɨдɢɸ ɚɧɬɢɮɨɧɚ ɜ ɫɬɪɨɝɨɦ ɜɢдɟ. 

Ʉɚждɚɹ ɢɡ дɟɜɹɬɢ ɮɪɚɡ c. pr. f. ɜɨɡɧɢɤɚɟɬ ɜ дɜɭɯ ɜɟɪɯɧɢɯ ɝɨɥɨɫɚɯ, ɢɦɢɬɚɰɢɨɧɧɚɹ 

ɮɚɤɬɭɪɚ ɩɪɢ ɷɬɨɦ ɧɨɫɢɬ ɷɩɢɡɨдɢɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ. ȼ ɬɨ жɟ ɫɚɦɨɟ ɜɪɟɦɹ ɧɟɪɟдɤɨ 

ɪɚɡɧɵɟ ɮɪɚɝɦɟɧɬɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɡɜɭɱɚɬ ɫɢɦɭɥɶɬɚɧɧɨ, ɨɛɪɚɡɭɹ дɜɭɯ- ɢɥɢ 

ɬɪɟɯɝɨɥɨɫɢɟ. Ɉɛɪɚɳɚɟɬ ɧɚ ɫɟɛɹ ɜɧɢɦɚɧɢɟ ɢ ɦɟɬɨд ɰɢɬɢɪɨɜɚɧɢɹ c. pr. f. ɜ ɜɟɪɯɧɟɣ 

ɩɚɪɟ ɝɨɥɨɫɨɜ: ɮɪɚɡɵ ɚɧɬɢɮɨɧɚ ɢɡɥɚɝɚɸɬɫɹ ɧɟɬɨɱɧɨ, ɧɟɤɨɬɨɪɵɟ ɡɜɭɤɢ ɪɟдɭɰɢɪɭɸɬɫɹ, 

дɪɭɝɢɟ, ɧɚɩɪɨɬɢɜ, — дɭɛɥɢɪɭɸɬɫɹ, ɩɨ ɫɭɬɢ, ɹɜɥɹɹɫɶ ɩɟɪɟɫɤɚɡɨɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ — 

ɩɚɪɚɮɪɚɡɨɣ.  

ȼ «Anima mea liquefacta est» (ɩɪɢɦɟɪ 30), ɧɟɫɦɨɬɪɹ ɧɚ ɜɟдɭɳɭɸ ɪɨɥɶ c. f.-

ɩɢɫɶɦɚ, ɩɪɢɫɭɬɫɬɜɭɸɬ ɧɟɫɤɨɥɶɤɨ ɜɚжɧɵɯ ɩɪɢɡɧɚɤɨɜ ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɵ: 

ɪɚɫɩɪɟдɟɥɟɧɢɟ c. pr. f. ɜɧɭɬɪɢ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɤɨɦɩɥɟɤɫɚ ɢ ɨɩɪɟдɟɥёɧɧɚɹ ɫɜɨɛɨдɚ ɜ 

ɟɝɨ ɢɡɥɨжɟɧɢɢ ɜɟɪɯɧɟɣ ɩɚɪɨɣ ɝɨɥɨɫɨɜ. ɂɦɢɬɚɰɢɨɧɧɨɟ ɩɢɫɶɦɨ, ɩɪɢɫɭɬɫɬɜɭɸɳɟɟ 

ɱɚɫɬɢɱɧɨ, ɧɟɪɟдɤɨ ɡɚɦɟɧɹɟɬɫɹ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɟɦ ɝɨɥɨɫɨɜ — ɧɨɫɢɬɟɥɟɣ 

soggetto, ɤɨɬɨɪɨɟ ɦɨжɧɨ ɨɩɪɟдɟɥɢɬɶ ɤɚɤ ɧɟɢɦɢɬɚɰɢɨɧɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ. Ɉдɧɚɤɨ 

ɛɟɡɭɫɥɨɜɧɨɟ ɩɪɢɫɭɬɫɬɜɢɟ c. f.- ɩɢɫɶɦɚ ɜ ɩɚɪɬɢɢ ɬɟɧɨɪɚ — ɧɟɨɫɩɨɪɢɦɨɟ 

ɫɜɢдɟɬɟɥɶɫɬɜɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ.  

ɉɪɢɦɟɪ 29. Ⱥɧɬɢɮɨɧ «Anima mea liquefacta est», ɮɪɚɡɵ 1–3. 252 

 

 

 

 

 
252 ȼ ɚɧɬɢɮɨɧɟ ɰɢɮɪɚɦɢ ɩɪɨɧɭɦɟɪɨɜɚɧɵ ɟɝɨ ɡɜɭɤɢ ɜ ɩɨɪɹдɤɟ ɢɯ ɩɨɹɜɥɟɧɢɹ; ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɢɦ 
ɨɬɦɟɱɟɧɵ ɜ ɦɨɬɟɬɟ Ⱦɸɮɚɢ. 
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ɉɪɢɦɟɪ 30. Ƚ. Ⱦɸɮɚɢ, ɦɨɬɟɬ «Anima mea liquefacta est», ɬɬ. 7–12. 

 

Ɉдɧɢɦ ɢɡ ɤɨɦɩɨɡɢɬɨɪɨɜ, ɱɶɟ ɬɜɨɪɱɟɫɬɜɨ ɹɜɥɹɟɬɫɹ ɜɚжɧɨɣ ɜɟɯɨɣ ɜ 

ɮɨɪɦɢɪɨɜɚɧɢɢ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɵ, ɹɜɥɹɟɬɫɹ Ƀɨɯɚɧɧɟɫ Ɇɚɪɬɢɧɢ253. Ⱦɜɟ ɟɝɨ 

ɦɟɫɫɵ, ɫɨдɟɪжɚɳɢɟ ɝɪɢɝɨɪɢɚɧɫɤɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ, — «Missa ferialis» ɢ «Missa 

dominicalis» (ɨɛɟ ɨɤ. 1470)254 — дɟɦɨɧɫɬɪɢɪɭɸɬ ɬɟɧдɟɧɰɢɸ ɤ ɜɨɡɪɚɫɬɚɧɢɸ 

ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɧɚɱɚɥɚ. ȼ ɛɨɥɶɲɢɧɫɬɜɟ ɪɚɡдɟɥɨɜ ɷɬɢɯ ɰɢɤɥɨɜ ɬɟɧɨɪɨɜɚɹ ɩɚɪɬɢɹ 

ɩɨɡɢɰɢɨɧɢɪɭɟɬ ɫɟɛɹ ɤɚɤ c. f., ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɫɜɨɛɨдɧɵɟ ɝɨɥɨɫɚ дɨɫɬɚɬɨɱɧɨ ɪɟɝɭɥɹɪɧɨ 

ɢɦɢɬɢɪɭɸɬ ɧɚɱɚɥɶɧɵɟ ɦɨɬɢɜɵ ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ. ȼɟɫɶɦɚ ɥɸɛɨɩɵɬɧɵɦ ɩɪɢɦɟɪɨɦ 

ɹɜɥɹɟɬɫɹ Patrem ɦɟɫɫɵ «Dominicalis» (ɩɪɢɦɟɪ 31). Ɋɚɡдɟɥ ɡɚɢɦɫɬɜɭɟɬ ɧɚɩɟɜ 

ɝɪɢɝɨɪɢɚɧɫɤɨɝɨ Credo I, ɜɟɫɶɦɚ ɬɨɱɧɨ ɰɢɬɢɪɭɸɳɢɣɫɹ ɩɚɪɬɢɟɣ ɬɟɧɨɪɚ. Ʉɨɧɬɪɚɬɟɧɨɪ 

ɨɛɪɚɡɭɟɬ ɫ ɧɢɦ quasi-ɤɚɧɨɧ, ɫ ɜɨɡɧɢɤɚɸɳɢɦɢ, ɩɨɪɨɣ, ɧɟɬɨɱɧɵɦɢ ɢɦɢɬɚɰɢɹɦɢ ɢ 

ɩɪɢɱɭдɥɢɜɵɦ ɜɚɪɶɢɪɨɜɚɧɢɟɦ ɜɪɟɦɟɧɢ ɜɫɬɭɩɥɟɧɢɹ ɝɨɥɨɫɨɜ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, 

ɩɟɪɜɢɱɧɚ ɜ дɚɧɧɨɦ ɫɨɱɢɧɟɧɢɢ ɬɟɯɧɢɤɚ c. f.- ɤɚɧɨɧɚ, ɧɟɫɭɳɚɹ ɜ ɫɟɛɟ ɱɟɪɬɵ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ, ɛɥɚɝɨдɚɪɹ ɜɵɯɨдɭ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɡɚ ɪɚɦɤɢ ɨдɧɨɝɨɥɨɫɢɹ. 

Ɉдɧɚɤɨ ɢɧɬɨɧɚɰɢɢ ɯɨɪɚɥɚ ɩɪɨɧɢɤɚɸɬ ɢ ɜ ɫɭɩɟɪɢɭɫ, ɤɨɬɨɪɵɣ ɢɦɢɬɚɰɢɨɧɧɨ ɜɬɨɪɢɬ 

ɢɧɢɰɢɹɦ ɛɨɥɶɲɢɧɫɬɜɚ (ɧɨ ɟɳɟ ɧɟ ɜɫɟɯ) ɮɪɚɡ c. f., ɩɨɫɥɟ ɱɟɝɨ ɢɡɥɚɝɚɟɬ ɫɜɨɛɨдɧɵɣ 

ɦɚɬɟɪɢɚɥ. ɋɤɥɚдɵɜɚɟɬɫɹ ɦɭɡɵɤɚɥɶɧɚɹ ɬɤɚɧɶ, ɝдɟ дɜɚ ɝɨɥɨɫɚ ɜɵɩɨɥɧɹɸɬ ɪɨɥɶ 

ɜɟдɭɳɢɯ — ɫɜɢдɟɬɟɥɶɫɬɜɨ ɩɪɢɫɭɬɫɬɜɢɹ c. f. Ɇɟждɭ ɬɟɦ, ɢ ɢɡɥɨжɟɧɢɟ c. pr. f. 

ɫɪɟдɫɬɜɚɦɢ ɦɧɨɝɨɝɨɥɨɫɢɹ, ɢ ɢɦɢɬɢɪɨɜɚɧɢɟ ɨɬдɟɥɶɧɵɯ ɟɝɨ ɢɧɬɨɧɚɰɢɣ 

ɫɭɩɟɪɢɭɫɨɦ — ɩɪɢɡɧɚɤɢ ɢɦɢɬɚɰɢɨɧɧɨɣ ɩɚɪɚɮɪɚɡɵ, ɜɩɪɨɱɟɦ, ɟɳɟ дɚɥɟɤɨɣ ɨɬ 

ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ. Ɍɚɤ жɟ, ɤɚɤ ɢ ɜ «Anima mea liquefacta est» Ⱦɸɮɚɢ, 

ɪɟɱɶ ɡдɟɫɶ ɢдɟɬ ɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɢ ɬɟɯɧɢɤ, ɫ ɬɨɣ ɥɢɲɶ ɪɚɡɧɢɰɟɣ, ɱɬɨ c. f. ɫɨɱɟɬɚɟɬɫɹ 

ɫ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟɦ ɢɦɢɬɚɰɢɨɧɧɵɦ.  

 

 

 
253 Ʉɨɦɩɨɡɢɬɨɪ ɪɨдɢɥɫɹ ɜ 1440 ɝɨдɭ ɜ Ȼɪɚɛɚɧɬɟ, ɨдɧɚɤɨ, ɧɚɱɢɧɚɹ ɫ 1473 ɝɨдɚ ɢ ɜɩɥɨɬɶ дɨ ɫɜɨɟɣ ɫɦɟɪɬɢ ɜ 1497 
ɝɨдɭ ɫɥɭжɢɬ ɩɪɢ дɜɨɪɟ Ɏɟɪɪɚɪɵ (ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ ɧɟɤɨɬɨɪɵɯ ɧɟ дɨɥɝɨɫɪɨɱɧɵɯ ɩɨɟɡдɨɤ ɜ Ɇɢɥɚɧ). 
254 Burkholder J. P. Johannes Martini and the Imitation Mass of the Late Fifteenth Century. P. 478. 
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ɉɪɢɦɟɪ 31. Ƀ. Ɇɚɪɬɢɧɢ, ɦɟɫɫɚ «Dominicalis», Patrem, ɬɬ. 1–24255 

 

 

ɉɨдɨɛɧɵɣ ɩɪɢɧɰɢɩ ɨɪɝɚɧɢɡɚɰɢɢ ɦɧɨɝɨɝɨɥɨɫɢɹ ɹɜɥɹɟɬɫɹ ɯɚɪɚɤɬɟɪɧɨɣ 

ɨɫɨɛɟɧɧɨɫɬɶɸ ɰɟɥɨɝɨ ɪɹдɚ ɫɨɱɢɧɟɧɢɣ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV — ɧɚɱɚɥɚ XVI ɜɟɤɨɜ. 

C. f.- ɢ c. fl.- ɝɨɥɨɫ ɨɬɧɸдɶ ɧɟ ɜɫɟɝдɚ ɜɵдɟɥɹɟɬɫɹ ɮɚɤɬɭɪɧɨ, ɟɝɨ ɪɨɥɶ ɧɟɪɟдɤɨ 

ɨɫɨɡɧɚɟɬɫɹ ɬɨɥɶɤɨ ɛɥɚɝɨдɚɪɹ ɫɪɚɜɧɟɧɢɸ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ʉɪɢɬɟɪɢɣ c. f. ɂ 

c. fl.- ɬɟɯɧɢɤɢ ɜ ɬɚɤɨɦ ɫɥɭɱɚɟ — ɩɨɥɧɨɬɚ ɢɡɥɨжɟɧɢɹ, ɩɪɢɨɪɢɬɟɬ ɨдɧɨɝɨ ɝɨɥɨɫɚ ɧɚд 

ɨɤɪɭжɚɸɳɢɦɢ. Ɉɫɦɵɫɥɟɧɢɟ ɨдɧɨɝɨɥɨɫɧɨɝɨ c. pr. f. ɤɚɤ ɥɢɧɟɚɪɧɨ, ɬɚɤ ɢ ɫɪɟдɫɬɜɚɦɢ 

ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɜɟɪɬɢɤɚɥɢ ɫɬɨɥɶ ɯɚɪɚɤɬɟɪɧɨ дɥɹ ɭɤɚɡɚɧɧɨɝɨ ɜɪɟɦɟɧɢ, ɱɬɨ, ɡɚɱɚɫɬɭɸ, 

 
255 Ɂдɟɫɶ ɢ дɚɥɟɟ ɜ ɪɚɡдɟɥɟ ɡɧɚɤɨɦ «+» ɨɛɨɡɧɚɱɟɧɵ ɡɜɭɤɢ, ɰɢɬɢɪɭɸɳɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤ.  
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ɧɟɜɨɡɦɨжɧɨ ɨдɧɨɡɧɚɱɧɨ ɨɩɪɟдɟɥɢɬɶ ɬɟɯɧɢɤɭ ɤɨɦɩɨɡɢɰɢɢ ɜ ɰɟɥɨɦ. ȼ ɬɚɤɨɦ ɫɥɭɱɚɟ 

ɪɟɱɶ ɛɭдɟɬ ɢдɬɢ ɨɛ ɢɯ ɜɡɚɢɦɨдɟɣɫɬɜɢɢ.  

ɉɪɨɛɥɟɦɚ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɬɟɯɧɢɤ ɩɨдɧɢɦɚɟɬɫɹ ɦɧɨɝɢɦɢ 

ɢɫɫɥɟдɨɜɚɬɟɥɹɦɢ. ȼ ɱɚɫɬɧɨɫɬɢ, ɇ. Ⱥ. ɋɢɦɚɤɨɜɚ256 ɝɨɜɨɪɢɬ ɨ ɫɨɱɟɬɚɧɢɢ c. f. ɢ 

ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ. Ɉɧɚ жɟ ɭɤɚɡɵɜɚɟɬ, ɱɬɨ «ɨɱɟɧɶ ɱɚɫɬɨ ɩɢɫɶɦɨ ɧɚ 

c. f. ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɫɨɱɟɬɚɟɬɫɹ ɫɨ ɫɤɜɨɡɧɵɦ ɢɦɢɬɚɰɢɨɧɧɵɦ ɩɢɫɶɦɨɦ», ɚ ɬɚɤжɟ 

«ɜɫɬɪɟɱɚɟɬɫɹ ɧɟɦɚɥɨ ɩɪɨɢɡɜɟдɟɧɢɣ <...> ɝдɟ ɨдɧɢ ɱɚɫɬɢ ɜɵɩɨɥɧɟɧɵ ɜ ɬɟɯɧɢɤɟ 

ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ, ɚ дɪɭɝɢɟ — ɜ ɬɟɯɧɢɤɟ ɧɚ c. f.»257 Ɉ ɜɨɡɦɨжɧɨɫɬɢ 

ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ ɩɢɫɶɦɚ ɝɨɜɨɪɢɬ ɢ ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱ: «ɦɨɬɢɜɧɚɹ ɪɚɡɪɚɛɨɬɤɚ 

ɥɟɝɤɨ ɜɡɚɢɦɨдɟɣɫɬɜɭɟɬ ɫ ɩɢɫɶɦɨɦ ɧɚ c. f.»258. Ⱥ ɜ ɫɬɚɬɶɟ, ɩɨɫɜɹɳɟɧɧɨɣ «Maria zart» 

Ʌ. Ɂɟɧɮɥɹ, ɚɜɬɨɪ ɜɵдɟɥɹɟɬ ɭɪɨɜɧɢ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ: ɫɢɦɭɥɶɬɚɧɧɨɟ, ɬɨ ɟɫɬɶ 

ɨдɧɨɜɪɟɦɟɧɧɨɟ, ɩɨ ɜɟɪɬɢɤɚɥɢ, ɢ ɤɨɧɫɟɤɭɬɢɜɧɨɟ, ɝɨɪɢɡɨɧɬɚɥɶɧɨɟ, ɬɨ ɟɫɬɶ 

ɪɚɫɫɪɟдɨɬɨɱɟɧɧɨɟ ɦɟждɭ ɪɚɡдɟɥɚɦɢ ɰɢɤɥɢɱɟɫɤɢɯ ɩɪɨɢɡɜɟдɟɧɢɣ.259 Ɉɛɚ 

ɢɫɫɥɟдɨɜɚɬɟɥɹ, ɨдɧɚɤɨ, ɪɚɫɫɦɚɬɪɢɜɚɸɬ ɩɪɨɰɟɫɫ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ c. f.- ɬɟɯɧɢɤɢ ɢ 

ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ ɤɚɤ ɬɚɤɨɜɨɝɨ, ɧɟ дɟɥɚɹ ɚɤɰɟɧɬɚ ɧɚ ɧɚɥɢɱɢɢ ɢɥɢ 

ɨɬɫɭɬɫɬɜɢɢ ɜ ɦɨɬɢɜɧɨɣ ɪɚɡɪɚɛɨɬɤɟ ɢɧɬɨɧɚɰɢɣ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ȼ ɪɚɡɪɟɡɟ 

ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɪɚɛɨɬɵ ɫ c. pr. f. дɚɧɧɨɟ ɹɜɥɟɧɢɟ (ɛɟɡ ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɝɨ 

ɨɩɪɟдɟɥɟɧɢɹ) ɨɩɢɫɵɜɚɟɬɫɹ ɜ ɬɪɭдɟ «Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ. CКЧЭЮs prТЮs ПКМЭЮs 

ɢ ɪɚɛɨɬɚ ɫ ɧɢɦ» ɘ. ȿɜдɨɤɢɦɨɜɨɣ ɢ ɇ. ɋɢɦɚɤɨɜɨɣ. Ⱥɜɬɨɪɵ ɩɪɨɜɨдɹɬ ɦɵɫɥɶ ɨ 

ɦɟɬɚɦɨɪɮɨɡɚɯ ɨдɧɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɩɨɥɢɮɨɧɢɱɟɫɤɨɣ ɬɤɚɧɢ. ȼ 

ɱɚɫɬɧɨɫɬɢ, ɢɦɢ ɨɬɦɟɱɚɟɬɫɹ, ɱɬɨ «ɜ ɤɪɭɝɭ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ ɫɚɦɨɫɬɨɹɬɟɥɶɧɭɸ жɢɡɧɶ 

ɩɨɥɭɱɚɸɬ ɜɵɱɥɟɧɟɧɧɵɟ ɢɡ c. f. ɩɨɩɟɜɤɢ... c. f. ɧɚɱɢɧɚɟɬ ɦɵɫɥɢɬɶɫɹ ɤɚɤ ɢɫɬɨɱɧɢɤ 

ɨɫɧɨɜɧɨɝɨ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɦɚɬɟɪɢɚɥɚ ɦɧɨɝɨɝɨɥɨɫɢɹ»260.  

ɉɪɟɬɜɨɪɟɧɢɟ c. pr. f. ɫɤɜɨɡɶ ɩɪɢɡɦɭ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ 

ɩɢɫɶɦɚ — ɯɚɪɚɤɬɟɪɧɚɹ ɱɟɪɬɚ ɦɭɡɵɤɢ XVI ɜɟɤɚ. Ɉдɧɚɤɨ ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ XV, 

 
256 ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɢ ɮɭɝɚ. ɂɫɬɨɪɢɹ, ɬɟɨɪɢɹ, 
ɩɪɚɤɬɢɤɚ. ɑ. 1. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɤɚɤ ɯɭдɨжɟɫɬɜɟɧɧɚɹ ɬɪɚдɢɰɢɹ ɢ ɭɱɟɛɧɚɹ 
дɢɫɰɢɩɥɢɧɚ. ɋ. 408. 
257 ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ⱥɡɛɭɤɚ ɩɨɥɢɮɨɧɢɢ: ɍɱɟɛ. ɩɨɫɨɛɢɟ ɫ ɜɟɫɟɥɵɦɢ ɤɚɪɬɢɧɤɚɦɢ ɢ ɜɟɫɶɦɚ «ɫɬɪɨɝɢɦɢ» 
ɧɨɬɧɵɦɢ ɩɪɢɦɟɪɚɦɢ. — Ɇ.: ɇɚɭɱ.-ɢɡдɚɬ. ɰɟɧɬɪ «Ɇɨɫɤɨɜɫɤɚɹ ɤɨɧɫɟɪɜɚɬɨɪɢɹ», 2013. C. 190. 
258 Ɍɚɪɚɫɟɜɢɱ ɇ. И. ɉɪɨɛɥɟɦɵ ɬɟɦɚɬɢɡɦɚ ɜ ɦɭɡɵɤɟ Ɋɟɧɟɫɫɚɧɫɚ: дɢɫɫ. ... ɤɚɧд. ɢɫɤ. C. 221. 
259 Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ʌɸдɜɢɝ Ɂɟɧɮɥɶ. «MКrТК гКrЭ»: ɤ ɩɪɨɛɥɟɦɟ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ 
ɤɨɦɩɨɡɢɰɢɢ. ɋ. 82–83.  
260 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ., ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: МКЧЭЮs prТЮs ПКМЭЮs ɢ ɪɚɛɨɬɚ ɫ 
ɧɢɦ. C. 99. 
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ɪɚɜɧɨ ɤɚɤ ɢ ɧɚ ɪɭɛɟжɟ ɷɩɨɯ, ɷɬɚ ɬɟɯɧɢɤɚ ɧɚɯɨдɢɬɫɹ ɧɚ ɷɬɚɩɟ ɮɨɪɦɢɪɨɜɚɧɢɹ. ɇɨ 

ɪɚɫɩɪɟдɟɥɟɧɢɟ ɦɚɬɟɪɢɚɥɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɬɤɚɧɢ ɜɫɟ жɟ 

ɩɪɢɫɭɬɫɬɜɭɟɬ, ɜɨɩɥɨɳɚɹɫɶ ɪɚɡɥɢɱɧɵɦɢ ɦɟɬɨдɚɦɢ, ɨ ɤɨɬɨɪɵɯ ɛɵɥɨ ɫɤɚɡɚɧɨ ɪɚɧɟɟ. ȼ 

ɷɬɨɣ ɫɜɹɡɢ, дɭɦɚɟɬɫɹ, ɧɟɨɛɯɨдɢɦɨ ɜɟɫɬɢ ɪɟɱɶ ɧɟ ɫɬɨɥɶɤɨ ɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɢ c. f. ɢ 

c. fl.- ɩɢɫɶɦɚ ɢ ɬɟɯɧɢɤɢ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ, ɫɤɨɥɶɤɨ ɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɢ 

ɬɟɯɧɢɤ c. f. ɢ c. fl. ɢ ɩɚɪɚɮɪɚɡɵ ɜ ɪɚɡɥɢɱɧɵɯ ɟɟ ɩɪɨɹɜɥɟɧɢɹɯ. ɉɪɟдɥɨжɟɧɧɚɹ ɧɢжɟ 

ɬɢɩɨɥɨɝɢɹ ɨɫɧɨɜɚɧɚ ɧɚ ɦɟɬɨдɨɥɨɝɢɢ ɚɧɚɥɢɡɚ, ɩɪɟдɥɨжɟɧɧɨɣ ɇ. Ⱥ. ɋɢɦɚɤɨɜɨɣ, 

ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱɟɦ ɢ ɚɩɪɨɛɢɪɨɜɚɧɧɨɣ ɜ дɢɩɥɨɦɧɨɣ ɪɚɛɨɬɟ ɚɜɬɨɪɚ ɧɚɫɬɨɹɳɟɝɨ 

ɢɫɫɥɟдɨɜɚɧɢɹ261: 

1. ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɧɚ ɦɨɧɨɯɪɨɧɧɨɦ ɭɪɨɜɧɟ ɩɪɟдɩɨɥɚɝɚɟɬ ɨɛɴɟдɢɧɟɧɢɟ ɬɟɯɧɢɤ ɜ 

ɨдɧɨɜɪɟɦɟɧɧɨɫɬɢ; ɨдɢɧ ɝɨɥɨɫ ɜ ɷɬɨɦ ɫɥɭɱɚɟ ɹɜɥɹɟɬɫɹ ɜɟдɭɳɢɦ ɜ ɢɡɥɨжɟɧɢɢ 

soggetto, ɩɪɨɜɨдɢɬ ɟɝɨ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɢ ɩɨɥɧɨ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɨɤɪɭжɚɸɳɢɟ 

(ɨдɢɧ ɢɥɢ ɧɟɫɤɨɥɶɤɨ) ɰɢɬɢɪɭɸɬ ɨɬдɟɥɶɧɵɟ ɟɝɨ ɢɧɬɨɧɚɰɢɢ (ɤɚɤ ɩɪɚɜɢɥɨ, 

ɧɚɱɚɥɶɧɵɟ ɨɛɨɪɨɬɵ), ɧɟɪɟдɤɨ ɜ ɜɚɪɶɢɪɨɜɚɧɧɨɦ ɢɥɢ ɩɪɟɨɛɪɚɡɨɜɚɧɧɨɦ ɜɢдɟ 

(ɧɚɩɪɢɦɟɪ, ɢɧɜɟɪɫɢɨɧɧɨ, ɪɚɤɨɯɨдɧɨ ɢɥɢ ɩɟɪɦɭɬɢɪɭɹ ɢɡɧɚɱɚɥɶɧɭɸ 

ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɡɜɭɤɨɜ); дɥɹ ɨɤɪɭжɚɸɳɢɯ c. f./c.fl. ɝɨɥɨɫɨɜ ɫɬɪɨɝɚɹ 

ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɜ ɢɡɥɨжɟɧɢɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɧɟ ɨɛɹɡɚɬɟɥɶɧɚ, 

ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɦɚɬɟɪɢɚɥ ɩɟɪɟɦɟжɚɟɬɫɹ ɫɜɨɛɨдɧɵɦ; дɚɧɧɚɹ ɬɟɯɧɢɤɚ 

ɯɚɪɚɤɬɟɪɧɚ дɥɹ ɧɟɛɨɥɶɲɢɯ ɤɨɦɩɨɡɢɰɢɣ, ɬɚɤɢɯ ɤɚɤ ɦɨɬɟɬɵ ɢɥɢ ɱɚɫɬɢ ɦɨɬɟɬɨɜ, 

ɚ ɬɚɤжɟ ɪɚɡдɟɥɨɜ ɰɢɤɥɢɱɟɫɤɢɯ ɮɨɪɦ (ɜ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɨɜ ɦɨɝɭɬ ɩɨɫɥɭжɢɬɶ 

ɦɨɬɟɬɵ «Inviolata» ɀɨɫɤɟɧɚ ɢ ɂɡɚɤɚ); 

2. ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɧɚ ɞɢɚɯɪɨɧɧɨɦ ɭɪɨɜɧɟ ɩɪɟдɩɨɥɚɝɚɟɬ ɪɚɡɜɟдɟɧɧɨɟ ɩɨ ɜɪɟɦɟɧɢ 

ɫɨɱɟɬɚɧɢɟ ɬɟɯɧɢɤ, ɱɬɨ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɯɚɪɚɤɬɟɪɧɨ дɥɹ ɰɢɤɥɢɱɟɫɤɢɯ 

ɤɨɦɩɨɡɢɰɢɣ, ɨдɧɚɤɨ ɜ ɪɟдɤɢɯ ɫɥɭɱɚɹɯ ɦɨжɟɬ ɜɫɬɪɟɬɢɬɶɫɹ ɩɪɢ ɱɟɪɟдɨɜɚɧɢɢ 

ɪɚɡдɟɥɨɜ ɰɢɤɥɚ ɢɥɢ ɦɚɥɨɣ ɮɨɪɦɵ; ɧɚɢɛɨɥɟɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɚɹ ɨɛɥɚɫɬɶ 

ɩɪɢɦɟɧɟɧɢɹ — жɚɧɪ ɦɟɫɫɵ, ɱɚɫɬɢ ɢ ɪɚɡдɟɥɵ ɤɨɬɨɪɨɝɨ ɧɟɪɟдɤɨ 

дɟɦɨɧɫɬɪɢɪɭɸɬ ɪɚɡɧɨɨɛɪɚɡɢɟ ɩɨдɯɨдɨɜ ɤ ɩɪɟɬɜɨɪɟɧɢɸ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ; ɜ 

ɷɬɨɦ ɫɥɭɱɚɟ ɢдɟɧɬɢɮɢɤɚɰɢɹ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɬɟɯɧɢɤɢ ɩɢɫɶɦɚ («ɦɟɫɫɚ ɧɚ c. f.», 

«ɦɟɫɫɚ-ɩɚɪɚɮɪɚɡɚ») ɦɨжɟɬ ɛɵɬɶ ɡɚɬɪɭдɧɢɬɟɥɶɧɚ; ɤɭдɚ ɭɦɟɫɬɧɟɣ ɜ ɷɬɨɦ ɫɥɭɱɚɟ 

 
261 ɋɭɧɞɭɤɨɜɚ Ʌ. И. Ɍɟɯɧɢɤɢ ɩɢɫɶɦɚ ɜ ɬɜɨɪɱɟɫɬɜɟ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ (ɧɚ ɩɪɢɦɟɪɟ ɦɟɫɫ, ɩɨɫɜɹɳɟɧɧɵɯ 
Ⱦɟɜɟ Ɇɚɪɢɢ): дɢɩɥ. ɪɚɛɨɬɚ / ɧɚɭɱ. ɪɭɤ. ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱ. Ɇɨɫɤɜɚ: Ɇɨɫɤɨɜɫɤɚɹ ɝɨɫɭдɚɪɫɬɜɟɧɧɚɹ 
ɤɨɧɫɟɪɜɚɬɨɪɢɹ ɢɦɟɧɢ ɉ. ɂ. ɑɚɣɤɨɜɫɤɨɝɨ, 2016.  
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ɜɢдɢɬɫɹ ɭɤɚɡɚɧɢɟ (ɧɚɫɤɨɥɶɤɨ ɷɬɨ ɜɨɡɦɨжɧɨ) ɧɚ ɩɪɟɨɛɥɚдɚɧɢɟ ɬɨɝɨ ɢɥɢ ɢɧɨɝɨ 

ɦɟɬɨдɚ ɪɚɛɨɬɵ ɫ c. pr. f., ɨɫɧɨɜɚɧɧɨɟ ɧɚ ɤɨɥɢɱɟɫɬɜɟɧɧɨɦ ɩɪɟɜɨɫɯɨдɫɬɜɟ ɬɟɯ 

ɢɥɢ ɢɧɵɯ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɬɟɯɧɢɤ (ɜ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɨɜ ɧɚɡɨɜɟɦ ɦɟɫɫɵ «Ave 

maris stella» ɢ «Gaudeamus» ɀɨɫɤɟɧɚ). 

ɑɬɨ ɤɚɫɚɟɬɫɹ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɬɟɯɧɢɤɢ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ, 

ɪɚɫɫɦɨɬɪɟɧɧɵɟ ɪɚɧɟɟ ɩɪɢɦɟɪɵ ɩɨɡɜɨɥɹɸɬ ɝɨɜɨɪɢɬɶ ɨ ɫɭɳɟɫɬɜɨɜɚɧɢɢ дɜɭɯ ɟɝɨ 

ɬɢɩɨɜ — ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɢ ɢɦɢɬɚɰɢɨɧɧɨɦ ɢ ɧɟɢɦɢɬɚɰɢɨɧɧɨɦ. ɉɨɫɥɟдɧɢɣ 

ɩɪɟдɩɨɥɚɝɚɟɬ ɬɚɤɨɟ ɩɪɟɬɜɨɪɟɧɢɟ c. pr. f., ɩɪɢ ɤɨɬɨɪɨɦ ɧɟ ɨɛɪɚɡɭɟɬɫɹ ɢɦɢɬɚɰɢɨɧɧɨɣ 

ɮɚɤɬɭɪɵ, ɮɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫɨɱɟɬɚɸɬɫɹ ɫɪɟдɫɬɜɚɦɢ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɹ. Ɍɢɩ 

ɷɬɨɬ ɜɟɫɶɦɚ ɧɟɨɛɵɱɟɧ ɢ ɧɟ ɫɬɨɥɶ ɱɚɫɬɨ ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɦɭɡɵɤɚɥɶɧɨɣ ɩɪɚɤɬɢɤɟ. Ɉдɧɢɦ 

ɢɡ ɤɨɦɩɨɡɢɬɨɪɨɜ, ɤɬɨ ɨɛɪɚɳɚɥɫɹ ɤ ɩɨдɨɛɧɨɣ ɬɟɯɧɢɤɟ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, 

ɛɵɥ ɉɶɟɪ дɟ Ʌɚ Ɋɸ. 

3.2.1. Ɍɟɯɧɢɤɚ ɩɚɪɚɮɪɚɡɵ ɢ ɟɟ ɫɨɱɟɬɚɧɢɟ ɫ ɩɢɫɶɦɨɦ ɧɚ cantus firmus ɢ 

cantus floridus ɜ ɦɟɫɫɚɯ ɉɶɟɪɚ ɞɟ Ʌɚ Ɋɸ 

ɋɪɟдɢ ɦɟɫɫ ɉ. дɟ Ʌɚ Ɋɸ ɧɟɬ ɧɢ ɨдɧɨɣ, ɤɨɬɨɪɭɸ ɦɨжɧɨ ɛɵɥɨ ɛɵ 

ɤɥɚɫɫɢɮɢɰɢɪɨɜɚɬɶ ɤɚɤ ɦɟɫɫɭ-ɩɚɪɚɮɪɚɡɭ. ɉɨɷɬɨɦɭ ɜ дɚɧɧɨɦ ɪɚɡдɟɥɟ ɛɭдɭɬ 

ɩɪɟдɫɬɚɜɥɟɧɵ ɫɨɱɢɧɟɧɢɹ, ɜ ɤɨɬɨɪɵɯ ɜ ɬɨɣ ɢɥɢ ɢɧɨɣ ɫɬɟɩɟɧɢ ɩɪɢɫɭɬɫɬɜɭɟɬ ɬɟɯɧɢɤɚ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɜ ɫɨɱɟɬɚɧɢɢ ɫ ɩɢɫɶɦɨɦ ɧɚ c. f. ɢ c. fl. ɋɪɟдɢ ɤɨɦɩɨɡɢɰɢɣ, 

ɡɚɢɦɫɬɜɭɸɳɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ — ɦɟɫɫɵ «Ave 

Maria», «Conceptio tua», «Assumpta est Maria», «De sancta cruce», «Sub tuum 

præsidium» ɢ «Inviolata». ɉɪɨɰɟɫɫ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɬɚɤжɟ дɜɟ 

ɦɟɫɫɵ ɫ ɨɛɳɢɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ — «L’homme armé». 

ɉɨɫɤɨɥɶɤɭ ɷɬɢɦɨɥɨɝɢɹ c. pr. f. ɩɪɹɦɵɦ ɨɛɪɚɡɨɦ ɜɥɢɹɟɬ ɧɚ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɧɢɦ, 

ɫɨɱɢɧɟɧɢɹ, ɰɢɬɢɪɭɸɳɢɟ ɥɢɬɭɪɝɢɱɟɫɤɢɟ ɢ ɫɜɟɬɫɤɢɟ ɧɚɩɟɜɵ, ɛɭдɭɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶɫɹ 

ɨɬдɟɥɶɧɨ. 

— Ɇɟɫɫɵ, ɡɚɢɦɫɬɜɭɸɳɢɟ c. pr. f. ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟɧɢɹ 

ȼ дɚɧɧɨɦ ɪɚɡдɟɥɟ ɪɚɛɨɬɵ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɦɟɫɫɵ «Ave Maria», «Conceptio 

tua», «Assumpta est Maria», «De sancta cruce», «Sub tuum præsidium» ɢ «Inviolata». 

Ⱥɧɚɥɢɬɢɱɟɫɤɢɣ ɨɛɡɨɪ ɤɚждɨɣ ɢɡ ɧɢɯ ɩɪɨɥɢɜɚɟɬ ɫɜɟɬ ɧɚ ɨɛɳɢɟ ɩɪɨɛɥɟɦɵ, ɬɚɤɢɟ ɤɚɤ 

ɩɪɨɢɫɯɨждɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɩɪɢɭɪɨɱɟɧɧɨɫɬɶ ɰɢɤɥɚ ɤ ɰɟɪɤɨɜɧɨɦɭ ɤɚɥɟɧдɚɪɸ, 
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ɦɚɧɟɪɚ ɥɢɧɟɚɪɧɨɝɨ ɰɢɬɢɪɨɜɚɧɢɹ c. pr. f., ɩɪɟɬɜɨɪɟɧɢɟ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɧɚɩɟɜɚ ɜ 

ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɬɤɚɧɢ ɜ ɫɨɱɟɬɚɧɢɢ ɫ ɬɟɯɧɢɤɚɦɢ c. f. ɢ c. fl.  

ɉɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɭɤɚɡɚɧɧɵɯ ɜɵɲɟ ɦɟɫɫ ɫɬɚɧɨɜɹɬɫɹ ɥɢɬɭɪɝɢɱɟɫɤɢɟ ɧɚɩɟɜɵ, 

ɩɪɢɭɪɨɱɟɧɧɵɟ ɤ ɪɚɡɥɢɱɧɵɦ ɩɚɦɹɬɧɵɦ дɧɹɦ ɰɟɪɤɨɜɧɨɝɨ ɝɨдɨɜɨɝɨ ɰɢɤɥɚ. ɗɬɚ 

ɩɪɢɧɚдɥɟжɧɨɫɬɶ ɩɨɡɜɨɥɹɟɬ ɫɭдɢɬɶ ɨ ɬɨɦ, ɩɨ ɤɚɤɨɦɭ ɩɨɜɨдɭ ɛɵɥ ɫɨɱɢɧɟɧ ɬɨɬ ɢɥɢ 

ɢɧɨɣ ɰɢɤɥ Ʌɚ Ɋɸ. Ɉдɧɚɤɨ ɧɟ ɜɫɟɝдɚ ɜɨɡɦɨжɧɨ ɨдɧɨɡɧɚɱɧɨ ɨɬɜɟɬɢɬɶ ɧɚ ɷɬɨɬ ɜɨɩɪɨɫ. 

Ʉ ɩɪɢɦɟɪɭ, дɥɹ ɦɟɫɫɵ «Ave Maria» c. pr. f. ɹɜɥɹɟɬɫɹ ɨдɧɨɢɦɟɧɧɵɣ ɚɧɬɢɮɨɧ. Ʉɚɤ 

ɩɨɤɚɡɵɜɚɸɬ ɫɨɯɪɚɧɢɜɲɢɟɫɹ ɛɨɝɨɫɥɭжɟɛɧɵɟ ɤɧɢɝɢ ɩɨɡдɧɟɝɨ ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ 

ȼɨɡɪɨждɟɧɢɹ, ɧɚɩɟɜ ɧɟ ɩɪɢɭɪɨɱɟɧ ɤ ɤɨɧɤɪɟɬɧɨɦɭ ɩɪɚɡдɧɢɤɭ, ɧɨ ɫɜɹɡɚɧ ɫ 

ɦɚɪɢɨɥɨɝɢɱɟɫɤɨɣ ɬɟɦɚɬɢɤɨɣ ɜ ɨɛɳɟɦ. ȼ ɱɚɫɬɧɨɫɬɢ, ɨɧ ɡɜɭɱɚɥ ɧɚ ɩɪɚɡдɧɢɤɢ 

Ȼɥɚɝɨɜɟɳɟɧɢɹ, Ɉɱɢɳɟɧɢɹ Ⱦɟɜɵ Ɇɚɪɢɢ, ɍɫɩɟɧɢɹ Ȼɨɝɨɪɨдɢɰɵ, Ɋɨждɟɫɬɜɚ ɏɪɢɫɬɨɜɚ, 

ɜ ɪɨждɟɫɬɜɟɧɫɤɢɣ ɫɨɱɟɥɶɧɢɤ, ɜ ɩɟɪɢɨд Ⱥдɜɟɧɬɚ (ɱɟɬɜɟɪɬɨɟ ɟɝɨ ɜɨɫɤɪɟɫɟɧɶɟ), ɚ ɬɚɤжɟ 

ɧɚ ɫɥɭжɛɚɯ ɜɨɬɢɜɧɨɝɨ ɦɚɪɢɚɧɫɤɨɝɨ ɨɮɮɢɰɢɹ. Ɍɚ жɟ ɩɪɨɛɥɟɦɚɬɢɤɚ ɫɤɥɚдɵɜɚɟɬɫɹ ɜ 

ɫɜɹɡɢ ɫ ɰɢɬɢɪɨɜɚɧɢɟɦ ɚɧɬɢɮɨɧɚ «Sub tuum præsidium», ɤɨɬɨɪɵɣ ɫɜɹɡɚɧ ɫ 

ɪɚɡɥɢɱɧɵɦɢ ɦɚɪɢɚɧɫɤɢɦɢ ɩɪɚɡдɧɢɤɚɦɢ, ɜ ɱɚɫɬɧɨɫɬɢ Ɋɨждɟɫɬɜɨɦ Ȼɨɝɨɪɨдɢɰɵ, 

Ȼɥɚɝɨɜɟɳɟɧɢɟɦ, ɍɫɩɟɧɢɟɦ, ɩɪɚɡдɧɢɤɨɦ ɇɟɩɨɪɨɱɧɨɝɨ ɡɚɱɚɬɢɹ, ɚ ɬɚɤжɟ ɜɯɨдɢɬ ɜ 

ɛɨɝɨɫɥɭжɟɧɢɹ ɩɨɫɜɹɳɟɧɧɨɝɨ Ⱦɟɜɟ Ɇɚɪɢɢ ɨɮɮɢɰɢɹ. 

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɩɪɢɭɪɨɱɟɧɧɨɫɬɶ дɪɭɝɢɯ ɰɢɤɥɨɜ ɦɨжɧɨ ɨɩɪɟдɟɥɢɬɶ ɛɨɥɟɟ 

ɤɨɧɤɪɟɬɧɨ. Ⱦɥɹ ɦɟɫɫɵ «Conceptio tua» Ʌɚ Ɋɸ ɢɡɛɢɪɚɟɬ ɚɧɬɢɮɨɧ, ɤɨɬɨɪɵɣ ɜ 

ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɤɧɢɝɚɯ ɏɏ ɜɟɤɚ ɜɫɬɪɟɱɚɟɬɫɹ ɩɨд ɧɚɡɜɚɧɢɟɦ «Maternitas tua» ɢ 

ɩɪɢɭɪɨɱɟɧ ɤ ɩɪɚɡдɧɢɤɭ Ɇɚɬɟɪɢɧɫɬɜɚ Ⱦɟɜɵ Ɇɚɪɢɢ. ȼ ɩɪɚɤɬɢɤɟ ɷɩɨɯɢ Ɋɟɧɟɫɫɚɧɫɚ, ɤɚɤ 

ɩɨɤɚɡɵɜɚɸɬ ɫɨɯɪɚɧɢɜɲɢɟɫɹ ɦɚɧɭɫɤɪɢɩɬɵ, ɨɧ ɛɵɬɨɜɚɥ ɜ дɜɭɯ ɬɟɤɫɬɨɜɵɯ ɜɚɪɢɚɧɬɚɯ: 

«Conceptio tua»262, ɡɜɭɱɚɜɲɢɣ ɧɚ ɩɪɚɡдɧɢɤ ɇɟɩɨɪɨɱɧɨɝɨ ɡɚɱɚɬɢɹ Ⱦɟɜɵ Ɇɚɪɢɢ ɢ 

«Nativitas tua», ɩɪɢɭɪɨɱɟɧɧɵɣ ɤ Ɋɨждɟɫɬɜɭ Ȼɨɝɨɪɨдɢɰɵ263. Ⱥɧɬɢɮɨɧ «Assumpta est 

Maria», ɩɨɥɨжɟɧɧɵɣ ɜ ɨɫɧɨɜɭ ɨдɧɨɢɦɟɧɧɨɝɨ ɰɢɤɥɚ, ɡɜɭɱɢɬ ɜ дɟɧɶ ɍɫɩɟɧɢɹ 

Ȼɨɝɨɪɨдɢɰɵ, ɚ ɰɢɬɢɪɭɸɳɢɣɫɹ ɜ «Missa de sancta cruce» ɢɧɬɪɨɢɬ «Nos autem gloriari», 

ɫɜɹɡɚɧ ɫ ɩɪɚɡдɧɢɤɚɦɢ Ɉɛɪɟɬɟɧɢɹ ɫɜɹɬɨɝɨ Ʉɪɟɫɬɚ (3 ɦɚɹ) ɢ ȼɨɡдɜɢжɟɧɢɹ ɫɜɹɬɨɝɨ 

Ʉɪɟɫɬɚ Ƚɨɫɩɨдɧɹ (14 ɫɟɧɬɹɛɪɹ). 

 
262 HКХТПКб (CКЧКНК). SЭ. MКrв’s University. Patrick Power Library. M2149. L4. URL: 
https://cantus.simssa.ca/manuscript/133/?folio=136v (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22). 
263 Antiphonale pataviense. Vienna: J. Wimterburger, 1519. Fo. 210.  
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ɇɚɩɟɜɵ ɜ ɬɨɦ ɜɢдɟ, ɜ ɤɨɬɨɪɨɦ ɨɧɢ ɡɚɩɟɱɚɬɥɟɧɵ ɜ ɰɢɤɥɚɯ Ʌɚ Ɋɸ ɧɟ ɜɫɟɝдɚ 

ɫɨɨɬɜɟɬɫɬɜɭɸɬ ɬɟɦ, ɱɬɨ ɩɪɟдɫɬɚɜɥɟɧɵ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɬɭɪɝɢɱɟɫɤɨɣ ɩɪɚɤɬɢɤɟ. Ʉ 

ɩɪɢɦɟɪɭ, ɱɟɬɜɟɪɬɚɹ ɮɪɚɡɚ ɚɧɬɢɮɨɧɚ «Maternitas tua», ɨɬɤɪɵɜɚɸɳɚɹɫɹ ɡɜɭɤɨɦ f, ɜ 

ɰɢɤɥɟ «Conceptio tua» ɜɫɟɝдɚ ɧɚɱɢɧɚɟɬɫɹ ɫ ɟ, ɱɬɨ ɦɨжɟɬ ɛɵɬɶ ɨɛɭɫɥɨɜɥɟɧɨ 

ɪɟɝɢɨɧɚɥɶɧɨɣ ɬɪɚдɢɰɢɟɣ ɢɫɩɨɥɧɟɧɢɹ ɚɧɬɢɮɨɧɚ. Ⱦɨɲɟдɲɢɟ дɨ ɧɚɲɢɯ дɧɟɣ 

ɧɟɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɫɪɟдɧɟɜɟɤɨɜɵɟ ɦɚɧɭɫɤɪɢɩɬɵ, ɫɨдɟɪжɚɳɢɟ ɚɧɬɢɮɨɧ «Conceptio 

tua» ɫɨɯɪɚɧɢɥɢ ɧɚɩɟɜ ɜ ɛɥɢɡɤɨɦ ɤ «Maternitas tua» ɜɢдɟ. ɉɪɢ ɩɪɚɤɬɢɱɟɫɤɢ ɩɨɥɧɨɦ 

ɦɟɥɨдɢɱɟɫɤɨɦ ɫɨɜɩɚдɟɧɢɢ (ɜ ɱɚɫɬɧɨɫɬɢ, ɫɨɜɩɚдɚɟɬ ɢ ɩɟɪɜɵɣ ɡɜɭɤ ɱɟɬɜɟɪɬɨɣ ɮɪɚɡɵ), 

ɪɚɡɥɢɱɟɧ ɥɢɲɶ ɥɚд: дɨɪɢɣɫɤɢɣ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɚɧɬɢɮɨɧɚɪɢɢ264 ɢ ɷɨɥɢɣɫɤɢɣ ɜ 

ɚɧɬɢɮɨɧɚɪɢɢ XVI ɜɟɤɚ265. ɉɨдɨɛɧɨɝɨ ɪɨдɚ ɪɚɡɥɢɱɢɹ ɧɚɛɥɸдɚɸɬɫɹ ɢ ɜ ɚɧɬɢɮɨɧɟ 

«Assumpta est Maria». ɇɚɩɟɜ ɜ ɬɨɦ ɜɢдɟ, ɜ ɤɚɤɨɦ ɨɧ ɩɪɟдɫɬɚɟɬ ɭ Ʌɚ Ɋɸ, ɜɨ ɦɧɨɝɨɦ 

ɫɯɨж ɜ ɫɨɜɪɟɦɟɧɧɵɦ ɟɝɨ ɷɤɜɢɜɚɥɟɧɬɨɦ. ȼ ɩɟɪɜɵɯ дɜɭɯ ɮɪɚɡɚɯ ɧɚɛɥɸдɚɟɬɫɹ ɥɢɲɶ 

ɨɬɥɢɱɢɟ ɤɚдɟɧɰɢɨɧɧɵɯ ɬɨɧɨɜ: ɨɤɨɧɱɚɧɢɟ ɧɚ IV ɫɬɭɩɟɧɢ ɥɚдɚ ɜ ɦɟɫɫɟ ɢ ɧɚ III ɜ 

ɚɧɬɢɮɨɧɟ. Ʌɟжɚɳɢɣ ɜ ɨɫɧɨɜɟ ɰɢɤɥɚ «Sub tuum præsidium» ɨдɧɨɢɦɟɧɧɵɣ ɚɧɬɢɮɨɧ, 

ɢɡɥɨжɟɧ ɜɨ ɮɪɢɝɢɣɫɤɨɦ ɥɚдɭ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɜ ɫɨɜɪɟɦɟɧɧɵɯ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɤɧɢɝɚɯ, 

ɚ ɬɚɤжɟ ɜ ɡɧɚɦɟɧɢɬɨɣ ɨдɧɨɢɦɟɧɧɨ ɦɟɫɫɟ ə. Ɉɛɪɟɯɬɚ, ɩɟɫɧɨɩɟɧɢɟ ɡɚɩɢɫɚɧɨ ɜ 

ɦɢɤɫɨɥɢдɢɣɫɤɨɦ. ɉɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɬɚɤɚɹ ɬɪɚɧɫɩɨɡɢɰɢɹ — ɧɚɦɟɪɟɧɧɵɣ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɣ ɩɪɢɟɦ, ɱɬɨ ɨɛɟɫɩɟɱɢɜɚɟɬ ɧɚɩɟɜɭ ɫɭɳɟɫɬɜɟɧɧɨɟ ɢɡɦɟɧɟɧɢɟ 

ɥɚдɨɜɨɝɨ ɨɛɥɢɤɚ.  

Ʌɢɧɟɚɪɧɨɟ ɰɢɬɢɪɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɯ ɜ ɭɤɚɡɚɧɧɵɯ ɦɟɫɫɚɯ ɩɨдɱɢɧɟɧɨ 

ɨɛɳɢɦ ɬɟɧдɟɧɰɢɹɦ. ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ ɷɬɨ ɫɨɱɟɬɚɧɢɟ ɬɟɯɧɢɤ c. f. ɢ c. fl. ȼ «Missa Ave 

Maria» ɬɟɧɨɪɨɜɨɟ ɩɢɫɶɦɨ ɜ «ɱɢɫɬɨɦ ɜɢдɟ» (ɛɟɡ ɫɨɱɟɬɚɧɢɹ ɫ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟɦ) 

ɩɪɢɫɭɬɫɬɜɭɟɬ ɜ ɪɚɡдɟɥɚɯ Kyrie I, Kyrie II, Et incarnatus, Osanna ɢ Agnus Dei I. ȼ ɧɢɯ 

(ɪɚɜɧɨ ɤɚɤ ɢ ɜ дɪɭɝɢɯ, ɝдɟ ɩɪɢɫɭɬɫɬɜɭɟɬ ɫɨɱɟɬɚɧɢɟ c. f. ɢ ɫ. fl.), Ʌɚ Ɋɸ ɨɱɟɧɶ ɛɥɢɡɤɨ 

ɤ ɨɪɢɝɢɧɚɥɭ ɢɡɥɚɝɚɟɬ ɩɟɪɜɵɟ ɬɪɢ ɮɪɚɡɵ ɚɧɬɢɮɨɧɚ. ɑɟɬɜɟɪɬɚɹ жɟ, ɫɭɳɟɫɬɜɟɧɧɨ 

ɜɢдɨɢɡɦɟɧɹɟɬɫɹ: ɨɩɨɪɧɵɟ ɡɜɭɤɢ ɢ ɦɨɬɢɜɵ ɤɨɥɨɪɢɪɭɸɬɫɹ, ɦɟɧɹɸɬ ɫɜɨɟ ɩɨɪɹдɤɨɜɨɟ 

ɩɨɥɨжɟɧɢɟ, ɜɚɪɢɚɧɬɧɨ ɩɨɜɬɨɪɹɸɬɫɹ, ɱɬɨ ɜ ɢɬɨɝɟ ɜɵɡɵɜɚɟɬ ɡɚɬɪɭдɧɟɧɢɹ ɜ ɟɟ 

ɢдɟɧɬɢɮɢɤɚɰɢɢ. Ɉдɧɚɤɨ ɧɟ ɨɫɬɚɟɬɫɹ ɫɨɦɧɟɧɢɣ ɜ ɬɨɦ, ɱɬɨ ɷɬɨ ɧɟ ɫɜɨɛɨдɧɨɟ ɩɢɫɶɦɨ, ɚ 

ɢɦɟɧɧɨ ɰɢɬɢɪɨɜɚɧɢɟ, ɯɨɬɶ ɢ ɜ ɫɬɨɥɶ ɡɚɜɭɚɥɢɪɨɜɚɧɧɨɦ ɜɢдɟ. ɂɡ ɪɚɡдɟɥɚ ɜ ɪɚɡдɟɥ, ɩɪɢ 

 
264 Antiphonale monasticum. Tournai: Desclée et Socii, 1934. P. 1085. 
265 ɋɦ. ɫɧɨɫɤɭ 263. 
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ɰɢɬɢɪɨɜɚɧɢɢ ɱɟɬɜɟɪɬɨɣ ɮɪɚɡɵ ɧɚɩɟɜɚ, ɫɬɚɛɢɥɶɧɨ ɫɨɯɪɚɧɹɸɬɫɹ ɥɢɲɶ ɢɧɢɰɢɣ ɢ 

ɤɥɚɭɡɭɥɚ ɮɪɚɡɵ. 

ȼ ɦɟɫɫɟ «Conceptio tua», ɜɨ ɜɫɟɯ ɪɚɡдɟɥɚɯ, ɤɪɨɦɟ Qui tollis, Ʌɚ Ɋɸ ɪɚɛɨɬɚɟɬ 

ɥɢɲɶ ɫ ɩɟɪɜɵɦɢ ɱɟɬɵɪɶɦɹ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɦɢ ɫɬɪɨɤɚɦɢ c. pr. f. Ⱦɟɥɟɧɢɟ cantus 

firmus ɧɚ ɮɪɚɡɵ ɫɬɪɨɝɨ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɬɚɤɨɜɨɦɭ ɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɟ. Ɉдɧɚɤɨ, ɫɭдɹ ɩɨ 

ɪɚɫɩɪɟдɟɥɟɧɢɸ c. f.- ɮɪɚɡ ɜɧɭɬɪɢ ɪɚɡдɟɥɨɜ ɦɟɫɫɵ, ɨɧɢ ɨɛɴɟдɢɧɹɸɬɫɹ ɜ дɜɚ ɛɨɥɟɟ 

ɤɪɭɩɧɵɯ ɫɟɝɦɟɧɬɚ: ɩɟɪɜɚɹ + ɜɬɨɪɚɹ (X) ɢ ɬɪɟɬɶɹ + ɱɟɬɜɟɪɬɚɹ (Y), ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ. 

ȿдɢɧɨждɵ, ɜ Et in terra, ɷɬɨɬ ɩɨɪɹдɨɤ, ɤɚɡɚɥɨɫɶ ɛɵ, ɧɚɪɭɲɚɟɬɫɹ (ɬɚɛɥɢɰɚ 4). ɇɟɫɦɨɬɪɹ 

ɧɚ ɩɨɦɟɬɵ ɜ ɦɚɧɭɫɤɪɢɩɬɚɯ, ɫɜɢдɟɬɟɥɶɫɬɜɭɸɳɢɟ ɨ ɰɢɬɢɪɨɜɚɧɢɢ ɜɫɟɯ ɱɟɬɵɪɟɯ ɮɪɚɡ, 

ɩɨɫɥɟдɧɹɹ ɧɢɤɚɤ ɧɟ ɢдɟɧɬɢɮɢɰɢɪɭɟɬɫɹ, ɜɦɟɫɬɨ ɧɟɟ ɡɜɭɱɢɬ ɩɨɜɬɨɪɟɧɢɟ ɬɪɟɬɶɟɣ.  
Ɍɚɛɥɢɰɚ 4. Ɋɚɫɩɪɟдɟɥɟɧɢɟ ɫɟɝɦɟɧɬɨɜ c. f. ɜ ɪɚɡдɟɥɚɯ ɦɟɫɫɵ «Conceptio tua». 

Ɋɚɡдɟɥɵ ɦɟɫɫɵ ɋɟɝɦɟɧɬɵ cantus firmus 

Kyrie I X 

Christe Y 

Kyrie II XY 

Et in terra XY (ɱɚɫɬɢɱɧɨ) 

Qui tollis — 

Patrem XY 

Et resurrexit X 

Sanctus X 

Pleni — 

Osanna Y 

Benedictus — 

In nomine — 

Agnus Dei I XY 

Agnus Dei II XY 

Ɍɚɤ жɟ, ɤɚɤ ɢ ɜ «Ave Maria», ɜ «Missa conceptio tua» ɪɢɬɦɢɱɟɫɤɨɟ ɜɵдɟɥɟɧɢɟ 

(ɩɨ ɬɢɩɭ cantus planus) ɢ ɬɨɱɧɨɫɬɶ ɰɢɬɢɪɨɜɚɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɧɚɱɚɥɶɧɵɯ 

ɩɨɫɬɪɨɟɧɢɹɯ ɪɚɡдɟɥɨɜ ɫɨɱɟɬɚɟɬɫɹ ɫ ɩɨɫɥɟдɭɸɳɢɦ ɩɟɪɟɯɨдɨɦ ɤ ɫɜɨɛɨдɧɨɦɭ 

ɥɢɧɟɚɪɧɨɦɭ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɸ, ɩɪɢ ɫɨɯɪɚɧɟɧɢɢ ɨɪɢɝɢɧɚɥɶɧɵɯ ɤɥɚɭɡɭɥɶɧɵɯ ɬɨɧɨɜ 

ɮɪɚɡ (ɩɪɢɦɟɪɵ 33, 33 ɛ, ɜ). ɉɪɢɧɰɢɩ ɫɜɨɛɨдɧɨɝɨ ɢɡɥɨжɟɧɢɹ c. pr. f. ɧɚɪɭɲɚɟɬɫɹ ɥɢɲɶ 

ɜ Patrem ɢ Agnus Dei II (ɩɪɢɦɟɪɵ 33 ɚ, ɝ). Ɍɚɤɚɹ дɢɫɩɨɡɢɰɢɹ «ɫɬɪɨɝɢɯ» ɩɪɨɜɟдɟɧɢɣ 
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ɤɚжɟɬɫɹ ɧɟ ɩɪɨɫɬɨ ɧɟɫɥɭɱɚɣɧɨɣ, ɧɨ ɢ ɫɢɦɜɨɥɢɱɧɨɣ. ȼ ɧɟɤɨɬɨɪɵɯ ɦɟɫɫɚɯ Ʌɚ Ɋɸ 

(ɧɚɩɪɢɦɟɪ ɜ «Ave Maria») ɩɟɪɜɨɦɭ ɪɚɡдɟɥɭ Credo ɧɟɪɟдɤɨ ɩɪɢдɟɬɫɹ ɨɫɨɛɨɟ ɡɧɚɱɟɧɢɟ, 

ɱɬɨ, ɜɟɪɨɹɬɧɨ, ɨɛɭɫɥɨɜɥɟɧɨ ɧɟ ɬɨɥɶɤɨ ɰɟɧɬɪɚɥɶɧɵɦ ɟɝɨ ɩɨɥɨжɟɧɢɟɦ ɜ ɤɨɦɩɨɡɢɰɢɢ 

ɰɢɤɥɚ, ɧɨ ɢ ɫɢɦɜɨɥɢɱɟɫɤɢɦ ɡɧɚɱɟɧɢɟɦ ɫɚɦɨɝɨ «ɋɢɦɜɨɥɚ ȼɟɪɵ» — «ɛɥɚɝɨдɚɪɟɧɢɟ ɡɚ 

ɨɬɤɪɵɬɭɸ Дɜ ɩɪɟдɜɚɪɹɸɳɟɦ ɟɝɨ ȿɜɚɧɝɟɥɶɫɤɨɦ ɱɬɟɧɢɢ — Ʌ.ɋ.Ж ɢɫɬɢɧɭ»266, ɚ ɬɚɤжɟ 

ɜɨɫɩɟɜɚɧɢɟ ɩɨдɥɢɧɧɨɫɬɢ ɢ ɧɟɪɭɲɢɦɨɫɬɢ ɜɟɪɵ. Agnus Dei II, ɜ ɫɜɨɸ 

ɨɱɟɪɟдɶ — «ɮɢɧɚɥɶɧɚɹ ɬɨɱɤɚ» ɤɨɦɩɨɡɢɰɢɢ. Ʌɚ Ɋɸ ɩɨдɱёɪɤɢɜɚɟɬ ɷɬɨ ɧɟ ɬɨɥɶɤɨ 

ɦɚɧɟɪɨɣ ɢɡɥɨжɟɧɢɹ c. f., ɧɨ ɢ ɦɢɝɪɚɰɢɟɣ ɟɝɨ ɢɡ ɬɟɧɨɪɚ ɜ дɢɫɤɚɧɬ.  
ɉɪɢɦɟɪ 32. Ⱥɧɬɢɮɨɧ «Maternitas tua», ɮɪɚɡɵ 1, 2. 

 
  ɉɪɢɦɟɪ 33. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Conceptio tua». Kyrie I, ɬɬ. 1–14, ɬɟɧɨɪ I. 

 

33 ɚ. Patrem, ɬɬ. 1–41, ɬɟɧɨɪ. 

 

      33 ɛ. Et resurrexit, ɬɬ. 75–111, ɬɟɧɨɪ I. 

 

  33 ɜ. Agnus Dei I, ɬɬ. 1–11, ɬɟɧɨɪ I. 

 

33 ɝ. Agnus Dei II, ɬɬ. 29–55, ɫɭɩɟɪɢɭɫ. 

 

Ⱥɧɚɥɨɝɢɱɧɚɹ ɫɢɬɭɚɰɢɹ ɧɚɛɥɸдɚɟɬɫɹ ɢ ɜ ɦɟɫɫɟ «Assumpa est Maria». Ʌɚ Ɋɸ 

ɬɪɚɧɫɩɨɧɢɪɭɟɬ ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɚɧɬɢɮɨɧ ɤɜɢɧɬɨɣ ɧɢжɟ, ɜ ɫ-ɦɢɤɫɨɥɢдɢɣɫɤɢɣ. Ɍɚɤɚɹ 

ɜɵɫɨɬɧɚɹ ɩɨɡɢɰɢɹ ɨɱɟɜɢдɧɨ ɤɨɦɩɨɡɢɰɢɨɧɧɵɣ ɲɚɝ, ɩɨɫɤɨɥɶɤɭ ɢ ɜ ɚɧɬɢɮɨɧɚɪɢɢ, 

дɚɬɢɪɭɟɦɨɦ ɤɨɧɰɨɦ XIII — ɧɚɱɚɥɨɦ XIV ɜɟɤɚ267, ɢ ɜ ɫɨɜɪɟɦɟɧɧɵɯ ɛɨɝɨɫɥɭжɟɛɧɵɯ 

 
266 Ʉɸɪɟɝɹɧ Ɍ. ɋ., Ɇɨɫɤɜɚ ɘ. ȼ., ɏɨɥɨɩɨɜ ɘ. ɇ. Ƚɪɢɝɨɪɢɚɧɫɤɢɣ ɯɨɪɚɥ: ɭɱɟɛɧɨɟ ɩɨɫɨɛɢɟ. C. 57–58.  
267Antiphonarium. Fribourg/Freiburg, Couvent des Cordeliers/Franziskanerkloster. Ms. 2. Fol. 202v. URL: 
http://dx.doi.org/10.5076/e-codices-fcc-0002 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 
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ɤɧɢɝɚɯ, ɩɟɫɧɨɩɟɧɢɟ ɢɡɥɨжɟɧɨ ɜ ɫɟдɶɦɨɦ ɥɚдɭ. ȼ ɛɨɥɶɲɢɧɫɬɜɟ ɪɚɡдɟɥɨɜ, ɫɨɫɬɨɹɳɢɣ 

ɢɡ ɬɪɟɯ ɮɪɚɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤ, ɩɪɨɯɨдɢɬ ɰɟɥɢɤɨɦ. ɂɫɤɥɸɱɟɧɢɟ ɫɨɫɬɚɜɥɹɟɬ ɥɢɲɶ Kyrie, 

ɝдɟ c. pr. f. ɪɚɫɩɪɟдɟɥɟɧ ɦɟждɭ Kyrie I (1-ɹ ɮɪɚɡɚ) ɢ Christe (2-ɹ ɢ 3-ɹ). ȼ Agnus Dei I 

ɩɪɨɜɟдɟɧɢɹ ɮɪɚɡ ɫɩɨɫɨɛɫɬɜɭɸɬ ɮɨɪɦɢɪɨɜɚɧɢɸ ɪɟɩɪɢɡɧɨɫɬɢ ɡɚ ɫɱɟɬ ɩɨɜɬɨɪɟɧɢɹ 

ɩɟɪɜɨɣ ɜ ɤɨɧɰɟ ɪɚɡдɟɥɚ. ɂ ɟɫɥɢ ɰɢɬɢɪɨɜɚɧɢɟ ɩɟɪɜɨɣ ɮɪɚɡɵ ɱɚɳɟ ɫɨɨɬɜɟɬɫɬɜɭɟɬ 

ɬɟɯɧɢɤɟ ɩɢɫɶɦɚ ɧɚ c. f., ɬɨ ɜɬɨɪɚɹ ɢɡɥɚɝɚɟɬɫɹ ɤɭдɚ ɛɨɥɟɟ ɫɜɨɛɨдɧɨ. ɑɬɨ жɟ ɤɚɫɚɟɬɫɹ 

ɬɪɟɬɶɟɣ ɮɪɚɡɵ, ɬɨ ɜ ɰɢɤɥɟ ɨɧɚ ɢдɟɧɬɢɮɢɰɢɪɭɟɬɫɹ ɫ ɬɪɭдɨɦ. ɇɟɪɟдɤɨ ɟɟ ɩɪɢɫɭɬɫɬɜɢɟ 

ɭɝɚдɵɜɚɟɬɫɹ ɥɢɲɶ ɛɥɚɝɨдɚɪɹ ɤɚдɟɧɰɢɨɧɧɨɣ ɩɨɩɟɜɤɟ e-d-c, ɚ ɬɚɤжɟ ɜɨɫɯɨдɹɳɟɦɭ 

дɜɢжɟɧɢɸ ɤ ɜɟɪɯɧɟɣ ɝɪɚɧɢɰɟ ɚɦɛɢɬɭɫɚ — ɚ —  ɜ ɧɚɱɚɥɶɧɨɦ ɨɛɨɪɨɬɟ. 

ɉɪɢɧɰɢɩ ɮɪɚɡɨɜɨɝɨ дɟɥɟɧɢɹ c. f. ɢ c. fl. ɜ ɦɟɫɫɚɯ Ʌɚ Ɋɸ ɜ ɩɨдɚɜɥɹɸɳɟɦ 

ɛɨɥɶɲɢɧɫɬɜɟ ɫɥɭɱɚɟɜ ɨɫɧɨɜɵɜɚɟɬɫɹ ɧɚ ɬɚɤɨɜɨɦ ɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɟ. Ɉдɧɚɤɨ ɜ «Missa 

de Sancta cruce» ɤɨɦɩɨɡɢɬɨɪ ɧɟ ɬɨɥɶɤɨ ɬɪɚɧɫɩɨɧɢɪɭɟɬ ɦɟɥɨдɢɸ ɢɧɬɪɨɢɬɚ ɧɚ ɤɜɚɪɬɭ 

ɜɵɲɟ, ɧɨ ɢ ɢɡɦɟɧɹɟɬ ɟɝɨ ɫɬɪɭɤɬɭɪɭ. Ɂдɟɫɶ ɧɚɩɟɜ дɟɥɢɬɫɹ ɧɚ ɬɪɢ ɤɪɭɩɧɵɯ ɫɟɝɦɟɧɬɚ 

(X, Y, Z), дɜɚ ɢɡ ɤɨɬɨɪɵɯ (X, Y) ɧɚɪɭɲɚɸɬ ɨɪɢɝɢɧɚɥɶɧɭɸ ɫɬɪɭɤɬɭɪɭ c. pr. f., ɪɚɡɪɵɜɚɹ 

ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɭɸ ɮɪɚɡɭ in cruce Domini nostri: 

ɉɪɢɦɟɪ 34. ɂɧɬɪɨɢɬ «Nos autem gloriari» ɢ ɟɝɨ ɫɟɝɦɟɧɬɚɰɢɹ ɜ ɦɟɫɫɟ «De Sancta cruce». 

 

 

 

ȼ ɩɚɪɬɢɢ ɬɟɧɨɪɚ ɧɚɩɟɜ ɢɡɥɚɝɚɟɬɫɹ ɜ ɫɨɱɟɬɚɧɧɨɣ ɬɟɯɧɢɤɟ c. f ɢ c. fl, ɤɨɬɨɪɚɹ 

ɩɪɟɬɜɨɪɹɟɬɫɹ ɜ ɦɟɫɫɟ ɩɨ ɬɟɦ жɟ ɩɪɢɧɰɢɩɚɦ, ɱɬɨ ɛɵɥɢ ɨɛɨɡɧɚɱɟɧɵ ɪɚɧɟɟ. Ɉɬɦɟɬɢɦ 

ɬɚɤжɟ, ɱɬɨ ɪɚɫɩɪɟдɟɥɟɧɢɟ ɫɟɝɦɟɧɬɨɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɦɟждɭ ɪɚɡдɟɥɚɦɢ ɦɟɫɫɵ ɧɟ 

ɜɫɟɝдɚ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ. Ʉ ɩɪɢɦɟɪɭ, ɜ ɱɚɫɬɢ Credo ɰɢɬɢɪɨɜɚɧɢɟ ɩɟɪɜɵɯ дɜɭɯ 

ɫɟɝɦɟɧɬɨɜ ɜ Patrem ɧɟ ɩɪɨдɨɥжɚɟɬɫɹ ɢɡɥɨжɟɧɢɟɦ ɬɪɟɬɶɟɝɨ ɜ ɫɥɟдɭɸɳɟɦ ɪɚɡдɟɥɟ: 

Crucifixus ɨɬɤɪɵɜɚɟɬɫɹ ɡɜɭɱɚɧɢɟɦ ɩɟɪɜɨɣ ɮɪɚɡɵ c. pr. f. ȼ Sanctus ɩɪɨɜɟдɟɧɢɟ 

ɬɪɟɬɶɟɝɨ ɫɟɝɦɟɧɬɚ ɨɬɫɭɬɫɬɜɭɟɬ ɜɨɜɫɟ.  

 

 

 



 110  
 

Ɍɚɛɥɢɰɚ 5. Ɋɚɫɩɪɟдɟɥɟɧɢɟ ɫɟɝɦɟɧɬɨɜ c. f. ɜ ɪɚɡдɟɥɚɯ ɦɟɫɫɵ «De Sancta cruce». 

Ɋɚɡдɟɥɵ ɦɟɫɫɵ ɋɟɝɦɟɧɬɵ cantus firmus 

Kyrie I X 

Christe Y 

Kyrie II Z 

Et in terra X 

Qui tollis YZ 

Patrem XY 

Crucifixus XYZ 

Sanctus X 

Pleni — 

Osanna Y 

Benedictus — 

Agnus I X 

Agnus II YZ 

ȼ ɦɟɫɫɟ «Sub tuum præsidium» c. fl.- ɬɟɯɧɢɤɚ ɩɪɟдɫɬɚɜɥɟɧɚ ɥɢɲɶ ɜ ɨдɧɨɦ 

ɪɚɡдɟɥɟ ɰɢɤɥɚ — Agnus Dei II. Ɂдɟɫɶ Ʌɚ Ɋɸ ɬɪɚɤɬɭɟɬ ɟɟ ɧɟ ɜɩɨɥɧɟ ɬɪɚдɢɰɢɨɧɧɨ, ɧɢ ɜ 

ɪɚɦɤɚɯ ɷɩɨɯɢ, ɧɢ ɜ ɪɚɦɤɚɯ ɫɨɛɫɬɜɟɧɧɨɝɨ ɬɜɨɪɱɟɫɬɜɚ. ɉɚɪɬɢɹ ɬɟɧɨɪɚ ɩɪɨɜɨдɢɬ 

ɦɟɥɨдɢɸ, ɜɟɫɶɦɚ ɧɟɨɛɵɱɧɭɸ ɩɨ ɫɜɨɟɦɭ ɫɨдɟɪжɚɧɢɸ. ɗɬɨ ɪɚɡɪɟжɟɧɧɨɟ ɩɚɭɡɚɦɢ 

ɩɨɜɬɨɪɟɧɢɟ ɡɜɭɤɚ h, ɜɫɹɤɢɣ ɪɚɡ ɩɪɟдɫɬɚɜɥɟɧɧɨɟ ɜ ɧɨɜɵɯ ɜɚɪɢɚɧɬɚɯ, ɫɮɨɪɦɢɪɨɜɚɧɧɵɯ 

ɩɨ ɬɢɩɭ ɜɚɪɶɢɪɨɜɚɧɧɨɝɨ ɨɫɬɢɧɚɬɨ. Ʌɢɲɶ дɜɟ ɩɨɫɥɟдɧɢɟ ɮɪɚɡɵ ɬɟɧɨɪɚ ɜɜɨдɹɬ ɧɨɜɭɸ 

«ɬɨɱɤɭ ɨɩɨɪɵ» — ɡɜɭɤ e, дɨɫɬɢɝɧɭɬɵɣ ɧɢɫɯɨдɹɳɢɦ дɜɢжɟɧɢɟɦ. ɂɯ (ɮɪɚɡ) 

ɩɨɹɜɥɟɧɢɟ ɜ ɤɨɧɰɟ ɪɚɡдɟɥɚ ɫɪɚɜɧɢɦɨ ɫ ɨɛɪɟɬɟɧɢɟɦ ɧɟдɨɫɬɚɸɳɢɯ, дɥɹ ɮɨɪɦɢɪɨɜɚɧɢɹ 

ɰɟɥɨɫɬɧɨɝɨ ɨɛɥɢɤɚ, дɟɬɚɥɟɣ, ɢ ɹɜɧɨ ɨɬɫɵɥɚɟɬ ɤ ɝɥɚɜɧɨɦɭ ɬɟɦɚɬɢɱɟɫɤɨɦɭ ɷɥɟɦɟɧɬɭ 

ɜɫɟɝɨ ɰɢɤɥɚ — ɢɧɢɰɢɸ ɚɧɬɢɮɨɧɚ «Sub tuum præsidium» — ɜɨɫɯɨдɹɳɟɦɭ ɯɨдɭ ɧɚ 

ɤɜɢɧɬɭ, ɩɪɟдɫɬɚɜɥɟɧɧɨɦɭ ɜ ɪɟɬɪɨɝɪɚдɧɨɦ ɜɢдɟ:  

ɉɪɢɦɟɪ 35. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Sub tuum præsidium», Agnus Dei II, ɬɟɧɨɪ.  
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ȼɨ ɜɫɟɯ ɨɛɫɭждɚɟɦɵɯ ɦɟɫɫɚɯ ɜ ɬɨɣ ɢɥɢ ɢɧɨɣ ɫɬɟɩɟɧɢ ɩɪɟдɫɬɚɜɥɟɧɚ ɬɟɯɧɢɤɚ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. əɪɱɟ ɜɫɟɝɨ ɨɧɚ ɹɜɥɹɟɬ ɫɟɛɹ ɜ ɦɟɫɫɚɯ «Sub tuum præsidium» ɢ 

«Inviolata», ɩɨɷɬɨɦɭ ɨɫɬɚɧɨɜɢɦɫɹ ɧɚ ɧɢɯ ɩɨдɪɨɛɧɟɟ. ȼ ɦɟɫɫɟ «Sub tuum præsidium» 

ɧɟɬ ɟдɢɧɨɣ ɥɨɝɢɤɢ ɩɨɫɬɪɨɟɧɢɹ ɪɚɡдɟɥɨɜ, ɤɚждɵɣ ɩɨɤɚɡɵɜɚɟɬ ɧɨɜɭɸ, ɭɧɢɤɚɥɶɧɭɸ 

ɦɨдɟɥɶ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, ɤɨɬɨɪɚɹ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɜɥɢɹɟɬ ɧɚ 

ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɟ. ȼ Kyrie I, Qui tollis, Et incarnatus est, Pleni sunt ɢ Osanna II268 

ɰɢɬɢɪɭɟɬɫɹ ɥɢɲɶ ɩɟɪɜɚɹ ɮɪɚɡɚ ɚɧɬɢɮɨɧɚ. ȼ Kyrie I, ɜɵɩɨɥɧɟɧɧɨɦ ɜ ɬɟɯɧɢɤɟ 

ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ, ɫɤɥɚдɵɜɚɟɬɫɹ ɩɨдɨɛɢɟ ɤɭɩɥɟɬɧɨɣ ɮɨɪɦɵ (ɩɪɢɦɟɪ 

36). əɜɧɨ ɜɵдɟɥɹɸɬɫɹ дɜɚ ɪɨдɫɬɜɟɧɧɵɯ ɩɨ ɬɟɦɚɬɢɡɦɭ ɪɚɡдɟɥɚ, ɤɚждɵɣ ɢɡ ɤɨɬɨɪɵɯ 

ɫɨдɟɪжɢɬ ɩɨ дɜɟ ɦɚɥɵɟ ɬɟɦɵ. ɉɟɪɜɚɹ ɪɨдɫɬɜɟɧɧɚ ɢɧɢɰɢɚɥɶɧɨɦɭ ɦɨɬɢɜɭ 

c. pr. f. — ɜɨɫɯɨдɹɳɟɣ ɤɜɢɧɬɟ. ȼ ɡɚɜɟɪɲɟɧɢɢ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɨɣ ɫɬɪɨɤɢ (ɩɟɪɟд 

ɤɚдɟɧɰɢɟɣ) ɜɨɡɧɢɤɚɟɬ ɫɟɤɜɟɧɰɢɨɧɧɨ ɩɨɜɬɨɪɟɧɧɵɣ ɧɢɫɯɨдɹɳɢɣ ɬɟɬɪɚɯɨɪд. Ɉɧ 

ɫɬɚɧɨɜɢɬɫɹ ɜɬɨɪɨɣ ɦɚɥɨɣ ɬɟɦɨɣ, ɚ дɚɥɶɧɟɣɲɟɟ ɪɚɡɜɟɪɬɵɜɚɧɢɟ ɫɬɪɨɤɢ ɫɜɨдɢɬɫɹ ɤ 

ɨɫɬɢɧɚɬɧɨɦɭ ɢ ɫɟɤɜɟɧɬɧɨɦɭ ɩɨɜɬɨɪɟɧɢɸ ɷɬɨɝɨ ɬɟɬɪɚɯɨɪдɚ. ȼ дɚɥɶɧɟɣɲɟɦ, ɦɚɬɟɪɢɚɥ 

дɜɭɯ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤ ɜɚɪɢɚɧɬɧɨ ɩɨɜɬɨɪɹɟɬɫɹ, ɱɬɨ ɫɩɨɫɨɛɫɬɜɭɟɬ 

ɮɨɪɦɢɪɨɜɚɧɢɸ ɤɭɩɥɟɬɧɨ-ɜɚɪɢɚɧɬɧɨɣ ɮɨɪɦɵ ɪɚɡдɟɥɚ. 
ɉɪɢɦɟɪ 36. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Sub tuum præsidium», Kyrie I, ɬɬ. 1–15269. 

 

 
268 ɋɨɱɢɧɟɧɢɟ ɧɨɜɨɝɨ ɦɭɡɵɤɚɥɶɧɨɝɨ ɦɚɬɟɪɢɚɥɚ дɥɹ Osanna II — ɪɟдɤɢɣ ɩɪɢɦɟɪ ɜ ɬɜɨɪɱɟɫɬɜɟ Ʌɚ Ɋɸ. 
ɉɨдɨɛɧɨɟ ɜɫɬɪɟɱɚɟɬɫɹ ɟɳɟ ɥɢɲɶ ɨдɧɚждɵ — ɜ ɦɟɫɫɟ «De septem doloribus».  
269 Ʉɪɚɫɧɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ ɨɬɦɟɱɟɧɵ ɩɨɜɬɨɪɵ ɦɨɬɢɜɚ ɩɟɪɜɨɣ ɦɚɥɨɣ ɬɟɦɵ, 
жɟɥɬɵɦɢ — ɜɬɨɪɨɣ. 
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ɉɪɢɦɟɪ 36. ɉɪɨдɨɥжɟɧɢɟ. 

 

Ʉɨɦɩɨɡɢɰɢɹ Qui tollis ɢɦɟɟɬ ɱɟɪɬɵ ɪɟɮɪɟɧɧɨɣ ɮɨɪɦɵ, ɝдɟ ɜ ɤɚɱɟɫɬɜɟ 

ɫɨɛɫɬɜɟɧɧɨ ɪɟɮɪɟɧɚ ɮɭɧɤɰɢɨɧɢɪɭɟɬ ɢɧɢɰɢɚɥɶɧɵɣ ɦɨɬɢɜ c. pr. f. — e-g-a-h-(e). ȼ 

ɪɚɡɥɢɱɧɵɯ ɫɜɨɢɯ ɦɨдɢɮɢɤɚɰɢɹɯ ɨɧ ɦɧɨɝɨɤɪɚɬɧɨ ɪɟɢɬɟɪɢɪɭɟɬɫɹ ɧɚ ɩɪɨɬɹжɟɧɢɟ 

ɪɚɡдɟɥɚ, ɩɟɪɟɦɟжɚɹɫɶ ɦɚɬɟɪɢɚɥɨɦ, ɨɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜɟɫɶɦɚ дɚɥɟɤɢɦ. ȿɫɥɢ ɜ Kyrie I 

ɨɬɦɟɱɚɥɫɹ ɫɤɜɨɡɧɨɣ ɩɪɢɧɰɢɩ ɜ ɨɪɝɚɧɢɡɚɰɢɢ ɢɦɢɬɚɰɢɨɧɧɵɣ ɮɚɤɬɭɪɵ, ɬɨ ɜ Qui tollis 

ɢɦɢɬɚɰɢɨɧɧɨɟ ɩɢɫɶɦɨ ɧɨɫɢɬ ɥɢɲɶ ɷɩɢɡɨдɢɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ. Ɍɟɦɚ-ɪɟɮɪɟɧ ɩɨɥɭɱɚɟɬ 

ɡдɟɫɶ ɢɦɢɬɚɰɢɢ ɥɢɲɶ ɜ ɬɪɢждɵ: ɜ ɧɚɱɚɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɢ ɪɚɡдɟɥɚ, ɚ ɬɚɤжɟ ɧɚ 

ɬɟɤɫɬɨɜɵɯ ɫɬɪɨɤɚɯ Tu solus Dominus ɢ Cum sancto spiritu. ȼ ɨɫɬɚɥɶɧɵɯ ɫɥɭɱɚɹɯ ɨɧɚ 

ɢɡɥɚɝɚɟɬɫɹ ɨдɧɨɝɨɥɨɫɧɨ, ɧɟ ɩɨɥɭɱɚɹ ɪɢɫɩɨɫɬɵ. 

Et incarnatus est дɟɦɨɧɫɬɪɢɪɭɟɬ ɧɨɜɭɸ ɦɨдɟɥɶ. ȼɫɟ ɬɪɢ ɬɟɤɫɬɨɜɵɟ ɮɪɚɡɵ 

ɩɨɥɭɱɚɸɬ ɨдɢɧɚɤɨɜɨɟ ɦɟɥɨдɢɱɟɫɤɨɟ ɫɨɩɪɨɜɨждɟɧɢɟ, ɛɥɚɝɨдɚɪɹ ɩɨɜɬɨɪɟɧɢɸ 

ɧɚɱɚɥɶɧɨɝɨ ɦɨɬɢɜɚ ɪɚɡдɟɥɚ (ɩɪɢɦɟɪ 37). ȼ ɟɝɨ ɨɫɧɨɜɟ — ɜɬɨɪɚɹ ɩɨɥɨɜɢɧɚ ɩɟɪɜɨɣ 

ɮɪɚɡɵ ɚɧɬɢɮɨɧɚ. Ɍɨɬ жɟ ɩɪɢɧɰɢɩ ɜ Kyrie II. ɉɨɜɬɨɪɹɸɳɚɹɫɹ ɧɚ ɩɪɨɬɹжɟɧɢɟ ɜɫɟɝɨ 

ɪɚɡдɟɥɚ ɦɚɥɚɹ ɬɟɦɚ ɨɬɤɪɵɜɚɟɬɫɹ ɜɨɫɯɨдɹɳɢɦ ɯɨдɨɦ ɧɚ ɤɜɚɪɬɭ. Ɉ ɟɟ ɩɪɨɢɫɯɨждɟɧɢɢ 

ɨɫɬɚɟɬɫɹ ɥɢɲɶ дɨɝɚдɵɜɚɬɶɫɹ, ɩɨɫɤɨɥɶɤɭ ɬɚɤɚɹ ɢɧɬɨɧɚɰɢɹ ɧɟ ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɚɧɬɢɮɨɧɟ. 

ȼɨɡɦɨжɧɨ, ɨɧɚ ɹɜɥɹɟɬɫɹ ɧɟɤɢɦ ɢɧɬɨɧɚɰɢɨɧɧɵɦ «ɤɨɧɰɟɧɬɪɚɬɨɦ» ɱɟɬɜɟɪɬɨɣ ɮɪɚɡɵ 

ɚɧɬɢɮɨɧɚ, ɝдɟ ɬɪɢждɵ ɡɜɭɱɚɬ ɯɨдɵ ɜ ɚɦɛɢɬɭɫɟ ɤɜɚɪɬɵ. ɗɬɨ ɩɪɟдɩɨɥɨжɟɧɢɟ ɦɨжɧɨ 

ɩɨдɤɪɟɩɢɬɶ ɢ ɬɟɦ ɮɚɤɬɨɦ, ɱɬɨ ɩɪɟдɲɟɫɬɜɭɸɳɢɟ ɪɚɡдɟɥɵ ɱɚɫɬɢ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ 

ɢɡɥɚɝɚɥɢ ɦɨɬɢɜɵ ɬɪɟɯ ɩɪɟдɵдɭɳɢɯ ɮɪɚɡ «Sub tuum præsidium».  

 

 

 

 

 

 



 113  
 

ɉɪɢɦɟɪ 37. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Sub tuum præsidium», Et incarnatus est, ɬɬ. 55–66. 

 

ȼ Et in terra ɢ Crucifixus ɤɨɦɩɨɡɢɬɨɪ ɰɢɬɢɪɭɟɬ ɧɟ ɬɨɥɶɤɨ ɩɟɪɜɭɸ ɮɪɚɡɭ 

ɚɧɬɢɮɨɧɚ (ɩɪɢɦɟɪɵ 38, 38ɚ). Ɋɚɛɨɬɚ, ɤɨɬɨɪɚɹ ɩɪɨɜɨдɢɬɫɹ ɫ c. pr. f. ɧɚ 

ɩɪɟɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ, ɨɱɟɜɢдɧɨ, ɧɚɫɤɨɥɶɤɨ ɢɧɬɟɧɫɢɜɧɚ, ɱɬɨ ɬɟɦɚɬɢɡɦ ɬɟɪɹɟɬ 

ɢɧдɢɜɢдɭɚɥɶɧɵɣ ɨɛɥɢɤ ɤɚɤɨɣ-ɥɢɛɨ ɤɨɧɤɪɟɬɧɨɣ ɮɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɚ 

ɮɨɪɦɢɪɭɟɬɫɹ ɢɡ ɫɜɨɟɝɨ ɪɨдɚ «ɢɧɬɨɧɚɰɢɨɧɧɨɝɨ ɜɨɤɚɛɭɥɹɪɚ», ɧɚɛɨɪɚ ɦɨɬɢɜɨɜ ɢ 

ɢɧɬɨɧɚɰɢɣ ɧɚɩɟɜɚ. ɂɦɟɧɧɨ ɩɨɷɬɨɦɭ, ɨɩɪɟдɟɥɢɦ ɷɬɢ «ɜɨɤɚɛɭɥɵ», ɧɚ ɨɫɧɨɜɟ ɤɨɬɨɪɵɯ 

ɢ ɮɨɪɦɢɪɨɜɚɥɨɫɶ soggetto. Ⱦɥɹ ɩɟɪɜɨɣ ɢ ɬɪɟɬɶɟɣ ɮɪɚɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɦɟɥɨдɢɱɟɫɤɢ 

ɪɨдɫɬɜɟɧɧɵɯ, ɷɬɨ ɡɚɩɨɥɧɟɧɧɵɣ ɜɨɫɯɨдɹɳɢɣ ɯɨд ɧɚ ɤɜɢɧɬɭ. Ⱦɥɹ 

ɜɬɨɪɨɣ — ɧɢɫɯɨдɹɳɚɹ ɢɧɬɨɧɚɰɢɹ ɜ ɚɦɛɢɬɭɫɟ ɤɜɚɪɬɵ. Ɇɟɥɨдɢɱɟɫɤɨɟ ɧɢɫɯɨждɟɧɢɟ 

ɯɚɪɚɤɬɟɪɧɨ ɢ дɥɹ ɱɟɬɜɟɪɬɨɣ, ɫɨдɟɪжɚɳɟɣ ɜ ɫɜɨɟɦ ɢɧɢɰɢɢ ɧɢɫɯɨдɹɳɢɣ ɩɟɧɬɚɯɨɪд. 

Ʉɥɸɱɟɜɚɹ ɮɨɪɦɭɥɚ ɩɹɬɨɣ — ɯɨд ɩɨ ɬɪɟɡɜɭɱɢɸ, ɚ ɜ ɨɫɧɨɜɟ ɲɟɫɬɨɣ — ɩɥɚɜɧɨɟ 

дɜɢжɟɧɢɟ ɜɫɩɨɦɨɝɚɬɟɥɶɧɵɦɢ ɨɛɨɪɨɬɚɦɢ. ɉɨɥɭɱɟɧɧɵɟ ɢɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɦɨɬɢɜɵ 

ɫɬɚɧɨɜɹɬɫɹ ɦɚɥɵɦɢ ɬɟɦɚɦɢ ɜ Et in terra ɢ Crucifixus ɢ ɡɜɭɱɚɬ ɤɚɤ ɜ «ɩɪɹɦɨɦ» ɜɢдɟ, 

ɬɚɤ ɢ ɫ ɦɟɥɨдɢɱɟɫɤɢɦɢ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹɦɢ (ɢɧɜɟɪɫɢɹ, ɪɚɤɨɯɨд, ɩɟɪɦɭɬɚɰɢɹ ɡɜɭɤɨɜ), 

ɢɡɥɚɝɚɸɬɫɹ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ, ɩɨдɨɛɧɨ ɩɨɪɹдɤɭ, ɨɩɪɟдɟɥɟɧɧɨɦɭ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, 

ɢɥɢ ɩɪɨɢɡɜɨɥɶɧɨ.  
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ɉɪɢɦɟɪ 38. Ⱥɧɬɢɮɨɧ «Sub tuum præsidium», ɮɪɚɡɵ 1–5. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Sub tuum præsidium», Et in terra, дɢɫɤɚɧɬ, ɬɬ. 1-2; 3–4; 18–19; 24–25; 36–38270. 

 
38 ɚ. Ⱥɧɬɢɮɨɧ «Sub tuum præsidium», ɮɪɚɡɵ 1–6. Crucifixus, дɢɫɤɚɧɬ, ɬɬ. 79–81; 90–92; 96–99; 107–109; 131–133; 152–154. 

 

 
270 Ɂɜɭɤɢ ɚɧɬɢɮɨɧɚ «Sub tuum præsidium» ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɩɪɨɧɭɦɟɪɨɜɚɧɵ. ɋɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɢɦ, ɨɛɨɡɧɚɱɟɧɵ ɜ ɦɚɥɵɯ ɬɟɦɚɯ ɭɤɚɡɚɧɧɵɯ ɪɚɡдɟɥɨɜ. 
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Ʌɟжɚɳɚɹ ɜ ɨɫɧɨɜɟ ɦɟɫɫɵ «Inviolata» ɨдɧɨɢɦɟɧɧɚɹ ɫɟɤɜɟɧɰɢɹ ɜ XV–XVI ɜɟɤɚɯ 

ɩɨɥɶɡɨɜɚɥɚɫɶ ɥɸɛɨɜɶɸ ɤɨɦɩɨɡɢɬɨɪɨɜ, ɩɨɫɤɨɥɶɤɭ дɨ ɧɚɲɢɯ дɧɟɣ дɨɲɥɨ ɧɟɦɚɥɨ 

ɤɨɦɩɨɡɢɰɢɣ271, ɡɚɢɦɫɬɜɨɜɚɜɲɢɯ ɷɬɨɬ c. pr. f. ɋɬɪɭɤɬɭɪɚ ɫɟɤɜɟɧɰɢɢ ɢɦɟɟɬ ɤɚɤ 

ɯɚɪɚɤɬɟɪɧɵɟ дɥɹ жɚɧɪɚ ɱɟɪɬɵ — ɩɚɪɧɨɟ ɫɥɨжɟɧɢɟ ɫɬɪɨɤ, ɬɚɤ ɢ ɢɧдɢɜɢдɭɚɥɶɧɵɟ: 

ɩɟɪɜɚɹ ɫɬɪɨɤɚ ɧɟ ɨдɢɧɨɱɧɚ, ɜ ɨɬɥɢɱɢɟ ɨɬ дɜɭɯ ɩɨɫɥɟдɧɢɯ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ 

ɫɤɥɚдɵɜɚɟɬɫɹ ɫɥɟдɭɸɳɚɹ ɮɨɪɦɚ ɧɚɩɟɜɚ: a a1
 b b1

 c c1
 d d1

 e f. Ɏɪɚɡɚ e, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, 

ɪɚɡɛɢɜɚɟɬɫɹ ɧɚ ɬɪɢ ɩɨɜɬɨɪɹɸɳɢɯɫɹ ɦɨɬɢɜɚ ɧɢɫɯɨдɹɳɟɝɨ ɬɪɢɯɨɪдɚ. ɉɪɢ ɷɬɨɦ 

ɫɟɤɜɟɧɰɢɹ ɩɪɨɹɜɥɹɟɬ ɱɟɪɬɵ ɮɪɚɧɤɨ-ɚɧɝɥɢɣɫɤɨɣ ɜɟɬɜɢ ɪɚɡɜɢɬɢɹ ɷɬɨɝɨ жɚɧɪɚ272: ɜɫɟ 

ɫɬɪɨɤɢ, ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ ɩɨɫɥɟдɧɟɣ, ɫɨɡɜɭɱɧɵ ɩɟɪɜɨɣ ɫɜɨɢɦ ɨɤɨɧɱɚɧɢɟɦ ɧɚ –ɚ (–ma, 

–ta, –ra), ɚ ɬɚɤжɟ дɟɦɨɧɫɬɪɢɪɭɟɬɫɹ ɹɜɧɨɟ ɦɟɥɨдɢɱɟɫɤɨɟ ɫɯɨдɫɬɜɨ ɦɟждɭ ɮɪɚɡɚɦɢ. 

Ɉɧɨ ɨɛɟɫɩɟɱɢɜɚɟɬɫɹ ɩɨɜɬɨɪɧɨɫɬɶɸ ɦɨɬɢɜɨɜ, ɤɨɢɯ ɧɚɫɱɢɬɵɜɚɟɬɫɹ ɱɟɬɵɪɟ: 

1. ɦɨɬɢɜ f-g-f-g-a, ɨɬɤɪɵɜɚɸɳɢɣ ɢ ɡɚɦɵɤɚɸɳɢɣ ɩɟɪɜɭɸ ɮɪɚɡɭ ɫɟɤɜɟɧɰɢɢ, 

ɩɨɜɬɨɪɹɸɳɢɣɫɹ ɡɚɬɟɦ ɜ ɨɤɨɧɱɚɧɢɢ a1, ɢ ɩɟɪɟɯɨдɹɳɢɣ ɜ ɫɟɪɟдɢɧɧɨɟ 

ɩɨɫɬɪɨɟɧɢɟ b b1; 

2. ɦɨɬɢɜ f–a–b–ɚ, ɯɚɪɚɤɬɟɪɧɚɹ ɩɨɩɟɜɤɚ ɲɟɫɬɨɝɨ ɥɚдɚ, ɨɛɪɢɫɨɜɵɜɚɸɳɚɹ ɢ 

ɚɤɰɟɧɬɢɪɭɸɳɚɹ ɟɝɨ дɨɦɢɧɚɧɬɭ — ɚ. Ɉɧɚ ɡɜɭɱɢɬ ɜ ɢɧɢɰɢɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ 

a1, c c1, ɢ d d1; 

3. ɦɨɬɢɜ c1–b–a/ c1–b–g–a ɪɢɮɦɭɟɬ ɨɤɨɧɱɚɧɢɹ b b1
 ɢ d d1; 

4. ɦɨɬɢɜ a–g–f ɨɬɤɪɵɜɚɟɬ b b1 ɢ ɜɵɫɬɪɚɢɜɚɟɬ ɫɜɨɟɝɨ ɪɨдɚ ɚɪɤɢ, ɛɥɚɝɨдɚɪɹ 

ɩɨɹɜɥɟɧɢɸ ɜ ɦɟɥɨдɢɱɟɫɤɨɦ ɪɚɡɜɢɬɢɢ a a1
 ɢ c c1, ɚ ɜ ɩɨɫɥɟдɧɟɣ ɩɚɪɟ ɫɬɚɧɨɜɢɬɫɹ 

ɬɚɤжɟ ɤɚдɟɧɰɢɨɧɧɵɦ. ɂɡ ɟɝɨ жɟ ɩɨɜɬɨɪɟɧɢɣ ɫɤɥɚдɵɜɚɟɬɫɹ ɬɪɟɯɫɨɫɬɚɜɧɚɹ ɟ.  

ɇɟɫɦɨɬɪɹ ɧɚ ɫɬɨɥɶ ɬɟɫɧɨɟ ɪɨдɫɬɜɨ ɮɪɚɡ, ɜ ɫɟɤɜɟɧɰɢɢ ɜɨɜɫɟ ɧɟ ɫɨɡдɚɟɬɫɹ 

ɨɳɭɳɟɧɢɟ ɦɨɧɨɬɨɧɧɨɫɬɢ, ɛɥɚɝɨдɚɪɹ ɪɚɫɫɬɚɧɨɜɤɢ ɫɢɥɥɚɛɢɱɟɫɤɢɯ ɚɤɰɟɧɬɨɜ. Ʉɚждɵɣ 

ɢɡ ɦɨɬɢɜɨɜ, ɩɪɢ ɫɜɨɟɦ ɩɨɜɬɨɪɟɧɢɢ, ɨɤɪɚɲɢɜɚɟɬɫɹ ɩɨ-ɧɨɜɨɦɭ: ɭдɚɪɧɵɣ ɫɥɨɝ 

ɩɨдɱɟɪɤɢɜɚɟɬ ɬɨɬ ɢɥɢ ɢɧɨɣ ɟɝɨ ɡɜɭɤ, ɤɚждɵɣ ɪɚɡ ɫɦɟɳɚɹ ɮɨɤɭɫ ɜɧɢɦɚɧɢɹ ɫɥɭɲɚɬɟɥɹ. 

 

 

 

 

 
271 ȼ ɱɚɫɬɧɨɫɬɢ, ɦɨɬɟɬɵ ɀ. Ⱦɟɩɪɟ, ɇ. Ƚɨɦɛɟɪɚ, Ⱥ. ȼɢɥɥɚɪɬɚ, ɦɟɫɫɵ ɇ. Ȼɚɥɶдɭɢɧɚ ɢ 
Ⱦж. ɉ. дɚ ɉɚɥɟɫɬɪɢɧɵ. 
272 ɉɨдɪɨɛɧɟɟ: ɫɦ. Ʉɸɪɟɝɹɧ Ɍ. ɋ., Ɇɨɫɤɜɚ ɘ. ȼ., ɏɨɥɨɩɨɜ ɘ. ɇ. Ƚɪɢɝɨɪɢɚɧɫɤɢɣ ɯɨɪɚɥ: ɭɱɟɛɧɨɟ 
ɩɨɫɨɛɢɟ. ɋ. 38–39. 
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ɉɪɢɦɟɪ 39. ɋɟɤɜɟɧɰɢɹ «Inviolata». 

 

Ʌɚ Ɋɸ ɬɪɚɧɫɩɨɧɢɪɭɟɬ ɝɢɩɨɥɢдɢɣɫɤɢɣ273 ɧɚɩɟɜ ɧɚ ɤɜɢɧɬɭ ɜɜɟɪɯ, ɱɬɨ ɧɟ ɦɟɧɹɟɬ 

ɢɧɬɨɧɚɰɢɨɧɧɨɝɨ ɟɝɨ ɨɛɥɢɤɚ, ɩɨɫɤɨɥɶɤɭ ɜ ɨɪɢɝɢɧɚɥɶɧɨɣ ɡɚɩɢɫɢ ɫɟɤɜɟɧɰɢɢ ɤɚждɵɣ 

ɡɜɭɤ h ɢɦɟɟɬ ɛɟɦɨɥɶ. Ʉɨɦɩɨɡɢɬɨɪ ɤɪɚɣɧɟ ɫɜɨɛɨдɧɨ ɨɛɯɨдɢɬɫɹ ɫ ɦɟɥɨдɢɱɟɫɤɨɣ 

ɫɬɪɭɤɬɭɪɨɣ ɧɚɩɟɜɚ, ɜɵдɟɥɹɹ ɢɡ ɧɟɝɨ дɜɚ ɬɟɦɚɬɢɱɟɫɤɢɦ ɷɥɟɦɟɧɬɚ: ɜɨɫɯɨдɹɳɢɣ ɦɨɬɢɜ 

ɜ ɚɦɛɢɬɭɫɟ ɤɜɚɪɬɵ (ɦɨɬɢɜ f–a–b–ɚ ɫ ɟɝɨ ɜɚɪɢɚɧɬɨɦ ɢɡ ɢɧɢɰɢɹ ɚ1 f-g-f-g-a) ɢ 

ɧɢɫɯɨдɹɳɟɣ ɬɪɢɯɨɪд (a–g–f, ɤɨɬɨɪɵɣ ɩɪɢ ɬɪɚɧɫɩɨɡɢɰɢɢ ɭɪɚɜɧɢɜɚɟɬɫɹ ɫ ɩɨɩɟɜɤɚɦɢ 

c1–b–a/ c1–b–g–a). Ʌɚ Ɋɸ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɩɪɨɜɨдɢɬ ɫ c. pr. f. дɜɨɣɧɭɸ ɪɟдɭɤɰɢɸ, 

ɜɵɹɜɥɹɹ ɮɨɪɦɢɪɭɸɳɢɟ ɹɱɟɣɤɢ ɢɡ ɟɝɨ ɫɨɛɫɬɜɟɧɧɨɣ ɫɬɪɭɤɬɭɪɵ, ɚ ɡɚɬɟɦ ɫжɢɦɚɹ ɢɯ ɜ 

дɜɚ «ɹдɪɚ», ɱɶɹ ɩɨɜɬɨɪɧɨɫɬɶ ɜɧɭɬɪɢ ɰɢɤɥɚ, ɨɛɟɫɩɟɱɢɜɚɟɬ ɤɨɦɩɨɡɢɰɢɢ ɡɧɚɱɢɬɟɥɶɧɭɸ 

ɢɧɬɨɧɚɰɢɨɧɧɭɸ ɰɟɥɨɫɬɧɨɫɬɶ.  

ɋɬɪɭɤɬɭɪɚ ɪɚɡдɟɥɨɜ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɥɭɱɚɟɜ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɦɨɬɟɬɧɨɣ ɮɨɪɦɟ, 

ɫɮɨɪɦɢɪɨɜɚɧɧɨɣ ɡɚ ɫɱɟɬ ɬɟɯɧɢɤɢ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ, ɨдɧɚɤɨ, ɷɬɨɬ 

ɩɪɢɧɰɢɩ ɧɟ ɜɫɟɝдɚ ɜɵдɟɪжɢɜɚɟɬɫɹ, ɫɦɟɧɹɹɫɶ ɩɨɪɨɣ ɬɨ ɦɨɧɨɪɢɬɦɢɱɟɫɤɢɦ, ɬɨ 

ɩɨɥɢɪɢɬɦɢɱɟɫɤɢɦ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɟɦ ɝɨɥɨɫɨɜ. Ⱦɚжɟ ɩɨɜɬɨɪɹɸɳɟɟɫɹ ɜ 

ɧɟɤɨɬɨɪɵɯ ɪɚɡдɟɥɚɯ (ɪɟɱɶ ɢдɟɬ ɨ Kyrie I, Et in terra ɢ ɨɛɚ Agnus Dei) motto ɢɡɥɚɝɚɟɬɫɹ 

 
273 Ʌɚдɨɜɨɟ ɨɩɪɟдɟɥɟɧɢɟ ɭɤɚɡɚɧɨ, ɫɨɝɥɚɫɧɨ ɬɚɤɨɜɨɦɭ ɜ Ɉɛɢɯɨдɧɨɣ ɤɧɢɝɟ (Liber usualis). ɉɟɫɧɨɩɟɧɢɟ 
ɢɦɟɟɬ ɨɝɪɚɧɢɱɟɧɧɵɣ ɚɦɛɢɬɭɫ (e–c), ɤɨɬɨɪɵɣ ɧɟ ɢɦɟɟɬ ɯɚɪɚɤɬɟɪɧɵɯ ɥɚдɨɜɵɯ ɩɪɢɡɧɚɤɨɜ ɧɢ 
ɚɜɬɟɧɬɢɱɟɫɤɨɝɨ, ɧɢ ɩɥɚɝɚɥɶɧɨɝɨ ɥɚдɨɜ.  
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ɧɟɢɦɢɬɚɰɢɨɧɧɨ, ɨɛɧɚɪɭжɢɜɚɹ, ɩɪɢ ɷɬɨɦ, ɫɜɹɡɶ ɫ ɫɟɤɜɟɧɰɢɟɣ. ȼɫɟ ɷɬɨ ɝɨɜɨɪɢɬ ɨɛ 

ɨɩɪɟдɟɥɟɧɧɨɣ ɧɟɡɪɟɥɨɫɬɢ ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɵ, ɟɟ ɩɟɪɟɯɨдɧɨɦ ɷɬɚɩɟ ɛɵɬɨɜɚɧɢɹ. 

Ɇɚɥɵɟ ɬɟɦɵ, ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɬɟɦɚɬɢɡɦɚ, ɭɫɥɨɜɧɨ дɟɥɹɬɫɹ ɧɚ дɜɟ ɝɪɭɩɩɵ: ɨɫɧɨɜɚɧɧɵɟ 

ɧɚ дɜɭɯ ɦɨɬɢɜɧɵɯ «ɜɵжɢɦɤɚɯ» ɢɡ c. pr. f. ɢ ɨɫɬɚɥɶɧɵɟ, ɤɨɬɨɪɵɟ ɥɢɛɨ ɹɜɥɹɸɬɫɹ ɢɯ 

ɹɜɧɵɦɢ ɦɨдɢɮɢɤɚɰɢɹɦɢ, ɥɢɛɨ ɜɨɨɛɳɟ ɧɟ ɩɪɨɹɜɥɹɸɬ ɧɢɤɚɤɢɯ ɪɨдɫɬɜɟɧɧɵɯ ɫɜɹɡɟɣ, 

ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ.  

ȼ ɰɟɥɨɦ, ɜ ɦɟɫɫɟ ɧɟ ɜɵɫɬɪɚɢɜɚɟɬɫɹ ɤɚɤɨɣ-ɥɢɛɨ ɱɟɬɤɨɣ ɥɨɝɢɤɢ ɜ ɢɡɥɨжɟɧɢɢ 

ɦɚɬɟɪɢɚɥɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ, ɨɬɤɪɵɜɚɸɳɚɹ ɫɨɱɢɧɟɧɢɟ ɱɚɫɬɶ Kyrie 

ɡɚɹɜɥɹɟɬ ɨɛ ɨɛɪɚɬɧɨɦ. ȼ ɟɟ ɬɪɟɯ ɪɚɡдɟɥɚɯ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɢɦɢɬɢɪɭɟɬɫɹ ɦɚɬɟɪɢɚɥ 

ɩɟɪɜɵɯ ɱɟɬɵɪɟɯ ɮɪɚɡ ɫɟɤɜɟɧɰɢɢ, ɩɟɪɟɦɟжɚɹɫɶ ɫ ɩɪɨɢɡɜɨдɧɵɦɢ ɢɯ ɜɚɪɢɚɧɬɚɦɢ. 

Ɉдɧɚɤɨ ɜ дɚɥɶɧɟɣɲɟɦ ɬɚɤɨɟ ɪɚɫɩɪɟдɟɥɟɧɢɟ ɮɪɚɡ soggetto ɦɟждɭ ɪɚɡдɟɥɚɦɢ ɱɚɫɬɟɣ ɧɟ 

ɫɨɯɪɚɧɹɟɬɫɹ, ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ ɱɚɫɬɢ Agnus Dei.  

ɋ ɷɬɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɧɚ ɨɛɳɟɦ ɮɨɧɟ ɜɵдɟɥɹɟɬɫɹ Qui tollis, ɜ ɤɨɬɨɪɨɦ 

ɫɤɥɚдɵɜɚɟɬɫɹ дɨɜɨɥɶɧɨ ɧɟɨдɧɨɡɧɚɱɧɚɹ ɫɢɬɭɚɰɢɹ. ɉɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɩɪɨɜɟдɹ ɦɚɥɵɟ 

ɬɟɦɵ, ɫɨɨɬɧɨɫɹɳɢɟɫɹ ɫ ɩɟɪɜɵɦɢ ɬɪɟɦɹ ɮɪɚɡɚɦɢ ɫɟɤɜɟɧɰɢɢ (ɫɨɨɬɜɟɬɫɬɜɭɸɬ ɫɬɪɨɤɚɦ 

a, ɚ1, b), Ʌɚ Ɋɸ ɦɟɧɹɟɬ ɢɦɩɟɪɮɟɤɬɧɭɸ ɦɟɧɡɭɪɭ ɧɚ ɩɟɪɮɟɤɬɧɭɸ, ɨɬɝɪɚɧɢɱɢɜɚɹ ɬɚɤɢɦ 

ɨɛɪɚɡɨɦ ɩɨдɪɚɡдɟɥ Cum Sancto Spiritu. ȿɝɨ ɜɫɬɭɩɥɟɧɢɟ ɩɪɨɢɫɯɨдɢɬ ɩɨдɨɛɧɨ 

ɛɨɥɶɲɢɧɫɬɜɭ ɪɚɡдɟɥɨɜ ɦɟɫɫɵ: ɫ ɢɡɥɨжɟɧɢɹ ɩɟɪɜɨɣ ɮɪɚɡɵ ɚɧɬɢɮɨɧɚ, ɱɬɨ ɜɧɭɬɪɢ Qui 

tollis ɮɨɪɦɢɪɭɟɬ ɱɟɪɬɵ ɪɟɩɪɢɡɧɨɫɬɢ. ɉɨɜɬɨɪɧɨɫɬɶ ɹɜɥɹɟɬ ɫɟɛɹ ɧɟ ɬɨɥɶɤɨ ɩɨɫɪɟдɫɬɜɨɦ 

ɰɢɬɢɪɨɜɚɧɢɹ ɟдɢɧɨɝɨ ɦɨɬɢɜɧɨɝɨ ɷɥɟɦɟɧɬɚ c. pr. f., ɧɨ ɢ ɡɚ ɫɱɟɬ ɩɨдɨɛɢɸ ɦɚɥɵɯ ɬɟɦ 

ɧɚ ɫɬɪɨɤɚɯ Cum Sancto ɢ Qui tollis, ɫ ɯɚɪɚɤɬɟɪɧɨɣ ɪɟɩɟɬɢɰɢɟɣ ɧɚɱɚɥɶɧɨɝɨ ɡɜɭɤɚ 

(ɩɪɢɦɟɪɵ 40, 40 ɚ). ɇɟɨдɧɨɡɧɚɱɧɨɫɬɶ ɷɬɨɝɨ ɩɨɫɬɪɨɟɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ 

ɢɧɬɨɧɚɰɢɨɧɧɨɣ ɛɥɢɡɨɫɬɢ ɢɧɢɰɢɟɜ ɮɪɚɡ a ɢ c. ɉɨɹɜɥɟɧɢɟ ɜɨɫɯɨдɹɳɟɝɨ ɦɨɬɢɜɚ ɜ 

ɚɦɛɢɬɭɫɟ ɤɜɚɪɬɵ ɦɨжɟɬ ɬɪɚɤɬɨɜɚɬɶɫɹ ɢ ɤɚɤ ɜɨɡɜɪɚɳɟɧɢɟ ɡɚɝɥɚɜɧɨɣ ɮɪɚɡɵ ɫɟɤɜɟɧɰɢɢ, 

ɢ ɤɚɤ ɩɪɨдɨɥжɟɧɢɟ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɝɨ ɰɢɬɢɪɨɜɚɧɢɹ c. pr. f. Ɉдɧɚɤɨ ɫɦɟɧɚ ɦɟɬɪɚ ɢ 

ɩɨɜɬɨɪ ɜ ɮɚɤɬɭɪɧɨɦ ɢɡɥɨжɟɧɢɢ ɫɤɨɪɟɟ ɭɤɚɡɵɜɚɸɬ ɧɚ ɩɟɪɜɨɟ.   
ɉɪɢɦɟɪ 40. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Inviolata», Qui tollis, ɬɬ. 67–73. 
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40 ɚ. Qui tollis, ɬɬ. 109–122. 

 

Ɍɟɯɧɢɤɚ ɩɚɪɚɮɪɚɡɵ ɛɟɡ ɫɜɹɡɢ ɫ c. f. ɢ c. fl.- ɩɢɫɶɦɨɦ, ɯɨɬɶ ɢ ɜ ɦɟɧɶɲɟɣ 

ɫɬɟɩɟɧɢ, ɧɨ ɩɪɢɫɭɬɫɬɜɭɟɬ ɢ ɜ ɰɢɤɥɚɯ «Ave Maria» ɢ «Conceptio tua». ȼ ɪɚɡдɟɥɚɯ 

Christe, Et in terra ɢ Agnus Dei II «Missa Ave Maria» ɫɤɥɚдɵɜɚɟɬɫɹ ɦɨɬɟɬɧɚɹ ɮɨɪɦɚ ɫ 

ɱɟɪɟдɨɜɚɧɢɟɦ ɦɚɥɵɯ ɬɟɦ, ɢɧɬɨɧɚɰɢɨɧɧɨ ɫɜɹɡɚɧɧɵɯ ɫ c. pr. f. ɜ ɧɚɱɚɥɶɧɵɯ 

ɩɨɫɬɪɨɟɧɢɹɯ, ɚ ɜ ɩɨɫɥɟдɫɬɜɢɟ ɜɫɟ дɚɥɶɲɟ ɨɬ ɧɟɝɨ ɭдɚɥɹɸɳɢɯɫɹ. ɂɦɢɬɚɰɢɢ ɧɟ ɜɫɟɝдɚ 

ɬɨɱɧɵɟ, ɫ ɪɢɬɦɢɱɟɫɤɢɦ ɢɥɢ ɦɟɥɨдɢɱɟɫɤɢɦ ɜɚɪɶɢɪɨɜɚɧɢɟɦ, ɱɬɨ ɨɫɨɛɟɧɧɨ ɡɚɦɟɬɧɨ ɜ 

Christe. Ⱦɥɹ Gloria ɯɚɪɚɤɬɟɪɧɨ ɢɫɤɭɫɧɨɟ ɱɟɪɟдɨɜɚɧɢɟ ɱɟɬɵɪɟɯɝɨɥɨɫɢɹ ɢ ɚɧɬɢɮɨɧɧɨɝɨ 

ɩɢɫɶɦɚ ɩɨɥɭɯɨɪɢɹɦɢ.   

ȼ ɦɟɫɫɟ «Conceptio tua» ɬɨɥɶɤɨ ɨдɢɧ ɪɚɡдɟɥ, Qui tollis, ɩɪɟдɫɬɚɜɥɹɟɬ ɬɟɯɧɢɤɭ 

ɩɚɪɚɮɪɚɡɵ ɜ «ɱɢɫɬɨɦ» ɜɢдɟ (ɩɪɢɦɟɪ 41). ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɢɦɢɬɚɰɢɨɧɧɨɟ ɩɢɫɶɦɨ 

ɢɝɪɚɟɬ ɡдɟɫɶ ɜɟɫɨɦɭɸ ɪɨɥɶ, ɦɨɬɟɬɧɚɹ ɮɨɪɦɚ ɜ ɡɪɟɥɨɦ ɫɜɨɟɦ ɜɢдɟ ɧɟ ɫɤɥɚдɵɜɚɟɬɫɹ. 

Ɋɚɡдɟɥ ɩɪɢɦɟɱɚɬɟɥɟɧ ɬɟɦ, ɱɬɨ ɡдɟɫɶ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, Ʌɚ Ɋɸ ɜɵɯɨдɢɬ ɡɚ ɪɚɦɤɢ 

ɢɡɛɪɚɧɧɵɯ ɫɟɝɦɟɧɬɨɜ c. pr. f. ȼ ɦɟɥɨдɢɹɯ ɝɨɥɨɫɨɜ ɭɝɚдɵɜɚɸɬɫɹ ɦɨɬɢɜɵ ɩɹɬɨɣ ɢ 

ɲɟɫɬɨɣ ɟɝɨ ɮɪɚɡ.  
ɉɪɢɦɟɪ 41. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Inviolata», Qui tollis, ɬɬ. 82–86274. 

 

 
274 Ɂɧɚɤɚɦɢ «+» ɭɤɚɡɚɧɵ ɡɜɭɤɢ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ 6-ɣ ɮɪɚɡɟ ɚɧɬɢɮɨɧɚ «Maternitas tua». 
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Ȼɨɥɶɲɭɸ ɪɨɥɶ ɜ ɦɟɫɫɚɯ, ɜɫɟ жɟ, ɢɝɪɚɟɬ ɩɪɨɰɟɫɫ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ c. f. ɢ 

c. fl.- ɩɢɫɶɦɚ ɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ, ɱɬɨ ɩɪɟдɫɬɚɜɥɟɧɨ ɤɚɤ ɜ ɦɨɧɨɯɪɨɧɧɨɦ, ɬɚɤ ɢ 

дɢɚɯɪɨɧɧɨɦ ɫɜɨɢɯ ɜɢдɚɯ. Ɇɨɧɨɯɪɨɧɧɨɟ, ɬɨ ɟɫɬɶ ɨдɧɨɜɪɟɦɟɧɧɨɟ, ɫɨɱɟɬɚɧɢɟ ɹɪɤɨ 

ɩɪɨɫɬɭɩɚɟɬ ɜ Credo ɦɟɫɫɵ «Ave Maria». Ɋɚɡдɟɥ ɩɪɟдɫɬɚɜɥɹɟɬ ɛɨɥɶɲɨɣ ɢɧɬɟɪɟɫ ɧɟ 

ɬɨɥɶɤɨ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɬɟɯɧɢɤɢ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, ɧɨ ɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɫɢɦɜɨɥɢɤɢ. ȼ ɰɟɧɬɪɚɥɶɧɨɣ ɱɚɫɬɢ ɦɟɫɫɵ Ʌɚ Ɋɸ ɪɚɡдɟɥɹɟɬ ɬɟɧɨɪɨɜɭɸ ɩɚɪɬɢɸ ɧɚ дɜɚ 

ɝɨɥɨɫɚ ɢ ɩɪɨɜɨдɢɬ ɦɟɥɨдɢɸ ɚɧɬɢɮɨɧɚ ɜ ɩɚɪɬɢɢ ɩɟɪɜɨɝɨ ɬɟɧɨɪɚ ɜ ɜɢдɟ ɫɬɪɨɝɨɝɨ c. f., 

ɨɪɧɚɦɟɧɬɢɪɭɹ ɟɝɨ ɥɢɲɶ ɬɪɟɦɹ ɡɜɭɤɚɦɢ ɜ ɬɪɟɬɶɟɣ ɮɪɚɡɟ. ȼ Patrem ɧɚɩɟɜ дɚɧ ɫ 

ɨɪɢɝɢɧɚɥɶɧɵɦ ɬɟɤɫɬɨɦ ɢ ɟɝɨ ɜɫɬɭɩɥɟɧɢɟ ɮɪɚɡɨɣ «Ave Maria» ɨɬɥɨжɟɧɨ дɨ ɡɜɭɱɚɧɢɹ 

ɫɬɪɨɤ ɨɪдɢɧɚɪɢɹ et ex Patrem natum — ɢ ɨɬ Ɉɬɰɚ ɪɨɠɞɟɧɧɨɝɨ, ɫɢɦɜɨɥɢɡɢɪɭɹ 

ɩɟɪɜɭɸ «ɪɚдɨɫɬɶ» Ɇɚɪɢɢ, ɤɚɤ ɦɚɬɟɪɢ — ɪɨждɟɧɢɟ Ȼɨжɶɟɝɨ ɫɵɧɚ. ȼɬɨɪɚɹ 

«ɪɚдɨɫɬɶ» — ɜɨɫɤɪɟɲɟɧɢɟ ɏɪɢɫɬɚ, ɬɚɤжɟ ɩɨɥɭɱɚɟɬ ɨɬɪɚжɟɧɢɟ ɜ ɦɭɡɵɤɟ: ɩɨдɨɛɧɨ 

Patrem, ɜ Crucifixus ɩɟɪɜɵɣ ɬɟɧɨɪ ɜɫɬɭɩɚɟɬ ɫ ɨɪɢɝɢɧɚɥɶɧɵɦ ɬɟɤɫɬɨɦ ɚɧɬɢɮɨɧɚ ɜɨ 

ɜɪɟɦɹ ɫɬɪɨɤɢ ɨɪдɢɧɚɪɢɹ et resurrexit tertia die — ɢ ɜɨɫɤɪɟɫɲɟɝɨ ɜ ɬɪɟɬɢɣ ɞɟɧɶ. ȼ 

ɨɛɨɢɯ ɪɚɡдɟɥɚɯ ɰɢɬɢɪɨɜɚɧɢɟ ɬɟɤɫɬɚ ɧɚɩɟɜɚ ɜ c. f.- ɝɨɥɨɫɟ ɫɦɟɧɹɟɬɫɹ ɫɬɪɨɤɚɦɢ 

ɨɪдɢɧɚɪɢɹ. ȼ Patrem ɫɬɢɯ Dominus tecum ɚɧɬɢɮɨɧɚ «Ave Maria» ɩɪɨдɨɥжɚɟɬɫɹ 

ɫɬɪɨɤɨɣ Credo — descendit de coelis. ɉɪɢ ɷɬɨɦ, ɦɟɥɨдɢɹ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɚɹ ɬɪɟɬɶɟɣ 

ɮɪɚɡɟ c. pr. f. ɩɪɢ ɨɛɧɨɜɥɟɧɢɢ ɬɟɤɫɬɚ ɧɟ ɢɡɦɟɧɹɟɬɫɹ, ɩɨɜɬɨɪɹɹɫɶ ɨɫɬɢɧɚɬɧɨ ɢ 

ɢɥɥɸɫɬɪɢɪɭɹ ɫɯɨждɟɧɢɟ ɫ ɧɟɛɟɫ ɧɢɫɯɨдɹɳɢɦ ɯɨдɨɦ ɧɚ ɤɜɚɪɬɭ:  

ɉɪɢɦɟɪ 42. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Ave Maria», Patrem, ɬɬ. 63–71275. 

 

 

 

 

 

 
275 Ɂɧɚɤɚɦɢ «+» ɨɛɨɡɧɚɱɟɧɵ ɡɜɭɤɢ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɬɪɟɬɶɟɣ ɮɪɚɡɟ ɚɧɬɢɮɨɧɚ «Ave Maria». 
ɀɟɥɬɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ — ɩɨɜɬɨɪɟɧɢɹ ɦɨɬɢɜɚ-ɨɫɬɢɧɚɬɨ. 
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ɉɪɢɦɟɪ 42. ɉɪɨдɨɥжɟɧɢɟ. 

 

ȼ ɩɟɪɜɨɦ ɪɚɡдɟɥɟ Credo c. f.- ɩɢɫɶɦɨ ɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɨɛɴɟдɢɧɹɸɬɫɹ 

ɦɨɧɨɯɪɨɧɧɨ. ɂɦɢɬɚɰɢɨɧɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɩɪɟдɫɬɚɜɥɟɧɧɨɟ ɜ 

31-ɬɚɤɬɨɜɨɦ ɪɚɡдɟɥɟ дɨ ɜɫɬɭɩɥɟɧɢɹ c. f.- ɝɨɥɨɫɚ, ɩɪɨдɨɥжɚɟɬɫɹ ɢ дɚɥɟɟ. ɉɨɫɤɨɥɶɤɭ ɤ 

ɦɨɦɟɧɬɭ ɜɫɬɭɩɥɟɧɢɹ ɩɟɪɜɨɝɨ ɬɟɧɨɪɚ, ɫɜɨɛɨдɧɵɟ ɝɨɥɨɫɚ ɭжɟ ɢɡɥɨжɢɥɢ ɬɪɢ ɩɟɪɜɵɟ 

ɮɪɚɡɵ ɚɧɬɢɮɨɧɚ, ɩɚɪɚɮɪɚɡɢɪɭɟɦɵɣ ɢɦɢ ɦɚɬɟɪɢɚɥ ɧɟ ɫɨɜɩɚдɚɟɬ ɫ ɬɟɦɚɬɢɡɦɨɦ 

c. f.- ɩɚɪɬɢɢ. ȼɫɬɭɩɚɸɳɢɣ ɫ ɩɪɨɜɟдɟɧɢɹ ɩɟɪɜɨɣ ɮɪɚɡɵ c. pr. f. ɬɟɧɨɪ, ɨɤɪɭжɟɧ 

ɢɦɢɬɚɰɢɨɧɧɨɵɦ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟɦ ɬɪɟɬɶɟɣ ɮɪɚɡɵ ɚɧɬɢɮɨɧɚ. ȼ дɚɥɶɧɟɣɲɟɦ 

ɪɚɡɜɟɪɬɵɜɚɧɢɢ ɬɚɤɨɟ ɧɟɫɨɜɩɚдɟɧɢɟ ɩɪɨдɨɥжɚɟɬɫɹ: ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɟ ɰɢɬɢɪɨɜɚɧɢɟ 

c. pr. f. ɜ c. f.- ɝɨɥɨɫɟ ɫɨɩɪɨɜɨждɚɟɬɫɹ ɫɤɜɨɡɧɵɦ ɢɦɢɬɚɰɢɨɧɧɵɦ ɩɢɫɶɦɨɦ, ɦɚɥɵɟ 

ɬɟɦɵ ɤɨɬɨɪɨɝɨ ɨɫɧɨɜɵɜɚɸɬɫɹ ɧɚ ɦɚɬɟɪɢɚɥɟ ɪɚɡɥɢɱɧɵɯ ɦɨɬɢɜɨɜ ɧɚɩɟɜɚ. Ɍɚɤɢɦ 

ɨɛɪɚɡɨɦ, ɦɧɨɝɨɝɨɥɨɫɢɟ ɪɚɫɫɥɚɢɜɚɟɬɫɹ ɧɚ дɜɚ ɬɟɦɚɬɢɱɟɫɤɢɯ ɩɥɚɫɬɚ, ɤɨɬɨɪɵɟ, 

ɛɥɚɝɨдɚɪɹ ɧɟɬɨɱɧɨɫɬɢ ɰɢɬɢɪɨɜɚɧɢɹ ɜ ɫɜɨɛɨдɧɵɯ ɨɬ c. f. ɝɨɥɨɫɚɯ, ɫɨɨɬɧɨɫɹɬɫɹ дɪɭɝ ɫ 

дɪɭɝɨɦ ɩɨ ɩɪɢɧɰɢɩɭ ɧɟɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. 

ɋ Patrem ɦɟɫɫɵ «Ave Maria» ɩɟɪɟɤɥɢɤɚɟɬɫɹ ɬɨɬ жɟ ɪɚɡдɟɥ ɰɢɤɥɚ «Conceptio 

tua». Ɂдɟɫɶ ɩɚɪɬɢɹ ɩɟɪɜɨɝɨ ɬɟɧɨɪɚ ɬɚɤжɟ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɬɟɯɧɢɤɨɣ ɫɬɪɨɝɨɝɨ c. f. 

ɋɜɨɛɨдɧɵɟ жɟ ɝɨɥɨɫɚ ɢɦɢɬɢɪɭɸɬ ɦɨɬɢɜɵ ɚɧɬɢɮɨɧɚ, ɨɛɪɚɡɭɹ ɷɬɨɦ ɦɨɧɨɯɪɨɧɧɨɟ 

ɫɨɱɟɬɚɧɢɟ ɬɟɯɧɢɤ c. f. ɢ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. Ɉɛɳɢɦ ɡɧɚɦɟɧɚɬɟɥɟɦ 

ɫɬɚɧɨɜɢɬɫɹ ɢ дɨɫɬɚɬɨɱɧɨ ɨɛɲɢɪɧɨɟ ɧɚɱɚɥɶɧɨɟ ɩɨɫɬɪɨɟɧɢɟ, ɜɵɩɨɥɧɟɧɧɨɟ ɜ 

ɚɧɬɢɮɨɧɧɨɣ ɦɚɧɟɪɟ ɱɟɪɟдɨɜɚɧɢɹ ɩɨɥɭɯɨɪɢɣ: дɢɫɤɚɧɬ + ɤɚɧɬɭɫ ɢ ɜɬɨɪɨɣ ɬɟɧɨɪ + ɛɚɫ. 

Ɍɚɤ жɟ, ɤɚɤ ɢ ɜ «Missa ave Maria» ɧɚɛɥɸдɚɟɬɫɹ ɪɚɫɫɥɨɟɧɢɟ ɬɟɦɚɬɢɱɟɫɤɢɯ ɩɥɚɫɬɨɜ. 

ȼ ɦɟɫɫɟ «Assumpta est Maria» ɦɨɧɨɯɪɨɧɧɨɟ ɫɨɱɟɬɚɧɢɟ ɬɟɯɧɢɤ ɢɦɟɟɬɫɹ ɜ Agnus 

Dei II. ɂɧɢɰɢɚɥɶɧɨɟ ɩɨɫɬɪɨɟɧɢɟ ɪɚɡдɟɥɚ ɹɜɥɹɟɬ ɫɨɛɨɣ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɟ ɛɚɫɚ ɢ 

ɤɨɧɬɪɚɬɟɧɨɪɚ, ɦɟɥɨдɢɢ ɤɨɬɨɪɵɯ ɪɨдɫɬɜɟɧɧɵ ɩɟɪɜɨɣ (ɭ ɛɚɫɚ) ɢ ɜɬɨɪɨɣ (ɭ 

ɤɨɧɬɪɚɬɟɧɨɪɚ) ɮɪɚɡɚɦ ɧɚɩɟɜɚ. ȼɫɬɭɩɚɸɳɢɣ ɩɨɡжɟ c. f.- ɬɟɧɨɪ ɨɤɪɭжɟɧ 

ɦɧɨɝɨɝɨɥɨɫɢɟɦ, ɰɢɬɢɪɭɸɳɢɦ ɢɧɬɨɧɚɰɢɢ ɚɧɬɢɮɨɧɚ, ɜ ɪɟɡɭɥɶɬɚɬɟ ɱɟɝɨ ɮɨɪɦɢɪɭɟɬɫɹ 
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15-ɬɚɤɬɨɜɨɟ ɩɨɫɬɪɨɟɧɢɟ, ɝдɟ ɜɟɫɶ ɩɨɥɢɮɨɧɢɱɟɫɤɢɣ ɤɨɦɩɥɟɤɫ ɫɤɥɚдɵɜɚɟɬɫɹ ɧɚ ɨɫɧɨɜɟ 

ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ.  

Ⱥɧɚɥɢɡɢɪɭɹ ɦɟɫɫɭ «De sancta Cruce» ɢɫɫɥɟдɨɜɚɬɟɥɶ Ⱦж. Ʉɪɚɣдɟɪ276 

ɜɵɫɤɚɡɵɜɚɟɬ ɦɧɟɧɢɟ, ɱɬɨ ɜ ɫɨɱɢɧɟɧɢɢ ɫɜɨɛɨдɧɵɟ ɝɨɥɨɫɚ ɩɪɚɤɬɢɱɟɫɤɢ ɧɟ ɡɚɢɦɫɬɜɭɸɬ 

ɦɚɬɟɪɢɚɥ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ɉдɧɚɤɨ ɫ ɷɬɢɦ ɭɬɜɟɪждɟɧɢɟɦ ɫɥɨжɧɨ ɫɨɝɥɚɫɢɬɶɫɹ. 

ɂɦɟɧɧɨ ɜ «De sancta Cruce» ɬɟɦɚɬɢɡɦ c. f. ɧɟ ɬɨɥɶɤɨ ɫɬɚɛɢɥɶɧɨ ɢɦɢɬɢɪɭɟɬɫɹ ɜ 

ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ ɪɚɡдɟɥɨɜ, ɧɨ ɢ, ɧɟɪɟдɤɨ, ɜ ɩɨɫɥɟдɭɸɳɟɦ ɪɚɡɜɟɪɬɵɜɚɧɢɢ 

(ɩɪɢɦɟɪ 43). ɑɚɳɟ ɜɫɟɝɨ, ɷɬɨ ɧɨɫɢɬ ɧɟɫɢɫɬɟɦɧɵɣ ɯɚɪɚɤɬɟɪ, ɤɨɝдɚ ɧɟɫɤɨɥɶɤɨ ɪɚɡ ɧɚ 

ɩɪɨɬɹжɟɧɢɟ ɪɚɡдɟɥɚ ɜ ɨдɧɨɦ ɢɥɢ ɧɟɫɤɨɥɶɤɢɯ ɝɨɥɨɫɚɯ ɢɦɢɬɢɪɭɸɬɫɹ ɢɧɢɰɢɚɥɶɧɵɟ 

ɦɨɬɢɜɵ ɧɨɜɵɯ ɮɪɚɡ c. f. ɇɨ ɜ Christe ɢ Et resurrexit ɨɩɢɫɚɧɧɵɣ ɜɵɲɟ ɩɪɢɧɰɢɩ 

ɩɪɢɨɛɪɟɬɚɟɬ ɛɨɥɟɟ ɫɭɳɟɫɬɜɟɧɧɭɸ ɪɨɥɶ. ɇɚɱɚɥɨ ɩɪɚɤɬɢɱɟɫɤɢ ɤɚждɨɣ ɧɨɜɨɣ ɮɪɚɡɵ 

c. f. ɩɨɥɭɱɚɟɬ ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ дɜɭɯɝɨɥɨɫɧɭɸ ɢɦɢɬɚɰɢɸ.  
ɉɪɢɦɟɪ 43. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «De sancta Cruce», Christe, ɬɬ. 25–36. 

 

 

 
276 Kreider J. E. The masses for five and six voices by Pierre de la Rue: Ph. D. diss. P. 31. 
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Ʉɚɤ ɛɵɥɨ ɫɤɚɡɚɧɨ ɪɚɧɟɟ, дɢɚɯɪɨɧɧɨɟ ɫɨɱɟɬɚɧɢɟ ɬɟɯɧɢɤ ɩɢɫɶɦɚ ɧɚ c. f. ɢ c. fl. ɢ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɹɜɥɹɟɬ ɫɟɛɹ ɜ ɪɚɡɧɵɯ ɨɛɥɢɱɶɹɯ. Ɂɚɱɚɫɬɭɸ ɨɧɨ ɫɤɥɚдɵɜɚɟɬɫɹ ɧɚ 

ɭɪɨɜɧɟ ɰɢɤɥɚ ɢɥɢ ɟɝɨ ɱɚɫɬɟɣ, ɝдɟ ɧɚɩɢɫɚɧɧɵɟ ɜ ɫɨɱɟɬɚɧɧɨɣ ɬɟɯɧɢɤɟ c. f. ɢ c. fl. 

ɪɚɡдɟɥɵ ɩɟɪɟɦɟжɚɸɬɫɹ ɬɟɦɢ, ɱɬɨ ɦɧɨɝɨɝɨɥɨɫɧɨ ɩɚɪɚɮɪɚɡɢɪɭɸɬ c. pr. f. Ɍɚɤ, ɜ ɦɟɫɫɟ 

«Ave Maria» ɬɚɤɨɝɨ ɪɨдɚ ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɩɪɨɫɬɭɩɚɟɬ ɜɧɭɬɪɢ ɱɚɫɬɟɣ Kyrie, Gloria ɢ 

Agnus Dei, ɜ ɤɨɬɨɪɵɯ ɪɚɡдɟɥɵ Christe, Et in terra ɢ Agnus Dei II ɧɚɩɢɫɚɧɵ ɜ ɬɟɯɧɢɤɟ 

ɢɦɢɬɚɰɢɨɧɧɨɣ ɩɚɪɚɮɪɚɡɵ. Ɉдɧɚɤɨ ɧɟɪɟдɤɨ ɤɨɦɩɨɡɢɬɨɪ ɫɨɱɟɬɚɟɬ ɪɚɡɥɢɱɧɵɟ ɦɟɬɨдɵ 

ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɧɚ ɛɨɥɟɟ ɦɟɥɤɨɦ ɭɪɨɜɧɟ, ɜɧɭɬɪɢ ɪɚɡдɟɥɨɜ ɦɟɫɫ. 

ȼ «Missa conceptio tua» — ɢɧɬɟɪɟɫɧɟɣɲɢɣ ɩɪɢɦɟɪ ɤɨɦɛɢɧɢɪɨɜɚɧɢɹ 

ɪɚɡɥɢɱɧɵɯ ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ɋɚɧɟɟ ɛɵɥɨ ɭɩɨɦɹɧɭɬɨ ɨ ɦɢɝɪɚɰɢɢ 

c. f. ɜ дɢɫɤɚɧɬ ɜ ɪɚɡдɟɥɟ Agnus Dei II ɦɟɫɫɵ. Ɉдɧɚɤɨ ɜɩɟɪɜɵɟ ɫɦɟɧɚ дɢɫɩɨɡɢɰɢɢ 

ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ ɨɛɧɚɪɭжɢɜɚɟɬɫɹ ɜ Kyrie II, ɤɨɬɨɪɵɣ ɨɬɤɪɵɜɚɟɬɫɹ 

ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɵɦ ɡɜɭɱɚɧɢɟɦ ɩɟɪɜɨɣ ɮɪɚɡɵ ɚɧɬɢɮɨɧɚ ɜ ɤɚɧɬɭɫɟ. ɇɚ ɬɨ, ɱɬɨ ɷɬɨ 

ɢɦɟɧɧɨ ɦɢɝɪɚɰɢɹ c. f., ɚ ɧɟ ɩɨдɝɨɬɨɜɤɚ ɟɝɨ ɫɜɨɛɨдɧɵɦ ɝɨɥɨɫɨɦ ɭɤɚɡɵɜɚɟɬ ɬɨɬ ɮɚɤɬ, 

ɱɬɨ ɜɫɬɭɩɚɸɳɢɣ ɫɥɟдɨɦ c. f. – ɬɟɧɨɪ ɧɚɱɢɬɚɟɬ ɫɜɨɟ ɡɜɭɱɚɧɢɟ ɫ ɢɡɥɨжɟɧɢɹ ɜɬɨɪɨɣ 

ɮɪɚɡɵ c. pr. f. ɐɢɬɢɪɨɜɚɧɢɟ ɬɪɟɬɶɟɣ ɜɧɨɜɶ ɨɡɧɚɦɟɧɨɜɚɧɨ ɫɦɟɧɨɣ дɢɫɩɨɡɢɰɢɢ. ɉɟɪɜɚɹ 

ɟɟ ɩɨɥɨɜɢɧɚ — ɨɬ ɧɚɱɚɥɚ дɨ дɨɫɬɢжɟɧɢɹ ɡɜɭɤɚ ɚ — ɤɨɥɨɪɢɪɨɜɚɧɨ ɩɪɨɜɨдɢɬɫɹ ɭ 

дɢɫɤɚɧɬɚ, ɫ ɤɚɧɨɧɢɱɟɫɤɨɣ ɢɦɢɬɚɰɢɟɣ ɜ ɤɚɧɬɭɫɟ ɩɨ ɩɪɢɧɰɢɩɭ fuga ad minimam. 

Ɉɤɨɧɱɚɧɢɟ — ɧɢɫɯɨдɹɳɢɣ ɯɨд ɨɬ ɚ дɨ d — ɜ ɬɨɣ жɟ ɦɚɧɟɪɟ ɢɡɥɚɝɚɟɬɫɹ ɛɚɫɨɦ ɢ 

дɜɭɦɹ ɬɟɧɨɪɚɦɢ (ɩɪɢɦɟɪ 44). ȼ ɢɬɨɝɟ ɫɤɥɚдɵɜɚɟɬɫɹ ɢɫɤɭɫɧɚɹ ɤɨɦɩɨɡɢɰɢɹ, 

дɟɦɨɧɫɬɪɢɪɭɸɳɚɹ ɤɚɤ ɱɟɪɬɵ c. f.- ɩɢɫɶɦɚ (ɢɡɥɨжɟɧɢɟ ɩɟɪɜɵɯ дɜɭɯ ɮɪɚɡ), ɬɚɤ ɢ 

ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ (ɰɢɬɢɪɨɜɚɧɢɟ ɬɪɟɬɶɟɣ ɢ ɱɟɬɜɟɪɬɨɣ ɮɪɚɡ), 

ɫɨɱɟɬɚɸɳɢɟɫɹ ɧɚ дɢɚɯɪɨɧɧɨɦ ɭɪɨɜɧɟ.  
ɉɪɢɦɟɪ 44. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Conceptio tua», Kyrie II, ɬɬ. 52–62277. 

 

 

 
277 ȼ ɧɨɬɧɨɦ ɬɟɤɫɬɟ ɫдɟɥɚɧɵ ɭɤɚɡɚɧɢɹ ɧɚ ɰɢɬɢɪɭɸɳɢɟɫɹ ɫɟɝɦɟɧɬɵ ɚɧɬɢɮɨɧɚ «Maternitas tua». 
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ɉɪɢɦɟɪ 44. ɉɪɨдɨɥжɟɧɢɟ. 

 

ɉɨдɨɛɧɚɹ ɨɛɪɚɡɨɦ ɬɪɟɬɶɹ ɮɪɚɡɚ c. pr. f. ɰɢɬɢɪɭɟɬɫɹ ɢ ɜ ɫɥɟдɭɸɳɟɦ ɡɚ Kyrie II 

ɪɚɡдɟɥɟ Et in terra ɬɨɝɨ жɟ ɰɢɤɥɚ. ȿɟ ɩɪɨɜɟдɟɧɢɟ (ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ) ɜ 

ɦɧɨɝɨɝɨɥɨɫɢɢ ɜɵɡɵɜɚɟɬ ɹɜɧɭɸ ɚɥɥɸɡɢɸ ɤ Kyrie II. ɇɚɢɛɨɥɟɟ ɩɨɥɧɨ ɧɚɱɚɥɶɧɵɣ ɟɟ 

ɫɟɝɦɟɧɬ ɮɪɚɡɵ ɡɜɭɱɢɬ ɬɟɩɟɪɶ ɭ ɤɚɧɬɭɫɚ, ɤɨɬɨɪɵɣ ɬɚɤжɟ ɹɜɥɹɟɬɫɹ ɪɢɫɩɨɫɬɨɣ дɢɫɤɚɧɬɚ. 

Ɉɤɨɧɱɚɧɢɟ ɮɪɚɡɵ ɬɟɩɟɪɶ ɧɟ ɩɨɥɭɱɚɟɬ ɢɦɢɬɚɰɢɣ ɜ ɬɪɟɯ ɧɢжɧɢɯ ɝɨɥɨɫɚɯ, ɚ ɢɡɥɨжɟɧɚ 

ɫɪɟдɫɬɜɚɦɢ ɦɨɧɨɪɢɬɦɢɱɟɫɤɨɝɨ ɤɨɧɬɪɚɩɭɧɤɬɚ. ɉɨɫɥɟ ɤɚдɚɧɫɢɪɨɜɚɧɢɹ ɦɚɬɟɪɢɚɥ 

ɩɨɜɬɨɪɹɟɬɫɹ ɫ ɢɡɦɟɧɟɧɢɹɦɢ, ɩɪɟдɫɬɚɜɥɹɹ ɧɨɜɵɣ ɜɚɪɢɚɧɬ ɢɡɥɨжɟɧɢɹ ɬɪɟɬɶɟɣ ɮɪɚɡɵ 

ɚɧɬɢɮɨɧɚ.  

ȼ ɰɢɤɥɟ «Inviolata» ɪɚɡдɟɥɵ Et incarnatus ɢ Sanctus ɜɵɫɬɪɚɢɜɚɸɬɫɹ ɫɯɨдɧɵɦ 

ɨɛɪɚɡɨɦ: ɬɟɧɨɪɨɜɨɟ ɩɢɫɶɦɨ ɜ ɧɚɱɚɥɟ ɪɚɡдɟɥɨɜ ɩɟɪɟɯɨдɢɬ ɜ ɫɤɜɨɡɧɨɟ ɢɦɢɬɢɪɨɜɚɧɢɟ 

ɧɚ ɦɚɬɟɪɢɚɥɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ȼ Sanctus ɷɬɨɬ ɩɪɢɧɰɢɩ ɩɨɥɭɱɚɟɬ ɨɬɱёɬɥɢɜɨɟ 

ɢɫɩɨɥɧɟɧɢɟ: ɪɢɬɦɢɱɟɫɤɢ ɨɛɨɫɨɛɥɟɧɧɵɣ ɬɟɧɨɪ дɨɫɬɚɬɨɱɧɨ ɬɨɱɧɨ ɰɢɬɢɪɭɟɬ ɩɟɪɜɭɸ 

ɮɪɚɡɭ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɚ ɩɨɫɥɟ ɤɚдɚɧɫɢɪɨɜɚɧɢɹ ɫɬɚɧɨɜɢɬɫɹ ɱɚɫɬɶɸ ɢɦɢɬɚɰɢɨɧɧɨɣ 

ɮɚɤɬɭɪɵ. Ɍɚ жɟ ɢдɟɹ ɩɪɨɫɬɭɩɚɟɬ ɢ ɜ Agnus Dei. Ɍɪɢ ɧɚɱɚɥɶɧɵɟ ɮɪɚɡɵ ɧɚɩɟɜɚ (a, a1, 

b) ɪɚɫɩɪɟдɟɥɹɸɬɫɹ ɦɟждɭ дɜɭɦɹ ɪɚɡдɟɥɚɦɢ ɱɚɫɬɢ. ɉɟɪɜɚɹ ɢ ɜɬɨɪɚɹ ɢɡɥɨжɟɧɵ ɜ Agnus 

Dei I ɜ ɬɟɯɧɢɤɟ c. f. ɜɩɥɨɬɶ дɨ ɫɬɪɨɤɢ miserere, ɤɨɬɨɪɵɟ ɫɜɨɢɦ ɩɨɹɜɥɟɧɢɟɦ ɡɧɚɦɟɧɭɸɬ 

ɧɚɱɚɥɨ ɮɢɧɚɥɶɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ, ɩɪɨɧɢɡɚɧɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɵɦ ɩɢɫɶɦɨɦ, ɫ ɨɫɬɢɧɚɬɧɨ 

ɩɨɜɬɨɪɹɸɳɢɦɫɹ ɦɨɬɢɜɨɦ, ɪɨдɫɬɜɟɧɧɵɦ c. pr. f. Agnus Dei II ɨɬɤɪɵɜɚɟɬɫɹ ɡɜɭɱɚɧɢɟɦ 

ɬɪɟɬɶɟɣ ɮɪɚɡɵ (b), ɢɡɥɨжɟɧɧɨɣ ɜɟɫɶɦɚ ɧɟɨɛɵɱɧɨ. ȿɟ ɩɟɪɜɵɣ ɦɨɬɢɜ — ɧɢɫɯɨдɹɳɢɣ 
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ɬɪɢɯɨɪд — ɩɨɜɬɨɪɟɧ ɬɪɢждɵ, ɩɨ ɬɢɩɭ c. f.- ɨɫɬɢɧɚɬɨ, ɚ ɡɚɬɟɦ, ɩɨɫɥɟ ɩɚɭɡɵ, ɫɥɟдɭɟɬ 

ɩɪɨдɨɥжɟɧɢɟ ɮɪɚɡɵ, ɢɧɬɨɧɚɰɢɢ ɤɨɬɨɪɨɣ ɩɨɥɭɱɚɸɬ ɢɦɢɬɚɰɢɨɧɧɭɸ ɪɚɡɪɚɛɨɬɤɭ ɜɨ 

ɜɫɟɦ ɦɧɨɝɨɝɨɥɨɫɧɨɦ ɤɨɦɩɥɟɤɫɟ. Ɍɪɟɯɤɪɚɬɧɨɟ ɩɨɜɬɨɪɟɧɢɟ ɩɟɪɜɨɝɨ ɫɟɝɦɟɧɬɚ ɧɚɜɨдɢɬ 

ɧɚ ɦɵɫɥɶ, ɱɬɨ ɤɨɦɩɨɡɢɬɨɪ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɧɟ ɬɨɥɶɤɨ ɩɨдɱɟɪɤɢɜɚɟɬ ɨɛɳɧɨɫɬɶ ɮɪɚɡ b 

ɢ e, ɧɨ ɢ ɨɬɫɵɥɚɟɬ ɧɚɫ ɤ ɬɟɤɫɬɭ ɩɨɫɥɟдɧɟɣ — ɥɢɤɭɸɳɢɦ ɚɤɤɥɚɦɚɰɢɹɦ, 

ɧɚɩɨɦɢɧɚɸɳɢɦ ɜɨɡɡɜɚɧɢɹ Ʌɢɬɚɧɢɣ ɉɪɟɫɜɹɬɨɣ Ⱦɟɜɟ Ɇɚɪɢɢ: O benigna! O Regina! O 

Maria!278:  

ɉɪɢɦɟɪ 45. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Inviolata», Agnus Dei II, ɬɬ. 49–66279. 

 

ȼɡɚɢɦɨдɟɣɫɬɜɢɟ ɬɟɯɧɢɤ ɧɚ дɢɚɯɪɨɧɧɨɦ ɭɪɨɜɧɟ ɜ ɦɟɫɫɟ «Assumpta est Maria» 

ɯɚɪɚɤɬɟɪɧɨ дɥɹ Gloria ɢ Credo, ɪɚɡдɟɥɵ ɤɨɬɨɪɵɯ ɫɬɪɨɹɬɫɹ ɩɨ ɩɪɢɧɰɢɩɭ ɱɟɪɟдɨɜɚɧɢɹ 

ɫɟɝɦɟɧɬɨɜ ɫ c. f.- ɩɢɫɶɦɨɦ ɢ ɢɦɢɬɚɰɢɨɧɧɵɦ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟɦ. ȼ Et in terra 

ɫɜɨɛɨдɚ, ɫ ɤɨɬɨɪɨɣ ɨɛɵɱɧɨ ɢɡɥɚɝɚɟɬ Ʌɚ Ɋɸ ɬɨɬ ɦɚɬɟɪɢɚɥ ɧɚɩɟɜɚ, ɱɬɨ ɡɜɭɱɢɬ ɜ 

ɫɟɪɟдɢɧɧɨɦ ɢ ɡɚɤɥɸɱɢɬɟɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɹɯ ɪɚɡдɟɥɚ (ɬɨ ɟɫɬɶ c. f.- ɫɦɟɧɹɟɬɫɹ 

c. fl.- ɩɢɫɶɦɨɦ), ɪɟɚɥɢɡɭɟɬɫɹ ɡдɟɫɶ ɡɚ ɫɱɟɬ ɫɦɟɧɵ ɦɟɬɨдɚ ɪɚɛɨɬɵ ɫ c. pr. f.: ɩɟɪɜɚɹ 

ɮɪɚɡɚ ɢɡɥɨжɟɧɚ c. f.- ɬɟɧɨɪɨɦ, ɜɬɨɪɚɹ ɢ ɬɪɟɬɶɹ — ɦɧɨɝɨɝɨɥɨɫɧɵɦɢ ɢɦɢɬɚɰɢɹɦɢ, ɝдɟ 

ɩɪɨɩɨɫɬɵ ɩɨɜɬɨɪɹɸɬ ɢɧɬɨɧɚɰɢɢ ɧɚɩɟɜɚ. Ɍɚɤ жɟ ɢ ɜ Qui tollis ɦɟɫɫɵ «Ave Maria»: 

ɩɨɫɥɟ ɢɡɥɨжɟɧɢɹ ɬɪɟɯ ɮɪɚɡ ɚɧɬɢɮɨɧɚ ɜ ɬɟɧɨɪɟ ɜ ɬɟɯɧɢɤɟ c. f., ɪɢɬɦɢɱɟɫɤɚɹ 

ɨɛɨɫɨɛɥɟɧɧɨɫɬɶ ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ ɭɬɪɚɱɢɜɚɟɬɫɹ, ɨɧ ɩɨɥɭɱɚɟɬ ɢɦɢɬɚɰɢɢ ɜ 

ɫɨɩɪɨɜɨждɚɸɳɢɯ ɝɨɥɨɫɚɯ (ɨдɧɨɦ ɢɥɢ ɧɟɫɤɨɥɶɤɢɯ), ɦɚɬɟɪɢɚɥ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ 

 
278 Ɉ, ɩɥɨдɨɧɨɫɧɚɹ! Ɉ, ɐɚɪɢɰɚ! Ɉ, Ɇɚɪɢɹ! 
279 Ʉɪɚɫɧɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ ɨɬɦɟɱɟɧɵ ɩɨɜɬɨɪɟɧɢɹ ɦɨɬɢɜɚ-ɨɫɬɢɧɚɬɨ. 
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ɪɚɫɫɟɢɜɚɟɬɫɹ ɧɚ ɧɟɛɨɥɶɲɢɟ ɦɨɬɢɜɵ ɢ ɪɚɫɩɪɟдɟɥɹɟɬɫɹ ɜ ɦɧɨɝɨɝɨɥɨɫɢɢ ɤɚɤ ɤɭɫɨɱɤɢ 

ɦɨɡɚɢɤɢ.  

ȼ Qui tollis ɢ Patrem ɰɢɤɥɚ «Assumpta est Maria» ɪɟɚɥɢɡɨɜɚɧ ɧɟɫɤɨɥɶɤɨ ɢɧɨɣ 

ɩɪɢɧɰɢɩ: ɱɟɪɟдɨɜɚɧɢɟ ɮɚɤɬɭɪɧɨ-ɬɟɦɚɬɢɱɟɫɤɢɯ ɩɥɚɫɬɨɜ, ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɧɧɵɯ ɪɚɡɧɨɣ 

ɬɟɯɧɢɤɨɣ ɰɢɬɢɪɨɜɚɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ȼ Qui tollis c. f.- ɩɢɫɶɦɨ ɯɚɪɚɤɬɟɪɢɡɭɟɬ 

ɧɚɱɚɥɶɧɭɸ (1-ɹ ɢ 2-ɹ ɮɪɚɡɵ) ɢ ɡɚɤɥɸɱɢɬɟɥɶɧɭɸ (3-ɹ) ɫɟɤɰɢɢ ɪɚɡдɟɥɚ, ɜ ɫɟɪɟдɢɧɧɨɦ 

жɟ ɩɨɫɬɪɨɟɧɢɢ, ɩɨɫɥɟ ɤɚдɚɧɫɢɪɨɜɚɧɢɹ ɜɫɟɯ ɝɨɥɨɫɨɜ ɧɚ f, ɬɟɧɨɪ ɩɪɨɜɨдɢɬ ɦɚɥɭɸ ɬɟɦɭ 

ɫ ɬɟɤɫɬɨɦ qui sedes, ɤɨɬɨɪɚɹ ɩɨɥɭɱɚɟɬ ɢɦɢɬɚɰɢɢ ɛɚɫɚ ɢ ɤɨɧɬɪɚɬɟɧɨɪɚ. ɉɨɫɥɟдɭɸɳɢɟ 

ɩɪɨɩɨɫɬɵ ɢɦɟɸɬ ɫɯɨдɫɬɜɨ ɫ ɦɨɬɢɜɚɦɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɨдɧɚɤɨ ɩɪɟдɫɬɚɸɬ ɜ 

ɢɡɦɟɧёɧɧɨɦ ɜɢдɟ: ɧɚɱɚɥɶɧɵɣ ɬɪɢɯɨɪд ɜ ɤɜɚɪɬɟ c-e-f ɡɚɩɨɥɧɹɟɬɫɹ ɩɨɫɬɭɩɟɧɧɵɦ 

дɜɢжɟɧɢɟɦ, ɚ ɢɧɢɰɢɣ ɜɬɨɪɨɣ ɮɪɚɡɵ (ɬɚɤжɟ ɬɪɢɯɨɪд ɜ ɤɜɚɪɬɟ, ɧɨ ɧɢɫɯɨдɹɳɢɣ) ɡɜɭɱɢɬ 

ɜ ɨɛɪɚɳɟɧɢɢ.  

ɋɥɟдɭɸɳɢɣ дɚɥɟɟ Patrem ɩɪɨдɨɥжɚɟɬ ɢдɟɸ ɱɟɪɟдɨɜɚɧɢɹ, ɨɫɭɳɟɫɬɜɥɹɹ ɩɪɢ 

ɷɬɨɦ ɫɜɨɟɝɨ ɪɨдɚ ɫɬɪɭɤɬɭɪɧɭɸ ɢɧɜɟɪɫɢɸ ɤɨɦɩɨɡɢɰɢɢ Qui tollis. ȼ ɰɟɧɬɪɚɥɶɧɨɦ 

ɩɨɫɬɪɨɟɧɢɢ ɪɚɡдɟɥɚ, ɨɡɧɚɦɟɧɨɜɚɧɧɨɝɨ ɬɟɤɫɬɨɦ gentium, non factorem («ɪɨждɟɧɧɨɝɨ, 

ɧɟɫɨɬɜɨɪɟɧɧɨɝɨ») ɬɟɧɨɪ ɜ ɬɟɯɧɢɤɟ ɫɬɪɨɝɨɝɨ c. f. ɩɪɨɜɨдɢɬ ɦɟɥɨдɢɸ ɩɟɪɜɨɣ ɮɪɚɡɵ 

ɚɧɬɢɮɨɧɚ; ɤɪɚɣɧɢɟ ɫɟɝɦɟɧɬɵ ɩɪɢ ɷɬɨɦ ɩɨɫɬɪɨɟɧɵ ɩɨ ɩɪɢɧɰɢɩɭ ɢɦɢɬɚɰɢɨɧɧɨɝɨ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. Ɍɚɤɚɹ ɤɨɪɪɟɥɹɰɢɹ ɪɢɬɦɢɱɟɫɤɢ ɜɵдɟɥɟɧɧɨɝɨ, ɫɜɨɛɨдɧɨɝɨ ɨɬ 

ɤɨɥɨɪɢɪɨɜɚɧɢɹ, «ɱɢɫɬɨɝɨ» ɩɪɨɜɟдɟɧɢɹ c. pr. f. ɫɨ ɫɬɪɨɤɨɣ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɬɟɤɫɬɚ, 

ɩɨɫɬɭɥɢɪɭɸɳɟɣ ɮɚɤɬ ɪɨждɟɧɢɹ ɏɪɢɫɬɚ, ɩɟɪɟɤɥɢɤɚɟɬɫɹ ɫ Patrem ɦɟɫɫɵ «Ave Maria».  

ȿt resurrexit ɦɟɫɫɵ «Conceptio tua» ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɤɨɦɩɨɡɢɰɢɸ, ɤɨɬɨɪɭɸ 

ɫɥɨжɧɨ ɤɥɚɫɫɢɮɢɰɢɪɨɜɚɬɶ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ ɩɢɫɶɦɚ. Ɋɚɡдɟɥ 

ɨɬɤɪɵɜɚɟɬɫɹ ɱɟɬɵɪɟɯɝɨɥɨɫɧɵɦ 22-ɬɚɤɬɨɜɵɦ ɩɨɫɬɪɨɟɧɢɟɦ, ɩɪɟдɜɚɪɹɸɳɢɦ 

ɜɫɬɭɩɥɟɧɢɟ ɬɟɧɨɪɚ, ɜ ɤɨɬɨɪɨɦ ɦɨɬɢɜɵ ɚɧɬɢɮɨɧɚ ɢɦɢɬɚɰɢɨɧɧɨ ɩɚɪɚɮɪɚɢɡɢɪɭɸɬɫɹ. 

ȼɫɬɭɩɚɸɳɢɣ, ɜ ɩɨɫɥɟдɧɸɸ ɨɱɟɪɟдɶ, ɬɟɧɨɪ I ɩɪɨɹɜɥɹɟɬ ɱɟɪɬɵ c. f.- ɬɟɯɧɢɤɢ, ɩɪɢ 

ɷɬɨɦ, ɟɝɨ ɧɚɱɚɥɶɧɵɣ ɦɨɬɢɜ ɢɦɢɬɢɪɭɟɬɫɹ дɢɫɤɚɧɬɨɦ (ɩɪɢɦɟɪ 46). ȼɬɨɪɚɹ ɮɪɚɡɚ c. f. 

ɢɦɢɬɚɰɢɸ ɧɟ ɩɨɥɭɱɚɟɬ, ɨдɧɚɤɨ, ɩɨɫɥɟ ɰɢɬɢɪɨɜɚɧɢɹ ɧɚɱɚɥɶɧɵɯ ɡɜɭɤɨɜ 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɨɣ ɫɬɪɨɤɢ c. pr. f., ɦɟɧɹɟɬ ɫɬɢɥɶ ɪɢɬɦɢɱɟɫɤɨɝɨ 

ɢɡɥɨжɟɧɢɹ ɢ ɭɱɚɫɬɜɭɟɬ ɜ ɛɟɫɤɨɧɟɱɧɨɦ ɤɚɧɨɧɟ I ɪɚɡɪɹдɚ. Ⱦж. Ʉɪɚɣдɟɪ ɩɨɥɚɝɚɟɬ, ɱɬɨ 

ɩɨɫɥɟдɭɸɳɟɟ ɪɚɡɜɟɪɬɵɜɚɧɢɟ ɪɚɡдɟɥɚ ɢɦɟɟɬ ɫɜɨɛɨдɧɨɟ ɫɬɪɨɟɧɢɟ («freely 
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composed»)280. Ɉдɧɚɤɨ ɹɜɧɨ ɩɪɨɱɢɬɵɜɚɟɦɵɟ ɢɧɬɨɧɚɰɢɢ ɧɚɩɟɜɚ, ɩɨɥɭɱɚɸɳɢɟ 

ɢɦɢɬɚɰɢɢ ɜ ɪɚɡɧɵɯ ɝɨɥɨɫɚɯ, ɨɱɟɜɢдɧɨ ɫɜɢдɟɬɟɥɶɫɬɜɭɸɬ, ɜɫɟ жɟ, ɨ ɩɪɢɫɭɬɫɬɜɢɢ 

ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɵ.  
ɉɪɢɦɟɪ 46. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Conceptio tua», Et resurrexit, ɬɬ. 96–110281. 

 

Ⱥɧɚɥɢɡ ɦɟɫɫ «Ave Maria», «Conceptio tua», «Assumpta est Maria», «De sancta 

cruce», «Sub tuum præsidium» ɢ «Inviolata» ɪɚɫɤɪɵɜɚɟɬ ɯɚɪɚɤɬɟɪɧɵɟ дɥɹ ɫɬɢɥɹ 

ɉ. дɟ Ʌɚ Ɋɸ ɱɟɪɬɵ. ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ ɷɬɨ ɦɧɨɝɨɨɛɪɚɡɢɟ ɦɟɬɨдɨɜ ɪɚɛɨɬɵ, ɤ ɤɨɬɨɪɵɦ 

ɩɪɢɛɟɝɚɟɬ ɤɨɦɩɨɡɢɬɨɪ ɩɪɢ ɪɚɛɨɬɟ ɫ ɨдɧɨɝɨɥɨɫɧɵɦɢ c. pr. f. C. f.- ɩɢɫɶɦɨ ɨɪɝɚɧɢɱɧɨ 

ɫɨɱɟɬɚɟɬɫɹ ɫ c. fl., ɚ ɨɧɢ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ ɫ ɬɟɯɧɢɤɨɣ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. Ɉдɧɨɡɧɚɱɧɨ 

ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɬɶ ɬɟɯɧɢɤɭ ɩɢɫɶɦɚ ɛɵɜɚɟɬ ɱɪɟɡɜɵɱɚɣɧɨ ɡɚɬɪɭдɧɢɬɟɥɶɧɨ, ɧɟ ɬɨɥɶɤɨ ɧɚ 

ɭɪɨɜɧɟ ɰɢɤɥɚ, ɧɨ дɚжɟ ɟɝɨ ɱɚɫɬɢ ɢɥɢ ɪɚɡдɟɥɚ. Ɉдɧɚɤɨ, ɩɨдɜɨдɹ ɢɬɨɝ, ɩɨɫɬɚɪɚɟɦɫɹ 

 
280 Kreider J. E. The masses for five and six voices by Pierre de la Rue: Ph. D. diss. P. 27. 
281 Ɂɟɥɟɧɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ ɨɛɨɡɧɚɱɟɧɵ ɩɪɨɩɨɫɬɵ ɢ ɪɢɫɩɨɫɬɵ ɢɦɢɬɚɰɢɣ, ɡɧɚɤɚɦɢ «+» — ɡɜɭɤɢ, 
ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ. 
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ɩɪɨɜɟɫɬɢ ɪɚɡɝɪɚɧɢɱɟɧɢɹ ɢ ɨɩɪɟдɟɥɢɬɶ ɜɟдɭɳɭɸ ɬɟɯɧɢɤɭ ɩɢɫɶɦɚ ɜ ɨɛɨɡɧɚɱɟɧɧɵɯ 

ɰɢɤɥɚɯ. Ɍɚɤ, ɜ ɦɟɫɫɚɯ «Ave Maria», «Conceptio tua», «Assumpta est Maria», «De sancta 

cruce» ɧɚ ɩɟɪɜɵɣ ɩɥɚɧ, ɜɫɟ жɟ, ɜɵɯɨдɢɬ c. f. ɢ c. fl.- ɩɢɫɶɦɨ, ɤɨɬɨɪɨɟ ɯɚɪɚɤɬɟɪɧɨ дɥɹ 

ɩɨдɚɜɥɹɸɳɟɝɨ ɛɨɥɶɲɢɧɫɬɜɚ ɪɚɡдɟɥɨɜ. Ɉдɧɚɤɨ ɨɬɧɟɫɬɢ ɷɬɢ ɫɨɱɢɧɟɧɢɹ ɤ ɤɚɬɟɝɨɪɢɢ 

c. f. – ɦɟɫɫ ɤɚжɟɬɫɹ ɜ ɤɨɪɧɟ ɧɟɜɟɪɧɵɦ, ɩɨɫɤɨɥɶɤɭ ɱɟɪɬɵ ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ 

ɩɪɨɫɬɭɩɚɸɬ ɜ ɧɢɯ ɜɟɫɶɦɚ ɨɬɱɟɬɥɢɜɨ. ȼɟдɭɳɢɦ ɦɟɬɨдɨɦ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ 

ɜ ɰɢɤɥɚɯ «Sub tuum præsidium» ɢ «Inviolata», ɛɟɡɭɫɥɨɜɧɨ, ɹɜɥɹɟɬɫɹ ɟɝɨ ɢɦɢɬɚɰɢɨɧɧɨɟ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ. Ɉдɧɚɤɨ ɢ ɜ ɧɢɯ ɡɚɦɟɬɧɵ ɱɟɪɬɵ c. f.- ɩɢɫɶɦɚ.  

ȼɡɚɢɦɨдɟɣɫɬɜɢɟ ɬɟɯɧɢɤ ɩɢɫɶɦɚ ɧɚ c. f. ɢ c. fl., ɚ ɬɚɤжɟ ɢ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ — ɜɚжɧɚɹ ɱɟɪɬɚ ɧɟ ɬɨɥɶɤɨ ɦɭɡɵɤɢ Ʌɚ Ɋɸ, ɧɨ ɢ ɦɧɨɝɢɯ ɟɝɨ 

ɫɨɜɪɟɦɟɧɧɢɤɨɜ. Ⱥɪɝɭɦɟɧɬɵ ɜ ɩɨɥɶɡɭ дɚɧɧɨɝɨ ɬɟɡɢɫɚ ɛɵɥɢ ɜɵɫɤɚɡɚɧɵ ɪɚɧɟɟ, ɨдɧɚɤɨ 

ɩɪɟдɫɬɚɜɥɹɟɬɫɹ ɧɟɨɛɯɨдɢɦɵɦ дɨɩɨɥɧɢɬɟɥɶɧɨ ɨɛɫɭдɢɬɶ ɧɟɫɤɨɥɶɤɨ ɫɨɱɢɧɟɧɢɣ, ɱɬɨ 

ɡɚɢɦɫɬɜɭɸɬ ɨɛɳɢɣ ɫ ɦɟɫɫɨɣ «Inviolata» ɩɟɪɜɨɢɫɬɨɱɧɢɤ. Ɋɟɱɶ ɩɨɣдɟɬ ɨ ɦɨɬɟɬɚɯ 

ɀ. Ⱦɟɩɪɟ, Ⱥ. ȼɢɥɥɚɪɬɚ ɢ ɇ. Ƚɨɦɛɟɪɚ. ȼ ɩɹɬɢɝɨɥɨɫɧɨɦ ɦɨɬɟɬɟ ɀɨɫɤɟɧɚ 

ɜɵɫɬɪɚɢɜɚɟɬɫɹ ɫɥɨжɧɚɹ ɤɨɦɩɨɡɢɰɢɹ, ɝдɟ ɜɟдɭɳɭɸ ɪɨɥɶ ɢɝɪɚɟɬ c. f.- ɬɟɯɧɢɤɚ. 

ɉɟɪɜɨɢɫɬɨɱɧɢɤ ɪɚɫɩɪɟдɟɥɟɧ ɦɟждɭ ɬɪɟɦɹ ɱɚɫɬɹɦɢ ɫɨɱɢɧɟɧɢɹ: ɩɟɪɜɚɹ ɱɚɫɬɶ ɢɡɥɚɝɚɟɬ 

ɮɪɚɡɵ a ɚ1, b b1, c, ɜɬɨɪɚɹ — c, d d1, ɬɪɟɬɶɹ — e, g. ɇɚɩɟɜ ɢɡɥɚɝɚɟɬɫɹ ɧɟ ɨдɧɨɝɨɥɨɫɧɨ, 

ɧɨ ɩɪɟдɫɬɚɜɥɟɧ ɤɚɧɨɧɨɦ ɜɬɨɪɨɝɨ ɬɟɧɨɪɚ (dux) ɢ ɚɥɶɬɚ (comes), ɱɬɨ ɫɚɦɨ ɩɨ ɫɟɛɟ 

ɨɛɟɫɩɟɱɢɜɚɟɬ ɜɵɯɨд ɦɚɬɟɪɢɚɥɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɦɧɨɝɨɝɨɥɨɫɧɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ. 

Ɉдɧɚɤɨ ɛɨɥɟɟ ɜɟɫɨɦɵɦ ɮɚɤɬɨɪɨɦ ɮɨɪɦɢɪɨɜɚɧɢɹ ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɵ ɫɬɚɧɨɜɹɬɫɹ 

ɢɦɢɬɚɰɢɢ ɜ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɚɯ, ɤɨɬɨɪɵɟ ɹɜɧɨ ɤɨɪɪɟɫɩɨɧдɢɪɭɸɬ c. pr. f.  

Ʉ ɤɚɧɨɧɢɱɟɫɤɨɣ ɬɟɯɧɢɤɟ ɨɛɪɚɳɚɟɬɫɹ ɢ ɤɨɦɩɨɡɢɬɨɪ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ XVI 

ɜɟɤɚ, Ⱥдɪɢɚɧ ȼɢɥɥɚɪɬ. ȼ ɟɝɨ ɫɟɦɢɝɨɥɨɫɧɨɦ282 ɦɨɬɟɬɟ «Inviolata» ɨɫɭɳɟɫɬɜɥɟɧ ɬɨɬ жɟ 

ɡɚɦɵɫɟɥ, ɱɬɨ ɭ ɢ ɀɨɫɤɟɧɚ, ɧɨ ɫ ɜɚжɧɵɦ ɨɬɥɢɱɢɟɦ: ɟɝɨ ɜɟдɭɳɢɦ ɝɨɥɨɫɨɦ ɡдɟɫɶ 

ɹɜɥɹɟɬɫɹ ɜɟɪɯɧɢɣ. Ɉɧ ɢɡɥɚɝɚɟɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ, ɜ ɬɟɯɧɢɤɟ c. fl. ɢ 

ɹɜɥɹɟɬɫɹ ɩɪɨɩɨɫɬɨɣ ɤɚɧɨɧɚ; ɪɢɫɩɨɫɬɚɦɢ жɟ ɫɬɚɧɨɜɹɬɫɹ ɚɥɶɬ ɢ ɤɜɢɧɬɭɫ. Ɍɪɟɯɝɨɥɨɫɧɚɹ 

ɤɚɧɨɧɢɱɟɫɤɚɹ ɢɦɢɬɚɰɢɹ ɧɚ ɦɚɬɟɪɢɚɥɟ c. pr. f. ɨɤɪɭжɚɟɬɫɹ ɫɜɨɛɨдɧɵɦɢ ɝɨɥɨɫɚɦɢ, 

ɤɨɬɨɪɵɟ ɢɧɬɨɧɚɰɢɢ ɫɟɤɜɟɧɰɢɢ ɥɢɲɶ ɜ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ дɜɭɯ ɪɚɡдɟɥɨɜ 

ɤɨɦɩɨɡɢɰɢɢ. Ɍɟɯɧɢɤɚ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɜ ɦɨɬɟɬɟ ȼɢɥɥɚɪɬɚ ɹɜɥɹɟɬ ɫɟɛɹ ɱɟɪɟɡ 

 
282 ɑɢɫɥɨ ɝɨɥɨɫɨɜ ɜ ɦɨɬɟɬɟ, ɨɱɟɜɢдɧɨ, ɫɢɦɜɨɥɢɱɟɫɤɢ ɫɜɹɡɚɧɨ ɫ ɩɪɟɬɜɨɪɟɧɢɟɦ ɨɛɪɚɡɚ Ⱦɟɜɵ Ɇɚɪɢɢ. 
ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɝɨɜɨɪɢɥɨɫɶ ɪɚɧɟɟ, ɜ «ɂɧɬɟɪɦɟдɢɢ 2» дɢɫɫɟɪɬɚɰɢɢ. 
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ɢɦɢɬɚɰɢɨɧɧɭɸ ɮɚɤɬɭɪɭ, ɱɬɨ ɫɨɱɟɬɚɟɬɫɹ ɫ ɧɟɬɨɱɧɵɦ, ɤɨɥɨɪɢɪɨɜɚɧɧɵɦ ɢɡɥɨжɟɧɢɟɦ 

c. pr. f. 

ɋɨɜɪɟɦɟɧɧɢɤ ȼɢɥɥɚɪɬɚ, ɇɢɤɨɥɹ Ƚɨɦɛɟɪ ɜ ɫɜɨɟɦ ɩɹɬɢɝɨɥɨɫɧɨɦ ɦɨɬɟɬɟ ɬɚɤжɟ 

ɨɛɴɟдɢɧɹɟɬ дɜɟ ɬɟɯɧɢɤɢ ɩɢɫɶɦɚ, ɧɨ ɧɚ дɢɚɯɪɨɧɧɨɦ ɭɪɨɜɧɟ. Ƚɨɫɩɨдɫɬɜɭɸɳɢɣ ɧɚ 

ɩɪɨɬɹжɟɧɢɟ ɩɟɪɜɨɣ ɱɚɫɬɢ ɤɨɦɩɨɡɢɰɢɢ ɩɪɢɧɰɢɩ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ, 

ɜɨ ɜɬɨɪɨɣ ɱɚɫɬɢ ɫɦɟɧɹɟɬɫɹ ɰɢɬɢɪɨɜɚɧɢɟɦ ɮɪɚɡɵ e ɫɟɤɜɟɧɰɢɢ ɜ ɬɟɯɧɢɤɟ c. f. Ɍɚɤɚɹ 

ɫɦɟɧɚ ɜɟɫɶɦɚ ɫɢɦɜɨɥɢɱɧɚ: ɤɨɦɩɨɡɢɬɨɪ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɩɨдɱɟɪɤɢɜɚɟɬ ɬɪɟɯɤɪɚɬɧɵɟ 

ɜɨɡɡɜɚɧɢɹ ɤ Ⱦɟɜɟ Ɇɚɪɢɢ. ɉɪɢ ɷɬɨɦ, ɡɚɢɦɫɬɜɨɜɚɧɢɟ ɦɚɬɟɪɢɚɥɚ soggetto ɫɜɨɛɨдɧɵɦɢ 

ɝɨɥɨɫɚɦɢ ɩɨɹɜɥɹɟɬɫɹ ɜɨ ɜɬɨɪɨɣ ɱɚɫɬɢ ɥɢɲɶ ɟдɢɧɨждɵ, ɭ ɤɚɧɬɭɫɚ ɜ ɧɚɱɚɥɶɧɨɦ ɟɟ 

ɩɨɫɬɪɨɟɧɢɢ, ɱɬɨ ɹɪɤɨ ɤɨɧɬɪɚɫɬɢɪɭɟɬ ɢɦɢɬɚɰɢɨɧɧɨɦɭ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɸ ɩɟɪɜɨɣ 

ɱɚɫɬɢ ɦɨɬɟɬɚ.  

ɉɪɢɜɟдɟɧɧɵɟ ɩɪɢɦɟɪɵ ɩɨɤɚɡɵɜɚɸɬ, ɱɬɨ ɧɟɪɚɡдɟɥɢɦɨɫɬɶ ɪɚɡɥɢɱɧɵɯ ɦɟɬɨдɨɜ 

ɪɚɛɨɬɵ ɫ ɨдɧɨɝɨɥɨɫɧɵɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ (ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ 

ɩɪɨɢɫɯɨждɟɧɢɹ) — ɯɚɪɚɤɬɟɪɧɟɣɲɚɹ ɱɟɪɬɚ ɦɭɡɵɤɢ ɪɭɛɟжɚ XV–XVI ɜɟɤɨɜ. 

Ɋɚɡɨɛɪɚɬɶɫɹ ɜ ɯɢɬɪɨɫɩɥɟɬɟɧɢɹɯ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɩɪɢɟɦɨɜ — ɧɟ ɜɫɟɝдɚ ɥɟɝɤɚɹ 

ɡɚдɚɱɚ, ɨдɧɚɤɨ ɪɟɲɟɧɢɟ ɟɟ ɫɩɨɫɨɛɧɨ ɩɪɨɥɢɬɶ ɫɜɟɬ ɧɚ ɬɚɣɧɵ ɫɨɡдɚɧɢɹ ɪɟɧɟɫɫɚɧɫɧɵɯ 

ɦɭɡɵɤɚɥɶɧɵɯ ɤɨɦɩɨɡɢɰɢɣ. 

— Ɇɟɫɫɵ, ɡɚɢɦɫɬɜɭɸɳɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟɧɢɹ. 

ɐɢɤɥɵ «L’homme armц» ɜ ɤɨɧɬɟɤɫɬɟ ɫɥɨɠɢɜɲɟɣɫɹ ɬɪɚɞɢɰɢɢ 

ɉɟɪɭ ɉ. дɟ Ʌɚ Ɋɸ ɩɪɢɧɚдɥɟжɚɬ дɜɟ ɦɟɫɫɵ, ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɤɨɬɨɪɵɯ 

ɹɜɥɹɟɬɫɹ ɡɧɚɦɟɧɢɬɚɹ ɲɚɧɫɨɧ «L’homme armé». Ɉɛɫɭждɟɧɢɟ ɤɚждɨɣ ɢɡ ɧɢɯ 

ɩɨдɧɢɦɚɟɬ ɪɹд ɜɚжɧɵɯ ɜɨɩɪɨɫɨɜ. Ɍɚ, ɱɬɨ ɫɱɢɬɚɟɬɫɹ ɩɟɪɜɨɣ, ɹɜɥɹɟɬ ɫɨɛɨɣ ɩɨɢɫɬɢɧɟ 

ɭɧɢɤɚɥɶɧɵɣ, ɚɜɬɨɪɫɤɢɣ ɩɪɨɟɤɬ, дɟɦɨɧɫɬɪɢɪɭɸɳɢɣ ɜɫɟ ɜɨɡɦɨжɧɵɟ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ 

ɨдɧɨɝɨɥɨɫɧɵɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ʌɸɛɨɩɵɬɧɚ ɢ ɤɨɦɩɨɡɢɰɢɹ ɜɬɨɪɨɣ ɦɟɫɫɵ 

«L’homme armц», ɨдɧɚɤɨ ɩɟɪɜɨɫɬɟɩɟɧɧɨɣ ɫɬɚɧɨɜɢɬɫɹ ɩɪɨɛɥɟɦɚ ɟɟ ɚɜɬɨɪɫɬɜɚ. Ɋɚɧɟɟ 

ɭжɟ ɨɛɫɭждɚɥɫɹ ɜɨɩɪɨɫ ɩɪɨɢɫɯɨждɟɧɢɹ ɢ ɫɟɦɚɧɬɢɤɢ ɩɟɫɧɢ «L’homme armé»283. ȼ 

ɧɚɫɬɨɹɳɟɦ жɟ ɪɚɡдɟɥɟ, ɦɵ ɩɨɩɵɬɚɟɦɫɹ ɧɚɦɟɬɢɬɶ ɧɟɤɨɬɨɪɵɟ ɥɢɧɢɢ ɩɪɟɟɦɫɬɜɟɧɧɨɫɬɢ 

ɜɧɭɬɪɢ ɨɛɲɢɪɧɨɣ ɬɪɚдɢɰɢɢ ɦɟɫɫ ɧɚ «L’homme armц», ɜ ɩɨɩɵɬɤɚɯ ɩɨɧɹɬɶ ɧɚ ɱɟɣ ɨɩɵɬ 

ɦɨɝ ɨɩɢɪɚɬɶɫɹ Ʌɚ Ɋɸ, ɫɨɡдɚɜɚɹ ɫɨɛɫɬɜɟɧɧɵɟ ɰɢɤɥɵ. 

 
283 ɋɦ. ɪɚɡдɟɥ 2.2. дɢɫɫɟɪɬɚɰɢɢ 
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ɇɚɢɛɨɥɟɟ ɪɚɧɧɢɦɢ ɦɟɫɫɚɦɢ «L’homme armц» ɹɜɥɹɸɬɫɹ ɬɟ, ɱɬɨ ɛɵɥɢ ɫɨɡдɚɧɵ 

Ƚ. Ⱦɸɮɚɢ, Ƀ. Ɋɟɝɢɫɨɦ ɢ Ƀ. Ɉɤɟɝɟɦɨɦ. ȼ ɤɨɦɩɨɡɢɰɢɢ ɤɚждɨɣ ɢɡ ɧɢɯ ɧɚɯɨдɢɬɫɹ ɪɹд 

ɯɚɪɚɤɬɟɪɧɵɯ ɷɥɟɦɟɧɬɨɜ: ɪɟɬɪɨɝɪɚдɧɨɟ ɢɡɥɨжɟɧɢɟ c. pr. f. ɜ Agnus Dei III ɦɟɫɫɵ 

Ⱦɸɮɚɢ, ɧɟɬɨɱɧɵɣ ɤɚɧɨɧ ɜ ɧɢжɧɸɸ ɤɜɢɧɬɭ, ɧɚɫɤɜɨɡɶ ɩɪɨɧɢɡɵɜɚɸɳɢɣ ɰɢɤɥ Ɋɟɝɢɫɚ, 

ɦɟɧɡɭɪɚɥɶɧɨɟ ɧɟɫɨɨɬɜɟɬɫɬɜɢɟ c. f.- ɩɚɪɬɢɢ ɢ ɫɨɩɪɨɜɨждɚɸɳɢɯ ɟɝɨ ɝɨɥɨɫɨɜ, ɚ ɬɚɤжɟ 

ɩɪɢɟɦɵ ɩɟɪɟɦɟɬɪɢɡɚɰɢɢ ɢ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɨɣ ɚɭɝɦɟɧɬɚɰɢɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ 

ɫɨɱɢɧɟɧɢɢ Ɉɤɟɝɟɦɚ. Ɋɚɡɧɢɬɫɹ ɢ ɥɚдɨɜɚɹ ɨɤɪɚɫɤɚ ɲɚɧɫɨɧ ɜ ɬɪɚɯ ɰɢɤɥɚɯ: g-дɨɪɢɣɫɤɢɣ 

ɭ Ⱦɸɮɚɢ, g-ɦɢɤɫɨɥɢдɢɣɫɤɢɣ ɭ Ɉɤɟɝɟɦɚ ɢ d-дɨɪɢɣɫɤɢɣ ɭ Ɋɟɝɢɫɚ. ɉɪɢɱɟɦ ɭ Ɉɤɟɝɟɦɚ 

ɢ Ɋɟɝɢɫɚ ɡɚɤɥɚдɵɜɚɟɬɫɹ ɟɳɟ ɨдɢɧ ɜɚжɧɵɣ дɥɹ ɬɪɚдɢɰɢɢ ɦɟɫɫɚ ɧɚ «L’homme armé» 

ɩɪɢɟɦ — ɬɪɚɧɫɩɨɡɢɰɢɹ c. pr. f. ɜ ɩɪɟдɟɥɚɯ ɰɢɤɥɚ. ȿɫɥɢ ɭ Ɋɟɝɢɫɚ ɨɧɚ дɨɫɬɢɝɚɟɬɫɹ 

ɩɭɬɟɦ ɢɦɢɬɢɪɨɜɚɧɢɹ ɬɟɧɨɪɨɜɨɣ ɩɚɪɬɢɢ ɜ ɧɢжɧɸɸ ɤɜɢɧɬɭ, ɬɨ Ɉɤɟɝɟɦ ɬɪɚɧɫɩɨɧɢɪɭɟɬ 

ɲɚɧɫɨɧ ɛɟɡɨɬɧɨɫɢɬɟɥɶɧɨ ɢɦɢɬɚɰɢɨɧɧɨɣ ɬɟɯɧɢɤɢ: ɜ Patrem ɩɟɫɧɹ, ɦɢɝɪɢɪɭɹ, 

ɩɪɨɯɨдɢɬ ɭ ɛɚɫɚ ɜ ɢɨɧɢɣɫɤɨɦ ɥɚдɭ.  

Ʉɚждɚɹ ɢɡ ɯɚɪɚɤɬɟɪɧɵɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɬɪɟɯ ɦɟɫɫ ɛɭдɬɨ ɷɯɨɦ ɨɬɡɵɜɚɟɬɫɹ ɜ 

ɫɨɱɢɧɟɧɢɹɯ ɤɨɦɩɨɡɢɬɨɪɨɜ ɫɥɟдɭɸɳɢɯ ɩɨɤɨɥɟɧɢɣ. Ɍɚɤ, ɜ ɪɟɬɪɨɝɪɚдɧɨɦ дɜɢжɟɧɢɢ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɢɡɥɚɝɚɟɬɫɹ ɜ ɰɢɤɥɟ ə. Ɉɛɪɟɯɬɚ, ɚ ɬɚɤжɟ ɜ ɦɟɫɫɚɯ Ɏ. Ȼɚɡɢɪɨɧɚ284, 

ɀ. Ⱦɟɩɪɟ (sexti toni), ɤɨɬɨɪɵɟ ɨɛɪɚɳɚɸɬɫɹ ɤ ɬɟɯɧɢɤɟ ɪɚɤɨɯɨдɧɨɣ ɤɚɧɨɧɢɱɟɫɤɨɣ 

ɢɦɢɬɚɰɢɢ. ɇɟɫɨɨɬɜɟɬɫɬɜɢɟ ɦɟɧɡɭɪ c. f.- ɝɨɥɨɫɚ ɢ ɫɜɨɛɨдɧɵɯ, ɟɝɨ ɩɟɪɟɦɟɬɪɢɡɚɰɢɹ 

ɯɚɪɚɤɬɟɪɧɵ дɥɹ ɦɟɫɫ ɂ. Ɍɢɧɤɬɨɪɢɫɚ, Ȼ. ȼɚɤɟɣɪɚɫɚ, ɀ. Ⱦɟɩɪɟ (super voces musicales). 

ȼ ɧɢɯ жɟ (ɤɚɤ ɢ ɜɨ ɦɧɨɝɢɯ дɪɭɝɢɯ, ɧɚɩɪɢɦɟɪ ɭ ə. Ɉɛɪɟɯɬɚ ɢɥɢ Ʉ. дɟ Ɇɨɪɚɥɟɫɚ) 

ɲɚɧɫɨɧ ɬɪɚɧɫɩɨɧɢɪɭɟɬɫɹ, ɩɨɪɨɣ ɦɧɨɝɨɤɪɚɬɧɨ. Quasi-ɤɚɧɨɧɢɱɟɫɤɨɟ ɩɢɫɶɦɨ ɰɢɤɥɚ 

Ɋɟɝɢɫɚ ɜ ɫɨɱɢɧɟɧɢɹɯ ɩɨɫɥɟдɨɜɚɬɟɥɟɣ ɬɪɚɧɫɮɨɪɦɢɪɨɜɚɥɨɫɶ ɜ ɢɫɬɢɧɧɨ ɤɚɧɨɧɢɱɟɫɤɨɟ, 

ɚ ɫɜɹɡɶ ɦɟɫɫ «L’homme armц» ɫ fuga ɫɬɚɧɨɜɢɬɫɹ ɟдɜɚ ɥɢ ɧɟ ɫɚɦɨɣ ɯɚɪɚɤɬɟɪɧɨɣ 

ɨɫɨɛɟɧɧɨɫɬɶɸ ɫɨɱɢɧɟɧɢɣ. 

Ȼɟɡɭɫɥɨɜɧɨ, ɧɟɜɨɡɦɨжɧɨ ɭɬɜɟɪждɚɬɶ, ɱɬɨ ɜɫɟ ɦɟɫɫɵ «L’homme armц» ɛɵɥɢ 

ɫɨɡдɚɧɵ ɩɨ ɦɨдɟɥɹɦ ɰɢɤɥɨɜ Ɋɟɝɢɫɚ, Ɉɤɟɝɟɦɚ ɢ Ⱦɸɮɚɢ. Ʉ ɩɪɢɦɟɪɭ, «L’homme armé I» 

Ʌɚ Ɋɸ ɨɛɧɚɪɭжɢɜɚɟɬ ɛɟɡɭɫɥɨɜɧɭɸ ɫɜɹɡɶ ɫ «L’homme armé super voces musicales» 

ɀɨɫɤɟɧɚ, ɛɥɚɝɨдɚɪɹ ɩɪɢɫɭɬɫɬɜɢɸ ɜ ɨɛɨɢɯ ɢɫɤɭɫɧɟɣɲɢɯ ɦɟɧɡɭɪɚɥɶɧɵɯ ɤɚɧɨɧɨɜ. 

Ɉ. ɋɬɪɚɧɤ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɜɟɫɶɦɚ ɭɛɟдɢɬɟɥɶɧɨ дɨɤɚɡɚɥ, ɱɬɨ ɰɢɤɥ Ɉɛɪɟɯɬɚ «ɹɜɥɹɟɬɫɹ 

ɧɟ ɦɟɧɟɟ, ɱɟɦ ɤɨɥɨɫɫɚɥɶɧɨɣ “ɩɚɪɨдɢɟɣ” ɧɚ ɪɚɧɟɟ ɧɟ ɢɡɭɱɟɧɧɭɸ ɦɟɫɫɭ Ⱥɧɬɭɚɧɚ 

 
284 Ɏɢɥɢɩɩɟ Ȼɚɡɢɪɨɧ, ɨɤ. 1449–1491. ɇɟ ɫɥɟдɭɟɬ ɩɭɬɚɬɶ ɫ Ƀ. Ȼɨɫɫɟɪɨɧɨɦ. 
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Ȼɸɧɭɚ»285, ɩɨɫɤɨɥɶɤɭ дɜɚ ɫɨɱɢɧɟɧɢɹ ɨɛɧɚɪɭжɢɜɚɸɬ ɜɚжɧɵɟ ɫɬɪɭɤɬɭɪɧɵɟ ɢ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɫɯɨдɫɬɜɚ. ȼ ɦɟɫɫɟ Ⱥ. Ȼɸɧɭɚ ɪɟɚɥɢɡɭɟɬɫɹ ɪɚɧɟɟ ɧɟ ɩɪɟдɫɬɚɜɥɟɧɧɚɹ 

ɢдɟɹ ɢɡɥɨжɟɧɢɹ ɲɚɧɫɨɧ ɜ ɢɧɜɟɪɫɢɢ (ɜ ɱɚɫɬɢ Agnus Dei). Ɉɧɚ жɟ ɧɚɯɨдɢɬ ɨɬɪɚжɟɧɢɟ 

ɧɟ ɬɨɥɶɤɨ ɜ «L’homme armц» Ɉɛɪɟɯɬɚ, ɧɨ ɢ ɜ ɚɧɨɧɢɦɧɨɦ ɧɟɚɩɨɥɢɬɚɧɫɤɨɦ 

ɰɢɤɥɟ — ɜɨ ɜɬɨɪɨɣ ɢɡ ɲɟɫɬɢ ɦɟɫɫ ɡɧɚɦɟɧɢɬɨɝɨ ɫɨɛɪɚɧɢɹ286. 

Ɉдɧɨɣ ɢɡ ɥɸɛɨɩɵɬɧɟɣɲɢɯ дɟɬɚɥɟɣ, ɪɨдɧɹɳɟɣ ɦɧɨжɟɫɬɜɨ ɦɟɫɫ ɧɚ «L’homme 

armц» ɹɜɥɹɟɬɫɹ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɜɟɪɛɚɥɶɧɵɯ ɤɚɧɨɧɨɜ. ɗɬɢ «ɩɪɚɜɢɥɚ» дɚɸɬ 

ɢɫɩɨɥɧɢɬɟɥɹɦ ɪɚɡɥɢɱɧɵɟ ɭɤɚɡɚɧɢɹ, ɧɚɱɢɧɚɹ ɨɬ ɜɟɫɶɦɚ ɩɪɢɜɵɱɧɵɯ, ɤɚɤ ɧɚɩɪɢɦɟɪ 

«Canon: fuga ad minimam» ɜ «L’homme armé sexti toni» ɀɨɫɤɟɧɚ, дɨ ɡɚɝɚдɨɱɧɵɯ, ɤɚɤ 

ɡɧɚɦɟɧɢɬɨɟ «Cancer eat plenus sed redeat medius» ɜ ɦɟɫɫɟ Ⱦɸɮɚɢ. ɉɪɚɜɢɥɚ ɨɬɧɸдɶ ɧɟ 

ɜɫɟɝдɚ ɭɤɚɡɵɜɚɸɬ ɧɚ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ. ȼ ɰɢɤɥɟ Ȼɸɧɭɚ 

ɜɫɬɪɟɱɚɟɦ ɜɟɪɛɚɥɶɧɵɣ ɤɚɧɨɧ, ɱɬɨ ɜɟɥɢɬ ɨɬдɚɬɶ ɬɟɧɨɪɨɜɭɸ ɦɟɥɨдɢɸ ɛɚɫɚɦ ɢ ɩɟɬɶ 

ɫɜɨɸ ɟɟ ɜ ɢɧɜɟɪɫɢɢ: «Ubi thesis assint ceptra. Ibi arsis et e contra». ɍ Ɍɢɧɤɬɨɪɢɫɚ 

ɧɚɯɨдɢɦ ɤɚɧɨɧɵ, ɭɤɚɡɵɜɚɸɳɢɟ ɧɚ ɦɟɧɡɭɪɭ c. f.- ɝɨɥɨɫɚ: «crescit in duplum». ȼ Credo 

ɫɜɨɢɯ ɦɟɫɫ, Ȼɸɧɭɚ ɢ Ɉɛɪɟɯɬ ɧɢɫɩɨɫɵɥɚɸɬ «ɩɪɚɜɢɥɚ», дɢɤɬɭɸɳɢɟ ɬɪɚɧɫɩɨɡɢɰɢɸ, 

ɢɫɩɨɥɶɡɭɹ ɩɪɢ ɷɬɨɦ ɝɪɟɱɟɫɤɢɟ ɨɛɨɡɧɚɱɟɧɢɹ ɡɜɭɤɨɜ: 

Ⱥ. Ȼɸɧɭɚ:  

Ne sonites cachefaton, sume lychanosipaton. 

ɇɟ ɩɨɣɬɟ ɤɚɤɨɮɨɧɢɸ, ɛɟɪɢɬɟ ɨɬ ɪɟ. 

ə. Ɉɛɪɟɯɬ: 

Ne sonites lychanosipaton, sume in proslambanamenon. 

ɇɟ ɩɨɣɬɟ ɨɬ ɪɟ, ɛɟɪɢɬɟ ɨɬ ɥɹ. 

Ɉɫɦɵɫɥɟɧɢɟ ɪɚɡɜɟɪɧɭɜɲɟɣɫɹ ɛɨɥɟɟ, ɱɟɦ ɧɚ ɜɟɤ ɬɪɚдɢɰɢɢ ɦɟɫɫ ɧɚ «L’homme 

armц», ɜɟɫɶɦɚ ɬɪɭдɨɟɦɤɚɹ ɡɚдɚɱɚ, ɬɪɟɛɭɸɳɚɹ ɦɚɫɲɬɚɛɧɨɝɨ ɢɫɫɥɟдɨɜɚɧɢɹ, ɜɚжɧɨɣ 

ɰɟɥɶɸ ɤɨɬɨɪɨɝɨ ɹɜɥɹɟɬɫɹ ɨɩɪɟдɟɥɟɧɢɟ ɥɢɧɢɣ ɡɚɢɦɫɬɜɨɜɚɧɢɹ, ɚ ɬɚɤжɟ ɩɨɢɫɤ ɫɜɹɡɟɣ 

ɨдɧɨɝɨ ɰɢɤɥɚ ɫ дɪɭɝɢɦ. Ʉɚɤ ɛɵɥɨ ɫɤɚɡɚɧɨ ɪɚɧɟɟ, ɤɚждɵɣ ɰɢɤɥɨɜ ɩɨдɧɢɦɚɟɬ ɪɹд 

ɜɟɫɶɦɚ ɢɧдɢɜɢдɭɚɥɶɧɵɯ ɜɨɩɪɨɫɨɜ. ȼ ɷɬɨɣ ɫɜɹɡɢ ɫɨɱɢɧɟɧɢɹ ɛɭдɭɬ ɪɚɫɫɦɨɬɪɟɧɵ ɩɨ 

ɨɬдɟɥɶɧɨɫɬɢ.  

 
285 Strunk O. Origins of the «L’homme armé» Mass // Bulletin of the American Musicological 
Society. 1937. Vol. 2. P. 25.  
286 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɰɢɤɥɟ ɫɦ.: ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɟɥɨдɢɹ «Ľhomme armц» ɢ ɟɟ ɩɪɟɥɨɦɥɟɧɢɟ ɜ 
ɦɟɫɫɚɯ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ. ɋ. 17–53. 
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Ɉдɧɨɡɧɚɱɧɨ ɨɩɪɟдɟɥɢɬɶ ɬɟɯɧɢɤɭ ɩɢɫɶɦɚ ɦɟɫɫɵ «L’homme armé I» 

ɧɟɜɨɡɦɨжɧɨ, ɛɨɥɟɟ ɬɨɝɨ, ɜ ɬɨɦ ɧɟɬ ɧɢɤɚɤɨɣ ɧɟɨɛɯɨдɢɦɨɫɬɢ. ɍɧɢɤɚɥɶɧɨɫɬɶ ɚɜɬɨɪɫɤɨɣ 

ɪɚɛɨɬɵ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɩɨɬɪɹɫɚɸɳɟɦ ɫɢɦɛɢɨɡɟ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɩɪɢɟɦɨɜ. ɐɢɤɥ 

дɟɦɨɧɫɬɪɢɪɭɟɬ ɜɫɟɜɨɡɦɨжɧɵɟ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ: c. f.- ɩɢɫɶɦɨ, 

ɨɛɨɝɚɳɟɧɧɨɟ ɩɪɢɟɦɚɦɢ ɦɢɝɪɚɰɢɢ ɢ ɬɪɚɧɫɩɨɡɢɰɢɢ, ɚ ɬɚɤжɟ ɟɝɨ ɪɚɡɧɨɜɢдɧɨɫɬɢ: 

c. f.- ɤɚɧɨɧ ɢ c. f.- ɨɫɬɢɧɚɬɨ; ɬɟɯɧɢɤɚ ɩɚɪɚɮɪɚɡɵ ɜ ɢɦɢɬɚɰɢɨɧɧɨɦ ɢ ɧɟɢɦɢɬɚɰɢɨɧɧɨɦ 

ɫɜɨɢɯ ɜɢдɚɯ.  

C f.- ɩɢɫɶɦɨ ɢɦɟɟɬ ɜ ɰɢɤɥɟ ɜɟɫɨɦɨɟ ɡɧɚɱɟɧɢɟ. ɉɨɫɤɨɥɶɤɭ ɜɫɟ ɦɧɨɝɨɝɨɥɨɫɢɟ 

ɦɟɫɫɵ ɧɚɫɤɜɨɡɶ ɩɪɨɧɢɡɚɧɨ ɢɧɬɨɧɚɰɢɹɦɢ ɲɚɧɫɨɧ, ɡɚ c. f.- ɩɚɪɬɢɢ ɧɚɦɢ ɩɪɢɧɢɦɚɸɬɫɹ 

ɬɟ, ɱɬɨ ɜɟдɭɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤ, ɧɟ ɩɪɟɪɵɜɚɹɫɶ ɧɚ ɫɜɨɛɨдɧɵɣ ɦɚɬɟɪɢɚɥ. ɗɬɨɬ ɤɪɢɬɟɪɢɣ 

ɫɬɚɧɨɜɢɬɫɹ ɨɫɧɨɜɨɩɨɥɚɝɚɸɳɢɦ ɟɳɟ ɢ ɩɨ ɩɪɢɱɢɧɟ ɬɨɝɨ, ɱɬɨ ɪɢɬɦɢɱɟɫɤɨɟ ɜɵдɟɥɟɧɢɟ 

c. f.- ɝɨɥɨɫɚ, ɬɨ ɟɫɬɶ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɚɹ ɚɭɝɦɟɧɬɚɰɢɹ ɦɟɥɨдɢɢ ɲɚɧɫɨɧ, ɫɤɨɪɟɟ 

ɢɫɤɥɸɱɟɧɢɟ, ɧɟжɟɥɢ ɩɪɚɜɢɥɨ ɤɨɦɩɨɡɢɰɢɢ. Ɍɪɚдɢɰɢɨɧɧɚɹ ɫɜɹɡɶ ɩɚɪɬɢɢ ɬɟɧɨɪɚ ɫ 

ɪɨɥɶɸ c. f. ɧɚɪɭɲɚɟɬɫɹ. ȼɟдɭɳɭɸ ɪɨɥɶ ɷɬɨɬ ɝɨɥɨɫ ɡɚɧɢɦɚɟɬ ɥɢɲɶ ɱɟɬɵɪɟждɵ: ɜ Et in 

terra, Et incarnatus, Patrem ɢ Osanna. ȼ ɬɪɟɯ ɪɚɡдɟɥɚɯ Kyrie ɨɧ ɩɪɟдɫɬɚɜɥɟɧ ɜ ɜɢдɟ 

дɜɭɯɝɨɥɨɫɧɵɯ ɤɚɧɨɧɨɜ ɛɚɫɚ ɢ ɬɟɧɨɪɚ (ɜ Kyrie I ɢ II ɤɚɧɨɧɵ ɦɟɧɡɭɪɚɥɶɧɵɟ, ɜ 

Christe — ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɵɣ). Ɋɚɜɧɨɩɪɚɜɢɟ дɜɭɯ ɝɨɥɨɫɨɜ, ɧɨ ɭжɟ 

ɧɟɢɦɢɬɚɰɢɨɧɧɨɟ — ɜ Qui tollis (ɚ ɬɨɱɧɟɟ, ɟɝɨ ɩɨдɪɚɡдɟɥɟ Cum Sancto Spiritu) ɢ 

Sanctus; ɬɨ жɟ, ɧɨ ɜ ɬɪɟɯɝɨɥɨɫɢɢ — ɜ Agnus Dei I. Ⱦɜɚждɵ ɜɟдɭɳɭɸ ɪɨɥɶ ɩɪɢɦɟɪɹɟɬ 

ɧɚ ɫɟɛɹ ɛɚɫ: ɜ ɩɟɪɜɨɦ ɩɨдɪɚɡдɟɥɟ Qui tollis, ɝдɟ ɫɟдɶɦɚɹ ɮɪɚɡɚ ɲɚɧɫɨɧ ɜɵɫɬɭɩɚɟɬ ɜ 

ɪɨɥɢ soggetto ostinato, ɚ ɬɚɤжɟ ɜ ɬɪɟɯɝɨɥɨɫɧɨɦ Domine Deus, ɝдɟ ɨɫɬɢɧɚɬɨ 

ɩɨɜɬɨɪɹɟɬɫɹ ɩɹɬɚɹ ɮɪɚɡɚ.  

ȼ ɧɟɤɨɬɨɪɵɯ ɪɚɡдɟɥɚɯ дɢɫɩɨɡɢɰɢɹ c. f. ɧɟɫɬɚɛɢɥɶɧɚ, ɜɟдɭɳɚɹ ɪɨɥɶ ɩɟɪɟɯɨдɢɬ 

ɨɬ ɨдɧɨɝɨ ɝɨɥɨɫɚ ɤ дɪɭɝɨɦɭ. Ɍɚɤ ɩɪɨɢɫɯɨдɢɬ ɜ дɜɭɯ ɪɚɡдɟɥɚɯ: Crucifixus ɢ Benedictus. 

ȼ ɩɪɨɬɹжɟɧɧɨɦ Crucifixus ɩɟɪɟɯɨд ɨɬ ɬɟɧɨɪɚ ɤ ɛɚɫɭ ɜ дɨɫɬɚɬɨɱɧɨɣ ɫɬɟɩɟɧɢ 

ɨɩɪɟдɟɥɟɧ: ɧɚɱɢɧɚɹ ɫ ɬ. 196 (ɬɨ ɟɫɬɶ ɩɪɢɦɟɪɧɨ ɫ ɫɟɪɟдɢɧɵ ɪɚɡдɟɥɚ) ɛɚɫ ɩɪɨɜɨдɢɬ 

ɩɟɫɧɸ ɰɟɥɢɤɨɦ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɨɫɬɚɥɶɧɵɟ ɝɨɥɨɫɚ ɪɚɡɜɢɜɚɸɬ ɫɜɨɛɨдɧɵɣ ɦɚɬɟɪɢɚɥ; 

ɫɦɟɧɚ дɢɫɩɨɡɢɰɢɢ c. f.- ɝɨɥɨɫɚ ɩɨдɱɟɪɤɢɜɚɟɬɫɹ ɬɚɤжɟ ɢɡɦɟɧɟɧɢɟɦ ɦɟɧɡɭɪɵ. ȼ 

ɬɪɟɯɝɨɥɨɫɧɨɦ Benedictus ɦɢɝɪɚɰɢɹ ɧɟ ɫɬɨɥɶ ɨɬɱɟɬɥɢɜɚ. ɋɜɨɟɝɨ ɪɨдɚ «ɥɚɤɦɭɫɨɜɨɣ 

ɛɭɦɚжɤɨɣ» дɥɹ ɢдɟɧɬɢɮɢɤɚɰɢɢ ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ ɫɬɚɧɨɜɢɬɫɹ ɩɨɜɟдɟɧɢɟ ɝɨɥɨɫɨɜ ɟɝɨ 

ɨɤɪɭжɚɸɳɢɯ. Ɋɚɡдɟɥ ɢɫɩɟɳɪɟɧ ɫɤɜɨɡɧɵɦɢ ɢɦɢɬɚɰɢɹɦɢ, ɦɚɥɵɦɢ ɬɟɦɚɦɢ ɤɨɬɨɪɵɯ, 

ɡɚɱɚɫɬɭɸ, ɹɜɥɹɸɬɫɹ ɦɨɬɢɜɵ ɲɚɧɫɨɧ. ȼɫɹɤɢɣ ɪɚɡ ɷɬɢ ɢɦɢɬɚɰɢɢ дɜɭɯɝɨɥɨɫɧɵ, ɬɪɟɬɢɣ 
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жɟ ɝɨɥɨɫ ɡɚɧɹɬ ɪɨɥɶɸ c. f. ɂɦɟɧɧɨ ɷɬɨɬ ɮɚɤɬɨɪ ɢ ɩɨɡɜɨɥɹɟɬ ɨɩɪɟдɟɥɢɬɶ 

ɦɟɫɬɨɩɨɥɨжɟɧɢɟ c. f.- ɩɚɪɬɢɢ ɜ ɪɚɡдɟɥɟ. ɋɦɟɧɚ дɢɫɩɨɡɢɰɢɢ ɡдɟɫɶ ɩɪɨɢɫɯɨдɢɬ 

дɜɚждɵ: ɩɟɪɟɯɨд ɨɬ дɢɫɤɚɧɬɚ ɤ ɤɚɧɬɭɫɭ ɜ ɧɚɱɚɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɢ ɪɚɡдɟɥɚ, ɚ, ɧɚɱɢɧɚɹ 

ɫ ɬ. 138 c. f. ɦɢɝɪɢɪɭɟɬ ɜ ɛɚɫ. 

Ɇɟɥɨдɢɱɟɫɤɢɣ ɩɚɪɚɦɟɬɪ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɟɝɨ 

ɬɪɚɧɫɩɨɡɢɰɢɸ ɢ ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɢɟ, ɤɨɬɨɪɨɟ, ɜɩɪɨɱɟɦ, ɩɪɟдɫɬɚɜɥɟɧɨ ɧɟ ɫɬɨɥɶ 

ɚɤɬɢɜɧɨ, ɱɬɨɛɵ ɝɨɜɨɪɢɬɶ ɨ ɬɟɯɧɢɤɟ c. fl. ɋ ɤɭдɚ ɛɨɥɶɲɟɣ ɢɧɬɟɧɫɢɜɧɨɫɬɶɸ 

ɩɪɨɢɫɯɨдɢɬ ɜɚɪɶɢɪɨɜɚɧɢɟ ɪɢɬɦɢɱɟɫɤɨɝɨ ɢ ɦɟɬɪɢɱɟɫɤɨɝɨ ɩɚɪɚɦɟɬɪɨɜ c. pr. f. 

ɉɨɦɟɳɟɧɢɟ ɬɪɟɯдɨɥɶɧɨɣ ɦɟɥɨдɢɢ ɲɚɧɫɨɧ ɜ ɭɫɥɨɜɢɹ дɜɭдɨɥɶɧɨɫɬɢ ɩɪɨɢɫɯɨдɢɬ ɧɟ 

ɬɨɥɶɤɨ ɜ ɪɚɡдɟɥɚɯ, ɝдɟ ɩɪɟɬɜɨɪɹɟɬɫɹ ɬɟɯɧɢɤɚ ɦɟɧɡɭɪɚɥɶɧɨɝɨ ɤɚɧɨɧɚ. 

ɉɟɪɟɦɟɬɪɢɡɚɰɢɸ c. pr. f. дɟɦɨɧɫɬɪɢɪɭɸɬ ɦɧɨɝɢɟ ɪɚɡдɟɥɵ, ɨдɢɧ ɢɡ ɧɢɯ — Crucifixus, 

ɝдɟ ɢɦɩɟɪɮɟɤɬɧɚɹ ɦɟɧɡɭɪɚ c. f.- ɬɟɧɨɪɚ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬɫɹ ɩɟɪɮɟɤɬɧɨɣ ɜ 

ɨɤɪɭжɚɸɳɢɯ ɝɨɥɨɫɚɯ. ɇɟ ɦɟɧɟɟ ɚɤɬɢɜɧɨ ɤɨɦɩɨɡɢɬɨɪ ɪɚɛɨɬɚɟɬ ɫ ɪɢɬɦɢɱɟɫɤɢɦ 

ɩɚɪɚɦɟɬɪɨɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ɉɪɢɝɢɧɚɥɶɧɵɣ ɪɢɬɦɢɱɟɫɤɢɣ ɪɢɫɭɧɨɤ ɜɚɪɶɢɪɭɟɬɫɹ 

ɪɚɡɥɢɱɧɵɦɢ ɫɩɨɫɨɛɚɦɢ. ɗɬɨ ɢ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɨɟ ɭɜɟɥɢɱɟɧɢɟ дɥɢɬɟɥɶɧɨɫɬɟɣ, ɢ 

ɩɪɨɫɬɨ ɜɚɪɶɢɪɨɜɚɧɢɟ ɢɡɧɚɱɚɥɶɧɵɯ ɜɪɟɦɟɧɧɵɯ ɫɨɨɬɧɨɲɟɧɢɣ ɡɜɭɤɨɜ. Ⱥɭɝɦɟɧɬɚɰɢɹ, 

ɡɚɱɚɫɬɭɸ, ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɪɢɬɦɢɤɭ ɧɟ ɜɫɟɝɨ ɪɚɡɜɟɪɬɵɜɚɧɢɹ c. f.- ɝɨɥɨɫɚ ɪɚɡдɟɥɚ, ɚ 

ɥɢɲɶ ɫɟɝɦɟɧɬɚ. ȼ Et in terra ɩɟɪɜɵɟ ɱɟɬɵɪɟ ɮɪɚɡɵ ɲɚɧɫɨɧ ɡɜɭɱɚɬ ɫ ɜɚɪɶɢɪɨɜɚɧɧɵɦ 

ɪɢɬɦɨɦ, ɨдɧɚɤɨ ɫɬɨɢɦɨɫɬɶ дɥɢɬɟɥɶɧɨɫɬɟɣ ɩɪɢɛɥɢɡɢɬɟɥɶɧɨ ɪɚɜɧɚ ɨɪɢɝɢɧɚɥɶɧɨɣ 

(ɩɪɢɦɟɪ 47). ȼ ɡɚɜɟɪɲɚɸɳɟɦ ɩɨɫɬɪɨɟɧɢɢ ɪɚɡдɟɥɚ ɩɨɜɬɨɪɹɟɬɫɹ 3-ɹ ɮɪɚɡɚ c. pr. f. ɜ 

ɧɟɩɪɨɩɨɪɰɢɨɧɚɥɶɧɨɦ ɪɢɬɦɢɱɟɫɤɨɦ ɭɜɟɥɢɱɟɧɢɢ, ɩɨɫɤɨɥɶɤɭ ɯɚɪɚɤɬɟɪɧɵɣ 

ɫɢɧɤɨɩɢɪɨɜɚɧɧɵɣ ɪɢɫɭɧɨɤ ɡɚɦɟɧɹɟɬɫɹ ɪɢɬɦɨɦ ɩɨ ɬɢɩɭ cantus planus (ɩɪɢɦɟɪ 47 ɚ).  
ɉɪɢɦɟɪ 47. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «L’homme armé I», Et in terra ɬɬ. 1–7, ɬɟɧɨɪ. 

 
47 ɚ. Et in terra ɬɬ. 30–38, ɬɟɧɨɪ. 

 

ȼɟɫɶɦɚ ɧɟɬɪɢɜɢɚɥɶɧɨ ɜ ɰɢɤɥɟ ɪɟɲɟɧ ɜɨɩɪɨɫ ɫɟɝɦɟɧɬɚɰɢɢ c. pr. f. ɉɟɫɧɹ, 

ɫɨɫɬɨɹɳɚɹ ɢɡ дɟɫɹɬɢ ɮɪɚɡ, ɢɦɟɟɬ ɬɪɟɯɱɚɫɬɧɨɟ ɫɬɪɨɟɧɢɟ. Ʉ ɩɟɪɜɨɦɭ ɪɚɡдɟɥɭ, ɤɚɤ 

ɩɪɚɜɢɥɨ, ɨɬɧɨɫɹɬ ɮɪɚɡɵ 1–4 (ɱɟɬɜɟɪɬɚɹ ɧɟɪɟдɤɨ ɭɫɟɤɚɟɬɫɹ ɩɪɢ ɰɢɬɢɪɨɜɚɧɢɢ); ɤ 
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ɫɟɪɟдɢɧɧɨɦɭ — ɮɪɚɡɵ 5–7; ɤ ɡɚɤɥɸɱɢɬɟɥɶɧɨɦɭ — ɪɟɩɪɢɡɧɨɟ ɩɨɜɬɨɪɟɧɢɟ 

ɧɚɱɚɥɶɧɨɝɨ ɪɚɡдɟɥɚ, ɱɬɨ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɮɪɚɡɚɦ 8–10. 

ɉɪɢɦɟɪ 48. Ⱥɧɨɧɢɦ (Ƚ. Ⱦɸɮɚɢ?), ɲɚɧɫɨɧ «L’homme armé». 

 

ȼɨ ɦɧɨɝɢɯ ɰɢɤɥɚɯ «L’homme armц» ɡɚдɚɱɚ ɫɟɝɦɟɧɬɚɰɢɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ 

ɜɧɭɬɪɢ ɪɚɡдɟɥɨɜ ɪɟɲɚɟɬɫɹ ɜɪɚɡɪɟɡ ɫ ɜɧɭɬɪɟɧɧɢɦ ɱɥɟɧɟɧɢɟɦ ɲɚɧɫɨɧ. Ɍɚɤ, ɜ 

ɛɨɥɶɲɢɧɫɬɜɟ ɪɚɡдɟɥɨɜ ɰɢɤɥɚ Ɏ. Ȼɚɡɢɪɨɧɚ c. pr. f. ɢɡɥɨжɟɧ ɰɟɥɢɤɨɦ, ɚ ɜ Sanctus ɢ 

Kyrie дɪɨɛɢɬɫɹ ɦɟждɭ ɪɚɡдɟɥɚɦɢ ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɱɬɨ ɱɟɬɜɟɪɬɚɹ ɮɪɚɡɚ ɨɬдɟɥɹɟɬɫɹ ɨɬ 

ɧɚɱɚɥɶɧɵɯ ɢ ɡɜɭɱɢɬ ɜɦɟɫɬɟ ɫɨ ɫɬɪɨɤɚɦɢ ɫɟɪɟдɢɧɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ (5–7). Ⱥ. Ȼɸɧɭɚ 

ɪɚɡɛɢɜɚɟɬ ɲɚɧɫɨɧ ɧɚ дɜɚ ɫɟɝɦɟɧɬɚ: ɮɪɚɡɵ 1–6 ɢ 7–10, ɚ Ɏ. Ʉɚɪɨɧ ɮɨɪɦɢɪɭɟɬ soggetto, 

ɤɭɩɢɪɭɹ ɮɪɚɝɦɟɧɬɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ: ɩɨɫɥɟ ɩɪɨɜɟдɟɧɢɹ ɦɚɬɟɪɢɚɥɚ «ɫɟɪɟдɢɧɵ» 

ɲɚɧɫɨɧ, ɡɜɭɱɢɬ ɧɢɫɯɨдɹɳɢɣ ɤɜɢɧɬɨɜɵɣ ɯɨд, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɣ 9-ɣ ɫɬɪɨɤɟ, ɜ ɬɨ ɜɪɟɦɹ 

ɤɚɤ ɨɫɬɚɥɶɧɵɟ ɮɪɚɡɵ ɪɟɩɪɢɡɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ c. pr. f. ɨɬɫɭɬɫɬɜɭɸɬ. 

ȼ ɬɪɟɯ ɜɵɲɟɧɚɡɜɚɧɧɵɯ ɩɪɢɦɟɪɚɯ ɩɪɢ ɧɚɪɭɲɟɧɢɢ ɨɪɢɝɢɧɚɥɶɧɨɣ ɫɟɝɦɟɧɬɚɰɢɢ 

c. pr. f., ɧɚɥɢɱɟɫɬɜɭɟɬ ɫɬɚɛɢɥɶɧɨɟ ɪɚɫɩɪɟдɟɥɟɧɢɟ ɨɛɨɡɧɚɱɟɧɧɵɯ ɫɟɝɦɟɧɬɨɜ ɜ ɰɢɤɥɚɯ. 

Ɉдɧɚɤɨ ɬɨɝɨ жɟ ɧɟɥɶɡɹ ɫɤɚɡɚɬɶ ɨ ɦɟɫɫɟ Ʌɚ Ɋɸ. Ʉɨɦɩɨɡɢɬɨɪ ɜɫɹɤɢɣ ɪɚɡ ɩɪɟдɥɚɝɚɟɬ 

ɧɨɜɨɟ дɟɥɟɧɢɟ ɩɟɫɧɢ ɜɧɭɬɪɢ ɱɚɫɬɟɣ ɫɜɨɟɣ ɤɨɦɩɨɡɢɰɢɢ. ɇɚɢɛɨɥɟɟ ɬɢɩɢɱɧɨ ɮɪɚɡɵ 

ɲɚɧɫɨɧ ɪɚɫɩɪɟдɟɥɹɸɬɫɹ ɜɧɭɬɪɢ ɩɟɪɜɵɯ дɜɭɯ ɪɚɡдɟɥɨɜ Credo: Patrem ɢ Et incarnatus. 

ȼ ɩɟɪɜɨɦ ɢɡ ɧɢɯ ɩɪɨɜɨдɹɬɫɹ ɮɪɚɡɵ 1–7, ɩɪɢɱɟɦ ɬɟ, ɱɬɨ ɨɬɧɨɫɹɬɫɹ ɤ ɫɟɪɟдɢɧɧɨɦɭ 

ɩɨɫɬɪɨɟɧɢɸ (5–7), ɡɜɭɱɚɬ ɩɨɫɥɟ ɤɚдɟɧɰɢɢ, ɫɩɨɫɨɛɫɬɜɭɸɳɟɣ дɨɩɨɥɧɢɬɟɥɶɧɨɦɭ 

дɟɥɟɧɢɸ ɪɚɡдɟɥɚ. ȼ Et incarnatus ɬɟɧɨɪ «дɨɩɟɜɚɟɬ» ɪɟɩɪɢɡɭ (ɮɪɚɡɵ 8–10). Ɉɬɦɟɬɢɦ 

ɬɚɤжɟ, ɱɬɨ ɧɟɛɨɥɶɲɢɟ ɩɨ ɪɚɡɦɟɪɭ ɮɪɚɡɵ c. pr. f. ɜ soggetto ɧɟɪɟдɤɨ ɫɥɢɜɚɸɬɫɹ ɜ 

ɟдɢɧɨɟ ɦɟɥɨдɢɱɟɫɤɨɟ ɩɨɫɬɪɨɟɧɢɟ, ɡɚ ɫɱɟɬ ɬɨɝɨ, ɱɬɨ ɰɟɡɭɪɵ ɦɟждɭ ɫɬɪɨɤɚɦɢ 

ɤɭɩɢɪɭɸɬɫɹ. 
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ɇɚɢɛɨɥɟɟ ɫɬɚɛɢɥɶɧɵɦ «ɮɪɚɡɨɜɵɦ ɛɥɨɤɨɦ» ɨɤɚɡɵɜɚɟɬɫɹ ɬɨɬ, ɱɬɨ ɫɨɨɬɜɟɬɫɬɜɭɟɬ 

ɩɟɪɜɨɣ ɱɚɫɬɢ ɩɟɫɧɢ (ɮɪɚɡɵ 1–3, ɱɟɬɜɟɪɬɚɹ ɡɚɱɚɫɬɭɸ ɤɭɩɢɪɭɟɬɫɹ). ɋɟɪɟдɢɧɧɵɟ ɢ 

ɪɟɩɪɢɡɧɵɟ ɮɪɚɡɵ ɦɨɝɭɬ ɪɚɫɩɪɟдɟɥɹɬɶɫɹ ɦɟждɭ ɪɚɡдɟɥɚɦɢ ɪɚɡɧɨɨɛɪɚɡɧɵɦɢ 

ɫɩɨɫɨɛɚɦɢ. ɇɚɩɪɢɦɟɪ, ɜ ɱɚɫɬɢ Kyrie ɩɹɬɚɹ ɡɜɭɱɢɬ ɜ ɨɤɨɧɱɚɧɢɢ Kyrie I, ɚ Christe ɧɟ 

ɬɨɥɶɤɨ «дɨɩɟɜɚɟɬ» ɲɭɫɬɭɸ ɢ ɫɟдɶɦɭɸ, ɧɨ ɢ ɧɚɱɢɧɚɟɬ ɰɢɬɢɪɨɜɚɧɢɟ ɪɟɩɪɢɡɵ. ȼ Gloria 

ɫɬɪɨɤɢ ɫɟɪɟдɢɧɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ дɪɨɛɹɬɫɹ: ɜ Domine Deus ɨɫɬɢɧɚɬɧɨ ɢɡɥɚɝɚɸɬɫɹ 

ɟдɢɧɵɟ ɩɨ ɬɟɦɚɬɢɡɦɭ ɩɹɬɚɹ ɢ ɲɟɫɬɚɹ ɮɪɚɡɵ, ɚ ɫɟдɶɦɚɹ ɬɚɤ жɟ, ɜ ɜɢдɟ soggetto ostinato 

ɝɨɫɩɨдɫɬɜɭɟɬ ɜ ɩɟɪɜɨɦ ɩɨдɪɚɡдɟɥɟ ɫɥɟдɭɸɳɟɝɨ дɚɥɟɟ Qui tollis. Ɉɛɚ ɪɚɡдɟɥɚ 

ɩɪɟɬɜɨɪɹɸɬ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɬɟɯɧɢɤɭ c. f.- ɨɫɬɢɧɚɬɨ. 

Ɉɬдɟɥɶɧɨ ɫɬɨɢɬ ɜɨɩɪɨɫ ɩɨɫɥɟдɨɜɚɧɢɹ ɮɪɚɡ ɜ ɢɡɥɨжɟɧɢɢ c. f.- ɝɨɥɨɫɚ. ɉɨдɨɛɧɨ 

ɬɨɦɭ, ɤɚɤ дɟɥɚɥ Ʉɚɪɨɧ, Ʌɚ Ɋɸ ɡɚɱɚɫɬɭɸ ɧɚɪɭɲɚɟɬ ɢɡɧɚɱɚɥɶɧɭɸ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ 

ɮɪɚɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ (ɬɚɛɥɢɰɚ 6). ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ ɷɬɨ ɩɪɨɢɫɯɨдɢɬ ɡɚ ɫɱɟɬ ɜɜɟдɟɧɢɹ 

дɨɩɨɥɧɢɬɟɥɶɧɵɯ ɨɫɬɢɧɚɬɧɵɯ ɩɨɜɬɨɪɟɧɢɣ ɟɝɨ ɮɪɚɡ. ɇɚɪɭɲɟɧɢɟ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɢ 

ɦɨжɟɬ ɩɪɨɢɫɯɨдɢɬɶ ɢ ɛɟɡɨɬɧɨɫɢɬɟɥɶɧɨ ɩɪɢɟɦɚ ɨɫɬɢɧɚɬɨ. Ɍɚɤ, ɬɟɧɨɪ Crucufuxus 

ɨɬɤɪɵɜɚɟɬɫɹ ɢɡɥɨжɟɧɢɟɦ дɜɚждɵ ɩɨɜɬɨɪɟɧɧɨɣ дɟɜɹɬɨɣ ɮɪɚɡɵ, ɩɪɨдɨɥжɚɟɬɫɹ 

дɟɫɹɬɨɣ, ɩɨɫɥɟ ɱɟɝɨ ɩɪɨɯɨдɢɬ ɜɨɫɶɦɚɹ. ɉɨдɨɛɧɵɯ ɩɪɢɦɟɪɨɜ — ɦɧɨжɟɫɬɜɨ. Ʌɚ Ɋɸ 

ɫɜɨɛɨдɧɨ ɩɟɪɟɫɬɚɜɥɹɟɬ ɮɪɚɡɵ ɲɚɧɫɨɧ, ɩɨɜɬɨɪɹɟɬ, ɩɨɪɨɣ ɦɧɨɝɨɤɪɚɬɧɨ, ɛɥɚɝɨдɚɪɹ 

ɱɟɦɭ, ɜɟдɭɳɢɣ ɝɨɥɨɫ ɫɬɪɨɢɬɫɹ ɩɨ ɩɪɢɧɰɢɩɭ ɩɪɢɱɭдɥɢɜɨɣ ɢɝɪɵ ɫ ɨɬɫɭɬɫɬɜɢɟɦ ɤɚɤɢɯ-

ɥɢɛɨ ɩɪɚɜɢɥ.  
Ɍɚɛɥɢɰɚ 6. ɋɯɟɦɚ ɰɢɬɢɪɨɜɚɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɦɟɫɫɟ «L’homme armé I» ɉ. дɟ Ʌɚ Ɋɸ287 
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Christe D 
C 
T 
B 

¢ 

 

5 6 – 5 6 6 

6 7 8 (ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɵɣ ɤɚɧɨɧ) 

5 6 – 5 6 – 

 

d 

 
287 ȼ ɧɢжɟɩɪɢɜɟдɟɧɧɨɣ ɬɚɛɥɢɰɟ ɚɪɚɛɫɤɢɦɢ ɰɢɮɪɚɦɢ ɭɤɚɡɚɧɵ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɰɢɬɢɪɭɟɦɵɟ ɮɪɚɡɵ 
ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ɉɪɨɱɟɪɤɚɦɢ — ɫɜɨɛɨдɧɵɣ ɦɚɬɟɪɢɚɥ. ȼɪɟɦɟɧɧɨɟ ɫɨɨɬɧɨɲɟɧɢɟ ɝɨɥɨɫɨɜ 
ɜɨɫɩɪɨɢɡɜɟдɟɧɨ ɭɫɥɨɜɧɨ. Ɏɢɧɚɥɢɫ ɥɚдɚ ɭɤɚɡɚɧ ɥɢɲɶ дɥɹ ɧɚɢɛɨɥɟɟ ɫɬɚɛɢɥɶɧɵɯ ɩɪɨɜɟдɟɧɢɣ, ɤɚɤ ɩɨ 
дɥɢɬɟɥɶɧɨɫɬɢ, ɬɚɤ ɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɡɜɭɤɨɜɵɫɨɬɧɨɝɨ ɩɚɪɚɦɟɬɪɚ (ɨɬɫɭɬɫɬɜɢɟ ɫɟɤɜɟɧɬɧɵɯ ɩɨɜɬɨɪɟɧɢɣ). 
Ɂɧɚɤɢ ɩɨдɱɟɪɤɢɜɚɧɢɹ ɩɨɤɚɡɵɜɚɸɬ ɝɨɥɨɫ ɢɥɢ ɝɨɥɨɫɚ, ɢɫɩɨɥɧɹɸɳɢɟ ɪɨɥɶ ɜɟдɭɳɢɯ. Ɏɪɚɡɵ, 
ɩɨɜɬɨɪɹɸɳɢɟ дɪɭɝ дɪɭɝɚ ɭɤɚɡɚɧɵ ɱɟɪɟɡ дɪɨɛɶ, ɧɚɩɪɢɦɟɪ 5/6. ɉɨɫɤɨɥɶɤɭ ɩɪɢ ɦɧɨɝɨɤɪɚɬɧɵɯ 
ɩɨɜɬɨɪɟɧɢɹɯ  
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Kyrie II D 

C 
T 
B 

3/2 
3/2 
¢ 

3/2 

8 9 10 –––––– 
7–––––––––––– 

8 9 10 (ɦɟɧɡɭɪɚɥɶɧɵɣ ɤɚɧɨɧ) 

a 
 
d 

Et in terra D 
C 
T 
B 

3/2 

1 2 3 – 4 (2) –––––– 
1 2 ––– 2 (4) –––––– 
1 2 3 4 3 3 4 4 3 
1 2 3 –––––––––––– 

d 
a 
d 
a 

Domine 
Deus 

D 
C 
B 

¢– 3/2 
 

––––––––– 5 (6) 5 
––––––––– 5 (6) 5 
5 (6) 5 5 5 5 5 5 

 
 
d 

Qui tollis D 
C 
T 
B 

¢– 3/2–¢ 
 

7 7 7 – |7   7   |8–––10 
7 7–7 –|7 7–– |8 –––– 
7 – 7––|7 7 7  |8 9 10 9 9 10 
7   7 7  |7 7 7  |8 9 10 10 10 
            Quoniam  Cum Sancto Spiritu 

 
 
 
a 

Patrem D 
C 
T 
B 

3/2 – 4/2 

1 2 3 4 3 –––––––––––4 –|5 6 5 6 7 
1 2 –2–2–2 3–2 3––––4 3 |––– 5 6 7 
1 2 2 2 3 1 2 2 2 2 2 3 4 3 |5 6 5 6 7 7 
1 2 2 3 2 –––– 1 ––––––3 |5 6 5 6 7  
                                               Qui propter 

d 
a 
d 
g 

Et 
incarnatus 

D 
C 
T 
B 

3/2 

a  a  a  a  a  (ɦɨɬɢɜɵ ɨɫɬɢɧɚɬɨ) 
a+b b b b a+b 
8 9 9 10 10 9 10 10 (=1 2 2 3 3 2 3 3) 
a  a  a  a  a  

 
 
d 

Crucufixus D 
C 
T 
B 

3/2 
3/2 
¢ 

3/2 

5 6 7 8 10––––––––––5 6 |7 7–––––––––8 9 9 9 10 
5 6 7 – 10 10 10–7–––6 7 | 7––––––––––––––10 
2 2 3 1 2 3 2 2 3 5 6 7 5 6 |7 7––––––––––8 9 9 10 
5 6 7 8 9 10 –––––8 7 6 7 \ 1 2 2 3 4 5 6 7 8 9 10 

f 
d 
d 
d 

Sanctus D 
C 
T 
B 

3/2 

––––––––5 6  
1 2 3 ––––5 6 
1 2 2 3 5/6 5 5 
1 2 3 5/6 5 5 5 5 

 
a 
d 
e 

Pleni sunt D 
C 

ɋ 
–––––––––––––– 5 6 5 6 –  
1 2 2 2 3 3 –– 5 6 5 6 5 6 – 

 
d 

Osanna D 
C 
T 
B 

3/2 

7––8  9  10 10– 
––7 8  9  10––– 
7 7 8  9  9  10 
7––8 9 10 9 –– 

d 
 
g 
d 

Benedictus D 
C 
B ɋ 

1  2  3 –– 7–––5––7 7 7–––– 
1 \ 2   3   4   3–5––7 7 7 7 – 7 
1 2 3 5 6 6 ––\5/6 5 5 5  5  5  5 
 

a 
d 
a 
(ɩɨɫɥɟ 
«\» — 
g.) 

Agnus Dei 
I 

D 
C 
T 
B 

3/2 

1 ––––––––– 7 7 7  
1 2 3 3 4 5 6 7 8 9 10 
1 2 3 4  3  4  3 3 3 
1  2  3  4   5 6 7 

 
e 
d 
f 

Agnus Dei 
II 

D 
C 

¢ 

3/1 
ɂɦɢɬɢɪɭɸɬɫɹ ɢɧɬɨɧɚɰɢɢ 1 ɢ 2  
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T 
B 

3/2 
ɋ 

Agnus Dei 
III 

D 
C 
T 
B 

3/2 

5   6   7   3 –––3 
1–––––––5–––– 
1 2 3 4 3 1 3 3 3 
Tant que nostre agent durra 

d 
 
d 
d 

ȼɫɟ ɦɧɨɝɨɝɨɥɨɫɢɟ ɦɟɫɫɵ ɨɯɜɚɱɟɧɨ ɡɚɢɦɫɬɜɨɜɚɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ. ɗɬɨɬ ɮɚɤɬɨɪ 

ɩɨɡɜɨɥɹɟɬ ɝɨɜɨɪɢɬɶ ɨ ɩɪɟɬɜɨɪɟɧɢɢ ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. ȼ ɛɨɥɶɲɢɧɫɬɜɟ 

ɪɚɡдɟɥɨɜ c. f.-ɝɨɥɨɫ ɧɟ ɜɵдɟɥɹɟɬɫɹ ɧɚ ɮɨɧɟ ɨɤɪɭжɚɸɳɢɯ ɧɟ ɬɨɥɶɤɨ ɪɢɬɦɢɱɟɫɤɢ, ɧɨ ɢ 

ɬɟɦɚɬɢɱɟɫɤɢ. ɇɚɡɜɚɬɶ ɷɬɨ ɨɤɪɭжɟɧɢɟ ɫɜɨɛɨдɧɵɦɢ ɝɨɥɨɫɚɦɢ ɦɨжɧɨ ɥɢɲɶ ɫ ɧɚɬɹжɤɨɣ, 

ɩɨɫɤɨɥɶɤɭ ɩɪɨɰɟɧɬ ɦɚɬɟɪɢɚɥɚ, ɫ soggetto ɧɟ ɫɜɹɡɚɧɧɨɝɨ, ɜ ɧɢɯ ɫɨɜɫɟɦ ɧɟɛɨɥɶɲɨɣ. 

Ƚɥɚɜɧɵɦ ɨɬɥɢɱɢɟɦ ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ ɹɜɥɹɟɬɫɹ ɩɪɢɜɟɪжɟɧɧɨɫɬɶ ɟɝɨ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɤ 

ɬɟɦɚɬɢɡɦɭ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɱɬɨ ɰɢɬɢɪɭɟɬɫɹ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ 

ɬɨɱɧɨ. Ɉɤɪɭжɚɸɳɢɟ жɟ ɝɨɥɨɫɚ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɧɟɪɟдɤɨ ɩɟɪɟɦɟжɚɸɬ ɦɚɬɟɪɢɚɥ 

soggetto ɫɜɨɛɨдɧɵɦ, ɚ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɬɟɦɚɬɢɡɦ c. pr. f. ɢɡɥɚɝɚɸɬ ɜɚɪɶɢɪɨɜɚɧɨ, 

ɩɭɬɟɦ ɫɟɤɜɟɧɰɢɪɨɜɚɧɢɹ ɢ ɫɭɳɟɫɬɜɟɧɧɨɝɨ ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɢɹ.  

ɉɪɨɜɟдɟɧɢɹ ɮɪɚɡ ɜ ɨɤɪɭжɚɸɳɢɯ c. f. ɝɨɥɨɫɚɯ ɦɨɝɭɬ ɫɨɩɪɨɜɨждɚɬɶɫɹ 

ɢɦɢɬɚɰɢɨɧɧɨɣ ɮɚɤɬɭɪɨɣ, ɛɥɚɝɨдɚɪɹ ɱɟɦɭ ɩɪɨɢɫɯɨдɢɬ ɮɨɪɦɢɪɨɜɚɧɢɟ ɢɦɢɬɚɰɢɨɧɧɨɣ 

ɩɚɪɚɮɪɚɡɵ, ɜɡɚɢɦɨдɟɣɫɬɜɭɸɳɟɣ ɫ c. f.- ɩɢɫɶɦɨɦ ɦɨɧɨɯɪɨɧɧɨ. Ɉдɧɚɤɨ ɩɨɪɨɣ 

ɢɦɢɬɚɰɢɨɧɧɨɟ ɩɢɫɶɦɨ ɫɨɱɟɬɚɟɬɫɹ ɫ contrapunctus simplex ɜ ɪɚɦɤɚɯ ɨдɧɨɝɨ ɪɚɡдɟɥɚ. ȼ 

ɬɚɤɨɦ ɫɥɭɱɚɟ ɪɟɱɶ ɛɭдɟɬ ɢдɬɢ ɨ ɫɨɱɟɬɚɧɧɨɦ (ɢɦɢɬɚɰɢɨɧɧɨɦ ɢ ɧɟɢɦɢɬɚɰɢɨɧɧɨɦ) ɬɢɩɟ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. ɉɪɟɬɜɨɪɟɧɢɟɦ ɷɬɨɣ ɢдɟɢ ɹɜɥɹɟɬɫɹ ɩɨдɪɚɡдɟɥ Qui tollis — Cum 

Sancto Spiritu, ɝдɟ ɛɚɫ ɢ ɬɟɧɨɪ, ɜɵɫɬɭɩɚɹ «ɧɚ ɪɚɜɧɵɯ», ɢɡɥɚɝɚɸɬ ɦɚɬɟɪɢɚɥ ɬɪɟɯ 

ɩɨɫɥɟдɧɢɯ ɮɪɚɡ ɩɟɫɧɢ. ȼɨɫɶɦɚɹ ɩɪɨɜɨдɢɬɫɹ ɩɨɫɪɟдɫɬɜɨɦ ɱɟɬɵɪɟɯɝɨɥɨɫɧɨɣ 

ɤɚɧɨɧɢɱɟɫɤɨɣ ɢɦɢɬɚɰɢɢ. Ⱦɟɜɹɬɚɹ ɢ дɟɫɹɬɚɹ — ɜ дɜɭɯ ɧɢжɧɢɯ ɝɨɥɨɫɚɯ, ɧɟ ɫɨɜɩɚдɚɹ 

ɩɨ ɜɪɟɦɟɧɢ ɡɜɭɱɚɧɢɹ: дɟɜɹɬɚɹ ɭ ɬɟɧɨɪɚ ɡɜɭɱɢɬ ɨдɧɨɜɪɟɦɟɧɧɨ ɫ ɜɨɫɶɦɨɣ ɭ ɛɚɫɚ, ɚ 

дɟɫɹɬɚɹ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɟɬ дɟɜɹɬɨɣ (ɩɪɢɦɟɪ 49). Ɍɚɤɢɦ ɨɛɪɚɡɨɦ ɢɦɢɬɚɰɢɨɧɧɨɟ 

ɩɢɫɶɦɨ ɢɧɢɰɢɚɥɶɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ Cum Sancto Spiritu ɫɦɟɧɹɟɬɫɹ ɩɪɨɫɬɵɦ 

ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɟɦ ɧɚ ɦɚɬɟɪɢɚɥɟ c. pr. f., ɱɬɨ ɩɪɢдɚɟɬ ɩɨдɪɚɡдɟɥɭ ɱɟɪɬɵ 

ɧɟɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ.  
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ɉɪɢɦɟɪ 49. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «L’homme armé I», Cum Sancto Spiritu, ɬɬ. 106–123288. 

 

Ʉɚɧɨɧɢɱɟɫɤɚɹ ɬɟɯɧɢɤɚ, ɦɧɨɝɨɨɛɪɚɡɧɨ ɩɪɟдɫɬɚɜɥɟɧɧɚɹ ɜ ɦɟɫɫɟ, ɹɜɥɹɟɬɫɹ 

ɜɚжɧɵɦ ɜɫɩɨɦɨɝɚɬɟɥɶɧɵɦ ɮɚɤɬɨɪɨɦ ɜ ɪɟɚɥɢɡɚɰɢɢ ɢдɟɢ ɢɦɢɬɚɰɢɨɧɧɨɝɨ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. ɇɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɤɚɧɨɧɢɱɟɫɤɢɯ ɪɚɡдɟɥɨɜ ɜ ɦɟɫɫɟ ɱɟɬɵɪɟ — ɬɪɢ 

ɜ Kyrie, ɚ ɬɚɤжɟ Agnus Dei II, ɤɨɬɨɪɵɣ ɩɨ ɩɪɚɜɭ ɫɱɢɬɚɟɬɫɹ ɨдɧɢɦ ɢɡ ɥɭɱɲɢɯ ɨɛɪɚɡɰɨɜ 

ɫɥɨжɧɟɣɲɟɣ ɬɟɯɧɢɤɢ ɦɟɧɡɭɪɚɥɶɧɨɝɨ ɤɚɧɨɧɚ. ɉɨɫɤɨɥɶɤɭ c. f.- ɤɚɧɨɧ ɜ Kyrie I, Christe 

ɢ Kyrie II ɢɡɥɚɝɚɟɬ ɦɚɬɟɪɢɚɥ c. pr. f. ɬɨɱɧɨ, ɜɥɢɹɧɢɟ ɬɟɯɧɢɤɢ ɢɦɢɬɚɰɢɨɧɧɨɝɨ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɦɢɧɢɦɚɥɶɧɨ, ɩɨɫɤɨɥɶɤɭ ɨɬɫɭɬɫɬɜɭɟɬ ɜɚжɧɵɣ ɟɟ ɤɨɦɩɨɧɟɧɬ: 

ɥɢɧɟɚɪɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ. Ʉɭдɚ ɫɢɥɶɧɟɟ ɜ ɷɬɢɯ 

ɪɚɡдɟɥɚɯ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɧɟɢɦɢɬɚɰɢɨɧɧɨɟ, ɱɬɨ ɨɛɟɫɩɟɱɢɜɚɟɬɫɹ ɫɢɦɭɥɶɬɚɧɧɵɦ 

ɜɚɪɶɢɪɨɜɚɧɧɵɦ ɩɪɨɜɟдɟɧɢɟɦ ɮɪɚɡ ɲɚɧɫɨɧ ɜ ɩɚɪɬɢɢ ɤɨɧɬɪɚɬɟɧɨɪɚ, ɧɟ 

ɜɫɬɪɚɢɜɚɸɳɟɝɨɫɹ ɜ ɢɦɢɬɚɰɢɨɧɧɭɸ ɮɚɤɬɭɪɭ дɜɭɯ ɧɢжɧɢɯ ɝɨɥɨɫɨɜ.  

 
288 Ɇɭɡɵɤɚɥɶɧɵɣ ɩɪɢɦɟɪ ɡɚɢɦɫɬɜɨɜɚɧ ɢɡ ɢɡдɚɧɢɹ Ɏ. Ȼɥɸɦɟ. Ɂдɟɫɶ, ɪɚдɢ ɭдɨɛɫɬɜɚ ɢɫɩɨɥɧɟɧɢɹ, 
ɦɧɨɝɨɝɨɥɨɫɢɟ ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɨ ɧɚ ɤɜɚɪɬɭ ɜɵɲɟ. La Rue P. de Missa L’homme armé / hrsg. von 
F. Blume. Wolfenbüttel und Zürich: K. H. Müseler Verlag, 1972. 
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ɋɨɜɟɪɲɟɧɧɨ ɢɧɚɱɟ ɪɚɛɨɬɚ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɩɪɨɢɫɯɨдɢɬ ɜ Agnus Dei II. 

Ɇɟɥɨдɢɹ ɱɟɬɵɪɟɯɝɨɥɨɫɧɨɝɨ ɤɚɧɨɧɚ ɩɪɨɧɢɡɚɧɚ ɦɨɬɢɜɚɦɢ «L’homme armц», ɨдɧɚɤɨ, 

ɜɩɟɪɜɵɟ ɜ ɫɨɱɢɧɟɧɢɢ, ɷɬɨ ɧɟ ɥɟɝɤɨɭɡɧɚɜɚɟɦɵɟ ɮɪɚɡɵ, ɚ ɥɢɲɶ ɤɪɚɬɤɢɟ ɢɧɬɨɧɚɰɢɢ, 

ɨɬɫɵɥɚɸɳɢɟ ɤ c. pr. f. Ȼɟɡɭɫɥɨɜɧɨ, ɷɬɨ ɫɥɟдɫɬɜɢɟ ɫɥɨжɧɟɣɲɟɣ ɬɟɯɧɢɤɢ 

ɩɢɫɶɦɚ — ɱɟɬɵɪɟɯɝɨɥɨɫɧɵɣ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɵɣ ɢ ɦɟɧɡɭɪɚɥɶɧɵɣ ɤɚɧɨɧ (ɬɚɛɥɢɰɚ 7), 

ɝдɟ ɜ ɤɚждɨɣ ɩɚɪɟ ɝɨɥɨɫɨɜ ɜɵɫɬɪɚɢɜɚɸɬɫɹ ɫɨɛɫɬɜɟɧɧɵɟ ɢ ɡɜɭɤɨɜɵɫɨɬɧɵɟ, ɢ 

ɦɟɬɪɨɪɢɬɦɢɱɟɫɤɢɟ ɫɨɨɬɧɨɲɟɧɢɹ. Ɉдɧɚɤɨ ɫɨɱɟɬɚɧɢɟ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ ɢ 

ɥɢɧɟɚɪɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɦɚɬɟɪɢɚɥɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɮɨɪɦɢɪɭɸɬ ɫɬɨɥɶ 

ɧɟɨɛɵɱɧɵɣ (ɡɚ ɫɱɟɬ ɨɛɪɚɳɟɧɢɹ ɤ ɬɟɯɧɢɤɟ ɦɟɧɡɭɪɚɥɶɧɨɝɨ ɤɚɧɨɧɚ) ɜɢд ɢɦɢɬɚɰɢɨɧɧɨɣ 

ɩɚɪɚɮɪɚɡɵ. Ɉɬɦɟɬɢɦ ɬɚɤжɟ, ɱɬɨ ɧɚ ɭɪɨɜɧɟ ɰɢɤɥɚ, ɪɚɡдɟɥ ɨɛɟɫɩɟɱɢɜɚɟɬ 

ɮɨɪɦɢɪɨɜɚɧɢɟ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ c. f. ɢ ɩɚɪɚɮɪɚɡɵ ɧɚ дɢɚɯɪɨɧɧɨɦ ɭɪɨɜɧɟ. 
Ɍɚɛɥɢɰɚ 7. ɋɯɟɦɚ ɤɚɧɨɧɚ ɜ ɪɚɡдɟɥɟ Agnus Dei II ɦɟɫɫɵ «L’homme armé I» ɉ. дɟ Ʌɚ Ɋɸ 289 

 

ɗɬɨɬ ɜɢɪɬɭɨɡɧɵɣ ɨɛɪɚɡɟɰ ɧɚɩɪɹɦɭɸ ɤɨɪɪɟɫɩɨɧдɢɪɭɟɬ ɤ ɬɪɟɦ ɪɚɡдɟɥɚɦ Kyrie, 

дɟɦɨɧɫɬɪɢɪɨɜɚɜɲɢɦ ɪɚɡɧɵɟ ɜɢдɵ ɦɟɬɪɨɪɢɬɦɢɱɟɫɤɢɯ ɤɚɧɨɧɨɜ ɤɨɧɫɟɤɭɬɢɜɧɨ 

(ɦɟɧɡɭɪɚɥɶɧɵɟ ɜ ɤɪɚɣɧɢɯ Kyrie ɢ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɵɣ ɜ Christe). ȼ Agnus Dei II ɨɧɢ 

«ɫɨɛɢɪɚɸɬɫɹ» ɜ ɨдɧɨɜɪɟɦɟɧɧɨɫɬɢ, ɧɟ ɬɨɥɶɤɨ ɩɨдɵɬɨжɢɜɚɹ ɢ ɨɛɨɛɳɚɹ 

ɢɦɢɬɚɰɢɨɧɧɭɸ ɢдɟɸ ɰɢɤɥɚ, ɧɨ ɢ дɟɦɨɧɫɬɪɢɪɭɹ ɜɵɫɨɱɚɣɲɟɟ ɦɚɫɬɟɪɫɬɜɨ Ʌɚ Ɋɸ.  

ɇɟɪɟдɤɨ ɬɢɩ ɢɦɢɬɚɰɢɨɧɧɨɣ ɩɚɪɚɮɪɚɡɵ ɮɨɪɦɢɪɭɟɬɫɹ ɜ ɦɟɫɫɟ ɧɟ ɬɨɥɶɤɨ ɡɚ ɫɱɟɬ 

ɩɪɨɫɬɵɯ, ɢɥɢ ɧɟɩɪɨɬɹжёɧɧɵɯ ɤɚɧɨɧɢɱɟɫɤɢɯ ɢɦɢɬɚɰɢɣ, ɧɨ ɢ ɫ ɩɨɦɨɳɶɸ ɛɨɥɟɟ 

ɢɫɤɭɫɧɵɯ ɩɪɢɟɦɨɜ — ɧɟɛɨɥɶɲɢɯ ɛɟɫɤɨɧɟɱɧɵɯ ɤɚɧɨɧɨɜ, ɚ ɬɚɤжɟ ɤɚɧɨɧɢɱɟɫɤɢɯ 

ɫɟɤɜɟɧɰɢɣ. ɍɩɨɦɢɧɚɜɲɢɣɫɹ ɪɚɧɟɟ Qui tollis ɨɛɴɟдɢɧɹɸɳɟɟ ɜ ɫɟɛɟ ɪɚɡɧɨɨɛɪɚɡɧɵɟ 

 
289 ɋɨɤɪɚɳɟɧɢɹ: ɦ. — ɦɟɧɡɭɪɚɥɶɧɵɣ, ɩ. — ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɵɣ. 
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ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ: c. f.- ɨɫɬɢɧɚɬɨ, ɢɦɢɬɚɰɢɨɧɧɨɟ ɢ ɧɟɢɦɢɬɚɰɢɨɧɧɨɟ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ. ȼ ɰɟɧɬɪɚɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɢ ɪɚɡдɟɥɚ — ɩɨдɪɚɡдɟɥɟ Miserere, 

ɨɬɝɪɚɧɢɱɟɧɧɵɦ ɨɬ ɤɪɚɣɧɢɯ ɫɦɟɧɨɣ ɦɟɧɡɭɪɵ — ɫɟдɶɦɚɹ ɮɪɚɡɚ ɩɟɫɧɢ ɩɪɨɜɨдɢɬɫɹ 

ɢɦɢɬɚɰɢɨɧɧɨ: ɫɧɚɱɚɥɚ ɜ ɜɢдɟ ɬɪɟɯɝɨɥɨɫɧɨɝɨ ɛɟɫɤɨɧɟɱɧɨɝɨ ɤɚɧɨɧɚ I ɪɚɡɪɹдɚ, 

ɡɚɬɟɦ — ɱɟɬɵɪɟɯɝɨɥɨɫɧɨɣ ɤɚɧɨɧɢɱɟɫɤɨɣ ɫɟɤɜɟɧɰɢɢ I ɪɚɡɪɹдɚ (ɩɪɢɦɟɪ 50). Ɍɚɤɨɣ 

ɩɪɢɟɦ ɚɤɤɭɦɭɥɢɪɭɟɬ ɜ ɫɟɛɟ дɜɟ ɜɚжɧɵɟ дɥɹ ɰɢɤɥɚ ɢдɟɢ: ɢɦɢɬɚɰɢɨɧɧɨɫɬɶ, ɚ ɬɚɤжɟ 

ɨɫɬɢɧɚɬɧɨɟ ɩɢɫɶɦɨ, ɱɟɪɬɵ ɤɨɬɨɪɨɝɨ ɨɛɟɫɩɟɱɢɜɚɸɬɫɹ ɩɨɜɬɨɪɨɦ ɩɪɨɩɨɫɬɵ. 
ɉɪɢɦɟɪ 50. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «L’homme armé I», Qui tollis, ɬɬ. 91–105290. 

 

ɉɨдɨɛɧɚɹ ɢдɟɹ ɪɟɚɥɢɡɭɟɬɫɹ ɢ ɜ ɨɤɨɧɱɚɧɢɢ Patrem — Qui propter — ɤɨɬɨɪɵɣ, 

ɛɥɚɝɨдɚɪɹ ɨдɧɨɜɪɟɦɟɧɧɨɣ ɤɚдɟɧɰɢɢ ɜɨ ɜɫɟɯ ɝɨɥɨɫɚɯ, ɜɨɫɩɪɢɧɢɦɚɟɬɫɹ 

ɫɚɦɨɫɬɨɹɬɟɥɶɧɵɦ ɩɨдɪɚɡдɟɥɨɦ. ɋɬɪɨɝɨ ɝɨɜɨɪɹ, ɡдɟɫɶ ɧɟ ɮɨɪɦɢɪɭɟɬɫɹ ɜ «ɱɢɫɬɨɦ 

ɜɢдɟ» ɧɢ ɛɟɫɤɨɧɟɱɧɨɝɨ ɤɚɧɨɧɚ, ɧɢ ɤɚɧɨɧɢɱɟɫɤɨɣ ɫɟɤɜɟɧɰɢɢ, ɚ ɧɟɤɚɹ ɢɯ quasi ɮɨɪɦɚ, 

ɩɪɢ ɤɨɬɨɪɨɣ ɜɧɚɱɚɥɟ ɬɪɟɯɝɨɥɨɫɧɨ, ɚ ɡɚɬɟɦ ɢ ɜɫɟɦɢ ɭɱɚɫɬɧɢɤɚɦɢ ɤɨɧɬɪɚɩɭɧɤɬɚ 

ɢɦɢɬɢɪɭɟɬɫɹ ɩɹɬɚɹ (ɲɟɫɬɚɹ) ɮɪɚɡɚ ɲɚɧɫɨɧ, ɬɨ ɫ ɩɨɜɬɨɪɟɧɢɟɦ ɜɵɫɨɬɵ ɩɪɨɩɨɫɬɵ, ɬɨ ɫ 

ɟɟ ɫɟɤɜɟɧɰɢɨɧɧɵɦ ɟɟ ɩɟɪɟɦɟɳɟɧɢɟɦ.  

ȼɡɚɢɦɨдɟɣɫɬɜɢɟ ɬɟɯɧɢɤ ɩɢɫɶɦɚ ɧɚ c. f. ɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɜ ɦɟɫɫɟ 

ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɛɨɥɶɲɢɧɫɬɜɨ ɪɚɡдɟɥɨɜ. Ɂɚɱɚɫɬɭɸ ɝɨɥɨɫɚ, ɱɬɨ ɫɨɩɪɨɜɨждɚɸɬ ɜɟдɭɳɢɣ, 

 
290 ɋɦ. ɫɧɨɫɤɭ 288. 
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ɩɪɨɜɨдɹɬ ɬɟ жɟ ɢɥɢ ɫɨɫɟдɧɢɟ ɮɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ɉдɧɚɤɨ ɩɨɪɨɣ ɫɤɥɚдɵɜɚɟɬɫɹ 

ɫɢɬɭɚɰɢɹ, ɤɨɝдɚ ɦɧɨɝɨɝɨɥɨɫɢɟ ɪɚɡдɟɥɹɟɬɫɹ ɧɚ ɫɜɨɟɝɨ ɪɨдɚ ɤɨɧɬɪɚɩɭɧɤɬɢɱɟɫɤɢɟ 

ɩɥɚɫɬɵ. ɗɬɨ ɩɪɨɢɫɯɨдɢɬ ɡɚ ɫɱɟɬ ɬɨɝɨ, ɱɬɨ ɨɤɪɭжɚɸɳɢɟ c. f. ɩɚɪɬɢɢ ɰɢɬɢɪɭɸɬ 

ɨɬɥɢɱɧɵɣ ɨɬ ɜɟдɭɳɟɝɨ ɝɨɥɨɫɚ ɬɟɦɚɬɢɱɟɫɤɢɣ ɦɚɬɟɪɢɚɥ. Ɍɚɤ ɩɪɨɢɫɯɨдɢɬ ɜ ɪɚɡдɟɥɟ 

Crucufixus, ɝдɟ ɩɪɨɜɟдɟɧɢɸ ɮɪɚɡ ɧɚɱɚɥɶɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ ɲɚɧɫɨɧ (1–3) ɜ ɬɟɧɨɪɟ, 

ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɸɬ ɬɪɢ ɝɨɥɨɫɚ, ɢɡɥɚɝɚɸɳɢɟ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɟ ɫɬɪɨɤɢ «ɫɟɪɟдɢɧɵ» 

(5–7).  

ɉɨдɨɛɧɵɦ ɨɛɪɚɡɨɦ ɫɤɥɚдɵɜɚɟɬɫɹ ɦɧɨɝɨɝɨɥɨɫɢɟ ɪɚɡдɟɥɚ Agnus Dei I, ɝдɟ 

ɦɟɥɨдɢɹ «L’homme armц» ɜɟдɟɬɫɹ ɨдɧɨɜɪɟɦɟɧɧɨ ɬɪɟɦɹ ɝɨɥɨɫɚɦɢ, ɩɪɢɱɟɦ ɧɚ 

ɪɚɡɥɢɱɧɵɯ ɷɬɚɩɚɯ ɪɚɡɜɟɪɬɵɜɚɧɢɹ ɪɚɡдɟɥɚ, дɪɭɝ дɪɭɝɭ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɸɬ 

ɧɚɱɚɥɶɧɨɝɨ, ɫɟɪɟдɢɧɧɨɝɨ ɢ ɪɟɩɪɢɡɧɨɝɨ ɩɨɫɬɪɨɟɧɢɣ ɲɚɧɫɨɧ. ȼ ɡɚɤɥɸɱɢɬɟɥɶɧɨɦ 

Agnus Dei III ɜɧɨɜɶ ɫɨɟдɢɧɹɸɬɫɹ ɪɚɡɥɢɱɧɵɟ ɬɟɦɚɬɢɱɟɫɤɢɟ ɩɥɚɫɬɵ. ɇɚɱɚɥɶɧɵɦ 

ɮɪɚɡɚɦ c. pr. f. ɜ ɬɟɧɨɪɟ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɸɬ ɫɟɪɟдɢɧɧɵɟ ɭ дɢɫɤɚɧɬɚ. ȼ ɩɚɪɬɢɢ ɛɚɫɚ ɜ 

ɷɬɨ ɜɪɟɦɹ ɢɡɥɚɝɚɟɬɫɹ ɧɨɜɵɣ ɩɟɪɜɨɢɫɬɨɱɧɢɤ — ɲɚɧɫɨɧ «Tant que nostre argent dur[r]a» 

(ɩɪɢɦɟɪ 51). Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ ɪɚɡдɟɥɟ ɫɨɱɟɬɚɸɬɫɹ ɬɪɢ ɪɚɡɥɢɱɧɵɯ ɦɟɥɨдɢɱɟɫɤɢɯ 

ɩɥɚɫɬɚ, ɱɬɨ ɧɚɩɨɦɢɧɚɟɬ ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɩɪɢɧɰɢɩɵ ɩɨɥɢɦɟɥɨдɢɱɟɫɤɢɯ ɲɚɧɫɨɧ ɢ 

ɦɨɬɟɬɨɜ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ. 
ɉɪɢɦɟɪ 51. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «L’homme armé I», Agnus Dei III, ɬɬ. 51–55. 

 

ɋɥɨжɧɨ ɫ ɭɜɟɪɟɧɧɨɫɬɶɸ ɝɨɜɨɪɢɬɶ ɨ ɬɨɦ, ɫ ɤɚɤɨɣ ɢɦɟɧɧɨ ɰɟɥɶɸ ɜ ɦɟɫɫɟ 

ɡɚɢɦɫɬɜɭɟɬɫɹ ɧɨɜɵɣ c. pr. f. ȼ ɫɬɚɬɶɟ Ʉɚɪɥɨ Ȼɨɡɢ291 ɩɪɢɜɨдɹɬɫɹ ɩɹɬɶ ɫɨɱɢɧɟɧɢɣ, 

ɡɚɢɦɫɬɜɨɜɚɜɲɢɯ ɷɬɨɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤ. ɉɨɦɢɦɨ ɦɟɫɫɵ «L’homme armц», ɷɬɨ 

ɩɨɥɢɬɟɤɫɬɨɜɵɟ ɲɚɧɫɨɧ Ƚ. Ⱦɸɮɚɢ ɢ ɀ. ɀɚɩɚɪɚ (ɷɬɚ жɟ ɲɚɧɫɨɧ ɩɪɢɩɢɫɵɜɚɟɬɫɹ 

 
291 Bosi C. «TКЧЭ qЮО ЦШЧ/ЧШsЭrО КrРОЧЭ НЮrК: DТО оЛОrХТОПОrЮЧР ЮЧН BОКrЛОТЭЮЧР ОТЧОr “pШpЮХтrОЧ” 
Melodie in fünf mehrstimihen Sätzen» / Acta Musicologica. 2005. Vol. 77 (2). P. 205–228. 
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Ⱥ. Ȼɸɧɭɚ), ɲɚɧɫɨɧ ə. Ɉɛɪɟɯɬɚ, ɚ ɬɚɤжɟ ɚɧɨɧɢɦɧɚɹ ɦɟɫɫɚ, ɫɨдɟɪжɚɳɚɹɫɹ ɜ 

ɦɚɧɭɫɤɪɢɩɬɟ, дɚɬɢɪɭɟɦɨɦ, ɩɪɟдɩɨɥɨжɢɬɟɥɶɧɨ 1485–1495 ɝɨдɚɦɢ292. ȼ ɩɨɫɥɟдɧɟɣ, 

ɪɚɜɧɨ ɤɚɤ ɢ ɤɨɦɩɨɡɢɰɢɹɯ Ʌɚ Ɋɸ ɢ Ⱦɸɮɚɢ, ɦɟɥɨдɢɹ ɢɡɥɚɝɚɟɬɫɹ ɜ дɨɪɢɣɫɤɨɦ ɥɚдɭ. 

Ɉɛɪɟɯɬ ɩɪɨɜɨдɢɬ «Tant que nostre argent dur[r]a» ɫɪɚɡɭ ɜ дɜɭɯ ɝɨɥɨɫɚɯ — ɭ ɬɟɧɨɪɚ ɢ 

ɛɚɫɚ, ɩɪɢɱɟɦ дɟɥɚɟɬ ɷɬɨ ɫɪɟдɫɬɜɚɦɢ ɜɟɫɶɦɚ ɢɫɤɭɫɧɨɝɨ quasi-ɤɚɧɨɧɚ293. Ʉɚɧɨɧɢɱɟɫɤɨɟ 

ɩɪɨɜɟдɟɧɢɟ c. pr. f. ɜɥɢɹɟɬ ɢ ɧɚ ɥɚдɨɜɵɣ ɟɝɨ ɨɛɥɢɤ: ɛɚɫ ɩɪɨɜɨдɢɬ ɩɟɫɧɸ ɜ ɷɨɥɢɣɫɤɨɦ, 

ɚ ɬɟɧɨɪ — ɜ дɨɪɢɣɫɤɨɦ. ɉɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɨɪɢɝɢɧɚɥɶɧɵɦ ɥɚдɨɦ ɲɚɧɫɨɧ ɹɜɥɹɟɬɫɹ 

ɢɦɟɧɧɨ дɨɪɢɣɫɤɢɣ, ɱɬɨ, ɜɟɪɨɹɬɧɨ, ɦɨɝɥɨ ɫɵɝɪɚɬɶ ɨɩɪɟдɟɥɟɧɧɭɸ ɪɨɥɶ ɜ ɜɵɛɨɪɟ «Tant 

que nostre argent dur[r]a» ɜ ɤɚɱɟɫɬɜɟ ɤɨɦɩɚɧɶɨɧɚ ɤ ɨɫɧɨɜɧɨɦɭ c. pr. f. ɦɟɫɫɵ. 

Ʌɚ Ɋɸ, ɨдɧɚɤɨ, ɧɚɯɨдɢɬ ɫɩɨɫɨɛ дɨɩɨɥɧɢɬɟɥɶɧɨ ɫɛɥɢɡɢɬɶ ɢɡɛɪɚɧɧɵɟ ɢɦ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ. ȼ ɨɛɪɚɛɨɬɤɚɯ Ⱦɸɮɚɢ, ɀɚɩɚɪɚ ɢ Ɉɛɪɟɯɬɚ ɲɚɧɫɨɧ ɢɡɥɚɝɚɟɬɫɹ ɜ 

дɜɭдɨɥɶɧɨɦ ɦɟɬɪɟ; дɥɢɬɟɥɶɧɨɫɬɢ ɜ ɩɟɪɜɨɣ ɮɪɚɡɟ — ɪɚɜɧɵɟ. ȼ ɦɟɫɫɟ Ʌɚ Ɋɸ «Tant que 

nostre argent dur[r]a» ɧɟ ɬɨɥɶɤɨ ɩɨɦɟɳɚɟɬɫɹ ɜ ɭɫɥɨɜɢɹ ɩɟɪɮɟɤɬɧɨɣ ɦɟɧɡɭɪɵ, ɧɨ ɢ 

ɩɟɪɟɪɢɬɦɢɡɭɟɬɫɹ ɜ ɯɚɪɚɤɬɟɪɧɨɦ дɥɹ ɧɚɱɚɥɶɧɨɣ ɮɪɚɡɵ «L’homme armц» ɪɢɬɦɢɱɟɫɤɨɦ 

ɪɢɫɭɧɤɟ.  

ɉɪɢɧɰɢɩ ɨɫɬɢɧɚɬɨ, ɨ ɤɨɬɨɪɨɦ ɦɧɨɝɨ ɝɨɜɨɪɢɥɨɫɶ ɩɪɟждɟ, ɩɪɟɬɜɨɪɹɟɬɫɹ ɜ ɦɟɫɫɟ 

ɨɬɧɸдɶ ɧɟ ɬɨɥɶɤɨ ɩɪɢ ɪɚɛɨɬɟ ɫ ɦɚɬɟɪɢɚɥɨɦ c. pr. f. ɉɪɢɦɟɱɚɬɟɥɶɧɨ ɫɬɪɨɟɧɢɟ ɪɚɡдɟɥɚ 

Et incarnatus. ɗɬɨ ɟдɢɧɫɬɜɟɧɧɵɣ ɪɚɡдɟɥ, ɧɚ ɜɫɟɦ ɩɪɨɬɹжɟɧɢɟ ɤɨɬɨɪɨɝɨ ɜɟдɭɳɢɣ ɝɨɥɨɫ 

ɨɤɪɭжɚɟɬɫɹ ɫɜɨɛɨдɧɵɦɢ ɨɬ ɬɟɦɚɬɢɡɦɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɝɨɥɨɫɚɦɢ. ɂɯ ɪɚɡɜɟɪɬɵɜɚɧɢɟ 

ɫɤɥɚдɵɜɚɟɬɫɹ ɢɡ ɩɨɜɬɨɪɨɜ дɜɭɯ ɦɨɬɢɜɨɜ. ɉɟɪɜɵɣ (ɚ) ɩɨɜɬɨɪɹɟɬɫɹ ɨɬ ɪɚɡɧɵɯ ɜɵɫɨɬ ɢ 

ɩɟɪɟɦɟжɚɟɬɫɹ ɩɚɭɡɚɦɢ, ɩɨ ɬɢɩɭ дɢɫɤɪɟɬɧɨɝɨ ɨɫɬɚɢɧɚɬɨ ɜ ɩɚɪɬɢɹɯ ɤɚɧɬɭɫɚ ɢ ɛɚɫɚ. ɂɦ 

жɟ ɨɬɤɪɵɜɚɟɬɫɹ ɪɚɡɜɟɪɬɵɜɚɧɢɟ ɤɨɧɬɪɚɬɟɧɨɪɚ, ɧɨ, ɛɟɡ ɤɚɤɢɯ-ɥɢɛɨ ɰɟɡɭɪ, ɩɨɥɭɱɚɟɬ 

ɩɪɨдɨɥжɟɧɢɟ ɜ ɜɢдɟ ɜɬɨɪɨɝɨ ɷɥɟɦɟɧɬɚ (b), ɤɨɬɨɪɵɣ ɨɛɨɫɚɛɥɢɜɚɟɬɫɹ ɢ ɩɨɜɬɨɪɹɟɬɫɹ 

ɬɪɢждɵ. Ɂɚɦɵɤɚɟɬɫɹ ɩɚɪɬɢɹ ɝɨɥɨɫɚ ɩɪɚɤɬɢɱɟɫɤɢ ɪɟɩɪɢɡɧɵɦ ɩɨɜɬɨɪɟɧɢɟɦ ɫɜɨɟɝɨ 

ɧɚɱɚɥɚ, ɱɬɨ ɩɨдɱɟɪɤɢɜɚɟɬ ɬɚɤжɟ ɜɵɫɨɬɧɨɣ дɢɫɩɨɡɢɰɢɟɣ ɦɨɬɢɜɨɜ ɨɫɬɢɧɚɬɨ: 

ɦɨɬɢɜɧɵɟ ɷɥɟɦɟɧɬɵ ɤɨɧɬɪɚɬɟɧɨɪɚ 

ɧɚɱɚɥɶɧɵɟ ɡɜɭɤɢ ɩɪɨɜɟдɟɧɢɣ 

a+b b b b a+b 

a  a d a d a  a 

 

 
292 Universitätsbibliothek, Jena. Ms. 31. URL: https://collections.thulb.uni-
jena.de/receive/HisBest_cbu_00014279 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 
293 ɉɚɪɬɢɢ ɬɟɧɨɪɚ ɢ ɛɚɫɚ ɫɨɨɬɧɨɫɹɬɫɹ дɪɭɝ ɫ дɪɭɝɨɦ ɩɨ ɩɪɢɧɰɢɩɭ ɧɟɬɨɱɧɨɝɨ ɤɚɧɨɧɚ, ɝдɟ ɧɟ ɬɨɥɶɤɨ 
ɢɡɦɟɧɹɟɬɫɹ ɪɚɫɫɬɨɹɧɢɟ ɦɟждɭ dux ɢ comes, ɧɨ ɢ ɩɪɨɢɫɯɨдɢɬ ɫɦɟɧɚ ɪɨɥɟɣ «ɜɟдɭɳɟɝɨ» ɢ «ɜɟдɨɦɨɝɨ». 
ɇɚɱɢɧɚɹ ɫ ɬ. 29 ɬɟɧɨɪ, ɢɝɪɚɜɲɢɣ ɪɨɥɶ ɪɢɫɩɨɫɬɵ ɫɬɚɧɨɜɢɬɫɹ ɩɪɨɩɨɫɬɨɣ, ɨɫɬɚɜɚɹɫɶ ɜ ɷɬɨɦ ɤɚɱɟɫɬɜɟ дɨ 
ɨɤɨɧɱɚɧɢɹ ɫɨɱɢɧɟɧɢɹ. 

https://collections.thulb.uni-jena.de/receive/HisBest_cbu_00014279
https://collections.thulb.uni-jena.de/receive/HisBest_cbu_00014279
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Ɉɛɳɢɣ ɥɚд ɦɟɫɫɵ — дɨɪɢɣɫɤɢɣ. ȼ ɧɟɦ жɟ — ɛɨɥɶɲɢɧɫɬɜɨ ɩɪɨɜɟдɟɧɢɣ c. f., 

ɱɬɨ ɧɟ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɨɪɢɝɢɧɚɥɶɧɨɣ ɧɨɬɚɰɢɢ ɲɚɧɫɨɧ ɜ ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɧɨɦ 

дɨɪɢɣɫɤɨɦ ɥɚдɭ. Ɉдɧɚɤɨ, ɧɟɨɛɵɱɧɵɣ ɫɩɨɫɨɛ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɩɨɜɥɢɹɥ ɢ 

ɧɚ ɥɚдɨɜɵɟ ɫɜɨɣɫɬɜɚ soggetto. Ɂɜɭɱɚɳɢɣ ɜ ɪɚɡɧɵɯ ɝɨɥɨɫɚɯ, ɬɟɦɚɬɢɱɟɫɤɢɣ ɦɚɬɟɪɢɚɥ 

ɢɦɟɟɬ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɥɚдɨɜɵɟ дɢɫɩɨɡɢɰɢɢ. ȼ Patrem, ɢɡɥɨжɟɧɧɵɟ ɨдɧɨɜɪɟɦɟɧɧɨ ɜɨ 

ɜɫɟɯ ɩɚɪɬɢɹɯ ɩɟɪɜɵɟ ɬɪɢ ɮɪɚɡɵ «L’homme armц», ɨɛɴɟдɢɧɹɸɬ дɨɪɢɣɫɤɢɣ, 

ɦɢɤɫɨɥɢдɢɣɫɤɢɣ ɢ ɷɨɥɢɣɫɤɢɣ ɜɚɪɢɚɧɬɵ ɲɚɧɫɨɧ. Ⱥ «ɬɪɨɣɧɨɣ» c. f. Agnus Dei I 

ɫɤɥɚдɵɜɚɟɬɫɹ ɢɡ ɮɪɢɝɢɣɫɤɨɣ, дɨɪɢɣɫɤɨɣ ɢ ɥɢдɢɣɫɤɨɣ ɜɟɪɫɢɣ c. pr. f. ȼ ɫɨɜɨɤɭɩɧɨɫɬɢ 

soggetto ɧɚɫɱɢɬɵɜɚɟɬ ɩɹɬɶ ɥɚдɨɜɵɯ дɢɫɩɨɡɢɰɢɣ: d, e, f, g, a, ɱɬɨ ɧɟɜɨɥɶɧɨ ɨɬɫɵɥɚɟɬ ɤ 

ɧɟ ɦɟɧɟɟ ɜɵдɚɸɳɟɣɫɹ ɦɟɫɫɟ ɫ ɬɟɦ жɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ — «L’homme armé super 

voces musicales» ɀɨɫɤɟɧɚ Ⱦɟɩɪɟ.  

Ɇɟɫɫɚ «L’homme armé I» Ʌɚ Ɋɸ ɫɧɢɫɤɚɥɚ ɫɥɚɜɭ ɜ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ ɡɚ ɫɱɟɬ 

ɭɧɢɤɚɥɶɧɨɝɨ ɤɚɧɨɧɚ ɜ Agnus Dei II. Ɉдɧɚɤɨ ɩɪɢ ɛɥɢжɚɣɲɟɦ ɪɚɫɫɦɨɬɪɟɧɢɢ 

ɫɬɚɧɨɜɢɬɫɹ ɨɱɟɜɢдɧɵɦ, ɱɬɨ ɨɧ — ɥɢɲɶ ɨдɧɚ ɢɡ жɟɦɱɭжɢɧ ɷɬɨɣ ɢɫɤɭɫɧɟɣɲɟɣ 

ɤɨɦɩɨɡɢɰɢɢ. ȼ ɧɟɣ ɨɬɪɚжɟɧɵ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɨдɧɨɝɨɥɨɫɧɵɦ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ: c. f.- ɩɢɫɶɦɨ ɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ, ɚ ɬɚɤжɟ ɢɯ ɜɡɚɢɦɨдɟɣɫɬɜɢɟ. 

ȼɚжɧɵɦ ɚɫɩɟɤɬɨɦ, ɜɵдɟɥɹɸɳɢɦ ɦɟɫɫɭ ɢɡ ɧɚɫɥɟдɢɹ Ʌɚ Ɋɸ, ɫɬɚɧɨɜɢɬɫɹ ɝɨɫɩɨдɫɬɜɨ 

ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɧɚд ɚɜɬɨɪɫɤɢɦ. Ɋɚɡɧɨɨɛɪɚɡɧɵɟ ɜɢдɵ ɩɪɟɬɜɨɪɟɧɢɹ 

ɩɪɢɧɰɢɩɚ ɨɫɬɢɧɚɬɨ: ɬɟɯɧɢɤɚ c. f.-ɨɫɬɢɧɚɬɨ, ɦɧɨɝɨɤɪɚɬɧɵɟ ɩɨɜɬɨɪɟɧɢɹ ɮɪɚɡ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɚɯ, ɚ ɬɚɤжɟ ɨɫɬɢɧɚɬɧɨɟ ɩɢɫɶɦɨ ɧɚ ɫɜɨɛɨдɧɨɦ 

ɦɚɬɟɪɢɚɥɟ ɜ ɪɚɡдɟɥ Et incarnatus ɩɪɢдɚɟɬ ɰɢɤɥɭ ɱɟɪɬɵ ɩɚɧɨɫɬɢɧɚɬɧɨɣ ɮɨɪɦɵ. 

ȼɟɫɶɦɚ ɫɥɨжɧɨ ɭɫɬɚɧɨɜɢɬɶ ɩɪɹɦɭɸ ɩɪɟɟɦɫɬɜɟɧɧɨɫɬɶ ɦɟɫɫɵ «L’homme 

armé I», ɩɨɫɤɨɥɶɤɭ ɨɧɚ ɫɨɱɟɬɚɟɬ ɜ ɫɟɛɟ ɦɧɨɝɢɟ ɯɚɪɚɤɬɟɪɧɵɟ ɱɟɪɬɵ ɰɢɤɥɨɜ ɫɜɨɢɯ 

ɩɪɟдɲɟɫɬɜɟɧɧɢɤɨɜ. ɋ ɦɟɫɫɨɣ Ɋɟɝɢɫɚ ɟɟ ɪɨдɧɢɬ ɤɚɧɨɧɢɱɟɫɤɨɟ ɩɢɫɶɦɨ, ɚ ɬɚɤжɟ ɨɛɳɢɣ 

ɥɚд — d-дɨɪɢɣɫɤɢɣ, ɨɬ Ɉɤɟɝɟɦɚ ɡɚɢɦɫɬɜɭɸɬɫɹ ɩɪɢɧɰɢɩɵ ɩɟɪɟɦɟɬɪɢɡɚɰɢɢ, 

ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɨɣ ɚɭɝɦɟɧɬɚɰɢɢ ɢ ɬɪɚɧɫɩɨɡɢɰɢɢ c. pr. f. ɋɜɹɡɶ ɨɛɧɚɪɭжɢɜɚɟɬɫɹ ɢ ɫ 

«L’homme armц» Ʉɚɪɨɧɚ, ɤɬɨ ɬɚɤ жɟ ɫɜɨɛɨдɧɨ ɦɟɧɹɟɬ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɮɪɚɡ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɚ ɬɚɤжɟ ɩɪɢɛɟɝɚɟɬ ɤ ɨɫɬɢɧɚɬɧɨɦɭ ɢɯ ɩɨɜɬɨɪɟɧɢɸ. Ɉɱɟɜɢдɧɨ 

ɪɨдɫɬɜɨ ɦɟɫɫ Ʌɚ Ɋɸ ɢ ɀɨɫɤɟɧɚ (s. v. m.) ɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɬɟɯɧɢɤɢ 

ɦɟɧɡɭɪɚɥɶɧɨɝɨ ɤɚɧɨɧɚ, ɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɦɧɨɝɨɤɪɚɬɧɵɯ ɬɪɚɧɫɩɨɡɢɰɢɣ ɦɟɥɨдɢɢ 

ɲɚɧɫɨɧ. ȼɟɫɶɦɚ ɫɥɨжɧɨ ɨɩɪɟдɟɥɢɬɶ ɤɬɨ жɟ ɢɡ дɜɭɯ ɤɨɦɩɨɡɢɬɨɪɨɜ ɫɨɡдɚɥ ɫɜɨɣ ɰɢɤɥ 

ɩɟɪɜɵɦ. Ʉɚɤ ɩɨɤɚɡɵɜɚɸɬ ɢɫɬɨɱɧɢɤɢ, ɦɟɫɫɵ ɛɵɥɢ ɧɚɩɢɫɚɧɵ ɩɪɢɦɟɪɧɨ ɜ ɨдɧɨ ɜɪɟɦɹ. 
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ɋɚɦɵɣ ɪɚɧɧɢɣ ɦɚɧɭɫɤɪɢɩɬ294, ɫɨɯɪɚɧɢɜɲɢɣ «L’homme armé I», ɨɬɧɨɫɢɬɫɹ ɤ 1500–

1505 ɝɨдɚɦ. ɋɚɦɵɟ ɪɚɧɧɢɟ ɢɫɬɨɱɧɢɤɢ «L’homme armé super voces 

musicales» — Ƀɟɧɫɤɢɣ ɦɚɧɭɫɤɪɢɩɬ295, дɚɬɢɪɭɟɦɵɣ ɩɪɨɦɟжɭɬɤɨɦ ɦɟждɭ 1495–1500 

ɝɨдɚɦɢ, ɚ ɬɚɤжɟ ɪɭɤɨɩɢɫɶ ɢɡ Ɇɨдɟɧɵ, ɫɨɡдɚɧɧɚɹ ɨɤɨɥɨ 1505 ɝɨдɚ296.  

Ɉɛɪɚɳɟɧɢɟ ɤɨɦɩɨɡɢɬɨɪɚ ɤ ɲɚɧɫɨɧ «L’homme armц» ɜ ɤɚɱɟɫɬɜɟ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫɤɨɪɟɟ ɜɫɟɝɨ ɨɛɴɹɫɧɹɟɬɫɹ ɟɝɨ ɫɥɭжɛɨɣ ɜ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɣ 

ɩɪɢдɜɨɪɧɨɣ ɤɚɩɟɥɥɟ. Ⱥ ɢɦɟɧɧɨ — ɫɨɩɪɨɜɨждɟɧɢɟɦ ɰɟɪɟɦɨɧɢɣ Ɉɪдɟɧɚ Ɂɨɥɨɬɨɝɨ 

ɪɭɧɚ, ɱɬɨ ɩɪɨɜɨдɢɥɢɫɶ ɧɟɨдɧɨɤɪɚɬɧɨ ɜ ɩɟɪɢɨд ɫɥɭжɛɵ Ʌɚ Ɋɸ. Ʉɭдɚ ɦɟɧɟɟ ɨɱɟɜɢдɧɚ 

ɩɪɢɱɢɧɚ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɦɟɥɨдɢɢ «Tant que nostre argent dur[r]a». ȼ ɫɨɯɪɚɧɢɜɲɢɯɫɹ 

ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɨɛɪɚɛɨɬɤɚɯ ɩɟɫɧɢ ɜɚɪɶɢɪɭɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɟɟ ɢɧɬɨɧɚɰɢɨɧɧɚɹ, ɧɨ ɢ 

ɬɟɤɫɬɨɜɚɹ ɫɨɫɬɚɜɥɹɸɳɚɹ. Ʉ ɩɪɢɦɟɪɭ, ɭ Ƚ. Ⱦɸɮɚɢ ɜɦɟɫɬɨ nostre argent — mon argent. 

ɋɥɨжɧɨ ɫɤɚɡɚɬɶ ɤɚɤɨɣ ɢɦɟɧɧɨ ɜɚɪɢɚɧɬ ɫɬɢɯɚ ɢɦɟɟɬ ɜ ɜɢдɭ Ʌɚ Ɋɸ, ɰɢɬɢɪɭɹ ɲɚɧɫɨɧ ɜ 

ɦɟɫɫɟ «L’homme armé I», ɨдɧɚɤɨ ɜ ɧɟɤɨɟɦ «ɫɨɛɢɪɚɬɟɥɶɧɨɦ» ɜɢдɟ ɬɟɤɫɬ «Tant que 

nostre argent dur[r]a» ɜɵɝɥɹдɢɬ ɫɥɟдɭɸɳɢɦ ɨɛɪɚɡɨɦ: 

Tant que nostre argent dura, 

Que tant tost fauldra, 

Nous menrons joyese vie. 

Or est nostre argent fali, 

Adieu mon ami! 

Adieu ma très doulce amie! 

Héllas, mon amy, 

Et quant revenrés-vous?297 

ɉɨɤɚ ɟɫɬɶ ɭ ɧɚɫ дɟɧɶжɚɬɚ, 

ɂ ɩɨɤɚ ɦɵ ɢɯ ɧɟ ɪɚɫɬɪɚɬɢɦ, 

ɀɢɬɶ ɧɚɦ ɛɭдɟɬ ɜɟɫɟɥɨ. 

Ⱥ ɬɟɩɟɪɶ ɭж дɟɧɟɝ ɧɟɬ, 

ɉɪɨɳɚɣ, ɦɨɣ дɪɭɝ! 

ɉɪɨɳɚɣ ɦɨɹ ɦɢɥɚɹ ɩɨдɪɭɝɚ! 

ɍɜɵ, ɥɸɛɢɦɵɣ ɦɨɣ, 

ɂ ɤɨɝдɚ жɟ ɬɵ ɜɟɪɧɟɲɶɫɹ? 

Ɂɚɢɦɫɬɜɨɜɚɧɢɟ ɜ ɦɟɫɫɭ ɲɚɧɫɨɧ, ɱɬɨ ɨɛɥɢɱɚɟɬ ɬɟɦɭ ɥɸɛɜɢ, ɡɚɜɢɫɹɳɭɸ ɨɬ 

ɩɨɥɧɨɬɵ ɤɨɲɟɥɶɤɚ, ɧɚ ɩɟɪɜɵɣ ɜɡɝɥɹд ɨɛɟɫɤɭɪɚжɢɜɚɟɬ. ȼɟɪɨɹɬɧɨ, ɩɨɧɹɬɶ ɫɦɵɫɥ 

ɬɚɤɨɝɨ ɰɢɬɢɪɨɜɚɧɢɹ ɦɨжɧɨ, ɨɛɪɚɬɢɜɲɢɫɶ ɤ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɨɣ ɜ ɋɪɟдɧɟɜɟɤɨɜɶɟ ɢ 

ȼɨɡɪɨждɟɧɢɢ ɩɪɚɤɬɢɤɟ ɯɭдɨжɟɫɬɜɟɧɧɵɯ ɦɚɪɝɢɧɚɥɢɣ — ɩɨɦɟɬ ɧɚ ɩɨɥɹɯ 

ɦɚɧɭɫɤɪɢɩɬɨɜ. Ɂɚɱɚɫɬɭɸ ɫɨɜɟɪɲɟɧɧɨ ɧɟ ɫɜɹɡɚɧɧɵɟ ɫ ɬɟɤɫɬɨɦ, ɨɧɢ ɦɨɝɥɢ ɢɡɨɛɪɚжɚɬɶ 

 
294 Universitätsbibliothek, Jena. Ms. 22. URL: http://archive.thulb.uni-
jena.de/hisbest/receive/HisBest_cbu_00014267 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 
295 Universitätsbibliothek, Jena. Ms. 32. URL: https://collections.thulb.uni-
jena.de/receive/HisBest_cbu_00014283 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22). 
296 Biblioteca Estense. Modena. Ms. M. 1.2.  
297 ɐɢɬ. ɩɨ: The combinative chanson. An Anthology / ed. by M. R. Maniates / Recent researvher in the 
music of the Renaissance. Vol. LXXVII. — Madison: A-R Editions, Inc., 1989. — P. XXXII. 

http://archive.thulb.uni-jena.de/hisbest/receive/HisBest_cbu_00014267
http://archive.thulb.uni-jena.de/hisbest/receive/HisBest_cbu_00014267
https://collections.thulb.uni-jena.de/receive/HisBest_cbu_00014283
https://collections.thulb.uni-jena.de/receive/HisBest_cbu_00014283
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ɤɚɤ ɜɟɫɶɦɚ ɛɟɡɨɛɢдɧɵɟ ɪɚɫɬɢɬɟɥɶɧɵɟ ɨɪɧɚɦɟɧɬɵ, ɬɚɤ ɢ ɫɤɚɛɪɟɡɧɵɟ ɫɸжɟɬɵ ɫ 

ɭɱɚɫɬɢɟɦ дɭɯɨɜɟɧɫɬɜɚ298. Ʉɪɚɬɤɨɟ ɜɤɪɚɩɥɟɧɢɟ «Tant que nostre argent dur[r]a» ɜ 

ɤɨɦɩɨɡɢɰɢɸ ɦɟɫɫɵ ɦɨжɟɬ ɛɵɬɶ ɬɪɚɤɬɨɜɚɧɨ ɤɚɤ ɫɜɨɟɝɨ ɪɨдɚ «ɦɭɡɵɤɚɥɶɧɚɹ 

ɦɚɪɝɢɧɚɥɢɹ», ɨɛɥɢɱɚɸɳɚɹ ɩɨɪɨɤɢ ɰɟɪɤɜɢ, ɚ ɢɦɟɧɧɨ — ɩɨɤɭɩɤɭ «Ȼɨжɢɟɣ ɦɢɥɨɫɬɢ» 

ɡɚ дɟɧɶɝɢ, ɬɨ ɟɫɬɶ ɩɪɨдɚжɭ ɢɧдɭɥɶɝɟɧɰɢɣ. 

«L’homme armé II». Ʉɚɤ ɝɨɜɨɪɢɥɨɫɶ ɪɚɧɟɟ, ɜ ɫɨɛɪɚɧɢɢ ɫɨɱɢɧɟɧɢɣ Ʌɚ Ɋɸ 

ɧɚɯɨдɹɬɫɹ дɜɟ ɱɟɬɵɪɟɯɝɨɥɨɫɧɵɟ ɦɟɫɫɵ ɫ ɡɚɝɨɥɨɜɤɚɦɢ «L’homme armц». ȼɬɨɪɚɹ ɢɡ 

ɧɢɯ ɪɚɫɩɨɥɚɝɚɟɬɫɹ ɜ ɩɨɫɥɟдɧɟɦ ɬɨɦɟ ɢɡдɚɧɢɹ, ɜɦɟɫɬɟ ɫ ɬɟɦɢ ɰɢɤɥɚɦɢ, ɱɶɹ 

ɩɪɢɧɚдɥɟжɧɨɫɬɶ ɩɟɪɭ ɤɨɦɩɨɡɢɬɨɪɚ ɧɟ дɨɤɚɡɚɧɚ. Ʉɚɤ ɭɤɚɡɵɜɚɟɬ ɪɟдɚɤɬɨɪ299, 

«L’homme armé II» ɫɨɯɪɚɧɢɥɚɫɶ ɥɢɲɶ ɜ дɜɭɯ ɢɫɬɨɱɧɢɤɚɯ, ɛɟɡ ɭɤɚɡɚɧɢɹ ɚɜɬɨɪɫɬɜɚ. 

Ɉɫɧɨɜɚɧɢɟɦ дɥɹ ɩɭɛɥɢɤɚɰɢɢ ɦɟɫɫɵ ɜ opera omnia ɩɨɫɥɭжɢɥɢ дɜɚ ɮɚɤɬɨɪɚ: 

ɪɚɫɩɨɥɨжɟɧɢɟ ɰɢɤɥɚ ɜ ɦɚɧɭɫɤɪɢɩɬɚɯ, ɝдɟ ɨɧ ɜɫɹɤɢɣ ɪɚɡ ɫɨɫɟдɫɬɜɭɟɬ ɫ ɬɟɦɢ, ɱɬɨ 

ɨдɧɨɡɧɚɱɧɨ ɧɚɩɢɫɚɧɵ Ʌɚ Ɋɸ, ɚ ɬɚɤжɟ ɫɬɢɥɢɫɬɢɤɚ ɟɝɨ ɩɢɫɶɦɚ. ɉɨɦɢɦɨ ɤɚɧɨɧɨɜ, 

ɨɯɜɚɬɵɜɚɸɳɢɯ ɜɫɸ ɤɨɦɩɨɡɢɰɢɸ, ɢɫɫɥɟдɨɜɚɬɟɥɶ ɨɛɪɚɳɚɟɬ ɜɧɢɦɚɧɢɟ ɢ ɧɚ 

ɯɚɪɚɤɬɟɪɧɵɟ ɤɚдɟɧɰɢɢ ɫ «ɤɨɧɫɟɤɭɬɢɜɧɵɦɢ ɤɜɢɧɬɚɦɢ»300. ɉɨɫɤɨɥɶɤɭ ɢɧɬɟɪɟɫ 

ɧɚɫɬɨɹɳɟɝɨ ɢɡɵɫɤɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ, ɩɪɟждɟ ɜɫɟɝɨ, ɜ ɢɡɭɱɟɧɢɢ ɦɟɬɨдɨɜ ɪɚɛɨɬɵ 

ɤɨɦɩɨɡɢɬɨɪɚ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ, ɚɧɚɥɢɬɢɱɟɫɤɢɦ ɨɛɡɨɪɨɦ ɦɟɫɫɵ ɫ ɷɬɨɝɨ ɪɚɤɭɪɫɚ, 

ɦɵ ɩɨɫɬɚɪɚɟɦɫɹ ɜɧɟɫɬɢ ɜɤɥɚд ɜ ɪɟɲɟɧɢɟ ɩɪɨɛɥɟɦɵ ɚɜɬɨɪɫɬɜɚ ɫɨɱɢɧɟɧɢɹ.   

Ɍɚɤ жɟ, ɤɚɤ ɢ ɜ «L’homme armé I» c. f.- ɝɨɥɨɫ ɦɟɧɹɟɬ ɫɜɨɸ дɢɫɩɨɡɢɰɢɸ. 

Ɉдɧɚɤɨ, ɩɪɟɬɜɨɪɟɧ ɷɬɨɬ ɩɪɢɧɰɢɩ ɩɨɫɪɟдɫɬɜɨɦ ɱɟɬɤɨɣ ɡɚɤɨɧɨɦɟɪɧɨɫɬɢ: ɢɡ ɪɚɡдɟɥɚ ɜ 

ɪɚɡдɟɥ c. f. ɦɢɝɪɢɪɭɟɬ ɦɟждɭ ɬɟɧɨɪɨɦ ɜ ɤɚɧɬɭɫɨɦ. ɉɪɢɱɟɦ ɬɟɧɨɪ ɜɵɩɨɥɧɹɟɬ 

ɜɟдɭɳɭɸ ɪɨɥɶ ɜ ɬɟɯ ɪɚɡдɟɥɚɯ, ɱɬɨ ɰɢɬɢɪɭɸɬ ɧɚɱɚɥɶɧɨɟ ɩɨɫɬɪɨɟɧɢɟ (ɮɪɚɡɵ 1–4) 

ɲɚɧɫɨɧ, ɤɚɧɬɭɫ жɟ ɩɪɨɜɨдɢɬ ɦɚɬɟɪɢɚɥ ɫɟɪɟдɢɧɧɨɝɨ (ɮɪɚɡɵ 5–7) ɢ ɡɚɤɥɸɱɢɬɟɥɶɧɨɝɨ 

(ɮɪɚɡɵ 8–10) ɟɟ ɫɟɝɦɟɧɬɨɜ. ȼɟɪɨɹɬɧɨ, ɫɦɟɧɚ дɢɫɩɨɡɢɰɢɢ ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɧɟɫɟɬ ɜ 

ɫɟɛɟ ɱɢɫɬɨ ɭɬɢɥɢɬɚɪɧɭɸ ɮɭɧɤɰɢɸ: ɫɟɪɟдɢɧɧɨɟ ɩɨɫɬɪɨɟɧɢɟ c. pr. f. ɡɜɭɱɢɬ ɝɨɪɚɡдɨ 

ɜɵɲɟ, ɧɟжɟɥɢ ɤɪɚɣɧɢɟ, ɱɬɨ ɩɪɨɜɨɰɢɪɭɟɬ ɚɜɬɨɪɚ ɧɚ ɩɟɪɟдɚɱɭ c. f. ɛɨɥɟɟ ɜɵɫɨɤɨɦɭ ɩɨ 

ɬɟɫɫɢɬɭɪɟ ɝɨɥɨɫɭ. 

 
298 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ: Ⱦɚɪɤɟɜɢɱ ȼ. ɉ. ɇɚɪɨдɧɚɹ ɤɭɥɶɬɭɪɚ ɋɪɟдɧɟɜɟɤɨɜɶɹ. ɋɜɟɬɫɤɚɹ ɢ ɩɪɚɡдɧɢɱɧɚɹ 
жɢɡɧɶ ɜ ɢɫɤɭɫɫɬɜɟ IX–XVI ɜɜ. Ɇ.: ɇɚɭɤɚ, 1988. 341 ɫ. 
299 Kreider J. E. IЧЭrШНЮМЭТШЧ ЭШ MТssК L’СШЦЦО КrЦц II // Pierre de La Rue Ɉpera 
Omnia. Vol. VII. Ɋ. ɏɏɏ. 
300 Ibid. — P. ɏɏɏII. ɉɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɢɦɟɸɬɫɹ ɜ ɜɢдɭ ɬɚɤɢɟ ɤɚдɟɧɰɢɢ, ɝдɟ ɡɜɭɤ, ɨɛɪɚɡɭɸɳɢɣ 
ɤɜɢɧɬɭ ɜ ɮɢɧɚɥɶɧɨɦ ɤɜɢɧɬ-ɨɤɬɚɜɧɨɦ ɢɥɢ ɬɟɪɰ-ɤɜɢɧɬɨɜɨɦ ɤɨɧɤɨɪдɚɯ ɡɜɭɱɢɬ ɧɟ ɨдɧɨɜɪɟɦɟɧɧɨ ɫ 
ɛɚɫɨɦ, ɚ ɜɜɨдɢɬɫɹ ɪɚɧɶɲɟ, ɢɥɢ ɩɨɡжɟ ɨɫɬɚɥɶɧɵɯ. 
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ȼɚɪɶɢɪɨɜɚɧɢɟ ɜ c. f.- ɝɨɥɨɫɟ ɡɚдɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɡɚɬɪɚɝɢɜɚɟɬ ɜɫɟ ɟɝɨ ɚɫɩɟɤɬɵ. 

Ɇɟɥɨдɢɱɟɫɤɨɟ ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɢɟ, ɯɨɬɶ ɢ ɩɪɢɫɭɬɫɬɜɭɟɬ, ɧɨ ɩɪɟдɫɬɚɜɥɟɧɨ ɜ ɦɟɧɶɲɟɣ 

ɫɬɟɩɟɧɢ, ɧɟжɟɥɢ ɜ «L’homme armé I». Ɉɧɨ ɹɜɥɹɟɬ ɫɟɛɹ, ɤɚɤ ɩɪɚɜɢɥɨ, ɩɪɢ ɩɨɜɬɨɪɟɧɢɢ 

ɮɪɚɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜɧɭɬɪɢ ɪɚɡдɟɥɚ. ɑɬɨ жɟ ɤɚɫɚɟɬɫɹ ɪɢɬɦɢɱɟɫɤɨɝɨ ɢ 

ɦɟɬɪɨɪɢɬɦɢɱɟɫɤɨɝɨ ɩɚɪɚɦɟɬɪɨɜ, ɬɨ ɡдɟɫɶ ɩɪɟɤɨɦɩɨɡɢɰɢɨɧɧɚɹ ɪɚɛɨɬɚ ɜɟдɟɬɫɹ ɤɭдɚ 

ɛɨɥɟɟ ɢɧɬɟɧɫɢɜɧɨ ɢ ɜɨ ɦɧɨɝɨɦ ɫɯɨдɧɚ ɫ «L’homme armé I». Ɋɢɬɦɢɱɟɫɤɢɣ ɪɢɫɭɧɨɤ 

c. f. ɩɨɫɬɨɹɧɧɨ ɨɛɧɨɜɥɹɟɬɫɹ, ɨдɧɚɤɨ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɩɟɪɜɨɣ ɦɟɫɫɵ, ɜɫɟɝдɚ ɜɵдɟɥɹɟɬɫɹ 

ɧɚ ɮɨɧɟ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ ɛɨɥɟɟ ɤɪɭɩɧɵɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ. ȼ ɬɟɯ ɪɚɡдɟɥɚɯ Kyrie, 

Gloria ɢ Credo, ɝдɟ c. f. ɡɜɭɱɢɬ ɜ ɤɚɧɬɭɫɟ, ɩɪɨɢɫɯɨдɢɬ ɫɦɟɧɚ ɦɟɧɡɭɪɵ ɫ ɩɟɪɮɟɤɬɧɨɣ 

ɧɚ ɢɦɩɟɪɮɟɤɬɧɭɸ (ɩɪɢɦɟɪɵ 52, 52 ɚ, ɛ). ȼ Sanctus ɢ Agnus Dei c. f. ɜɫɟɝдɚ ɢɡɥɨжɟɧ ɫ 

ɩɟɪɮɟɤɬɧɵɦ дɟɥɟɧɢɟɦ ɬɚɤɬɭɫɚ, ɚ ɩɪɟɬɜɨɪɟɧɢɟ ɩɪɢɧɰɢɩɚ varietas ɩɪɨɢɫɯɨдɢɬ 

ɛɥɚɝɨдɚɪɹ ɧɟɫɨɨɬɜɟɬɫɬɜɢɸ ɟɝɨ ɬɟɦɩɭɫɨɜ ɢ ɩɪɨɥɚɰɢɣ ɬɚɤɨɜɵɦ ɜ ɫɨɩɪɨɜɨждɚɸɳɢɯ ɟɝɨ 

ɝɨɥɨɫɚɯ (ɩɪɢɦɟɪɵ 52 ɜ, ɝ). ȼ Patrem c. f.- ɝɨɥɨɫ ɢɦɟɟɬ ɤɨɦɛɢɧɚɰɢɸ tempus perfectum 

ɢ prolatio major, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɨɤɪɭжɚɸɳɢɟ ɟɝɨ — ɩɟɪɮɟɤɬɧɨɝɨ ɬɟɦɩɭɫɚ ɢ ɦɚɥɨɣ 

ɩɪɨɥɚɰɢɢ, ɱɬɨ, ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɫɨɜɪɟɦɟɧɧɨɣ ɧɨɬɚɰɢɢ, ɨɛɟɫɩɟɱɢɜɚɟɬ ɬɪɟɯдɨɥɶɧɨɫɬɶ 

ɬɚɤɬɨɜɨɝɨ дɟɥɟɧɢɹ ɜ ɨɛɨɢɯ ɩɥɚɫɬɚɯ ɦɭɡɵɤɚɥɶɧɨɣ ɬɤɚɧɢ (ɩɪɢɦɟɪ 52 ɛ). ȼ ɨɛɨɢɯ 

ɪɚɡдɟɥɚɯ Agnus Dei, ɧɚɩɪɨɬɢɜ, ɩɪɨɢɫɯɨдɢɬ ɫɨɱɟɬɚɧɢɟ ɬɪɟɯдɨɥɶɧɨɝɨ ɦɟɬɪɚ (ɭ c. f. 

tempus perfectum, prolatio maior) ɫ дɜɭдɨɥɶɧɨɫɬɶɸ ɜ ɫɨɩɪɨɜɨждɚɸɳɢɯ ɝɨɥɨɫɚɯ 

(ɩɪɢɦɟɪ 52 ɝ).  
ɉɪɢɦɟɪ 52. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «L’homme armé II», Kyrie I, ɬɬ. 1–12, ɬɟɧɨɪ. 

 

52 ɚ. Et in terra, ɬɬ. 1–19, ɬɟɧɨɪ. 

 

52 ɛ Patrem, ɬɬ. 1–18, ɬɟɧɨɪ.  

 

52 ɜ. Sanctus, ɬɬ. 1–20, ɬɟɧɨɪ. 
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52 ɝ. Agnus Dei I, ɬɬ. 1–34, ɬɟɧɨɪ. 

 

Ɇɟɥɨдɢɹ ɩɟɫɧɢ, ɫɨɫɬɨɹɳɚɹ ɢɡ дɟɫɹɬɢ ɮɪɚɡ (ɱɟɬɜɟɪɬɚɹ ɢɧɨɝдɚ ɤɭɩɢɪɭɟɬɫɹ), ɧɟ 

ɡɜɭɱɢɬ ɰɟɥɢɤɨɦ ɧɢ ɜ ɨдɧɨɦ ɢɡ ɪɚɡдɟɥɨɜ (ɬɚɛɥɢɰɚ 8). ȿɟ ɫɟɝɦɟɧɬɚɰɢɹ ɜ ɱɚɫɬɹɯ ɦɟɫɫɵ 

ɤɭдɚ ɛɨɥɟɟ ɫɬɚɛɢɥɶɧɚ, ɧɟжɟɥɢ ɜ «L’homme armé I» ȼ Kyrie ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɟ 

ɫɬɪɨɤɢ ɲɚɧɫɨɧ ɪɚɫɩɪɟдɟɥɹɸɬɫɹ ɫɥɟдɭɸɳɢɦ ɨɛɪɚɡɨɦ: 1–3 ɜ Kyrie I, 5–7 ɜ Christe, 8–

9 ɜ Kyrie II. ȼɫɟ ɨɫɬɚɥɶɧɵɟ ɱɚɫɬɢ ɦɟɫɫɵ ɢɦɟɸɬ ɩɨ дɜɚ c. f.- ɪɚɡдɟɥɚ, ɜ ɤɨɬɨɪɵɯ, 

ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɡɜɭɱɚɬ ɮɪɚɡɵ 1–3 (4) ɢ 5–10. ȼ «L’homme armé II» ɢɦɟɟɬ ɦɟɫɬɨ 

ɧɚɪɭɲɟɧɢɟ ɜ ɩɨɫɥɟдɨɜɚɧɢɢ ɮɪɚɡ, ɱɬɨ ɩɪɨɹɜɥɹɟɬɫɹ ɱɟɪɟɡ ɬɨɱɧɨɟ ɢɥɢ ɜɚɪɶɢɪɨɜɚɧɧɨɟ 

ɩɨɜɬɨɪɟɧɢɟ ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤ. Ʉ ɩɪɢɦɟɪɭ, ɜ Et in terra ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɮɪɚɡ 

ɜɵɫɬɪɚɢɜɚɟɬɫɹ ɫɥɟдɭɸɳɢɦ ɨɛɪɚɡɨɦ: 1–2–2–3–4–3 (ɜɚɪɶɢɪɨɜɚɧɨ)–1–2–3. Ɍɨ ɟɫɬɶ, ɬɚɤ 

жɟ, ɤɚɤ ɢ ɜ «L’homme armé I» ɫɬɪɨɤɢ ɲɚɧɫɨɧ ɩɟɪɟɫɬɚɜɥɹɸɬɫɹ ɜ ɩɪɟдɟɥɚɯ ɨдɧɨɝɨ 

ɫɟɝɦɟɧɬɚ: ɧɚɱɚɥɶɧɨɝɨ, ɫɟɪɟдɢɧɧɨɝɨ ɢɥɢ ɡɚɤɥɸɱɢɬɟɥɶɧɨɝɨ. 

ɉɨɪɨɣ, ɩɨɜɬɨɪɟɧɢɹ ɮɪɚɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɪɚɡдɟɥɚɯ ɦɟɫɫɵ, ɨɛɟɫɩɟɱɢɜɚɸɬ ɢɯ 

ɫɬɪɭɤɬɭɪɚɦ ɨɪɝɚɧɢɡɚɰɢɸ ɮɨɪɦ ɜɬɨɪɨɝɨ ɩɨɪɹдɤɚ. ȼ Patrem ɬɪɟɯɤɪɚɬɧɨ ɢɡɥɚɝɚɟɬɫɹ 

ɧɚɱɚɥɶɧɵɣ ɫɟɝɦɟɧɬ «L’homme armц» (ɮɪɚɡɵ 1–4), ɩɪɢɱɟɦ ɱɟɬɜɟɪɬɚɹ ɮɪɚɡɚ ɡɜɭɱɢɬ 

ɥɢɲɶ ɩɪɢ ɩɟɪɜɨɦ ɩɪɨɜɟдɟɧɢɢ. ȼɧɭɬɪɢ ɩɨɜɬɨɪɹɸɳɢɯɫɹ ɫɟɝɦɟɧɬɨɜ ɮɪɚɡɵ c. pr. f. 

ɬɚɤжɟ ɪɟɢɬɟɪɢɪɭɸɬɫɹ, ɬɨɱɧɨ ɢɥɢ ɜɚɪɶɢɪɨɜɚɧɨ. Ɍɚɤɚɹ ɨɪɝɚɧɢɡɚɰɢɹ ɪɚɡɜɟɪɬɵɜɚɧɢɹ 

c. f.- ɝɨɥɨɫɚ ɩɪɢдɚɟɬ ɪɚɡдɟɥɭ ɱɟɪɬɵ ɨɫɬɢɧɚɬɧɨɣ ɮɨɪɦɵ ɩɟɪɜɨɝɨ ɪɨдɚ, ɝдɟ 

ɩɪɨɬɹжɟɧɧɨɟ soggetto ostinato ɜɚɪɶɢɪɭɟɬɫɹ ɩɪɢ ɤɚждɨɦ ɫɜɨɟɦ ɩɨɜɬɨɪɟɧɢɢ. 

ɑɟɪɬɵ ɨɫɬɢɧɚɬɧɨɣ ɮɨɪɦɵ ɢɦɟɟɬ ɬɚɤжɟ ɪɚɡдɟɥ Et resurrexit, ɜ ɤɨɬɨɪɨɦ 

ɰɢɬɢɪɭɸɬɫɹ ɮɪɚɡɵ 5–10. ɋɟɝɦɟɧɬ ɩɨɜɬɨɪɹɟɬɫɹ дɜɚждɵ, ɨдɧɚɤɨ, ɬɟɦɚɬɢɱɟɫɤɨɟ 

ɟдɢɧɫɬɜɨ ɬɪɟɯ ɡɚɤɥɸɱɢɬɟɥɶɧɵɯ ɮɪɚɡ ɧɚɱɚɥɶɧɵɦ, ɫɨɡдɚɟɬ ɷɮɮɟɤɬ ɩɨɥɧɨɝɨ 

ɩɪɨɜɟдɟɧɢɹ ɲɚɧɫɨɧ. ɉɨɜɬɨɪ ɫɟɝɦɟɧɬɚ ɜɧɨɜɶ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɫɬɨɥɶ ɯɚɪɚɤɬɟɪɧɵɦ дɥɹ 

ɤɨɦɩɨɡɢɬɨɪɚ ɫɩɨɫɨɛɨɦ ɜɚɪɶɢɪɨɜɚɧɧɨɝɨ ɨɫɬɢɧɚɬɨ. Ɉɬɥɢɱɢɬɟɥɶɧɨɣ ɱɟɪɬɨɣ ɪɚɡдɟɥɚ 

ɹɜɥɹɟɬɫɹ ɜɜɟдɟɧɢɟ ɫɜɨɟɝɨ ɪɨдɚ ɢɧɬɟɪɦɟдɢɢ (ɬɬ. 170–181), ɩɨɫɬɪɨɟɧɧɨɣ ɧɚ ɫɜɨɛɨдɧɨɦ 

ɦɚɬɟɪɢɚɥɟ. ȼɜɨдɢɬɫɹ ɨɧɚ ɩɪɢ ɩɨɜɬɨɪɟɧɢɟ ɪɟɩɪɢɡɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ c. pr. f., ɱɬɨ ɫɨɡдɚɟɬ 

ɥɸɛɨɩɵɬɧɵɣ ɤɨɦɩɨɡɢɰɢɨɧɧɵɣ ɷɮɮɟɤɬ, ɧɚɩɨɦɢɧɚɸɳɢɣ ɫɜɨɟɝɨ ɪɨдɚ «ɥɨжɧɭɸ 

ɪɟɩɪɢɡɭ». Ɍɨɥɶɤɨ ɱɬɨ ɨɬɡɜɭɱɚɜɲɚɹ ɜɨɫɶɦɚɹ ɮɪɚɡɚ ɩɨɫɥɟ ɢɧɬɟɪɦɟдɢɢ ɡɜɭɱɢɬ ɜɧɨɜɶ, ɢ, 

ɤɚɤ ɪɟɩɪɢɡɚ «ɢɫɬɢɧɧɚɹ» ɩɨɥɭɱɚɟɬ ɬɟɩɟɪɶ «ɩɪɚɜɢɥɶɧɨɟ» ɩɪɨдɨɥжɟɧɢɟ 9-ɣ ɫɬɪɨɤɨɣ.   
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ɉɨɜɬɨɪɵ ɫɟɝɦɟɧɬɨɜ ɲɚɧɫɨɧ ɜ Qui tollis ɩɪɢдɚɸɬ ɪɚɡдɟɥɭ ɱɟɪɬɵ ɪɟɩɪɢɡɧɨɫɬɢ. 

ȼ ɰɟɧɬɪɟ ɪɚɡдɟɥɚ ɨɤɚɡɵɜɚɸɬɫɹ ɮɪɚɡɵ 8–10, ɨɤɪɭжɟɧɧɵɟ ɩɨɜɬɨɪɟɧɢɹɦɢ ɫɟɪɟдɢɧɧɨɝɨ 

ɪɚɡдɟɥɚ ɩɟɫɧɢ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ ɫɬɪɭɤɬɭɪɚ c. f.- ɝɨɥɨɫɚ ɩɪɟдɫɬɚɟɬ ɜ ɢɧɜɟɪɫɢɢ ɩɨ 

ɨɬɧɨɲɟɧɢɸ ɤ ɨɪɢɝɢɧɚɥɭ. 
Ɍɚɛɥɢɰɚ 8. ɋɯɟɦɚ дɢɫɩɨɡɢɰɢɢ ɮɪɚɡ cantus firmus ɜ ɦɟɫɫɟ «L’homme armé II» ɉ. дɟ Ʌɚ Ɋɸ. 

Ɋɚɡдɟɥɵ 

ɦɟɫɫɵ 

Ɇɟɬɪ  

c. f.- ɝɨɥɨɫɚ 

Ɇɟɬɪ 

ɪɚɡдɟɥɚ 

c. f.- ɝɨɥɨɫ Ɏɪɚɡɵ cantus firmus 

Kyrie I 3/2 3/2 T 1 2 3 

Christe 2/2 2/2 C 5 6 7 

Kyrie II 3/2 3/2 T 8 9 10 

Et in terra 3/2 3/2 T 1 2 2 3 4 3 1 2 3 

 (2) 

Qui tollis 2/2–3/2–2/2 2/2–3/2–2/2 C 5 6 7 8 9 10 5 6 7 5/6 

Patrem 3/2 3/2 T 1 2 3 3 4 1 2 3 1 2 2 3 3  

Et resurrexit 2/2–3/2–2/2 2/2–3/2–2/2 C 5 6 7 8 9 10 5 6 7 8—–8 9 10 10 

         (1 2  3)            ɂɧɬ. 

Sanctus 9/2 3/2 T 1 2 3 

Osanna 3/2 3/2 C 5 6 7 8 9 10 

Agnus Dei I 3/1 2/2 T 1 2 3 2 3 

Agnus Dei II 3/1 2/2 C2 5 6 7 8 9 10 

Ɍɚɤ жɟ, ɤɚɤ ɢ ɜ «L’homme armé I», ɜɨ ɜɬɨɪɨɣ ɦɟɫɫɟ Ʌɚ Ɋɸ ɨɛɪɚɳɚɟɬɫɹ ɤ 

ɬɟɯɧɢɤɟ ɩɚɪɚɮɪɚɡɵ. Ɉдɧɚɤɨ ɡдɟɫɶ ɨɧɚ ɩɪɟдɫɬɚɜɥɟɧɚ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɜ 

ɢɦɢɬɚɰɢɨɧɧɨɣ ɫɜɨɟɣ ɮɨɪɦɟ. ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ ɱɟɪɬɵ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ 

ɨɛɟɫɩɟɱɢɜɚɸɬɫɹ ɤɚɧɨɧɢɱɟɫɤɢɦ ɩɢɫɶɦɨɦ (ɬɚɛɥɢɰɚ 9), ɤɨɬɨɪɵɦ ɨɯɜɚɱɟɧɵ ɜɫɟ 

c. f.- ɪɚɡдɟɥɵ. Ʉɚɧɨɧ ɨɛɪɚɡɭɟɬɫɹ ɜ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɚɯ, ɨдɧɚɤɨ ɩɪɢ ɛɥɢжɚɣɲɟɦ 

ɪɚɫɫɦɨɬɪɟɧɢɢ ɨɤɚɡɵɜɚɟɬɫɹ, ɱɬɨ ɢɯ ɦɚɬɟɪɢɚɥ ɫɜɹɡɚɧ ɫ ɬɟɦɚɬɢɡɦɨɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 

Ɇɟɥɨдɢɱɟɫɤɢɣ ɦɚɬɟɪɢɚɥ c. pr. f. ɜɭɚɥɢɪɭɟɬɫɹ ɡɚ ɫɱɟɬ ɥɢɧɟɚɪɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. 

ɋɨɜɨɤɭɩɧɨɫɬɶ дɜɭɯ ɮɚɤɬɨɪɨɜ — ɢɦɢɬɚɰɢɨɧɧɨɣ ɮɚɤɬɭɪɵ ɢ ɧɟɬɨɱɧɨɝɨ ɢɡɥɨжɟɧɢɹ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ — ɨɛɟɫɩɟɱɢɜɚɟɬ ɮɨɪɦɢɪɨɜɚɧɢɟ ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ, ɱɬɨ 

ɜɡɚɢɦɨдɟɣɫɬɜɭɟɬ ɫ c. f.- ɩɢɫɶɦɨɦ ɧɚ ɦɨɧɨɯɪɨɧɧɨɦ ɭɪɨɜɧɟ.  
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Ɍɚɛɥɢɰɚ 9. ɋɯɟɦɚ ɪɚɫɩɨɥɨжɟɧɢɹ ɤɚɧɨɧɨɜ ɜ ɦɟɫɫɟ «L’homme armé II» ɉ. дɟ Ʌɚ Ɋɸ 301. 

Ɋɚɡдɟɥ 

ɦɟɫɫɵ 

Ƚɨɥɨɫɚ 

ɤɚɧɨɧɚ 

ɂɧɬɟɪɜɚɥ 

ɜɫɬɭɩɥɟɧɢɹ 

ȼɪɟɦɹ 

ɜɫɬɭɩɥɟɧɢɹ 

Kyrie I D–B 5 1 

Christe D–B 5 2 

Kyrie II D–B 5 1 

Et in terra D–B 5 2 

Qui tollis D–B 5 4 

Patrem D–B 5 2 

Et resurrexit B–D 5 5 

Sanctus C–B 5 7 

Osanna C–B 5 2 

Agnus Dei I C1–D 4 2 

Agnus Dei II D–C1 5 3 

 

«L’homme armé II», ɜ ɨɬɥɢɱɢɟ ɨɬ ɩɟɪɜɨɣ ɦɟɫɫɵ, ɩɪɢɫɭɬɫɬɜɭɟɬ ɨɛɪɚɡɟɰ 

ɢɦɢɬɚɰɢɨɧɧɨɣ ɩɚɪɚɮɪɚɡɵ ɛɟɡ ɟɟ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɫ. f. — дɜɭɯɝɨɥɨɫɧɵɣ ɪɚɡдɟɥ 

Crucufixus. Ɂдɟɫɶ, ɩɨ ɬɢɩɭ ɦɨɬɟɬɧɨɣ ɮɨɪɦɵ, ɢɦɢɬɚɰɢɨɧɧɨ ɢɡɥɚɝɚɸɬɫɹ ɩɟɪɜɵɟ ɬɪɢ 

ɮɪɚɡɵ ɲɚɧɫɨɧ, ɤɨɬɨɪɵɟ ɫɟɤɜɟɧɰɢɨɧɧɨ ɢɥɢ ɨɫɬɢɧɚɬɧɨ (ɫ ɜɚɪɶɢɪɨɜɚɧɢɟɦ) 

ɩɨɜɬɨɪɹɸɬɫɹ ɜ ɥɢɧɟɚɪɧɨɦ ɪɚɡɜɟɪɬɵɜɚɧɢɢ ɝɨɥɨɫɨɜ. ȼ ɬɪɟɬɶɟɣ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɨɣ 

ɮɪɚɡɟ ɢɦɢɬɚɰɢɨɧɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɫɦɟɧɹɟɬɫɹ ɧɟɢɦɢɬɚɰɢɨɧɧɵɦ. ɉɪɨɩɨɫɬɚ, 

ɫɨɫɬɨɹɳɚɹ ɥɢɲɶ ɢɡ ɡɜɭɤɚ d ɩɨɜɬɨɪɹɟɬɫɹ ɜ ɪɢɫɩɨɫɬɟ дɜɭɦɹ ɨɤɬɚɜɚɦɢ ɜɵɲɟ, ɱɬɨ 

ɨɛɟɫɩɟɱɢɜɚɟɬ ɮɨɪɦɢɪɨɜɚɧɢɟ ɩɪɨɫɬɨɣ ɢɦɢɬɚɰɢɢ. Ɉдɧɚɤɨ дɚɥɟɟ ɧɢжɧɢɣ ɝɨɥɨɫ 

ɢɡɥɚɝɚɟɬ ɩɟɪɜɭɸ ɮɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɚ ɜɟɪɯɧɢɣ — ɬɪɟɬɶɸ (ɩɪɢɦɟɪ 53). ɋɜɨɢɦ 

ɧɚɥɢɱɢɟɦ ɜ ɰɢɤɥɟ, ɪɚɡдɟɥ ɨɛɟɫɩɟɱɢɜɚɟɬ ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɬɟɯɧɢɤ ɩɢɫɶɦɚ ɧɚ c. f. ɢ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɧɚ дɢɚɯɪɨɧɧɨɦ ɭɪɨɜɧɟ. 

 

 

 
301 ȼ ɫɬɨɥɛɰɟ «ɝɨɥɨɫɚ ɤɚɧɨɧɚ» ɢɫɩɨɥɶɡɭɸɬɫɹ ɫɨɤɪɚɳɟɧɧɵɟ ɧɚɡɜɚɧɢɹ: D — дɢɫɤɚɧɬ, 
ɋ — ɤɨɧɬɪɚɬɟɧɨɪ, ȼ — ɛɚɫ. ɉɟɪɜɵɦ ɭɤɚɡɵɜɚɟɬɫɹ dux, ɜɬɨɪɵɦ — comes. ȼɪɟɦɹ ɜɫɬɭɩɥɟɧɢɹ ɝɨɥɨɫɨɜ 
ɭɤɚɡɚɧɨ ɜ ɛɪɟɜɢɫɚɯ.   
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ɉɪɢɦɟɪ 53. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «L’homme armé II», Crucifixus ɬɬ. 69–91302. 

 

ɋɜɨɛɨдɧɵɟ ɨɬ ɤɚɧɨɧɚ ɢ ɩɪɨɜɟдɟɧɢɹ c. f. ɝɨɥɨɫɚ ɬɚɤжɟ ɧɟɪɟдɤɨ ɫɬɚɧɨɜɹɬɫɹ 

ɧɨɫɢɬɟɥɹɦɢ ɬɟɦɚɬɢɡɦɚ, ɩɪɢɱɟɦ ɜɨ ɜɫɟɯ ɱɚɫɬɹɯ, ɤɪɨɦɟ Agnus Dei ɷɬɨ, ɜɫɟ жɟ, ɨдɢɧ 

ɝɨɥɨɫ. Ɉɧ ɜɟдɟɬ ɫɟɛɹ дɨɫɬɚɬɨɱɧɨ ɫɜɨɛɨдɧɨ, ɧɟ ɢɦɟɹ, ɜ ɨɬɥɢɱɢɟ ɨɬ «ɫɨɫɟдɟɣ», ɫɜɨɟɣ 

ɫɬɪɨɝɨ ɡɚɤɪɟɩɥɟɧɧɨɣ ɪɨɥɢ. Ɉɧ ɦɨжɟɬ ɢɡɥɚɝɚɬɶ ɤɚɤ ɫɨɜɟɪɲɟɧɧɨ ɫɜɨɛɨдɧɵɣ, ɬɚɤ ɢ 

ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɢɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɦɚɬɟɪɢɚɥ, ɤɨɬɨɪɵɣ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɦɨжɟɬ 

ɜɜɨдɢɬɶɫɹ ɤɚɤ ɢɦɢɬɚɰɢɨɧɧɨ (ɱɬɨ ɜɫɬɪɟɱɚɟɬɫɹ ɝɨɪɚɡдɨ ɪɟжɟ), ɬɚɤ ɢ ɧɟɬ. Ʌɸɛɨɩɵɬɧɵɣ 

ɩɪɢɟɦ ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɧɚɱɚɥɟ ɪɚɡдɟɥɚ Christe. Ɍɨɥɶɤɨ ɱɬɨ дɨɩɟɜɲɢɣ, ɜ ɩɪɟдɵдɭɳɟɦ 

Kyrie, ɫɜɨɸ ɬɪɟɬɶɸ ɮɪɚɡɭ ɬɟɧɨɪ ɫɬɚɧɨɜɢɬɫɹ ɜ Christe ɫɜɨɛɨдɧɵɦ. Ɉдɧɚɤɨ ɜ ɩɟɪɜɵɯ 

ɬɚɤɬɚɯ, ɛɭдɬɨ ɛɵ «дɨɢɝɪɵɜɚɹ ɪɨɥɶ», ɪɚɤɨɯɨдɧɨ, ɫ ɪɢɬɦɢɱɟɫɤɢɦ ɜɵдɟɥɟɧɢɟɦ, 

ɩɪɨɜɨдɢɬ ɱɟɬɜɟɪɬɭɸ ɫɬɪɨɤɭ ɩɟɫɧɢ, ɬɟɦɚɬɢɱɟɫɤɢ ɫɜɹɡɵɜɚɹ ɪɚɡдɟɥɵ. ɋɥɟдɭɸɳɢɣ, 

ɩɨɫɥɟ ɩɟɪɜɵɯ ɱɟɬɵɪɟɯ ɡɜɭɤɨɜ, g, ɫɥɨɜɧɨ «ɡɚɤɨɥɶɰɨɜɵɜɚɟɬ» ɦɨɬɢɜ, ɨɛɪɚɡɭɹ 

ɧɚɥɨжɟɧɢɟ ɩɪɹɦɨɝɨ ɢ ɪɟɬɪɨɝɪɚдɧɨɝɨ дɜɢжɟɧɢɹ. Ɉɧ жɟ ɹɜɥɹɟɬɫɹ ɧɚɱɚɥɨɦ 

ɧɟɢɦɢɬɚɰɢɨɧɧɨ ɩɪɨɜɟдɟɧɧɨɣ ɭ ɬɟɧɨɪɚ ɩɟɪɜɨɣ ɮɪɚɡɵ c. f. (ɩɪɢɦɟɪ 54). Ɍɚɤɨɟ 

ɩɨɜɟдɟɧɢɟ ɫɜɨɛɨдɧɨɝɨ ɝɨɥɨɫɚ ɩɪɢдɚɟɬ ɪɚɡдɟɥɭ ɱɟɪɬɵ ɧɟɢɦɢɬɚɰɢɨɧɧɨɝɨ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ.  

 

 

 

 
302 Ʉɪɚɫɧɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ ɨɛɨɡɧɚɱɟɧɵ ɩɪɨɩɨɫɬɵ ɢ ɪɢɫɩɨɫɬɵ ɦɚɥɵɯ ɬɟɦ, 
жɟɥɬɵɦɢ — ɨɫɬɢɧɚɬɧɵɟ ɩɨɜɬɨɪɟɧɢɹ ɮɪɚɡ c. pr. f.  
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ɉɪɢɦɟɪ 54. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «L’homme armé II», Christe ɬɬ. 13–19. 

 

Ɉɛɳɢɣ ɥɚд «L’homme armé II» — ɦɢɤɫɨɥɢдɢɣɫɤɢɣ. ȼ ɬɨɦ жɟ ɥɚдɭ ɢɡɥɚɝɚɟɬɫɹ 

ɦɟɥɨдɢɹ ɲɚɧɫɨɧ, ɧɟ ɬɪɚɧɫɩɨɧɢɪɭɹɫɶ ɜ ɰɢɤɥɟ ɧɢ ɪɚɡɭ. Ʌɚдɨɜɵɣ ɚɫɩɟɤɬ ɪɨдɧɢɬ ɦɟɫɫɭ 

ɫ ɰɢɤɥɚɦɢ Ƀ. Ɉɤɟɝɟɦɚ ɢ Ɇ. дɟ Ɉɪɬɨ, ɚ ɨɬɫɭɬɫɬɜɢɟ ɬɪɚɧɫɩɨɡɢɰɢɣ c. f. — ɫ «L’homme 

armц» Ɏ. Ʉɚɪɨɧɚ, ɂ. Ɍɢɧɤɬɨɪɢɫɚ, Ʌ. Ʉɨɦɩɟɪɚ ɢ Ⱥ. Ȼɪɸɦɟɥɹ. 

ȼɫɟ ɜɵɲɟɫɤɚɡɚɧɧɨɟ ɩɨɡɜɨɥɹɟɬ ɫдɟɥɚɬɶ ɨɩɪɟдɟɥɟɧɧɵɟ ɜɵɜɨдɵ, ɤɚɫɚɸɳɢɟɫɹ 

ɜɨɡɦɨжɧɨɣ ɩɪɢɧɚдɥɟжɧɨɫɬɢ ɦɟɫɫɵ ɩɟɪɭ Ʌɚ Ɋɸ. Ɍɚɤ, ɫɪɟдɢ ɯɚɪɚɤɬɟɪɧɵɯ дɥɹ 

ɤɨɦɩɨɡɢɬɨɪɚ ɩɪɢɟɦɨɜ ɪɚɛɨɬɵ ɜ ɬɟɯɧɢɤɟ cantus firmus ɦɨжɧɨ ɜɵдɟɥɢɬɶ: 

1. дɨɫɬɚɬɨɱɧɨ ɹɫɧɨɟ ɢ ɱɟɬɤɨɟ, ɫ ɪɢɬɦɢɱɟɫɤɢɦ ɜɵдɟɥɟɧɢɟɦ, 

ɦɚɥɨɨɪɧɚɦɟɧɬɢɪɨɜɚɧɧɨɟ ɢɡɥɨжɟɧɢɟ ɦɟɥɨдɢɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ c. f.- ɝɨɥɨɫɟ, 

ɱɬɨ ɯɚɪɚɤɬɟɪɧɨ дɥɹ ɪɚɛɨɬɵ ɫ ɪɢɬɦɢɡɨɜɚɧɧɵɦɢ ɦɟɥɨдɢɹɦɢ ɫɜɟɬɫɤɨɝɨ 

ɩɪɨɢɫɯɨждɟɧɢɹ (ɦɟɫɫɚ «T’andernaken») ɢɥɢ ɚɜɬɨɪɫɤɢɦɢ resfacta (ɦɟɫɫɚ «De 

septem doloribus»); 

2. ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɬɟɯɧɢɤ c. f. ɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɤɚɤ ɧɚ ɦɨɧɨɯɪɨɧɧɨɦ, ɬɚɤ ɢ 

дɢɚɯɪɨɧɧɨɦ ɭɪɨɜɧɹɯ; 

3. ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɩɪɢɟɦɚ ɨɫɬɢɧɚɬɧɨɝɨ ɜɚɪɶɢɪɨɜɚɧɢɹ, ɤɚɤ ɜ ɦɟɥɨдɢɢ c. f., ɬɚɤ ɢ ɜ 

ɪɚɡɜɟɪɬɵɜɚɧɢɢ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ; 

4. ɩɟɪɟɦɟɬɪɢɡɚɰɢɹ c. f.- ɝɨɥɨɫɚ;  

5. ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɤɚɧɨɧɢɱɟɫɤɨɣ ɬɟɯɧɢɤɢ. Ʌɚ Ɋɸ — ɦɚɫɬɟɪ ɤɚɧɨɧɚ, ɚɜɬɨɪ ɱɟɬɵɪɟɯ 

ɤɚɧɨɧɢɱɟɫɤɢɯ ɦɟɫɫ, ɨдɧɚ ɢɡ ɤɨɬɨɪɵɯ — «Ave sanctissima 

Maria» — дɟɦɨɧɫɬɪɢɪɭɟɬ ɬɟɯɧɢɤɭ ɬɪɨɣɧɨɝɨ ɲɟɫɬɢɝɨɥɨɫɧɨɝɨ ɤɚɧɨɧɚ, ɚ 

«L’homme armé I» — ɜɢɪɬɭɨɡɧɨɝɨ ɦɟɧɡɭɪɚɥɶɧɨ-ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɨɝɨ ɤɚɧɨɧɚ.  

ɇɟɫɤɨɥɶɤɨ ɨɫɨɛɟɧɧɨɫɬɟɣ ɧɟ ɜɩɨɥɧɟ ɯɚɪɚɤɬɟɪɧɵ дɥɹ c. f.- ɩɢɫɶɦɚ Ʌɚ Ɋɸ ɜ 

ɰɟɥɨɦ, ɨдɧɚɤɨ ɜɫɬɪɟɱɚɸɬɫɹ ɜ ɦɟɫɫɟ «L’homme armé I»: 

1. ɦɢɝɪɚɰɢɹ c. f. ɜ ɤɚждɨɦ ɪɚɡдɟɥɟ. Ʌɚ Ɋɸ, ɛɟɡɭɫɥɨɜɧɨ, ɢɫɩɨɥɶɡɭɟɬ ɷɬɨɬ ɩɪɢɟɦ, 

ɨдɧɚɤɨ ɜɟɫɶɦɚ ɪɚɮɢɧɢɪɨɜɚɧɧɨ, ɤɚɤ, ɧɚɩɪɢɦɟɪ ɜ Agnus Dei ɦɟɫɫ «Alleluia» ɢ 
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«Conception tua». ȼ «L’homme armé I» ɦɢɝɪɚɰɢɹ ɩɪɨɢɫɯɨдɢɬ ɛɨɥɟɟ 

ɢɧɬɟɧɫɢɜɧɨ, ɩɨɪɨɣ ɜɧɭɬɪɢ ɪɚɡдɟɥɨɜ ɰɢɤɥɚ; 

2. ɩɨɫɬɨɹɧɧɨɟ ɜɚɪɶɢɪɨɜɚɧɢɟ ɪɢɬɦɢɱɟɫɤɨɝɨ ɪɢɫɭɧɤɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɪɢɬɦɢɤɚ 

ɤɨɬɨɪɨɝɨ ɭжɟ ɡɚдɚɧɚ. ȼ ɦɟɫɫɚɯ «Alleluia» ɢ «T’andernaken» ɢɫɩɨɥɶɡɨɜɚɥɫɹ 

ɩɪɢɟɦ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɨɝɨ ɭɜɟɥɢɱɟɧɢɹ/ɭɦɟɧɶɲɟɧɢɹ ɪɢɬɦɢɤɢ, ɛɟɡ ɢɡɦɟɧɟɧɢɹ 

ɜɪɟɦɟɧɧɵɯ ɫɨɨɬɧɨɲɟɧɢɣ ɦɟждɭ ɡɜɭɤɚɦɢ. ɉɪɢ ɷɬɨɦ ɜ «L’homme armé I» 

ɨɬɦɟɱɚɟɬɫɹ ɜɚɪɶɢɪɨɜɚɧɢɟ ɡɚдɚɧɧɨɝɨ ɪɢɬɦɢɱɟɫɤɨɝɨ ɪɢɫɭɧɤɚ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɪɚɛɨɬɚ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɬɚɤ ɢɥɢ ɢɧɚɱɟ ɨɬɪɚжɚɟɬ 

ɯɚɪɚɤɬɟɪɧɵɟ ɱɟɪɬɵ ɩɢɫɶɦɚ Ʌɚ Ɋɸ. Ɋɚɡɭɦɟɟɬɫɹ, ɜɫɟ ɷɬɢ ɚɪɝɭɦɟɧɬɵ, ɧɟ ɹɜɥɹɸɬɫɹ 

ɛɟɡɭɫɥɨɜɧɵɦɢ дɨɤɚɡɚɬɟɥɶɫɬɜɚɦɢ ɚɜɬɨɪɫɬɜɚ, ɨдɧɚɤɨ, ɜɫɟ жɟ, ɜ ɫɨɱɟɬɚɧɢɢ ɫ дɨɜɨдɚɦɢ 

ɢɫɫɥɟдɨɜɚɬɟɥɟɣ, ɨɬɧɨɫɢɬɟɥɶɧɨ ɥɚдɨɝɚɪɦɨɧɢɱɟɫɤɢɯ ɢ ɢɫɬɨɱɧɢɤɨɜɟдɱɟɫɤɢɯ 

ɨɫɨɛɟɧɧɨɫɬɟɣ, ɦɨɝɭɬ ɫɜɢдɟɬɟɥɶɫɬɜɨɜɚɬɶ ɜ ɩɨɥɶɡɭ ɬɨɝɨ, ɱɬɨ ɢɦɟɧɧɨ ɉɶɟɪ дɟ Ʌɚ Ɋɸ 

ɹɜɥɹɟɬɫɹ ɤɨɦɩɨɡɢɬɨɪɨɦ ɷɬɨɝɨ ɰɢɤɥɚ.  

Ⱦɜɟ ɦɟɫɫɵ ɧɚ «L’homme armц» ɉ. дɟ Ʌɚ Ɋɸ — ɜɟɫɶɦɚ ɩɪɢɦɟɱɚɬɟɥɶɧɵɟ 

ɨɛɪɚɡɰɵ ɤɚɤ ɜ ɤɨɧɬɟɤɫɬɟ ɬɜɨɪɱɟɫɬɜɚ ɤɨɦɩɨɡɢɬɨɪɚ, ɬɚɤ ɢ ɜ ɪɚɦɤɚɯ ɫɥɨжɢɜɲɟɣɫɹ 

ɬɪɚдɢɰɢɢ. Ɉɧɢ ɫɨɱɟɬɚɸɬ ɜ ɫɟɛɟ ɜɫɟɜɨɡɦɨжɧɵɟ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɨдɧɨɝɨɥɨɫɧɵɦ 

c. pr. f. C. f.- ɩɢɫɶɦɨ, ɨɛɨɝɚɳɟɧɧɨɟ ɩɪɢɟɦɚɦɢ ɦɢɝɪɚɰɢɢ ɢ ɬɪɚɧɫɩɨɡɢɰɢɢ, 

ɩɪɟдɫɬɚɜɥɟɧɨ ɪɚɡɥɢɱɧɵɦɢ ɫɜɨɢɦɢ ɜɢдɚɦɢ: c. f.- ɤɚɧɨɧ ɢ c. f.- ɨɫɬɢɧɚɬɨ. Ɍɟɯɧɢɤɚ 

ɩɚɪɚɮɪɚɡɵ ɬɚɤжɟ ɹɜɥɹɟɬ ɫɟɛɹ ɫ ɪɚɡɧɵɯ ɫɬɨɪɨɧ: «ɡɪɟɥɨɟ», ɢɦɢɬɚɰɢɨɧɧɨɟ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ, ɩɨɪɨɣ ɭɫɬɭɩɚɟɬ ɦɟɫɬɨ ɛɨɥɟɟ ɚɪɯɚɢɱɧɨɦɭ, ɧɟɢɦɢɬɚɰɢɨɧɧɨɦɭ. C. f. 

ɢ ɩɚɪɚɮɪɚɡɚ ɚɤɬɢɜɧɨ ɜɡɚɢɦɨдɟɣɫɬɜɭɸɬ, ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɧɚ ɦɨɧɨɯɪɨɧɧɨɦ ɭɪɨɜɧɟ, 

ɨдɧɚɤɨ ɟɫɬɶ ɩɪɢɦɟɪ ɢ ɢɯ дɢɚɯɪɨɧɧɨɝɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ: Crucufuxus ɦɟɫɫɵ «L’homme 

armé II». Ɉɛɪɚɳɚɟɬ ɧɚ ɫɟɛɹ ɜɧɢɦɚɧɢɟ ɢɧɬɟɧɫɢɜɧɚɹ ɪɚɛɨɬɚ ɤɨɦɩɨɡɢɬɨɪɚ ɫ 

ɦɟɬɪɨɪɢɬɦɢɱɟɫɤɢɦ ɩɚɪɚɦɟɬɪɨɦ c. pr. f., ɛɥɚɝɨдɚɪɹ ɤɨɬɨɪɨɣ ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɧɚɩɟɜ 

ɩɪɢɨɛɪɟɬɚɟɬ ɜ ɤɚждɨɦ ɪɚɡдɟɥɟ ɰɢɤɥɚ ɭɧɢɤɚɥɶɧɵɣ ɜɢд.  

ɋɪɚɜɧɢɜɚɹ ɦɟɫɫɵ «L’homme armц» ɫ ɬɟɦɢ, ɱɬɨ ɬɚɤжɟ дɟɦɨɧɫɬɪɢɪɭɸɬ 

ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɬɟɯɧɢɤ ɩɢɫɶɦɚ, ɧɨ ɡɚɢɦɫɬɜɭɸɬ ɩɪɢ ɷɬɨɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ 

ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ, ɨɬɦɟɬɢɦ, ɱɬɨ ɪɨдɧɢɬ ɢɯ, ɩɪɟждɟ ɜɫɟɝɨ, ɫɨɛɫɬɜɟɧɧɨ 

ɩɪɨɰɟɫɫ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ. Ƚɥɚɜɧɨɟ ɢɡ ɨɬɥɢɱɢɣ — ɨɬɫɭɬɫɬɜɢɟ c. fl.- ɩɢɫɶɦɚ ɜ ɰɢɤɥɚɯ 

«L’homme armц». ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɜ ɧɢɯ ɜɚɪɶɢɪɨɜɚɧɢɟ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɦɚɬɟɪɢɚɥɚ 

c. pr. f., ɛɟɡɭɫɥɨɜɧɨ, ɩɪɢɫɭɬɫɬɜɭɟɬ, ɨɧɨ ɩɪɨɢɫɯɨдɢɬ ɧɟ ɬɚɤ ɢɧɬɟɧɫɢɜɧɨ, ɚ ɜɨɩɪɨɫ 

ɢдɟɧɬɢɮɢɤɚɰɢɢ ɫɟɝɦɟɧɬɨɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɡдɟɫɶ ɧɟ ɫɬɚɜɢɬɫɹ. ɇɟ ɜɫɬɪɟɱɚɟɬɫɹ ɜ 
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ɭɤɚɡɚɧɧɵɯ ɰɢɤɥɚɯ-ɨɛɪɚɛɨɬɤɚɯ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɧɚɩɟɜɨɜ ɢ ɬɚɤɨɝɨ ɪɚɡɧɨɨɛɪɚɡɢɹ 

ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ c. pr. f., ɧɟɜɨɡɦɨжɧɨ ɡдɟɫɶ ɢ ɜɚɪɶɢɪɨɜɚɧɢɟ ɦɟɬɪɨɪɢɬɦɢɱɟɫɤɢɯ ɟɝɨ 

ɚɫɩɟɤɬɨɦ. ȼɫɟ ɷɬɢ ɧɟɫɨɨɬɜɟɬɫɬɜɢɹ ɜ ɨɱɟɪɟдɧɨɣ ɪɚɡ дɨɤɚɡɵɜɚɸɬ ɪɚɡɧɨɫɬɶ ɩɨдɯɨдɨɜ ɤ 

ɪɚɡɥɢɱɧɵɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦ, ɚ ɬɚɤжɟ дɟɦɨɧɫɬɪɢɪɭɸɬ ɫɬɟɩɟɧɶ ɢɯ ɜɥɢɹɧɢɹ ɧɚ 

resfacta. 

3.3. Soggetto ostinato 

Ɉдɧɨɣ ɢɡ ɢɧɬɟɪɟɫɧɟɣɲɢɯ ɪɚɡɧɨɜɢдɧɨɫɬɟɣ c. f.- ɩɢɫɶɦɚ303 ɜ ɦɭɡɵɤɟ, ɧɚɱɢɧɚɹ ɫ 

ɩɨɫɥɟдɧɟɣ ɱɟɬɜɟɪɬɢ XV ɢ ɧɚ ɜɫɟɦ ɩɪɨɬɹжɟɧɢɢ XVI ɜɟɤɚ ɹɜɥɹɟɬɫɹ soggetto ostinato. 

Ɋɟɩɟɬɢɬɢɜɧɚɹ ɬɟɯɧɢɤɚ ɤɚɤ ɬɚɤɨɜɚɹ ɜɨɫɯɨдɢɬ ɤ ɩɨɡдɧɟɦɭ ɋɪɟдɧɟɜɟɤɨɜɶɸ. ȿɟ 

ɩɪɨɹɜɥɟɧɢɹ — ɬɟɯɧɢɤɚ Stimmtausch ɷɩɨɯɢ Ars antiqua, ɚ ɬɚɤжɟ ɢɡɨɪɢɬɦɢɱɟɫɤɨɟ 

ɩɢɫɶɦɨ, ɪɚɫɩɪɨɫɬɪɚɧёɧɧɨɟ ɜ ɩɟɪɢɨд Ars nova. Ɉɫɬɢɧɚɬɧɨɫɬɶ ȼɨɡɪɨждɟɧɢɹ ɹɜɥɹɟɬ 

ɫɟɛɹ ɜ ɪɚɡɧɵɯ ɨɛɥɢɱɶɹɯ. Ƚ. Ⱦɸɮɚɢ ɨɛɪɚɳɚɟɬɫɹ ɤ ɧɟɣ ɜ ɡɧɚɦɟɧɢɬɨɣ «Gloria ad modum 

tubae», ɫɨɩɪɨɜɨждɚɹ ɤɚɧɨɧ ɜ ɜɟɪɯɧɢɯ ɝɨɥɨɫɚɯ ɪɟɩɟɬɢɰɢɹɦɢ ɧɢɫɯɨдɹɳɟɣ ɤɜɚɪɬɵ c1–g 

ɪɚдɢ ɫɨɡдɚɧɢɹ ɷɮɮɟɤɬɚ ɡɜɭɱɚɧɢɹ ɬɪɭɛɧɵɯ ɮɚɧɮɚɪ. ɑɭɬɶ ɦɟɧɶɲɟ ɜɟɤɚ ɫɩɭɫɬɹ ɤ 

ɩɨдɨɛɧɨɦɭ ɩɪɢɟɦɭ ɩɪɢɛɟɝɧɟɬ ɂ. ȼɢɧдɟɪɫ304 ɜ ɫɟɦɢɝɨɥɨɫɧɨɣ ɦɭɡɵɤɚɥɶɧɨɣ ɷɩɢɬɚɮɢɢ 

ɀɨɫɤɟɧɭ «O mors inevitabilis», ɜɤɥɸɱɢɜ ɜ ɦɟɥɨдɢɱɟɫɤɢɣ ɦɚɬɟɪɢɚɥ дɜɭɯ ɧɢжɧɢɯ 

ɩɚɪɬɢɣ ɩɨɜɬɨɪɹɸɳɢɟɫɹ ɤɜɚɪɬɨɜɵɟ ɢ ɤɜɢɧɬɨɜɵɟ ɯɨдɵ. Ɉɫɬɢɧɚɬɧɨɫɬɶ, 

ɩɪɟɬɜɨɪɹɸɳɚɹɫɹ ɜ ɦɟɥɨдɢɱɟɫɤɨɦ ɪɚɡɜɟɪɬɵɜɚɧɢɢ ɝɨɥɨɫɨɜ, ɫɬɚɧɨɜɢɬɫɹ ɯɚɪɚɤɬɟɪɧɨɣ 

ɱɟɪɬɨɣ ɩɢɫɶɦɚ ɀ. Ⱦɟɩɪɟ, ɉ. дɟ Ʌɚ Ɋɸ ɢ ɢɯ ɫɨɜɪɟɦɟɧɧɢɤɨɜ (ɜ ɨɫɨɛɟɧɧɨɫɬɢ 

ɩɪɟдɫɬɚɜɢɬɟɥɟɣ ɛɭɪɝɭɧдɫɤɨɣ ɲɤɨɥɵ). ɇɚɱɢɧɚɹ ɫ ɤɨɧɰɚ XV ɜɟɤɚ, ɤɨɦɩɨɡɢɬɨɪɵ 

ɧɟɪɟдɤɨ ɩɪɢɛɟɝɚɸɬ ɤ ostinato ɩɪɢ ɮɨɪɦɢɪɨɜɚɧɢɢ c. f.-ɝɨɥɨɫɚ — ɜɟдɭɳɟɝɨ ɧɨɫɢɬɟɥɹ 

soggetto. ȼ ɷɬɨɦ ɫɥɭɱɚɟ ɦɵ ɫɬɚɥɤɢɜɚɟɦɫɹ ɫ ɹɜɥɟɧɢɟɦ, ɩɨɥɭɱɢɜɲɢɦ ɜ ɢɧɨɫɬɪɚɧɧɨɣ 

ɥɢɬɟɪɚɬɭɪɟ ɧɚɡɜɚɧɢɟ soggetto ostinato305. 

 
303 ȼɫɥɟд ɡɚ ɘ. ȿɜдɨɤɢɦɨɜɨɣ, ɦɵ ɢɫɩɨɥɶɡɭɟɦ ɩɨɧɹɬɢɹ «ɬɟɯɧɢɤɚ ɩɢɫɶɦɚ ɧɚ c. f.», 
«c. f.- ɩɢɫɶɦɨ/ɬɟɯɧɢɤɚ» ɤɚɤ ɫɢɧɨɧɢɦɢɱɧɵɟ. ȼɵɪɚжɟɧɢɟ «c. f.- ɝɨɥɨɫ» ɨɬɧɨɫɢɬɫɹ ɤ ɬɨɦɭ, ɱɬɨ ɢɡɥɚɝɚɟɬ 
ɩɟɪɜɨɢɫɬɨɱɧɢɤ, «c. f.- ɤɚɧɨɧ» — ɢɡɥɨжɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɤɚɧɨɧɢɱɟɫɤɢ. ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. 
ɍɱɟɛɧɢɤ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 1; ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 2ɚ. Ɇɭɡɵɤɚ ɷɩɨɯɢ 
ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ.   
304 Ɍɨɱɧɵɟ ɝɨдɵ жɢɡɧɢ ɤɨɦɩɨɡɢɬɨɪɚ ɧɟɢɡɜɟɫɬɧɵ, ɨдɧɚɤɨ ɢɫɫɥɟдɨɜɚɬɟɥɢ ɩɨɥɚɝɚɸɬ, ɱɬɨ ɪɚɫɰɜɟɬ ɟɝɨ 
ɬɜɨɪɱɟɫɬɜɚ ɩɪɢɲɟɥɫɹ ɧɚ 1525–1526 ɝɨдɵ. ɉɨдɪɨɛɧɟɟ ɫɦ.: Jas E. Vinders [Vender, Venders], 
Jheronimus. // Grove Music Online. URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000029427 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 
305 ɉɨɧɹɬɢɟ soggetto ostinato ɮɢɝɭɪɢɪɭɟɬ ɜ ɪɹдɟ ɪɚɛɨɬ ɤɚɤ ɭɫɬɨɹɜɲɢɣɫɹ ɬɟɪɦɢɧ ɛɟɡ ɭɤɚɡɚɧɢɹ 
ɩɪɨɢɫɯɨждɟɧɢɹ. ɋɦ.: Elders W. Symbolic scores: studies in the music of the Renaissance. P. 61–96; 
Schiltz K. Gioseffo Zarlino and the Miserere tradition: A Ferrarese connection? // Early Music 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000029427
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000029427
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Ɍɟɪɦɢɧ «soggetto ostinato» ɧɟ ɹɜɥɹɟɬɫɹ ɚɭɬɟɧɬɢɱɧɵɦ. Ɍɟɨɪɟɬɢɤɚɦɢ Ɋɟɧɟɫɫɚɧɫɚ 

ɩɪɨɛɥɟɦɵ ɨɫɬɢɧɚɬɧɨɣ ɨɪɝɚɧɢɡɚɰɢɢ cantus firmus ɧɟ ɨɛɫɭждɚɥɢɫɶ. Ɋɟдɤɢɟ, 

ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɧɟɝɚɬɢɜɧɵɟ, ɤɨɦɦɟɧɬɚɪɢɢ ɦɨжɧɨ ɧɚɣɬɢ ɨɬɧɨɫɢɬɟɥɶɧɨ 

ɩɨɜɬɨɪɧɨɫɬɢ ɤɚɤ ɬɚɤɨɜɨɣ. Ɍɚɤ, ɭɩɨɦɹɧɭɬɨɟ ɪɚɧɟɟ, ɲɟɫɬɨɟ ɩɪɚɜɢɥɨ ɤɨɧɬɪɚɩɭɧɤɬɚ ɜ 

«Liber de arte contrapuncti» («Ʉɧɢɝɚ ɨɛ ɢɫɤɭɫɫɬɜɟ ɤɨɧɬɪɚɩɭɧɤɬɚ») ɂ. Ɍɢɧɤɬɨɪɢɫɚ 

ɝɥɚɫɢɬ: «Ʉɨɝдɚ ɦɵ ɩɨɟɦ ɧɚд ɩɥɚɜɧɵɦ ɤɚɧɬɭɫɨɦ, ɬɨ дɨɥжɧɵ ɩɨ ɜɨɡɦɨжɧɨɫɬɢ ɢɡɛɟɝɚɬɶ 

ɪɟдɢɤɬɵ ɢ ɨɫɨɛɟɧɧɨ ɬɨɝдɚ, ɤɨɝдɚ ɬɚɤɨɜɵɟ ДɭжɟЖ ɛɭдɭɬ ɜ ɬɟɧɨɪɟ... ɂ ɯɨɬɹ ɜ ɥɸɛɨɦ 

ɝɨɥɨɫɟ ɪɟɫɮɚɤɬɵ ɪɟдɢɤɬɵ ɩɨ ɩɪɚɜɢɥɚɦ ɬɚɤжɟ ɡɚɩɪɟɳɚɸɬɫɹ, ɢɧɨɝдɚ ɨɧɢ ɜɫɟ жɟ 

ɬɟɪɩɢɦɵ — ɩɪɢ ɩɨдɪɚжɚɧɢɢ ɡɜɭɤɭ ɤɨɥɨɤɨɥɨɜ ɢɥɢ ɬɪɭɛ...»306. Ⱦж. ɐɚɪɥɢɧɨ ɜ 66-ɣ 

ɝɥɚɜɟ ɬɪɟɬɶɟɣ ɱɚɫɬɢ «Le istitutione harmoniche» ɩɨɦɢɦɨ ɩɪɨɱɟɝɨ ɩɪɢɜɨдɢɬ ɜ ɩɪɢɦɟɪ 

ɬɪɢ ɦɨɬɟɬɚ, c. f. ɤɨɬɨɪɵɯ ɫɬɪɨɹɬɫɹ ɧɚ ɩɨɜɬɨɪɟɧɢɢ ɨɫɬɢɧɚɬɧɨɣ ɮɢɝɭɪɵ: «Miserere mei 

Deus» ɀɨɫɤɟɧɚ, ɚ ɬɚɤжɟ «Victor io salve» ɢ «Inclite sfortiadum» Ⱥ. ȼɢɥɥɚɪɬɚ. Ⱥɜɬɨɪ 

ɨɛɪɚɳɚɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɬɨ, ɱɬɨ ɩɨɜɬɨɪɟɧɢɹ soggetto ɤɨɦɩɨɡɢɬɨɪɵ ɫɨɩɪɨɜɨждɚɸɬ «con 

varie figure» (ɪɚɡɥɢɱɧɵɦɢ ɮɢɝɭɪɚɦɢ) ɢ ɮɭɝɚɦɢ (ɬɨ ɟɫɬɶ ɤɚɧɨɧɚɦɢ)307. ɋɚɦɨ жɟ ɫɥɨɜɨ 

ostinato ɩɨɹɜɥɹɟɬɫɹ ɩɨɡжɟ, ɜ 1687 ɝɨдɭ, ɜ ɫɨɱɟɬɚɧɢɢ ɫ «basso» ɢ «contrapunto» ɜ 

«Documenti armonici» Ⱥ. Ȼɟɪɚɪдɢ308.  

ɉɨд soggetto ostinato ɩɨɧɢɦɚɟɬɫɹ ɛɨɥɟɟ ɢɥɢ ɦɟɧɟɟ ɩɪɨɬɹжɟɧɧɚɹ ɦɭɡɵɤɚɥɶɧɚɹ 

ɬɟɦɚ (soggetto), ɦɧɨɝɨɤɪɚɬɧɨ ɩɨɜɬɨɪɹɸɳɚɹɫɹ, ɤɚɤ ɩɪɚɜɢɥɨ, ɜ ɨдɧɨɦ ɝɨɥɨɫɟ (ɧɨ ɩɨɪɨɣ 

ɢ ɜ ɧɟɫɤɨɥɶɤɢɯ309) ɧɚ ɨдɧɨɣ ɢɥɢ ɪɚɡɧɵɯ ɜɵɫɨɬɚɯ, ɧɟ ɩɟɪɟɦɟжɚɹɫɶ ɩɪɢ ɷɬɨɦ ɢɧɵɦ 

ɦɚɬɟɪɢɚɥɨɦ ɢ ɜɨɩɥɨɳɚɸɳɚɹɫɹ ɜ ɬɟɯɧɢɤɟ cantus firmus. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ soggetto 

ostinato ɧɟ ɟɫɬɶ ɨɬдɟɥɶɧɚɹ ɬɟɯɧɢɤɚ, ɧɨ ɪɚɡɧɨɜɢдɧɨɫɬɶ c. f.- ɩɢɫɶɦɚ, ɨɩɪɟдɟɥɹɟɦɚɹ 

 
History. 2008. Vol. 27. P. 181–216. Macey P. P. Bonfire songs: Savonarola's musical legacy. Oxford: 
Clarendon Press, 1998. 359 ɪ. 
306 ɐɢɬ. ɩɨ: ɉɨɫɩɟɥɨɜɚ Ɋ. Ʌ. Ɍɪɚɤɬɚɬɵ ɨ ɦɭɡɵɤɟ ɂɨɚɧɧɚ Ɍɢɧɤɬɨɪɢɫɚ ɫ ɩɪɢɥɨжɟɧɢɟɦ ɩɨɥɧɨɝɨ 
ɪɭɫɫɤɨɝɨ ɩɟɪɟɜɨдɚ ɨɧɵɯ. ɋ. 456. 
307 Zarlino G. Le istitutione harmoniche. Venezia: Francesco Senese, 1558. P. 264 URL: 
https://tmiweb.science.uu.nl/text/reading-edition/zarins58.html#ch369 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 
308 Berardi A. DШМЮЦОЧЭТ КrЦШЧТМТ НТ D. AЧРОХШ BОrКrНТ НК S. AРКЭКД,Ж CКЧШЧТМШ ЧОХХ’IЧsТРЧО CШХХОРТКЭК 
di S. Angelo di Viterbo; Nelli quali con varij Discorsi, Regole, & Essempii si dimostrano gli studij artificiosi 
della Musica, oltre il modo di usare le ligature, e d'intendere il valore di ciascheduna figura sotto qual sia 
sОРЧШ. DОНТМКЭТ КХХ’IХХЮsЭrТssТЦШ SТРЧШrО, ТХ SТРЧШr CШЧЭО RКЧЮММТШ MКrsМТКЧТ. Bologna: Giacomo Monti, 
1687. 
309 Ʉ ɢɡɜɟɫɬɧɵɦ ɧɚɦ ɪɚɡɧɨɜɢдɧɨɫɬɹɦ ɩɪɨɜɟдɟɧɢɹ soggetto ostinato ɨдɧɨɜɪɟɦɟɧɧɨ ɜ ɧɟɫɤɨɥɶɤɢɯ 
ɝɨɥɨɫɚɯ ɨɬɧɟɫɟɦ: ɤɚɧɨɧɢɱɟɫɤɨɟ, ɥɢɛɨ ɩɪɨɜɟдɟɧɢɟ, ɪɚɫɩɪɟдɟɥɟɧɧɨɟ ɦɟждɭ дɜɭɦɹ ɝɨɥɨɫɚɦɢ ɜ дɭɯɟ 
ɦɢɝɪɢɪɭɸɳɟɝɨ c. f., ɚ ɬɚɤжɟ ɦɧɨɝɨɬɟɦɧɨɟ soggetto ostinato, ɬɨ ɟɫɬɶ ɫ ɨɫɬɢɧɚɬɧɵɦ ɩɨɜɬɨɪɟɧɢɟɦ 
ɪɚɡɥɢɱɧɵɯ ɬɟɦ ɜ ɧɟɫɤɨɥɶɤɢɯ ɝɨɥɨɫɚɯ. 

https://tmiweb.science.uu.nl/text/reading-edition/zarins58.html#ch369
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ɧɟɤɨɬɨɪɵɦɢ ɢɫɫɥɟдɨɜɚɬɟɥɹɦɢ ɤɚɤ c. f.- ɨɫɬɢɧɚɬɨ310. ɉɨɜɬɨɪɹɹɫɶ, ɬɟɦɚ ɦɨжɟɬ 

ɨɫɬɚɜɚɬɶɫɹ ɧɟɢɡɦɟɧɧɨɣ ɤɚɤ ɪɢɬɦɢɱɟɫɤɢ, ɬɚɤ ɢ ɦɟɥɨдɢɱɟɫɤɢ. ɇɨ ɧɟɪɟдɤɨ ɢɡɦɟɧɟɧɢɹ, 

ɜɫɟ жɟ, ɩɪɨɢɫɯɨдɹɬ. ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɪɢɬɦɢɤɢ ɷɬɨ ɦɨɝɭɬ ɛɵɬɶ ɤɚɤ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɵɟ, 

ɬɚɤ ɢ ɩɪɨɢɡɜɨɥɶɧɵɟ ɜɚɪɢɚɧɬɧɵɟ ɢɡɦɟɧɟɧɢɹ; ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɦɟɥɨдɢɤɢ — ɜɚɪɶɢɪɨɜɚɧɢɟ, ɫɜɹɡɚɧɧɨɟ ɫ ɩɨɜɬɨɪɨɦ ɢɥɢ ɪɟдɭɤɰɢɟɣ ɡɜɭɤɨɜ, 

ɜɡɚɢɦɨɡɚɦɟɧɚɦɢ ɡɜɭɤɨɜ ɧɚ ɨɫɧɨɜɟ ɬɟɯɧɢɤɢ ɢɧɝɚɧɧɨ311, ɚ ɩɨɪɨɣ ɢ ɦɟɥɨдɢɱɟɫɤɢɟ 

ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ.  

ȼɟɫɶɦɚ ɥɸɛɨɩɵɬɧɵɣ ɩɪɢɦɟɪ ɩɨɫɥɟдɧɢɯ — ɲɟɫɬɢɝɨɥɨɫɧɵɣ ɦɨɬɟɬ 

Ɏ. дɟ Ɇɨɧɬɟ «PКrМО ЦТСТ, НШЦТЧО», ɢɡдɚɧɧɵɣ ɜ 1564 ɝɨдɭ. ɋɨɱɢɧɟɧɢɟ ɫɨдɟɪжɢɬ ɬɟɤɫɬ 

ɜɟɬɯɨɡɚɜɟɬɧɨɣ ɤɧɢɝɢ ɂɨɜɚ 7:16–21, ɝдɟ ɡɚɩɟɱɚɬɥɟɧɵ ɦɭɤɢ ɢ дɭɲɟɧɵɟ ɫɬɪɚдɚɧɢɹ 

ɜɟɬɯɨɡɚɜɟɬɧɨɝɨ ɩɪɚɜɟдɧɢɤɚ, ɟɝɨ ɧɟɩɪɟɨдɨɥɢɦɨɟ жɟɥɚɧɢɟ ɨɛɪɟɫɬɢ ɩɨɤɨɣ. Ɇɨɬɟɬ 

ɩɨɥɢɬɟɤɫɬɨɜɵɣ: ɩɚɪɬɢɹ ɬɟɧɨɪɚ ɜɵɩɨɥɧɹɟɬ ɪɨɥɶ ɫɜɨɟɨɛɪɚɡɧɨɝɨ «ɤɨɦɦɟɧɬɚɬɨɪɚ» 

ɫɨɛɵɬɢɣ. ȼ ɧɟɣ ɡɜɭɱɢɬ soggetto ostinato ɫ ɢɧɵɦ ɫɥɨɜɟɫɧɵɦ ɫɨɩɪɨɜɨждɟɧɢɟɦ: «SКЧК 

ЦО, НШЦТЧО» (ɂɫɰɟɥɢ ɦɟɧɹ, Ƚɨɫɩɨдɢ — ɂɟɪɟɦɢɹ 17:14). ȼɬɨɪɚɹ ɱɚɫɬɶ ɦɨɬɟɬɚ 

ɨɬɤɪɵɜɚɟɬɫɹ ɫɥɟдɭɸɳɢɦ ɬɟɤɫɬɨɦ: «PОММКЯТ; qЮТН ПКМТКm tibi, o custos hominum? Quare 

posuisti me contrarium tibi, et factus sum mihimetipsi gravis?» (ȿɫɥɢ ɹ ɫɨɝɪɟɲɢɥ, ɬɨ ɱɬɨ 

ɹ ɫдɟɥɚɸ Ɍɟɛɟ, ɫɬɪɚж ɱɟɥɨɜɟɤɨɜ! Ɂɚɱɟɦ Ɍɵ ɩɨɫɬɚɜɢɥ ɦɟɧɹ ɩɪɨɬɢɜɧɢɤɨɦ ɋɟɛɟ, ɬɚɤ ɱɬɨ 

ɹ ɫɬɚɥ ɫɚɦɨɦɭ ɫɟɛɟ ɜ ɬɹɝɨɫɬɶ?312). Soggetto ɡдɟɫɶ ɩɪɟɬɟɪɩɟɜɚɟɬ ɢɡɦɟɧɟɧɢɹ: 

ɨɬɬɚɥɤɢɜɚɹɫɶ ɨɬ ɢɦɟɸɳɟɝɨɫɹ ɜ ɬɟɤɫɬɟ ɫɥɨɜɚ «contrarium», ɢɡɥɚɝɚɟɬɫɹ per motum 

contrarium (ɜ ɢɧɜɟɪɫɢɢ). 

Ʉɚɤ ɩɪɚɜɢɥɨ, ɮɪɚɡɚ-ɨɫɬɢɧɚɬɨ ɢɦɟɟɬ ɧɟɛɨɥɶɲɢɟ ɪɚɡɦɟɪɵ ɢ ɩɨɜɬɨɪɹɟɬɫɹ ɜ 

ɤɨɦɩɨɡɢɰɢɢ ɛɨɥɟɟ дɜɭɯ-ɬɪɟɯ ɪɚɡ. ɉɨдɱɚɫ ɜ ɤɨɥɢɱɟɫɬɜɟ ɩɨɜɬɨɪɟɧɢɣ ɢɳɭɬ ɫɤɪɵɬɵɣ 

ɫɦɵɫɥ, ɡɚɲɢɮɪɨɜɚɧɧɵɟ ɫɢɦɜɨɥɵ. Ⱥɧɚɥɢɡɢɪɭɹ ɦɨɬɟɬ «Tribularer si nescirem» 

Ⱦж. ɉɚɥɟɫɬɪɢɧɵ, ɍ. ɗɥɟдɪɫ313 ɨɛɪɚɳɚɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɧɟɪɟɝɭɥɹɪɧɨɫɬɶ ɩɚɭɡɢɪɨɜɚɧɢɹ 

ɦɟждɭ ɩɪɨɜɟдɟɧɢɹɦɢ ɨɫɬɢɧɚɬɨ314, ɛɥɚɝɨдɚɪɹ ɱɟɦ ɨɛɪɚɡɭɟɬɫɹ ɨɩɪɟдɟɥɟɧɧɨɟ 

 
310 ɇɚɩɪɢɦɟɪ, ɬɚɤɢɦ ɬɟɪɦɢɧɨɦ ɩɨɥɶɡɭɟɬɫɹ ɘ. ȿɜдɨɤɢɦɨɜɚ. ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɍɱɟɛɧɢɤ 
ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 1. ɋ. 62–69. 
311 ɉɨдɪɨɛɧɟɟ ɨ ɬɟɯɧɢɤɟ ɢɧɝɚɧɧɨ ɫɦ.: Ƚɟɪɜɟɪ Ʌ. Ʌ. Ɍɟɯɧɢɤɚ ɢɧɝɚɧɧɨ: ɨɩɵɬ ɤɥɚɫɫɢɮɢɤɚɰɢɢ // ɀɭɪɧɚɥ 
ɨɛɳɟɫɬɜɚ ɬɟɨɪɢɢ ɦɭɡɵɤɢ. 2016. № 3. ɋ. 44–66; Ƚɟɪɜɟɪ Ʌ. Ʌ. ɂɧɝɚɧɧɨ ɢ дɪɭɝɢɟ ɫɟɤɪɟɬɵ 
ɩɨɥɢɮɨɧɢɱɟɫɤɨɣ ɬɟɯɧɢɤɢ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XVI– ɧɚɱɚɥɚ XVII ɜɟɤɚ: ɦɨɧɨɝɪɚɮɢɹ. Ɇ.: Ɋɨɫɫɢɣɫɤɚɹ 
ɚɤɚдɟɦɢɹ ɦɭɡɵɤɢ ɢɦ. Ƚɧɟɫɢɧɵɯ, 2018. 239 ɫ. 
312 ɋɢɧɨдɚɥɶɧɵɣ ɩɟɪɟɜɨд ȼɟɬɯɨɝɨ Ɂɚɜɟɬɚ. 
313 Elders W. Symbolic scores: studies in the music of the Renaissance. P. 66. 
314 Ɉɬɦɟɬɢɦ, ɱɬɨ soggetto ɦɨɬɟɬɚ ɫɨɜɩɚдɚɟɬ ɫ c. f.- ɨɫɬɢɧɚɬɨ ɡɧɚɦɟɧɢɬɨɝɨ ɦɨɬɟɬɚ ɀɨɫɤɟɧɚ «Miserere 
mei, Deus». 
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ɤɨɥɢɱɟɫɬɜɨ ɬɚɤɬɨɜ (ɬɟɦɩɭɫɨɜ) — 90. Ʉɚɤ ɢɡɜɟɫɬɧɨ, ɨдɧɨɢɦɟɧɧɵɣ ɪɟɫɩɨɧɫɨɪɢɣ 

ɩɪɢɭɪɨɱɟɧ ɤ ɩɟɪɜɨɦɭ ɜɨɫɤɪɟɫɟɧɶɸ ȼɟɥɢɤɨɝɨ ɩɨɫɬɚ, ɥɢɬɭɪɝɢɱɟɫɤɢɟ ɬɟɤɫɬɵ ɷɬɨɝɨ дɧɹ 

ɬɟɫɧɨ ɫɜɹɡɚɧɵ ɫ ɫɨдɟɪжɚɧɢɟɦ 90-ɝɨ ɩɫɚɥɦɚ.  

ɉɪɚɜɨɦɟɪɧɨɫɬɶ ɱɢɫɥɨɜɨɣ ɫɢɦɜɨɥɢɤɢ ɦɨжɟɬ ɜɵɡɵɜɚɬɶ ɫɨɦɧɟɧɢɹ, ɨдɧɚɤɨ 

ɧɟɜɨɡɦɨжɧɨ ɨɬɪɢɰɚɬɶ, ɱɬɨ ɧɟɤɨɬɨɪɵɟ soggetti ɜɫɟ жɟ ɧɟɫɭɬ ɜ ɫɟɛɟ ɫɤɪɵɬɵɣ ɫɦɵɫɥ. 

ɋɜɨɟɝɨ ɪɨдɚ ɦɭɡɵɤɚɥɶɧɵɦ ɲɢɮɪɨɦ ɹɜɥɹɥɢɫɶ ɬɚɤɢɟ sШРРОЭЭШ ШsЭТЧКЭШ, ɤɨɬɨɪɵɟ 

ɜɵɜɨдɢɥɢɫɶ ɢɡ ɝɥɚɫɧɵɯ ɡɜɭɤɨɜ ɮɪɚɡɵ ɢɥɢ ɢɦɟɧɢ ɫɨɛɫɬɜɟɧɧɨɝɨ. Ɇɭɡɵɤɚɥɶɧɵɟ ɬɟɦɵ, 

ɩɨɥɭɱɢɜɲɢɟ ɧɚɡɜɚɧɢɟ sШРРОЭЭШ cavato315, ɫɬɚɥɢ ɨɫɧɨɜɨɣ ɪɹдɚ (ɯɨɬɶ ɢ ɜɟɫɶɦɚ 

ɧɟɦɧɨɝɨɱɢɫɥɟɧɧɨɝɨ) ɤɨɦɩɨɡɢɰɢɣ, ɩɨɫɜɹɳɟɧɧɵɯ, ɤɚɤ ɩɪɚɜɢɥɨ, ɪɚɡɧɨɝɨ ɪɨдɚ 

ɩɪɚɜɢɬɟɥɹɦ. ɋɢɧɬɚɝɦɚ sШРРОЭЭШ cavato, ɜ ɨɬɥɢɱɢɟ ɨɬ sШРРОЭЭШ ШsЭТЧКЭШ, ɹɜɥɹɟɬɫɹ 

ɚɭɬɟɧɬɢɱɧɨɣ. ȼɩɟɪɜɵɟ ɨɩɪɟдɟɥɟɧɢɟ «soggetto cavato dale vocali di queste parole» 

(ɬɟɦɚ, ɜɵɜɟдɟɧɧɚɹ ɢɡ ɝɥɚɫɧɵɯ ɡɜɭɤɨɜ ɨɩɪɟдɟɥɟɧɧɵɯ ɫɥɨɜ) ɢɫɩɨɥɶɡɭɟɬ Ⱦж. ɐɚɪɥɢɧɨ 

ɜ ɬɪɚɤɬɚɬɟ «Le istitutione harmoniche»316. ɉɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɩɟɪɜɨɩɪɨɯɨдɰɟɦ ɜ ɷɬɨɦ 

ɢɡɹɳɧɨɦ ɫɩɨɫɨɛɟ ɫɨɱɢɧɟɧɢɹ ɛɵɥ ɀɨɫɤɟɧ Ⱦɟɩɪɟ. ȿɝɨ ɦɟɫɫɚ «Hercules dux Ferrairae» 

ɹɜɥɹɟɬɫɹ ɨдɧɢɦ ɢɡ ɪɚɧɧɢɯ ɨɛɪɚɡɰɨɜ ɩɨɫɬɪɨɟɧɢɹ ɤɨɦɩɨɡɢɰɢɢ ɧɚ ɨɫɧɨɜɟ sШРРОЭЭШ 

cavato. ɉɪɢɦɟɪɨɦ ɤɨɦɩɨɡɢɬɨɪɚ ɜдɨɯɧɨɜɢɥɢɫɶ Ⱥдɪɢɚɧ ȼɢɥɥɚɪɬ, ɑɢɩɪɢɚɧɨ дɟ Ɋɨɪɟ, 

ɀɚɤɟ Ɇɚɧɬɭɚɧɫɤɢɣ, ɏɟɥɥɢɧɤ Ʌɭɩɭɫ, Ȼɚɪɬɨɥɨɦɟ дɟ ɗɫɤɨɛɟдɨ, Ɏɢɥɢɩɩɟ Ɋɨжɶɟ ɢ 

дɪɭɝɢɟ. ɋɚɦ ɀɨɫɤɟɧ ɧɟ ɪɚɡ ɨɛɪɚɳɚɥɫɹ ɤ ɧɚɣдɟɧɧɨɦɭ ɩɪɢɟɦɭ, ɩɪɢɦɟɪɨɦ ɱɟɦɭ ɦɨɝɭɬ 

 
315 ɇɟɪɟдɤɨ ɷɬɨ ɹɜɥɟɧɢɟ ɢɦɟɧɭɟɬɫɹ ɫɨɥɶɦɢɡɚɰɢɨɧɧɵɦ cantus firmus. ȼɤɪɚɬɰɟ ɩɪɢɧɰɢɩ ɜɵɜɟдɟɧɢɹ 
ɬɟɦɵ ɦɨжɧɨ ɨɩɢɫɚɬɶ ɫɥɟдɭɸɳɢɦ ɨɛɪɚɡɨɦ: ɝɥɚɫɧɵɟ ɡɜɭɤɢ ɫɥɨɜ ɩɪɟɨɛɪɚɡɭɸɬɫɹ ɜ ɬɨɧɵ ɫɨɥɶɦɢɡɚɰɢɢ, 
ɤɨɬɨɪɵɟ ɫɨдɟɪжɚɬ ɬɟ жɟ ɝɥɚɫɧɵɟ: I=(M)I, U=U(t) ɢ ɬɚɤ дɚɥɟɟ. 
316 Zarlino G. Le istitutione harmoniche. P. 267. 
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ɩɨɫɥɭжɢɬɶ ɦɨɬɟɬɵ «Illibata dei virgo»317 ɢ «Ut Phoebi radiis»318, ɦɟɫɫɚ «La sol fa re 

mi»319 ɚ ɬɚɤжɟ ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɚɹ ɮɚɧɮɚɪɚ «Vive le roy»320.  

ɋɭɳɟɫɬɜɭɟɬ ɦɧɨжɟɫɬɜɨ ɮɨɪɦ ɩɪɟɬɜɨɪɟɧɢɹ ɩɪɢɧɰɢɩɚ soggetto ostinato ɜ 

ɤɨɧɤɪɟɬɧɵɯ ɫɨɱɢɧɟɧɢɹɯ. ȼ ɨɛɳɟɦ ɩɥɚɧɟ, ɦɨжɧɨ ɫɨɝɥɚɫɢɬɶɫɹ ɫ ɤɥɚɫɫɢɮɢɤɚɰɢɟɣ, 

ɩɪɟдɥɨжɟɧɧɨɣ ɇ. Ⱥ. ɋɢɦɚɤɨɜɨɣ321. Ɋɚɫɫɦɚɬɪɢɜɚɹ ɜ ɫɜɨɟɦ ɬɪɭдɟ ɛɨɥɟɟ ɭɡɤɨɟ ɹɜɥɟɧɢɟ 

дɢɫɤɪɟɬɧɨɝɨ ɨɫɬɢɧɚɬɨ, ɨɧɚ ɜɵдɟɥɹɟɬ дɜɚ ɪɨдɚ ɨɫɬɢɧɚɬɧɵɯ ɮɨɪɦ. Ʉ ɩɟɪɜɨɦɭ 

ɨɬɧɨɫɹɬɫɹ ɬɟ ɫɨɱɢɧɟɧɢɹ, ɝдɟ ɨɫɬɢɧɚɬɧɵɣ ɝɨɥɨɫ ɢɝɪɚɟɬ ɩɟɪɜɢɱɧɭɸ ɪɨɥɶ ɢ ɹɜɥɹɟɬɫɹ 

ɟдɢɧɫɬɜɟɧɧɵɦ ɧɨɫɢɬɟɥɟɦ soggetto, ɤɨɬɨɪɨɦɭ ɨɤɪɭжɚɸɳɟɝɨ ɝɨɥɨɫɚ ɢɧдɢɮɮɟɪɟɧɬɧɵ, 

ɬɨ ɟɫɬɶ ɹɜɥɹɸɬɫɹ ɫɜɨɛɨдɧɵɦɢ ɨɬ ɬɟɦɚɬɢɡɦɚ. Ʉɨ ɜɬɨɪɨɦɭ — ɤɨɦɩɨɡɢɰɢɢ, ɜ ɤɨɬɨɪɵɯ 

ɨɫɬɢɧɚɬɧɨɟ soggetto ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɟɬ ɬɟɦɟ, ɢɡɥɚɝɚɸɳɟɣɫɹ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ, ɮɪɚɡɚ 

ɡɚ ɮɪɚɡɨɣ, ɛɟɡ ɩɨɜɬɨɪɟɧɢɣ. ɉɨɫɤɨɥɶɤɭ ɜ ɬɚɤɨɦ ɫɥɭɱɚɟ ɩɟɪɜɢɱɧɵɦ ɜ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ 

 
317 ɉɨɜɬɨɪɹɸɳɢɣɫɹ ɜ ɦɨɬɟɬɟ ɦɨɬɢɜ La–Mi–La ɜɵɜɟдɟɧ ɢɡ ɢɦɟɧɢ Ma–ri–a.  
318 Soggetto ɦɨɬɟɬɚ ɢɦɟɟɬ ɜɟɫɶɦɚ ɨɫɨɛɵɣ ɜɢд. Ɉɫɬɢɧɚɬɧɚɹ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɜ ɜɢдɟ ɜɨɫɯɨдɹɳɟɝɨ 
ɢɥɢ ɧɢɫɯɨдɹɳɟɝɨ ɝɟɤɫɚɯɨɪдɨɜ Ut–La (La–Ut) ɧɟ ɩɨɜɬɨɪɹɟɬɫɹ ɧɟɢɡɦɟɧɧɨ, ɧɨ ɫɨɛɢɪɚɟɬɫɹ ɩɨɫɬɟɩɟɧɧɨ: 
Ut, Ut–Re, Ut–Re–Mi ɢ ɬɚɤ дɚɥɟɟ. ɉɨдɪɨɛɧɟɟ ɫɦ.: ɋɭɧɞɭɤɨɜɚ Ʌ. И., Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ɂɚɝɚдɤɢ ɦɨɬɟɬɚ 
ɀɨɫɤɟɧɚ «Ut Phoebi radiis». ɋ. 2–16. 
319 ɗɬɨ soggetto ɧɟɫɤɨɥɶɤɨ ɧɚɪɭɲɚɟɬ ɩɪɢɜɵɱɧɭɸ ɬɟɯɧɢɤɭ ɜɵɜɟдɟɧɢɹ ɬɟɦɵ ɢɡ ɝɥɚɫɧɵɯ ɡɜɭɤɨɜ, 
ɩɨɫɤɨɥɶɤɭ ɩɪɟɨɛɪɚɡɭɟɬ ɬɚɤжɟ ɫɨɝɥɚɫɧɵɟ ɡɜɭɤɢ, ɧɚɩɪɢɦɟɪ S=S(ol). Ƚ. Ƚɥɚɪɟɚɧ ɜ «Ⱦɨдɟɤɚɯɨɪдɟ» 
ɨɛɴɹɫɧɹɟɬ ɟɟ ɩɪɨɢɫɯɨждɟɧɢɟ ɜɟɫɶɦɚ ɤɭɪɶɟɡɧɨɣ ɢɫɬɨɪɢɟɣ ɨ ɬɨɦ, ɤɚɤ ɀɨɫɤɟɧ ɩɪɨɫɢɥ ɩɨддɟɪжɤɢ 
ɨдɧɨɝɨ ɜɥɢɹɬɟɥɶɧɨɝɨ ɝɨɫɩɨдɢɧɚ, ɤɨɬɨɪɵɣ ɧɚ ɢɫɤɨɜɟɪɤɚɧɧɨɦ ɮɪɚɧɰɭɡɫɤɨɦ ɜɫɹɤɢɣ ɪɚɡ ɨɬɜɟɱɚɥ 
ɤɨɦɩɨɡɢɬɨɪɭ: «Laise faire moy» («Ɉɫɬɚɜɶɬɟ ɷɬɨ ɦɧɟ»). ɋɦ.: Ƚɥɚɪɟɚɧ Ƚ. Ⱦɜɟɧɚдɰɚɬɢɫɬɪɭɧɧɢɤ 
(ɮɪɚɝɦɟɧɬɵ) / ɉɟɪɟɜɨд Ɇ. ȼ. ɂɜɚɧɨɜɚ-Ȼɨɪɟɰɤɨɝɨ // Ɇɭɡɵɤɚɥɶɧɚɹ ɷɫɬɟɬɢɤɚ ɡɚɩɚдɧɨɟɜɪɨɩɟɣɫɤɨɝɨ 
ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ ȼɨɡɪɨждɟɧɢɹ / ɫɨɫɬ. ɬɟɤɫɬɨɜ ɢ ɨɛɳɚɹ ɜɫɬɭɩ. ɫɬɚɬɶɹ ȼ. ɉ. ɒɟɫɬɚɤɨɜɚ. Ɇ.: Ɇɭɡɵɤɚ, 
1966. ɋ. 411. ɂɧɬɟɪɟɫɧɨ, ɱɬɨ ɜ ɨдɧɨɦ ɢɡ ɦɚɧɭɫɤɪɢɩɬɨɜ, ɫɨɯɪɚɧɢɜɲɢɯ ɦɟɫɫɭ (Biblioteca Apostolica 
Vaticana. MS Capp. Sist. 41. URL: https://digi.vatlib.it/view/MSS_Capp.Sist.41) ɢɧɢɰɢɚɥ ɢɡɨɛɪɚжɚɟɬ 
ɱɟɥɨɜɟɤɚ ɜ ɬɸɪɛɚɧɟ, ɤɨɬɨɪɵɣ дɟɪжɢɬ ɜ ɪɭɤɚɯ ɧɟɱɬɨ, ɧɚɩɨɦɢɧɚɸɳɟɟ ɬɨɧɤɢɣ ɮɥɚɝ. ɇɚдɩɢɫɶ ɧɚ 
ɧɟɦ — «Lassa far a mi» ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɬɟɤɫɬɭ ɪɟɮɪɟɧɚ ɨдɧɨɢɦɟɧɧɨɣ ɢɬɚɥɶɹɧɫɤɨɣ ɮɪɨɬɬɨɥɵ. Ɍɚɤɢɦ 
ɨɛɪɚɡɨɦ, ɧɚɪɢɫɨɜɚɧɧɵɣ ɱɟɥɨɜɟɤ, ɜɨɡɦɨжɧɨ, ɹɜɥɹɥɫɹ ɦɚɝɧɚɬɨɦ, ɭ ɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪ ɩɪɨɫɢɥ ɩɨɦɨɳɢ. 
ɉɨɹɜɥɟɧɢɟ жɟ ɫɬɪɨɤɢ ɮɪɨɬɬɨɥɵ — ɫɤɨɪɟɟ ɜɫɟɝɨ ɢɝɪɚ ɫɥɨɜ, ɭдɚɱɧɨɟ ɫɨɜɩɚдɟɧɢɟ, ɤɨɬɨɪɵɦ ɧɟ 
ɩɪɟɦɢɧɭɥ ɜɨɫɩɨɥɶɡɨɜɚɬɶɫɹ ɢɥɥɸɫɬɪɚɬɨɪ ɦɚɧɭɫɤɪɢɩɬɚ (ɜɨɡɦɨжɧɨ, ɫ ɩɨдɚɱɢ ɫɚɦɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ).  
320 ɋɨɱɢɧɟɧɢɟ ɫɤɨɪɟɟ ɜɫɟɝɨ ɛɵɥɨ ɧɚɩɢɫɚɧɨ ɀɨɫɤɟɧɨɦ ɜɨ ɜɪɟɦɹ ɟɝɨ ɩɪɟɛɵɜɚɧɢɹ ɜɨ Ɏɪɚɧɰɢɢ ɢ 
ɩɨɫɜɹɳɟɧɨ Ʌɸдɨɜɢɤɭ XII. Soggetto cavato ɩɨɥɭɱɟɧɨ ɫɥɟдɭɸɳɢɦ ɨɛɪɚɡɨɦ: V=U=U(t), I=(M)I, 
V=U=U(t), E=(R)E, L E=(R)E, R O = (S)O(L), Y=I=(M)I: Ut–Mi–Ut–Re–Re–Sol–Mi. 
321 ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɢ ɮɭɝɚ. ɂɫɬɨɪɢɹ, ɬɟɨɪɢɹ, 
ɩɪɚɤɬɢɤɚ. ɑ. 1. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɤɚɤ ɯɭдɨжɟɫɬɜɟɧɧɚɹ ɬɪɚдɢɰɢɹ ɢ ɭɱɟɛɧɚɹ 
дɢɫɰɢɩɥɢɧɚ. ɋ. 395–409. Ɉɬɦɟɬɢɦ, ɱɬɨ ɢɫɫɥɟдɨɜɚɬɟɥɶ ɧɟ дɚɟɬ ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɤɚɤɨɝɨ-ɥɢɛɨ 
ɨɩɪɟдɟɥɟɧɢɹ ɬɟɯɧɢɤɟ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ɉɧɚ ɧɟ ɫɜɹɡɵɜɚɟɬ ɩɪɢɧɰɢɩ ostinato ɫ ɬɟɯɧɢɤɨɣ c. f. 
(ɱɬɨ ɫɥɟдɭɟɬ ɢɡ ɩɪɟдɥɨжɟɧɧɨɣ ɟɸ ɬɢɩɨɥɨɝɢɢ), ɧɨ ɢ ɧɟ ɨɩɪɟдɟɥɹɟɬ ɬɟɯɧɢɤɭ ɤɚɤ-ɥɢɛɨ ɢɧɚɱɟ, ɤɪɨɦɟ 
ɤɚɤ «ɩɪɢɧɰɢɩ ostinato» ɢɥɢ «ɨɫɬɢɧɚɬɧɚɹ ɮɨɪɦɚ». ɗɬɨ ɩɨɡɜɨɥɹɟɬ ɩɪɟдɩɨɥɨжɢɬɶ, ɱɬɨ ɇ. Ⱥ. ɋɢɦɚɤɨɜɚ 
ɦɵɫɥɢɬ ostinato ɢɥɢ дɢɫɤɪɟɬɧɨɟ ostinato, ɧɚ ɤɨɬɨɪɨɦ дɟɥɚɟɬɫɹ ɚɤɰɟɧɬ, ɤɚɤ ɫɚɦɨɫɬɨɹɬɟɥɶɧɭɸ ɬɟɯɧɢɤɭ 
ɩɢɫɶɦɚ. Ɉдɧɚɤɨ ɩɨɡɜɨɥɢɦ ɫɟɛɟ ɧɟ ɫɨɝɥɚɫɢɬɶɫɹ ɫ дɚɧɧɨɣ ɩɨɡɢɰɢɟɣ, ɜɟдɶ ɩɪɢɧɰɢɩ ostinato ɜ дɚɧɧɨɦ 
ɤɨɧɬɟɤɫɬɟ ɢɦɟɟɬ ɯɚɪɚɤɬɟɪɧɵɟ ɩɪɢɡɧɚɤɢ c. f.-ɩɢɫɶɦɚ: ɰɢɬɢɪɨɜɚɧɢɟ ɩɪɟждɟ ɫɨɡдɚɧɧɨɣ ɦɭɡɵɤɚɥɶɧɨɣ 
ɬɟɦɵ ɫɨɱɢɧɟɧɢɹ, ɚ ɬɚɤжɟ ɮɨɪɦɨɨɛɪɚɡɭɸɳɚɹ ɪɨɥɶ ɨдɧɨɝɨ ɝɨɥɨɫɚ (ɜ ɧɟɤɨɬɨɪɵɯ ɫɥɭɱɚɹɯ ɧɟɫɤɨɥɶɤɢɯ), 
ɥɨɝɢɤɟ ɤɨɬɨɪɨɝɨ ɩɨдɱɢɧɹɸɬɫɹ ɫɜɨɛɨдɧɵɟ ɨɬ soggetto ɝɨɥɨɫɚ. Ȼɟɡɭɫɥɨɜɧɨ, ɩɨɝɪɚɧɢɱɧɵɟ ɫɥɭɱɚɢ, 
ɬɪɟɛɭɸɳɢɟ ɨɬдɟɥɶɧɨɝɨ ɪɚɫɫɦɨɬɪɟɧɢɹ, ɩɪɢɧɢɦɚɸɬɫɹ ɜɨ ɜɧɢɦɚɧɢɟ, ɨдɧɚɤɨ ɛɨɥɶɲɢɧɫɬɜɨ ɢɡ ɧɢɯ ɦɨɝɭɬ 
ɛɵɬɶ ɪɚɫɫɦɨɬɪɟɧɵ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ c. f.-ɩɢɫɶɦɚ ɢ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɟɝɨ ɫ ɢɧɵɦɢ ɬɟɯɧɢɤɚɦɢ. 
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ɩɪɨɰɟɫɫɟ ɹɜɥɹɟɬɫɹ ɫɨɱɢɧɟɧɢɟ soggetto ɧɟ ɢɦɟɸɳɟɝɨ ɩɨɜɬɨɪɟɧɢɣ, ɥɨɝɢɤɟ ɢɦɟɧɧɨ ɟɝɨ 

ɪɚɡɜɢɬɢɹ ɩɨдɱɢɧɹɟɬɫɹ ɦɧɨɝɨɝɨɥɨɫɧɵɣ ɤɨɦɩɥɟɤɫ, soggetto ostinato ɢɝɪɚɟɬ ɜɬɨɪɢɱɧɭɸ 

ɪɨɥɶ322. ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɢɫɫɥɟдɨɜɚɬɟɥɶ ɮɨɤɭɫɢɪɭɟɬ ɜɧɢɦɚɧɢɟ ɬɨɥɶɤɨ ɧɚ 

дɢɫɤɪɟɬɧɨɣ ɮɨɪɦɟ ɨɫɬɢɧɚɬɨ, ɬɨ ɟɫɬɶ ɬɚɤɨɣ, ɝдɟ ɩɨɜɬɨɪɟɧɢɹ ɬɟɦɵ ɩɟɪɟɦɟжɚɸɬɫɹ 

ɩɚɭɡɚɦɢ, ɩɨдɨɛɧɨɟ дɟɥɟɧɢɟ, ɧɚ ɧɚɲ ɜɡɝɥɹд, ɫɩɪɚɜɟдɥɢɜɨ ɢ ɜ ɨɬɧɨɲɟɧɢɢ ɨɫɬɢɧɚɬɧɵɯ 

ɮɨɪɦ ɜ ɰɟɥɨɦ. 

ȼ ɨɫɬɢɧɚɬɧɵɯ ɮɨɪɦɚɯ ɜɬɨɪɨɝɨ ɪɨдɚ ɦɚɬɟɪɢɚɥ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɪɚɫɩɪɟдɟɥɹɟɬɫɹ 

ɦɟждɭ ɧɟɫɤɨɥɶɤɢɦɢ ɝɨɥɨɫɚɦɢ, ɛɥɚɝɨдɚɪɹ ɱɟɦɭ ɪɟɱɶ ɦɨжɟɬ ɢдɬɢ ɨ ɱɟɪɬɚɯ ɬɟɯɧɢɤɢ 

ɩɚɪɚɮɪɚɡɵ, ɤɨɬɨɪɵɟ ɩɪɢɨɛɪɟɬɚɸɬ c. f.-ɫɨɱɢɧɟɧɢɹ. ɉɪɢɱɟɦ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɜ ɬɚɤɢɯ 

ɫɥɭɱɚɹɯ ɦɨжɟɬ ɛɵɬɶ ɪɟɚɥɢɡɨɜɚɧɨ ɤɚɤ ɜ ɢɦɢɬɚɰɢɨɧɧɨɦ, ɬɚɤ ɢ ɧɟɢɦɢɬɚɰɢɨɧɧɨɦ 

ɜɢдɚɯ323.  

ȼ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɚ ɦɨжɧɨ ɩɪɢɜɟɫɬɢ ɲɚɧɫɨɧ-ɦɟɫɫɭ ə. Ɉɛɪɟɯɬɚ «Je ne 

demande». ȼ ɧɟɣ ɡɚɢɦɫɬɜɭɟɬɫɹ ɦɚɬɟɪɢɚɥ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɜ ɰɟɥɨɦ 

ɫɨɡдɚɟɬɫɹ ɢɫɤɭɫɧɚɹ ɤɨɦɩɨɡɢɰɢɹ, ɫɨɱɟɬɚɸɳɚɹ ɩɪɢɧɰɢɩɵ ɬɟɯɧɢɤɢ c. f., ɩɚɪɨдɢɢ ɢ 

ɩɚɪɚɮɪɚɡɵ. ȼ Pleni sunt ɬɟɧɨɪ ɜɵɩɨɥɧɹɟɬ ɪɨɥɶ c. f., ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ, ɮɪɚɡɭ ɡɚ 

ɮɪɚɡɨɣ, ɰɢɬɢɪɭɟɬ ɦɟɥɨдɢɸ ɬɟɧɨɪɚ ɲɚɧɫɨɧ Ⱥ. Ȼɸɧɭɚ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɢɧɢɰɢɚɥɶɧɵɣ 

ɦɨɬɢɜ, ɬɨɣ жɟ ɩɚɪɬɢɢ ɦɨдɟɥɢ, ɨɫɬɢɧɚɬɧɨ ɩɨɜɬɨɪɹɟɬɫɹ ɛɚɫɨɦ324, ɜɚɪɶɢɪɭɹɫɶ 

ɪɢɬɦɢɱɟɫɤɢ, ɦɟɥɨдɢɱɟɫɤɢ ɢ ɡɜɭɤɨɜɵɫɨɬɧɨ. ȼɨɡɧɢɤɚɸɳɚɹ ɜ ɧɚɱɚɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɢ 

ɪɚɡдɟɥɚ ɢɦɢɬɚɰɢɨɧɧɚɹ ɮɚɤɬɭɪɚ ɧɟ ɩɨɥɭɱɚɟɬ ɫɤɜɨɡɧɨɝɨ ɪɚɡɜɢɬɢɹ, ɩɨɫɤɨɥɶɤɭ ɦɚɬɟɪɢɚɥ 

ɛɚɫɚ ɢ ɬɟɧɨɪɚ ɬɟɦɚɬɢɱɟɫɤɢ ɧɟ ɫɨɜɩɚдɚɟɬ. ȼɵɯɨд soggetto ɡɚ ɪɚɦɤɢ ɨдɧɨɝɨɥɨɫɢɹ ɜ 

ɫɨɱɟɬɚɧɢɢ ɫ ɧɟɬɨɱɧɵɦ (ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɧɵɦ) ɢɡɥɨжɟɧɢɟɦ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ 

ɦɚɬɟɪɢɚɥɚ ɩɪɢдɚɟɬ ɤɨɦɩɨɡɢɰɢɢ ɱɟɪɬɵ ɧɟɢɦɢɬɚɢɰɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ.  

Ʉɚɤ ɩɨɤɚɡɵɜɚɟɬ ɩɪɚɤɬɢɤɚ, ɥɸɛɚɹ ɤɥɚɫɫɢɮɢɤɚɰɢɹ ɧɟ ɝɨɬɨɜɚ ɨɯɜɚɬɢɬɶ ɜɫɟɝɨ 

ɪɚɡɧɨɨɛɪɚɡɢɹ ɮɨɪɦ ɩɪɟɬɜɨɪɟɧɢɹ ɹɜɥɟɧɢɹ. ɇ. Ⱥ. ɋɢɦɚɤɨɜɚ, ɯɚɪɚɤɬɟɪɢɡɭɹ ɨɫɬɢɧɚɬɧɭɸ 

ɮɨɪɦɭ ɜɬɨɪɨɝɨ ɪɨдɚ, ɩɢɲɟɬ: «ДɬɟɯɧɢɤɚЖ ɩɪɟдɩɨɥɚɝɚɟɬ ɨдɧɨɜɪɟɦɟɧɧɨɟ ɩɪɢɫɭɬɫɬɜɢɟ ɢ 

ɨɫɬɢɧɚɬɧɨ ɩɨɜɬɨɪɹɟɦɨɝɨ ɮɪɚɝɦɟɧɬɚ ɬɟɦɵ-passagio, ɢ ɜɫɟɣ ɬɟɦɵ ɩɨɥɧɨɫɬɶɸ»325. ȼ 

 
322 Ɍɚɦ ɠɟ. ɋ. 397. 
323 ɉɨдɪɨɛɧɟɟ ɨ ɬɢɩɚɯ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɫɦ. ɪɚɡдɟɥ 3.2. дɢɫɫɟɪɬɚɰɢɢ. 
324 ɇ. Ⱥ. ɋɢɦɚɤɨɜɚ ɭɤɚɡɵɜɚɟɬ, ɱɬɨ ɬɟɧɨɪ ɷɬɨɝɨ ɪɚɡдɟɥɚ ɦɟɫɫɵ ɰɢɬɢɪɭɟɬ «ɦɟɥɨдɢɸ дɢɫɤɚɧɬɚ» ɲɚɧɫɨɧ, 
ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɛɚɫ — ɧɚɱɚɥɶɧɵɣ ɦɨɬɢɜ ɬɟɧɨɪɚ ɦɨдɟɥɢ. Ɉдɧɚɤɨ ɷɬɨ ɧɟ ɬɚɤ. Ɇɟɥɨдɢɹ c. f. ɜ Pleni sunt 
ɰɢɬɢɪɭɟɬ ɢɦɟɧɧɨ ɬɟɧɨɪɨɜɭɸ ɩɚɪɬɢɸ c. pr. f., ɱɬɨ жɟ дɨ soggetto ostinato, ɨɧɨ ɬɟɦɚɬɢɱɟɫɤɢ ɫɨɜɩɚдɚɟɬ 
ɫ ɢɧɢɰɢɚɥɶɧɵɦɢ ɮɪɚɡɚɦɢ ɤɚɤ ɬɟɧɨɪɚ, ɬɚɤ ɢ ɫɭɩɟɪɢɭɫɚ ɲɚɧɫɨɧ, ɧɨ ɡɜɭɤɨɜɵɫɨɬɧɨ — ɥɢɲɶ ɫ ɬɚɤɨɜɨɣ 
ɭ ɬɟɧɨɪɚ. ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. ɍɤɚɡ. ɫɨɱ. ɋ. 397.   
325 Ɍɚɦ ɠɟ. ɋ. 396 
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дɚɧɧɨɦ ɫɥɭɱɚɟ ɧɚɤɥɚдɵɜɚɟɬɫɹ ɫɥɟдɭɸɳɟɟ ɨɝɪɚɧɢɱɟɧɢɟ: ɨдɢɧ ɢ ɬɨɬ жɟ c. pr. f. ɧɚ 

ɩɪɟɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɢ ɤɚɤ ɰɟɥɨɫɬɧɨɟ ɩɨɫɬɪɨɟɧɢɟ, ɢ ɤɚɤ 

ɨɬдɟɥɶɧɵɟ ɫɟɝɦɟɧɬɵ ɫ ɩɨɬɟɧɰɢɚɥɨɦ ɤ ɢɯ ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɸ ɜ ɤɚɱɟɫɬɜɟ soggetto 

ostinato.  

ȼɦɟɫɬɟ ɫ ɬɟɦ, ɜɫɬɪɟɱɚɸɬɫɹ ɫɨɱɢɧɟɧɢɹ, ɝдɟ ɰɟɥɨɫɬɧɨɟ soggetto ɢ soggetto-

ɨɫɬɢɧɚɬɨ ɢɦɟɸɬ ɪɚɡɥɢɱɧɨɟ ɩɪɨɢɫɯɨждɟɧɢɟ, ɱɬɨ ɹɜɥɹɟɬɫɹ ɱɚɫɬɶɸ дɚɜɧɟɣ (ɧɚɱɢɧɚɹ ɫ 

ɷɩɨɯɢ ɋɪɟдɧɟɜɟɤɨɜɶɹ) ɬɪɚдɢɰɢɢ ɪɚɛɨɬɵ ɨдɧɨɜɪɟɦɟɧɧɨ ɫ ɧɟɫɤɨɥɶɤɢɦɢ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ. Ɍɚɤɨɜɚ ɦɟɫɫɚ ɀɨɫɤɟɧɚ «La sol fa re mi». ɉɨɦɢɦɨ ɨɫɬɢɧɚɬɧɨɝɨ 

ɦɨɬɢɜɚ, ɩɪɟдɫɬɚɜɥɹɸɳɟɝɨ ɫɨɛɨɣ soggetto cavato, ɜ ɰɢɤɥɟ ɰɢɬɢɪɭɸɬɫɹ ɧɚɩɟɜɵ 

ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ: Gloria XV ɢ Credo I326.  

Ɉɫɬɚɧɨɜɢɦɫɹ ɧɚ ɪɚɡдɟɥɟ Et in terra. Ɂɚɢɦɫɬɜɨɜɚɧɧɵɣ ɯɨɪɚɥ ɢɡɥɚɝɚɟɬɫɹ 

ɫɭɩɟɪɢɭɫɨɦ ɜ ɬɟɯɧɢɤɟ c. f., ɬɟɧɨɪ ɬɟɦ жɟ ɨɛɪɚɡɨɦ ɩɪɨɜɨдɢɬ soggetto ostinato. 

ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɚɥɶɬ (ɤɚɤ ɢ ɛɚɫ) — ɫɜɨɛɨдɧɵɣ ɨɬ ɬɟɦɚɬɢɡɦɚ ɝɨɥɨɫ, ɜ ɟɝɨ 

ɦɟɥɨдɢɱɟɫɤɨɦ ɪɚɡɜɟɪɬɵɜɚɧɢɢ ɩɨɪɨɣ ɜɫɬɪɚɢɜɚɸɬɫɹ ɩɪɨɜɟдɟɧɢɹ soggetto cavato. ɂ 

ɬɟɧɨɪ, ɢ ɚɥɶɬ дɨɩɭɫɤɚɸɬ ɜɨɥɶɧɨɫɬɢ ɜ ɜɨɫɩɪɨɢɡɜɟдɟɧɢɢ ɬɟɦɵ. ȿɫɥɢ ɭ ɩɟɪɜɨɝɨ ɨɧɢ 

ɜɟɫɶɦɚ ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ — ɜɚɪɶɢɪɨɜɚɧɢɟ ɪɢɬɦɢɱɟɫɤɨɝɨ ɪɢɫɭɧɤɚ, ɩɨɜɬɨɪɟɧɢɟ 

ɧɟɤɨɬɨɪɵɯ ɡɜɭɤɨɜ — ɬɨ ɜɬɨɪɨɣ ɢɡɨɛɢɥɭɟɬ ɪɚɡɧɨɨɛɪɚɡɢɟɦ ɦɟɥɨдɢɱɟɫɤɢɯ 

ɩɪɟɨɛɪɚɡɨɜɚɧɢɣ, ɜɤɥɸɱɚɸɳɢɯ ɜ ɫɟɛɹ ɤɚɤ ɪɚɤɨɯɨдɧɨɟ ɢɡɥɨжɟɧɢɟ, ɬɚɤ ɢ 

ɬɪɚɧɫɮɨɪɦɚɰɢɸ ɬɟɦɵ ɫ ɩɨɦɨɳɶɸ ɬɟɯɧɢɤɢ ɢɧɝɚɧɧɨ. ȼ ɬɬ. 7–8 ɚɥɶɬ ɩɪɨɜɨдɢɬ soggetto 

ɢ ɜ ɩɪɹɦɨɦ, ɢ ɜ ɪɚɤɨɯɨдɧɨɦ ɜɢдɚɯ, ɨɛɪɚɡɭɹ ɦɟɥɨдɢɱɟɫɤɨɟ ɩɨɫɬɪɨɟɧɢɟ, 

ɧɚɩɨɦɢɧɚɸɳɟɟ ɫɜɨɟɝɨ ɪɨдɚ «ɦɭɡɵɤɚɥɶɧɵɣ ɩɚɥɢɧдɪɨɦ» (ɩɪɢɦɟɪ 55). ȼ ɬ. 10 ɬɨɬ жɟ 

ɝɨɥɨɫ дɟɦɨɧɫɬɪɢɪɭɟɬ ɩɪɢɦɟɧɟɧɢɟ ɬɟɯɧɢɤɢ ɢɧɝɚɧɧɨ: ɜɨɤɫ Fa ɧɚɬɭɪɚɥɶɧɨɝɨ 

ɝɟɤɫɚɯɨɪдɚ ɩɨдɦɟɧɹɟɬɫɹ ɬɟɦ жɟ ɜɨɤɫɨɦ ɝɟɤɫɚɯɨɪдɚ ɬɜɟɪдɨɝɨ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɝɨ 

ɤɥɚɜɢɫɭ c. Ɍɨɬ жɟ ɩɪɢɟɦ дɟɦɨɧɫɬɪɢɪɭɟɬɫɹ ɢ ɜ ɬɬ. 12–13. Ɋɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɬɟɦɚɬɢɡɦɚ 

soggetto cavato ɧɚ дɜɚ ɝɨɥɨɫɚ ɩɪɢдɚɟɬ ɤɨɦɩɨɡɢɰɢɢ ɱɟɪɬɵ ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɵ, ɩɪɢɱɟɦ 

ɤɚɤ ɢɦɢɬɚɰɢɨɧɧɨɣ, ɬɚɤ ɢ ɧɟɬ (ɜ ɬɬ. 10–13, ɤɨɝдɚ ɩɨɜɬɨɪɹɸɳɢɟɫɹ ɮɪɚɡɵ soggetto 

ɫɨɱɟɬɚɸɬɫɹ дɪɭɝ ɫ дɪɭɝɨɦ ɫɪɟдɫɬɜɚɦɢ ɩɪɨɫɬɨɝɨ ɤɨɧɬɪɚɩɭɧɤɬɚ). ɋɨɱɟɬɚɧɢɟ жɟ ɫ 

 
326 Ʌɸɛɨɜɶ ɤɨɦɩɨɡɢɬɨɪɚ ɤ ɧɚɩɟɜɭ Credo I ɩɨɢɫɬɢɧɟ ɜɩɟɱɚɬɥɹɟɬ. Ɉɧ ɰɢɬɢɪɭɟɬɫɹ ɜ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɯ 
ɱɚɫɬɹɯ ɰɟɥɨɝɨ ɤɨɪɩɭɫɚ ɦɟɫɫ ɀɨɫɤɟɧɚ: «De beata Virgine», «Sine nomine», «Gaudeamus», «Fortuna 
desperata», «Malheur me bat», «Faisant regretz», «Pange lingua». ɑɭɬɶ ɦɟɧɶɲɢɟ ɰɢɬɚɬɵ ɯɨɪɚɥɚ 
ɩɨɹɜɥɹɸɬɫɹ ɜ «L’homme armé super voces musicales», «Herculex dux Ferrariae», «L’ami baudichon» ɢ 
«Mater Patris». 
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ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɢɡɥɚɝɚɸɳɢɦɫɹ ɜ ɫɭɩɟɪɢɭɫɟ c. f., ɮɨɪɦɢɪɭɟɬ ɩɨɢɫɬɢɧɟ 

ɢɫɤɭɫɧɟɣɲɭɸ ɤɨɦɩɨɡɢɰɢɸ.  
ɉɪɢɦɟɪ 55. ɀ. Ⱦɟɩɪɟ, ɦɟɫɫɚ «La sol fa re mi», Et in terra, ɬɬ. 6–15.327 

 

ȼɨɡɜɪɚɳɚɹɫɶ ɤ ɜɨɩɪɨɫɭ ɩɪɟɥɨɦɥɟɧɢɹ ɱɟɪɬ ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɵ, ɨɬɦɟɬɢɦ. ɱɬɨ 

ɨɧɢ ɦɨɝɭɬ ɩɪɨɫɬɭɩɚɬɶ ɢ ɜ ɨɫɬɢɧɚɬɧɵɯ ɮɨɪɦɚɯ ɩɟɪɜɨɝɨ ɪɨдɚ. ɉɨɪɨɣ ɷɬɨ ɫɜɹɡɚɧɨ ɫ 

ɤɚɧɨɧɢɱɟɫɤɢɦ ɢɡɥɨжɟɧɢɟɦ soggetto ostinato, ɛɥɚɝɨдɚɪɹ ɱɟɦɭ ɰɢɬɢɪɨɜɚɧɢɟ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜɵɯɨдɢɬ ɡɚ ɪɚɦɤɢ ɥɢɧɟɚɪɧɨɝɨ ɢɡɥɨжɟɧɢɹ. Ɍɚɤ ɩɪɨɢɫɯɨдɢɬ ɜ 

ɚɧɨɧɢɦɧɨɦ ɦɨɬɟɬɟ «Tota pulchra es». ɇɚɩɟɜ ɨдɧɨɢɦɟɧɧɨɝɨ ɚɧɬɢɮɨɧɚ ɜ ɫɨɱɢɧɟɧɢɢ ɧɟ 

ɡɚɢɦɫɬɜɭɟɬɫɹ, ɨдɧɚɤɨ c. pr. f. ɡдɟɫɶ, ɜɫɟ жɟ, ɩɪɢɫɭɬɫɬɜɭɟɬ. ɑɟɬɵɪɟɯɡɜɭɱɧɨɟ soggetto 

ostinato ɰɢɬɢɪɭɟɬ ɧɚɱɚɥɶɧɵɣ ɦɨɬɢɜ ɦɚɪɢɚɧɫɤɨɝɨ ɚɧɬɢɮɨɧɚ «Salve regina»328 ɢ 

ɤɚɧɨɧɢɱɟɫɤɢ ɢɡɥɚɝɚɟɬɫɹ ɜ ɩɚɪɟ ɜɟɪɯɧɢɯ ɝɨɥɨɫɨɜ ɜ ɩɟɪɜɨɣ ɱɚɫɬɢ ɤɨɦɩɨɡɢɰɢɢ, ɜɨ 

ɜɬɨɪɨɣ жɟ — ɜ дɜɭɯ ɧɢжɧɢɯ. ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɩɢɫɶɦɚ, ɬɚɤɨɣ ɤɚɧɨɧ ɧɟ ɩɪɟдɫɬɚɜɥɹɟɬ 

ɛɨɥɶɲɨɣ ɫɥɨжɧɨɫɬɢ.  

Ʉɭдɚ ɢɫɤɭɫɧɟɣ ɩɪɢɧɰɢɩ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɩɪɟɬɜɨɪɟɧ ɜ ɦɟɫɫɟ 

«Malheur me bat» ə. Ɉɛɪɟɯɬɚ. Kyrie II ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ дɜɨɣɧɨɟ soggetto ostinato. 

Ɉɛɟ ɩɨɜɬɨɪɹɸɳɢɟɫɹ ɦɭɡɵɤɚɥɶɧɵɟ ɬɟɦɵ ɢɡɥɚɝɚɸɬɫɹ ɨдɧɨɜɪɟɦɟɧɧɨ ɫɭɩɟɪɢɭɫɨɦ ɢ 

ɛɚɫɨɦ (ɩɪɢɦɟɪ 57). ɂɯ ɢɧɬɨɧɚɰɢɢ ɫɯɨдɧɵ, ɬɚɤ ɤɚɤ ɢɦɟɸɬ ɨɛɳɟɟ 

 
327 ɑɟɪɧɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ ɨɛɨɡɧɚɱɟɧɵ ɩɪɨɜɟдɟɧɢɹ soggetto ostinato ɭ ɚɥɶɬɚ ɢ ɬɟɧɨɪɚ; ɜ ɬɬ. 7–8 
ɫɬɪɟɥɤɚɦɢ ɭɤɚɡɚɧɨ ɧɚɩɪɚɜɥɟɧɢɟ дɜɢжɟɧɢɹ ɜ ɢɡɥɨжɟɧɢɢ ɬɟɦɵ (ɩɪɹɦɨɟ ɢ ɪɚɤɨɯɨдɧɨɟ); ɡɧɚɤɚɦɢ «+» 
ɨɛɨɡɧɚɱɟɧɵ ɡɜɭɤɢ ɫɭɩɟɪɢɭɫɚ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ — Gloria XV ɝɪɢɝɨɪɢɚɧɫɤɨɣ 
ɦɟɫɫɵ. 
328 ɗɬɨɬ ɦɨɬɢɜ ɧɟɪɟдɤɨ ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ XV–XVI ɜɟɤɚɯ ɜ ɤɚɱɟɫɬɜɟ soggetto ostinato, ɤ ɩɪɢɦɟɪɭ ɜ 
ɬɪɟɯɝɨɥɨɫɧɨɦ ɦɨɬɟɬɟ ɀɨɫɤɟɧɚ Ⱦɟɩɪɟ «Salve Regina», ɲɟɫɬɢɝɨɥɨɫɧɨɦ «Salve crux sancta» əɤɨɛɚ 
Ʉɥɟɦɟɧɫɚ-ɧɟ-ɉɚɩɵ ɢ ɩɹɬɢɝɨɥɨɫɧɨɦ «Haec est illa dulcis rosa» ɗɥɢɚɡɚɪɚ ɀɟɧɟ. 
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ɩɪɨɢɫɯɨждɟɧɢɟ — ɰɢɬɢɪɭɸɬɫɹ ɬɬ. 8–11 ɨдɧɨɢɦɟɧɧɨɣ ɲɚɧɫɨɧ329 (ɩɪɢɦɟɪ 56). 

Ɋɚɡɧɢɬɫɹ ɩɪɨɬɹжɟɧɧɨɫɬɶ ɩɨɫɬɪɨɟɧɢɣ, ɜɫɥɟдɫɬɜɢɟ ɱɟɝɨ ɧɚ ɬɪɢ ɩɪɨɜɟдɟɧɢɹ ɜɟɪɯɧɟɝɨ 

ɝɨɥɨɫɚ ɩɪɢɯɨдɹɬɫɹ ɩɹɬɶ ɜ ɧɢжɧɟɦ. ɉɨɜɬɨɪɵ ɭ ɫɭɩɟɪɢɭɫɚ ɪɟɚɥɢɡɭɸɬ ɬɭ жɟ ɥɨɝɢɤɭ, ɱɬɨ 

ɩɪɨдɟɦɨɧɫɬɪɢɪɨɜɚɧɚ ɜ «Qui tollis» ɦɟɫɫɵ «Si dedero» ɤɨɦɩɨɡɢɬɨɪɚ: 

ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɨɟ дɜɭɤɪɚɬɧɨɟ ɭɦɟɧɶɲɟɧɢɟ дɥɢɬɟɥɶɧɨɫɬɟɣ ɪɢɬɦɢɱɟɫɤɨɝɨ ɪɢɫɭɧɤɚ. ȼ 

ɩɚɪɬɢɢ ɛɚɫɚ дɢɦɢɧɭɰɢɢ ɬɚɤжɟ ɩɪɢɫɭɬɫɬɜɭɸɬ, ɧɨ ɧɟ ɫɬɨɥɶ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ: 

дɥɢɬɟɥɶɧɨɫɬɢ ɜ ɩɟɪɜɵɯ ɱɟɬɵɪɟɯ ɩɪɨɜɟдɟɧɢɹɯ ɪɚɜɧɵ, ɜ ɩɨɫɥɟдɧɟɦ — ɫɨɤɪɚɳɟɧɵ 

ɜдɜɨɟ. Ⱦɥɹ ɨɛɨɢɯ soggetti ɯɚɪɚɤɬɟɪɧɚ ɜɚɪɢɚɧɬɧɨɫɬɶ ɩɪɢ ɩɨɜɬɨɪɟɧɢɹɯ, 

ɨɫɭɳɟɫɬɜɥɹɟɦɚɹ ɱɟɪɟɡ ɪɟдɭɤɰɢɸ ɩɨɜɬɨɪɹɸɳɢɯɫɹ ɡɜɭɤɨɜ. Ɂɚ ɫɱɟɬ ɟдɢɧɫɬɜɚ 

ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ, ɧɚɤɥɚдɵɜɚɸɳɢɟɫɹ дɪɭɝ ɧɚ дɪɭɝɚ ɬɟɦɵ ɨɛɪɚɡɭɸɬ 

ɢɦɢɬɚɰɢɨɧɧɭɸ ɮɚɤɬɭɪɭ, ɤɨɬɨɪɚɹ ɜ ɫɨɱɟɬɚɧɢɢ ɫ ɩɪɢɧɰɢɩɨɦ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ 

ɰɢɬɢɪɨɜɚɧɢɹ ɦɨɧɨдɢɱɟɫɤɨɝɨ c. pr. f. ɩɪɢдɚɟɬ ɤɨɦɩɨɡɢɰɢɢ ɱɟɪɬɵ ɢɦɢɬɚɰɢɨɧɧɨɝɨ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ.  
ɉɪɢɦɟɪ 56. ə. Ɉɛɪɟɯɬ/ Ƀ. Ɇɚɪɬɢɧɢ/ Ⱥ. Ɇɚɥɤɨɪ ɲɚɧɫɨɧ «Malheur me bat», ɬɬ. 6–11, ɫɭɩɟɪɢɭɫ.330 

 
ɉɪɢɦɟɪ 57. ə. Ɉɛɪɟɯɬ, ɦɟɫɫɚ «Malheur me bat», Kyrie II, ɬɬ. 1–24. 

 

 
329 Ⱥɜɬɨɪɫɬɜɨ ɲɚɧɫɨɧ ɬɨɱɧɨ ɧɟ ɭɫɬɚɧɨɜɥɟɧɨ. Ⱦж. Ȼɥɨɤɫɚɦ ɢ Ȼ. ɏɚɝɝ ɫɤɥɨɧɹɸɬɫɹ ɤ ɜɟɪɫɢɢ, ɱɬɨ ɟɟ 
ɫɨɱɢɧɢɥ ɧɟɤɬɨ ɩɨ ɢɦɟɧɢ Ɇɚɥɤɨɪ (Malcort), ɨ ɱɟɦ ɫɤɚɡɚɧɨ ɜ ɮɟɪɪɚɪɫɤɨɦ ɦɚɧɭɫɤɪɢɩɬɟ Rc. 2856. 
ȼɨɡɦɨжɧɨ, ɷɬɨ ɨдɧɨ ɢɡ ɧɚɩɢɫɚɧɢɣ ɮɚɦɢɥɢɢ, ɤɨɬɨɪɭɸ ɧɨɫɢɥ Ⱥɥɶɛɟɪɬɢɧɭɫ Ɇɚɥɤɭɪ 
(Albertinus/Albertijne Malcourt). ȼ ɬɨ жɟ ɜɪɟɦɹ Ȼ. ɏɚдɫɨɧ ɜ ɤɚɱɟɫɬɜɟ ɜɨɡɦɨжɧɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ 
ɧɚɡɵɜɚɟɬ Ƀ. Ɇɚɪɬɢɧɢ, ɩɨɫɤɨɥɶɤɭ ɟɝɨ ɢɦɹ ɡɧɚɱɢɬɫɹ ɜ дɜɭɯ дɪɭɝɢɯ ɦɚɧɭɫɤɪɢɩɬɚɯ, ɜɤɥɸɱɚɸɳɢɯ 
ɫɨɱɢɧɟɧɢɟ. ȼ ɡɧɚɦɟɧɢɬɨɣ ɚɧɬɨɥɨɝɢɢ «Harmonice Musices Odhecaton», ɢɡдɚɧɧɨɣ ɜ 1501 ɝɨдɭ 
Ɉ. ɉɟɬɪɭɱɱɢ, ɚɜɬɨɪɨɦ ɧɚɡɜɚɧ ə. Ɉɛɪɟɯɬ. ɋɦ.: Bloxam M. J. Masses Based on Polyphonic Songs and 
Canonic Masses. // Josquin Companion / Ed. Sherr. R. Oxford: Oxford University Press, 2000. P. 177–178; 
Hudson B. Two Ferrarese Masses by Jacob Obrecht. // The Journal of 
Musicology. 1985. Vol. 4. №. 3. P. 276–302; Haggh B. Malcourt // Grove Music Online. URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000040532 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 
330 ȼ ɲɚɧɫɨɧ «Malheur me bat» ɰɢɮɪɚɦɢ ɩɨɦɟɱɟɧɵ ɡɜɭɤɢ ɰɢɬɢɪɭɸɳɢɟɫɹ ɜ ɪɚɡдɟɥɟ ɦɟɫɫɵ ɮɪɚɡɵ; 
ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɢɦ — ɜ ɩɪɢɜɟдɟɧɧɨɦ ɮɪɚɝɦɟɧɬɟ ɦɟɫɫɵ. 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000040532
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000040532
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ɉɪɢɦɟɪ 57. ɉɪɨдɨɥжɟɧɢɟ. 

 

ɉɪɢɜɟдɟɧɧɵɟ ɜɵɲɟ ɩɪɢɦɟɪɵ дɟɦɨɧɫɬɪɢɪɭɸɬ ɪɚɡɥɢɱɧɵɟ ɮɨɪɦɵ ɛɵɬɨɜɚɧɢɹ 

ɬɟɯɧɢɤɢ c. f.- ɨɫɬɢɧɚɬɨ. Ɉɧɢ жɟ ɫɥɭжɚɬ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɵɦ дɨɤɚɡɚɬɟɥɶɫɬɜɨɦ ɪɚɧɟɟ 

ɜɵɫɤɚɡɚɧɧɨɝɨ ɫɭждɟɧɢɹ ɨ ɹɜɥɟɧɢɢ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ c. f. (c. fl.) ɢ ɩɚɪɚɮɪɚɡɵ. 

ɑɬɨ жɟ ɤɚɫɚɟɬɫɹ ɩɪɨɰɟɫɫɨɜ ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɹ ɜ ɤɨɦɩɨɡɢɰɢɹɯ ɩɨдɨɛɧɨɝɨ ɪɨдɚ, ɬɨ 

ɨɛɪɚɬɢɦɫɹ ɜɧɨɜɶ ɤ ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɇ. Ⱥ. ɋɢɦɚɤɨɜɨɣ. ȼ ɟɟ ɨɫɧɨɜɟ ɥɟжɢɬ ɨɩɪɟдɟɥɟɧɢɟ 

ɩɟɪɜɢɱɧɨɫɬɢ ɢɥɢ ɜɬɨɪɢɱɧɨɫɬɢ ɤɨɦɩɨɡɢɰɢɨɧɧɨɣ ɪɨɥɢ soggetto ostinato ɜ 

ɩɪɨɢɡɜɟдɟɧɢɢ. Ⱦɨɩɨɥɧɢɦ ɤɥɚɫɫɢɮɢɤɚɰɢɸ ɫ ɭɱɟɬɨɦ ɨɫɬɢɧɚɬɧɵɯ ɮɨɪɦ ɜ ɰɟɥɨɦ, ɚ 

ɬɚɤжɟ ɦɧɨɝɨɨɛɪɚɡɢɹ ɩɪɟɬɜɨɪɟɧɢɹ ɩɪɢɧɰɢɩɨɜ ostinato-ɩɢɫɶɦɚ. 

ȼ ɨɫɬɢɧɚɬɧɵɯ ɮɨɪɦɚɯ ɩɟɪɜɨɝɨ ɪɨɞɚ soggetto ostinato ɢɝɪɚɟɬ ɜɟдɭɳɭɸ 

ɤɨɦɩɨɡɢɰɢɨɧɧɭɸ ɪɨɥɶ ɢ ɹɜɥɹɟɬɫɹ ɝɥɚɜɧɵɦ ɧɨɫɢɬɟɥɟɦ ɦɚɬɟɪɢɚɥɚ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ — c. f.-ɝɨɥɨɫɨɦ. ɂɡɥɨжɟɧɢɟ ɬɟɦɵ ɦɨжɟɬ ɛɵɬɶ ɤɚɤ ɨдɧɨɝɨɥɨɫɧɵɦ, 

ɬɚɤ ɢ ɦɧɨɝɨɝɨɥɨɫɧɵɦ ɡɚ ɫɱɟɬ ɤɚɧɨɧɚ (c. f.- ɤɚɧɨɧ), ɩɨɩɟɪɟɦɟɧɧɨɝɨ ɪɚɫɩɪɟдɟɥɟɧɢɹ 

soggetto ɦɟждɭ ɝɨɥɨɫɚɦɢ (ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɪɟɱɶ ɩɨɣдɟɬ ɨ ɦɢɝɪɢɪɭɸɳɟɦ c. f.) ɢɥɢ 

ɦɧɨɝɨɬɟɦɧɨɝɨ ɨɫɬɢɧɚɬɨ (ɜ ɫɥɭɱɚɟ ɟдɢɧɨɝɨ ɢɫɬɨɤɚ ɬɟɦ, ɪɟɱɶ ɩɨɣдɟɬ ɨ ɜɥɢɹɧɢɢ 

ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɵ, ɪɚɡɧɨɟ ɩɪɨɢɫɯɨждɟɧɢɟ soggetto ɛɭдɟɬ ɫɜɢдɟɬɟɥɶɫɬɜɨɜɚɬɶ ɨ 

ɡɚɢɦɫɬɜɨɜɚɧɢɢ ɧɟɫɤɨɥɶɤɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ).  

Ʉ ɮɨɪɦɚɦ ɜɬɨɪɨɝɨ ɪɨɞɚ ɨɬɧɟɫɟɦ ɬɚɤɢɟ, soggetto ostinato ɜ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ 

ɩɪɨɰɟɫɫɟ ɢɝɪɚɟɬ ɩɨɛɨɱɧɭɸ ɪɨɥɶ. ȼɟдɭɳɢɦ ɜɵɫɬɭɩɚɟɬ ɡдɟɫɶ c. f.-ɝɨɥɨɫ, ɢɡɥɚɝɚɸɳɢɣ 

ɦɟɥɨдɢɸ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ. ȼ ɨɫɬɢɧɚɬɧɵɯ ɮɨɪɦɚɯ ɜɬɨɪɨɝɨ ɪɨдɚ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɢɡɥɨжɟɧɧɨɝɨ ɧɚɩɟɜɚ ɢ soggetto ostinato ɦɨжɟɬ ɛɵɬɶ 

ɤɚɤ ɨɛɳɢɦ, ɬɚɤ ɢ ɧɟɬ (ɤɚɤ ɜ ɦɟɫɫɟ «La sol fa re mi» ɀɨɫɤɟɧɚ). Ɉɩɪɟдɟɥɟɧɢɟ ɬɟɯɧɢɤɢ 

ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ, ɛɭдɟɬ ɬɟɫɧɨ ɤɨɪɪɟɥɢɪɨɜɚɬɶ ɫ 

ɬɟɦɚɬɢɱɟɫɤɢɦ ɩɪɨɢɫɯɨждɟɧɢɟɦ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɸɳɢɯ soggetti, ɬɚɤ жɟ, ɤɚɤ ɢ ɜ ɫɥɭɱɚɟ 

ɦɧɨɝɨɬɟɦɧɨɝɨ ɨɫɬɢɧɚɬɨ ɜ ɮɨɪɦɚɯ ɩɟɪɜɨɝɨ ɪɨдɚ.  
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Ɍɟɯɧɢɤɚ c. f.- ɨɫɬɢɧɚɬɨ ɜɚжɧɚ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɪɚɡɜɢɬɢɹ ɬɟɦɚɬɢɡɦɚ. 

Ɇɧɨɝɨɤɪɚɬɧɵɟ ɪɟɢɬɟɪɚɰɢɢ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɥɚɤɨɧɢɱɧɵɯ ɢ ɥɚɩɢдɚɪɧɵɯ soggetto 

ostinato ɨɛɟɫɩɟɱɢɜɚɸɬ ɬɟɦɟ ɭɡɧɚɜɚɟɦɨɫɬɶ дɚжɟ ɩɪɢ ɧɟɡɧɚɱɢɬɟɥɶɧɵɯ ɢɡɦɟɧɟɧɢɹɯ ɜ 

ɧɟɣ. ɇɟɥɶɡɹ ɧɟ ɫɨɝɥɚɫɢɬɶɫɹ ɫ ɘ. Ʉ. ȿɜдɨɤɢɦɨɜɨɣ, ɱɬɨ «ɜ ɧɟɤɨɬɨɪɵɯ ɫɥɭɱɚɹɯ ɩɨɱɬɢ 

ɧɢɱɬɨ ɧɟ ɦɟɲɚɟɬ ɧɚɡɜɚɬɶ ɬɚɤɨɟ ɦɟɥɨдɢɱɟɫɤɨɟ ɨɫɬɢɧɚɬɨ “ɬɟɦɨɣ” ɧɟɛɨɥɶɲɨɣ 

ɩɨɥɢɮɨɧɢɱɟɫɤɨɣ ɮɨɪɦɵ ɫɜɨɟɨɛɪɚɡɧɨɣ “ɩɪɚɮɭɝɢ”»331. Ⱦɭɦɚɟɬɫɹ, ɱɬɨ ɩɨд 

«ɧɟɤɨɬɨɪɵɦɢ ɫɥɭɱɚɹɦɢ» ɢɫɫɥɟдɨɜɚɬɟɥɶ ɩɨдɪɚɡɭɦɟɜɚɥɚ ɮɨɪɦɵ, ɜ ɤɨɬɨɪɵɣ ɩɪɢɧɰɢɩ 

ostinato ɜɨɩɥɨɳɚɟɬɫɹ дɢɫɤɪɟɬɧɨ, ɚ ɧɟɛɨɥɶɲɨɟ soggetto ɩɪɨɯɨдɢɬ ɨɬ I ɢ V ɫɬɟɩɟɧɟɣ, ɜ 

ɪɟɡɭɥɶɬɚɬɟ ɱɟɝɨ ɨɛɪɚɡɭɟɬɫɹ ɫɜɨɟɨɛɪɚɡɧɚɹ ɮɭɝɚ, ɨɫɧɨɜɚɧɧɚɹ ɧɚ ɱɟɪɟдɨɜɚɧɢɢ ɬɟɦɵ (ɜ 

ɤɜɚɪɬɨ-ɤɜɢɧɬɨɜɨɣ дɢɫɩɨɡɢɰɢɢ) ɢ ɢɧɬɟɪɦɟдɢɢ. Ɍɚɤ ɢɥɢ ɢɧɚɱɟ, ɩɪɢɧɰɢɩ soggetto 

ostinato — ɨдɢɧ ɢɡ ɢɧɬɟɪɟɫɧɟɣɲɢɯ ɩɪɨɹɜɥɟɧɢɣ c. f.- ɩɢɫɶɦɚ ɢ ɬɪɟɛɭɟɬ дɟɬɚɥɶɧɨɝɨ 

ɨɫɦɵɫɥɟɧɢɹ. 

3.3.1. ɉɪɟɬɜɨɪɟɧɢɟ ɩɪɢɧɰɢɩɚ soggetto ostinato ɜ ɦɟɫɫɚɯ Ʌɚ Ɋɸ 

Ʉɚɤ ɛɵɥɨ ɩɨɤɚɡɚɧɨ ɪɚɧɟɟ, ɩɪɢɧɰɢɩ ɨɫɬɢɧɚɬɨ — ɜɚжɧɵɣ ɷɥɟɦɟɧɬ ɦɨɬɢɜɧɨɝɨ 

ɪɚɡɜɢɬɢɹ ɜ ɫɨɱɢɧɟɧɢɹɯ Ʌɚ Ɋɸ. Ɉдɧɚɤɨ ɤ ɬɟɯɧɢɤɟ c. f.- ɨɫɬɢɧɚɬɨ ɤɨɦɩɨɡɢɬɨɪ 

ɨɛɪɚɳɚɟɬɫɹ ɥɢɲɶ дɜɚждɵ, ɜ ɦɟɫɫɚɯ «Cum jucunditate» ɢ «Sancta Dei genitrix». Ɉɛɚ 

ɫɨɱɢɧɟɧɢɹ ɨɛɧɚɪɭжɢɜɚɸɬ ɦɧɨжɟɫɬɜɨ ɨɛɳɢɯ ɱɟɪɬ ɜ ɪɚɛɨɬɟ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, 

ɨɛɴɟдɢɧɟɧɵ ɦɚɪɢɨɥɨɝɢɱɟɫɤɨɣ ɬɟɦɚɬɢɤɨɣ. ȼ ɤɚɱɟɫɬɜɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ дɥɹ ɦɟɫɫɵ 

«Cum jucunditate» ɤɨɦɩɨɡɢɬɨɪ ɜɵɛɢɪɚɟɬ ɨдɧɨɢɦɟɧɧɵɣ ɚɧɬɢɮɨɧ, ɡɜɭɱɚɳɢɣ ɧɚ 

ɩɪɚɡдɧɢɤ Ɋɨждɟɫɬɜɚ Ⱦɟɜɵ Ɇɚɪɢɢ. Soggetto ostinato ɦɟɫɫɵ ɫɤɥɚдɵɜɚɟɬɫɹ ɢɡ 

ɰɢɬɢɪɨɜɚɧɢɹ ɩɟɪɜɨɣ ɮɪɚɡɵ ɧɚɩɟɜɚ, ɨдɧɚɤɨ, ɩɪɢɫɭɬɫɬɜɭɟɬ ɬɚɤжɟ ɡɚɢɦɫɬɜɨɜɚɧɢɟ ɢ 

ɩɨɫɥɟдɭɸɳɢɯ ɮɪɚɡ. 

ɑɬɨ жɟ ɤɚɫɚɟɬɫɹ ɦɟɫɫɵ «Sancta Dei genitrix», ɬɨ ɟɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɧɟ 

ɢдɟɧɬɢɮɢɰɢɪɨɜɚɧ. ɋɟɦɢɡɜɭɱɧɵɣ ɦɨɬɢɜ, ɢɡɛɪɚɧɧɵɣ ɤɨɦɩɨɡɢɬɨɪɨɦ ɜ ɤɚɱɟɫɬɜɟ 

soggetto ɦɟɫɫɵ, ɩɨɫɜɹɳɟɧɧɨɣ Ⱦɟɜɟ Ɇɚɪɢɢ, ɧɟɜɨɥɶɧɨ ɨɬɫɵɥɚɟɬ ɤ ɱɢɫɥɨɜɨɣ 

ɫɢɦɜɨɥɢɤɟ, ɫɥɨжɢɜɲɟɣɫɹ ɜ ɦɭɡɵɤɟ ȼɨɡɪɨждɟɧɢɹ332 (ɩɪɢɦɟɪ 58). ȼ ɟдɢɧɫɬɜɟɧɧɨɦ 

ɫɨɯɪɚɧɢɜɲɟɦɫɹ ɦɚɧɭɫɤɪɢɩɬɟ ɦɟɫɫɵ ɩɪɢɫɭɬɫɬɜɭɟɬ ɩɨдɫɬɪɨɱɧɚɹ ɩɨɦɟɬɚ — «Sancta 

Dei genitrix intercede pro nobis». Ɍɨɬ жɟ ɬɟɤɫɬ ɧɚɯɨдɢɦ ɜ ɫɨɜɪɟɦɟɧɧɨɦ «Liber 

 
331 ȿɜдɨɤɢɦɨɜɚ ɘ. Ʉ. ɍɱɟɛɧɢɤ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 1. ɋ. 64. 
332 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɜ «ɂɧɬɪɦɟдɢɢ 2» дɢɫɫɟɪɬɚɰɢɢ.  
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antiphonarius»333. ɗɬɨ ɤɪɚɬɤɢɣ ɪɟɫɩɨɧɫɨɪɢɣ (responsorium breve), ɡɜɭɱɚɳɢɯ ɜɨ ɜɪɟɦɹ 

ɛɨɝɨɫɥɭжɟɧɢɣ ɧɚ ɩɪɚɡдɧɢɤ ɉɪɟɫɜɹɬɨɣ Ⱦɟɜɵ Ɇɚɪɢɢ Ɋɨɡɚɪɢɹ, 7 ɨɤɬɹɛɪɹ. Ɉдɧɚɤɨ ɟɝɨ 

ɦɟɥɨдɢɹ ɧɟ ɫɨɜɩɚдɚɟɬ ɫ ɬɨɣ, ɱɬɨ ɡɜɭɱɢɬ ɜ ɬɟɧɨɪɟ ɦɟɫɫɵ. ȼ. ɗɥдɟɪɫ ɜ ɫɬɚɬɶɟ, 

ɩɨɫɜɹɳɟɧɧɨɣ ɫɢɦɜɨɥɢɤɟ ɜ c. f.- ɦɟɫɫɚɯ Ʌɚ Ɋɸ334, ɨдɧɨɡɧɚɱɧɨ ɭɤɚɡɵɜɚɟɬ ɧɚ 

ɩɪɨɢɫɯɨждɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ «Sancta Dei genitrix» — ɜɬɨɪɚɹ ɮɪɚɡɚ (ɚ ɬɨɱɧɟɟ, ɟɟ 

ɨɤɨɧɱɚɧɢɟ) ɚɧɬɢɮɨɧɚ «Cum jucunditate». ɋ ɨдɧɨɣ ɫɬɨɪɨɧɵ, ɬɚɤɚɹ ɢдɟɹ ɤɚжɟɬɫɹ 

ɩɪɢɜɥɟɤɚɬɟɥɶɧɨɣ — дɜɚ ɩɨɯɨжɢɯ ɩɨ ɤɨɦɩɨɡɢɰɢɨɧɧɨɣ ɢдɟɟ ɫɨɱɢɧɟɧɢɹ ɡɚɢɦɫɬɜɭɸɬ 

ɨдɢɧ c. pr. f. ɋ дɪɭɝɨɣ ɫɬɨɪɨɧɵ, — ɧɚɫɬɨɪɚжɢɜɚɟɬ ɧɟɫɨɨɬɜɟɬɫɬɜɢɟ ɬɟɤɫɬɚ, ɭɤɚɡɚɧɧɨɝɨ 

ɜ ɦɚɧɭɫɤɪɢɩɬɟ ɫ ɬɟɦ, ɱɬɨ ɫɨɩɪɨɜɨждɚɟɬ ɩɪɟдɩɨɥɨжɢɬɟɥɶɧɨ ɡɚɢɦɫɬɜɨɜɚɧɧɭɸ ɮɪɚɡɭ 

ɚɧɬɢɮɨɧɚ (Navitatem beatae Mariae celebremus). ɇɟ ɫɨɜɩɚдɚɟɬ ɢ ɥɚдɨɜɨɟ ɧɚɤɥɨɧɟɧɢɟ 

ɩɪɟдɩɨɥɚɝɚɟɦɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɦɟɫɫɵ: ɥɚд ɚɧɬɢɮɨɧɚ — ɦɢɤɫɨɥɢдɢɣɫɤɢɣ, ɜ 

ɰɢɤɥɟ ɩɪɟɨɛɥɚдɚɟɬ ɮɪɢɝɢɣɫɤɢɣ. Ʌɸɛɨɩɵɬɧɨ, ɱɬɨ ɜ ɦɨɬɟɬɟ «Sancta Dei genitrix» 

Ƀɨɯɚɧɧɟɫɚ Ʌɭɩɢ, ɜɵɩɨɥɧɟɧɧɨɦ ɜ ɬɟɯɧɢɤɟ ɩɚɪɚɮɪɚɡɵ, ɩɟɪɜɚɹ ɦɚɥɚɹ ɬɟɦɚ ɜɤɥɸɱɚɟɬ ɜ 

ɫɟɛɹ ɦɟɥɨдɢɱɟɫɤɨɟ ɩɨɫɬɪɨɟɧɢɟ (ɬɚɤжɟ, ɨдɧɚɤɨ, ɧɟ ɫɨɜɩɚдɚɸɳɢɣ ɩɨ ɥɚдɭ), ɜɟɫɶɦɚ 

ɩɨɯɨжɟɟ ɧɚ soggetto ostinato ɦɟɫɫɵ Ʌɚ Ɋɸ (ɩɪɢɦɟɪ 59). ɂɧɬɨɧɚɰɢɨɧɧɨɟ ɫɯɨдɫɬɜɨ ɢ 

ɪɨдɫɬɜɟɧɧɨɫɬɶ ɬɟɤɫɬɨɜ ɧɚɬɚɥɤɢɜɚɸɬ ɧɚ ɦɵɫɥɶ ɨ ɫɭɳɟɫɬɜɨɜɚɧɢɢ ɨɛɳɟɝɨ дɥɹ дɜɭɯ 

ɫɨɱɢɧɟɧɢɣ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɤɨɬɨɪɵɣ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɧɟ ɫɨɯɪɚɧɢɥɫɹ.  
ɉɪɢɦɟɪ 58. Ɇɟɫɫɚ «Sancta Dei Genitrix». Ostinato  

 

 

ɉɪɢɦɟɪ 59. Ƀɨɯɚɧɧɟɫ Ʌɭɩɢ. Ɇɨɬɟɬ «Sancta Dei genitrix», ɫɭɩɟɪɢɭɫ, ɬɬ. 1–8. 

 

ȼ ɨɛɨɢɯ ɰɢɤɥɚɯ ɩɨɜɬɨɪɟɧɢɹ ɨɫɬɢɧɚɬɧɨɝɨ ɦɨɬɢɜɚ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɜɨɟɦ 

ɫɤɨɧɰɟɧɬɪɢɪɨɜɚɧɵ ɜɨɤɪɭɝ ɝɥɚɜɧɵɯ ɫɬɭɩɟɧɟɣ ɥɚдɚ — I ɢ V. ɇɚ ɩɪɨɬɹжɟɧɢɟ ɦɟɫɫɵ 

«Cum jucunditate» soggetto ostinato ɩɨɜɬɨɪɹɟɬɫɹ ɜ ɩɚɪɬɢɢ ɬɟɧɨɪɚ 98 ɪɚɡ ɢ ɩɨɱɬɢ ɜ 

ɤɚждɨɦ ɪɚɡдɟɥɟ ɡɜɭɱɢɬ ɨɬ I ɢ V ɫɬɭɩɟɧɟɣ (ɡɜɭɤɢ g ɢ d, ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ). ɂɫɤɥɸɱɟɧɢɟ 

 
333 Antiphonale sacrosanctæ Romanæ Ecclesiæ pro diurnis hpris. Parisiis, Tornaci, Romæ: Disclée & Socii, 
1949. P. 878–879. 
334 Elders W. Number symbolism in some cantus-firmus-masses of Pierre de La Rue. // Jaarboek van het 
Vlaamse Centrum voor Oude Muziek, Netherlands. / Ed. Moens-Haenen G. P. 1987. Bd. III. S. 60 
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ɫɨɫɬɚɜɥɹɟɬ Sanctus, ɜ ɤɨɬɨɪɨɦ ɦɨɬɢɜ ɩɪɨɜɨдɢɬɫɹ ɜ ɧɢɫɯɨдɹɳɟɦ ɩɨɪɹдɤɟ ɩɨ ɡɜɭɤɚɦ 

ɫɨɥɶɦɢɡɚɰɢɨɧɧɨɝɨ ɪɹдɚ, ɨɬ V ɫɬɭɩɟɧɢ ɤ I. Ɂɜɭɤɨɜɵɫɨɬɧɵɟ дɢɫɩɨɡɢɰɢɢ 66 ɩɪɨɜɟдɟɧɢɣ 

soggetto ostinato ɜ ɬɟɧɨɪɟ ɦɟɫɫɵ «Sancta Dei genitrix» ɨɬɥɢɱɚɸɬɫɹ ɧɟɫɤɨɥɶɤɨ ɛяɥɶɲɢɦ 

ɪɚɡɧɨɨɛɪɚɡɢɟɦ, ɧɟжɟɥɢ ɜ ɦɟɫɫɟ «Cum jucunditate». ɉɨɦɢɦɨ ɩɪɨɜɟдɟɧɢɣ ɨɬ I ɢ V 

ɫɬɭɩɟɧɟɣ (e ɢ g, ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ), ɦɟɥɨдɢɹ ɩɨɪɨɣ ɩɪɨɯɨдɢɬ ɨɬ ɚ ɢ d, ɢ ɥɢɲɶ 

ɟдɢɧɨждɵ, ɜ Agnus Dei II ɨɬ g.  

Ⱦɥɹ ɨɛɨɢɯ ɰɢɤɥɨɜ ɯɚɪɚɤɬɟɪɟɧ ɩɪɢɧɰɢɩ ɜɚɪɶɢɪɨɜɚɧɢɹ soggetto ɩɪɢ 

ɩɨɜɬɨɪɟɧɢɹɯ. ȼ ɦɟɫɫɟ «Cum jucunditate» ɨɧɨ ɧɚɫɬɨɥɶɤɨ ɚɤɬɢɜɧɨɟ, ɱɬɨ ɧɚ ɩɪɨɬɹжɟɧɢɢ 

ɧɟ ɬɨɥɶɤɨ ɪɚɡдɟɥɚ, ɧɨ ɢ ɱɚɫɬɢ ɩɪɚɤɬɢɱɟɫɤɢ ɧɟɜɨɡɦɨжɧɨ ɧɚɣɬɢ дɜɚ ɨдɢɧɚɤɨɜɵɯ 

ɩɪɨɜɟдɟɧɢɹ ɩɨɜɬɨɪɹɸɳɟɝɨɫɹ ɦɨɬɢɜɚ. ȼɚɪɶɢɪɨɜɚɧɢɟ ɜ c. f.- ɝɨɥɨɫɟ дɨɫɬɢɝɚɟɬɫɹ ɢ ɡɚ 

ɫɱɟɬ ɪɢɬɦɢɤɢ (ɭɜɟɥɢɱɟɧɢɟ ɢ ɭɦɟɧɶɲɟɧɢɟ дɥɢɬɟɥɶɧɨɫɬɟɣ, ɫɦɟɧɚ ɪɢɬɦɢɱɟɫɤɨɝɨ 

ɪɢɫɭɧɤɚ), ɢ ɡɚ ɫɱɟɬ дɨɛɚɜɥɟɧɢɹ ɢɥɢ ɭɫɟɱɟɧɢɹ ɡɜɭɤɨɜ. ɉɨɫɥɟдɧɟɟ ɜɨɡɦɨжɧɨ ɜ 

ɨɤɨɧɱɚɧɢɢ ɮɪɚɡɵ, ɝдɟ ɩɪɢɫɭɬɫɬɜɭɟɬ ɩɨɜɬɨɪɟɧɢɟ ɤɚдɟɧɰɢɨɧɧɨɝɨ ɡɜɭɤɚ. Ⱦɨɛɚɜɥɟɧɢɹ 

жɟ ɨɝɪɚɧɢɱɢɜɚɸɬɫɹ ɪɟɩɟɬɢɰɢɹɦɢ ɨɫɧɨɜɧɵɯ ɬɨɧɨɜ, ɱɬɨ ɧɟ ɧɚɪɭɲɚɟɬ ɦɟɥɨдɢɱɟɫɤɭɸ 

ɫɬɪɭɤɬɭɪɭ ɦɨɬɢɜɚ. Ʉɭдɚ ɛɨɥɟɟ ɢɧɬɟɧɫɢɜɧɨɟ ɜɚɪɶɢɪɨɜɚɧɢɟ ɯɚɪɚɤɬɟɪɧɨ дɥɹ 

ɩɪɨɜɟдɟɧɢɣ soggetto ostinato ɜ ɨɤɪɭжɚɸɳɢɯ c. f.- ɩɚɪɬɢɸ ɝɨɥɨɫɚɯ. ȼ ɷɬɢɯ ɫɥɭɱɚɹɯ 

ɢɦɟɟɬ ɦɟɫɬɨ ɥɢɧɟɚɪɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɦɨɬɢɜɚ, ɟɝɨ ɚɤɬɢɜɧɨɟ ɧɚɫɵɳɟɧɢɟ 

ɨɪɧɚɦɟɧɬɚɥɶɧɵɦɢ ɡɜɭɤɚɦɢ.  

ȼ ɨɬɥɢɱɢɟ ɨɬ ɦɟɫɫɵ «Cum jucundutate», ɝдɟ ɩɪɢ ɨɛɢɥɶɧɨɣ ɪɚɛɨɬɟ ɫ 

ɪɢɬɦɢɱɟɫɤɢɦ ɩɚɪɚɦɟɬɪɨɦ c. f. ɦɟɥɨдɢɱɟɫɤɢɣ ɩɪɚɤɬɢɱɟɫɤɢ ɧɟ ɡɚɬɪɚɝɢɜɚɥɫɹ, ɜ ɦɟɫɫɟ 

«Sancta Dei genitrix» Ʌɚ Ɋɸ ɩɨɪɨɣ ɜɚɪɶɢɪɭɟɬ ɢ ɢɧɬɨɧɚɰɢɨɧɧɵɣ ɤɨɧɬɭɪ ɦɨɬɢɜɚ. 

Ʉɨɦɩɨɡɢɬɨɪ ɩɪɢɛɟɝɚɟɬ ɡдɟɫɶ ɤ ɬɨɦɭ жɟ ɩɪɢɟɦɭ, ɱɬɨ ɢ ɀɨɫɤɟɧ Ⱦɟɩɪɟ ɜ ɦɟɫɫɟ «La sol 

fa re mi» — ɬɟɯɧɢɤɟ ɢɧɝɚɧɧɨ. ɇɚɩɪɢɦɟɪ, ȼ Qui tollis ɜɬɨɪɚɹ ɩɨɥɨɜɢɧɚ 

ɩɨɜɬɨɪɹɸɳɟɝɨɫɹ ɩɨɫɬɪɨɟɧɢɹ ɫɦɟɳɚɟɬɫɹ ɧɚ ɤɜɚɪɬɭ ɜɜɟɪɯ, ɦɨдɭɥɢɪɭɹ ɢɡ ɧɚɬɭɪɚɥɶɧɨɝɨ 

ɝɟɤɫɚɯɨɪдɚ ɜ ɦɹɝɤɢɣ. Ɍɨɬ жɟ ɩɪɢɟɦ — ɜ Patrem ɢ Agnus Dei II (ɩɪɢɦɟɪɵ 60, 60 ɚ). ȼ 

ɩɨɫɥɟдɧɟɦ ɦɨдɭɥɹɰɢɹ ɢɧɚɹ: ɢɡ ɧɚɬɭɪɚɥɶɧɨɝɨ ɝɟɤɫɚɯɨɪдɚ ɜ ɬɜɟɪдɵɣ.  
ɉɪɢɦɟɪ 60. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Sancta Dei genitrix», 

Patrem, ɬɬ. 6–7, ɬɟɧɨɪ. 

60 ɚ. Agnus Dei II, ɬɬ. 44–46, ɬɟɧɨɪ. 
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ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɫɬɪɭɤɬɭɪɵ, ɜ ɩɨдɚɜɥɹɸɳɟɦ ɛɨɥɶɲɢɧɫɬɜɟ ɪɚɡдɟɥɨɜ дɜɭɯ ɦɟɫɫ 

ɩɪɟɬɜɨɪɹɟɬɫɹ ɩɪɢɧɰɢɩ ɨɫɬɢɧɚɬɧɵɯ ɮɨɪɦ ɩɟɪɜɨɝɨ ɪɨдɚ. Ⱦɢɫɤɪɟɬɧɨɫɬɶ ɧɟɫɬɚɛɢɥɶɧɚ ɢ 

ɜɵдɟɪжɢɜɚɟɬɫɹ ɥɢɲɶ ɩɟɪɢɨдɢɱɟɫɤɢ. Ɇɨɬɢɜ ɨɫɬɢɧɚɬɨ ɜ ɦɟɫɫɟ «Cum jucunditate» 

ɢɦɟɟɬ ɫɬɪɭɤɬɭɪɭ ɧɚɩɨдɨɛɢɟ ɤɨɧɰɟɧɬɪɢɱɟɫɤɨɣ: d1–h–d1–e1–d1–d1. ȿдɢɧɫɬɜɨ 

ɢɧɢɰɢɚɥɶɧɨɝɨ ɢ ɤɚдɟɧɰɢɨɧɧɨɝɨ ɬɨɧɨɜ ɩɨɡɜɨɥɹɟɬ ɫɰɟɩɥɹɬɶ ɩɪɨɜɟдɟɧɢɹ soggetto, ɤɨɝдɚ 

ɩɨɫɥɟдɧɢɣ ɡɜɭɤ ɩɪɨɜɟдɟɧɢɹ ɫɬɚɧɨɜɢɬɫɹ ɩɟɪɜɵɦ ɜ ɩɨɫɥɟдɭɸɳɟɦ.  

ɋɚɦɢ ɩɨ ɫɟɛɟ ɩɪɨɜɟдɟɧɢɹ soggetto ostinato ɩɨɪɨɣ ɫɨɛɢɪɚɸɬɫɹ ɜɧɭɬɪɢ ɪɚɡдɟɥɨɜ 

ɦɟɫɫ ɜ ɥɨɝɢɱɟɫɤɢ ɜɵɫɬɪɨɟɧɧɭɸ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ. Ɍɚɤɭɸ ɨɪɝɚɧɢɡɚɰɢɸ ɦɨжɧɨ 

ɭɫɦɨɬɪɟɬɶ ɜ Christe, Kyrie II ɢ Et in terra ɦɟɫɫɵ «Cum jucunditate». ȼ Christe 

ɩɨɜɬɨɪɟɧɢɹ ɫɤɥɚдɵɜɚɸɬɫɹ ɩɨ ɬɢɩɭ ɬɪɟɯɱɚɫɬɧɨɣ ɤɨɦɩɨɡɢɰɢɢ, ɜ ɰɟɧɬɪɟ 

ɤɨɬɨɪɨɣ — ɬɪɢ ɩɪɨɜɟдɟɧɢɹ ɨɬ d1, ɩɨ ɤɪɚɹɦ ɨдɧɨɤɪɚɬɧɵɟ — ɨɬ g. ȼ Kyrie II ɢ Et in 

terra ɜ ɩɚɪɬɢɢ c. f. ɮɨɪɦɢɪɭɟɬɫɹ ɩɟɪɢɨдɢɱɧɚɹ ɫɬɪɭɤɬɭɪɚ, ɫɤɥɚдɵɜɚɸɳɚɹɫɹ ɢɡ 

ɩɨдɨɛɧɵɯ ɹɱɟɟɤ: 

Christe: |d g g| d g g| 

Et in terra: |g d d d| g g d d d| g d d d| 

ȼ Kyrie I, Et in terra ɢ Cum Sancto Stiritus ɦɟɫɫɵ «Sancta Dei genitrix» c. f.- ɝɨɥɨɫ 

ɢɦɟɟɬ ɱɟɪɬɵ ɬɪɟɯɱɚɫɬɧɨɫɬɢ. Ɉɫɨɛɟɧɧɨ ɷɬɨ ɡɚɦɟɬɧɨ ɜ Kyrie I, ɪɟɚɥɢɡɭɸɳɢɦ ɩɪɢɧɰɢɩ 

дɢɫɤɪɟɬɧɨɝɨ ɨɫɬɢɧɚɬɨ, ɝдɟ ɬɪɢ ɩɪɨɜɟдɟɧɢɹ ɜ ɬɟɧɨɪɟ — e–h–e — ɧɟ ɬɨɥɶɤɨ ɢɦɟɸɬ 

ɨдɢɧɚɤɨɜɵɣ ɪɢɬɦɢɱɟɫɤɢɣ ɪɢɫɭɧɨɤ, ɧɨ ɢ ɜɪɟɦɹ ɩɚɭɡɢɪɨɜɚɧɢɹ. ɑɟɪɬɵ ɪɟɩɪɢɡɧɨɫɬɢ ɜ 

ɪɚɡдɟɥɟ ɭɫɢɥɢɜɚɸɬɫɹ ɢ ɡɚ ɫɱɟɬ ɩɨɜɬɨɪɟɧɢɹ ɧɚɱɚɥɶɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ ɜ ɩɚɪɬɢɢ ɛɚɫɚ.  

Ɉɛɳɢɦ ɡɧɚɦɟɧɚɬɟɥɟɦ дɥɹ дɜɭɯ ɦɟɫɫ ɫɬɚɧɨɜɢɬɫɹ ɩɪɢɧɰɢɩ ɩɪɨɧɢɤɧɨɜɟɧɢɹ 

ɦɚɬɟɪɢɚɥɚ soggetto ɜ ɫɜɨɛɨдɧɵɟ ɝɨɥɨɫɚ. ȼ ɧɢɯ ɩɪɨɜɟдɟɧɢɹ ɦɨɬɢɜɚ ɨɫɬɢɧɚɬɨ 

ɨɬɥɢɱɚɸɬɫɹ ɤɭдɚ ɛɨɥɶɲɟɣ ɫɜɨɛɨдɨɣ ɜ ɢɡɥɨжɟɧɢɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ɉɪɢɝɢɧɚɥɶɧɵɟ 

ɡɜɭɤɢ ɩɟɪɟɦɟжɚɸɬɫɹ ɫ ɱɭжɟɪɨдɧɵɦɢ, ɜɫɹɤɢɣ ɪɚɡ ɮɨɪɦɢɪɭɹ ɧɨɜɵɣ ɜɚɪɢɚɧɬ 

ɬɟɦɚɬɢɱɟɫɤɨɝɨ ɷɥɟɦɟɧɬɚ. ȼɜɟдɟɧɢɟ ɦɨɬɢɜɨɜ c. pr. f. ɜ ɨɤɪɭжɚɸɳɢɟ c. f.- ɝɨɥɨɫ 

ɩɚɪɬɢɢ, ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɬɟɯɧɢɤɢ ɤɨɥɨɪɢɪɨɜɚɧɢɹ, ɨɛɟɫɩɟɱɢɜɚɟɬ 

ɮɨɪɦɢɪɨɜɚɧɢɟ ɜ ɪɚɡдɟɥɚɯ ɰɢɤɥɨɜ ɦɨɧɨɯɪɨɧɧɨɟ ɫɨɱɟɬɚɧɢɟ ɩɪɢɧɰɢɩɨɜ ɩɢɫɶɦɚ ɧɚ c. f. 

ɢ ɩɚɪɚɮɪɚɡɵ.  

ȼ «Sancta Dei genitrix» ɢɧɬɨɧɚɰɢɢ soggetto ɜ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɚɯ ɡɜɭɱɚɬ ɧɟ 

ɬɨɥɶɤɨ ɜ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ ɪɚɡдɟɥɨɜ, ɧɨ ɧɟɪɟдɤɨ ɪɟɢɬɟɪɢɪɭɸɬɫɹ ɢ ɧɚ 
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ɩɪɨɬɹжɟɧɢɟ ɢɯ ɪɚɡɜɢɬɢɹ. ȼ ɨɫɨɛɟɧɧɨɫɬɢ ɷɬɨ ɡɚɦɟɬɧɨ ɜ ɧɟɛɨɥɶɲɢɯ Christe335 ɢ 

Kyrie II, ɝдɟ ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɬɟɦɚɬɢɡɦ ɝɥɚɜɟɧɫɬɜɭɟɬ ɧɚд ɫɜɨɛɨдɧɵɦ ɦɚɬɟɪɢɚɥɨɦ, ɚ 

ɱɟɪɬɵ ɨɫɬɢɧɚɬɧɨɫɬɢ ɫɜɨɣɫɬɜɟɧɧɵ дɥɹ ɜɫɟɯ ɝɨɥɨɫɨɜ ɩɨɥɢɮɨɧɢɱɟɫɤɨɝɨ ɤɨɦɩɥɟɤɫɚ. ȼ 

ɬɪɟɯɝɨɥɨɫɧɨɦ Et incarnatus ɜɜɟдɟɧɢɟ ɜ ɬɤɚɧɶ soggetto ɨɫɨɛɟɧɧɨ ɩɪɢɦɟɱɚɬɟɥɶɧɨ ɯɨɬɹ 

ɛɵ ɩɨɬɨɦɭ, ɱɬɨ ɪɚɡдɟɥ, ɧɚɩɢɫɚɧɧɵɣ ɜ ɬɟɯɧɢɤɟ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ, ɧɚ 

ɛɨɥɶɲɟɦ ɫɜɨɟɦ ɩɪɨɬɹжɟɧɢɢ ɫɜɨɛɨдɟɧ ɨɬ c. pr. f. ɂɦɢɬɚɰɢɨɧɧɨɟ ɩɪɨɜɟдɟɧɢɟ soggetto 

ɫɨɜɩɚдɚɟɬ ɫ ɬɟɤɫɬɨɜɨɣ ɮɪɚɡɨɣ ex Maria Virgine — ɟдɢɧɫɬɜɟɧɧɵɦ ɜɨ ɜɫɟɦ ɨɪдɢɧɚɪɢɢ 

ɧɟɩɨɫɪɟдɫɬɜɟɧɧɵɦ ɭɩɨɦɢɧɚɧɢɢ Ⱦɟɜɵ Ɇɚɪɢɢ. 

ȼ Kyrie I ɦɟɫɫɵ «Cum jucundutate» ɩɪɨɜɟдɟɧɢɹ soggetto ostinato ɜ ɬɟɧɨɪɟ 

ɫɨɩɪɨɜɨждɚɟɬɫɹ ɦɧɨɝɨɤɪɚɬɧɵɦ ɩɨɜɬɨɪɟɧɢɟɦ ɬɨɝɨ жɟ ɦɨɬɢɜɚ ɭ дɢɫɤɚɧɬɚ, ɤɚɧɬɭɫɚ ɢ 

ɛɚɫɚ. Ɂɜɭɱɚ ɬɨɱɧɨ ɢɥɢ ɜɚɪɶɢɪɨɜɚɧɨ, ɬɟɦɚɬɢɱɟɫɤɢɣ ɷɥɟɦɟɧɬ ɩɨдɱɢɧɹɟɬ ɫɟɛɟ ɜɫɟ 

ɦɧɨɝɨɝɨɥɨɫɢɟ ɪɚɡдɟɥɚ. Ɉдɧɚɤɨ ɡдɟɫɶ ɢдɟɹ ɨɫɬɢɧɚɬɧɨɫɬɢ ɜɵɯɨдɢɬ ɡɚ ɪɚɦɤɢ ɬɟɦɚɬɢɡɦɚ 

c. pr. f. ɇɚɱɢɧɚɹ ɫ ɬ. 5, ɭ ɤɚɧɬɭɫɚ ɩɨɹɜɥɹɟɬɫɹ ɧɨɜɚɹ ɦɟɥɨдɢɱɟɫɤɚɹ ɮɪɚɡɚ, ɤɨɬɨɪɚɹ, 

ɩɨдɨɛɧɨ ɨɫɧɨɜɧɨɣ, ɩɨɜɬɨɪɹɟɬɫɹ ɜ ɜɚɪɶɢɪɨɜɚɧɧɨɦ ɜɢдɟ. Ɇɟɥɨдɢɱɟɫɤɨɟ 

ɪɚɡɜɟɪɬɵɜɚɧɢɟ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ (ɜ ɨɫɨɛɟɧɧɨɫɬɢ дɢɫɤɚɧɬɚ ɢ ɤɚɧɬɭɫɚ), ɫɨɫɬɨɹɳɟɟ ɢɡ 

ɜɚɪɶɢɪɨɜɚɧɧɵɯ ɪɟɩɟɬɢɰɢɣ ɮɪɚɡ, дɟɦɨɧɫɬɪɢɪɭɟɬ ɨɫɬɢɧɚɬɧɭɸ ɬɟɯɧɢɤɭ ɦɨɬɢɜɧɨɝɨ 

ɪɚɡɜɢɬɢɹ336. ɂдɟɹ ɩɨɜɬɨɪɧɨɫɬɢ ɨɯɜɚɬɵɜɚɟɬ ɫɨɛɨɣ ɫɬɪɨɟɧɢɟ ɤɚждɨɝɨ ɝɨɥɨɫɚ, ɱɬɨ 

ɩɪɢɜɨдɢɬ ɤ ɮɨɪɦɢɪɨɜɚɧɢɸ ɩɚɧɨɫɬɢɧɚɬɧɨɣ337 ɮɪɚɤɬɭɪɵ (ɩɪɢɦɟɪ 61). ɉɨдɨɛɧɵɯ 

ɩɪɢɦɟɪɨɜ ɜ ɦɟɫɫɟ ɛɨɥɶɲɟ ɧɟ ɜɫɬɪɟɱɚɟɬɫɹ, ɨдɧɚɤɨ ɩɟɪɜɚɹ ɮɪɚɡɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ 

ɡɜɭɱɢɬ ɭ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ ɜ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ ɧɟɤɨɬɨɪɵɯ ɪɚɡдɟɥɨɜ (Christe, 

Kyrie II, Et in terra, Sanctus, Osanna Agnus Dei I), ɚ ɩɨɪɨɣ ɜɬɨɪɝɚɟɬɫɹ ɜ ɧɢɯ ɜ ɩɪɨɰɟɫɫɟ 

ɪɚɡɜɢɬɢɹ.  
 

 

 

 
335 Ƚ. Ʉɢɯɢ ɜ ɪɟдɚɤɬɨɪɫɤɢɯ ɤɨɦɦɟɧɬɚɪɢɹɯ ɤ ɢɡдɚɧɢɸ ɦɟɫɫɵ ɨɬɧɨɫɢɬ ɪɚɡдɟɥ Christe ɤ ɫɜɨɛɨдɧɵɦ ɨɬ 
c. f.- ɬɟɯɧɢɤɢ. ɋ дɚɧɧɵɦ ɦɧɟɧɢɟɦ ɫɥɨжɧɨ ɫɨɝɥɚɫɢɬɶɫɹ, ɩɨɫɤɨɥɶɤɭ ɛɚɫ дɟɦɨɧɫɬɪɢɪɭɟɬ ɜɫɟ ɱɟɪɬɵ 
c. f.- ɩɢɫɶɦɚ: ɟɝɨ ɪɚɡɜɟɪɬɵɜɚɧɢɟ ɫɜɹɡɚɧɨ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɫ ɜɨɫɩɪɨɢɡɜɟдɟɧɢɟɦ soggetto. Ɍɚɤɢɦ 
ɨɛɪɚɡɨɦ ɪɟɱɶ ɦɨжɟɬ ɢдɬɢ ɜɨɜɫɟ ɧɟ ɨɛ ɨɬɫɭɬɫɬɜɢɢ c. f., ɧɨ ɨ ɟɝɨ ɦɢɝɪɚɰɢɢ ɢɡ ɬɟɧɨɪɚ ɜ ɛɚɫ. Keahey H. 
Introduction to Missa Sancta Dei Genitrix // Pierre de La Rue Ɉpera Omnia. Vol. VI. Ɋ. XXVIII. 
336Ɍɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɟ ɨɩɪɟдɟɥɟɧɢɟ «ɨɫɬɢɧɚɬɧɚɹ ɬɟɯɧɢɤɚ ɦɨɬɢɜɧɨɝɨ ɪɚɡɜɢɬɢɹ» ɭɩɨɬɪɟɛɥɹɟɬɫɹ, ɜ 
ɱɚɫɬɧɨɫɬɢ ɘ. ȿɜдɨɤɢɦɨɜɨɣ. ɋɦ.: ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 2ɚ. Ɇɭɡɵɤɚ ɷɩɨɯɢ 
ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ. C. 245. 
337 Ɍɚɦ ɠɟ. 
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ɉɪɢɦɟɪ 61. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Cum jucundutate», Kyrie I, ɬɬ. 4–11338 

 

ȼ Kyrie II ɬɨɝɨ жɟ ɰɢɤɥɚ ɦɭɡɵɤɚɥɶɧɚɹ ɬɤɚɧɶ ɫɤɥɚдɵɜɚɟɬɫɹ ɩɨдɨɛɧɨ ɦɨɡɚɢɤɟ. 

ɉɨɦɢɦɨ ɨɫɬɢɧɚɬɨ ɜ c. f., ɨɤɪɭжɚɸɳɟɟ ɦɧɨɝɨɝɨɥɨɫɢɟ ɨɪɝɚɧɢɡɨɜɚɧɨ ɡɚ ɫɱɟɬ 

ɩɨɜɬɨɪɟɧɢɣ ɬɪɟɯ ɧɟɛɨɥɶɲɢɯ ɦɨɬɢɜɨɜ. Ɉдɢɧ ɢɡ ɧɢɯ — ɩɨɫɬɭɩɟɧɧɨɟ ɧɢɫɯɨдɹɳɟɟ 

дɜɢжɟɧɢɟ ɜ ɚɦɛɢɬɭɫɟ ɤɜɢɧɬɵ — ɛɥɚɝɨдɚɪɹ ɫɜɨɟɣ ɭɧɢɜɟɪɫɚɥɶɧɨɫɬɢ, ɫɬɚɧɨɜɢɬɫɹ ɜ 

ɰɢɤɥɟ ɫɤɜɨɡɧɵɦ. Ɉɧ, ɡɜɭɱɚɳɢɣ ɜ ɩɪɹɦɨɦ ɢ ɢɧɜɟɪɫɢɨɧɧɨɦ ɜɢдɚɯ, ɢɧɨɝдɚ ɫ 

ɧɟɛɨɥɶɲɢɦɢ ɢɡɦɟɧɟɧɢɹɦɢ ɜ ɨɤɨɧɱɚɧɢɢ, ɩɪɢɨɛɪɟɬɚɟɬ ɛɨɥɶɲɨɟ ɡɧɚɱɟɧɢɟ ɜ 

ɮɨɪɦɢɪɨɜɚɧɢɢ ɦɧɨɝɨɝɨɥɨɫɢɹ ɜ Sanctus, Pleni sunt ɢ Benedictus. Ɉɪɝɚɧɢɡɚɰɢɹ 

ɦɟɥɨдɢɱɟɫɤɨɝɨ ɪɚɡɜɟɪɬɵɜɚɧɢɹ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ ɜ Kyrie II ɩɪɨɢɫɯɨдɢɬ ɡɚ ɫɱɟɬ 

ɫɨɩɨɫɬɚɜɥɟɧɢɹ ɩɨдɨɛɧɵɯ ɦɨɬɢɜɨɜ ɜ ɪɚɡɥɢɱɧɵɯ ɤɨɦɛɢɧɚɰɢɹɯ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, 

ɨɫɬɢɧɚɬɧɨɫɬɶ ɜ ɪɚɦɤɚɯ ɨдɧɨɝɨ ɝɨɥɨɫɚ (ɤɪɨɦɟ c. f.) ɡдɟɫɶ ɧɟ ɫɤɥɚдɵɜɚɟɬɫɹ, 

ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɦɧɨɝɨɬɟɦɧɨɟ ɨɫɬɢɧɚɬɨ ɧɟ ɨɛɪɚɡɭɟɬɫɹ.   

ɉɨɪɨɣ ɩɨɜɬɨɪɟɧɢɹ ɦɨɬɢɜɨɜ, ɢɧɬɨɧɚɰɢɨɧɧɨ ɧɟ ɫɜɹɡɚɧɧɵɯ ɫ c. pr. f. ɨɤɚɡɵɜɚɸɬ 

ɫɢɥɶɧɨɟ ɜɥɢɹɧɢɟ ɧɚ ɫɬɪɭɤɬɭɪɭ ɧɟɤɨɬɨɪɵɯ ɪɚɡдɟɥɨɜ. ȼ ɢɧɢɰɢɚɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɢ Qui 

tollis ɦɟɫɫɵ «Cum jucundutate» ɬɪɟɦɹ ɫɜɨɛɨдɧɵɦɢ ɝɨɥɨɫɚɦɢ ɢɦɢɬɚɰɢɨɧɧɨ 

ɩɪɨɜɨдɢɬɫɹ ɪɚɧɟɟ ɧɟ ɩɪɟдɫɬɚɜɥɟɧɧɚɹ ɦɟɥɨдɢɱɟɫɤɚɹ ɮɪɚɡɚ. ȼ ɜɚɪɶɢɪɨɜɚɧɧɨɦ ɜɢдɟ ɨɧɚ 

ɩɨɜɬɨɪɹɟɬɫɹ ɜ ɪɚɡɜɟɪɬɵɜɚɧɢɢ ɪɚɡдɟɥɚ. ɇɨ, ɜɦɟɫɬɟ ɫ ɬɟɦ, ɩɪɢɫɭɬɫɬɜɭɸɬ ɢ ɬɨɱɧɵɟ ɟɟ 

ɩɪɨɜɟдɟɧɢɹ, ɩɪɢɱɟɦ ɧɟ ɨдɧɨɝɨɥɨɫɧɨ, ɚ ɜ ɜɢдɟ ɬɪɟɯɝɨɥɨɫɧɨɝɨ ɤɨɦɩɥɟɤɫɚ, ɤɨɬɨɪɵɣ 

ɧɟɫɤɨɥɶɤɨ ɪɚɡ ɜɨɡɧɢɤɚɟɬ ɧɚ ɩɪɨɬɹжɟɧɢɢ Qui tollis ɧɚɩɨдɨɛɢɟ ɪɟɮɪɟɧɚ. ɉɪɢ 

 
338 Ʉɪɚɫɧɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ ɨɛɨɡɧɚɱɟɧɵ ɩɪɨɜɟдɟɧɢɹ soggetto ostinato; 
ɨɪɚɧжɟɜɵɦɢ — ɨɫɬɢɧɚɬɧɵɟ ɩɨɜɬɨɪɟɧɢɹ, ɨɫɧɨɜɚɧɧɵɟ ɧɚ ɫɜɨɛɨдɧɨɦ ɦɚɬɟɪɢɚɥɟ. 
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ɩɨɜɬɨɪɟɧɢɹɯ, ɩɨɦɢɦɨ ɪɢɬɦɢɱɟɫɤɨɝɨ ɢ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɜɚɪɶɢɪɨɜɚɧɢɹ, ɩɪɨɢɫɯɨдɢɬ 

ɫɦɟɧɚ ɩɨɪɹдɤɚ ɢ ɜɪɟɦɟɧɢ ɜɫɬɭɩɥɟɧɢɹ ɝɨɥɨɫɨɜ, ɱɬɨ ɩɪɢɜɨдɢɬ ɤ ɜɨɡɧɢɤɧɨɜɟɧɢɸ 

ɜдɜɨɣɧɟ-ɩɨдɜɢжɧɨɝɨ ɤɨɧɬɪɚɩɭɧɤɬɚ. ɉɪɢ ɩɨɫɥɟдɧɟɦ ɩɪɨɜɟдɟɧɢɢ ɮɪɚɡɚ ɡɜɭɱɢɬ 

ɢɦɢɬɚɰɢɨɧɧɨ ɭ ɛɚɫɚ ɢ ɤɚɧɬɭɫɚ ɜ ɪɟɬɪɨɝɪɚдɧɨɦ дɜɢжɟɧɢɢ, ɨɛɪɚɡɭɹ ɩɪɨɢɡɜɨдɧɨɟ 

ɫɨɟдɢɧɟɧɢɟ ɜ ɝɨɪɢɡɨɧɬɚɥɶɧɨ-ɨɛɪɚɬɢɦɨɦ ɤɨɧɬɪɚɩɭɧɤɬɟ, ɚ ɟɟ ɩɨɜɬɨɪɟɧɢɟ ɜ ɨɛɨɢɯ 

ɝɨɥɨɫɚɯ ɨɬ ɬɟɯ жɟ ɜɵɫɨɬ ɨɛɪɚɡɭɟɬ ɤɚɧɨɧɢɱɟɫɤɭɸ ɫɟɤɜɟɧɰɢɸ II ɪɚɡɪɹдɚ. Ɍɚɤжɟ, ɤɚɤ ɢ 

ɜ Kyrie I, ɜ ɪɚɡдɟɥɟ ɫɤɥɚдɵɜɚɟɬɫɹ ɩɚɧɨɫɬɢɧɚɬɧɚɹ ɮɚɤɬɭɪɚ.  

ɉɨɫɤɨɥɶɤɭ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɦɟɫɫɵ «Sancta Dei genitrix» ɧɟ ɢдɟɧɬɢɮɢɰɢɪɨɜɚɧ, 

ɧɟɜɨɡɦɨжɧɨ ɩɨɧɹɬɶ, ɰɢɬɢɪɭɟɬɫɹ ɥɢ ɜ ɰɢɤɥɟ ɤɚɤɨɣ-ɥɢɛɨ ɟɳɟ c. pr. f. Ɉдɧɚɤɨ 

ɥɸɛɨɩɵɬɧɨɣ ɧɚɯɨдɤɨɣ ɹɜɥɹɟɬɫɹ ɦɟɥɨдɢɹ, ɡɜɭɱɚɳɚɹ ɭ ɛɚɫɚ ɜ Patrem (ɬɬ. 23–29). 

ɗɬɨ — ɬɪɢ ɧɚɱɚɥɶɧɵɟ ɮɪɚɡɵ ɩɟɫɧɢ «L’homme armé» (ɩɪɢɦɟɪ 62). ɉɟɪɜɚɹ дɚɧɚ ɜ 

ɢɡɦɟɧɟɧɧɨɦ ɜɢдɟ, ɚ дɜɟ ɩɨɫɥɟдɭɸɳɢɟ ɢɡɥɨжɟɧɵ ɛɨɥɟɟ ɛɥɢɡɤɨ ɤ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ, 

ɩɪɢɱɟɦ ɬɪɟɬɶɹ ɫɨɯɪɚɧɹɟɬ ɯɚɪɚɤɬɟɪɧɵɣ ɫɢɧɤɨɩɢɪɨɜɚɧɧɵɣ ɪɢɬɦ ɲɚɧɫɨɧ. ɋɥɨжɧɨ 

ɭɬɜɟɪждɚɬɶ ɫ ɤɚɤɨɣ ɰɟɥɶɸ ɛɵɥɚ ɜɜɟдɟɧɚ ɰɢɬɚɬɚ. ɋɭдɹ ɩɨ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɦɭ ɤɚɬɚɥɨɝɭ 

ɦɟɫɫ, ɫɨɡдɚɧɧɨɦɭ ɏ. Ɇɟɤɨɧɢ339, «Sancta Dei genitrix» ɨɬɧɨɫɢɬɫɹ ɤ ɩɨɡдɧɟɦɭ ɩɟɪɢɨдɭ 

ɬɜɨɪɱɟɫɬɜɚ Ʌɚ Ɋɸ ɢ ɩɨɹɜɥɹɟɬɫɹ ɜ ɦɚɧɭɫɤɪɢɩɬɚɯ ɥɢɲɶ ɩɨɫɥɟ 1516 ɝɨдɚ. Ɇɨжɧɨ 

ɩɪɟдɩɨɥɨжɢɬɶ, ɱɬɨ ɰɢɤɥ ɛɵɥ ɫɨɡдɚɧ ɜ ɤɚɱɟɫɬɜɟ ɜɨɬɢɜɧɨɣ Ȼɨɝɨɪɨдɢɱɧɨɣ ɦɟɫɫɵ, 

ɫɥɭжɢɜɲɟɣɫɹ ɜɨ ɜɪɟɦɹ ɨɮɢɰɢɚɥɶɧɵɯ ɜɫɬɪɟɱ Ɉɪдɟɧɚ Ɂɨɥɨɬɨɝɨ ɪɭɧɚ340. Ɉдɧɚɤɨ 

ɫɨɯɪɚɧɢɜɲɢɟɫɹ дɚɧɧɵɟ ɨ ɜɪɟɦɟɧɢ ɢɯ ɩɪɨɜɟдɟɧɢɹ341 ɩɨɤɚɡɵɜɚɸɬ, ɱɬɨ ɜ ɧɚɱɚɥɟ XVI 

ɜɟɤɚ ɬɚɤɨɜɵɯ ɛɵɥɨ ɬɪɢ: ɜ 1501 ɝɨдɭ ɜ Ȼɪɸɫɫɟɥɟ, ɜ 1505 ɝɨдɭ ɜ Ɇɢддɟɥɛɭɪɝɟ, 

ɩɪɨɲɟдɲɚɹ ɛɟɡ ɰɟɪɤɨɜɧɵɯ ɰɟɪɟɦɨɧɢɣ, ɚ дɚɥɟɟ — ɥɢɲɶ ɜ 1517 ɝɨдɭ, ɫɧɨɜɚ ɜ 

Ȼɪɸɫɫɟɥɟ. Ʉɚжɟɬɫɹ ɫɨɦɧɢɬɟɥɶɧɵɦ, ɱɬɨ ɫɨɱɢɧɟɧɢɟ, ɫɨɡдɚɧɧɨɟ ɤɨ ɜɫɬɪɟɱɟ ɜ 1501 ɝɨдɭ, 

ɧɟ ɛɵɥɨ ɡɚɮɢɤɫɢɪɨɜɚɧɨ ɧɚ ɩɪɨɬɹжɟɧɢɟ ɤɚɤ ɦɢɧɢɦɭɦ ɩɹɬɧɚдɰɚɬɢ ɥɟɬ. ɑɬɨ жɟ дɨ 

ɫɨɛɪɚɧɢɹ 1517 ɝɨдɚ — Ʌɚ Ɋɸ ɤ ɷɬɨɦɭ ɜɪɟɦɟɧɢ ɭжɟ ɫɥɨжɢɥ ɫɜɨɢ ɩɨɥɧɨɦɨɱɢɹ ɢ ɧɟ 

ɫɥɭжɢɥ Ƚɚɛɫɛɭɪɝɚɦ, ɜɵɣдɹ ɧɚ ɩɟɧɫɢɸ ɜ 1516 ɝɨдɭ. Ɉдɧɚɤɨ ɫɥɟдɭɟɬ ɩɨɦɧɢɬɶ ɢ ɨ 

ɛɨɥɶɲɨɦ ɤɨɥɢɱɟɫɬɜɟ ɧɟɨɮɢɰɢɚɥɶɧɵɯ ɜɫɬɪɟɱ Ɉɪдɟɧɚ, ɤɨɬɨɪɵɟ ɧɟ ɮɢɤɫɢɪɨɜɚɥɢɫɶ ɜ 

ɨɮɢɰɢɚɥɶɧɵɯ дɨɤɭɦɟɧɬɚɯ.  

 
339 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. P. 98–99 
340 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ. ɋɭɧɞɭɤɨɜɚ Ʌ. И. Ɉɪдɟɧ Ɂɨɥɨɬɨɝɨ ɪɭɧɚ: ɦɭɡɵɤɚ ɢ ɰɟɪɟɦɨɧɢɚɥ (1431–1559). 
ɋ. 66–77.  
341 Ɉɩɭɛɥɢɤɨɜɚɧɵ ɜ ɫɬɚɬɶɟ ɍ. ɉɪɚɣɡɟɪɚ. Prizer W. Music and ceremonial in the Low Countries: Philip 

the Fair and the Order of the Golden Fleece // Early Music History. 1985. Vol. V. P. 118. 
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Ɍɚɤ ɢɥɢ ɢɧɚɱɟ, ɧɚɥɢɱɢɟ ɰɢɬɚɬɵ ɧɟ ɜɵɡɵɜɚɟɬ ɫɨɦɧɟɧɢɣ, ɚ ɟɟ ɫɨɱɟɬɚɧɢɟ ɫ 

ɨɫɬɢɧɚɬɨ ɜ ɬɟɧɨɪɟ ɫɨɡдɚɟɬ ɧɟɨɛɵɱɧɵɣ ɩɪɟɰɟдɟɧɬ. Ȼɟɡɭɫɥɨɜɧɨ, ɤɪɚɬɤɨɟ ɩɪɨɜɟдɟɧɢɟ 

ɬɪɟɯ ɮɪɚɡ «L’homme armé» ɧɟ ɦɨжɟɬ ɭɩɨдɨɛɥɹɬɶɫɹ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɦɭ ɰɢɬɢɪɨɜɚɧɢɸ 

c. pr. f., ɩɨдɨɛɧɨ ɬɨɦɭ, ɱɬɨ ɫɜɨɣɫɬɜɟɧɧɨ ɨɫɬɢɧɚɬɧɵɦ ɮɨɪɦɚɦ ɜɬɨɪɨɝɨ ɪɨдɚ. Ɇɟɥɨдɢɹ 

ɲɚɧɫɨɧ ɟдɜɚ ɥɢ ɩɟɪɜɢɱɧɚ ɜ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɩɪɨɰɟɫɫɟ ɪɚɡдɟɥɚ. Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɡɚ ɫɱɟɬ 

ɷɬɨɝɨ ɫɟɦɢɬɚɤɬɨɜɨɝɨ ɫɟɝɦɟɧɬɚ, ɜ Patrem ɜɨɡɧɢɤɚɟɬ ɫɜɨɟɝɨ ɪɨдɚ ɩɪɨɦɟжɭɬɨɱɧɵɣ 

ɜɚɪɢɚɧɬ ɨɫɬɢɚɧɬɧɨɣ ɮɨɪɦɵ, ɝдɟ ɩɟɪɜɢɱɧɵɦ ɜ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɩɪɨɰɟɫɫɟ ɹɜɥɹɟɬɫɹ 

ɩɪɨɜɟдɟɧɢɟ soggetto ostinato, ɤɪɚɬɤɨɜɪɟɦɟɧɧɨ ɫɨɱɟɬɚɸɳɟɟɫɹ ɫ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɵɦ 

ɰɢɬɢɪɨɜɚɧɢɟɦ ɢɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ.  
ɉɪɢɦɟɪ 62. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Sancta Dei genitrix», Patrem, ɬɬ. 20–31342. 

 

ȼ ɦɟɫɫɟ «Cum jucundutate» ɬɟɦɚɬɢɱɟɫɤɨɟ ɩɨɫɬɨɹɧɫɬɜɨ c. f.- ɝɨɥɨɫɚ, ɫɜɹɡɚɧɧɨɟ 

ɫ ɩɨɜɬɨɪɧɨɫɬɶɸ ɩɟɪɜɨɣ ɮɪɚɡɵ c. pr. f., ɧɚɪɭɲɚɟɬɫɹ ɜ Crucifixus. Credo, ɜɧɭɬɪɢ 

ɤɨɬɨɪɨɝɨ ɨɧ ɪɚɫɩɨɥɚɝɚɟɬɫɹ, ɜɵдɟɥɹɟɬɫɹ ɧɚ ɮɨɧɟ ɨɫɬɚɥɶɧɵɯ ɱɚɫɬɟɣ, ɛɥɚɝɨдɚɪɹ 

дɨɛɚɜɥɟɧɢɸ ɩɹɬɨɝɨ ɝɨɥɨɫɚ. Ɋɚɡдɟɥ жɟ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɫɬɚɧɨɜɢɬɫɹ ɩɨɢɫɬɢɧɟ 

ɤɭɥɶɦɢɧɚɰɢɟɣ ɦɟɫɫɵ. ȼ ɧɟɦ ɰɢɪɤɭɥɢɪɭɸɳɢɟ ɩɨɜɬɨɪɟɧɢɹ soggetto ostinato дɜɚждɵ 

ɫɦɟɧɹɸɬɫɹ ɜɜɟдɟɧɢɟɦ ɜ ɬɟɧɨɪɨɜɭɸ ɩɚɪɬɢɸ ɪɚɧɟɟ ɧɟ ɢɫɩɨɥɶɡɨɜɚɧɧɨɝɨ ɜ ɪɚɛɨɬɟ 

 
342 Ɂɧɚɤɚɦɢ «+» ɨɛɨɡɧɚɱɟɧɵ ɡɜɭɤɢ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɦɟɥɨдɢɢ «L’homme armé». 
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ɦɚɬɟɪɢɚɥɚ ɚɧɬɢɮɨɧɚ: ɟɝɨ жɟ ɮɪɚɡɵ 2–4. Ɍɚɤɢɟ ɱɟɪɟдɨɜɚɧɢɹ ɩɪɢɜɨдɹɬ ɤ 

ɮɨɪɦɢɪɨɜɚɧɢɸ ɧɟ ɬɨɥɶɤɨ ɱɟɪɬ ɤɭɩɥɟɬɧɨɣ ɮɨɪɦɵ, ɧɨ ɢ ɮɭɝɨɩɨдɨɛɧɨɣ ɫɬɪɭɤɬɭɪɵ, ɜ 

ɤɨɬɨɪɨɣ ɫɟɝɦɟɧɬɵ, ɫɜɹɡɚɧɧɵɟ ɫ ɩɪɨɜɟдɟɧɢɟɦ ɦɨɬɢɜɚ ɨɫɬɢɧɚɬɨ ɭɩɨдɨɛɥɹɸɬɫɹ 

ɩɪɨɜɟдɟɧɢɹɦ ɬɟɦɵ, ɚ ɬɟ, ɜ ɤɨɬɨɪɵɯ ɰɢɬɢɪɭɸɬɫɹ 2–4 ɮɪɚɡɵ c. pr. f. ɜɨɫɩɪɢɧɢɦɚɸɬɫɹ 

ɤɚɤ ɢɧɬɟɪɦɟдɢɢ (ɫɦ. ɬɚɛɥɢɰɭ 10). Ʉɚждɚɹ ɢɡ ɧɢɯ ɫɥɟдɭɟɬ ɩɨɫɥɟ ɩɹɬɢɤɪɚɬɧɨɝɨ 

ɩɨɜɬɨɪɟɧɢɹ soggetto ostinato ɜ ɩɚɪɬɢɢ ɬɟɧɨɪɚ. ȼɜɟдɟɧɢɟ ɜ ɪɚɡдɟɥ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɝɨ 

ɰɢɬɢɪɨɜɚɧɢɹ ɮɪɚɡ ɚɧɬɢɮɨɧɚ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɧɟ ɩɪɢɜɨдɢɬ ɤ ɮɨɪɦɢɪɨɜɚɧɢɸ ɨɫɬɢɧɚɬɧɨɣ 

ɮɨɪɦɵ ɜɬɨɪɨɝɨ ɪɨдɚ, ɩɨɫɤɨɥɶɤɭ ɡɜɭɱɚɧɢɟ soggetto ostinato ɢ ɩɪɨɜɟдɟɧɢɹ 2–4 ɮɪɚɡ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɪɚɡɜɟдɟɧɵ ɜɨ ɜɪɟɦɟɧɢ.  
Ɍɚɛɥɢɰɚ 10. ɋɯɟɦɚ ɩɪɨɜɟдɟɧɢɹ c. pr. f. ɜ ɪɚɡдɟɥɟ Crucifixus ɦɟɫɫɵ «Cum jucundutate» ɉ. дɟ Ʌɚ Ɋɸ. 

ɋɟɝɦɟɧɬ ɪɚɡдɟɥɚ Ɍɟɦɚ 

(ɬɬ. 67–88) 

ɂɧɬɟɪɦɟдɢɹ 1 

(ɬɬ. 88–120) 

Ɍɟɦɚ 

(ɬɬ. 121–144) 

ɂɧɬɟɪɦɟдɢɹ 2 

(ɬɬ. 145–177) 

ɐɢɬɢɪɭɸɳɢɣɫɹ 

ɬɟɧɨɪɨɦ  

ɦɚɬɟɪɢɚɥ c. pr. f. 

1 ɮɪɚɡɚ 2–4 ɮɪɚɡɵ 1 ɮɪɚɡɚ 2–4 ɮɪɚɡɵ 

ɇɚɱɚɥɶɧɵɣ ɡɜɭɤ 

ɩɪɨɜɟдɟɧɢɹ  

soggetto ostinato 

g d1 d1 d1 d1 — d1 d1 d1 d1 d1 — 

Ɏɪɚɡɵ 2–4 c. pr. f., ɪɚɜɧɨ ɤɚɤ ɢ ɧɚɩɟɜ ɜ ɰɟɥɨɦ, ɢɦɟɸɬ ɫɢɥɥɚɛɢɱɟɫɤɢɣ ɫɬɢɥɶ 

ɢɡɥɨжɟɧɢɹ ɢ ɧɚɫɵɳɟɧɵ ɦɧɨɝɨɤɪɚɬɧɵɦɢ ɪɟɩɟɬɢɰɢɹɦɢ ɡɜɭɤɨɜ (ɩɪɢɦɟɪ 63). Ɍɚɤɨɟ 

ɫɬɪɨɟɧɢɟ ɩɨɛɭждɚɟɬ Ʌɚ Ɋɸ ɤ ɱɚɫɬɢɱɧɨɦɭ ɭɫɟɱɟɧɢɸ ɩɨɜɬɨɪɹɸɳɢɯɫɹ ɬɨɧɨɜ. 

Ɉɱɟɜɢдɧɨ ɫɬɪɟɦɥɟɧɢɟ ɤɨɦɩɨɡɢɬɨɪɚ ɤ ɨɛɴɟдɢɧɟɧɢɸ ɦɚɬɟɪɢɚɥɚ ɬɪɟɬɶɟɣ ɢ ɱɟɬɜɟɪɬɨɣ 

ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤ c. pr. f. ɉɪɢ ɩɟɪɜɨɦ ɢɡɥɨжɟɧɢɢ ɨɧɢ ɡɜɭɱɚɬ ɛɟɡ ɰɟɡɭɪɵ, 

ɩɥɚɜɧɨ ɩɟɪɟɬɟɤɚɹ ɨдɧɚ ɜ дɪɭɝɭɸ, ɫɨɯɪɚɧɹɹ ɩɪɢ ɷɬɨɦ ɫɜɨɢ ɦɟɥɨдɢɱɟɫɤɢɟ ɤɨɧɬɭɪɵ 

(ɩɪɢɦɟɪ 64). ɉɪɢ ɜɬɨɪɨɦ — ɧɚɱɚɥɶɧɵɟ ɡɜɭɤɢ ɱɟɬɜɟɪɬɨɣ ɮɪɚɡɵ ɱɚɫɬɢɱɧɨ ɤɭɩɢɪɭɸɬɫɹ 

ɢ ɧɚɤɥɚдɵɜɚɸɬɫɹ ɧɚ ɨɤɨɧɱɚɧɢɟ ɬɪɟɬɶɟɣ, ɭɧɢɤɚɥɶɧɨɫɬɶ ɤɚждɨɣ ɢɡ ɧɢɯ ɬɟɪɹɟɬɫɹ, ɚ 

ɚɜɬɨɪɫɤɚɹ ɪɚɛɨɬɚ ɛɟɪɟɬ ɩɪɟɢɦɭɳɟɫɬɜɨ ɧɚд ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ (ɩɪɢɦɟɪ 64 ɚ). 

ɉɨдɨɛɧɵɣ ɬɢɩ ɰɢɬɢɪɨɜɚɧɢɹ, ɫɜɹɡɚɧɧɵɣ ɫ ɥɢɧɟɚɪɧɵɦ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟɦ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɹɜɥɹɟɬ ɫɨɛɨɣ ɧɢ ɱɬɨ ɢɧɨɟ, ɤɚɤ ɬɟɯɧɢɤɭ ɩɢɫɶɦɚ ɧɚ c. fl. 

ɉɪɢɦɟɪ 63. Ⱥɧɬɢɮɨɧ «Cum jucundutate», ɮɪɚɡɵ 2–4.  
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ɉɪɢɦɟɪ 64. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Cum jucundutate», Crucufuxus, ɬɬ. 89–117343. 

 
64 ɚ. Crucufuxus, ɬɬ. 145–177, ɬɟɧɨɪ  

 

Ⱦɥɹ ɪɚɡдɟɥɚ Crucifixus ɯɚɪɚɤɬɟɪɧɨ ɬɚɤжɟ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɬɟɯɧɢɤɢ ɫɤɜɨɡɧɨɝɨ 

ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ. Ɉдɧɚɤɨ ɟɫɥɢ ɜ ɫɟɝɦɟɧɬɚɯ, ɩɪɨɜɨдɹɳɢɯ soggetto ostinato, 

ɦɚɥɵɟ ɬɟɦɵ ɨɤɪɭжɚɸɳɢɯ ɬɟɧɨɪ ɝɨɥɨɫɨɜ ɫɜɨɛɨдɧɵ ɨɬ ɡɚɢɦɫɬɜɨɜɚɧɢɹ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɬɨ ɜ ɢɧɬɟɪɦɟдɢɣɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ ɢɯ ɬɟɦɚɬɢɡɦ ɧɚɩɪɹɦɭɸ ɫɜɹɡɚɧ ɫ 

c. pr. f. ȼɜɟдɟɧɢɟ ɤɚждɨɣ ɮɪɚɡɵ ɧɚɩɟɜɚ ɬɟɩɟɪɶ ɩɨдɝɨɬɚɜɥɢɜɚɟɬɫɹ ɫɜɨɛɨдɧɵɦɢ 

ɝɨɥɨɫɚɦɢ, ɱɬɨ ɩɪɢɜɨдɢɬ ɤ ɜɡɚɢɦɨдɟɣɫɬɜɢɸ ɩɢɫɶɦɚ ɧɚ c. fl. ɢ ɢɦɢɬɚɰɢɨɧɧɨɝɨ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɧɚ ɦɨɧɨɯɪɨɧɧɨɦ ɭɪɨɜɧɟ. 

ɂɧɬɟɪɦɟдɢɹ, ɡɜɭɱɚɳɚɹ ɜ ɨɤɨɧɱɚɧɢɢ ɪɚɡдɟɥɚ, ɹɜɥɹɟɬɫɹ ɫɨɛɨɣ ɧɟ ɬɨɥɶɤɨ 

ɩɨɜɬɨɪɟɧɢɟ 2–4 ɮɪɚɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ c. fl.- ɝɨɥɨɫɟ, ɧɨ ɢ ɱɚɫɬɢɱɧɨ ɭдɟɪжɢɜɚɟɬ 

ɦɚɬɟɪɢɚɥ ɝɨɥɨɫɨɜ ɟɝɨ ɨɤɪɭжɚɸɳɢɯ. Ɇɨɬɢɜ дɢɫɤɚɧɬɚ, ɡɜɭɱɚɜɲɢɣ ɜɦɟɫɬɟ ɫɨ ɜɬɨɪɨɣ 

ɮɪɚɡɨɣ ɧɚɩɟɜɚ ɭ ɬɟɧɨɪɚ ɜ ɩɟɪɜɨɣ ɢɧɬɟɪɦɟдɢɢ, ɜɨ ɜɬɨɪɨɣ — ɫɧɨɜɚ ɩɪɨɜɨдɢɬɫɹ ɭ 

ɤɚɧɬɭɫɚ. Ⱥɧɚɥɨɝɢɱɧɨ ɜ ɬɪɟɬɶɟɣ ɮɪɚɡɟ, ɧɨ ɧɚ ɷɬɨɬ ɪɚɡ ɦɟɥɨдɢɹ ɭжɟ ɧɟ ɦɟɧɹɟɬ ɫɜɨɟɣ 

дɢɫɩɨɡɢɰɢɢ. Ɍɚɤɚɹ ɨɪɝɚɧɢɡɚɰɢɹ ɩɪɢɜɨдɢɬ ɤ ɮɨɪɦɢɪɨɜɚɧɢɸ ɤɨɦɩɨɡɢɰɢɢ, 

ɧɚɩɨɦɢɧɚɸɳɟɣ ɮɭɝɭ ɫ ɱɚɫɬɢɱɧɨ ɭдɟɪжɚɧɧɨɣ ɢɧɬɟɪɦɟдɢɟɣ. Ɉдɧɚɤɨ ɨɛɧɨɜɥɟɧɢɟ 

ɦɚɬɟɪɢɚɥɚ ɜ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɚɯ ɩɪɢдɚɸɬ ɫɬɪɭɤɬɭɪɟ ɱɟɪɬɵ ɜɚɪɢɚɧɬɧɨɫɬɢ. 

Ɋɟɡɸɦɢɪɭɹ ɜɵɲɟɫɤɚɡɚɧɧɨɟ, ɨɬɦɟɬɢɦ, ɱɬɨ ɨɛɟ ɦɟɫɫɵ, ɜɵɩɨɥɧɟɧɧɵɟ ɜ ɬɟɯɧɢɤɟ 

c. f.- ɨɫɬɢɧɚɬɨ дɟɦɨɧɫɬɪɢɪɭɸɬ ɧɟɦɚɥɨ ɨɛɳɢɯ ɱɟɪɬ. Ʉ ɬɚɤɨɜɵɦ ɜ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ 

ɨɬɧɟɫɟɦ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɨɫɬɢɧɚɬɧɨɝɨ ɩɢɫɶɦɚ ɧɟ ɬɨɥɶɤɨ ɧɚ c. f.- ɝɨɥɨɫ, ɧɨ ɢ ɧɚ 

ɝɨɥɨɫɚ ɟɝɨ ɨɤɪɭжɚɸɳɢɟ. ȼ ɬɨ жɟ ɫɚɦɨɟ ɜɪɟɦɹ ɬɨɥɶɤɨ ɜ ɦɟɫɫɟ «Cum jucunditate» 

ɨɫɬɢɧɚɬɧɨɫɬɶ ɢɝɪɚɟɬ ɛɨɥɶɲɭɸ ɪɨɥɶ ɜ ɦɨɬɢɜɧɨɦ ɪɚɡɜɢɬɢɢ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɨɜ ɱɬɨ ɜ 

ɫɨɜɨɤɭɩɧɨɫɬɢ ɫɨ ɫɬɪɨɟɧɢɟɦ c. f.- ɝɨɥɨɫɚ ɩɪɢɜɨдɢɬ ɤ ɨɛɪɚɡɨɜɚɧɢɸ ɩɚɧɨɫɬɢɧɚɬɧɨɫɬɢ, 

 
343 Ɂдɟɫɶ ɢ дɚɥɟɟ ɜ ɪɚɡдɟɥɟ ɡɧɚɤɚɦɢ «+» ɜ ɩɪɢɦɟɪɟ ɨɛɨɡɧɚɱɟɧɵ ɡɜɭɤɢ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɬɚɤɨɜɵɦ ɜ 
ɩɟɪɜɨɢɫɬɨɱɧɢɤɟ. Ʉɜɚдɪɚɬɧɵɦɢ ɫɤɨɛɤɚɦɢ ɩɨɤɚɡɚɧɵ ɩɪɨɜɟдɟɧɢɹ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɯ ɮɪɚɡ c. pr. f. 
Ɂɧɚɤɚɦɢ «V» ɨɛɨɡɧɚɱɟɧ ɩɪɨɩɭɫɤ ɡɜɭɤɚ c. pr. f. 
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ɩɨдɨɛɧɨ ɬɨɣ, ɱɬɨ ɨɛɪɚɡɭɟɬɫɹ ɜ ɦɟɫɫɟ «Herculex dus Ferraire» ɀɨɫɤɟɧɚ344. 

Ɋɚɫɩɪɨɫɬɪɚɧɟɧɢɟ soggetto ɧɚ ɜɫɟ ɫɨɫɬɚɜɥɹɸɳɢɟ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɤɨɦɩɥɟɤɫɚ ɩɪɢɜɨдɢɬ 

ɤ ɮɨɪɦɢɪɨɜɚɧɢɸ ɜ ɨɛɨɢɯ ɰɢɤɥɚɯ ɱɟɪɬ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. ȿɝɨ 

ɫɨɱɟɬɚɧɢɟ ɫ c. f.- ɢ c. fl- ɩɢɫɶɦɨɦ — ɯɚɪɚɤɬɟɪɧɚɹ ɩɪɢɦɟɬɚ ɤɨɦɩɨɡɢɬɨɪɫɤɨɝɨ ɫɬɢɥɹ ɧɟ 

ɬɨɥɶɤɨ Ʌɚ Ɋɸ, ɧɨ ɢ ɦɧɨɝɢɯ ɟɝɨ ɫɨɜɪɟɦɟɧɧɢɤɨɜ.  

Ɉɛɟ ɦɟɫɫɵ дɟɦɨɧɫɬɪɢɪɭɸɬ ɟɳɟ ɨдɧɭ ɜɚжɧɭɸ ɱɟɪɬɭ ɫɬɢɥɹ 

ɤɨɦɩɨɡɢɬɨɪɚ — ɜɚɪɶɢɪɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɢɦɟɸɳɟɝɨ ɥɢɬɭɪɝɢɱɟɫɤɨɟ 

ɩɪɨɢɫɯɨждɟɧɢɟ. Ʉɚɤ ɛɵɥɨ ɩɨɤɚɡɚɧɨ, ɤɨɥɨɪɢɪɨɜɚɧɢɟ ɯɚɪɚɤɬɟɪɧɨ дɥɹ ɩɪɨɜɟдɟɧɢɣ 

soggetto ɜ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɚɯ (ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɷɬɨ ɯɚɪɚɤɬɟɪɧɨ дɥɹ ɦɟɫɫɵ «Cum 

jucunditate»), ɚ ɬɚɤжɟ ɰɢɬɢɪɨɜɚɧɢɣ ɜ ɬɟɧɨɪɟ ɢɧɵɯ ɫɟɝɦɟɧɬɨɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ (ɢɥɢ 

дɚжɟ дɪɭɝɨɝɨ c. pr. f.). ɉɪɨɜɟдɟɧɢɹ soggetto ostinato ɜ c. f.- ɩɚɪɬɢɢ, ɜɫɟ жɟ, ɫɬɪɟɦɹɬɫɹ 

ɤ ɧɟɢɡɦɟɧɧɨɫɬɢ, ɜɚɪɶɢɪɨɜɚɧɢɟ ɡдɟɫɶ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɡɚ ɫɱɟɬ 

ɪɢɬɦɢɤɢ. Ɉɬɦɟɬɢɦ, ɱɬɨ ɫɯɨжɟɟ ɭɩɨɬɪɟɛɥɟɧɢɟ soggetto ostinato ɦɨжɧɨ ɧɚɣɬɢ ɢ ɜ 

ɤɨɦɩɨɡɢɰɢɢ, ɨɫɧɨɜɚɧɧɨɣ ɧɚ soggetto cavato — ɪɟɱɶ ɢдɟɬ ɨ ɦɟɫɫɟ «La sol fa re mi» 

ɀɨɫɤɟɧɚ.  

Ɇɟɫɫɵ «Cum jucunditate» ɢ «Sancta Dei genitrix» — ɜɟɫɶɦɚ ɢɧɬɟɪɟɫɧɵɟ 

ɨɛɪɚɡɰɵ ɰɢɤɥɨɜ, ɜɵɩɨɥɧɟɧɧɵɯ ɜ ɬɟɯɧɢɤɟ c. f.- ɨɫɬɢɧɚɬɨ. Ɉɬɪɚжɚɹ, ɫ ɨдɧɨɣ ɫɬɨɪɨɧɵ, 

ɨɛɳɢɟ дɥɹ ɜɬɨɪɨɣ ɱɟɬɜɟɪɬɢ XV — ɩɟɪɜɨɣ ɱɟɬɜɟɪɬɢXVI ɜɟɤɨɜ ɹɜɥɟɧɢɹ, ɨɧɢ, 

дɟɦɨɧɫɬɪɢɪɭɸɬ ɢ ɜɟɫɶɦɚ ɭɧɢɤɚɥɶɧɵɟ ɱɟɪɬɵ. ȼ ɱɚɫɬɧɨɫɬɢ, ɤ ɬɚɤɨɜɵɦ ɦɨжɧɨ ɨɬɧɟɫɬɢ 

ɤɪɚɣɧɟ ɥɸɛɨɩɵɬɧɭɸ ɫɬɪɭɤɬɭɪɭ Crucifixus ɦɟɫɫɵ «Cum jucunditate» ɢɥɢ ɧɟɨжɢдɚɧɧɨɟ 

ɜɜɟдɟɧɢɟ ɰɢɬɚɬɵ ɲɚɧɫɨɧ «L’homme armé» ɜ ɦɟɫɫɟ «Sancta Dei genitrix», ɱɬɨ 

ɫɩɨɫɨɛɫɬɜɭɟɬ ɮɨɪɦɢɪɨɜɚɧɢɸ ɧɟɨɛɵɱɧɨɝɨ ɩɪɨɦɟжɭɬɨɱɧɨɝɨ ɬɢɩɚ ɨɫɬɢɧɚɬɧɨɣ ɮɨɪɦɵ.  

3.4. Ɂɚɢɦɫɬɜɨɜɚɧɢɟ ɧɟɫɤɨɥɶɤɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɜ ɦɟɫɫɚɯ ɷɩɨɯɢ 

ȼɨɡɪɨɠɞɟɧɢɹ. Ⱦɜɚ ɬɢɩɚ ɰɢɤɥɨɜ 

Ɇɚɝɢɫɬɪɚɥɶɧɚɹ ɥɢɧɢɹ ɜ ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɢ ɰɢɤɥɢɱɟɫɤɢɯ ɤɨɦɩɨɡɢɰɢɣ ɷɩɨɯɢ 

ȼɨɡɪɨждɟɧɢɹ, ɧɚɱɢɧɚɹ ɫɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ — ɫɬɪɟɦɥɟɧɢɟ ɤ ɟдɢɧɫɬɜɭ. Ɉɧɨ 

ɩɪɨɹɜɥɹɟɬɫɹ ɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɬɟɦɚɬɢɡɦɚ (ɨɛɴɟдɢɧɟɧɢɟ ɱɚɫɬɟɣ ɟдɢɧɵɦ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, ɚ ɬɚɤжɟ ɦɧɨɝɨɝɨɥɨɫɧɵɦ motto), ɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɥɚдɚ (ɜɫɟ ɱɚɳɟ 

ɱɚɫɬɢ ɢ ɪɚɡдɟɥɵ ɰɢɤɥɨɜ ɢɦɟɸɬ ɟдɢɧɵɟ ɥɚдɨɜɵɟ ɭɫɬɨɢ). ɇɟɪɟдɤɨ ɥɚдɨɜɨɟ 

 
344 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. ȼɵɩ. 2ɚ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ. ɋ. 238–
245. 
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ɧɚɩɪɚɜɥɟɧɢɟ ɦɟɫɫɵ дɢɤɬɭɟɬɫɹ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɡɚдɚɧɧɵɦ ɧɚɩɟɜɨɦ. Ɉдɧɚɤɨ ɜ ɰɟɥɨɦ 

ɪɹдɟ ɦɧɨɝɨɱɚɫɬɧɵɯ ɫɨɱɢɧɟɧɢɣ ɨɛɨɡɧɚɱɟɧɧɨɝɨ ɩɟɪɢɨдɚ ɤɨɦɩɨɡɢɬɨɪɵ ɨɛɪɚɳɚɸɬɫɹ ɧɟ 

ɤ ɨдɧɨɦɭ, ɚ ɧɟɫɤɨɥɶɤɢɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦ ɨдɧɨɜɪɟɦɟɧɧɨ. Ɉɧɢ ɦɨɝɭɬ ɪɚɫɩɪɟдɟɥɹɬɶɫɹ 

ɦɟждɭ ɱɚɫɬɹɦɢ ɦɨɬɟɬɨɜ ɢɥɢ ɦɟɫɫ. ɉɨɫɤɨɥɶɤɭ ɧɚɫɬɨɹɳɟɟ ɢɫɫɥɟдɨɜɚɧɢɟ 

ɫɤɨɧɰɟɧɬɪɢɪɨɜɚɧɨ ɜ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ ɧɚ жɚɧɪɟ ɦɟɫɫɵ, ɨɫɬɚɧɨɜɢɦɫɹ ɧɚ ɹɜɥɟɧɢɢ 

ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɜ ɧɢɯ ɧɟɫɤɨɥɶɤɢɯ c. pr. f. ɩɨдɪɨɛɧɟɟ. 

Ɇɟɫɫɵ, ɡɚɢɦɫɬɜɭɸɳɢɟ ɨдɧɨɜɪɟɦɟɧɧɨ ɧɟɫɤɨɥɶɤɨ c. pr. f., ɦɨжɧɨ ɪɚɡдɟɥɢɬɶ ɧɚ 

дɜɚ ɬɢɩɚ. Ʉ ɩɟɪɜɨɦɭ ɨɬɧɟɫɟɦ ɬɟ, ɱɬɨ ɨɛɪɚɳɚɸɬɫɹ ɤ ɦɚɬɟɪɢɚɥɭ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ. ȼ 

ɬɚɤɢɯ ɫɥɭɱɚɹɯ, ɱɚɫɬɶ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɦɟɫɫɵ ɹɜɥɹɟɬɫɹ ɨɛɪɚɛɨɬɤɨɣ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ 

ɱɚɫɬɢ ɦɟɫɫɵ ɦɨɧɨдɢɱɟɫɤɨɣ. Ɍɪɚдɢɰɢɹ ɬɚɤɢɯ ɡɚɢɦɫɬɜɨɜɚɧɢɣ ɛɟɪɟɬ ɧɚɱɚɥɨ ɟɳɟ ɫ 

ɷɩɨɯɢ ɩɨɡдɧɟɝɨ ɋɪɟдɧɟɜɟɤɨɜɶɹ. Ʉɨɦɩɨɡɢɬɨɪɵ Ars nova ɫɨɡдɚɜɚɥɢ ɨɛɪɚɛɨɬɤɢ ɱɚɫɬɟɣ 

ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ, ɤɨɬɨɪɵɟ, ɨдɧɚɤɨ, ɪɟдɤɨ ɫɤɥɚдɵɜɚɥɢɫɶ ɜ ɨɪдɢɧɚɪɧɵɣ ɰɢɤɥ. Ʉɭдɚ 

ɱɚɳɟ ɜɫɬɪɟɱɚɸɬɫɹ ɨɬдɟɥɶɧɵɟ «Kyrie» ɢɥɢ «Gloria» (ɢ ɩɪɨɱɢɟ), ɱɭɬɶ ɪɟжɟ — ɩɚɪɵ 

ɫɨɫɟдɧɢɯ ɱɚɫɬɟɣ: «Gloria–Credo» ɢɥɢ «Sanctus–Agnus Dei»345. Ɉдɧɢɦ ɢɡ ɭɧɢɤɚɥɶɧɵɯ 

ɩɪɢɦɟɪɨɜ ɫɪɟдɧɟɜɟɤɨɜɨɝɨ ɨɪдɢɧɚɪɧɨɝɨ ɰɢɤɥɚ, ɡɚɢɦɫɬɜɭɸɳɟɝɨ ɧɚɩɟɜɵ 

ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ, ɹɜɥɹɟɬɫɹ ɡɧɚɦɟɧɢɬɚɹ ɦɟɫɫɚ «Notre Dame» Ƚ. дɟ Ɇɚɲɨ.  

ɇɚ ɩɪɨɬɹжɟɧɢɟ ȼɨɡɪɨждɟɧɢɹ ɱɢɫɥɨ ɩɨɥɧɵɯ ɨɪдɢɧɚɪɧɵɯ ɰɢɤɥɨɜ ɥɢɲɶ 

ɜɨɡɪɚɫɬɚɟɬ, ɚ ɡɚɢɦɫɬɜɨɜɚɧɢɟ ɦɚɬɟɪɢɚɥɚ ɦɨɧɨдɢɱɟɫɤɢɯ ɦɟɫɫ ɫɤɥɚдɵɜɚɟɬɫɹ ɜ ɫɜɨɟɝɨ 

ɪɨдɚ ɬɪɚдɢɰɢɸ. Ʉ ɬɚɤɨɜɵɦ ɦɨжɧɨ ɨɬɧɟɫɬɢ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ «Missa de beata Virgine», 

«Missa dominicalis», ɚ ɬɚɤжɟ ɛɭдɧɢɱɧɵɟ ɦɟɫɫɵ («Missa de feria»), ɢ Ɋɟɤɜɢɟɦɵ, 

ɫɨдɟɪжɚɳɢɟ ɧɟ ɬɨɥɶɤɨ ɱɚɫɬɢ ɨɪдɢɧɚɪɢɹ, ɧɨ ɢ ɩɪɨɩɪɢɹ ɦɟɫɫɵ. Ɉдɧɚɤɨ, ɤɚɤ ɛɭдɟɬ 

ɩɨɤɚɡɚɧɨ ɧɢжɟ, ɢ ɜɧɭɬɪɢ ɷɬɢɯ ɬɪɚдɢɰɢɣ ɢɦɟɟɬɫɹ ɪɹд ɨɬɫɬɭɩɥɟɧɢɣ.  

Ʉ ɩɟɪɜɨɦɭ жɟ ɬɢɩɭ ɦɨжɧɨ ɨɬɧɟɫɬɢ ɜɟɫɶɦɚ ɪɟдɤɢɟ ɰɢɤɥɢɱɟɫɤɢɟ ɨɛɪɚɛɨɬɤɢ 

ɧɚɩɟɜɨɜ ɩɪɨɩɪɢɹ. əɪɤɢɣ ɩɪɢɦɟɪ ɩɨдɨɛɧɵɯ — ɬɪɢ ɤɧɢɝɢ «Choralis constantinus» 

ɏ. ɂɡɚɤɚ, ɫɨдɟɪжɚɳɢɟ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɰɢɤɥɵ ɩɪɨɩɪɢɹ, ɩɪɢɭɪɨɱɟɧɧɵɟ ɤ 

ɨɩɪɟдɟɥɟɧɧɵɦ дɧɹɦ ɰɟɪɤɨɜɧɨɝɨ ɝɨдɨɜɨɝɨ ɤɪɭɝɚ. ɍɧɢɤɚɥɶɧɵɣ ɜ ɫɜɨɟɦ ɪɨдɟ ɩɪɢɦɟɪ 

ɫɨɡдɚɧɢɹ ɩɨɥɧɨɝɨ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɰɢɤɥɚ ɦɟɫɫɵ, ɜɤɥɸɱɚɸɳɟɣ ɜ ɫɟɛɹ ɤɚɤ ɱɚɫɬɢ 

ɩɪɨɩɪɢɹ, ɬɚɤ ɢ ɨɪдɢɧɚɪɢɹ — ɦɟɫɫɚ «Sancti Jacobi» Ƚ. Ⱦɸɮɚɢ. ɋɨɱɢɧɟɧɢɟ ɹɜɥɹɟɬ 

ɫɨɛɨɣ ɨɛɪɚɛɨɬɤɢ ɫɨɨɬɧɨɫɹɳɢɯɫɹ ɫ ɱɚɫɬɹɦɢ ɦɟɫɫɵ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɩɟɫɧɨɩɟɧɢɣ.  

 
345 ɇɟɪɟдɤɨ ɬɚɤɢɟ ɪɚɡɪɨɡɧɟɧɧɵɟ ɱɚɫɬɢ ɫɨɛɢɪɚɥɢɫɶ ɜ ɦɚɧɭɫɤɪɢɩɬɚɯ ɜ ɟдɢɧɵɣ ɨɪдɢɧɚɪɧɵɣ ɰɢɤɥ, ɤɚɤ 
ɡɧɚɦɟɧɢɬɵɟ ɦɟɫɫɵ ɢɡ Ɍɭɪɧɟ ɢɥɢ Ɍɭɥɭɡɵ.  
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Ʉɨ ɜɬɨɪɨɦɭ ɬɢɩɭ ɨɬɧɟɫɟɦ ɦɟɫɫɵ, ɜ ɤɨɬɨɪɵɯ ɡɚɢɦɫɬɜɭɸɬɫɹ ɧɟɫɤɨɥɶɤɨ c. pr. f. 

(ɫɜɟɬɫɤɨɝɨ ɢɥɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ) ɮɭɧɤɰɢɨɧɚɥɶɧɨ ɧɟ 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɯ ɱɚɫɬɹɦ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɰɢɤɥɚ. ɗɬɨ — «Missa Ecce ancilla Domini» 

Ƚ. Ⱦɸɮɚɢ ɢ Ƀ. Ɋɟɝɢɫɚ, «Missa Sub tuum præsidium» ə. Ɉɛɪɟɯɬɚ, ɟɝɨ жɟ ɜɨɬɢɜɧɵɟ 

ɦɟɫɫɵ «De sancto Donatio» ɢ «De sancto Martini», ɚ ɬɚɤжɟ ɫɜɹɡɚɧɧɵɟ ɦɟждɭ ɫɨɛɨɣ 

«Missa De sancto Livino» Ɇ. ɉɢɩɟɥɚɪɚ ɢ «Missa De sancto Job» ɉ. дɟ Ʌɚ Ɋɸ. ɋɪɟдɢ 

ɤɨɦɩɨɡɢɰɢɣ, ɨɫɧɨɜɚɧɧɵɯ ɧɚ ɨдɧɨɜɪɟɦɟɧɧɨɦ ɧɟɫɤɨɥɶɤɢɯ ɫɜɟɬɫɤɢɯ ɧɚɩɟɜɨɜ, ɜɵдɟɥɢɦ 

дɜɟ ɦɟɫɫɵ «Plurimorum carminum» ə. Ɉɛɪɟɯɬɚ. Ɍɚ, ɱɬɨ ɫɱɢɬɚɟɬɫɹ ɪɚɧɧɟɣ, ɡɚɢɦɫɬɜɭɟɬ 

ɦɟɥɨдɢɢ дɜɚдɰɚɬɢ дɜɭɯ (!) ɲɚɧɫɨɧ ə. Ȼɚɪɛɢɪɨ, ɀ. Ȼɟɧɲɭɚ, Ƚ. Ⱦɸɮɚɢ, Ⱥ. Ȼɸɧɭɚ, 

Ʌ. Ʉɨɦɩɟɪɚ, ɏ. ɜɚɧ Ƚɢɡɟɝɟɦɚ, ɀ. Ⱦɟɩɪɟ, Ƀ. Ɉɤɟɝɟɦɚ ɢ дɪɭɝɢɯ (ɜ ɬɨɦ ɱɢɫɥɟ 

ɚɧɨɧɢɦɧɵɯ) ɚɜɬɨɪɨɜ. ȼɨ ɜɬɨɪɨɣ ɦɟɫɫɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɧɚ ɩɨɪɹдɨɤ ɦɟɧɶɲɟ: дɢɫɤɚɧɬ 

ɰɢɬɢɪɭɟɬ ɥɢɲɶ ɩɹɬɶ ɲɚɧɫɨɧ. ȼ ɬɨɬ жɟ ɪɹд ɩɨɫɬɚɜɢɦ ɫɨɱɢɧɟɧɢɟ ɏ. ɂɡɚɤɚ: ɜ ɨɫɧɨɜɭ 

ɟɝɨ «Missa carminum» ɩɨɥɨжɟɧɵ ɩɨɩɭɥɹɪɧɵɟ ɧɟɦɟɰɤɢɟ ɩɟɫɧɢ346. ɉɨɪɨɣ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɫɜɟɬɫɤɢɟ ɢ ɥɢɬɭɪɝɢɱɟɫɤɢɟ ɨɛɴɟдɢɧɹɸɬɫɹ ɜ ɨдɧɨɣ ɤɨɦɩɨɡɢɰɢɢ. Ʉ 

ɩɪɢɦɟɪɭ, ɜ ɦɟɫɫɟ «De sancto Donatio» Ɉɛɪɟɯɬɚ ɡɜɭɱɢɬ дɚɬɫɤɚɹ ɩɟɫɧɹ «Geft den 

armen». 

ɐɢɬɢɪɨɜɚɧɢɟ ɫɜɟɬɫɤɢɯ ɧɚɩɟɜɨɜ ɜ ɧɟɤɨɬɨɪɵɯ ɫɥɭɱɚɹɯ ɨɛɴɟдɢɧɹɟɬɫɹ ɫ 

ɡɚɢɦɫɬɜɨɜɚɧɢɟɦ ɦɚɬɟɪɢɚɥɚ ɪɚɡдɟɥɨɜ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɰɢɤɥɨɜ, ɨɛɪɚɡɭɹ ɫɦɟɲɚɧɧɵɣ ɬɢɩ 

ɦɟɫɫ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɧɟɫɤɨɥɶɤɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ. ɋɜɨɟɝɨ ɪɨдɚ «ɥɢдɟɪɨɦ» ɬɚɤɨɝɨ 

ɧɚɩɪɚɜɥɟɧɢɹ ɩɪɟдɫɬɚɜɥɹɟɬɫɹ ɀɨɫɤɟɧ Ⱦɟɩɪɟ. ȼɨ ɦɧɨɝɢɯ ɦɟɫɫɚɯ ɤɨɦɩɨɡɢɬɨɪ ɰɢɬɢɪɭɟɬ 

ɧɚɩɟɜ Credo I, ɫɨɱɟɬɚɹ ɟɝɨ ɫ ɢɧɵɦɢ c. pr. f. ɤɚɤ ɫɜɟɬɫɤɨɝɨ (ɚɜɬɨɪɫɤɨɝɨ), ɬɚɤ ɢ 

ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ. ȼ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɚ ɩɪɢɜɟдɟɦ ɲɢɪɨɤɨ ɢɡɜɟɫɬɧɵɟ 

ɰɢɤɥɵ «L’homme armé (super voces musicales») ɢ «Herculex dux Ferrariæ». ɉɨɪɨɣ 

ɀɨɫɤɟɧ ɡɚɢɦɫɬɜɭɟɬ ɢ дɪɭɝɢɟ ɱɚɫɬɢ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ, ɧɚɩɪɢɦɟɪ ɜ «Missa La sol fa 

re mi» ɩɨɦɢɦɨ Credo I ɢɡɥɚɝɚɟɬɫɹ ɧɚɩɟɜ Gloria XV. ȼɟɫɶɦɚ ɧɟɨɛɵɱɧɵɣ ɩɪɢɦɟɪ ɦɟɫɫɵ 

ɫɦɟɲɚɧɧɨɝɨ ɬɢɩɚ — «Missa dominicalis I» Ʌ. Ɂɟɧɮɥɹ. ȼ ɬɟɧɨɪɟ ɟɟ 

ɱɚɫɬɟɣ — ɨɛɪɚɛɨɬɨɤ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɯ ɧɚɩɟɜɨɜ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ — ɰɢɬɢɪɭɟɬɫɹ 

ɩɨɩɭɥɹɪɧɚɹ ɲɚɧɫɨɧ «L’homme armé». 

 
346 ɉɨдɪɨɛɧɟɟ ɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɯ ɦɟɫɫɵ ɫɦ.: Heidrich J. Heinrich Isaacs (?) “Missa Carminum” // 
Jahrbuch Ständige Konferenz Mitteldeutsche Barockmusik. 2002. Bd. 3. S. 123–139. 
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Ɂɚɢɦɫɬɜɨɜɚɧɢɟ ɜ ɦɧɨɝɨɝɨɥɨɫɧɵɣ ɰɢɤɥ ɧɟɫɤɨɥɶɤɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɫɬɚɜɢɬ 

ɩɟɪɟд ɤɨɦɩɨɡɢɬɨɪɨɦ ɪɹд ɩɪɨɛɥɟɦ. ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ — ɬɟɦɚɬɢɱɟɫɤɨɝɨ ɟдɢɧɫɬɜɚ. ȼ 

ɤɚждɨɦ ɨɬдɟɥɶɧɨ ɜɡɹɬɨɦ ɫɨɱɢɧɟɧɢɢ ɨɧɚ ɪɟɲɚɟɬɫɹ ɩɨ-ɪɚɡɧɨɦɭ. Ʉ ɩɪɢɦɟɪɭ, ə. Ɉɛɪɟɯɬ 

ɨɛɴɟдɢɧɹɟɬ ɰɢɤɥ «Sub tuum præsidium», ɡɚ ɫɱɟɬ ɩɨɜɬɨɪɟɧɢɹ ɜɨ ɜɫɟɯ ɱɚɫɬɹɯ 

ɨдɧɨɢɦɟɧɧɨɝɨ ɚɧɬɢɮɨɧɚ. Ɉɛɳɧɨɫɬɶ ɜ ɦɟɫɫɚɯ «Ecce ancilla Domini» Ⱦɸɮɚɢ ɢ Ɋɟɝɢɫɚ 

дɨɫɬɢɝɚɟɬɫɹ ɛɥɚɝɨдɚɪɹ ɜɜɟдɟɧɢɸ ɩɨɜɬɨɪɹɸɳɟɝɨɫɹ motto. ȼ ɧɢɯ жɟ дɟɦɨɧɫɬɪɢɪɭɟɬɫɹ 

ɟɳɟ ɨдɢɧ ɫɩɨɫɨɛ ɫɨɡдɚɧɢɹ ɬɟɦɚɬɢɱɟɫɤɨɣ ɰɟɥɶɧɨɫɬɢ: ɩɨдɛɨɪ c. pr. f., ɨɛɥɚдɚɸɳɢɯ 

ɢɧɬɨɧɚɰɢɨɧɧɵɦ ɩɨдɨɛɢɟɦ ɢɧɢɰɢɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɣ. Ɉдɧɚɤɨ ɛɨɥɶɲɢɧɫɬɜɨ ɦɟɫɫ 

ɨɬɧɟɫɟɧɧɵɯ ɧɚɦɢ ɤ ɩɟɪɜɨɦɭ ɬɢɩɭ ɩɨдɨɛɧɨɝɨ ɟдɢɧɫɬɜɚ ɧɟ дɟɦɨɧɫɬɪɢɪɭɸɬ. ȼɨ ɦɧɨɝɢɯ 

ɰɢɤɥɚɯ «De Beata Virgine» ɨɛɧɚɪɭжɢɜɚɟɬɫɹ ɟдɢɧɨɧɚɱɚɥɢɟ ɥɢɲɶ ɩɨɫɥɟдɧɢɯ дɜɭɯ 

ɱɚɫɬɟɣ: Sanctus ɢ Anus Dei, ɱɬɨ ɨɛɭɫɥɚɜɥɢɜɚɟɬɫɹ ɩɨдɨɛɢɟɦ ɢɧɢɰɢɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɣ 

ɢɯ c. pr. f.  

Ɉдɧɚɤɨ ɩɟɪɟд ɤɨɦɩɨɡɢɬɨɪɨɦ ɜɫɬɚɟɬ ɧɟ ɬɨɥɶɤɨ ɩɪɨɛɥɟɦɚ ɟдɢɧɫɬɜɚ 

ɬɟɦɚɬɢɱɟɫɤɨɝɨ, ɧɨ ɢ ɥɚдɨɜɨɝɨ. ȼ ɟɟ ɪɟɲɟɧɢɢ ɦɨжɧɨ ɨɛɨɡɧɚɱɢɬɶ ɬɪɢ ɦɚɝɢɫɬɪɚɥɶɧɵɟ 

ɬɚɤɬɢɤɢ:  

1. ɩɨдɛɨɪ ɟдɢɧɵɯ ɩɨ ɥɚдɭ c. pr. f. (ɦɟɫɫɵ «Ecce ancilla Domini» Ƚ. Ⱦɸɮɚɢ ɢ 

«Supra Maria Magdalena» ɇ. ɒɚɦɩɢɨɧɚ);  

2. ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɢɟ ɨдɧɨɝɨ ɢɥɢ ɧɟɫɤɨɥɶɤɢɯ c. pr. f., ɪɚдɢ ɥɚдɨɜɨɣ ɭɧɢɮɢɤɚɰɢɢ 

ɜɫɟɯ ɢɥɢ ɛɨɥɶɲɢɧɫɬɜɚ ɢɡ ɧɢɯ (ɦɟɫɫɚ «Ecce ancilla Domini» Ƀ. Ɋɟɝɢɫɚ);  

3. ɨɬɤɚɡ ɨɬ ɢдɟɢ ɥɚдɨɜɨɝɨ ɨɛɴɟдɢɧɟɧɢɹ, ɜɡɚɦɟɧ — ɮɨɪɦɢɪɨɜɚɧɢɟ ɧɟɫɤɨɥɶɤɢɯ 

ɥɚдɨɜɵɯ ɰɟɧɬɪɨɜ ɰɢɤɥɚ (ɜɨ ɦɧɨɝɢɯ ɦɟɫɫɚɯ ɩɟɪɜɨɝɨ ɬɢɩɚ).  

Ɉɛɪɚɳɟɧɢɟ ɨдɧɨɜɪɟɦɟɧɧɨ ɤ ɧɟɫɤɨɥɶɤɢɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦ ɜɨɡɦɨжɧɨ ɧɟ ɫɬɨɥɶ 

ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɚɹ, ɨдɧɚɤɨ ɜɟɫɶɦɚ ɡɚɦɟɬɧɚɹ ɩɪɚɤɬɢɤɚ ɦɭɡɵɤɢ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ. 

ɉɨдɨɛɧɵɟ ɨɛɪɚɡɰɵ ɜɫɬɪɟɱɚɸɬɫɹ ɧɚ ɩɪɨɬɹжɟɧɢɟ дɜɭɯ ɫɬɨɥɟɬɢɣ, ɨдɧɚɤɨ, ɜɫɟ ɪɟжɟ ɤ 

ɨɤɨɧɱɚɧɢɸ ɜɟɤɚ XVI. Ɋɚɫɰɜɟɬ жɟ ɩɪɚɤɬɢɤɢ ɩɪɢɯɨдɢɬɫɹ ɧɚ ɤɨɧɟɰ XV — ɧɚɱɚɥɨ XVI 

ɜɟɤɨɜ. Ɇɟɫɫɵ, ɡɚɢɦɫɬɜɭɸɳɢɟ ɧɟɫɤɨɥɶɤɨ c. pr. f. ɫɨɡдɚɟɬ ɢ ɉɶɟɪ дɟ Ʌɚ Ɋɸ. 

3.4.1. Ɇɟɫɫɵ ɉ. ɞɟ Ʌɚ Ɋɸ, ɡɚɢɦɫɬɜɭɸɳɢɟ ɧɟɫɤɨɥɶɤɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ 

ɋɪɟдɢ ɜɫɟɝɨ ɤɨɪɩɭɫɚ ɦɟɫɫ ɤɨɦɩɨɡɢɬɨɪɚ, ɟɫɬɶ ɲɟɫɬɶ, ɱɬɨ ɰɢɬɢɪɭɸɬ 

ɨдɧɨɜɪɟɦɟɧɧɨ ɧɟɫɤɨɥɶɤɨ c. pr. f.: «Missa Pascale», «Missa de septem doloribus», 

«Missa de sancto Job», «Missa de beata Virgine», «Missa de feria», «Missa pro defunctis». 

Ɍɜɨɪɱɟɫɬɜɨ Ʌɚ Ɋɸ ɩɪɟдɫɬɚɜɥɹɟɬɫɹ ɢɧɬɟɪɟɫɧɵɦ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɟɝɨ ɩɪɢɱɚɫɬɧɨɫɬɢ 
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ɨдɧɨɜɪɟɦɟɧɧɨ ɤ ɬɪɟɦ ɫɥɨжɢɜɲɢɦɫɹ ɬɪɚдɢɰɢɹɦ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɱɚɫɬɟɣ ɝɪɢɝɨɪɢɚɧɫɤɢɯ 

ɦɟɫɫ. Ɋɟɱɶ ɢдɟɬ ɨ «Missa de beata Virgine», «Missa de feria» ɢ «Missa pro defunctis». ȼ 

ɷɬɨɣ ɫɜɹɡɢ, ɤɚждɚɹ ɢɡ ɧɢɯ ɛɭдɟɬ ɪɚɫɫɦɨɬɪɟɧɚ ɜ ɨɬдɟɥɶɧɨɫɬɢ ɫ ɰɟɥɶɸ ɧɟ ɬɨɥɶɤɨ дɚɬɶ 

ɯɚɪɚɤɬɟɪɢɫɬɢɤɭ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɰɢɤɥɭ, ɧɨ ɢ ɩɪɨɫɥɟдɢɬɶ ɩɪɨɰɟɫɫ ɮɨɪɦɢɪɨɜɚɧɢɹ 

ɤɚждɨɣ ɬɪɚдɢɰɢɢ, ɚ ɬɚɤжɟ ɩɪɟдɫɬɚɜɢɬɶ ɥɢɧɢɸ ɩɪɟɟɦɫɬɜɟɧɧɨɫɬɢ. ȼɫɟ ɬɪɢ ɫɨɱɢɧɟɧɢɹ 

ɨɬɧɨɫɹɬɫɹ ɤ ɩɟɪɜɨɦɭ, ɢɡ ɩɪɟдɥɨжɟɧɧɵɯ ɧɚɦɢ, ɬɢɩɨɜ ɦɟɫɫ. 

Ʉɨ ɜɬɨɪɨɦɭ ɬɢɩɭ ɨɬɧɨɫɹɬɫɹ ɨɫɬɚɥɶɧɵɟ ɫɨɱɢɧɟɧɢɹ: «Missa Pascale», «Missa de 

septem doloribus», ɚ ɬɚɤжɟ «Missa de sancto Job». Ʉɚждɚɹ ɢɡ ɧɢɯ ɭɧɢɤɚɥɶɧɚ ɫ 

ɤɨɦɩɨɡɢɰɢɨɧɧɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɚ ɨдɧɚ ɢɦɟɟɬ ɜɟɫɶɦɚ ɧɟɨɛɵɱɧɭɸ ɢɫɬɨɪɢɸ ɫɨɡдɚɧɢɹ. 

ɍɱɢɬɵɜɚɹ ɷɬɢ ɮɚɤɬɨɪɵ, ɧɚɦ ɜɢдɢɬɫɹ ɧɟɨɛɯɨдɢɦɵɦ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɢ ɷɬɢ ɫɨɱɢɧɟɧɢɹ 

ɩɨ ɨɬдɟɥɶɧɨɫɬɢ. 

— Ɇɟɫɫɵ ɩɟɪɜɨɝɨ ɬɢɩɚ 

Ɇɟɫɫɚ «DО beata Virgine». ɋɜɨɟɝɨ ɪɨдɚ ɩɪɨɬɨɬɢɩɨɦ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɦɟɫɫ «De 

beata Virgine» (ɪɚɜɧɨ ɤɚɤ ɢ дɥɹ ɦɟɫɫ «Pro defunctis») ɹɜɥɹɟɬɫɹ ɨдɧɨɢɦɟɧɧɚɹ 

ɝɪɢɝɨɪɢɚɧɫɤɚɹ ɦɟɫɫɚ. Ɉɧɚ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɬɚɤжɟ ɫɤɥɚдɵɜɚɥɚɫɶ ɩɨɫɬɟɩɟɧɧɨ ɢ 

ɢɡɦɟɧɹɥɚ ɫɜɨɣ ɫɨɫɬɚɜ ɧɚ ɩɪɨɬɹжɟɧɢɟ ɫɬɨɥɟɬɢɣ. ɑɚɳɟ ɜɫɟɝɨ ɪɚɡɧɨɫɬɶ ɧɚɩɟɜɨɜ, 

ɜɯɨдɹɳɢɯ ɜ ɝɪɢɝɨɪɢɚɧɫɤɭɸ «Missa de beata Virgine» ɨɛɭɫɥɚɜɥɢɜɚɥɚɫɶ ɥɨɤɚɥɶɧɵɦɢ 

ɬɪɚдɢɰɢɹɦɢ347. ɇɚɢɛɨɥɟɟ жɟ ɫɬɚɛɢɥɶɧɵɦɢ ɟɟ ɱɚɫɬɹɦɢ, ɧɚɱɢɧɚɹ ɫ XIII ɜɟɤɚ, ɹɜɥɹɥɢɫɶ 

Kyrie IX ɢ Gloria IX, ɜɤɥɸɱɚɸɳɚɹ ɬɪɨɩ «Spiritus et alme». ȼ ɩɨɫɥɟдɫɬɜɢɢ ɫ XIII ɩɨ 

XVI ɜɟɤɚ ɤ ɧɢɦ ɜɫɟ ɱɚɳɟ ɩɪɢɫɨɟдɢɧɹɸɬɫɹ Sanctus IX (ɜɦɟɫɬɨ ɤɨɬɨɪɨɝɨ, ɩɨɪɨɣ, 

ɩɪɢɫɭɬɫɬɜɭɟɬ IV), ɤɨɬɨɪɵɣ ɜ дɚɥɶɧɟɣɲɟɦ ɡɚɦɟɧɹɟɬɫɹ XVII, ɫɨɫɬɚɜɥɹɸɳɢɦ 

ɫɜɨɟɨɛɪɚɡɧɭɸ «ɩɚɪɭ» ɤ Agnus Dei XVII348. ȼ ɤɚɱɟɫɬɜɟ Credo ɜ ɪɚɡɥɢɱɧɵɯ 

ɦɚɧɭɫɤɪɢɩɬɚɯ Graduale ɮɢɝɭɪɢɪɭɸɬ Credo I ɢ IV. 

Ɋɚɡɜɢɬɢɟ ɜ ɷɩɨɯɭ ȼɨɡɪɨждɟɧɢɹ ɫɜɨɟɨɛɪɚɡɧɨɝɨ ɤɭɥɶɬɚ Ⱦɟɜɵ Ɇɚɪɢɢ349 ɩɪɢɜɨдɢɬ 

ɤ ɬɨɦɭ, ɱɬɨ ɤɨɦɩɨɡɢɬɨɪɵ ɜɫɟ ɱɚɳɟ ɨɛɪɚɳɚɸɬɫɹ ɤ ɝɪɢɝɨɪɢɚɧɫɤɨɣ «Missa de beata 

Virgine» ɜ ɤɚɱɟɫɬɜɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ⱥɜɬɨɪɫɤɢɟ ɦɟɫɫɵ «De Beata Virgine» 

ɨɬɧɨɫɹɳɢɟɫɹ ɤ ɤɨɧɰɭ XV — ɧɚɱɚɥɭ XVI ɜɟɤɨɜ ɡɚɢɦɫɬɜɭɸɬ ɨдɧɨɢɦɟɧɧɭɸ 

ɝɪɢɝɨɪɢɚɧɫɤɭɸ ɜ ɫɥɟдɭɸɳɟɦ ɫɨɫɬɚɜɟ: Kyrie IX, Gloria IX ɫ ɬɪɨɩɨɦ «Spiritus et alme», 

 
347 Johnson N. S. The missa de beata Virgine of the sixteenth century: Ph. D. diss. P. 9. 
348 Ƚɭɫɬɚɜ Ɋɢɫ ɭɩɨɦɢɧɚɟɬ ɢɬɚɥɶɹɧɫɤɢɣ Kyriale ɤɨɧɰɚ XV ɜɟɤɚ, ɫɨдɟɪжɚɳɢɣ ɦɚɪɢɚɧɫɤɭɸ ɦɟɫɫɭ, 
ɫɨɫɬɨɹɳɭɸ ɢɡ Kyrie IX, Gloria IX, Sanctus XVII ɢ Agnus IX. Reese G. Music in the Renaissance. New 
York: W. W. Norton, 1959. P. 242–243. 
349 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɜ «ɂɧɬɟɪɦɟдɢɢ 2» дɢɫɫɟɪɬɚɰɢɢ 
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Credo I ɢɥɢ IV, Sanctus IX (ɫ ɬɪɨɩɨɦ «Mariae Filius» ɜ Benedictus) ɢ Agnus Dei XVII. 

ȼ ɛɨɥɟɟ жɟ ɩɨɡдɧɢɯ ɤɨɦɩɨɡɢɰɢɹɯ (ɫɟɪɟдɢɧɚ ɢ ɤɨɧɟɰ XVI ɜɟɤɚ) ɜɫɟ ɱɚɳɟ ɜɫɬɪɟɱɚɟɬɫɹ 

Sanctus XVII. ɑɚɫɬɶ Credo ɜ resfacta дɚɥɟɤɨ ɧɟ ɜɫɟɝдɚ ɰɢɬɢɪɭɟɬ ɨдɧɨɢɦɟɧɧɭɸ 

ɝɪɢɝɨɪɢɚɧɫɤɭɸ. ɉɨɪɨɣ, ɤɚɤ ɭ ɏ. ɂɡɚɤɚ, ɨɧɚ ɜɨɜɫɟ ɨɬɫɭɬɫɬɜɭɟɬ, ɱɚɳɟ — ɢɡɥɚɝɚɟɬ 

ɤɚɤɨɣ-ɥɢɛɨ, ɩɨɫɜɹɳɟɧɧɵɣ Ⱦɟɜɟ Ɇɚɪɢɢ ɧɚɩɟɜ: ɚɧɬɢɮɨɧɵ «Ave Maria» ɭ 

Ʉ. дɟ Ɇɨɪɚɥɟɫɚ350, «Regina caeli Laetare» ɭ ȼ. Ɇɢɫɨɧɧɟ351, «Sub tuum praesidium» ɭ 

ɒ. Ⱥɪжɟɧɬɢɥɹ352, ɫɟɤɜɟɧɰɢɹ «Inviolata» ɭ Ƀ. Ȼɨɫɟɪɪɨɧɚ353.  

Ɍɪɚдɢɰɢɹ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɨɛɪɚɛɨɬɨɤ ɭɫɥɨɜɧɨ ɦɚɪɢɚɧɫɤɢɯ ɧɚɩɟɜɨɜ 

ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ (Kyrie IX ɢ Gloria IX) ɜɨɫɯɨдɢɬ ɟɳɟ ɤ XIII ɜɟɤɭ. ɋɚɦɵɣ ɪɚɧɧɢɣ 

ɫɨɯɪɚɧɢɜɲɢɣɫɹ ɨɛɪɚɡɟɰ — ɚɧɨɧɢɦɧɵɣ ɩɨɥɢɬɟɤɫɬɨɜɵɣ ɦɨɬɟɬ «Aucuns vont souvent / 

Amor qui cor vulnerate / Kyrie»354. ȼ ɧɚɱɚɥɟ XV ɫɬɨɥɟɬɢɹ ɦɟɥɨдɢɹ Gloria IX ɨɛɪɚɳɚɟɬ 

ɧɚ ɫɟɛɹ ɜɧɢɦɚɧɢɟ Ȼɭɪɝɭɚ355, Ƚ. Ⱦɸɮɚɢ ɢ Ⱦж. Ⱦɚɧɫɬɟɣɛɥɚ; ɨɛɪɚɛɨɬɤɚ Kyrie IX 

ɩɪɢɧɚдɥɟжɢɬ, ɜ ɱɢɫɥɟ ɦɧɨɝɢɯ ɚɧɨɧɢɦɧɵɯ ɨɛɪɚɡɰɨɜ, ɀ. Ȼɟɧɲɭɚ. Ɇɧɨɝɨɱɚɫɬɧɵɟ 

ɤɨɦɩɨɡɢɰɢɢ, ɡɚɢɦɫɬɜɨɜɚɜɲɢɟ ɨɛɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɢɦɟɸɬ ɦɟɫɬɨ ɫɪɟдɢ ɫɨɱɢɧɟɧɢɣ 

ɤɨɦɩɨɡɢɬɨɪɨɜ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ — Ƀ. ɍɪɪɟдɵ, ɢ Ɇ. дɟ Ɉɪɬɨ. Ȼɥɢжɟ ɜɫɟɝɨ ɤ 

ɫɨɡдɚɧɢɸ ɰɢɤɥɢɱɟɫɤɨɣ ɤɨɦɩɨɡɢɰɢɢ, ɰɢɬɢɪɭɸɳɟɣ ɝɪɢɝɨɪɢɚɧɫɤɭɸ ɛɨɝɨɪɨдɢɱɧɭɸ 

ɦɟɫɫɭ, ɨɤɚɡɵɜɚɟɬɫɹ «Notre Dame» Ƚ. дɟ Ɇɚɲɨ, c. pr. f. ɤɨɬɨɪɨɣ ɹɜɥɹɸɬɫɹ Kyrie IV, 

Sanctus XVII ɢ Agnus Dei XVII356. «Missa de beata Virgine» Ʌɚ Ɋɸ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, 

ɹɜɥɹɟɬɫɹ ɩɟɪɜɨɣ, ɜ ɨɫɧɨɜɟ ɤɨɬɨɪɨɣ ɥɟжɚɬ ɜɫɟ ɱɚɫɬɢ ɨдɧɨɢɦɟɧɧɨɣ ɝɪɢɝɨɪɢɚɧɫɤɨɣ: 

Kyrie IX, Gloria IX ɫ ɬɪɨɩɨɦ «Spiritus et alme», Credo IV, Sanctus IX (ɫ ɬɪɨɩɨɦ 

«Mariae Filius») ɢ Agnus Dei XVII. ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɢɫɫɥɟдɨɜɚɬɟɥɢ357 ɨɬɧɨɫɹɬ ɟɟ 

ɤ ɪɚɧɧɟɦɭ ɩɟɪɢɨдɭ ɬɜɨɪɱɟɫɬɜɚ ɤɨɦɩɨɡɢɬɨɪɚ, ɦɟɫɫɚ дɟɦɨɧɫɬɪɢɪɭɟɬ ɧɟ ɬɨɥɶɤɨ 

ɯɚɪɚɤɬɟɪɧɵɟ ɱɟɪɬɵ ɫɬɢɥɹ Ʌɚ Ɋɸ, ɧɨ ɢ ɚɪɯɢɬɟɤɬɨɧɢɱɟɫɤɨɟ ɦɚɫɬɟɪɫɬɜɨ ɚɜɬɨɪɚ.  

ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɬɟɯɧɢɤɢ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, ɦɟɫɫɚ ɧɟɨдɧɨɪɨдɧɚ. Ɉɧɚ 

ɨɛɴɟдɢɧɹɟɬ ɜ ɫɟɛɟ ɩɪɢɧɰɢɩɵ ɩɢɫɶɦɚ ɧɚ c. f., c. fl. ɢ ɢɦɢɬɚɰɢɨɧɧɨɝɨ 

 
350 Christóbal de Morales, ɨɤ. 1500–1553. 
351 ȼɢɧɫɟɧɬ Ɇɢɫɫɨɧɟ (Vincent Missone) ɨɤ. 1490–1550. 
352 Charles (Ciarles) d’Argentil ɪɚɫɰɜɟɬ ɬɜɨɪɱɟɫɬɜɚ 1528–1556. 
353 Johannes Beauserron, ɪɨдɢɥɫɹ ɦɟждɭ 1475–1490, ɫɤɨɧɱɚɥɫɹ ɜ 1542 ɝɨдɭ. 
354 Johnson N. S. The missa de beata Virgine of the sixteenth century: Ph. D. diss. P. 35. 
355 ɂɦɹ ɤɨɦɩɨɡɢɬɨɪɚ, ɤɚɤ ɢ ɝɨдɵ ɟɝɨ жɢɡɧɢ, ɧɟɢɡɜɟɫɬɧɨ. Ɋɚɛɨɬɚɥ ɨɧ, ɩɪɟдɩɨɥɨжɢɬɟɥɶɧɨ, ɜɨ Ɏɪɚɧɰɢɢ, 
ɚ ɪɚɫɰɜɟɬ ɟɝɨ ɬɜɨɪɱɟɫɬɜɚ ɩɪɢɲɟɥɫɹ ɧɚ 1440-ɟ ɝɨдɵ.  
356 ȼ ɦɚɧɭɫɤɪɢɩɬɚɯ ɷɩɨɯɢ Ars nova ɫɨɯɪɚɧɢɥɨɫɶ ɧɟɫɤɨɥɶɤɨ ɚɧɨɧɢɦɧɵɯ ɦɟɫɫ ɜɨ ɫɥɚɜɭ Ⱦɟɜɵ Ɇɚɪɢɢ, 
ɚ ɬɚɤжɟ ɚɜɬɨɪɫɤɢɯ ɤɨɦɩɢɥɹɰɢɣ, ɜ ɤɨɬɨɪɵɯ ɪɚɡɧɵɟ ɱɚɫɬɢ ɰɢɤɥɚ ɢɦɟɥɢ ɪɚɡɧɵɯ ɫɨɡдɚɬɟɥɟɣ. ɋɦ.: 
Johnson N. S. The missa de beata Virgine of the sixteenth century: Ph. D. diss. Ɋ. 51–64. 
357 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. P. 98. 
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ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. Ɍɚɤɨɟ ɫɨɱɟɬɚɧɢɟ ɩɪɨɢɫɯɨдɢɬ ɤɚɤ ɧɚ ɦɨɧɨ-, ɬɚɤ ɢ ɧɚ дɢɚɯɪɨɧɧɨɦ 

ɭɪɨɜɧɹɯ. ȼɡɚɢɦɨдɟɣɫɬɜɢɟ c. f. ɢ c. fl.- ɩɢɫɶɦɚ ɨɛɧɚɪɭжɢɜɚɟɬɫɹ ɭжɟ ɜ ɩɟɪɜɨɣ ɱɚɫɬɢ 

ɰɢɤɥɚ — Kyrie. Ɉɛɪɚɳɚɹɫɶ ɤ Kyrie IX, Ʌɚ Ɋɸ ɡɚɢɦɫɬɜɭɟɬ ɥɢɲɶ ɧɟɤɨɬɨɪɵɟ ɟɝɨ ɮɪɚɡɵ. 

ȼ ɤɪɚɣɧɢɯ ɪɚɡдɟɥɚɯ ɱɚɫɬɢ — Kyrie I ɢ Kyrie II — ɩɪɨɜɨдɢɬɫɹ ɦɚɬɟɪɢɚɥ ɩɟɪɜɨɣ ɢ 

ɜɨɫɶɦɨɣ ɮɪɚɡ c. pr. f., ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ. ɂɯ ɦɟɥɨдɢɢ ɩɨɦɟɳɟɧɵ ɜ ɬɟɧɨɪ, ɜ ɬɢɩɢɱɧɨɣ 

дɥɹ ɤɨɦɩɨɡɢɬɨɪɵ ɦɚɧɟɪɟ: ɛɥɢɡɤɨ ɤ ɨɪɢɝɢɧɚɥɭ ɜ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ, ɫ 

ɩɨɫɬɟɩɟɧɧɵɦ ɧɚɫɵɳɟɧɢɟɦ ɱɭжɟɪɨдɧɵɦɢ ɡɜɭɤɚɦɢ ɩɪɢ дɚɥɶɧɟɣɲɟɦ ɢɡɥɨжɟɧɢɢ.  

ɋɨɜɟɪɲɟɧɧɨ ɢɧɚɹ ɤɚɪɬɢɧɚ ɩɪɟдɫɬɚɜɥɹɟɬɫɹ ɜ ɰɟɧɬɪɚɥɶɧɨɦ ɪɚɡдɟɥɟ 

ɱɚɫɬɢ — Christe. Ɏɪɚɡɵ 4–6 c. pr. f., ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɬɪɟɯɤɪɚɬɧɨɣ ɚɤɤɥɚɦɚɰɢɢ 

Christe eleison, ɢɡɥɚɝɚɸɬɫɹ дɢɫɤɚɧɬɨɦ, ɤɚɧɬɭɫɨɦ ɢ ɛɚɫɨɦ ɜ ɬɟɯɧɢɤɟ ɢɦɢɬɚɰɢɨɧɧɨɣ 

ɩɚɪɚɮɪɚɡɵ. ɍɫɬɪɨɣɫɬɜɨ жɟ ɬɟɧɨɪɚ ɡдɟɫɶ дɨɜɨɥɶɧɨ ɧɟɨɛɵɱɧɨ. ɋɧɚɱɚɥɚ ɨɧ ɬɪɢждɵ (ɜ 

ɬɪɟɬɢɣ ɪɚɡ ɜɚɪɶɢɪɨɜɚɧɨ) ɩɨɜɬɨɪɹɟɬ ɨɫɬɢɧɚɬɧɵɣ ɦɨɬɢɜ, ɨɫɧɨɜɚɧɧɵɣ ɧɚ ɢɧɢɰɢɚɥɶɧɨɦ 

ɩɨɫɬɪɨɟɧɢɢ ɱɟɬɜɟɪɬɨɣ ɮɪɚɡɵ, ɱɬɨ ɮɨɪɦɢɪɭɟɬ ɦɨɧɨɯɪɨɧɧɨɟ ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɩɢɫɶɦɚ 

ɧɚ c. f. ɢ ɢɦɢɬɚɰɢɨɧɧɨɣ ɩɚɪɚɮɪɚɡɵ. Ⱦɚɥɟɟ — ɬɪɟɯɤɪɚɬɧɚɹ ɪɟɩɟɬɢɰɢɹ ɧɨɜɨɝɨ 

ɷɥɟɦɟɧɬɚ, ɬɟɦɚɬɢɱɟɫɤɢ ɧɟ ɫɜɹɡɚɧɧɨɝɨ ɫ ɮɪɚɡɚɦɢ Christe ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ (ɩɪɢɦɟɪ 65). 

Ɉдɧɚɤɨ ɜ ɧɟɦ ɩɪɨɫɬɭɩɚɟɬ ɫɯɨдɫɬɜɨ ɫ ɦɨɬɢɜɨɦ ɢɡ ɫɟɪɟдɢɧɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ 

ɫɥɟдɭɸɳɟɣ, ɫɟдɶɦɨɣ ɮɪɚɡɵ, ɫ ɬɟɤɫɬɨɦ Kyrie eleison. Ɍɚɤɨɣ ɬɢɩ ɨɪɝɚɧɢɡɚɰɢɢ ɬɟɧɨɪɚ 

ɧɚɩɨɦɢɧɚɟɬ ɬɟɯɧɢɤɭ c. f.- ɨɫɬɢɧɚɬɨ, ɫ дɜɭɫɨɫɬɚɜɧɨɫɬɶɸ ɩɨɜɬɨɪɹɸɳɟɝɨɫɹ ɷɥɟɦɟɧɬɚ.  
ɉɪɢɦɟɪ 65. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «De beata Virgine», Christe, ɬɬ. 14–23358. 

 

ȼ дɜɭɯ ɩɨɫɥɟдɧɢɯ ɱɚɫɬɹɯ ɰɢɤɥɚ (Sanctus ɢ Agnus Dei) Ʌɚ Ɋɸ ɜɨɡɜɪɚɳɚɟɬɫɹ ɤ 

ɢдɟɟ, ɡɚɥɨжɟɧɧɨɣ ɜ Kyrie, ɜɧɨɜɶ ɪɟɚɥɢɡɭɹ ɩɪɢɧɰɢɩ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɪɚɡɥɢɱɧɵɯ 

 
358 Ɂдɟɫɶ ɢ дɚɥɟɟ ɜ ɪɚɡдɟɥɟ ɡɧɚɤɚɦɢ «+» ɨɛɨɡɧɚɱɟɧɵ ɡɜɭɤɢ soggetto, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ c. pr. f. 
Ʉɪɚɫɧɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ ɨɬɦɟɱɟɧɵ ɩɪɨɜɟдɟɧɢɹ soggetto ostinato. 
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ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. ɇɚɱɚɥɶɧɨɟ ɩɨɫɬɪɨɟɧɢɟ ɩɟɪɜɨɝɨ ɪɚɡдɟɥɚ Sanctus 

ɫɨɡдɚɟɬ ɫɜɨɟɝɨ ɪɨдɚ ɚɪɯɢɬɟɤɬɨɧɢɱɟɫɤɭɸ ɪɢɮɦɭ Christe. Ɍɟɧɨɪ дɜɚждɵ ɩɪɨɜɨдɢɬ 

ɧɚɱɚɥɶɧɵɣ ɦɨɬɢɜ ɩɟɪɜɨɣ ɮɪɚɡɵ Sanctus IX ɩɨ ɬɢɩɭ ɜɚɪɶɢɪɨɜɚɧɧɨɝɨ ɨɫɬɢɧɚɬɨ; 

ɫɜɨɛɨдɧɵɟ ɝɨɥɨɫɚ ɢɦɢɬɢɪɭɸɬ ɢɧɬɨɧɚɰɢɢ c. f.- ɝɨɥɨɫɚ ɬɚɤжɟ, ɫ ɩɨɜɬɨɪɟɧɢɟɦ. ɉɨɫɥɟ 

ɤɚдɟɧɰɢɢ ɜ ɬ. 12 ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɢɡɥɚɝɚɟɬɫɹ дɢɚɝɨɧɚɥɶɧɨ, ɩɨɫɪɟдɫɬɜɨɦ ɢɦɢɬɚɰɢɢ ɟɝɨ 

ɢɧɬɨɧɚɰɢɣ ɜɫɟɦ ɦɧɨɝɨɝɨɥɨɫɧɵɦ ɤɨɦɩɥɟɤɫɨɦ. Ɉдɧɚɤɨ, ɧɚɱɢɧɚɹ ɫ ɬ. 35, 

ɟдɢɧɫɬɜɟɧɧɵɦ ɧɨɫɢɬɟɥɟɦ soggetto ɨɤɚɡɵɜɚɟɬɫɹ ɬɟɧɨɪ, ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɰɢɬɢɪɭɟɬɫɹ ɩɨ 

ɬɢɩɭ c. fl.- ɩɢɫɶɦɚ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɧɚ ɩɪɨɬɹжɟɧɢɟ ɪɚɡдɟɥɚ ɩɪɟɬɜɨɪɹɸɬɫɹ ɪɚɡɥɢɱɧɵɟ 

ɭɪɨɜɧɢ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɩɢɫɶɦɚ ɧɚ c. f., c. fl. ɢ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. 

ɇɚɱɚɥɶɧɨɟ ɩɨɫɬɪɨɟɧɢɟ ɫɨɱɟɬɚɟɬ c. f. ɢ ɩɚɪɚɮɪɚɡɭ ɦɨɧɨɯɪɨɧɧɨ, ɫɟɪɟдɢɧɧɨɟ ɢ 

ɡɚɤɥɸɱɢɬɟɥɶɧɨɟ — ɩɚɪɚɮɪɚɡɭ ɢ ɩɢɫɶɦɨ ɧɚ c. fl. дɢɚɯɪɨɧɧɨ. ɉɨдɨɛɧɚɹ ɫɬɪɭɤɬɭɪɚ 

ɧɚɛɥɸдɚɟɬɫɹ ɢ ɜ Agnus Dei I. ɇɚɱɚɥɶɧɵɣ ɨɛɨɪɨɬ ɩɟɪɜɨɣ ɮɪɚɡɵ c. pr. f. ɰɢɬɢɪɭɟɬɫɹ ɜ 

ɜɢдɟ ɫɬɪɨɝɨɝɨ c. f. ɉɨɫɥɟ ɤɚдɟɧɰɢɢ ɜ ɬ. 5 ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɪɚɫɩɪɟдɟɥɹɟɬɫɹ 

ɢɦɢɬɚɰɢɨɧɧɨ ɜ ɦɧɨɝɨɝɨɥɨɫɢɢ. ɇɚɱɢɧɚɹ ɫ ɬ. 12 ɧɚɩɟɜ ɰɢɬɢɪɭɟɬɫɹ ɬɟɧɨɪɨɦ ɜ ɬɟɯɧɢɤɟ 

c. fl.  

Gloria ɢ Credo ɜɵдɟɪжɚɧɵ ɜ ɨдɧɨɣ ɦɚɧɟɪɟ ɢɡɥɨжɟɧɢɹ c. pr. f. ɂɦɢɬɚɰɢɨɧɧɨɟ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɫ ɨɬɱɟɬɥɢɜɵɦ ɚɪɬɢɤɭɥɢɪɨɜɚɧɢɟɦ ɤɚждɨɣ ɮɪɚɡɵ ɢ ɩɨɥɧɨɣ 

ɫɨɯɪɚɧɧɨɫɬɶɸ ɩɟɪɜɨɧɚɱɚɥɶɧɨɣ ɫɬɪɭɤɬɭɪɵ ɧɚɩɟɜɚ. Ʉɚждɚɹ ɦɚɥɚɹ ɬɟɦɚ 

ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɩɚɪɚɮɪɚɡɢɪɭɟɬ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɟ ɫɬɪɨɤɢ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ɋɢɥɥɚɛɢɱɟɫɤɢɣ ɫɬɢɥɶ ɩɟɫɧɨɩɟɧɢɣ ɜɥɢɹɟɬ ɧɚ ɦɧɨɝɨɝɨɥɨɫɢɟ, 

ɩɪɢɜɨдɹ ɤ ɩɪɟɨɛɥɚдɚɧɢɸ ɦɨɧɨɪɢɬɦɢɱɟɫɤɨɝɨ ɤɨɧɬɪɚɩɭɧɤɬɚ. Ɏɪɚɡɵ ɬɪɨɩɚ «Spiritus et 

alme» ɜ Gloria ɧɟɪɟдɤɨ ɫɨɩɪɨɜɨждɚɸɬɫɹ ɢɡɦɟɧɟɧɢɟɦ ɮɚɤɬɭɪɵ: ɱɟɬɵɪɟɯɝɨɥɨɫɢɟ 

ɫɦɟɧɹɟɬɫɹ дɭɷɬɨɦ (ɱɚɳɟ ɜɫɟɝɨ дɢɫɤɚɧɬ — ɤɚɧɬɭɫ). ȼ ɬɬ. 41–56 ɩɪɟɨɛɥɚдɚɟɬ 

ɚɧɬɢɮɨɧɧɚɹ ɮɚɤɬɭɪɚ, ɝдɟ ɮɪɚɡɵ ɨɪдɢɧɚɪɢɹ ɩɪɨɜɨдɹɬɫɹ ɧɢжɧɟɣ ɩɚɪɨɣ ɝɨɥɨɫɨɜ, ɚ 

ɬɪɨɩɚ — ɜɟɪɯɧɟɣ. Ɂɚɜɟɪɲɚɸɳɟɟ ɩɨɫɬɪɨɟɧɢɟ ɪɚɡдɟɥɚ — ɚɤɤɥɚɦɚɰɢɹ Ad Mariae 

gloriam — ɩɨдɱɟɪɤɢɜɚɟɬɫɹ ɯɨɪɚɥɶɧɵɦ ɫɤɥɚдɨɦ, ɱɬɨ, ɨɱɟɜɢдɧɨ, дɟɦɨɧɫɬɪɢɪɭɟɬ 

ɧɚɦɟɪɟɧɢɟ ɤɨɦɩɨɡɢɬɨɪɚ ɩɪɢдɚɬɶ ɟɣ ɨɫɨɛɵɣ ɫɦɵɫɥ, ɩɨɫɤɨɥɶɤɭ ɤɨɧɬɪɚɫɬɢɪɭɟɬ 

ɨɛɵɱɧɵɦ дɥɹ ɨɤɨɧɱɚɧɢɣ ɨɫɬɢɧɚɬɧɨ-ɢɦɢɬɚɰɢɨɧɧɵɦ ɤɨɧɫɬɪɭɤɰɢɹɦ. 

Ɉɬɦɟɬɢɦ ɬɚɤжɟ, ɱɬɨ ɧɚɩɟɜ Credo IV ɝɪɢɝɨɪɢɚɧɫɤɨɣ ɦɟɫɫɵ, ɢɡɥɨжɟɧɧɵɣ 

ɫɨɜɪɟɦɟɧɧɵɦɢ ɥɢɬɭɪɝɢɱɟɫɤɢɦɢ ɤɧɢɝɚɦɢ, ɢɦɟɟɬ ɧɟɤɨɬɨɪɵɟ ɨɬɥɢɱɢɹ ɨɬ ɬɨɝɨ 

ɦɚɬɟɪɢɚɥɚ, ɱɬɨ ɰɢɬɢɪɭɟɬɫɹ ɜ Credo «Missa de beata Virgine» Ʌɚ Ɋɸ. ɇɚɢɛɨɥɟɟ ɛɥɢɡɤɢɣ 

ɜɚɪɢɚɧɬ ɧɚɯɨдɢɬɫɹ ɜ ɤɨдɟɤɫɟ ɛɢɛɥɢɨɬɟɤɢ ɋɟɧ-Ƚɚɥɥɟɧɫɤɨɝɨ ɦɨɧɚɫɬɵɪɹ, 
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ɨɩɭɛɥɢɤɨɜɚɧɧɨɦ Ɉɬɬɨ Ɇɚɪɤɫɟɪɨɦ359. ȼ ɫɬɪɭɤɬɭɪɟ ɩɟɫɧɨɩɟɧɢɹ ɩɪɢɫɭɬɫɬɜɭɸɬ 

ɢɧɬɨɧɚɰɢɨɧɧɵɟ ɪɢɮɦɵ. ɉɨɱɬɢ ɢдɟɧɬɢɱɧɵɟ ɦɟɥɨдɢɱɟɫɤɢɟ ɩɨɫɬɪɨɟɧɢɹ 

ɫɨɩɪɨɜɨждɚɸɬ ɫɬɪɨɤɢ Patrem, Et in unum, ante omnia, ɚ ɬɚɤжɟ factorem caeli ɢ Filium 

Dei. Ʉɨɦɩɨɡɢɬɨɪ ɧɟ ɬɨɥɶɤɨ ɩɟɪɟɧɢɦɚɟɬ, ɧɨ ɢ ɩɨдɱɟɪɤɢɜɚɟɬ ɷɬɭ ɩɨɜɬɨɪɧɨɫɬɶ, ɡɚ ɫɱɟɬ 

ɩɪɚɤɬɢɱɟɫɤɢ ɬɨɱɧɨɝɨ ɫɨɯɪɚɧɟɧɢɹ ɢɯ ɪɢɬɦɨɦɟɥɨдɢɱɟɫɤɨɣ ɤɨɦɛɢɧɚɰɢɢ.  

Ɉɬɦɟɱɟɧɧɵɟ ɪɚɧɟɟ ɱɟɪɬɵ c. f.- ɬɟɯɧɢɤɢ ɜ Sanctus ɢ Agnus Dei, ɩɪɨɫɬɭɩɚɸɬ ɢ ɜ 

ɨɯɜɚɱɟɧɧɨɣ ɢɦɢɬɚɰɢɨɧɧɵɦ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ Gloria. ɏɨɪɚɥɶɧɨɟ 

ɢɡɥɨжɟɧɢɟ ɜ ɧɚɱɚɥɟ ɧɟɛɨɥɶɲɨɝɨ (14 ɬɚɤɬɨɜ) ɩɨдɪɚɡдɟɥɚ Qui sedes — Cum Sancto 

Spiritu, ɤɨɪɪɟɫɩɨɧдɢɪɭɟɬ ɬɚɤɨɜɨɦɭ ɜ ɨɤɨɧɱɚɧɢɢ ɩɪɟдɵдɭɳɟɝɨ ɪɚɡдɟɥɚ Et in terra 

(ɫɬɪɨɤɚ Ad Mariae gloriam). ɇɨɜɵɣ (ɯɨɪɚɥɶɧɵɣ) ɫɤɥɚд ɮɚɤɬɭɪɵ ɩɪɢɜɨдɢɬ ɤ ɫɦɟɧɟ 

ɬɢɩɚ ɢɡɥɨжɟɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ɉɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɫɦɟɧɹɟɬɫɹ c. f.- ɩɢɫɶɦɨɦ, ɜ 

ɦɢɝɪɢɪɭɸɳɟɦ ɟɝɨ ɜɢдɟ. ɇɚɩɟɜ ɩɟɪɟɯɨдɢɬ ɢɡ дɢɫɤɚɧɬɚ ɜ ɬɟɧɨɪ, ɚ ɡɚɬɟɦ ɜɨɡɜɪɚɳɚɟɬɫɹ 

ɨɛɪɚɬɧɨ:  

ɉɪɢɦɟɪ 66. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «De beata Virgine», Qui sedes, ɬɬ. 108–112. 

 

Ɉдɧɢɦ ɢɡ ɜɚжɧɟɣɲɢɯ ɜ ɰɢɤɥɢɱɟɫɤɢɯ ɤɨɦɩɨɡɢɰɢɹɯ ɫ ɧɟɫɤɨɥɶɤɢɦɢ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɫɬɚɧɨɜɢɬɫɹ ɜɨɩɪɨɫ ɧɟ ɬɨɥɶɤɨ ɬɟɦɚɬɢɱɟɫɤɨɝɨ, ɧɨ ɢ ɥɚдɨɜɨɝɨ 

ɟдɢɧɫɬɜɚ. ɂɡɛɪɚɧɧɵɟ Ʌɚ Ɋɸ ɩɟɫɧɨɩɟɧɢɹ ɩɪɢɧɚдɥɟжɚɬ ɪɚɡɥɢɱɧɵɦ ɥɚдɚɦ: Kyrie IX ɢ 

Credo IV — ɜ дɨɪɢɣɫɤɨɦ, Gloria IX — ɜ ɦɢɤɫɨɥɢдɢɣɫɤɨɦ, Sanctus IX ɢ Agnus 

Dei XVI — ɜ ɥɢдɢɣɫɤɨɦ. ɇɚ ɩɪɟɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ ɤɨɦɩɨɡɢɬɨɪ ɬɪɚɧɫɩɨɧɢɪɭɟɬ 

Kyrie IX ɤɜɢɧɬɨɣ ɜɵɲɟ, ɜ ɷɨɥɢɣɫɤɢɣ, ɱɬɨ, ɜɩɪɨɱɟɦ, ɫɭɳɟɫɬɜɟɧɧɨ ɧɟ ɢɡɦɟɧɹɟɬ 

ɢɧɬɨɧɚɰɢɨɧɧɨɝɨ ɨɛɥɢɤɚ ɩɟɫɧɨɩɟɧɢɹ: ɜ ɨɪɢɝɢɧɚɥɶɧɨɦ ɩɟɫɧɨɩɟɧɢɢ дɨɪɢɣɫɤɨɝɨ ɥɚдɚ 

ɡɜɭɤ b ɜɫɟɝдɚ ɩɪɢɧɢɦɚɟɬ ɫɜɨɸ «ɦɹɝɤɭɸ» ɮɨɪɦɭ. ɋɥɨжɧɨ ɫɤɚɡɚɬɶ, ɫ ɱɟɦ ɢɦɟɧɧɨ 

ɫɜɹɡɚɧɨ ɪɟɲɟɧɢɟ ɤɨɦɩɨɡɢɬɨɪɚ ɨ ɬɪɚɧɫɩɨɡɢɰɢɢ360. ȼɨɡɦɨжɧɨ, ɨɧɨ ɨɛɭɫɥɨɜɥɟɧɨ 

ɬɟɫɫɢɬɭɪɧɵɦɢ ɨɫɨɛɟɧɧɨɫɬɹɦɢ ɢɫɩɨɥɧɢɬɟɥɟɣ, ɧɚɯɨдɢɜɲɢɯɫɹ ɜ ɪɚɫɩɨɪɹжɟɧɢɢ Ʌɚ Ɋɸ. 

 
359 Marxer O. Zur Spätmittelalterichen Choralgeschichte St. Gallens: der Cod. 546 der St. Galler 
Stiftsbibliothek. St. Galllen: Ostschweiz, 1908. S. 176–178.  
360 ɀɨɫɤɟɧ ɢ Ȼɪɸɦɟɥɶ ɜ ɨдɧɨɢɦɟɧɧɵɯ ɤɨɦɩɨɡɢɰɢɹɯ, ɬɚɤжɟ ɬɪɚɧɫɩɨɧɢɪɭɸɬ ɧɚɩɟɜ Kyrie IX, ɨдɧɚɤɨ 
ɧɟ ɜ ɷɨɥɢɣɫɤɢɣ, ɚ ɜ g-дɨɪɢɣɫɤɢɣ, ɥɚдɨɜɨ ɨɛɴɟдɢɧɹɹ ɬɚɤɢɦ ɨɛɪɚɡɨɦ Kyrie ɢ Gloria ɦɟɫɫɵ. 



181 
 
ɋ дɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɦɟɫɫɚ «L’homme armé I», ɬɚɤжɟ ɤɚɤ ɢ «De beata Virgine» 

ɩɪɢɱɢɫɥɹɸɳɚɹɫɹ ɤ ɪɚɧɧɢɦ361, ɧɟ ɬɨɥɶɤɨ ɩɪɨɜɨдɢɬ ɜ ɬɟɧɨɪɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤ, 

ɩɟɪɟɧɟɫɟɧɧɵɣ ɜ дɨɪɢɣɫɤɢɣ ɥɚд, ɧɨ ɢ ɜ ɰɟɥɨɦ, ɩɪɟдɧɚɡɧɚɱɟɧɚ дɥɹ ɝɨɥɨɫɨɜ ɫ ɜɟɫɶɦɚ 

ɧɢɡɤɨɣ ɬɟɫɫɢɬɭɪɨɣ. ɉɟɪɟɧɨɫ ɭɫɬɨɹ ɟɳɟ ɛɨɥɶɲɟ ɪɚɡɨɛɳɚɟɬ ɱɚɫɬɢ ɦɟɫɫɵ, ɨдɧɚɤɨ ɬɨɱɤɢ 

ɫɨɩɪɢɤɨɫɧɨɜɟɧɢɹ ɦɟждɭ ɧɢɦɢ, ɜɫɟ жɟ, ɨɫɬɚɸɬɫɹ. Ƚɥɚɜɧɵɣ ɮɢɧɚɥɢɫ Kyrie — a, 

ɡɜɭɱɢɬ ɜ ɨɤɨɧɱɚɧɢɢ Patrem, ɡɚɜɟɪɲɚɸɳɚɹ ɤɚдɟɧɰɢɹ ɧɚ d ɜ Et in terra ɤɨɪɪɟɫɩɨɧдɢɪɭɟɬ 

ɬɨɣ жɟ ɜ Crucufixus. ɗɬɨ дɟɥɚɟɬ Credo ɫɜɨɟɝɨ ɪɨдɚ «ɨɛɳɢɦ ɡɧɚɦɟɧɚɬɟɥɟɦ», 

ɫɜɹɡɵɜɚɸɳɢɦ ɦɟждɭ ɫɨɛɨɣ ɬɪɢ ɱɚɫɬɢ ɦɟɫɫɵ. Ɋɨдɫɬɜɨ дɜɭɯ ɩɨɫɥɟдɧɢɯ ɱɚɫɬɟɣ 

ɨɛɭɫɥɨɜɥɟɧɨ ɬɚɤɨɜɵɦ ɜ ɢɡɛɪɚɧɧɵɯ c. pr. f. ɗɬɨ ɧɟ ɬɨɥɶɤɨ ɥɚдɨɜɨɟ, ɧɨ ɢ 

ɢɧɬɨɧɚɰɢɨɧɧɨɟ ɫɯɨдɫɬɜɨ — ɟдɢɧɵɣ дɥɹ Sanctus IX ɢ Agnus Dei XVII ɢɧɢɰɢɚɥɶɧɵɣ 

ɨɛɨɪɨɬ: ɧɢɫɯɨдɹɳɢɣ ɬɪɟɡɜɭɱɧɵɣ ɯɨд c1–a–f.  

Ʌɚ Ɋɸ ɫɜɨɢɦ ɫɨɱɢɧɟɧɢɟɦ ɨɬɤɪɵɜɚɟɬ ɰɟɥɭɸ ɬɪɚдɢɰɢɸ ɦɧɨɝɨɝɨɥɨɫɧɵɯ 

ɨɪдɢɧɚɪɧɵɯ ɰɢɤɥɨɜ «De Beata Virgine». Ʉ ɬɚɤɨɜɵɦ ɨɬɧɨɫɹɬɫɹ ɦɟɫɫɵ ɀ. Ⱦɟɩɪɟ, 

Ⱥ. Ȼɪɸɦɟɥɹ, Ⱥ. Ɋɟɧɟɪɚ362, ȼ. Ɇɢɫɨɧɧɟ, ɒ. Ⱥɪɝɟɧɬɢɥɹ, Ƀ. Ȼɨɫɟɪɪɨɧɚ, Ʉ. Ɏɟɫɬɚ, 

Ⱥ. Ɇɢɲɨ, ə. Ⱥɪɤɚдɟɥɶɬɚ, ɏ. ɂɡɚɤɚ, Ʉ. дɟ Ɇɨɪɚɥɟɫɚ, Ⱦж. ɉ. дɚ ɉɚɥɟɫɬɪɢɧɵ, ɚ ɬɚɤжɟ 

ɦɧɨжɟɫɬɜɨ ɚɧɨɧɢɦɧɵɯ. Ɍɟ ɢɡ ɧɢɯ, ɤɨɬɨɪɵɟ ɢɡдɚɧɵ ɧɚ ɫɟɝɨдɧɹɲɧɢɣ дɟɧɶ, ɡɚɱɚɫɬɭɸ 

дɟɦɨɧɫɬɪɢɪɭɸɬ ɬɟɯɧɢɤɭ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ, ɤɚɤ ɜ ɱɢɫɬɨɦ ɜɢдɟ, ɬɚɤ ɢ ɜ ɫɨɜɦɟɳɟɧɢɢ 

ɫ cantus firmus. ȼ XVI ɜɟɤɟ ɜɨɡɧɢɤɚɟɬ ɰɟɥɚɹ ɝɪɭɩɩɚ alternatim363 ɦɟɫɫ «De beata 

Virgine», ɝдɟ ɦɨɧɨдɢɱɟɫɤɢ ɢɫɩɨɥɧɟɧɧɵɣ ɬɟɤɫɬ ɱɟɪɟдɨɜɚɥɫɹ ɫ ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɵɦ ɢɥɢ 

ɜɨɤɚɥɶɧɵɦ ɦɧɨɝɨɝɨɥɨɫɢɟɦ. ɉɟɪɜɨɣ ɢɡ ɧɢɯ, ɜɨɡɦɨжɧɨ, ɛɵɥɚ «De Beata Virgine» 

Ɋɟɧɟɪɚ, ɨ ɱɟɦ ɤɨɫɜɟɧɧɨ ɫɜɢдɟɬɟɥɶɫɬɜɭɟɬ ɧɚɥɢɱɢɟ дɜɭɯ ɪɚɡдɟɥɨɜ Christe.  

Ɇɟɫɫɚ «Pro defunctis». ɉɨ ɦɧɟɧɢɸ ɤɪɭɩɧɨɝɨ ɢɫɫɥɟдɨɜɚɬɟɥɹ ɦɭɡɵɤɢ 

ɋɪɟдɧɟɜɟɤɨɜɶɹ ɢ ȼɨɡɪɨждɟɧɢɹ Ɇ. Ȼɭɤɨɮɰɟɪɚ364, ɧɚ ɩɪɨɬɹжɟɧɢɢ XV–XV ɜɟɤɨɜ жɚɧɪ 

ɦɟɫɫɵ ɡɚɧɢɦɚɥ ɜ ɨɛɳɟɣ ɦɭɡɵɤɚɥɶɧɨɣ ɢɟɪɚɪɯɢɢ ɩɪɢɦɟɪɧɨ ɬɚɤɨɟ жɟ ɦɟɫɬɨ, ɤɚɤɨɟ 

ɫɢɦɮɨɧɢɹ ɡɚɧɢɦɚɥɚ ɜ XVIII–XIX ɜɟɤɚɯ. ɋ ɷɬɢɦ ɭɬɜɟɪждɟɧɢɟɦ ɫɥɨжɧɨ ɧɟ 

 
361 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. P. 98. 
362 Ⱥдɚɦ Ɋɟɧɟɪ (ɨɤ. 1485–1520) — ɮɥɚɦɚɧдɫɤɢɣ ɤɨɦɩɨɡɢɬɨɪ ɢ ɩɟɜɟɰ, ɫɥɭжɢɜɲɢɣ ɜ ɤɚɩɟɥɥɟ 
ɢɦɩɟɪɚɬɨɪɚ Ɇɚɤɫɢɦɢɥɢɚɧɚ I ɫ 1498 ɩɨ 1507 ɝɝ. ɑɥɟɧɨɦ ɬɨɣ жɟ ɤɚɩɟɥɥɵ ɛɵɥ ɢ Ʌɚ Ɋɸ. ȼɟɪɨɹɬɧɟɟ 
ɜɫɟɝɨ, Ɋɟɧɟɪ ɛɵɥ ɡɧɚɤɨɦ ɫ ɟɝɨ «Missa de Beata Virgine». Ɇɟɫɫɵ ɢɦɟɸɬ ɨɛɳɢɟ ɱɟɪɬɵ: ɬɪɚɧɫɩɨɡɢɰɢɹ 
Kyrie IX ɧɚ ɤɜɢɧɬɭ, Benedictus ɬɚɤжɟ ɫɨдɟɪжɢɬ ɬɪɨɩɢɪɨɜɚɧɢɟ «Mariae Filius», ɚ c. f. Agnus Dei I 
ɰɢɬɢɪɭɟɬ ɥɢɲɶ дɜɟ ɧɚɱɚɥɶɧɵɟ ɮɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 
363 ɉɨдɪɨɛɧɟɟ ɨ ɩɪɚɤɬɢɤɟ alternatim ɫɦ.: Ȼɨɱɚɪɨɜ ɘ. ɋ. ɀɚɧɪɵ ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɨɣ ɦɭɡɵɤɢ ɜ ɷɩɨɯɭ 
ɛɚɪɨɤɤɨ: ɭɱɟɛɧɨɟ ɩɨɫɨɛɢɟ. Ɇ.: ɇɚɭɱɧ.-ɢɡд. ɰɟɧɬɪ «Ɇɨɫɤ. ɤɨɧɫɟɪɜɚɬɨɪɢɹ», 2016. ɋ. 113–114. 
364 Bukhofzer M. F. Studies in Medieval and Renaissance music. New York: W. W. Norton & Co., 
1950. Ɋ. 217. 
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ɫɨɝɥɚɫɢɬɶɫɹ, ɭɱɢɬɵɜɚɹ ɬɨ ɤɨɥɢɱɟɫɬɜɨ ɫɨɱɢɧɟɧɢɣ, ɤɨɬɨɪɨɟ ɫɨɯɪɚɧɢɥɨɫɶ ɢ дɨɲɥɨ дɨ 

ɧɚɲɢɯ дɧɟɣ. ɉɨɝɪɟɛɚɥɶɧɚɹ ɦɟɫɫɚ, ɨдɧɚɤɨ, ɡɚɧɢɦɚɟɬ ɜɟɫɶɦɚ ɧɟɡɧɚɱɢɬɟɥɶɧɨɟ ɦɟɫɬɨ 

ɫɪɟдɢ ɦɚɫɫɢɜɧɨɝɨ ɤɨɪɩɭɫɚ ɪɟɧɟɫɫɚɧɫɧɵɯ ɰɢɤɥɨɜ. ȼ ɩɨɩɵɬɤɚɯ дɚɬɶ ɨɛɴɹɫɧɟɧɢɟ ɬɚɤɨɣ 

ɦɚɥɨɱɢɫɥɟɧɧɨɫɬɢ, ɢɫɫɥɟдɨɜɚɬɟɥɢ ɜɵдɜɢɝɚɸɬ ɪɚɡɥɢɱɧɵɟ ɜɟɪɫɢɢ. ɑ. ɍ. Ɏɨɤɫ365 

ɩɪɟдɩɨɥɨжɢɥ, ɱɬɨ ɷɬɨ ɦɨжɟɬ ɛɵɬɶ ɫɜɹɡɚɧɨ ɫ ɨɬɫɭɬɫɬɜɢɟɦ ɭɩɨɪɹдɨɱɟɧɧɨɫɬɢ ɢ 

ɭɧɢɮɢɤɚɰɢɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɬɟɤɫɬɚ Ɋɟɤɜɢɟɦɚ, ɜɩɥɨɬɶ дɨ ɩɪɨɲɟдɲɟɝɨ ɜ 1546–1563 

ɝɨдɚɯ Ɍɪɢдɟɧɬɫɤɨɝɨ ɫɨɛɨɪɚ, ɚ ɬɚɤжɟ ɫ ɬɟɦ ɨɛɫɬɨɹɬɟɥɶɫɬɜɨɦ, ɱɬɨ дɨ ɤɨɧɰɚ XVI ɜɟɤɚ, 

ɜɨ ɦɧɨɝɢɯ ɥɨɤɚɥɶɧɵɯ ɬɪɚдɢɰɢɹɯ ɫɱɢɬɚɥɨɫɶ ɧɟɭɦɟɫɬɧɵɦ ɦɧɨɝɨɝɨɥɨɫɧɨɟ ɢɫɩɨɥɧɟɧɢɟ 

«Missa pro defunctis». Ⱦɪɭɝɨɟ, ɦɧɟɧɢɟ ɩɪɟдɥɚɝɚɟɬ ɑ. ɜɚɧ дɟɧ Ȼɨɪɪɟɧ, ɜ ɩɪɟдɢɫɥɨɜɢɢ 

ɤ Ɋɟɤɜɢɟɦɭ Ɏ. дɟ Ɇɨɧɬɟ366. Ɉɧ ɩɨɥɚɝɚɟɬ, ɱɬɨ ɦɧɨɝɨɫɨɫɬɚɜɧɨɫɬɶ ɢ ɦɨɧɨдɢɱɧɨɫɬɶ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜɵɡɵɜɚɥɚ ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɬɪɭдɧɨɫɬɢ (ɜ ɨɬɥɢɱɢɟ ɨɬ ɩɚɪɨдɢɪɨɜɚɧɢɹ 

ɦɧɨɝɨɝɨɥɨɫɧɵɯ); ɤɨɦɩɨɡɢɬɨɪ ɛɵɥ ɜɵɧɭждɟɧ ɫɥɟдɨɜɚɬɶ c. pr. f. ɧɚ ɩɪɨɬɹжɟɧɢɟ ɜɫɟɣ 

ɦɟɫɫɵ, ɱɬɨ ɨɫɬɚɜɥɹɥɨ ɥɢɲɶ ɧɟɡɧɚɱɢɬɟɥɶɧɨɟ «ɩɨɥɟ дɥɹ ɢɝɪɵ» (field of play). 

ɍɬɜɟɪждɟɧɢɟ ɜɚɧ дɟɧ Ȼɨɪɪɟɧɚ, ɧɟ ɜɵдɟɪжɢɜɚɟɬ ɤɪɢɬɢɤɢ ɜ ɤɨɧɬɟɤɫɬɟ ɫɨɜɪɟɦɟɧɧɵɯ 

ɡɧɚɧɢɣ, ɩɨɫɤɨɥɶɤɭ ɩɪɹɦɨ ɩɪɨɬɢɜɨɪɟɱɢɬ ɨɬɧɨɫɢɬɟɥɶɧɨɣ ɱɚɫɬɨɬɟ ɡɚɢɦɫɬɜɨɜɚɧɢɹ 

ɧɚɩɟɜɨɜ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ, ɤɚɤ, ɧɚɩɪɢɦɟɪ, ɬɪɚдɢɰɢɹ «Missa de Beata Virgine», ɚ 

ɬɚɤжɟ ɧɟɫɤɨɥɶɤɢɯ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɩɟɫɧɨɩɟɧɢɣ ɜ ɩɪɟдɟɥɚɯ ɨдɧɨɝɨ ɰɢɤɥɚ.  

ɋɨɝɥɚɲɚɹɫɶ ɫ ɩɪɟдɩɨɥɨжɟɧɢɟɦ Ɏɨɤɫɚ, дɨɛɚɜɢɦ ɬɚɤжɟ, ɱɬɨ ɫɬɨɥɶ ɪɟдɤɢɟ 

ɨɛɪɚɳɟɧɢɹ ɪɟɧɟɫɫɚɧɫɧɵɯ ɤɨɦɩɨɡɢɬɨɪɨɜ ɤ жɚɧɪɭ, ɦɨɝɥɢ ɛɵɬɶ ɬɚɤжɟ ɨɛɭɫɥɨɜɥɟɧɵ 

ɬɪɭдɧɨɫɬɶɸ ɩɪɟɬɜɨɪɟɧɢɹ ɫɦɵɫɥɨɜɨɝɨ ɤɨɧɬɟɤɫɬɚ ɪɟɤɜɢɟɦɚ. ȼ ɷɩɨɯɭ ɬɪɚдɢɰɢɢ varietas, 

ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɧɧɨɣ ɫɬɪɟɦɥɟɧɢɟɦ ɤ ɩɨɫɬɨɹɧɧɨɦɭ ɨɛɧɨɜɥɟɧɢɸ, ɜ ɬɨɦ ɱɢɫɥɟ, ɡɚ ɫɱɟɬ 

ɪɚɫɰɜɟɱɢɜɚɧɢɹ ɦɟɥɨдɢɱɟɫɤɢɯ ɥɢɧɢɣ ɢɫɤɭɫɧɵɦɢ ɢ ɩɪɢɱɭдɥɢɜɵɦɢ ɩɚɫɫɚжɚɦɢ, 

ɤɨɦɩɨɡɢɬɨɪ ɛɵɥ ɜɵɧɭждɟɧ ɧɚɣɬɢ ɬɚɤɨɣ ɬɨɧ ɜɵɫɤɚɡɵɜɚɧɢɹ, ɤɨɬɨɪɵɣ ɛɵ ɧɟ ɩɪɨɫɬɨ 

ɫɨɨɬɜɟɬɫɬɜɨɜɚɥ ɜɫɟɣ ɫɟɪɶɟɡɧɨɫɬɢ ɫɥɭɱɚɹ, ɧɨ ɢ ɩɨɡɜɨɥɢɥ ɛɵ ɭɫɢɥɢɬɶ ɦɪɚɱɧɭɸ 

ɫɤɨɪɛɧɨɫɬɶ ɩɨɯɨɪɨɧɧɨɝɨ ɩɪɨɰɟɫɫɚ. 

Ɇɧɨɝɨɝɨɥɨɫɧɵɟ ɩɨɝɪɟɛɚɥɶɧɵɟ ɦɟɫɫɵ ɩɨ ɫɜɨɟɣ ɫɬɪɭɤɬɭɪɟ ɪɚɡɢɬɟɥɶɧɨ 

ɨɬɥɢɱɚɸɬɫɹ ɨɬ ɛɨɥɶɲɢɧɫɬɜɚ ɨɫɬɚɥɶɧɵɯ, ɫɨɫɬɨɹɳɢɯ ɢɡ ɩɹɬɢ ɱɚɫɬɟɣ ɨɪдɢɧɚɪɢɹ. 

ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɫɨɯɪɚɧɢɥɨɫɶ ɧɟɦɚɥɨ ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɨɛɪɚɛɨɬɨɤ ɪɚɡдɟɥɨɜ 

ɩɪɨɩɪɢɹ, ɨɧɢ, ɜɫɟ жɟ, ɱɪɟɡɜɵɱɚɣɧɨ ɪɟдɤɨ ɜɤɥɸɱɚɥɢɫɶ ɜ ɨɛɳɢɣ ɫ ɨɪдɢɧɚɪɢɟɦ ɰɢɤɥ, 

 
365 Fox C. W. The polyphonic Requiem before about 1615 // Bulletin of the American musicological 
society. 1943. Vol. VII. P. 6–7. 
366 De Monte P. Missa de Requiem / Ed. und int. von C. Van den Borren. Düsseldorf: Sumptibus 
L. Schwann, 1930. 
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ɤɚɤ ɜ ɦɟɫɫɟ «Sancti Jacobi» Ⱦɸɮɚɢ, ɝдɟ, ɩɨɦɢɦɨ «ɨɛɹɡɚɬɟɥɶɧɵɯ» ɱɚɫɬɟɣ, 

ɩɪɢɫɭɬɫɬɜɭɸɬ ɬɚɤжɟ ɂɧɬɪɨɢɬ, Ⱥɥɥɟɥɭɢɹ, Ɉɮɮɟɪɬɨɪɢɣ ɢ Ʉɨɦɦɭɧɢɨ. ɉɨ ɩɪɢɱɢɧɟ 

ɨɬɫɭɬɫɬɜɢɹ ɭɧɢɮɢɤɚɰɢɢ ɬɟɤɫɬɨɜ «Missa pro defunctis», ɚɜɬɨɪɫɤɢɟ ɰɢɤɥɵ ɢɦɟɥɢ 

ɪɚɡɧɭɸ ɫɬɪɭɤɬɭɪɭ, ɨдɧɚɤɨ ɱɚɳɟ ɜɫɟɝɨ ɜɤɥɸɱɚɥɢ ɜ ɫɟɛɹ, ɩɨɦɢɦɨ ɨɪдɢɧɚɪɧɵɯ Kyrie, 

Sanctus ɢ Agnus Dei, ɬɚɤжɟ ɂɧɬɪɨɢɬ, Ƚɪɚдɭɚɥ, ɋɟɤɜɟɧɰɢɸ, Ɉɮɮɟɪɬɨɪɢɣ ɢ Ʉɨɦɦɭɧɢɨ, 

ɱɬɨ ɫɜɹɡɚɧɧɨ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ, ɫ ɧɟɢɡɦɟɧɧɨɫɬɶɸ ɪɚɡдɟɥɨɜ ɩɪɨɩɪɢɹ ɩɨɝɪɟɛɚɥɶɧɨɣ 

ɦɟɫɫɵ, ɧɚ ɩɪɨɬɹжɟɧɢɟ ɜɫɟɝɨ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɝɨдɚ. Ʉ ɧɢɦ ɦɨɝɥɢ ɬɚɤжɟ дɨɛɚɜɥɹɬɶɫɹ ɢ 

ɧɟ ɨɬɧɨɫɹɳɢɟɫɹ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɤ ɰɟɪɤɨɜɧɨɣ ɫɥɭжɛɟ ɱɚɫɬɢ ɩɨɝɪɟɛɚɥɶɧɨɝɨ 

ɨɮɮɢɰɢɹ, ɚɧɬɢɮɨɧɵ ɢ ɪɟɫɩɨɧɫɨɪɢɢ. ɉɨɫɬɨɹɧɫɬɜɨɦ ɧɟ ɨɬɥɢɱɚɸɬɫɹ ɢ ɬɟɤɫɬɵ ɱɚɫɬɟɣ 

ɩɪɨɩɪɢɹ. ɇɚɩɪɢɦɟɪ, ɜ ɦɟɫɫɚɯ XV–XVI ɜɟɤɨɜ ɂɧɬɪɨɢɬ ɦɨɝ ɜɤɥɸɱɚɬɶ ɝɢɦɧɵ «Te 

decet» ɢɥɢ «Rescipe Domine». Ɍɪɚɤɬ ɬɚɤжɟ ɛɵɥ ɩɪɟдɫɬɚɜɥɟɧ ɪɚɡɥɢɱɧɵɦɢ ɬɟɤɫɬɚɦɢ: 

«Absolve Domine», «De profundis» ɢ «Sicut cervus»367.   

ɋɱɢɬɚɟɬɫɹ, ɱɬɨ ɩɟɪɜɵɣ ɦɧɨɝɨɝɨɥɨɫɧɵɣ Ɋɟɤɜɢɟɦ ɩɪɢɧɚдɥɟжɢɬ Ƚ. Ⱦɸɮɚɢ, 

ɤɨɬɨɪɵɣ, ɨдɧɚɤɨ, ɭɬɟɪɹɧ. Ɉ ɟɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɢ ɢɡɜɟɫɬɧɨ ɢɡ ɡɚɜɟɳɚɧɢɹ ɤɨɦɩɨɡɢɬɨɪɚ, 

ɝдɟ ɬɨɬ дɚɟɬ ɱɟɬɤɢɟ ɢɧɫɬɪɭɤɰɢɢ ɢ ɨɬɧɨɫɢɬɟɥɶɧɨ ɦɭɡɵɤɢ, ɤɨɬɨɪɚɹ дɨɥжɧɚ ɡɜɭɱɚɬɶ ɜ 

ɩɨɫɥɟдɧɢɟ ɦɢɧɭɬɵ ɟɝɨ жɢɡɧɢ, ɢ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ ɜɨ ɜɪɟɦɹ ɩɨɝɪɟɛɟɧɢɹ, ɢ ɧɚ 

ɫɥɟдɭɸɳɢɣ дɟɧɶ. Ʉ ɬɚɤɨɜɵɦ ɨɬɧɨɫɹɬɫɹ «ɦɨɣ Ɋɟɤɜɢɟɦ» («missam meim de Requiem») 

ɢ ɦɨɬɟɬ «Ave Regina cælorum»368. ɋɚɦɵɣ ɪɚɧɧɢɣ ɦɧɨɝɨɝɨɥɨɫɧɵɣ ɪɟɤɜɢɟɦ, дɨɲɟдɲɢɣ 

дɨ ɧɚɲɢɯ дɧɟɣ, ɩɪɢɧɚдɥɟжɢɬ ɩɟɪɭ Ƀ. Ɉɤɟɝɟɦɚ, ɢ, ɩɪɟдɩɨɥɨжɢɬɟɥɶɧɨ, ɛɵɥ ɫɨɱɢɧɟɧ 

ɩɨɫɥɟ 1470 ɝɨдɚ369. ȼ ɤɨɧɰɟ XV — ɧɚɱɚɥɟ XVI ɜɟɤɨɜ ɤ жɚɧɪɭ ɨɛɪɚɳɚɸɬɫɹ ɬɚɤжɟ 

ɉ. дɟ Ʌɚ Ɋɸ, Ⱥ. Ȼɪɸɦɟɥɶ370, Ƀ. ɉɪɢɨɪɢɫ371 ɢ Ⱥ. дɟ Ɏɟɜɟɧ372. ȼɫɟ ɨɧɢ ɧɚɯɨдɹɬ 

ɪɚɡɥɢɱɧɵɟ ɫɩɨɫɨɛɵ ɨɬɪɚжɟɧɢɹ ɫɤɨɪɛɧɨ-ɩɚɬɟɬɢɱɟɫɤɨɝɨ ɯɚɪɚɤɬɟɪɚ ɩɨɯɨɪɨɧɧɨɝɨ 

ɩɪɨɰɟɫɫɚ ɜ ɦɭɡɵɤɟ. Ʌɚ Ɋɸ ɩɪɢɛɟɝɚɟɬ ɤ ɡɜɭɱɚɧɢɸ ɧɟɨɛɵɱɚɣɧɨ ɧɢɡɤɢɯ ɬɟɫɫɢɬɭɪ, 

Ȼɪɸɦɟɥɶ ɨɛɪɚɳɚɟɬɫɹ ɤ ɱɟɬɵɪɟɯɝɨɥɨɫɧɨɦɭ ɮɨɛɭɪдɨɧɧɨɦɭ ɩɢɫɶɦɭ, ɜ ɬɨɣ ɟɝɨ 

ɪɚɡɧɨɜɢдɧɨɫɬɢ, ɱɬɨ ɢɦɟɥɚ ɲɢɪɨɤɨɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɜ ɂɬɚɥɢɢ — falsobordone, 

 
367 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ.: Luce H. T. The Requiem mass from its plainsong beginning to 1600: Ph. D. 
diss. P. 1–61. 
368 Haberl F. X. Bausteine für Musikgeschichte, in 3 bde. Bd. I. Wilhelm DuFay. Breikopf & Härtel, 
Leipzig, 1885. S. 120–121. ɉɟɪɟɜɨд ɬɟɤɫɬɚ ɦɨɬɟɬɚ ɫɦ. ɜ «ɂɧɬɟɪɦɟдɢɢ 2» дɢɫɫɟɪɬɚɰɢɢ. 
369 Reese G. Music in the Renaissance. P.76–77. 
370 Antoine Brumel, 1460–1512 
371 Johannes Prioris ɨɤ. 1460–ɨɤ. 1514. 
372 Antoine de Fevin ɨɤ. 1470–1512. 
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ɩɪɟдɫɬɚɜɥɹɸɳɭɸ ɢɡ ɫɟɛɹ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɤɜɢɧɬ-ɬɟɪɰɨɜɵɯ ɢ ɤɜɢɧɬ-ɨɤɬɚɜɧɵɯ 

ɤɨɧɤɨɪдɨɜ373:  

ɉɪɢɦɟɪ 67. Ⱥ. Ȼɪɸɦɟɥɶ, ɦɟɫɫɚ «Pro defunctis», Te decet, ɬɬ. 1–9. 

 

ȼ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɟ XVI ɜɟɤɚ ɤ жɚɧɪɭ ɩɨɝɪɟɛɚɥɶɧɨɣ ɦɟɫɫɵ ɨɛɪɚɳɚɥɢɫɶ 

Ʉ. дɟ Ɇɨɪɚɥɟɫ, Ʉ. дɟ ɋɟɪɦɢɡɢ ɢ ɀ. Ɋɢɲɚɮɨɪ. ɉɨɫɥɟдɧɢɣ ɫɨɡдɚɥ ɩɨɢɫɬɢɧɟ 

ɭɧɢɤɚɥɶɧɵɣ ɨɛɪɚɡɟɰ, ɢɦɟɸɳɢɣ дɜɚ ɨɬɥɢɱɢɹ ɨɬ ɬɪɚɭɪɧɵɯ ɰɢɤɥɨɜ ɫɜɨɢɯ 

ɫɨɜɪɟɦɟɧɧɢɤɨɜ. ȼɨ-ɩɟɪɜɵɯ, ɷɬɨ ɫɚɦɚɹ ɪɚɧɧɹɹ ɲɟɫɬɢɝɨɥɨɫɧɚɹ ɡɚɭɩɨɤɨɣɧɚɹ ɦɟɫɫɚ, ɜɨ-

ɜɬɨɪɵɯ, ɟдɢɧɫɬɜɟɧɧɚɹ ɜ ɷɩɨɯɭ Ɋɟɧɟɫɫɚɧɫɚ, дɟɦɨɧɫɬɪɢɪɭɸɳɚɹ ɛɨɝɚɬɫɬɜɨ 

ɤɚɧɨɧɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ. ɉɪɢɦɟɱɚɬɟɥɶɧɨ ɢ ɬɨ, ɱɬɨ ɨɧɚ, ɜɟɪɨɹɬɧɟɟ ɜɫɟɝɨ, ɛɵɥɚ ɫɨɡдɚɧɚ 

ɩɨ ɫɥɭɱɚɸ ɫɦɟɪɬɢ ɜɟɥɢɤɨɝɨ ɀɨɫɤɟɧɚ. Ɍɚɤɨɟ ɩɪɟдɩɨɥɨжɟɧɢɟ ɨɫɧɨɜɚɧɨ ɧɚ ɮɚɤɬɟ 

ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɜ ɰɢɤɥɟ дɨɩɨɥɧɢɬɟɥɶɧɨɝɨ c. pr. f. — ɚɧɬɢɮɨɧɚ «Circumdederunt me» 

(ɨɬɧɨɫɢɬɫɹ ɤ ɩɨɝɪɟɛɚɥɶɧɨɦɭ ɨɮɮɢɰɢɸ), ɤɨɬɨɪɵɣ ɩɪɟɬɜɨɪɹɟɬɫɹ ɜ ɤɚждɨɣ ɱɚɫɬɢ ɦɟɫɫɵ 

ɜ ɜɢдɟ c. f.- ɤɚɧɨɧɚ. Ʉ ɬɨɦɭ жɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ ɨɛɪɚɳɚɟɬɫɹ ɀɨɫɤɟɧ ɜ ɫɜɨɟɣ 

ɲɟɫɬɢɝɨɥɨɫɧɨɣ ɲɚɧɫɨɧ «Nimphes nappés», ɮɨɪɦɢɪɭɹ ɧɚ ɟɝɨ ɦɚɬɟɪɢɚɥɟ 

дɜɭɯɝɨɥɨɫɧɵɣ ɤɚɧɨɧ. ȼ «Missa pro defunctis» Ɋɢɲɚɮɨɪɚ ɟɫɬɶ ɟɳɟ ɨдɧɨ 

«ɩɪɢɧɨɲɟɧɢɟ»374 ɜɟɥɢɤɨɦɭ ɦɚɫɬɟɪɭ: ɰɢɬɢɪɨɜɚɧɢɟ ɲɚɧɫɨɧ ɀɨɫɤɟɧɚ «Faulte d’argent», 

ɚ ɢɦɟɧɧɨ ɟɟ ɦɟɥɨдɢɱɟɫɤɨɣ ɮɪɚɡɵ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ ɫɬɪɨɤɟ C’est douleur non pareille 

(«ɗɬɨ ɝɨɪɟ ɧɟɫɪɚɜɧɢɦɨ»), ɜ Ƚɪɚдɭɚɥɟ ɢ Ɉɮɮɟɪɬɨɪɢɢ. Ɉɛɚ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɩɟɪɟɯɨдɹɬ 

ɜ Ɋɟɤɜɢɟɦ ɜɦɟɫɬɟ ɫ ɨɪɢɝɢɧɚɥɶɧɵɦ ɬɟɤɫɬɨɦ. ɗɬɨɬ ɮɚɤɬɨɪ ɩɨɡɜɨɥɹɟɬ ɩɪɢɱɢɫɥɢɬɶ ɰɢɤɥ 

ɤ ɫɦɟɲɚɧɧɨɦɭ ɬɢɩɭ ɦɟɫɫ, ɡɚɢɦɫɬɜɭɸɳɢɯ ɧɟɫɤɨɥɶɤɨ c. pr. f., ɤɚɤ ɢ ɧɟɤɨɬɨɪɵɟ ɦɟɫɫɵ 

ɀɨɫɤɟɧɚ.  
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https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000009373 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22). 
374 ɇɚ ɷɬɨ ɭɤɚɡɵɜɚɟɬ Ⱦж. Ɇɢɥɫɨɦ ɜ ɫɜɨɟɣ ɫɬɚɬɶɟ, ɩɨɫɜɹɳɟɧɧɨɣ Ɋɟɤɜɢɟɦɭ Ɋɢɲɚɮɨɪɚ. Ɍɚɦ жɟ 
ɭɤɚɡɵɜɚɟɬɫɹ ɢ ɧɚ ɫɬɪɭɤɬɭɪɧɵɟ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɦɟждɭ ɦɟɫɫɨɣ ɢ ɧɟɤɨɬɨɪɵɦɢ ɫɨɱɢɧɟɧɢɹɦɢ ɀɨɫɤɟɧɚ. 
Milsom J. Sense and sound in Richafort’s Requiem // Early music. 2002. № 3 (30). P. 447–463. 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000009373
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000009373
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ȼɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ XVI ɜɟɤɚ ɤɨɦɩɨɡɢɬɨɪɵ ɧɚɱɢɧɚɸɬ ɜɫɟ ɱɚɳɟ ɨɛɪɚɳɚɬɶɫɹ ɤ 

жɚɧɪɭ: ɫɜɨɢ Ɋɟɤɜɢɟɦɵ ɫɨɡдɚɸɬ ɉ. Ʉɥɟɪɨ375, ɉ. ɋɟɪɬɨɧ376, ə. Ʉɥɟɦɟɧɫ-ɧɟ-ɉɚɩɚ, 

Ɏ. дɟ Ɇɨɧɬɟ, ə. дɟ Ʉɟɪɥɟ377, ə. ȼɚɣɟ378, Ɏ. Ƚɭɟɪɪɟɪɨ379, ɫɨɡдɚɜɲɢɣ дɜɚ ɡɚɭɩɨɤɨɣɧɵɯ 

ɰɢɤɥɚ, Ⱦж. Ⱥɡɨɥɚ380, Ⱦж. ɉɚɥɟɫɬɪɢɧɚ ɢ Ɉ. Ʌɚɫɫɨ ɢ дɪɭɝɢɟ. ɉɨ ɢɬɨɝɚɦ 

ɜɨɫɟɦɧɚдɰɚɬɢɥɟɬɧɟɝɨ Ɍɪɢдɟɧɬɫɤɨɝɨ ɫɨɛɨɪɚ, ɤɚɧɨɧɢɱɟɫɤɢɣ ɬɟɤɫɬ Ɋɟɤɜɢɟɦɚ ɛɵɥ 

ɭɬɜɟɪждɟɧ ɢ ɨɩɭɛɥɢɤɨɜɚɧ ɜ Ɇɢɫɫɚɥɟ ɩɚɩɵ ɉɢɹ V (1570), ɚ ɤɨɦɩɨɡɢɬɨɪɵ ɧɚɱɢɧɚɸɬ 

ɜɫɟ ɱɚɳɟ ɨɛɪɚɳɚɬɶɫɹ ɤ жɚɧɪɭ, ɨɫɨɛɟɧɧɨ ɜ ɂɬɚɥɢɢ — ɫɟɪдɰɟ ɤɚɬɨɥɢɱɟɫɤɨɣ ɜɟɪɵ.  

ɉɪɢ ɜɫɟɦ ɨɬɥɢɱɢɢ ɦɧɨɝɨɝɨɥɨɫɧɵɯ Ɋɟɤɜɢɟɦɨɜ XV–XVI ɜɟɤɨɜ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɤɚɤ ɫɨɫɬɚɜɚ ɰɢɤɥɚ, ɬɚɤ ɢ ɬɟɤɫɬɨɜɵɯ ɪɚɡɥɢɱɢɣ, ɧɟɤɨɬɨɪɵɟ ɨɛɳɢɟ ɱɟɪɬɵ ɢɯ, ɜɫɟ жɟ, 

ɨɛɴɟдɢɧɹɸɬ. ɉɨɦɢɦɨ, ɩɪɨдɢɤɬɨɜɚɧɧɨɝɨ ɤɨɧɬɟɤɫɬɨɦ, ɬɪɚɭɪɧɨɝɨ ɯɚɪɚɤɬɟɪɚ, ɷɬɨ ɢ, 

ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ, ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ. Ⱦɥɹ ɦɟɫɫ «Pro defunctis», ɤɚɤ, 

ɜɩɪɨɱɟɦ, ɢ дɥɹ ɦɧɨɝɢɯ ɦɟɫɫ ɩɟɪɜɨɝɨ ɬɢɩɚ, ɱɬɨ ɡɚɢɦɫɬɜɭɸɬ ɧɟɫɤɨɥɶɤɨ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ, ɧɟ ɫɜɨɣɫɬɜɟɧɧɨ ɫɬɪɟɦɥɟɧɢɟ ɤ ɬɟɦɚɬɢɱɟɫɤɨɦɭ ɟдɢɧɫɬɜɭ ɰɢɤɥɚ. 

ɂɫɤɥɸɱɟɧɢɟɦ ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɦɨжɧɨ ɫɱɢɬɚɬɶ ɪɟɤɜɢɟɦ Ɋɢɲɚɮɨɪɚ, ɛɥɚɝɨдɚɪɹ 

ɟдɢɧɨɦɭ дɥɹ ɜɫɟɯ ɱɚɫɬɟɣ c. pr. f. — ɚɧɬɢɮɨɧɭ «Circumdederunt me». 

«Missa pro defunctis» ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ ɹɜɥɹɟɬɫɹ ɨдɧɢɦ ɢɡ ɹɪɱɚɣɲɢɯ ɨɛɪɚɡɰɨɜ 

жɚɧɪɚ ɫɪɟдɢ ɤɨɦɩɨɡɢɰɢɣ ɪɭɛɟжɚ XV–XVI ɜɟɤɨɜ. Ʉɨɦɩɨɡɢɬɨɪ ɫɭɦɟɥ ɫɨɡдɚɬɶ 

ɝɥɭɛɨɤɨɟ ɦɪɚɱɧɨɟ ɡɜɭɱɚɧɢɟ, ɢɫɩɨɥɶɡɨɜɚɜ ɱɪɟɡɜɵɱɚɣɧɨ ɧɢɡɤɢɟ ɬɟɫɫɢɬɭɪɵ ɝɨɥɨɫɨɜ. ȼ 

Introit, Kyrie ɢ Agnus Dei, ɩɚɪɬɢɹ ɛɚɫɚ ɧɟɪɟдɤɨ дɨɫɬɢɝɚɟɬ B ɤɨɧɬɪɨɤɬɚɜɵ, ɚ ɜ 

ɩɨɫɥɟдɧɟɣ ɢɡ ɭɤɚɡɚɧɧɵɯ ɱɚɫɬɟɣ, g1 ɹɜɥɹɟɬɫɹ ɫɚɦɵɦ ɜɟɪɯɧɟɦ ɡɜɭɤɨɦ ɨɛɳɟɝɨ ɚɦɛɢɬɭɫɚ. 

ɇɟɨɛɯɨдɢɦɚɹ дɢɫɩɨɡɢɰɢɹ дɨɫɬɢɝɚɟɬɫɹ, ɜ ɬɨɦ ɱɢɫɥɟ, ɫ ɩɨɦɨɳɶɸ ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɢɹ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜɧɢɡ ɧɚ ɤɜɢɧɬɭ (Introit, Kyrie) ɢ ɤɜɚɪɬɭ (Agnus Dei). ȼ ɨɫɬɚɥɶɧɵɯ жɟ 

ɱɚɫɬɹɯ ɰɢɤɥɚ ɨɯɜɚɬɵɜɚɟɬɫɹ ɫɪɟдɧɢɣ дɢɚɩɚɡɨɧ, ɨɬ ɩɨɫɥɟдɧɢɯ ɡɜɭɤɨɜ ɛɨɥɶɲɨɣ ɨɤɬɚɜɵ, 

дɨ ɧɚɱɚɥɶɧɵɯ ɜɬɨɪɨɣ (ɜ Ɍɪɚɤɬɟ ɫɚɦɵɣ ɜɵɫɨɤɢɣ — d2). ɉɨдɨɛɧɨɟ ɧɟɫɨɨɬɜɟɬɫɬɜɢɟ 

ɜɵɫɨɬɧɵɯ ɩɨɡɢɰɢɣ ɦɟждɭ ɱɚɫɬɹɦɢ ɰɢɤɥɚ ɧɚɛɥɸдɚɟɬɫɹ ɬɚɤжɟ ɜ ɦɟɫɫɚɯ «De Beata 

Virgine» ɀɨɫɤɟɧɚ ɢ «Fors seulment» Ɉɤɟɝɟɦɚ. Ⱥɪɬɭɪ Ɇɟɧдɟɥɶ, ɨɛɫɭждɚɹ ɫɥɭɱɚɢ 

ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɧɟɨɛɵɱɧɨ ɧɢɡɤɢɯ ɢ ɜɵɫɨɤɢɯ ɬɟɫɫɢɬɭɪ ɜ ɦɭɡɵɤɟ ȼɨɡɪɨждɟɧɢɹ, 

 
375 Pierre Clereau, дɚɬɚ ɪɨждɟɧɢɹ ɧɟɢɡɜɟɫɬɧɚ, ɭɦɟɪ ɜ 1570 ɝ. ȿɝɨ Ɋɟɤɜɢɟɦ ɢɦɟɟɬ ɧɚɡɜɚɧɢɟ «Missae pro 
mortius, cum duobus motetis».  
376 Pierre Certon, дɚɬɚ ɪɨждɟɧɢɹ ɧɟɢɡɜɟɫɬɧɚ, ɭɦɟɪ ɜ 1572 ɝ. 
377 Jacobus de Kerle, 1531/32–1591.  
378 Jacobus Vaet ɨɤ. 1529–1567. 
379 Francisco Guerrero 1528–1599.  
380 Giammateo (Giovanni Mateo) Asola, 1532–1609. 
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ɜɵɫɤɚɡɵɜɚɟɬ ɩɪɟдɩɨɥɨжɟɧɢɟ, ɱɬɨ ɱɚɫɬɢ ɦɟɫɫ Ɉɤɟɝɟɦɚ ɢ Ʌɚ Ɋɸ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, 

ɛɵɥɢ ɩɪɟдɧɚɡɧɚɱɟɧɵ дɥɹ ɢɫɩɨɥɧɟɧɢɹ ɪɚɡɧɵɦɢ ɝɨɥɨɫɚɦɢ, ɱɬɨ ɦɨɝɥɨ ɨɛɟɫɩɟɱɢɜɚɬɶɫɹ 

дɨɛɚɜɥɟɧɢɟɦ ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ ɨдɧɨɝɨ дɨɩɨɥɧɢɬɟɥɶɧɨɝɨ ɩɟɜɰɚ, ɨɛɥɚдɚɜɲɟɝɨ 

ɧɟɨɪдɢɧɚɪɧɨ ɧɢɡɤɢɦ дɢɚɩɚɡɨɧɨɦ ɝɨɥɨɫɚ381. ȿɳɟ ɨдɢɧ ɮɚɤɬɨɪ, ɜɵдɟɥɹɸɳɢɣ ɰɢɤɥ ɢɡ 

ɧɚɫɥɟдɢɹ ɤɨɦɩɨɡɢɬɨɪɚ — ɩɪɟɨɛɥɚдɚɧɢɟ ɤɪɭɩɧɵɯ дɥɢɬɟɥɶɧɨɫɬɟɣ, ɱɬɨ ɫɩɨɫɨɛɫɬɜɭɟɬ 

ɡɚɦɟдɥɟɧɢɸ ɦɭɡɵɤɚɥɶɧɨɝɨ ɜɪɟɦɟɧɢ, ɜ ɩɪɨɬɢɜɨɜɟɫ ɨɛɵɱɧɵɦ дɥɹ Ʌɚ Ɋɸ ɩɪɢɯɨɬɥɢɜɵɦ 

ɢ ɧɚɫɵɳɟɧɧɵɦ дɜɢжɟɧɢɟɦ ɪɢɬɦɢɱɟɫɤɢɦ ɪɢɫɭɧɤɚɦ.  

ɐɢɤɥ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɜɫɟ ɱɚɫɬɢ ɨɪдɢɧɚɪɢɹ ɪɟɤɜɢɟɦɚ: Kyrie, Sanctus ɢ Agnus. 

ɉɨ ɫɪɚɜɧɟɧɢɸ ɫ ɨдɧɨɢɦɟɧɧɵɦɢ ɜ дɪɭɝɢɯ ɦɟɫɫɚɯ ɤɨɦɩɨɡɢɬɨɪɚ, ɨɧɢ ɤɪɚɣɧɟ 

ɧɟɛɨɥɶɲɢɟ ɩɨ ɪɚɡɦɟɪɭ, ɱɬɨ, ɜɟɪɨɹɬɧɨ, ɫɜɹɡɚɧɨ ɫ ɤɨɥɢɱɟɫɬɜɨɦ ɱɚɫɬɟɣ ɫɨɱɢɧɟɧɢɹ. 

ɉɨɦɢɦɨ ɨɪдɢɧɚɪɧɵɯ, Ɋɟɤɜɢɟɦ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɱɟɬɵɪɟ ɱɚɫɬɢ ɩɪɨɩɪɢɹ — ɂɧɬɪɨɢɬ ɫ 

ɝɢɦɧɨɦ «Te Decet», Ɍɪɚɤɬ «Sicut cervus», Ɉɮɮɟɪɬɨɪɢɣ «Domine Jesu Christe» ɢ 

Ʉɨɦɦɭɧɢɨ «Lux æterna». ȼ ɦɟɫɫɟ ɧɟɬ ɟдɢɧɫɬɜɚ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɬɟɯɧɢɤɢ ɩɢɫɶɦɚ, ɤɚɤ ɢ 

ɜɨ ɦɧɨɝɢɯ дɪɭɝɢɯ, ɝдɟ ɧɚ ɪɚɡɧɵɯ ɭɪɨɜɧɹɯ ɫɨɱɟɬɚɸɬɫɹ ɩɪɢɧɰɢɩɵ c. f. ɢ ɫ. fl.- ɩɢɫɶɦɚ 

ɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ.   

C. f.- ɩɢɫɶɦɨ ɫɨɫɪɟдɨɬɨɱɟɧɨ ɜ ɨɪдɢɧɚɪɧɵɯ ɱɚɫɬɹɯ ɦɟɫɫɵ. Ɉдɧɚɤɨ ɜ ɫɬɪɨɝɨɦ 

ɜɢдɟ ɨɧɨ ɢɫɩɨɥɶɡɭɟɬɫɹ ɥɢɲɶ ɜ Pleni sunt, Osanna ɢ Agnus Dei I. ȼ ɧɢɯ 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɣ ɧɚɩɟɜ ɢɡɥɚɝɚɟɬɫɹ дɨɫɬɚɬɨɱɧɨ ɬɨɱɧɨ, ɪɢɬɦɢɱɟɫɤɢ ɨɛɨɫɨɛɥɟɧɨ, ɚ 

ɩɨɪɨɣ, ɤɚɤ ɜ Pleni, ɩɨ ɬɢɩɭ cantus planus. ȼ Agnus Dei II, ɬɟɧɨɪ ɤɨɬɨɪɨɝɨ ɜɟдɟɬ c. pr. f. 

ɫɜɨɛɨдɧɨ, ɧɚɫɵɳɚɹ ɦɟɥɨдɢɸ ɨɪɧɚɦɟɧɬɚɥɶɧɵɦɢ ɦɨɬɢɜɚɦɢ, ɩɪɟдɫɬɚɜɥɟɧɚ ɬɟɯɧɢɤɚ 

ɩɢɫɶɦɚ ɧɚ c. fl. ɋɜɨɛɨдɧɵɟ ɝɨɥɨɫɚ ɷɬɢɯ ɪɚɡдɟɥɨɜ, ɤɚɤ ɩɪɚɜɢɥɨ, ɨɛɧɚɪɭжɢɜɚɸɬ ɫɜɨɸ 

ɫɜɹɡɶ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɥɢɲɶ ɜ ɢɧɢɰɢɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ, ɩɟɪɟɯɨдɹ дɚɥɟɟ ɥɢɛɨ ɜ 

ɫɜɨɛɨдɧɨɟ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɟ, ɥɢɛɨ ɜ ɫɤɜɨɡɧɨɟ ɢɦɢɬɚɰɢɨɧɧɨɟ ɩɢɫɶɦɨ (ɫɜɨɛɨдɧɨɟ 

ɨɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ), ɤɚɤ ɜ Agnus Dei I. ɂɫɤɥɸɱɢɬɟɥɶɧɵɦ ɫ ɷɬɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɹɜɥɹɟɬɫɹ ɪɚɡдɟɥ Agnus Dei II, ɢɧɢɰɢɚɥɶɧɨɟ ɩɨɫɬɪɨɟɧɢɟ ɤɨɬɨɪɨɝɨ ɜɵɩɨɥɧɟɧɨ ɜ 

ɬɟɯɧɢɤɟ ɮɨɛɭɪдɨɧɚ.  

ɂɦɢɬɚɰɢɨɧɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɬɚɤ ɢɥɢ ɢɧɚɱɟ ɩɪɢɫɭɬɫɬɜɭɟɬ ɜ ɩɨдɚɜɥɹɸɳɟɦ 

ɛɨɥɶɲɢɧɫɬɜɟ ɪɚɡдɟɥɨɜ, ɬɚɤ жɟ, ɤɚɤ ɢ ɜ дɪɭɝɢɯ ɦɟɫɫɚɯ, ɡɚɢɦɫɬɜɭɸɳɢɯ ɦɚɬɟɪɢɚɥ 

 
381 Mendel A. Pitch in Western music since 1500. A Re-examination. // Acta Musicologica. 1978. Vol. 
50. P. 69–70. Ɉɬɦɟɬɢɦ ɬɚɤжɟ, ɱɬɨ ɜ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɣ ɩɪɢдɜɨɪɧɨɣ ɤɚɩɟɥɥɟ ɜ ɤɨɧɰɟ XV– 
ɧɚɱɚɥɟ XVI ɜɟɤɨɜ ɫɥɭжɢɥɢ ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ ɩɹɬɶ ɩɟɜɰɨɜ, ɨɛɥɚдɚɸɳɢɯ ɧɢɡɤɢɦɢ ɝɨɥɨɫɚɦɢ, «basso 
profondo» (ɛɚɫɚɦɢ-ɩɪɨɮɭɧдɨ). ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ.: ɋɭɧɞɭɤɨɜɚ Ʌ. И., Ɍɚɪɚɫɟɜɢɱ ɇ. И. 
Ɇɭɡɵɤɚɥɶɧɚɹ жɢɡɧɶ Ƚɚɛɫɛɭɪɝɫɤɨ-Ȼɭɪɝɭɧдɫɤɨɣ ɩɪɢдɜɨɪɧɨɣ ɤɚɩɟɥɥɵ (ɩɨɫɥɟдɧɹɹ ɱɟɬɜɟɪɬɶ XV– 
ɧɚɱɚɥɨ XVI ɜɟɤɚ). ɋ. 147–152. 
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ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɰɢɤɥɨɜ («De Beata Virgine» ɢ «De Feria»). ȼɧɭɬɪɢ ɪɚɡдɟɥɨɜ ɡɚɱɚɫɬɭɸ 

ɫɤɥɚдɵɜɚɟɬɫɹ ɦɨɬɟɬɧɚɹ ɮɨɪɦɚ, ɝдɟ ɦɚɥɵɟ ɬɟɦɵ ɰɢɬɢɪɭɸɬ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɩɨ 

ɬɟɤɫɬɭ ɮɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ɉдɧɚɤɨ Ɋɟɤɜɢɟɦɭ ɧɟ ɩɪɢɫɭɳɚ ɬɚ ɫɬɪɨɝɨɫɬɶ 

ɨɬɱɟɬɥɢɜɨɝɨ, ɩɨɱɬɢ ɛɭɤɜɚɥɶɧɨɝɨ ɫɥɟдɨɜɚɧɢɹ ɡɚ c. pr. f. ɢ ɫɢɫɬɟɦɚɬɢɱɧɨɫɬɶ ɜ 

ɢɦɢɬɢɪɨɜɚɧɢɢ, ɤɨɬɨɪɵɟ ɯɚɪɚɤɬɟɪɢɡɭɸɬ ɱɚɫɬɢ Gloria ɢ Credo ɦɟɫɫ «De Beata Virgine» 

ɢ «De Feria».  

ȼ ɂɧɬɪɨɢɬɟ, Kyrie, ɚ ɬɚɤжɟ ɪɚɡдɟɥɟ Rex gloriæ Ɉɮɮɟɪɬɨɪɢɹ ɬɟɧдɟɧɰɢɹ ɤ 

ɜɨɩɥɨɳɟɧɢɸ ɦɨɬɟɬɧɨɣ ɮɨɪɦɵ ɧɚɢɛɨɥɟɟ ɜɟɥɢɤɚ. Ɉдɧɚɤɨ ɢ ɜ ɧɢɯ, ɩɨɪɨɣ, 

ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɟ ɢɦɢɬɢɪɨɜɚɧɢɟ ɩɟɪɟɦɟжɚɟɬɫɹ ɥɢɛɨ ɫ ɥɢɧɟɚɪɧɵɦ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟɦ c. pr. f. (ɬɟɯɧɢɤɨɣ c. fl.), ɥɢɛɨ ɜɜɟдɟɧɢɟɦ ɧɨɜɨɣ ɦɚɥɨɣ ɬɟɦɵ, ɱɶɹ 

ɫɜɹɡɶ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɟɫɥɢ ɢ ɩɪɢɫɭɬɫɬɜɭɟɬ, ɬɨ ɜɟɫɶɦɚ ɨɬдɚɥɟɧɧɚɹ. ȼɟɪɨɹɬɧɟɟ 

ɜɫɟɝɨ, ɷɬɨ ɨɛɭɫɥɨɜɥɟɧɨ жɟɥɚɧɢɟɦ ɧɢɜɟɥɢɪɨɜɚɬɶ ɢɝɪɨɜɨɣ ɩɨдɬɟɤɫɬ, ɤɨɬɨɪɵɣ ɧɟɫɟɬ ɜ 

ɫɟɛɟ ɩɨдɪɚжɚɬɟɥɶɧɚɹ ɩɪɢɪɨдɚ ɤɚɧɨɧɢɱɟɫɤɨɣ ɬɟɯɧɢɤɢ. ȼ ɦɢɧɢɚɬɸɪɧɨɦ Kyrie I (ɜɫɟɝɨ 

10 ɬɚɤɬɨɜ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɧɨɬɚɰɢɢ), ɩɨɫɬɪɨɟɧɧɨɦɭ ɧɚ дɜɭɯ ɦɟɥɨдɢɱɟɫɤɢɯ ɮɪɚɡɚɯ 

ɝɪɢɝɨɪɢɚɧɫɤɨɝɨ ɧɚɩɟɜɚ, ɧɚɱɚɥɶɧɚɹ ɦɚɥɚɹ ɬɟɦɚ ɜ ɚɧɬɢɮɨɧɧɨɣ ɦɚɧɟɪɟ ɰɢɬɢɪɭɟɬ ɲɟɫɬɶ 

ɢɡ ɫɟɦɢ ɡɜɭɤɨɜ ɩɟɪɜɨɣ ɮɪɚɡɵ c. pr. f., ɜɬɨɪɚɹ ɡɚɢɦɫɬɜɭɟɬ ɥɢɲɶ ɢдɟɸ ɧɢɫɯɨдɹɳɟɝɨ 

ɦɟɥɨдɢɱɟɫɤɨɝɨ дɜɢжɟɧɢɹ ɪɚɫɩɟɜɚ eleison, ɚ ɡɚɤɥɸɱɢɬɟɥɶɧɚɹ ɬɪɟɬɶɹ ɩɨɜɬɨɪɹɟɬ 

ɢɧɢɰɢɚɥɶɧɨɟ дɜɭɯɝɨɥɨɫɢɟ ɚɥɶɬ – ɤɨɧɬɪɚɬɟɧɨɪ, ɨɛɪɚɡɭɹ ɩɪɨɢɡɜɨдɧɨɟ ɫɨɟдɢɧɟɧɢɟ ɜ 

ɜɟɪɬɢɤɚɥɶɧɨ-ɩɨдɜɢжɧɨɦ ɤɨɧɬɪɚɩɭɧɤɬɟ ɨɤɬɚɜɵ (Iv=+7), ɮɨɪɦɢɪɭɹ ɪɟɩɪɢɡɧɭɸ 

ɫɬɪɭɤɬɭɪɭ ɪɚɡдɟɥɚ.  

ɉɨɪɨɣ Ʌɚ Ɋɸ ɨɛɪɚɳɚɟɬɫɹ ɤ ɜɟɫɶɦɚ ɩɪɢɦɟɱɚɬɟɥɶɧɵɦ ɮɨɪɦɚɦ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. ȼ Christe ɩɚɪɬɢɹ ɬɟɧɨɪɚ ɫɬɪɨɢɬɫɹ ɩɨ ɩɪɢɧɰɢɩɭ c. f.- ɨɫɬɢɧɚɬɨ ɫ 

дɜɭɫɨɫɬɚɜɧɵɦ soggetto (ɩɪɢɦɟɪ 68). Ɉɫɬɢɧɚɬɧɵɟ ɮɪɚɡɵ ɜɚɪɶɢɪɭɸɬɫɹ ɩɪɢ 

ɩɨɜɬɨɪɟɧɢɹɯ, ɚ ɢɯ ɫɜɹɡɶ ɫ c. pr. f. ɤɪɚɣɧɟ ɨɩɨɫɪɟдɨɜɚɧɚ. Ɇɨжɧɨ ɩɪɟдɩɨɥɨжɢɬɶ, ɱɬɨ 

ɫɜɨɟ ɩɪɨɢɫɯɨждɟɧɢɟ ɨɧɢ ɛɟɪɭɬ ɨɬ ɧɢɫɯɨдɹɳɟɝɨ ɯɨдɚ ɜ ɚɦɛɢɬɭɫɟ ɤɜɚɪɬɵ, 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɝɨ ɫɥɨɝɭ «ɟ-» ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɨɣ ɮɪɚɡɵ eleison. ȼ ɩɪɟдɵдɭɳɟɦ 

Kyrie I ɷɬɨɬ ɧɢɫɯɨдɹɳɢɣ ɦɨɬɢɜ ɰɢɬɢɪɨɜɚɥɫɹ ɥɢɲɶ ɜ ɤɚɱɟɫɬɜɟ ɢдɟɢ ɧɢɫɯɨждɟɧɢɹ. 

Ɉдɧɨɜɪɟɦɟɧɧɨ ɫ ɨɫɬɢɧɚɬɨ ɜ ɬɟɧɨɪɟ, ɤɨɧɬɪɚɬɟɧɨɪ ɜ ɫɜɨɛɨдɧɨɣ ɦɚɧɟɪɟ ɩɟɪɟɫɤɚɡɵɜɚɟɬ 

ɢɧɬɨɧɚɰɢɢ c. pr. f., ɱɬɨ, ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ, ɨɛɪɚɡɭɟɬ ɨɫɬɢɧɚɬɧɭɸ ɮɨɪɦɭ ɜɬɨɪɨɝɨ ɪɨдɚ. 

ɂɡɥɨжɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɫɜɨɛɨдɧɨɣ ɦɚɧɟɪɟ дɜɭɦɹ ɝɨɥɨɫɚɦɢ ɨдɧɨɜɪɟɦɟɧɧɨ, ɜ 

ɫɜɨɸ ɨɱɟɪɟдɶ, ɩɪɢдɚɟɬ ɪɚɡдɟɥɭ ɱɟɪɬɵ ɧɟɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ.  



188 
 

ɉɪɢɦɟɪ 68. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Pro defunctis», Kyrie I, Christe, ɬɬ. 1–23382. 

 

ɂɦɢɬɚɰɢɨɧɧɵɟ ɢ ɧɟɢɦɢɬɚɰɢɨɧɧɵɟ ɮɨɪɦɵ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɤɨɦɛɢɧɢɪɭɸɬɫɹ 

ɜ ɪɚɡдɟɥɟ Ɍɪɚɤɬɚ Fuerunt mihi. ȼ ɧɚɱɚɥɶɧɨɦ ɟɝɨ ɩɨɫɬɪɨɟɧɢɢ (ɬɬ. 35–39) ɫɭɩɟɪɢɭɫ ɢ 

ɬɟɧɨɪ ɩɚɪɚɮɪɚɡɢɪɭɸɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɧɟɢɦɢɬɚɰɢɨɧɨ, ɫɪɟдɫɬɜɚɦɢ ɦɨɧɨɪɢɬɦɢɱɟɫɤɨɝɨ 

ɤɨɧɬɪɚɩɭɧɤɬɚ, ɜ ɫɬɢɥɟ falsobordone. Ⱦɚɥɶɧɟɣɲɟɟ ɪɚɡɜɢɬɢɟ ɫɜɹɡɚɧɨ ɫɨ ɫɤɜɨɡɧɵɦ 

ɢɦɢɬɢɪɨɜɚɧɢɟɦ, ɦɚɥɵɟ ɬɟɦɵ ɰɢɬɢɪɭɸɬ c. pr. f. ɜɟɫɶɦɚ ɫɜɨɛɨдɧɨ, ɧɟɪɟдɤɨ ɩɪɢɛɟɝɚɹ ɤ 

ɢɧɜɟɪɫɢɨɧɧɵɦ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹɦ ɦɨɬɢɜɨɜ. ɉɨдɨɛɧɨɟ ɫɨɱɟɬɚɧɢɟ дɜɭɯ ɬɢɩɨɜ 

ɩɚɪɚɮɪɚɡɵ ɩɪɢɫɭɬɫɬɜɭɟɬ ɢ ɜ ɫɥɟдɭɸɳɟɣ ɱɚɫɬɢ — Ɉɮɮɟɪɬɨɪɢɢ, ɚ ɬɚɤжɟ ɜ 

ɡɚɤɥɸɱɢɬɟɥɶɧɨɣ — Lux aeterna. ȿɟ ɧɚɱɚɥɶɧɵɣ ɪɚɡдɟɥ ɜ ɫɬɢɥɟ falsobordone 

ɮɨɪɦɢɪɭɟɬ ɫɜɨɟɝɨ ɪɨдɚ ɚɪɤɭ ɫ Fuerunt mihi. Ɋɚɡɜɢɬɨɫɬɶ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ ɜ 

ɭɤɚɡɚɧɧɵɯ ɪɚɡдɟɥɚɯ ɫɨɩɪɹжɟɧɚ ɫɨ ɡɜɭɱɚɧɢɟɦ ɜɟɪɯɧɟɣ ɬɟɫɫɢɬɭɪɵ ɝɨɥɨɫɨɜ. Ɍɟɦ ɫɚɦɵɦ 

ɨɛɪɚɡɭɟɬɫɹ ɤɨɪɪɟɥɹɰɢɹ ɬɟɯɧɢɤɢ ɢ ɪɟɝɢɫɬɪɨɜɨɣ ɩɨɡɢɰɢɢ ɝɨɥɨɫɨɜ, ɱɬɨ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, 

ɫɩɨɫɨɛɫɬɜɭɟɬ ɫɨɡдɚɧɢɸ ɛɨɥɟɟ ɩɪɨɫɜɟɬɥɟɧɧɨɝɨ ɯɚɪɚɤɬɟɪɚ ɦɭɡɵɤɢ. ȼɟɪɨɹɬɧɨ, ɬɚɤɢɦ 

ɨɛɪɚɡɨɦ ɩɪɨɹɜɥɹɟɬɫɹ ɨɛɪɚɡ ɪɚдɨɫɬɢ ɨɬ дɨɥɝɨждɚɧɧɨɝɨ ɟдɢɧɟɧɢɹ дɭɲɢ ɫ Ȼɨɝɨɦ ɢ 

ɨɛɪɟɬɚɟɦɨɝɨ ɩɨɤɨɹ, ɡɚɥɨжɟɧɧɚɹ ɜ ɥɢɬɭɪɝɢɱɟɫɤɨɦ ɬɟɤɫɬɟ. ɉɪɢ ɨɬɫɭɬɫɬɜɢɢ 

ɬɟɦɚɬɢɱɟɫɤɨɝɨ ɟдɢɧɫɬɜɚ, ɜɫɥɟдɫɬɜɢɟ ɩɨɫɬɨɹɧɧɨɝɨ ɨɛɧɨɜɥɟɧɢɹ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ 

ɦɚɬɟɪɢɚɥɚ ɢ ɨɬɤɚɡɭ ɨɬ ɩɨɜɬɨɪɹɸɳɢɯɫɹ motto, ɮɨɪɦɢɪɨɜɚɧɢɟ дɜɭɯ, ɫɜɨɟɝɨ ɪɨдɚ, 

ɨɛɪɚɡɧɵɯ ɝɪɭɩɩ ɜ ɪɚɦɤɚɯ ɨдɧɨɝɨ ɰɢɤɥɚ, ɫɩɨɫɨɛɫɬɜɭɟɬ ɭɤɪɟɩɥɟɧɢɸ ɜɧɭɬɪɟɧɧɢɯ 

ɫɜɹɡɟɣ ɱɚɫɬɟɣ.  

 
382 ȼ ɩɪɢɜɟдɟɧɧɨɦ ɢɡдɚɧɢɢ ɨɪɢɝɢɧɚɥɶɧɚɹ ɡɚɩɢɫɶ ɦɟɫɫɵ ɛɵɥɚ ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɚ ɧɚ ɤɜɚɪɬɭ ɜɜɟɪɯ ɪɚдɢ 
ɭдɨɛɫɬɜɚ ɢɫɩɨɥɧɟɧɢɹ. La Rue P. de Requiem und eine Motette. S. 7. Ʉɪɚɫɧɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ 
ɨɬɦɟɱɟɧɵ ɩɨɜɬɨɪɵ ɦɨɬɢɜɚ-ɨɫɬɢɧɚɬɨ. 
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ɋɭɳɟɫɬɜɭɟɬ ɟɳɟ ɨдɢɧ ɮɚɤɬɨɪ, ɨɛɴɟдɢɧɹɸɳɢɣ Ɍɪɚɤɬ ɢ ɩɟɪɜɵɣ ɪɚɡдɟɥ 

Ɉɮɮɟɪɬɨɪɢɹ — ɮɚɤɬɭɪɚ ɢɡɥɨжɟɧɢɹ. Ɉɧɚ ɫɤɥɚдɵɜɚɟɬɫɹ ɢɡ ɱɟɪɟдɨɜɚɧɢɹ дɭɷɬɨɜ ɢ 

ɱɟɬɵɪɟɯɝɨɥɨɫɧɵɯ ɩɨɫɬɪɨɟɧɢɣ, ɜɵɩɨɥɧɟɧɧɵɯ ɩɨ ɫɥɟдɭɸɳɟɣ ɫɯɟɦɟ: duo (ɫɭɩɟɪɢɭɫ + 

ɤɨɧɬɪɚɬɟɧɨɪ) — duo (ɬɟɧɨɪ + ɛɚɫ) — á 4. ɋɥɟдɭɹ дɪɭɝ ɡɚ дɪɭɝɨɦ, дɭɷɬ ɪɚɡдɟɥɚ Sicut 

cervus, ɱɟɬɵɪɟɯɝɨɥɨɫɧɵɣ Fuerunt mihi ɢ ɬɚ жɟ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɜ ɪɚɦɤɚɯ ɪɚɡдɟɥɚ 

Rex gloriæ ɮɨɪɦɢɪɭɸɬ ɨɛɴɟдɢɧɟɧɧɵɣ ɩɨ ɮɚɤɬɭɪɧɨɦɭ ɩɪɢɧɰɢɩɭ ɦɚɫɫɢɜ, ɫɨɫɬɨɹɳɢɣ 

ɢɡ ɨдɧɨɬɢɩɧɵɯ ɛɥɨɤɨɜ. Ɉɤɟɝɟɦ ɜ ɫɜɨɟɦ Ɋɟɤɜɢɟɦɟ ɩɪɢɛɟɝɚɟɬ ɤ ɩɨɯɨжɟɦɭ ɬɢɩɭ 

ɢɡɥɨжɟɧɢɹ ɜ Kyrie, ɝдɟ дɭɷɬɧɵɟ ɚɤɤɥɚɦɚɰɢɢ Kyrie eleison, Christe eleison ɱɟɪɟдɭɸɬɫɹ 

ɫ ɬɪɟɯ- ɢ ɱɟɬɵɪɟɯɝɨɥɨɫɧɵɦɢ.  

Ʉɚɤ ɢ ɜ дɪɭɝɢɯ ɦɟɫɫɚɯ ɫ ɧɟɫɤɨɥɶɤɢɦɢ c. pr. f., ɩɟɪɟд ɤɨɦɩɨɡɢɬɨɪɨɦ ɫɬɨɢɬ 

ɡɚдɚɱɚ ɥɚдɨɜɨɝɨ ɟдɢɧɫɬɜɚ ɰɢɤɥɚ. ȼ Ɋɟɤɜɢɟɦɟ ɟдɢɧɫɬɜɨ дɨɫɬɢɝɚɟɬɫɹ ɡɚ ɫɱɟɬ Ɍɪɚɤɬɚ, 

ɩɨɫɥɟдɧɟɝɨ ɪɚɡдɟɥɚ Sanctus (Benedictus) ɢ Ʉɨɦɦɭɧɢɨ, ɫɜɹɡɚɧɧɵɯ ɨɛɳɢɦ 

ɦɢɤɫɨɥɢдɢɣɫɤɢɦ ɥɚдɨɦ. ȼɫɟ ɪɚɡдɟɥɵ Ɉɮɮɟɪɬɨɪɢɹ, ɚ ɬɚɤжɟ ɪɚɡдɟɥɵ Sanctus ɢ Osanna 

ɤɚдɚɧɫɢɪɭɸɬ ɜ d-дɨɪɢɣɫɤɨɦ. ɇɚɱɚɥɶɧɵɟ ɱɚɫɬɢ, ɂɧɬɪɨɢɬ ɢ Kyrie, ɨɛɴɟдɢɧɹɸɬɫɹ ɜ 

ɫɨɛɫɬɜɟɧɧɭɸ ɩɨдɝɪɭɩɩɭ, ɛɥɚɝɨдɚɪɹ ɤɪɚɣɧɟ ɧɟɬɢɩɢɱɧɨɦɭ b-ɢɨɧɢɣɫɤɨɦɭ (ɜ 

Christe — es-ɥɢдɢɣɫɤɢɣ), ɫ дɜɭɦɹ ɛɟɦɨɥɹɦɢ ɩɪɢ ɤɥɸɱɟ (ɩɪɢɦɟɪ 69). ɂɧɭɸ ɥɚдɨɜɭɸ 

ɫɮɟɪɭ, ɤɨɬɨɪɚɹ ɧɟ ɡɚɬɪɚɝɢɜɚɟɬɫɹ ɛɨɥɟɟ ɧɢ ɨдɧɢɦ ɢɡ ɪɚɡдɟɥɨɜ ɦɟɫɫɵ, ɩɪɢɜɧɨɫɢɬ Agnus 

Dei: ɩɟɪɜɵɣ ɪɚɡдɟɥ ɱɚɫɬɢ ɤɚдɚɧɫɢɪɭɟɬ ɜ c-ɦɢɤɫɨɥɢдɢɣɫɤɨɦ, ɜɬɨɪɨɣ — ɜ f-

ɢɨɧɢɣɫɤɨɦ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɥɚдɨɜɨɟ ɟдɢɧɫɬɜɨ ɰɢɤɥɚ ɧɟ дɨɫɬɢɝɚɟɬɫɹ; ɜɦɟɫɬɨ 

ɷɬɨɝɨ — ɨɛɪɚɡɭɟɬɫɹ дɜɚ ɜɚжɧɵɯ ɥɚдɨɜɵɯ ɰɟɧɬɪɚ: g-ɦɢɤɫɨɥɢдɢɣɫɤɢɣ ɢ b-ɢɨɧɢɣɫɤɢɣ. 

ȼ ɪɚɦɤɢ ɩɟɪɜɨɝɨ ɢɡ ɧɢɯ ɜɫɬɪɚɢɜɚɸɬɫɹ ɤɚдɟɧɰɢɢ ɧɚ g, a (ɷɨɥɢɣɫɤɨɦ) ɢ d, ɡɜɭɱɚɳɢɟ ɜ 

Ɍɪɚɤɬɟ, Ɉɮɮɟɪɬɨɪɢɢ, Sanctus ɢ Ʉɨɦɦɭɧɢɨ; ɤɨ ɜɬɨɪɨɦɭ ɨɬɧɨɫɹɬɫɹ ɤɚдɟɧɰɢɢ ɧɚ b, ɫ, 

es ɢ f ɜ ɂɧɬɪɨɢɬɟ, Kyrie, ɢ Agnus Dei.   

ɉɪɢɦɟɪ 69. ɉ. дɟ Ʌɚ Ɋɸ. Ɇɟɫɫɚ «Pro defunctis». Ɏɪɚɝɦɟɧɬ ɦɚɧɭɫɤɪɢɩɬɚ383. 

 

 
383 Universitätsbibliothek, Jena. Ms. 12, fol. 111v. https://collections.thulb.uni-
jena.de/receive/HisBest_cbu_00014266 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ 09.04.22). 

https://collections.thulb.uni-jena.de/receive/HisBest_cbu_00014266
https://collections.thulb.uni-jena.de/receive/HisBest_cbu_00014266
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Ɇɟɫɫɚ «De Feria». ȼ ɥɢɬɭɪɝɢɱɟɫɤɨɣ ɩɪɚɤɬɢɤɟ «Missa de feria» ɩɪɟдɧɚɡɧɚɱɚɥɚɫɶ 

дɥɹ ɢɫɩɨɥɧɟɧɢɹ ɜ ɛɭдɧɢɟ дɧɢ, ɧɟ ɫɨɩɪɹжɟɧɧɵɟ ɧɢ ɨдɧɢɦ ɢɡ ɩɪɚɡдɧɢɤɨɜ ɝɨдɨɜɨɝɨ 

ɰɢɤɥɚ. ȼ ɥɢɬɭɪɝɢɱɟɫɤɨɣ ɩɪɚɤɬɢɤɟ ɨɪдɢɧɚɪɢɢ ɬɚɤɢɯ ɦɟɫɫ ɨɛɵɱɧɨ ɧɟ ɫɨдɟɪжɚɬ Gloria 

ɢ Credo, ɚ ɱɚɫɬɢ ɩɪɨɩɪɢɹ ɱɚɳɟ ɜɫɟɝɨ ɩɨɜɬɨɪɹɥɢ ɬɟ, ɱɬɨ ɩɟɥɢɫɶ ɜ ɩɪɟдɲɟɫɬɜɭɸɳɟɟ 

ɜɨɫɤɪɟɫɟɧɶɟ384. ɋ ɷɬɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ ɤɚжɟɬɫɹ ɭдɢɜɢɬɟɥɶɧɵɦ, ɱɬɨ ɤɨɦɩɨɡɢɬɨɪɵ 

Ɋɟɧɟɫɫɚɧɫɚ ɫɨɡдɚɸɬ ɦɧɨɝɨɝɨɥɨɫɧɵɟ ɦɟɫɫɵ дɥɹ ɛɭдɧɢɱɧɵɯ ɧɭжд, ɧɚɱɢɧɚɹ ɫ ɩɟɪɜɨɣ 

ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ. Ɇɧɨɝɢɟ ɢɡ ɧɢɯ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɪɚɧɧɢɟ ɨɛɪɚɡɰɵ, ɨɬɥɢɱɚɸɬɫɹ 

ɧɟɩɪɨдɨɥжɢɬɟɥɶɧɨɫɬɶɸ, ɚ ɬɚɤжɟ ɩɪɨɫɬɨɬɨɣ ɤɨɧɬɪɚɩɭɧɤɬɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ385. ȼɫɟ 

ɦɟɫɫɵ «De feria» ɡɚɢɦɫɬɜɭɸɬ ɦɚɬɟɪɢɚɥ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ, ɩɨдɨɛɧɨ ɡɚɭɩɨɤɨɣɧɵɦ 

ɢɥɢ ɛɨɝɨɪɨдɢɱɧɵɦ, ɰɢɬɢɪɭɹ ɜ ɤɚждɨɣ ɫɜɨɟɣ ɱɚɫɬɢ ɧɨɜɵɣ c. pr. f., ɤɚɤ ɩɪɚɜɢɥɨ Sanctus 

ɢ Agnus XVIII, ɚ ɬɚɤжɟ ɱɚɫɬɶ Kyrie, ɤɨɬɨɪɚɹ ɧɟ ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɫɨɜɪɟɦɟɧɧɨɣ 

ɥɢɬɭɪɝɢɱɟɫɤɨɣ ɩɪɚɤɬɢɤɟ386.  

Ɇɧɨɝɨɝɨɥɨɫɧɵɟ ɛɭдɧɢɱɧɵɟ ɦɟɫɫɵ, дɨɲɟдɲɢɟ дɨ ɧɚɲɢɯ дɧɟɣ, ɪɚɡɧɨɨɛɪɚɡɧɵ 

ɤɚɤ ɩɨ ɜɪɟɦɟɧɢ (ɫ ɧɚɱɚɥɚ XV дɨ ɤɨɧɰɚ XVI ɜɟɤɚ), ɬɚɤ ɢ ɦɟɫɬɭ ɫɨɡдɚɧɢɹ (ɮɪɚɧɰɭɡɫɤɢɟ, 

ɧɟɦɟɰɤɢɟ, ɧɢдɟɪɥɚɧдɫɤɢɟ ɢ ɢɬɚɥɶɹɧɫɤɢɟ ɢ ɢɫɩɚɧɫɤɢɟ ɨɛɪɚɡɰɵ), ɱɬɨ ɝɨɜɨɪɢɬ ɨ 

ɫɥɨжɢɜɲɟɣɫɹ ɜ ɷɩɨɯɭ Ɋɟɧɟɫɫɚɧɫɚ ɨɛɲɢɪɧɨɣ ɬɪɚдɢɰɢɢ. ɉɪɢɦɟɱɚɬɟɥɶɧɨ, ɱɬɨ 

ɧɟɤɨɬɨɪɵɟ ɢɡ ɧɢɯ ɨɛɪɚɡɭɸɬ ɫɜɨɟɝɨ ɪɨдɚ «ɫɟɦɟɣɫɬɜɚ», ɨɛɴɟдɢɧɹɸɳɢɟɫɹ ɧɟ ɬɨɥɶɤɨ 

ɛɥɚɝɨдɚɪɹ ɨɛɳɢɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦ, ɧɨ ɢ ɦɟɬɨдɚɦ ɪɚɛɨɬɵ ɫ ɧɢɦɢ. Ɉдɧɨ ɢɡ ɧɢɯ 

ɮɨɪɦɢɪɭɟɬɫɹ ɜ ɂɬɚɥɢɢ ɢ ɛɟɪɟɬ ɫɜɨɟ ɧɚɱɚɥɨ ɨɬ «Missa ferialis» Ƀ. Ɇɚɪɬɢɧɢ. ɋɚɦɵɣ 

ɪɚɧɧɢɣ ɦɚɧɭɫɤɪɢɩɬ, ɫɨɯɪɚɧɢɜɲɢɣ ɤɨɦɩɨɡɢɰɢɸ, дɚɬɢɪɭɟɬɫɹ 1481 ɝɨдɨɦ, ɚ ɤ 1490-ɦ 

ɨɬɧɨɫɢɬɫɹ ɪɭɤɨɩɢɫɶ ɋɢɤɫɬɢɧɫɤɨɣ ɤɚɩɟɥɥɵ, ɜ ɤɨɬɨɪɨɦ ɩɪɟдɫɬɚɜɥɟɧɚ ɤɨɩɢɹ ɰɢɤɥɚ387. 

ȼ ɧɚɱɚɥɟ XVI ɜɟɤɚ ɜ ɩɚɩɫɤɨɣ ɤɚɩɟɥɥɟ ɩɨɹɜɥɹɸɬɫɹ ɦɟɫɫɵ «De feria» Ⱥ. Ɇɢɲɨ ɢ 

Ƀ. Ȼɨɫɟɪɪɨɧɨɦ, ɚ ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ ɫɬɨɥɟɬɢɹ — ɜɟɥɢɤɢɦ Ⱦж. ɉɚɥɟɫɬɪɢɧɨɣ. ȼɫɟ 

ɰɢɤɥɵ ɱɟɬɵɪɟɯɝɨɥɨɫɧɵ ɢ ɫɨɫɬɨɹɬ ɢɡ ɬɪɟɯ ɱɚɫɬɟɣ: Kyrie, Sanctus ɢ Agnus Dei. 

 
384 Hughes A. Medieval manuscripts for mass and office: a guide to their organization and 
terminology. Toronto: University of Toronto Press, 1982. P. 94–95. 
385 Weaver A. Aspects of musical borrowing in the polyphonic Missa de feria of the fifteenth and sixteenth 
centuries // Early musical borrowing. / Ed. by H. Meconi. New York: Routledge, 2004. P. 125–148. 
386 Ɇɧɨɝɢɟ ɦɟɫɫɵ «De feria» ɨɛɧɚɪɭжɢɜɚɸɬ ɬɟɦɚɬɢɱɟɫɤɨɟ ɫɯɨдɫɬɜɨ ɱɚɫɬɟɣ Kyrie. Ⱥ. ȼɢɜɟɪ (cɦ. 
ɩɪɟдɵдɭɳɭɸ ɫɧɨɫɤɭ) ɜ ɫɜɨɟɣ ɫɬɚɬɶɟ ɭɤɚɡɵɜɚɟɬ ɧɚ ɢɯ ɪɨдɫɬɜɨ ɫ ɧɚɩɟɜɨɦ, ɨɩɭɛɥɢɤɨɜɚɧɧɵɦ 
Ɇ. Ɇɟɥɧɢɤɢ ɜ ɤɚɬɚɥɨɝɟ Kyrie (ɋɦ.: Landwehr-Melnicki M. Das einstimmige Kyrie des lateinischen 
Mitteralters. Regensburg: Gustav Bosse Verlag. S. 87, № 7). Ɉдɧɚɤɨ Ɇɟɥɧɢɤɢ ɩɭɛɥɢɤɭɟɬ ɥɢɲɶ 
ɢɧɰɢɩɢɬɵ ɧɚɩɟɜɨɜ, ɱɬɨ, ɜɫɟ жɟ, ɡɚɬɪɭдɧɹɟɬ ɨдɧɨɡɧɚɱɧɭɸ ɢдɟɧɬɢɮɢɤɚɰɢɸ.  
387 Weaver A. Aspects of musical borrowing in the polyphonic Missa de feria of the fifteenth and sixteenth 
centuries. P. 137. 



191 
 
ɋɨɜɩɚдɚɸɬ ɜ ɧɢɯ ɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ: ɨɱɟɜɢдɧɨ ɨɛɳɢɣ, ɧɨ ɧɟ ɢдɟɧɬɢɮɟɰɢɪɨɜɚɧɧɵɣ 

Kyrie, ɚ ɬɚɤжɟ Sanctus ɢ Agnus XVIII. 

Ⱦɪɭɝɨɟ «ɫɟɦɟɣɫɬɜɨ» ɩɪɟдɫɬɚɜɥɟɧɨ ɤɨɦɩɨɡɢɰɢɹɦɢ Ɇ. ɉɢɩɟɥɚɪɚ, ɉ. дɟ Ʌɚ Ɋɸ ɢ 

Ⱥ. дɟ Ɏɟɜɟɧɚ. ɑɟɬɵɪɟɯɝɨɥɨɫɧɚɹ «Missa de feria» ɉɢɩɟɥɚɪɚ ɫɨɫɬɨɢɬ ɢɡ ɱɟɬɵɪɟɯ ɱɚɫɬɟɣ 

(ɨɬɫɭɬɫɬɜɭɟɬ Agnus Dei), ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ дɥɹ Gloria ɹɜɥɹɟɬɫɹ ɫɨɨɬɜɟɬɫɬɜɭɸɳɚɹ 

ɱɚɫɬɶ XV ɝɪɢɝɨɪɢɚɧɫɤɨɣ ɦɟɫɫɵ, дɥɹ Credo — I, ɚ Kyrie, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, 

ɡɚɢɦɫɬɜɭɟɬ ɧɚɩɟɜɵ ɨдɧɨɜɪɟɦɟɧɧɨ дɜɭɯ — XV ɢ XVI. ɐɢɤɥ ɩɪɢɦɟɱɚɬɟɥɟɧ 

ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɤɚɧɨɧɢɱɟɫɤɨɣ ɬɟɯɧɢɤɢ ɜ Sanctus ɢ ɩɫɟɜдɨɤɚɧɨɧɢɱɟɫɤɨɣ ɜ Gloria 

(ɫɭɩɟɪɢɭɫ ɡɚɱɚɫɬɭɸ ɨɛɪɚɡɭɟɬ ɧɟɬɨɱɧɵɣ ɤɚɧɨɧ ɫ ɬɟɧɨɪɨɦ, ɰɢɬɢɪɭɸɳɢɦ c. pr. f.). 

Ɉдɧɨɢɦɟɧɧɚɹ ɩɹɬɢɝɨɥɨɫɧɚɹ ɦɟɫɫɚ Ⱥɧɬɭɚɧɚ дɟ Ɏɟɜɟɧɚ ɩɨɤɚɡɵɜɚɟɬ ɤɚɧɨɧɢɱɟɫɤɨɟ 

ɩɢɫɶɦɨ ɜ ɤɚждɨɣ ɱɚɫɬɢ, ɢ ɬɚɤ жɟ ɰɢɬɢɪɭɟɬ Gloria XV ɢ Credo I, дɪɭɝɢɟ ɡɚɢɦɫɬɜɨɜɚɧɢɹ 

ɧɟ ɢдɟɧɬɢɮɢɰɢɪɨɜɚɧɵ.  

Ɇɟɫɫɚ «De feria» Ʌɚ Ɋɸ, ɤɚɤ ɢ ɬɚ жɟ Ɏɟɜɟɧɚ, ɩɹɬɢɝɨɥɨɫɧɚ ɢ ɧɚɫɤɜɨɡɶ ɩɪɨɧɢɡɚɧɚ 

ɤɚɧɨɧɢɱɟɫɤɢɦ ɩɢɫɶɦɨɦ. Ɉɛɟ ɢɫɩɨɥɶɡɭɸɬ ɬɨɥɶɤɨ дɜɚ ɢɧɬɟɪɜɚɥɚ ɢɦɢɬɚɰɢɢ: ɤɜɚɪɬɭ ɢ 

ɤɜɢɧɬɭ, ɚ Ʌɚ Ɋɸ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɩɪɨɜɨдɢɬ ɢдɟɸ ɩɨɫɬɟɩɟɧɧɨɝɨ ɭɜɟɥɢɱɟɧɢɹ 

ɜɪɟɦɟɧɧɨɣ ɪɚɡɧɢɰɵ ɦɟждɭ dux ɢ comes. Ʉɚɧɨɧɵ Ɏɟɜɟɧɚ ɪɚɫɩɨɥɚɝɚɸɬɫɹ ɬɨ ɜ ɜɟɪɯɧɟɣ 

(ɫɭɩɟɪɢɭɫ — ɚɥɶɬ), ɬɨ ɜ ɫɪɟдɧɟɣ (дɜɚ ɬɟɧɨɪɚ) ɩɚɪɚɯ ɝɨɥɨɫɨɜ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɭ Ʌɚ Ɋɸ 

fuga ɩɪɨɜɨдɢɬɫɹ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɬɟɧɨɪɚɦɢ. Gloria ɢ Credo «Missa de feria» Ʌɚ Ɋɸ 

ɰɢɬɢɪɭɸɬ ɝɪɢɝɨɪɢɚɧɫɤɢɟ ɦɟɫɫɵ, ɤ ɤɨɬɨɪɵɦ ɨɛɪɚɳɚɸɬɫɹ ɉɢɩɟɥɚɪ ɢ Ɏɟɜɟɧ. 

Ⱦж. Ʉɪɚɣдɟɪ388 ɭɤɚɡɵɜɚɟɬ ɧɚ ɟɳɟ ɨдɢɧ ɢɫɬɨɱɧɢɤ — Agnus Dei XV дɥɹ ɩɟɪɜɨɝɨ 

ɪɚɡдɟɥɚ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ ɱɚɫɬɢ, ɤɨɬɨɪɵɣ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɟɫɥɢ ɢ ɩɪɢɫɭɬɫɬɜɭɟɬ, 

ɬɨ ɩɪɨɜɨдɢɬɫɹ ɜ ɫɜɨɛɨдɧɨɣ ɦɚɧɟɪɟ. 

Ɍɨɬ ɮɚɤɬ, ɱɬɨ ɜɫɟ ɬɪɢ ɰɢɤɥɚ ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ Gloria ɢ Credo, ɫɜɢдɟɬɟɥɶɫɬɜɭɟɬ 

ɨ ɬɨɦ, ɱɬɨ ɨɧɢ, ɜɫɟ жɟ, ɩɪɟдɩɨɥɚɝɚɥɢɫɶ дɥɹ ɢɫɩɨɥɧɟɧɢɹ ɧɟ ɜ ɛɭдɧɢɟ дɧɢ. ɋɨɝɥɚɫɧɨ 

ɨɛɢɯɨдɭ ɫɨɛɨɪɚ ɉɚɪɢжɫɤɨɣ Ȼɨɝɨɦɚɬɟɪɢ XIII ɜɟɤɚ389, ɫɭɳɟɫɬɜɨɜɚɥɚ ɬɪɚдɢɰɢɹ ɩɟɧɢɹ 

ɷɬɢɯ ɱɚɫɬɟɣ ɧɚ ɛɭдɧɹɯ ɩɪɚɡдɧɢɱɧɵɯ ɨɤɬɚɜ, ɬɚɤɢɯ ɤɚɤ Ɋɨжɟɫɬɜɟɧɫɤɚɹ, ɉɚɫɯɚɥɶɧɚɹ ɢ 

ɇɟдɟɥɹ ɋɜɹɬɨɣ Ɍɪɨɢɰɵ. ɗɬɢɦ жɟ, ɜɟɪɨɹɬɧɨ, ɨɛɭɫɥɨɜɥɟɧɚ ɢɯ ɤɨɧɬɪɚɩɭɧɤɬɢɱɟɫɤɚɹ 

ɫɥɨжɧɨɫɬɶ, ɨɛɨɝɚɳɟɧɧɚɹ ɤɚɧɨɧɢɱɟɫɤɢɦ ɩɢɫɶɦɨɦ.  

 
388 Kreider J. E. Introduction to Missa de Feria // Pierre de La Rue Ɉpera Omnia. Vol. II. Ɋ. LXIII. 
389 Bloxam M. J. A survey of late medieval service books from the Low Countries: Implications for sacred 
polyphony, 1460–1526. Ph. D. diss. Yale University, 1987. P. 192. 
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Ɍɚɤɨɟ ɫɯɨдɫɬɜɨ ɰɢɤɥɨɜ ɡɚɤɨɧɨɦɟɪɧɨ ɩɨдɜɨдɢɬ ɤ ɜɨɩɪɨɫɭ: ɦɨɝɥɢ ɥɢ ɬɪɢ 

ɤɨɦɩɨɡɢɬɨɪɚ ɛɵɬɶ ɡɧɚɤɨɦɵ ɫ ɫɨɱɢɧɟɧɢɹɦɢ дɪɭɝ дɪɭɝɚ; ɤɬɨ ɩɟɪɜɵɦ ɜɨɩɥɨɬɢɥ дɚɧɧɭɸ 

ɦɨдɟɥɶ ɢ ɤɚɤ ɢɦɟɧɧɨ ɢɫɬɨɪɢɱɟɫɤɢ ɫɤɥɚдɵɜɚɥɚɫɶ ɥɢɧɢɹ ɡɚɢɦɫɬɜɨɜɚɧɢɹ? Ɍɜɨɪɱɟɫɤɚɹ 

ɩɪɟɟɦɫɬɜɟɧɧɨɫɬɶ ɦɟждɭ Ʌɚ Ɋɸ ɢ ɉɢɩɟɥɚɪɨɦ дɨɤɚɡɚɧɚ Ⱦж. Ȼɥɨɤɫɚɦ390 ɜ ɨɬɧɨɲɟɧɢɟ 

ɦɟɫɫ «De Sancto Livino» ɢ «De Sancto Job»391. Ɉ ɡɧɚɤɨɦɫɬɜɟ Ʌɚ Ɋɸ ɢ Ɏɟɜɟɧɚ ɧɟ 

ɢɡɜɟɫɬɧɨ. Ɉɧɢ ɫɥɭжɢɥɢ ɩɪɢ ɪɚɡɧɵɯ дɜɨɪɚɯ: ɨдɢɧ ɭ Ƚɚɛɫɛɭɪɝɨɜ, дɪɭɝɨɣ — ɜɨ 

ɮɪɚɧɰɭɡɫɤɨɣ ɤɨɪɨɥɟɜɫɤɨɣ ɤɚɩɟɥɥɟ, ɜɨ ɜɪɟɦɹ ɩɪɚɜɥɟɧɢɹ Ʌɸдɨɜɢɤɚ XII. Ɉдɧɚɤɨ 

ɫɭɳɟɫɬɜɭɸɬ ɫɜɢдɟɬɟɥɶɫɬɜɚ, ɭɤɚɡɵɜɚɸɳɢɟ ɧɚ ɬɨ, ɱɬɨ ɦɟждɭ ɮɪɚɧɰɭɡɫɤɢɦ ɢ 

ɛɭɪɝɭɧдɫɤɢɦ дɜɨɪɚɦɢ ɩɪɨɢɫɯɨдɢɥɨ ɨɛɳɟɧɢɟ. Ʉ ɩɪɢɦɟɪɭ, ɩɨɷɬ ɀɚɧ Ɇɨɥɢɧɟ, 

ɫɥɭжɢɜɲɢɣ ɩɪɢ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɦ дɜɨɪɟ, ɧɚɩɢɫɚɥ дɜɟ ɥɚɦɟɧɬɚɰɢɢ ɧɚ ɫɦɟɪɬɶ 

ɫɥɭжɢɜɲɟɝɨ ɩɪɢ Ɏɪɚɧɰɭɡɫɤɨɦ дɜɨɪɟ Ƀɨɯɚɧɧɟɫɚ Ɉɤɟɝɟɦɚ; ɬɚɤжɟ ɫɥɭжɢɜɲɢɣ ɭ 

Ƚɚɛɫɛɭɪɝɨɜ Ⱥɥɟɤɫɚɧдɪ Ⱥɝɪɢɤɨɥɚ ɫɨɱɢɧɢɥ ɦɨɬɟɬ «Transit Anna timor» ɜ ɱɟɫɬɶ жɟɧɵ 

Ʌɸдɨɜɢɤɚ XII, ɤɨɪɨɥɟɜɵ Ⱥɧɧɵ392. ɂɡɜɟɫɬɧɨ ɬɚɤжɟ ɨ ɩɨɟɡдɤɟ ɜ ɂɫɩɚɧɢɸ, ɤɨɬɨɪɭɸ 

ɫɨɜɟɪɲɢɥ Ʌɚ Ɋɸ, ɫɨɩɪɨɜɨждɚɹ Ɏɢɥɢɩɩɚ Ʉɪɚɫɢɜɨɝɨ. ɉɭɬɶ ɩɪɨɥɟɝɚɥ ɱɟɪɟɡ Ɏɪɚɧɰɢɸ, 

ɜ ɩɪɢдɜɨɪɧɨɣ ɤɚɩɟɥɥɟ ɤɨɬɨɪɨɣ дɜɚждɵ (ɩɨ дɨɪɨɝɟ ɜ ɂɫɩɚɧɢɸ ɜ 1501 ɢ ɨɛɪɚɬɧɨ ɜ 

1503) ɩɟɥ Ʌɚ Ɋɸ.  

Ɋɨдɫɬɜɨ ɰɢɤɥɨɜ Ɏɟɜɟɧɚ ɢ Ʌɚ Ɋɸ ɩɪɨɫɬɭɩɚɟɬ ɛɨɥɟɟ ɨɬɱɟɬɥɢɜɨ, ɛɥɚɝɨдɚɪɹ 

ɨɛɪɚɳɟɧɢɸ ɤ ɤɚɧɨɧɢɱɟɫɤɨɦɭ ɩɢɫɶɦɭ, ɨɯɜɚɬɵɜɚɸɳɟɦɭ ɜɟɫɶ ɰɢɤɥ. ȼɟɪɨɹɬɧɨ, 

ɉɢɩɟɥɚɪ ɛɵɥ ɩɟɪɜɵɦ, ɤɬɨ ɫɨɡдɚɥ «Missa de feria» ɷɬɨɣ ɮɪɚɧɤɨ-ɮɥɚɦɚɧдɫɤɨɣ ɥɢɧɢɢ. 

Ɂɚɥɨжɟɧɧɚɹ ɢɦ ɢдɟɹ ɤɚɧɨɧɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ ɩɪɨɪɨɫɥɚ ɜ ɰɢɤɥɚɯ Ʌɚ Ɋɸ ɢ Ɏɟɜɟɧɚ, 

ɨɯɜɚɬɵɜɚɹ ɫɨɛɨɣ ɜɫɟ ɱɚɫɬɢ ɦɟɫɫ. ɋɥɨжɧɨ, ɨдɧɚɤɨ, ɫɤɚɡɚɬɶ, ɤɬɨ ɫɨɡдɚɥ ɰɢɤɥ ɪɚɧɶɲɟ — 

Ʌɚ Ɋɸ ɢɥɢ Ɏɟɜɟɧ. ȼɨɡɦɨжɧɨ, ɷɬɨ ɛɵɥ ɢɦɟɧɧɨ Ʌɚ Ɋɸ, ɫɧɢɫɤɚɜɲɢɣ ɫɥɚɜɭ ɦɚɫɬɟɪɚ 

ɬɟɯɧɢɤɢ, ɜ ɨɬɥɢɱɢɟ ɨɬ Ɏɟɜɟɧɚ, ɩɪɟɬɜɨɪɢɜɲɢɦ ɤɚɧɨɧɢɱɟɫɤɨɟ ɩɢɫɶɦɨ ɥɢɲɶ ɨдɧɚждɵ, 

ɜ «Missa super o quam glorifica luce».  

ɏɚɪɚɤɬɟɪ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɜ «Missa de feria» Ʌɚ Ɋɸ ɦɨжɧɨ ɨɰɟɧɢɬɶ 

ɬɨɥɶɤɨ ɜ Gloria ɢ Credo, ɩɨɫɤɨɥɶɤɭ ɥɢɲɶ ɜ ɧɢɯ ɡɚɢɦɫɬɜɨɜɚɧɧɵɟ c. pr. f. ɨɬɱɟɬɥɢɜɨ 

ɢдɟɧɬɢɮɢɰɢɪɭɸɬɫɹ ɜ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɬɤɚɧɢ. Ɉɛɟ ɱɚɫɬɢ дɟɦɨɧɫɬɪɢɪɭɸɬ ɜɟɫɶɦɚ 

ɧɟɨɛɵɱɧɭɸ ɬɟɯɧɢɤɭ ɩɢɫɶɦɚ, ɤɨɬɨɪɚɹ ɫɨɱɟɬɚɟɬ ɩɪɢɧɰɢɩɵ c. f. ɢ ɩɚɪɚɮɪɚɡɵ ɜ ɩɪɟждɟ 

 
390 Bloxam M. J. In Praise of Spurious Saints: The Missae Floruit egregiis by Pipelare and La Rue. P. 163–
220. 
391 ɉɨдɪɨɛɧɟɟ ɫɦ. ɜ ɩɨдɪɚɡдɟɥɟ. 3.4.1. дɢɫɫɟɪɬɚɰɢɢ. 
392 Reynolds C. Interpreting and Dating Josquin's Missa Hercules dux ferrariae // Early Musical 
Borrowing. New York: Routledge, 2004. P. 90. 
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ɧɟ ɜɫɬɪɟɱɚɸɳɟɦɫɹ ɜ ɟɝɨ ɦɟɫɫɚɯ ɜɢдɟ. C. f. ɩɪɟдɫɬɚɜɥɟɧ ɤɚɧɨɧɨɦ дɜɭɯ ɬɟɧɨɪɨɜ, 

ɤɨɬɨɪɵɟ ɢɡɥɚɝɚɸɬ ɡɚдɚɧɧɵɣ ɧɚɩɟɜ ɜɟɫɶɦɚ ɬɨɱɧɨ. ɋɬɪɨɟɧɢɟ c. f.- ɤɚɧɨɧɚ 

ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɧɨ ɬɟɦɚɬɢɱɟɫɤɨɣ ɩɨɜɬɨɪɧɨɫɬɶɸ, ɤɨɬɨɪɚɹ ɩɪɨдɢɤɬɨɜɚɧɚ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ: ɩɪɨдɨɥжɢɬɟɥɶɧɵɣ ɧɚɩɟɜ Gloria XV ɫɤɥɚдɵɜɚɟɬɫɹ ɢɡ ɤɨɦɛɢɧɚɰɢɣ 

ɱɟɬɵɪɟɯ ɡɜɭɤɨɜ — e, g, a, h (ɧɟɜɦɚ ɤɜɢɥɢɡɦɚ ɜ ɡɚɤɥɸɱɢɬɟɥɶɧɨɦ Amen дɨɛɚɜɥɹɟɬ ɤ 

ɧɢɦ f). Ⱦɚɧɧɚɹ ɨɫɨɛɟɧɧɨɫɬɶ ɮɨɪɦɢɪɭɟɬ ɜ ɪɚɡдɟɥɚɯ ɱɚɫɬɢ ɨɫɨɛɨɟ ɬɟɦɚɬɢɱɟɫɤɨɟ 

ɟдɢɧɫɬɜɨ, ɤɨɬɨɪɨɟ ɦɧɨɝɨɤɪɚɬɧɨ ɭɫɢɥɢɜɚɟɬɫɹ ɡɚ ɫɱɟɬ ɩɪɨɜɟдɟɧɢɹ ɧɟɤɨɬɨɪɵɯ ɮɪɚɡ 

c. pr. f. ɜ ɩɚɪɬɢɹɯ ɨɤɪɭжɚɸɳɢɯ ɬɟɧɨɪɚ ɝɨɥɨɫɨɜ. Ɍɚɤɨɣ ɦɟɬɨд ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɨɫɧɨɜɵɜɚɟɬɫɹ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ, ɧɚ ɩɪɢɧɰɢɩɟ ɦɢɝɪɢɪɭɸɳɟɝɨ c. f., 

ɩɪɢɱɟɦ ɜ ɬɨɦ ɟɝɨ ɜɢдɟ, ɤɚɤɨɣ ɫɜɨɣɫɬɜɟɧɟɧ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ дɥɹ ɦɭɡɵɤɢ ɩɟɪɜɨɣ 

ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ (ɦɧɨɝɨɤɪɚɬɧɵɟ ɦɢɝɪɚɰɢɢ ɜɧɭɬɪɢ ɪɚɡдɟɥɚ ɢɥɢ ɧɟɛɨɥɶɲɨɝɨ 

ɫɨɱɢɧɟɧɢɹ). Ƚɥɚɜɧɨɟ ɨɬɥɢɱɢɟ ɨɬ ɩɪɢɜɵɱɧɨɣ ɬɟɯɧɢɤɢ ɦɢɝɪɚɰɢɢ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, 

ɱɬɨ ɫɟɝɦɟɧɬɵ c. pr. f., ɜɵɯɨдɹ ɡɚ ɪɚɦɤɢ c. f.- ɤɚɧɨɧɚ, ɢɡɥɚɝɚɸɬɫɹ ɨдɧɨɜɪɟɦɟɧɧɨ 

ɧɟɫɤɨɥɶɤɢɦɢ ɝɨɥɨɫɚɦɢ ɢɦɢɬɚɰɢɨɧɧɨ ɢɥɢ ɜ ɩɪɨɫɬɨɦ ɤɨɧɬɪɚɩɭɧɤɬɟ. Ɍɨɬ жɟ ɩɪɢɧɰɢɩ 

ɪɟɚɥɢɡɨɜɚɧ ɢ ɜ Credo. Ɇɢɝɪɢɪɭɹ ɜ дɢɫɤɚɧɬ, ɤɚɧɬɭɫ ɢ ɛɚɫ, ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɰɢɬɢɪɭɟɬɫɹ 

ɦɟɧɟɟ ɬɨɱɧɨ, ɧɟжɟɥɢ ɬɟɧɨɪɚɦɢ.  

ɂɧɬɟɧɫɢɜɧɨɫɬɶ ɫɦɟɧ дɢɫɩɨɡɢɰɢɣ ɜɚɪɶɢɪɭɟɬɫɹ, ɫɤɥɚдɵɜɚɹɫɶ ɜɫɹɤɢɣ ɪɚɡ ɜ 

ɧɨɜɵɣ «ɪɢɫɭɧɨɤ». Ⱦɜɚ ɪɚɡдɟɥɚ Gloria ɩɪɟɬɜɨɪɹɸɬ ɪɚɡɧɵɟ ɢдɟɢ. ɇɚ ɩɪɨɬɹжɟɧɢɟ 

ɛɨɥɶɲɟɣ ɱɚɫɬɢ Et in terra (ɬɬ. 1–39) ɛɭɤɜɚɥɶɧɨ ɤɚждɚɹ ɮɪɚɡɚ ɧɚɩɟɜɚ (ɢɡɪɟдɤɚ дɜɟ) 

ɢɡɥɚɝɚɟɬɫɹ ɧɨɜɵɦ ɝɨɥɨɫɨɦ (ɝɨɥɨɫɚɦɢ, ɟɫɥɢ ɪɟɱɶ ɢдɟɬ ɨ ɤɚɧɨɧɢɱɟɫɤɢ ɢɡɥɨжɟɧɧɵɯ 

ɬɟɧɨɪɚɯ — ɩɪɢɦɟɪ 71). ɋɥɟдɭɸɳɢɣ ɡɚ ɧɢɦ Qui tollis, ɧɚɩɪɨɬɢɜ, дɟɦɨɧɫɬɪɢɪɭɟɬ 

ɛóɥɶɲɭɸ ɫɬɚɛɢɥɶɧɨɫɬɶ: дɜɟ ɬɪɟɬɢ ɟɝɨ ɜɪɟɦɟɧɢ ɧɚɩɟɜ ɰɢɬɢɪɭɟɬɫɹ c. f.- ɝɨɥɨɫɚɦɢ. 

Ɇɢɝɪɚɰɢɹ c. pr. f. ɜ Credo ɢɦɟɟɬ ɭдɢɜɢɬɟɥɶɧɨ ɫɬɪɨɣɧɭɸ ɨɪɝɚɧɢɡɚɰɢɸ (ɡɚ 

ɢɫɤɥɸɱɟɧɢɟɦ ɩɟɪɜɵɯ ɲɟɫɬɢ ɬɚɤɬɨɜ): ɱɟɪɟдɨɜɚɧɢɟ дɢɫɩɨɡɢɰɢɣ ɩɨдɨɛɧɵɦɢ 

«ɛɥɨɤɚɦɢ», ɫɤɥɚдɵɜɚɸɳɢɦɢɫɹ ɩɨ ɩɪɢɧɰɢɩɭ ɲɬɪɢɯɩɭɧɤɬɢɪɧɨɣ ɥɢɧɢɢ, ɝдɟ ɪɨɥɶ 

«ɬɢɪɟ» ɢɝɪɚɸɬ ɨɬɧɨɫɢɬɟɥɶɧɨ дɥɢɬɟɥɶɧɵɟ ɤɚɧɨɧɢɱɟɫɤɢɟ ɩɪɨɜɟдɟɧɢɹ (ɰɢɬɢɪɭɹ 

ɤɚждɵɣ ɪɚɡ ɥɢɛɨ ɬɪɢ, ɥɢɛɨ ɩɹɬɶ ɮɪɚɡ ɧɚɩɟɜɚ ɩɨдɪɹд), ɚ ɪɨɥɶ «ɬɨɱɤɢ» — ɤɨɪɨɬɤɢɟ 

ɰɢɬɚɬɵ ɜ ɨɤɪɭжɚɸɳɢɯ ɬɟɧɨɪɚ ɝɨɥɨɫɚɯ (ɜɫɟɝдɚ ɨдɧɨɫɬɪɨɱɧɵɟ, ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ 

ɜɨɫɶɦɨɣ ɢ дɟɜɹɬɨɣ, ɱɬɨ дɚɧɵ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɜ дɢɫɤɚɧɬɟ). ȼɬɨɪɚɹ ɩɨɥɨɜɢɧɚ 

Crucifixus, ɩɪɚɤɬɢɱɟɫɤɢ ɬɨɱɤɚ ɡɨɥɨɬɨɝɨ ɫɟɱɟɧɢɹ ɜɫɟɣ ɱɚɫɬɢ, ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ 

ɢɦɢɬɚɰɢɨɧɧɨɫɬɶɸ ɧɟ ɬɟɧɨɪɨɜɵɯ ɩɪɨɜɟдɟɧɢɣ, ɱɬɨ ɩɪɢɜɨдɢɬ ɤ ɢɧɬɟɧɫɢɮɢɤɚɰɢɢ 
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дɜɢжɟɧɢɹ ɢ ɩɨɥɧɨɦɭ ɨɯɜɚɬɭ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɜɫɟɦ ɦɧɨɝɨɝɨɥɨɫɧɵɦ 

ɤɨɦɩɥɟɤɫɨɦ.  
ɉɪɢɦɟɪ 70. Gloria XV, ɮɪɚɡɵ 3–4393. 

 
ɉɪɢɦɟɪ 71. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «De feria», Et in terra, ɬɬ. 12–19394. 

 

ɑɟɪɬɵ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɩɪɨɫɬɭɩɚɸɬ ɜ ɦɟɫɫɟ ɛɥɚɝɨдɚɪɹ ɧɚɥɢɱɢɸ ɧɟɫɤɨɥɶɤɢɯ 

ɯɚɪɚɤɬɟɪɧɵɯ дɥɹ ɬɟɯɧɢɤɢ ɮɚɤɬɨɪɨɜ. ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ, ɢɡ-ɡɚ ɤɚɧɨɧɢɱɟɫɤɨɦɭ 

ɢɡɥɨжɟɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɬɟɧɨɪɚɦɢ. ȼɬɨɪɨɣ ɜɚжɧɵɣ ɮɚɤɬɨɪ — ɧɟɬɨɱɧɨɫɬɶ 

ɰɢɬɢɪɨɜɚɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɨɤɪɭжɚɸɳɢɦɢ c. f.- ɤɚɧɨɧ ɝɨɥɨɫɚɦɢ. 

Ɍɪɟɬɢɣ — ɦɧɨɝɨɤɪɚɬɧɵɟ ɦɢɝɪɚɰɢɢ c. f., ɱɬɨ ɫɩɨɫɨɛɫɬɜɭɟɬ ɜɨɜɥɟɱɟɧɧɨɫɬɢ ɜɫɟɯ ɛɟɡ 

ɢɫɤɥɸɱɟɧɢɹ ɝɨɥɨɫɨɜ ɜ ɢɡɥɨжɟɧɢɟ c. pr. f. ɇɟɦɚɥɭɸ ɪɨɥɶ ɢɝɪɚɸɬ ɷɩɢɡɨдɢɱɟɫɤɢɟ 

ɩɪɨɜɟдɟɧɢɹ ɫɟɝɦɟɧɬɨɜ ɧɚɩɟɜɚ ɨдɧɨɜɪɟɦɟɧɧɨ ɧɟɫɤɨɥɶɤɢɦɢ ɧɟ ɬɟɧɨɪɨɜɵɦɢ ɝɨɥɨɫɚɦɢ. 

ȼɬɨɪɚɹ ɮɪɚɡɚ Gloria XV ɢɡɥɚɝɚɟɬɫɹ ɢɦɢɬɚɰɢɨɧɧɨ дɢɫɤɚɧɬɨɦ ɢ ɤɚɧɬɭɫɨɦ, ɜ ɧɢɯ жɟ 

ɦɚɬɟɪɢɚɥ ɬɪɟɬɶɟɣ ɪɚɫɩɪɟдɟɥɟɧ ɧɟɢɦɢɬɚɰɢɨɧɧɨ. Ɇɧɨɝɨɤɪɚɬɧɨ ɦɢɝɪɢɪɭɸɳɢɣ c. f., 

ɧɟɢɦɢɬɚɰɢɨɧɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɮɪɚɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ — ɜɫɟ ɷɬɢ ɱɟɪɬɵ 

ɯɚɪɚɤɬɟɪɧɵ дɥɹ ɩɢɫɶɦɚ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ XV ɫɬɨɥɟɬɢɹ ɢ ɡɧɚɦɟɧɭɸɬ ɫɨɛɨɣ 

ɩɟɪɜɢɱɧɵɟ ɷɬɚɩɵ ɫɬɚɧɨɜɥɟɧɢɹ ɬɟɯɧɢɤɢ ɩɚɪɚɮɪɚɡɵ. ɂɦɢɬɚɰɢɨɧɧɨɟ ɩɢɫɶɦɨ, ɜ ɫɜɨɸ 

 
393 Ɂɜɭɤɢ ɧɚɩɟɜɚ ɩɪɨɧɭɦɟɪɨɜɚɧɵ ɨɬ ɟɝɨ ɧɚɱɚɥɚ. 
394 ɐɢɮɪɚɦɢ ɩɪɨɧɭɦɟɪɨɜɚɧɵ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɧɚɩɟɜɭ ɡɜɭɤɢ. 
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ɨɱɟɪɟдɶ — ɩɪɢɦɟɬɚ ɛɨɥɟɟ ɩɨɡдɧɟɝɨ ɜɪɟɦɟɧɢ. Ʌɸɛɨɩɵɬɧɵɦ ɨɛɪɚɡɨɦ «Missa de feria» 

Ʌɚ Ɋɸ ɨɛɧɚɪɭжɢɜɚɟɬ ɫɜɹɡɶ ɫ ɤɨɦɩɨɡɢɰɢɟɣ ɫɟɪɟдɢɧɵ XV ɜɟɤɚ — ɩɹɬɢɝɨɥɨɫɧɨɣ 

ɦɟɫɫɨɣ «Sine nomine» Ƀ. Ɉɤɟɝɟɦɚ. Gloria ɡдɟɫɶ ɬɚɤжɟ ɰɢɬɢɪɭɟɬ Gloria XV. Ɏɪɚɡɵ, 

ɩɟɪɟɯɨдɹɬ ɢɡ ɨдɧɨɝɨ ɝɨɥɨɫɚ ɜ дɪɭɝɨɣ, ɨдɧɚɤɨ ɫ ɩɨɥɧɵɦ ɨɬɫɭɬɫɬɜɢɟɦ ɢɦɢɬɚɰɢɨɧɧɨɝɨ 

ɩɢɫɶɦɚ. Ʌɚ Ɋɸ ɛɭдɬɨ ɛɵ ɫɨɜɟɪɲɚɟɬ «ɦɭɡɵɤɚɥɶɧɨɟ ɩɪɢɧɨɲɟɧɢɟ» ɥɢɛɨ ɦɚɫɬɟɪɭ (ɟɫɥɢ 

дɨɩɭɫɬɢɬɶ, ɱɬɨ Ʌɚ Ɋɸ ɛɵɥ ɡɧɚɤɨɦ ɫ ɧɚɫɥɟдɢɟɦ Ɉɤɟɝɟɦɚ), ɥɢɛɨ ɩɪɚɤɬɢɤɟ ɩɪɨɲɥɨɝɨ, 

ɨɛɨɝɚɳɚɹ ɟɟ ɫɨɜɪɟɦɟɧɧɵɦɢ ɩɪɢɟɦɚɦɢ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɹ.  

ɐɢɤɥ «Missa de feria» ɟдɢɧɫɬɜɟɧɧɵɣ ɢɡ ɜɫɟɯ, ɱɬɨ Ʌɚ Ɋɸ ɫɨɡдɚɟɬ ɧɚ ɨɫɧɨɜɟ 

ɩɟɫɧɨɩɟɧɢɣ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ, ɜ ɤɨɬɨɪɨɦ дɟɦɨɧɫɬɪɢɪɭɟɬɫɹ ɥɚдɨɜɨɟ ɟдɢɧɫɬɜɨ ɜɫɟɯ 

ɱɚɫɬɟɣ. Ɉɛɳɢɦ ɥɚдɨɦ ɦɟɫɫɵ ɫɬɚɧɨɜɢɬɫɹ ɮɪɢɝɢɣɫɤɢɣ, ɤ ɱɟɬɜɟɪɬɨɦɭ ɦɨдɭɫɭ 

ɩɪɢɧɚдɥɟжɚɬ ɢ ɩɟɫɧɨɩɟɧɢɹ Gloria XV ɢ Credo I. ɉɨɛɨɱɧɵɦ ɰɟɧɬɪɨɦ ɤɨɦɩɨɡɢɰɢɢ 

ɫɬɚɧɨɜɢɬɫɹ ɦɢɤɫɨɥɢдɢɣɫɤɢɣ, ɡɜɭɱɚɳɢɣ ɜ ɧɟɤɨɬɨɪɵɯ ɪɚɡдɟɥɚɯ ɱɚɫɬɟɣ Kyrie, Credo ɢ 

Agnus.  

Ɍɪɢ ɦɟɫɫɵ — «Missa de beata Virgine», «Missa pro defunctis» ɢ «Missa de 

feria» — ɨɛɴɟдɢɧɹɸɬɫɹ ɩɨɫɪɟдɫɬɜɨɦ ɨɛɳɟɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ ɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ — 

ɱɚɫɬɟɣ ɝɪɢɝɨɪɢɚɧɫɤɢɯ ɦɟɫɫ. ȼɫɟ ɨɧɢ дɟɦɨɧɫɬɪɢɪɭɸɬ ɤɚɤ ɨɛɳɢɟ, ɬɚɤ ɢ ɨɬɥɢɱɢɬɟɥɶɧɵɟ 

ɱɟɪɬɵ. Ɋɨдɧɢɬ ɷɬɢ ɰɢɤɥɵ ɮɚɤɬɨɪ ɬɟɦɚɬɢɱɟɫɤɨɣ ɪɚɡɨɛɳɟɧɧɨɫɬɢ ɧɚ ɭɪɨɜɧɟ 

ɤɨɦɩɨɡɢɰɢɣ ɜ ɰɟɥɨɦ. ȼ дɜɭɯ — «Missa de beata Virgine» ɢ «Missa pro defunctis» — 

ɨɬɫɭɬɫɬɜɭɟɬ ɢ ɥɚдɨɜɨɟ ɟдɢɧɫɬɜɨ. Ɉдɧɚɤɨ ɧɚɪɹдɭ ɫ ɱɟɪɬɚɦɢ, ɯɚɪɚɤɬɟɪɧɵɦɢ ɜ ɛɨɥɶɲɟɣ 

ɫɬɟɩɟɧɢ дɥɹ ɦɭɡɵɤɚɥɶɧɨɣ ɫɬɢɥɢɫɬɢɤɢ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ (ɫɸдɚ жɟ ɨɬɧɟɫɟɦ 

ɢ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, ɩɪɟдɫɬɚɜɥɟɧɧɵɟ ɜ Gloria ɢ Credo «Missa de 

feria»), ɜ ɦɟɫɫɚɯ ɩɪɨɫɬɭɩɚɸɬ ɢ ɬɟɧдɟɧɰɢɢ, ɬɢɩɢɱɧɵɟ дɥɹ ɦɭɡɵɤɢ ɜɟɤɚ XVI. ȼ ɩɟɪɜɭɸ 

ɨɱɟɪɟдɶ, ɷɬɨ ɬɟɯɧɢɤɚ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ, ɫɤɥɚдɵɜɚɸɳɚɹɫɹ ɜ 

ɧɟɤɨɬɨɪɵɯ ɪɚɡдɟɥɚɯ ɤɚждɨɝɨ ɢɡ ɫɨɱɢɧɟɧɢɣ, ɚ ɬɚɤжɟ, дɨɫɬɢɝɧɭɬɚɹ ɜ ɦɟɫɫɟ «De feria» 

ɥɚдɨɜɚɹ ɰɟɥɨɫɬɧɨɫɬɶ. Ɋɨдɧɢɬ ɬɪɢ ɫɨɱɢɧɟɧɢɹ ɢ ɩɪɢɧɰɢɩ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɪɚɡɥɢɱɧɵɯ 

ɬɟɯɧɢɤ ɩɢɫɶɦɚ. Ɋɚɡɧɨɨɛɪɚɡɧɵɟ ɮɨɪɦɵ ɥɢɧɟɚɪɧɨɝɨ ɰɢɬɢɪɨɜɚɧɢɹ (c. f., c. fl., 

c. f.- ɨɫɬɢɧɚɬɨ, c. f.- ɤɚɧɨɧ) ɫɨɱɟɬɚɸɬɫɹ ɫ дɢɚɝɨɧɚɥɶɧɵɦ — ɬɟɯɧɢɤɨɣ ɩɚɪɚɮɪɚɡɵ, ɱɬɨ 

ɯɚɪɚɤɬɟɪɧɨ дɥɹ ɫɬɢɥɹ ɢ Ʌɚ Ɋɸ, ɢ ɟɝɨ ɫɨɜɪɟɦɟɧɧɢɤɨɜ. 

— Ɇɟɫɫɵ ɜɬɨɪɨɝɨ ɬɢɩɚ 

Ɇɟɫɫɚ «Pascale» ɡɚɢɦɫɬɜɭɟɬ ɫɟɦɶ c. pr. f., ɨɬɧɨɫɹɳɢɯɫɹ ɤ ɩɚɫɯɚɥɶɧɨɦɭ 

ɛɨɝɨɫɥɭжɟɧɢɸ. ɒɟɫɬɶ ɢɡ ɧɢɯ ɡɜɭɱɚɬ ɜɨ ɜɪɟɦɹ ɫɥɭжɛ ɩɚɫɯɚɥɶɧɨɝɨ ɨɮɮɢɰɢɹ: 
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Ɇɚɬɭɬɢɧɚ, Ʌɚɭд ɢ Ʉɨɦɩɥɟɬɨɪɢɹ. ɉɟɪɜɨɢɫɬɨɱɧɢɤɨɦ Kyrie ɢ Patrem ɫɬɚɧɨɜɢɬɫɹ 

ɩɚɫɯɚɥɶɧɵɣ ɢɧɬɪɨɢɬ. Ɉɬɡɜɭɱɚɜɲɟɟ ɜ ɧɚɱɚɥɟ ɩɚɫɯɚɥɶɧɨɣ ɫɥɭжɛɵ ɩɟɫɧɨɩɟɧɢɟ 

ɧɟɦɟдɥɟɧɧɨ ɩɨɜɬɨɪɹɟɬɫɹ ɜ ɫɥɟдɭɸɳɟɦ ɡɚ ɧɢɦ Kyrie. ȼɤɥɸɱɟɧɢɟ ɜ ɨɪдɢɧɚɪɧɵɟ ɱɚɫɬɢ 

ɩɟɫɧɨɩɟɧɢɹ ɩɪɨɩɪɢɹ ɫɩɨɫɨɛɫɬɜɭɟɬ ɮɨɪɦɢɪɨɜɚɧɢɸ ɬɟɦɚɬɢɱɟɫɤɨɝɨ ɟдɢɧɫɬɜɚ ɧɟ ɬɨɥɶɤɨ 

ɧɚ ɭɪɨɜɧɟ ɰɢɤɥɚ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɦɟɫɫɵ, ɧɨ ɢ ɦɭɡɵɤɚɥɶɧɨɝɨ ɫɨɩɪɨɜɨждɟɧɢɹ 

ɛɨɝɨɫɥɭжɟɧɢɹ ɜ ɰɟɥɨɦ. ɂɫɩɨɥɶɡɨɜɚɧɢɟ ɜ ɦɟɫɫɟ ɨдɧɨɜɪɟɦɟɧɧɨ ɫɟɦɢ ɪɚɡɥɢɱɧɵɯ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ — ɧɟ ɪɹдɨɜɨɣ ɫɥɭɱɚɣ. Ɋɚɧɟɟ ɛɵɥɢ ɧɚɡɜɚɧɵ ɩɪɢɦɟɪɵ 

ɡɚɢɦɫɬɜɨɜɚɧɢɣ ɢɦɟɧɧɨ ɫɟɦɢ c. pr. f.: ɜɫɟ ɨɧɢ ɨɛɧɚɪɭжɢɜɚɥɢ ɫɜɹɡɶ ɫ ɩɪɟɬɜɨɪɟɧɢɟɦ 

ɨɛɪɚɡɚ Ⱦɟɜɵ Ɇɚɪɢɢ (ɪɟɱɶ ɢдɟɬ ɨ ɦɟɫɫɚɯ «Ecce ancilla Domini» Ƀ. Ɋɟɝɢɫɚ ɢ «Sub tuum 

præsidium» ə. Ɉɛɪɟɯɬɚ)395. ȼɵɛɨɪ дɥɹ ɦɟɫɫɵ «Pascale» ɫɟɦɢ ɧɚɩɟɜɨɜ, ɨɱɟɜɢдɧɨ, 

ɧɟɫɥɭɱɚɟɧ, ɧɨ ɫɢɦɜɨɥɢɱɟɫɤɢ ɫɜɹɡɚɧ ɫ ɩɪɟɬɜɨɪɟɧɢɟɦ ɨɛɪɚɡɚ ɏɪɢɫɬɚ ɢ ɫɨɛɵɬɢɣ, 

ɫɜɹɡɚɧɧɵɯ ɫ ɩɪɚɡдɧɢɤɨɦ ɉɚɫɯɢ: ɢɦɟɧɧɨ ɫɟɦɶ ɫɥɨɜ ɫɤɚɡɚɥ ɂɢɫɭɫ, ɪɚɫɩɹɬɵɣ ɧɚ Ʉɪɟɫɬɟ.  

ɒɟɫɬɶ ɢɡ ɫɟɦɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɢɡɥɚɝɚɸɬɫɹ ɨдɢɧ ɪɚɡ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɚɧɬɢɮɨɧ 

«Ressurexi et adhuc» ɨɛɴɟдɢɧɹɟɬ ɩɟɪɜɭɸ ɢ ɬɪɟɬɶɸ ɱɚɫɬɢ ɦɟɫɫɵ:  
Kyrie I, Christe, Kyrie II 

 Ressurexi et adhuc, ɩɚɫɯɚɥɶɧɵɣ ɢɧɬɪɨɢɬ 

Et in terra pax 

 Prae timore autem eus, ɚɧɬɢɮɨɧ Ʌɚɭд ɉɚɫɯɢ 

Qui tollis 

 Cito euntes dicite discipulis, ɚɧɬɢɮɨɧ ɩɟɪɜɨɝɨ ɇɨɤɬɭɪɧɚ ɉɚɫɯɢ 

Patrem 

 Ressurexi et adhuc, ɩɚɫɯɚɥɶɧɵɣ ɢɧɬɪɨɢɬ 

Sanctus 

 Postulavi Patrem meum, ɚɧɬɢɮɨɧ Ɇɚɬɭɬɢɧɚ ɉɚɫɯɢ 

Osanna 

 Et valde mane, ɚɧɬɢɮɨɧ Ʌɚɭд ɉɚɫɯɢ 

Agnus Dei I 

 Vespere autem sabbati, ɚɧɬɢɮɨɧ Ʉɨɦɩɥɟɬɨɪɢɹ ɉɚɫɯɢ396 

Agnus Dei II 

 Surrexit Dominus, ɚɧɬɢɮɨɧ ɂɧɜɢɬɚɬɨɪɢɹ ɩɚɫɯɚɥɶɧɨɝɨ Ɇɚɬɭɬɢɧɚ. 

 
395 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɜ «ɂɧɬɟɪɦɟдɢɢ 2» дɢɫɫɟɪɬɚɰɢɢ. 
396 Ɇɟɥɨдɢɹ ɷɬɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɧɟɢɡɜɟɫɬɧɚ. ɇɚ ɧɟɝɨ ɭɤɚɡɵɜɚɸɬ ɥɢɲɶ ɩɨɦɟɬɵ ɜ ɪɚɡɥɢɱɧɵɯ 
ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɦɚɧɭɫɤɪɢɩɬɚɯ. ɋɪɟдɢ дɨɲɟдɲɢɯ дɨ ɧɚɫ ɦɟɥɨдɢɣ ɷɬɨɝɨ ɚɧɬɢɮɨɧɚ ɧɟ ɜɫɬɪɟɱɚɟɬɫɹ ɧɢ 
ɨдɧɨɣ, ɤɨɬɨɪɚɹ ɧɚɩɨɦɢɧɚɥɚ ɛɵ cantus firmus ɷɬɨɝɨ ɪɚɡдɟɥɚ.  
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Ɇɟɥɨдɢɢ ɢɡɛɪɚɧɧɵɯ ɤɨɦɩɨɡɢɬɨɪɨɦ ɧɚɩɟɜɨɜ ɜɨ ɦɧɨɝɨɦ ɫɯɨжɢ. Ɍɪɢ 

ɚɧɬɢɮɨɧɚ — «Prae timore autem eus», «Cito euntes dicite discipulis» ɢ «Postulavi Patrem 

meum» — ɨɛɧɚɪɭжɢɜɚɸɬ ɧɟɦɚɥɨɟ ɫɯɨдɫɬɜɨ ɜ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ: ɜɨɫɯɨдɹɳɚɹ 

ɦɟɥɨдɢɱɟɫɤɚɹ ɥɢɧɢɹ ɫ ɬɟɪɰɨɜɵɦ ɯɨдɨɦ ɢ ɫɥɟдɭɸɳɟɟ ɡɚ ɧɟɣ ɜɫɩɨɦɨɝɚɬɟɥɶɧɨɟ 

дɜɢжɟɧɢɟ (ɩɪɢɦɟɪ 73). ɉɟɫɧɨɩɟɧɢɹ ɬɨɝɨ жɟ жɚɧɪɚ — «Et valde mane» ɢ «Vespere 

autem sabbati» — ɢɦɟɸɬ ɨɛɳɭɸ ɢɧɬɨɧɚɰɢɸ ɜɨɫɯɨдɹɳɟɣ ɤɜɚɪɬɵ, ɫ ɩɨɫɥɟдɭɸɳɢɦ 

ɡɚɩɨɥɧɟɧɢɟɦ ɟɟ ɬɟɪɰɨɜɵɦ ɯɨдɨɦ (ɩɪɢɦɟɪ 72 ɚ). ɉɨдɨɛɢɟ ɢɧɢɰɢɚɥɶɧɵɯ ɨɛɨɪɨɬɨɜ 

c. pr. f. ɨɛɟɫɩɟɱɢɜɚɸɬ ɫɨɱɢɧɟɧɢɸ ɬɟɦɚɬɢɱɟɫɤɭɸ ɰɟɥɨɫɬɧɨɫɬɶ.  
ɉɪɢɦɟɪ 72. ɂɧɢɰɢɢ ɚɧɬɢɮɨɧɨɜ «Prae timore autem eus», «Cito euntes dicite discipulis» ɢ  

«Postulavi Patrem meum».  

 
ɉɪɢɦɟɪ 73. Ɏɪɚɝɦɟɧɬɵ ɚɧɬɢɮɨɧɨɜ «Et valde mane», «Vespere autem sabbati». 

 

 

ɉɨдɨɛɧɵɣ ɨɛɪɚɡɨɦ ɩɨɫɬɭɩɚɟɬ Ƚ. Ⱦɸɮɚɢ ɜ ɦɟɫɫɟ «Ecce ancilla Domini», ɚ ɬɚɤжɟ 

ɦɥɚдɲɢɣ ɫɨɜɪɟɦɟɧɧɢɤ Ʌɚ Ɋɸ, ɫɥɭжɢɜɲɢɣ ɫ ɧɢɦ ɜ ɤɚɩɟɥɥɟ Ɏɢɥɢɩɩɚ I 

Ʉɪɚɫɢɜɨɝɨ — ɇ. ɒɚɦɩɢɨɧ397. ȼ ɫɜɨɟɣ «Missa supra Maria Magdalena» ɨɧ ɨɛɴɟдɢɧɹɟɬ 

ɧɟɫɤɨɥɶɤɨ cantus firmi ɫ ɩɨдɨɛɧɵɦɢ ɢɧɢɰɢɹɦɢ. ɉɨɦɢɦɨ «ɨɫɧɨɜɧɨɝɨ» 

ɫ. f. — ɚɧɬɢɮɨɧɚ «Maria ergo unxit pedes Jesu» — ɜ Osanna ɢ Agnus Dei ɩɨɹɜɥɹɸɬɫɹ 

ɧɨɜɵɟ ɧɚɩɟɜɵ «Venit Maria nuntians» ɢ «Dum Flerem». 

Ɍɟɯɧɢɤɚ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɜ ɦɟɫɫɟ «Pascale» ɬɢɩɢɱɧɚ дɥɹ Ʌɚ Ɋɸ. 

ɉɚɪɬɢɹ ɬɟɧɨɪɚ ɤɨɥɨɪɢɪɨɜɚɧɚ, ɫ ɯɚɪɚɤɬɟɪɧɨɣ дɥɹ ɤɨɦɩɨɡɢɬɨɪɚ ɱɟɪɬɨɣ: ɢɡɥɨжɟɧɢɟ 

ɤɪɭɩɧɵɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ, ɦɚɤɫɢɦɚɥɶɧɨ ɛɥɢɡɤɨ ɤ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ ɜ ɧɚɱɚɥɟ ɪɚɡдɟɥɚ, 

ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɢɟ ɢ ɪɢɬɦɢɱɟɫɤɨɟ дɢɦɢɧɭɢɪɨɜɚɧɢɟ ɜ дɚɥɶɧɟɣɲɟɦ ɟɝɨ ɪɚɡɜɢɬɢɢ, ɱɬɨ 

ɝɨɜɨɪɢɬ ɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɢ ɬɟɯɧɢɤ c. f. ɢ c. fl. ɇɟɪɟдɤɨ ɦɟɥɨдɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ 

 
397 Nicolas Champion, ɨɤ. 1475–1533. ɉɨдɪɨɛɧɟɟ ɨ жɢɡɧɢ ɤɨɦɩɨɡɢɬɨɪɚ ɫɦ.: ɋɭɧɞɭɤɨɜɚ Ʌ. И., 
Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ɇɭɡɵɤɚɥɶɧɚɹ жɢɡɧɶ Ƚɚɛɫɛɭɪɝɫɤɨ-Ȼɭɪɝɭɧдɫɤɨɣ ɩɪɢдɜɨɪɧɨɣ ɤɚɩɟɥɥɵ (ɩɨɫɥɟдɧɹɹ 
ɱɟɬɜɟɪɬɶ XV — ɧɚɱɚɥɨ XVI ɜɟɤɚ). ɋ. 150. 
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ɧɚɫɵɳɚɟɬɫɹ ɧɨɜɵɦɢ ɡɜɭɤɚɦɢ ɢ ɦɨɬɢɜɚɦɢ ɩɨ ɩɪɢɧɰɢɩɭ ɜɚɪɶɢɪɨɜɚɧɧɨɝɨ ɨɫɬɢɧɚɬɨ. 

ɂɧɬɪɨɢɬ «Ressurexi et adhuc» ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɬɪɟɯɱɚɫɬɧɭɸ ɤɨɦɩɨɡɢɰɢɸ398, 

ɤɚждɚɹ ɢɡ ɱɚɫɬɟɣ ɤɨɬɨɪɨɣ ɨɤɚɧɱɢɜɚɟɬɫɹ ɪɚɫɩɟɜɨɦ alleluia. ɉɟɫɧɨɩɟɧɢɟ ɫɬɚɧɨɜɢɬɫɹ 

ɬɟɦɚɬɢɱɟɫɤɨɣ ɨɫɧɨɜɨɣ дɥɹ ɬɪɟɯ ɪɚɡдɟɥɨɜ Kyrie, ɚ ɬɚɤжɟ Patrem ɢ ɰɢɬɢɪɭɟɬɫɹ ɜ ɬɟɧɨɪɟ 

ɧɚɢɛɨɥɟɟ ɫɜɨɛɨдɧɨ, ɧɟжɟɥɢ дɪɭɝɢɟ c. pr. f. Ɉɫɨɛɟɧɧɨɫɬɶɸ ɫɚɦɨɝɨ ɢɧɬɪɨɢɬɚ ɹɜɥɹɟɬɫɹ 

ɫɢɥɥɚɛɢɱɟɫɤɢɣ ɫɬɢɥɶ ɧɚɩɟɜɚ, ɨɛɨɝɚɳёɧɧɵɣ ɱɚɫɬɵɦɢ ɪɟɩɟɬɢɰɢɹɦɢ ɡɜɭɤɨɜ, ɤɨɬɨɪɵɟ 

ɧɚ ɩɪɟɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ ɡɚɱɚɫɬɭɸ ɭɫɟɤɚɸɬɫɹ (ɩɨдɨɛɧɨ ɬɨɦɭ, ɤɚɤ дɟɥɚɟɬ Ʌɚ Ɋɸ 

ɩɪɢ ɨɛɪɚɳɟɧɢɢ ɤ ɢɧɬɪɨɢɬɭ ɜ ɦɟɫɫɟ «Puer natus est»).  

Ɇɟɥɨдɢɹ «Ressurexi et adhuc» ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɚ ɜɜɟɪɯ ɧɚ ɤɜɢɧɬɭ, ɚ ɟɝɨ 

ɦɚɬɟɪɢɚɥ ɪɚɫɩɪɟдɟɥɹɟɬɫɹ ɦɟждɭ ɬɪɟɦɹ ɪɚɡдɟɥɚɦɢ Kyrie. ȼ Kyrie I ɢ II ɬɟɧɨɪ ɰɢɬɢɪɭɟɬ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤ дɨɫɬɚɬɨɱɧɨ ɬɨɱɧɨ, ɫ ɦɢɧɢɦɚɥɶɧɵɦɢ ɜɤɪɚɩɥɟɧɢɹɦɢ ɨɪɧɚɦɟɧɬɢɤɢ. ȼ 

Christe, ɨɬɦɟɱɚɟɬɫɹ ɫɨɱɟɬɚɧɢɟ c. f. ɢ c. fl.- ɩɢɫɶɦɚ: ɧɚɱɚɥɶɧɵɟ ɡɜɭɤɢ ɮɪɚɡɵ posuisti 

super me ɰɢɬɢɪɨɜɚɧɵ ɜ ɯɚɪɚɤɬɟɪɧɨɦ дɥɹ ɫɬɪɨɝɨɝɨ c. f. ɜɢдɟ, дɚɥɶɧɟɣɲɟɟ жɟ 

ɪɚɡɜɟɪɬɵɜɚɧɢɟ ɜɫɟ ɛɨɥɶɲɟ ɫɜɢдɟɬɟɥɶɫɬɜɭɟɬ ɨ ɬɟɯɧɢɤɟ c. fl. (ɩɪɢɦɟɪ 75). Ɏɪɚɡɵ 

posuisti super me ɢ manum tuam ɩɪɚɤɬɢɱɟɫɤɢ ɨɛɴɟдɢɧɹɸɬɫɹ, ɛɥɚɝɨдɚɪɹ ɫɯɨжɟɫɬɢ 

ɫɜɨɢɯ ɤɚдɟɧɰɢɨɧɧɵɯ ɩɨɫɬɪɨɟɧɢɣ. Ɂɚɜɟɪɲɚɸɳɚɹ ɷɬɭ ɱɚɫɬɶ ɯɨɪɚɥɚ alleluia ɜɨɨɛɳɟ ɧɟ 

ɧɚɯɨдɢɬ ɨɬɪɚжɟɧɢɹ ɜ c. fl., ɜɦɟɫɬɨ ɧɟɟ — ɨɫɬɚɢɧɚɬɧɨ ɩɨɜɬɨɪɟɧɧɵɣ ɦɨɬɢɜ, 

ɡɚɢɦɫɬɜɭɸɳɢɣ ɢɡ ɨɪɢɝɢɧɚɥɚ ɥɢɲɶ ɤɚдɟɧɰɢɨɧɧɵɣ ɡɜɭɤ ɫ. Ɍɚɤɨɟ жɟ ɩɨɜɬɨɪɟɧɢɟ, ɧɨ ɫ 

ɜɚɪɶɢɪɨɜɚɧɢɟɦ ɢɦɟɟɬ ɦɟɫɬɨ ɜ ɨɤɨɧɱɚɧɢɹɯ Kyrie I ɢ II, ɰɢɬɢɪɭɸɳɢɯ ɬɨɬ жɟ 

ɬɟɤɫɬ — alleluia. ɂ ɟɫɥɢ ɜ Kyrie I ɦɟɥɨдɢɹ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ alleluia ɜɩɨɥɧɟ 

ɭɝɚдɵɜɚɟɬɫɹ ɜ ɩɚɪɬɢɢ ɬɟɧɨɪɚ, ɬɨ ɜ Kyrie II Ʌɚ Ɋɸ ɢɡɜɥɟɤɚɟɬ ɢɡ ɪɚɫɩɟɜɚ ɥɢɲɶ 

ɧɟɫɤɨɥɶɤɨ ɯɚɪɚɤɬɟɪɧɵɯ ɡɜɭɤɨɜ, ɩɟɪɟɜɨɩɥɨɳɚɹ ɢɯ ɜ ɚɜɬɨɪɫɤɢɣ ɦɨɬɢɜ, ɚ ɡɚɬɟɦ 

ɜɚɪɶɢɪɨɜɚɧɨ ɩɨɜɬɨɪɹɟɬ. 

 
398 ȼ дɚɧɧɨɦ ɫɥɭɱɚɟ ɩɨд ɫɥɨɜɨɦ «ɢɧɬɪɨɢɬ» ɦɵ ɩɨɧɢɦɚɟɦ ɩɟɪɜɭɸ ɱɚɫɬɶ ɟɝɨ ɤɨɦɩɨɡɢɰɢɢ, ɤɨɬɨɪɚɹ 
ɡɜɭɱɢɬ дɨ ɩɫɚɥɦɚ ɢ ɩɨɜɬɨɪɹɟɬɫɹ ɩɨɫɥɟ ɧɟɝɨ. ȼ ɥɢɬɟɪɚɬɭɪɟ ɷɬɨɬ ɪɚɡдɟɥ ɬɚɤжɟ ɧɚɡɵɜɚɸɬ ɚɧɬɢɮɨɧɨɦ 
ɢɧɬɪɨɢɬɚ. ɋɦ. Ʉɸɪɟɝɹɧ Ɍ. ɋ., Ɇɨɫɤɜɚ ɘ. ȼ., ɏɨɥɨɩɨɜ ɘ. ɇ. Ƚɪɢɝɨɪɢɚɧɫɤɢɣ ɯɨɪɚɥ: ɭɱɟɛɧɨɟ 
ɩɨɫɨɛɢɟ. ɋ. 45. 
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ɉɪɢɦɟɪ 74. ɂɧɬɪɨɢɬ «Ressurexi et adhuc»399,  

 

ɉɪɢɦɟɪ 75. Ɍɟɧɨɪɨɜɵɟ ɩɚɪɬɢɢ ɪɚɡдɟɥɨɜ Kyrie I, Christe, Kyrie II ɦɟɫɫɵ «Pascale»400. 

 

 

 
399 Ⱦɥɹ ɭдɨɛɫɬɜɚ, ɢɧɬɪɨɢɬ ɬɪɚɧɫɩɨɧɢɪɨɜɚɧ ɤɜɢɧɬɨɣ ɜɵɲɟ, ɮɪɚɡɵ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɩɪɨɧɭɦɟɪɨɜɚɧɵ ɚɪɚɛɫɤɢɦɢ ɰɢɮɪɚɦɢ. 
400 ɀɟɥɬɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚ ɨɬɦɟɱɟɧɵ ɩɨɜɬɨɪɹɸɳɢɟɫɹ ɜɚɪɶɢɪɨɜɚɧɨ ɦɨɬɢɜɵ. 
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ȼ Patrem ɬɨɬ жɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɡɜɭɱɢɬ ɭжɟ ɜ ɧɚɬɭɪɚɥɶɧɨɦ, ɧɟ 

ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɧɨɦ, ɜɢдɟ. ȼɫɟ ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɩɪɢɟɦɵ, ɨɩɪɨɛɨɜɚɧɧɵɟ Ʌɚ Ɋɸ ɜ 

Kyrie ɩɟɪɟɯɨдɹɬ ɢ ɜ ɷɬɨɬ ɪɚɡдɟɥ. ɉɪɟждɟ ɜɫɟɝɨ ɷɬɨ ɤɚɫɚɟɬɫɹ ɨɫɬɢɧɚɬɧɨɫɬɢ, ɫɜɹɡɚɧɧɨɣ 

ɫ ɰɢɬɢɪɨɜɚɧɢɟɦ alleluia, ɤɨɬɨɪɚɹ ɬɟɩɟɪɶ ɩɪɢɯɨдɢɬɫɹ ɨɬɧɸдɶ ɧɟ ɧɚ ɨɤɨɧɱɚɧɢɟ ɪɚɡдɟɥɚ, 

ɚ ɪɚɫɩɨɥɚɝɚɟɬɫɹ ɜ ɟɝɨ ɫɟɪɟдɢɧɟ. Ɉдɧɚɤɨ ɟɫɬɶ ɢ ɯɚɪɚɤɬɟɪɧɨɟ ɨɬɥɢɱɢɟ: ɜ ɩɟɪɜɨɣ ɱɚɫɬɢ 

ɦɟɫɫɵ c. fl. ɩɚɭɡɢɪɨɜɚɥ ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ ɮɪɚɡɚɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ; ɡдɟɫɶ жɟ ɮɪɚɡɚ et 

adhuc ɫɥɢɜɚɟɬɫɹ ɫ alleluia, ɨɛɧɚɪɭжɢɜɚɸɳɟɣ ɫɜɹɡɶ ɫ ɨɪɢɝɢɧɚɥɨɦ ɥɢɲɶ ɧɟɤɨɬɨɪɵɦɢ 

ɨɛɳɢɦɢ ɡɜɭɤɚɦɢ.  

Agnus Dei II дɟɦɨɧɫɬɪɢɪɭɟɬ ɢɧɨɣ ɜɢд ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. ɇɟɫɦɨɬɪɹ ɧɚ 

ɬɨ, ɱɬɨ дɨɲɟдɲɚɹ дɨ ɧɚɲɢɯ дɧɟɣ ɦɟɥɨдɢɹ «Surrexit Dominus» ɧɟ ɫɨɨɬɧɨɫɢɬɫɹ ɫ 

ɦɟɥɨдɢɟɣ ɬɟɧɨɪɚ ɷɬɨɝɨ ɪɚɡдɟɥɚ, ɬɟɯɧɢɤɚ ɩɢɫɶɦɚ ɡдɟɫɶ ɧɟ ɨɫɬɚɜɥɹɟɬ ɫɨɦɧɟɧɢɣ. ɗɬɨ 

c. f.- ɨɫɬɢɧɚɬɨ, ɜ ɫɜɨɟɦ дɢɫɤɪɟɬɧɨɦ ɜɢдɟ. Soggetto ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ дɜɟ ɬɟɦɵ, 

ɢɡɥɚɝɚɸɳɢɟɫɹ ɧɟ ɫɢɦɭɥɶɬɚɧɧɨ, ɚ ɤɨɧɫɟɤɭɬɢɜɧɨ, ɬɨ ɟɫɬɶ ɫɦɟɧɹɹ дɪɭɝ дɪɭɝɚ. ɉɟɪɜɚɹ, 

ɲɟɫɬɢɡɜɭɱɧɚɹ, ɫ ɩɨɦɟɬɨɣ «Surrexit Dominus», ɢɡɥɨжɟɧɚ ɤɪɭɩɧɵɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ ɢ 

ɩɨɜɬɨɪɹɟɬɫɹ ɬɪɢждɵ, ɛɟɡ ɢɡɦɟɧɟɧɢɣ, ɫ ɱɟɬɵɪɟɯɬɚɤɬɨɜɵɦ ɩɚɭɡɢɪɨɜɚɧɢɟɦ ɦɟждɭ 

ɩɪɨɜɟдɟɧɢɹɦɢ. ȼɬɨɪɚɹ, ɫɨɩɪɨɜɨждɚɟɦɚɹ ɜ ɦɚɧɭɫɤɪɢɩɬɚɯ ɩɨɦɟɬɨɣ «alleluia», 

ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɜɢд ɜɚɪɶɢɪɨɜɚɧɧɨɝɨ ɨɫɬɢɧɚɬɨ, ɱɬɨ ɤɨɪɪɟɫɩɨɧдɢɪɭɟɬ ɫ 

ɨɫɨɛɟɧɧɨɫɬɹɦɢ ɩɢɫɶɦɚ ɜ ɪɚɫɫɦɨɬɪɟɧɧɵɯ ɪɚɧɟɟ ɪɚɡдɟɥɚɯ (ɩɪɢɦɟɪ 76). ȼɬɨɪɚɹ ɬɟɦɚ 

ɤɨɧɬɪɚɫɬɢɪɭɟɬ ɩɟɪɜɨɣ, ɡɚ ɫɱɟɬ ɤɚɤ ɦɟɥɨдɢɱɟɫɤɢɯ, ɬɚɤ ɢ ɪɢɬɦɢɱɟɫɤɢɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ. 

ɉɟɪɜɚɹ, ɫ ɬɢɩɢɱɧɵɦ дɥɹ ɝɪɢɝɨɪɢɚɧɫɤɨɝɨ ɯɨɪɚɥɚ ɧɟɛɨɥɶɲɢɦ ɚɦɛɢɬɭɫɨɦ, 

ɫɨɩɪɨɜɨждɚɟɬɫɹ quasi cantus planus ɪɢɬɦɢɤɨɣ. ɋɬɪɟɦɢɬɟɥɶɧɵɣ ɩɨдɴɟɦ ɧɚ ɨɤɬɚɜɭ 

ɜɜɟɪɯ ɩɨдɜɢжɧɵɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ ɩɪɢɧɚдɥɟжɢɬ, ɫɤɨɪɟɟ ɪɭɤɟ ɤɨɦɩɨɡɢɬɨɪɚ, ɧɟжɟɥɢ 

ɹɜɥɹɟɬɫɹ ɡɚɢɦɫɬɜɨɜɚɧɢɟɦ. Ɉɛɪɚɳɚɟɬ ɧɚ ɫɟɛɹ ɜɧɢɦɚɧɢɟ ɢ ɪɚɜɧɨɦɟɪɧɨɫɬɶ ɷɩɢɡɨдɨɜ 

ɩɚɭɡɢɪɨɜɚɧɢɹ: ɦɨɥɱɚɧɢɟ ɧɚ ɩɪɨɬɹжɟɧɢɟ ɱɟɬɵɪɟɯ ɬɚɤɬɭɫɨɜ ɦɟждɭ ɩɪɨɜɟдɟɧɢɹɦɢ 

ɩɟɪɜɨɣ ɬɟɦɵ, ɩɚɭɡɵ-ɦɢɧɢɦɵ ɩɟɪɟɦɟжɚɸɬ ɜɬɨɪɭɸ. 
ɉɪɢɦɟɪ 76. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Pascale», Agnus Dei II, ɬɟɧɨɪ. 

 

ɋɜɨɛɨдɧɵɟ ɝɨɥɨɫɚ ɦɟɫɫɵ «Pascale» ɨɬɥɢɱɚɸɬɫɹ ɛɨɥɶɲɟɣ ɫɜɹɡɶɸ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ, ɧɟжɟɥɢ ɷɬɨ ɧɚɛɥɸдɚɟɬɫɹ ɜ дɪɭɝɢɯ ɦɟɫɫɚɯ Ʌɚ Ɋɸ. Ȼɨɥɶɲɢɧɫɬɜɨ 

ɪɚɡдɟɥɨɜ ɨɬɤɪɵɜɚɸɬɫɹ ɢɦɢɬɚɰɢɹɦɢ ɜ ɫɜɨɛɨдɧɵɯ ɝɨɥɨɫɚɯ, ɦɨɬɢɜ ɩɪɨɩɨɫɬɵ (ɢɧɨɝдɚ ɢ 

ɫɥɟдɭɸɳɢɯ ɡɚ ɧɟɣ ɨɬдɟɥɨɜ) ɧɟɪɟдɤɨ ɫɜɹɡɚɧ ɫ ɢɧɬɨɧɚɰɢɹɦɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 
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ɇɟɨɛɵɱɧɨ ɷɬɨɬ ɩɪɢɟɦ ɩɪɟдɫɬɚɜɥɟɧ ɜ Agnus Dei I. ɉɟɪɜɵɣ ɦɨɬɢɜ ɚɧɬɢɮɨɧɚ «Vespere 

autem sabbati» — ɜɨɫɯɨдɹɳɚɹ ɤɜɚɪɬɚ ɢ ɟɟ ɡɚɩɨɥɧɟɧɢɟ, ɜ ɨɫɧɨɜɟ ɤɨɬɨɪɨɝɨ ɥɟжɢɬ 

ɬɪɟɡɜɭɱɧɵɣ ɯɨд (ɧɢжɧɹɹ ɬɟɪɰɢɹ ɡɚɩɨɥɧɟɧɚ) — ɰɢɬɢɪɭɟɬɫɹ ɜ ɩɚɪɬɢɢ ɬɟɧɨɪɚ ɧɟɬɨɱɧɨ. 

ɉɪɢ ɷɬɨɦ, ɢɦɢɬɚɰɢɨɧɧɨ ɩɪɟдɫɬɚɜɥɟɧɧɵɣ ɦɨɬɢɜ ɭ дɢɫɤɚɧɬɚ, ɜɬɨɪɨɝɨ ɬɟɧɨɪɚ ɢ 

ɛɚɫɚ — ɬɪɟɡɜɭɱɧɵɣ ɯɨд ɜɜɟɪɯ ɢ ɧɢɫɯɨдɹɳɚɹ ɤɜɚɪɬɚ — ɹɜɥɹɟɬɫɹ ɨɱɟɜɢдɧɨɣ ɨɬɫɵɥɤɨɣ 

ɤ ɢɧɢɰɢɚɥɶɧɨɦɭ ɩɨɫɬɪɨɟɧɢɸ c. pr. f., ɢɡɥɨжɟɧɧɨɦɭ ɜ ɪɚɤɨɯɨдɟ.   

Ɉɬдɟɥɶɧɨ ɪɚɫɫɦɨɬɪɢɦ ɜɨɩɪɨɫ ɥɚдɨɜɨɝɨ ɟдɢɧɫɬɜɚ ɰɢɤɥɚ. ȼ «Missa pascale» 

ɰɟɧɬɪɚɥɶɧɭɸ ɪɨɥɶ ɢɝɪɚɟɬ ɦɢɤɫɨɥɢдɢɣɫɤɢɣ ɥɚд, ɚ ɤ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ ɟɦɭ ɱɟɬɜɟɪɬɨɣ 

ɦɚɧɟɪɢɢ (ɮɢɧɚɥɢɫ g) ɩɪɢɧɚдɥɟжɚɬ ɱɟɬɵɪɟ ɧɚɩɟɜɚ: «Prae timore» ɢ «Cito euntes» ɜ 7-

ɦ ɥɚдɭ, «Et valde mane» ɢ «Vespere autem» — ɜ 8-ɦ. ȿɳɟ дɜɚ ɧɚɩɟɜɚ ɬɪɚɧɫɩɨɧɢɪɭɸɬɫɹ 

ɜɜɟɪɯ ɧɚ ɤɜɢɧɬɭ: «Resurrexi et adhuc» (ɢɡ ɮɪɢɝɢɣɫɤɨɝɨ ɜ ɥɨɤɪɢɣɫɤɢɣ) ɢ «Postulavi 

meum» (ɢɡ дɨɪɢɣɫɤɨɝɨ ɜ ɷɨɥɢɣɫɤɢɣ). Ɉдɧɚɤɨ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɤɨɦɩɨɡɢɰɢɨɧɧɨɣ 

ɫɬɪɭɤɬɭɪɵ ɦɟɫɫɵ ɬɪɚɧɫɩɨɡɢɰɢɢ ɧɟ ɨɛɨɫɧɨɜɚɧɵ. ȼ ɨɫɨɛɟɧɧɨɫɬɢ ɷɬɨ ɩɪɨɹɜɥɹɟɬɫɹ ɜ 

ɪɚɡдɟɥɟ Sanctus. Ɏɢɧɚɥɢɫ ɰɢɬɢɪɭɟɳɟɝɨɫɹ ɜ ɧɟɦ ɚɧɬɢɮɨɧɚ «Postulavi meum» — d, ɦɨɝ 

ɛɵ ɨɪɝɚɧɢɱɧɨ ɜɫɬɪɨɢɬɶɫɹ ɜ ɮɢɧɚɥɶɧɵɣ ɤɨɧɤɨɪд ɜ ɪɨɥɢ ɤɜɢɧɬɵ ɧɚд ɨɫɧɨɜɧɵɦ ɭɫɬɨɟɦ. 

Ⱦɨɫɬɢɝɧɭɬɵɣ ɜɦɟɫɬɨ ɷɬɨɝɨ ɬɨɧ a ɜɵɧɭждɟɧɨ «дɨɩɟɜɚɟɬɫɹ» дɨ ɤɨɧɫɨɧɢɪɭɸɳɟɝɨ g. ɉɨ 

ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɢɡɦɟɧɟɧɢɹ ɜɵɡɜɚɧɵ ɭɬɢɥɢɬɚɪɧɨɣ ɰɟɥɶɸ: ɮɪɢɝɢɣɫɤɢɣ ɢ дɨɪɢɣɫɤɢɣ 

ɥɚдɵ c. pr. f. ɬɪɟɛɨɜɚɥɢ ɨɯɜɚɬɚ дɨɫɬɚɬɨɱɧɨ ɧɢɡɤɨɣ дɥɹ ɬɟɧɨɪɨɜɨɣ ɩɚɪɬɢɢ ɬɟɫɫɢɬɭɪɵ. 

ȼ «Missa de septem doloribus», ɩɪɢɭɪɨɱɟɧɧɨɣ ɤ ɩɪɚɡдɧɢɤɭ ɋɟɦɢ ɫɤɨɪɛɟɣ 

Ȼɨɝɨɦɚɬɟɪɢ401, Ʌɚ Ɋɸ ɨɛɪɚɳɚɟɬɫɹ ɤ ɧɟɫɤɨɥɶɤɢɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦ. ɂɫɫɥɟдɨɜɚɬɟɥɶ 

Ⱦж. Ɋɨɛɢɧɫ402, ɨɩɢɪɚɹɫɶ ɧɚ ɬɳɚɬɟɥɶɧɨ ɜɵɩɢɫɚɧɧɵɣ ɤɨɦɩɨɡɢɬɨɪɨɦ ɥɢɬɭɪɝɢɱɟɫɤɢɣ 

ɬɟɤɫɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ, ɩɪɟдɩɨɥɚɝɚɟɬ, ɱɬɨ ɜɫɟɝɨ ɛɵɥɨ ɢɫɩɨɥɶɡɨɜɚɧɨ ɬɪɢ c. pr. f. 

Ⱥɜɬɨɪ ɫɬɚɬɶɢ ɫɦɨɝ ɭɫɬɚɧɨɜɢɬɶ ɩɪɨɢɫɯɨждɟɧɢɟ ɥɢɲɶ ɨдɧɨɝɨ — ɰɢɬɚɬɭ ɫɭɩɟɪɢɭɫɚ 

ɦɨɬɟɬɚ ɀɨɫɤɟɧɚ «Ave Maria» (ɚ 4), ɫɨɨɬɜɟɬɫɬɜɭɸɳɭɸ ɫɬɪɨɤɚɦ «O, Mater Dei, 

memento mei. Amen», ɩɨɦɟɳɟɧɧɭɸ ɜ Osanna II ɜ ɩɚɪɬɢɸ ɩɟɪɜɨɝɨ ɬɟɧɨɪɚ: 

 

 

 

 

 

 
401 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ. ɜ «ɂɧɬɟɪɦɟдɢɢ 2» дɢɫɫɟɪɬɚɰɢɢ. 
402 Robijns J. Eine Musikhandschrift des frühen 16. Jahrhunderts im Zeichen der Verehrung unserer Lieben 
Frau der Sieben Schmerzen // Kirchenmusicaliches Jahrbuch. 1960. № 44. S. 28–43. 
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ɉɪɢɦɟɪ 77. ɀ. Ⱦɟɩɪɟ, ɦɨɬɟɬ «Ave Maria», ɬɬ. 136–147. 

 
ɉɪɢɦɟɪ 78. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «De septem doloribus», Osanna II, ɬɬ. 171–182. 

 

Ɉɫɬɚɥɶɧɵɟ дɜɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɧɟɢɡɜɟɫɬɧɵ, ɦɵ ɦɨжɟɦ ɥɢɲɶ 

ɢдɟɧɬɢɮɢɰɢɪɨɜɚɬɶ ɢɯ ɬɟɤɫɬ. ɉɟɪɜɵɣ — ɧɚɩɟɜ «Dolores gloriose», ɩɨɦɟɳɟɧɧɵɣ ɜ 

Kyrie ɢ Christe. ɂɫɫɥɟдɨɜɚɬɟɥɶ Ʉ. Ɋɨдɢɝɟɪ403 ɩɪɟдɩɨɥɚɝɚɟɬ, ɱɬɨ ɬɟɤɫɬ ɦɨɝ ɨɬɧɨɫɢɬɶɫɹ 

ɤ ɢɧɜɢɬɚɬɨɪɢɸ Ɇɚɬɭɬɢɧɚ ɨɮɮɢɰɢɹ ɧɚ ɩɪɚɡдɧɢɤ ɋɟɦɢ ɋɤɨɪɛɟɣ Ȼɨɝɨɦɚɬɟɪɢ. ȼɬɨɪɨɣ 

ɢɫɬɨɱɧɢɤ — ɫɚɦɵɣ ɩɪɨɬɹжɟɧɧɵɣ — ɢɫɩɨɥɶɡɭɟɬɫɹ ɜɨ ɜɫɟɯ ɱɚɫɬɹɯ ɢ ɪɚɡдɟɥɚɯ, ɤɪɨɦɟ 

Kyrie I ɢ Osanna II. ɗɬɨ ɫɟɤɜɟɧɰɢɹ «Salve Virgo generosa», ɜɪɟɦɹ ɫɨɡдɚɧɢɹ ɤɨɬɨɪɨɣ, 

ɩɪɟдɩɨɥɨжɢɬɟɥɶɧɨ, ɨɬɧɨɫɢɬɫɹ ɤ XV ɜɟɤɭ404. Ʉɨɦɩɨɡɢɬɨɪ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɢɡɥɚɝɚɟɬ 

ɜɟɪɫɵ ɫɟɤɜɟɧɰɢɢ, ɫɨ ɜɬɨɪɨɝɨ ɩɨ ɜɨɫɶɦɨɣ, ɧɚ ɩɪɨɬɹжɟɧɢɟ ɜɫɟɝɨ ɰɢɤɥɚ. ɍдɢɜɢɬɟɥɶɧɨ, 

ɧɨ ɧɟɜɡɢɪɚɹ ɧɚ ɩɨɜɬɨɪɧɨɫɬɶ ɫɬɪɨɟɧɢɹ, ɩɪɢɫɭɳɭɸ жɚɧɪɭ ɫɟɤɜɟɧɰɢɢ, ɦɟɥɨдɢɹ ɬɟɧɨɪɚ 

ɜɫɟ ɜɪɟɦɹ ɨɛɧɨɜɥɹɟɬɫɹ. Ⱦжɨɧ Ʉɪɚɣдɟɪ ɩɢɲɟɬ405, ɱɬɨ ɟдɢɧɫɬɜɟɧɧɵɦ ɢɫɬɨɱɧɢɤɨɦ, 

ɫɨдɟɪжɚɳɢɦ ɧɚɩɟɜ ɷɬɨɣ ɫɟɤɜɟɧɰɢɢ ɹɜɥɹɟɬɫɹ Ƚɪɚдɭɚɥ XV ɜɟɤɚ. Ɉдɧɚɤɨ ɫɨɜɩɚдɚɹ ɩɨ 

ɬɟɤɫɬɭ, ɦɭɡɵɤɚɥɶɧɨ ɫɟɤɜɟɧɰɢɹ ɢ ɦɟɫɫɚ ɪɚɡɧɹɬɫɹ. 

ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɦɟɥɨдɢɹ ɬɟɧɨɪɚ ɧɟ ɩɨɜɬɨɪɹɟɬɫɹ, ɜ ɤɨɦɩɨɡɢɰɢɢ ɦɟɫɫɵ ɹɜɧɨ 

ɜɵдɟɥɹɟɬɫɹ ɡɚɝɥɚɜɧɚɹ ɬɟɦɚ, motto, ɨɬɤɪɵɜɚɸɳɚɹ ɫɨɛɨɣ ɛɨɥɶɲɢɧɫɬɜɨ ɪɚɡдɟɥɨɜ. 

ȼɩɟɪɜɵɟ ɨɧɚ ɩɨɹɜɥɹɟɬɫɹ ɜ ɬɟɧɨɪɟ Kyrie I. ȿɫɥɢ ɜ ɪɚɡдɟɥɚɯ, ɧɚɱɢɧɚɹ ɫ Et in terra, ɬɟɦɚ 

ɡɜɭɱɢɬ ɬɨɥɶɤɨ ɜ ɧɚɱɚɥɶɧɵɯ motto (ɩɪɢɦɟɪɵ 79, 79 ɚ), ɬɨ ɜ Sanctus ɢɡ ɩɨɜɬɨɪɟɧɢɣ 

ɦɨɬɢɜɚ ɱɚɫɬɢɱɧɨ ɫɤɥɚдɵɜɚɟɬɫɹ ɩɚɪɬɢɹ c. f- ɬɟɧɨɪɚ, ɬɟɦɚɬɢɡɦ ɤɨɬɨɪɨɣ ɢɦɢɬɢɪɭɟɬɫɹ 

ɫɜɨɛɨдɧɵɦɢ ɝɨɥɨɫɚɦɢ (ɩɪɢɦɟɪ 79 ɛ). Ⱦɨɫɬɢɝɧɭɬɨɟ ɬɟɦɚɬɢɱɟɫɤɨɟ ɟдɢɧɫɬɜɨ, 

ɩɨдɱɟɪɤɢɜɚɟɬɫɹ ɟдɢɧɫɬɜɨɦ ɥɚдɨɜɵɦ. ȼɫɟ ɱɚɫɬɢ ɰɢɤɥɚ ɤɚдɚɧɫɢɪɭɸɬ ɜ d-дɨɪɢɣɫɤɨɦ. 

 

 
403 Roediger K. E. Die geistlichen Musikhandsschriften der Universitats-Bobliothek Jena. Jena: 
Notenverzeichnis, 1935. S. 10. 
404 Dreves G. M. Analecta hymnica medii aevi. In 55 Bde. Bd. XVIII. Leipzig: Fues᾽s Verlag, 1886. P. 54–
55. 
405 Kreider J. E. The masses for five and six voices by Pierre de la Rue: Ph. D. diss. P. 55. 

8

ɛ

r



203 

 

ɉɪɢɦɟɪ 79. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «De septem doloribus», Et in terra, ɬɬ. 1–5, дɢɫɤɚɧɬ, ɤɚɧɬɭɫ. 

 
79 ɚ. Patrem, ɬɬ. 1–5, ɬɟɧɨɪ II, ɛɚɫ. 

 
79 ɛ. Sanctus, ɬɬ. 1–34, ɬɟɧɨɪ I. 

 

ɉɨɫɤɨɥɶɤɭ ɨɫɧɨɜɧɵɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɦɟɫɫɵ ɧɟ ɢдɟɧɬɢɮɢɰɢɪɨɜɚɧɵ, ɫɥɨжɧɨ 

ɝɨɜɨɪɢɬɶ ɨ ɬɟɯ ɢɥɢ ɢɧɵɯ ɦɟɬɨдɚɯ ɪɚɛɨɬɵ ɫ ɧɢɦɢ. Ɉɛɪɚɳɚɟɬ ɧɚ ɫɟɛɹ ɜɧɢɦɚɧɢɟ 

ɰɢɬɢɪɨɜɚɧɢɟ ɟдɢɧɫɬɜɟɧɧɨɝɨ ɢдɟɧɬɢɮɢɰɢɪɨɜɚɧɧɨɝɨ c. pr. f. — ɮɪɚɡɵ ɦɨɬɟɬɚ 

ɀɨɫɤɟɧɚ. Ɉɧɨ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɬɨɱɧɨɫɬɶɸ ɜ ɩɟɪɟдɚɱɟ ɤɚɤ ɦɟɥɨдɢɱɟɫɤɨɝɨ, ɬɚɤ ɢ 

ɪɢɬɦɢɱɟɫɤɨɝɨ ɤɨɦɩɨɧɟɧɬɨɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɱɬɨ ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɬɟ ɫɨɱɢɧɟɧɢɹ 

ɤɨɦɩɨɡɢɬɨɪɚ, ɝдɟ ɡɚɢɦɫɬɜɭɸɬɫɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ. ɋɬɨɥɶ 

«ɛɟɪɟжɧɨɟ» ɨɬɧɨɲɟɧɢɟ ɤ ɰɢɬɚɬɟ resfacta — ɟɳɟ ɨдɧɨ дɨɤɚɡɚɬɟɥɶɫɬɜɨ ɤɨɪɪɟɥɹɰɢɢ 

ɬɟɯɧɢɤɢ ɩɢɫɶɦɚ ɢ ɷɬɢɦɨɥɨɝɢɢ c. pr. f.  

Ɇɟɫɫɚ «De sancto Job». ȼɨɫɩɟɜɚɧɢɟ ɫɜɹɬɨɝɨ ɂɨɜɚ, ɜɟɬɯɨɡɚɜɟɬɧɨɝɨ ɩɪɚɨɬɰɚ, 

ɩɨɜɟɫɬɜɨɜɚɧɢɟ ɨ ɤɨɬɨɪɨɦ ɫɨɫɪɟдɨɬɨɱɟɧɨ ɜ ɤɚɧɨɧɢɱɟɫɤɨɣ Ʉɧɢɝɟ ɂɨɜɚ, ɜ ɦɟɫɫɟ 

ɮɥɚɦɚɧдɫɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ — ɹɜɥɟɧɢɟ ɧɟ ɪɹдɨɜɨɟ. ɉɨɜɫɟɦɟɫɬɧɚɹ ɥɢɬɭɪɝɢɱɟɫɤɚɹ 

ɩɪɚɤɬɢɤɚ ɋɪɟдɧɟɜɟɤɨɜɶɹ ɧɟ ɜɤɥɸɱɚɥɚ ɜ ɫɟɛɹ ɩɟɪɫɨɧɚɥɶɧɨɝɨ ɛɨɝɨɫɥɭжɟɧɢɹ ɜ ɱɟɫɬɶ 

ɋɜɹɬɨɝɨ. ȿɝɨ ɩɨɱɢɬɚɧɢɟ ɨɬɪɚжɟɧɨ ɜ ɥɨɤɚɥɶɧɵɯ ɬɪɚдɢɰɢɹɯ ɢ ɩɨɥɭɱɢɥɨ 

ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɜ ȼɟɧɟɰɢɢ, ȼɟɪɨɧɟ, ɜ ɦɟɫɬɧɨɫɬɢ Ȼɪɢɧɰɚ ɢ ɝɟɪɰɨɝɫɬɜɟ 

Ʌɸɤɫɟɦɛɭɪɝ406, ɚ ɬɚɤжɟ Ɏɥɚɧдɪɢɢ ɢ Ȼɪɚɛɚɧɬɟ, ɝдɟ ɋɜɹɬɨɣ ɩɨɱɢɬɚɥɫɹ ɤɚɤ 

ɩɨɤɪɨɜɢɬɟɥɶ ɦɭɡɵɤɚɧɬɨɜ, ɚ ɜ Ⱥɧɬɜɟɪɩɟɧɟ ɢ Ȼɪɸɫɫɟɥɟ ɟɝɨ ɢɦɹ ɧɨɫɢɥɢ ɧɟɤɨɬɨɪɵɟ 

ɦɭɡɵɤɚɥɶɧɵɟ ɝɢɥɶдɢɢ407. ȼ ɦɨɥɢɬɜɚɯ ɤ ɂɨɜɭ ɨɛɪɚɳɚɥɢɫɶ ɛɨɥɶɧɵɟ ɩɪɨɤɚɡɨɣ ɢ 

 
406 Ɇɨɢɫɟɟɜɚ ɋ. Ⱥ., ɇɟɤɥɸɞɨɜ Ʉ. ȼ., ɉɚɧɮɢɥɨɜ Ɏ. Ɇ., Ɋɨɡɢɧɫɤɚɹ Ɇ. Ɇ. ɂɨɜ // ɉɪɚɜɨɫɥɚɜɧɚɹ 
ɷɧɰɢɤɥɨɩɟдɢɹ. ɗɥɟɤɬɪɨɧɧɚɹ ɜɟɪɫɢɹ. URL: https://www.pravenc.ru/text/578142.html (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 
09.04.22). 
407 Meyer K. St. Job as a patron of music // The Art Bulletin. 1954. Vol. 36. №. 1. P. 21–31. 
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ɫɢɮɢɥɢɫɨɦ, ɚ ɬɚɤжɟ ɬɟ, ɤɬɨ ɫɬɪɚдɚɥ ɨɬ ɦɟɥɚɧɯɨɥɢɢ408. Ɇɧɨɝɨɫɬɪɚдɚɥɶɧɚɹ Ɇɚɪɝɚɪɢɬɚ 

Ⱥɜɫɬɪɢɣɫɤɚɹ ɢɡɛɪɚɥɚ ɂɨɜɚ ɫɜɨɢɦ ɩɚɬɪɨɧɨɦ ɢ ɡɚɤɚɡɚɥɚ ɜ ɟɝɨ ɱɟɫɬɶ ɚɥɬɚɪɧɵɣ ɬɪɢɩɬɢɯ 

ɮɥɚɦɚɧдɫɤɨɦɭ ɯɭдɨжɧɢɤɭ Ȼɟɪɧɚɪɬɭ Ɉɪɥɟɸ ɜ 1521 ɝɨдɭ409.  

ȼ ɩɨɢɫɤɚɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɦɟɫɫɵ «De sancto Job» Ⱦж. Ȼɥɨɤɫɚɦ410 ɩɪɨɜɟɥɚ 

ɧɟɦɚɥɭɸ ɪɚɛɨɬɭ, ɜɵɹɜɢɜ, ɱɬɨ ɢɦ ɹɜɥɹɟɬɫɹ ɦɟɫɫɚ «De sancto Livino» Ɇ. ɉɢɩɟɥɚɪɚ. 

ɋɜɹɬɨɣ Ʌɢɜɢɧ ɩɨɱɢɬɚɥɫɹ ɛɟɧɟдɢɤɬɢɧɫɤɢɦ ɚɛɛɚɬɫɬɜɨɦ ɫɜɹɬɨɝɨ Ȼɚɜɨ ɜ Ƚɟɧɬɟ, ɜ 

ɸɪɢɫдɢɤɰɢɢ ɤɨɟɝɨ ɧɚɯɨдɢɥɨɫɶ ɱɟɬɵɪɟ ɰɟɪɤɜɢ: ɤɨɥɥɟɝɢɚɥɶɧɚɹ ɰɟɪɤɨɜɶ ɫɜɹɬɨɝɨ 

Ɏɚɪɚɢɥɶдɚ, ɚ ɬɚɤжɟ ɩɪɢɯɨдɫɤɢɟ ɫɜɹɬɵɯ ɋɚɥɶɜɚдɨɪɚ, Ɇɚɪɬɢɧɚ ɢ Ɇɢɯɚɢɥɚ. Ʌɢɜɢɧ 

ɬɚɤжɟ ɛɵɥ ɢɡɛɪɚɧ ɩɨɤɪɨɜɢɬɟɥɟɦ ɤɪɭɩɧɟɣɲɟɝɨ ɝɟɧɬɫɤɨɝɨ ɥɟɩɪɨɡɨɪɢɹ «Het Rijke 

Gasthuis». ȼ ɝɨдɨɜɨɦ ɰɢɤɥɟ ɋɜɹɬɨɦɭ Ʌɢɜɢɧɭ ɨɬɜɨдɢɥɨɫɶ ɱɟɬɵɪɟ ɩɚɦɹɬɧɵɯ дɧɹ: 

ɜɨɡɧɟɫɟɧɢɟ — 28 ɢɸɧɹ, Ɋɨждɟɫɬɜɨ — 16 ɚɜɝɭɫɬɚ, ɉɪɟɨɛɪɚжɟɧɢɟ — 2 ɨɤɬɹɛɪɹ ɢ 

ɝɥɚɜɧɵɣ — 12 ɧɨɹɛɪɹ, дɟɧɶ ɩɨɦɢɧɚɧɢɹ ɟɝɨ ɫɬɪɚдɚɧɢɣ411.  

ȼɜɟдɟɧɢɟ ɜ ɥɨɤɚɥɶɧɵɣ ɰɟɪɤɨɜɧɵɣ ɨɛɢɯɨд дɧɟɣ ɩɨɱɢɬɚɧɢɹ ɋɜɹɬɨɝɨ 

ɢɧɢɰɢɢɪɭɟɬ ɫɨɡдɚɧɢɟ ɫɩɟɰɢɚɥɶɧɵɯ ɥɢɬɭɪɝɢɱɟɫɤɢɯ ɬɟɤɫɬɨɜ ɢ ɦɭɡɵɤɢ. Ʉɚɤ ɝɨɜɨɪɢɥɨɫɶ 

ɪɚɧɟɟ, ɧɚɢɛɨɥɟɟ ɪɚɫɩɪɨɫɬɪɚɧёɧɧɨɣ ɩɪɚɤɬɢɤɨɣ ɋɪɟдɧɟɜɟɤɨɜɶɹ ɫɬɚɧɨɜɢɬɫɹ ɫɨɡдɚɧɢɟ 

ɪɢɮɦɨɜɚɧɧɨɝɨ (ɪɢɬɦɢɡɨɜɚɧɧɨɝɨ) ɨɮɮɢɰɢɹ, ɦɚɬɟɪɢɚɥɨɦ дɥɹ ɬɟɤɫɬɨɜ ɤɨɬɨɪɨɝɨ 

ɫɥɭжɢɥɨ, ɤɚɤ ɩɪɚɜɢɥɨ, жɢɬɢɟ ɫɜɹɬɨɝɨ412. ɂɦɟɧɧɨ ɬɚɤɨɣ, ɩɨɫɜɹɳёɧɧɵɣ ɋɜɹɬɨɦɭ 

Ʌɢɜɢɧɭ, ɛɵɥ ɫɨɡдɚɧ ɜ ɚɛɛɚɬɫɬɜɟ ɋɜɹɬɨɝɨ Ȼɚɜɨ ɢ ɪɚɫɩɪɨɫɬɪɚɧɢɥɫɹ ɩɨɡжɟ ɩɨ ɰɟɪɤɜɹɦ 

Ƚɟɧɬɚ; ɨɧ жɟ ɥɟɝ ɜ ɨɫɧɨɜɭ ɦɟɫɫɵ ɉɢɩɟɥɚɪɚ. ȼ ɧɟɣ ɤɨɦɩɨɡɢɬɨɪ ɢɫɩɨɥɶɡɭɟɬ ɧɟɫɤɨɥɶɤɨ 

ɭɫɬɚɪɟɜɲɭɸ дɥɹ ɫɜɨɟɝɨ ɜɪɟɦɟɧɢ ɦɨдɟɥɶ, ɜɧɟдɪɹɹ ɜ ɦɧɨɝɨɝɨɥɨɫɧɵɣ ɤɨɦɩɥɟɤɫ ɧɟ 

ɦɟɧɟɟ дɜɚдɰɚɬɢ ɧɚɩɟɜɨɜ, ɫ ɫɨɯɪɚɧɟɧɢɟɦ ɨɪɢɝɢɧɚɥɶɧɵɯ ɬɟɤɫɬɨɜ, ɤɨɬɨɪɵɟ 

ɦɧɨɝɨɤɪɚɬɧɨ ɦɢɝɪɢɪɭɸɬ ɧɚ ɩɪɨɬɹжɟɧɢɟ ɪɚɡдɟɥɨɜ ɤɪɚɬɤɢɦɢ ɫɟɝɦɟɧɬɚɦɢ (ɜ 

ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɮɪɚɡɚɦɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ) ɢ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɸɬ дɪɭɝ дɪɭɝɭ. Ȼɥɢɡɤɢɦ 

ɉɢɩɟɥɚɪɭ ɜ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ ɫɬɚɧɨɜɢɬɫɹ ɫɨɱɢɧɟɧɢɟ ə. Ɉɛɪɟɯɬɚ. ȿɝɨ ɦɟɫɫɚ «De sancto 

Martino» ɬɚɤжɟ дɟɦɨɧɫɬɪɢɪɭɟɬ ɡɚɢɦɫɬɜɨɜɚɧɢɟ ɧɟɫɤɨɥɶɤɢɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ, ɫ 

ɫɨɯɪɚɧɟɧɢɟɦ ɢɯ ɢɡɧɚɱɚɥɶɧɵɯ ɬɟɤɫɬɨɜ.  

 
408 Basserman L. The legend of Job in the Middle Ages.  Cambridge, Massachusetts and London: Harvard 
university press, 1979. P. 177. 
409 Picker M. The chanson albums of Marguerite of Austria. MSS 228 and 11239 of the Bibliothèque royale 
de Belgique, Brusseles. P. 28. 
410 Bloxam M. J. In Praise of Spurious Saints: The Missae Floruit egregiis by Pipelare and La Rue. P. 163–
220. 
411 Ibid. P. 176 

412 Ʉɸɪɟɝɹɧ Ɍ. ɋ., Ɇɨɫɤɜɚ ɘ. ȼ., ɏɨɥɨɩɨɜ ɘ. ɇ. Ƚɪɢɝɨɪɢɚɧɫɤɢɣ ɯɨɪɚɥ: ɭɱɟɛɧɨɟ ɩɨɫɨɛɢɟ. C. 84; 
Hughes. A. Rhymed offices // Dictionary of the Middle Ages. In 13 vols. Vol. 10. New York: Charles 
Scribner's Sons, 1982. P. 366–377.  
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Ʌɚ Ɋɸ ɩɟɪɟɧɢɦɚɟɬ ɢɡ ɫɜɨɟɣ ɦɨдɟɥɢ ɥɢɲɶ дɜɚ ɧɚɩɟɜɚ: ɚɧɬɢɮɨɧɵ «Floruit 

egregiis infans Livinus in actis» ɜ Kyrie ɢ «Qui dum viscerea» ɜ Gloria. ȼ ɩɟɪɜɨɣ ɱɚɫɬɢ 

«De sancto Livino» ɉɢɩɟɥɚɪ ɪɚɫɩɪɟдɟɥɹɟɬɫɹ ɮɪɚɡɵ «Floruit egregiis» ɦɟждɭ ɬɟɧɨɪɨɦ 

Kyrie I ɢ ɚɥɶɬɨɦ ɪɚɡдɟɥɚ Christe, ɱɶɹ ɬɟɧɨɪɨɜɚɹ ɩɚɪɬɢɹ ɢɡɥɚɝɚɟɬ ɚɧɬɢɮɨɧ «Livinus 

fuerat matre Agalmia». Ʌɚ Ɋɸ, ɜ ɬɨɱɧɨɫɬɢ ɨɩɪɟдɟɥɢɜ дɢɫɩɨɡɢɰɢɸ «Floruit egregiis», 

ɜɵɫɬɪɚɢɜɚɟɬ ɧɚ ɟɝɨ ɦɚɬɟɪɢɚɥɟ ɬɟɧɨɪ ɬɪɟɯ ɪɚɡдɟɥɨɜ Kyrie. Ɇɚɧɟɪɚ ɢɫɩɨɥɶɡɨɜɚɧɢɹ 

ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɜ Gloria ɭɤɚɡɵɜɚɟɬ ɧɚ ɬɨ, ɱɬɨ ɤɨɦɩɨɡɢɬɨɪ ɧɟ ɛɵɥ ɡɧɚɤɨɦ 

ɫ ɝɟɧɬɫɤɢɦ ɨɮɮɢɰɢɟɦ. ɉɢɩɟɥɚɪ ɨɬɤɪɵɜɚɟɬ ɨдɧɨɢɦɟɧɧɭɸ ɱɚɫɬɶ ɰɢɬɢɪɨɜɚɧɢɟɦ 

ɚɧɬɢɮɨɧɨɜ «Magne pater sancta Livine» ɭ ɚɥɶɬɚ ɢ «Qui dum viscerea» ɭ ɫɭɩɟɪɢɭɫɚ, 

ɤɨɬɨɪɵɣ, ɧɚɱɢɧɚɹ ɫɨ ɜɬɨɪɨɣ ɮɪɚɡɵ, ɦɢɝɪɢɪɭɟɬ ɜ ɬɟɧɨɪ. Ʌɚ Ɋɸ ɧɟ ɨɩɪɟдɟɥɢɥ ɫɦɟɧɭ 

дɢɫɩɨɡɢɰɢɢ ɜ ɢɡɥɨжɟɧɢɢ «Qui dum viscerea», ɩɟɪɟɧɢɦɚɟɬ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ 

ɬɟɧɨɪɨɜɭɸ ɩɚɪɬɢɸ Gloria ɉɢɩɟɥɚɪɚ, ɬɨ ɟɫɬɶ ɰɢɬɢɪɭɟɬ ɧɚɩɟɜ, ɧɚɱɢɧɚɹ ɫɨ ɜɬɨɪɨɣ ɟɝɨ 

ɮɪɚɡɵ.  

Ɉɛɪɚɳɚɹɫɶ ɤ ɩɟɫɧɨɩɟɧɢɹɦ ɨɮɮɢɰɢɹ, ɉɢɩɟɥɚɪ ɢɫɩɨɥɶɡɭɟɬ ɢɯ дɨɫɬɚɬɨɱɧɨ 

ɬɨɱɧɨ, ɩɪɢдɟɪжɢɜɚɹɫɶ ɩɪɢɧɰɢɩɚ ɪɢɬɦɢɱɟɫɤɨɣ ɨɛɨɫɨɛɥɟɧɧɨɫɬɢ ɩɨ ɬɢɩɭ cantus planus. 

Ʌɚ Ɋɸ, ɡɚɢɦɫɬɜɭɹ ɦɚɬɟɪɢɚɥ ɫɜɨɟɝɨ ɤɨɥɥɟɝɢ, ɨɛɪɚɳɚɟɬɫɹ ɫ ɧɢɦɢ ɤɚɤ ɫ 

ɧɟɪɢɬɦɢɡɨɜɚɧɧɵɦɢ ɥɢɬɭɪɝɢɱɟɫɤɢɦɢ ɧɚɩɟɜɚɦɢ: ɤɨɥɨɪɢɪɭɟɬ ɢ, ɜ ɩɪɨɰɟɫɫɟ ɪɚɡɜɢɬɢɹ 

ɩɨɫɬɪɨɟɧɢɹ, ɧɚɫɵɳɚɟɬ ɦɟɥɤɢɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ: 

ɉɪɢɦɟɪ 80. Ⱥɧɬɢɮɨɧ «Floruit egregiis infans Livinus in actis», ɬɟɧɨɪɨɜɵɟ ɩɚɪɬɢɢ ɪɚɡдɟɥɨɜ 

Kyrie ɦɟɫɫ «De sancto Livino» Ɇ. ɉɢɩɟɥɚɪɚ ɢ «De sancto Job» ɉ. дɟ Ʌɚ Ɋɸ413. 

 

ɉɪɢɦɟɱɚɬɟɥɶɧɨ, ɱɬɨ ɢɡ ɜɫɟɝɨ ɦɧɨɝɨɨɛɪɚɡɢɹ ɧɚɩɟɜɨɜ, ɩɪɨɰɢɬɢɪɨɜɚɧɧɵɯ 

ɉɢɩɟɥɚɪɨɦ, Ʌɚ Ɋɸ ɢɡɛɢɪɚɟɬ ɥɢɲɶ дɜɚ. Ʉɚжɟɬɫɹ, ɩɪɢɱɢɧɚ ɤɪɨɟɬɫɹ ɜ ɢɧɬɨɧɚɰɢɨɧɧɨɦ 

ɪɨдɫɬɜɟ дɜɭɯ ɚɧɬɢɮɨɧɨɜ. «De sancto Job» ɹɜɥɹɟɬɫɹ ɫɜɨɟɝɨ ɪɨдɚ ɚɧɬɢɩɨдɨɦ «De sancto 

Livino» ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɬɟɦɚɬɢɱɟɫɤɨɝɨ ɟдɢɧɫɬɜɚ. ɋɬɪɟɦɥɟɧɢɟ ɤ ɟɝɨ 

дɨɫɬɢжɟɧɢɸ — ɜɚжɧɚɹ ɱɟɪɬɚ ɪɹдɚ ɰɢɤɥɨɜ Ʌɚ Ɋɸ. ɏɭдɨжɟɫɬɜɟɧɧɨɣ ɡɚдɚɱɟ 

 
413 ɇɨɬɧɵɣ ɩɪɢɦɟɪ ɡɚɢɦɫɬɜɨɜɚɧ ɢɡ ɫɬɚɬɶɢ Ⱦж. Ȼɥɨɤɫɚɦ. Bloxam M. J. In Praise of Spurious Saints: The 
Missae Floruit egregiis by Pipelare and La Rue. P. 203. 
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ɤɨɦɩɨɡɢɬɨɪɚ, ɨɱɟɜɢдɧɨ, ɩɪɨɬɢɜɨɪɟɱɢɥɚ ɩɟɪɦɚɧɟɧɬɧɚɹ ɨɛɧɨɜɥɹɟɦɨɫɬɶ ɦɚɬɟɪɢɚɥɚ, 

ɩɪɢɫɭɳɚɹ ɦɟɫɫɟ ɉɢɩɟɥɚɪɚ. Ɉдɧɚɤɨ ɧɟ ɬɨɥɶɤɨ ɛɥɢɡɨɫɬɶ ɢɧɢɰɢɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɣ ɢ 

ɥɚдɨɜɚɹ ɨɛɳɧɨɫɬɶ c. pr. f. ɩɨɡɜɨɥɹɟɬ Ʌɚ Ɋɸ ɫɤɪɟɩɢɬɶ ɤɨɦɩɨɡɢɰɢɸ. Ɉɧ ɩɪɢɛɟɝɚɟɬ ɤ 

ɭɧɢɤɚɥɶɧɨɦɭ ɜ ɪɚɦɤɚɯ ɫɨɛɫɬɜɟɧɧɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɩɪɢɟɦɭ — ɫɨɡдɚɧɢɸ ɨɛɳɟɝɨ дɥɹ 

ɜɫɟɯ ɱɚɫɬɟɣ motto, ɫɤɥɚдɵɜɚɸɳɟɝɨɫɹ ɢɡ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɹ дɜɭɯ ɝɨɥɨɫɨɜ, 

ɰɢɬɢɪɭɸɳɢɯ ɧɚɱɚɥɶɧɵɟ ɦɨɬɢɜɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ, ɱɬɨ ɭɫɢɥɢɜɚɟɬ ɬɟɦɚɬɢɱɟɫɤɨɟ 

ɟдɢɧɫɬɜɨ ɰɢɤɥɚ: 

ɉɪɢɦɟɪ 81. ɉ. дɟ Ʌɚ Ɋɸ. ɦɟɫɫɚ «De sancto Job», Patrem, ɬɬ. 1–3414. 

 

Ɋɚɫɩɪɟдɟɥɟɧɢɟ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɜɧɭɬɪɢ ɦɟɫɫɵ ɩɪɨɢɫɯɨдɢɬ ɩɨ 

ɤɨɧɰɟɧɬɪɢɱɟɫɤɨɦɭ ɩɪɢɧɰɢɩɭ. ɋ. fl.- ɝɨɥɨɫ ɤɪɚɣɧɢɯ ɱɚɫɬɟɣ (Kyrie ɢ Agnus Dei) 

ɢɡɥɚɝɚɟɬ ɧɚɩɟɜ «Floruit egregiis», ɬɟɧɨɪɨɜɵɟ ɩɚɪɬɢɢ Gloria ɢ Sanctus — «Qui dum 

viscerea». ɐɟɧɬɪɚɥɶɧɚɹ ɱɚɫɬɶ Credo дɟɦɨɧɫɬɪɢɪɭɟɬ ɬɟɯɧɢɤɭ ɢɦɢɬɚɰɢɨɧɧɨɝɨ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. ɂɧɬɨɧɚɰɢɢ ɦɚɥɵɯ ɬɟɦ Patrem ɪɨдɫɬɜɟɧɧɵ ɦɨɬɢɜɚɦ ɨɛɨɢɯ c. pr. f., 

ɚ ɢɯ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɧɟ ɨɩɪɟдɟɥɹɟɬɫɹ ɦɨдɟɥɶɸ, ɬɟɦɵ ɫɦɟɧɹɸɬ дɪɭɝ дɪɭɝɚ 

ɤɚɥɟɣдɨɫɤɨɩɢɱɧɨ. ɉɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɨɛɧɚɪɭжɢɜɚɟɬ ɫɟɛɹ ɢ ɜ Et in terra, ɱɟɪɟдɭɹɫɶ ɫ 

c. fl.- ɫɟɤɰɢɹɦɢ, ɮɨɪɦɢɪɭɹ дɢɚɯɪɨɧɧɨɟ ɫɨɱɟɬɚɧɢɟ ɩɪɢɟɦɨɜ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ɉɛɪɚɳɚɟɬ ɧɚ ɫɟɛɹ ɜɧɢɦɚɧɢɟ ɦɚɥɚɹ ɬɟɦɚ ɪɚɡдɟɥɚ Et in terra, 

ɢɦɢɬɢɪɭɟɦɚɹ дɭɷɬɨɦ дɜɭɯ ɧɢжɧɢɯ ɝɨɥɨɫɨɜ ɧɚ ɫɬɪɨɤɟ Benedicimus te, 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɚɹ ɜɨɫɯɨдɹɳɟɦɭ ɬɟɪɰɨɜɨɦɭ ɦɨɬɢɜɭ ɜɬɨɪɨɣ ɮɪɚɡɵ ɩɟɫɧɨɩɟɧɢɹ «Qui 

dum viscerea». Ɉɧɚ жɟ ɩɨɜɬɨɪɹɟɬɫɹ ɜ ɪɚɡдɟɥɟ Patrem. ɂɡɥɨжɟɧɧɚɹ ɬɟɩɟɪɶ дɜɭɦɹ 

ɜɟɪɯɧɢɦɢ ɝɨɥɨɫɚɦɢ ɧɚ ɫɥɨɜɚɯ factorem cæli, ɨɧɚ ɫɨɡдɚɟɬ дɨɩɨɥɧɢɬɟɥɶɧɭɸ 

ɬɟɦɚɬɢɱɟɫɤɭɸ ɚɪɤɭ ɜɧɭɬɪɢ ɰɢɤɥɚ. 

 
414 Ɂɧɚɤɚɦɢ «+» ɨɬɦɟɱɟɧɵ ɡɜɭɤɢ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦ ɦɟɫɫɵ. ȼ ɩɚɪɬɢɢ ɜɟɪɯɧɟɝɨ, 
дɢɫɤɚɧɬɚ, ɚɧɬɢɮɨɧ «Floruit egregiis infans Livinus in actis», ɜ ɩɚɪɬɢɢ ɤɚɧɬɭɫɚ — ɜɬɨɪɚɹ ɮɪɚɡɚ 
ɚɧɬɢɮɨɧɚ «Qui dum viscerea». 
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ɍɧɢɤɚɥɶɧɨɫɬɶ ɦɟɫɫɵ ɡɚɤɥɸɱɚɟɬɫɹ ɢ ɜ ɬɨɦ, ɱɬɨ Ʌɚ Ɋɸ ɩɪɟɬɜɨɪɹɟɬ ɩɪɢɧɰɢɩ 

ɩɚɪɚɮɪɚɡɵ ɧɟ ɬɨɥɶɤɨ ɜ ɩɟɪɟɧɨɫɧɨɦ, ɦɭɡɵɤɚɥɶɧɨɦ ɫɦɵɫɥɟ, ɧɨ ɢ ɜ ɥɢɬɟɪɚɬɭɪɧɨɦ. 

Ɉдɢɧ ɢɡ ɬɚɤɢɯ «ɩɟɪɟɫɤɚɡɨɜ» ɨɬɧɨɫɢɬɫɹ ɤ ɬɟɤɫɬɭ ɨɬɤɪɵɜɚɸɳɟɝɨ ɦɟɫɫɭ ɉɢɩɟɥɚɪɚ 

ɚɧɬɢɮɨɧɚ. Floruit egregiis infans Livinus in actis (ɪɚɫɰɜɟɥ ɦɥɚдɟɧɟɰ Ʌɢɜɢɧ ɜ дɟɹɧɢɹɯ 

ɫɜɨɢɯ) — ɬɪɚɧɫɮɨɪɦɢɪɭɟɬɫɹ ɜ Kyrie I ɦɟɫɫɵ Ʌɚ Ɋɸ ɜɨ ɮɪɚɡɭ Floruit egregiis 

prophetus clarus in actis (ɪɚɫɰɜɟɥ ɉɪɨɪɨɤ ɜ дɟɹɧɢɹɯ ɫɜɨɢɯ), ɩɪɨɫɥɚɜɥɹɹ ɂɨɜɚ ɤɚɤ 

ɩɪɨɪɨɤɚ. ɂ ɟɫɥɢ ɜ «De sancto Livino» ɫɬɪɨɤɢ ɨɮɮɢɰɢɹ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɥɢ 

ɨɪдɢɧɚɪɧɵɦ, ɫɨɩɪɨɜɨждɚɹ ɡɚɢɦɫɬɜɨɜɚɧɧɵɟ ɧɚɩɟɜɵ, ɬɨ ɭ Ʌɚ Ɋɸ ɫɨɡдɚɧɧɵɣ ɩɨ 

ɦɨɬɢɜɚɦ жɢɬɢɹ ɬɟɤɫɬ, ɮɢɝɭɪɢɪɭɟɬ ɜ ɤɚɱɟɫɬɜɟ ɩɨдɫɬɪɨɱɧɵɯ (ɧɚдɫɬɪɨɱɧɵɯ, 

ɜɧɭɬɪɢɫɬɪɨɱɧɵɯ) ɩɨɦɟɬ415 (ɩɪɢɦɟɪ 82). Ɍɚɤɢɟ ɤɨɦɦɟɧɬɚɪɢɢ ɩɪɢɫɭɬɫɬɜɭɸɬ ɢ ɜ дɪɭɝɢɯ 

ɪɚɡдɟɥɚɯ, ɩɨɜɟɫɬɜɭɹ ɨ ɜɚжɧɵɯ ɦɨɦɟɧɬɚɯ жɢɡɧɢ ɂɨɜɚ. ɑɚɫɬɶ ɢɡ ɧɢɯ ɨɛɨɫɨɛɥɟɧɵ ɨɬ 

ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɬɟɤɫɬɚ (ɢɥɢ ɬɟɤɫɬɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ), ɤɚɤ ɜ Christe, Kyrie II, Agnus I 

ɢ II. Ɉдɧɚɤɨ ɩɨɪɨɣ ɨɧɢ ɩɪɟдɫɬɚɜɥɹɸɬ ɫɨɛɨɣ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɨɪдɢɧɚɪɧɨɝɨ ɬɟɤɫɬɚ 

ɦɟɫɫɵ. ȼ ɱɚɫɬɧɨɫɬɢ, Et in terra pax ɩɪɟɨɛɪɚɡɭɟɬɫɹ ɜ Et in terra Hus, ɧɚɩɨɦɢɧɚɹ ɧɚɦ ɨ 

ɡɟɦɥɟ ɍɰ, ɨɬɤɭдɚ ɹɜɢɥɫɹ ɂɨɜ. Patrem omnipotenten factorem cæli et terræ ɜ Patrem 

omnipotenten habemus unum Deum qui vulnerate et medet (ȿдɢɧɵɣ, Ɉɬɟɰ ȼɫɟɦɨɝɭɳɢɣ, 

ɱɬɨ ɪɚɧɢɬ ɢ ɢɫɰɟɥɹɟɬ) — ɨɬɫɵɥɤɚ ɤ ɫɬɪɚдɚɧɢɹɦ ɢ ɢɫɰɟɥɟɧɢɸ ɂɨɜɚ.  

Kyrie I Floruit egregiis prophetus clarus in 

actis 

Ɋɚɫɰɜɟɥ ɉɪɨɪɨɤ ɜ дɟɹɧɢɹɯ ɫɜɨɢɯ 

Christe Job primum dives Sathane post 

verbera pauper 

ɉɟɪɜɵɣ ɛɨɝɚɱ, ɂɨɜ, ɋɚɬɚɧɨɣ ɛɵɥ 

ɢɡɝɧɚɧ ɜ ɧɢɳɟɬɭ  

Kyrie II Cui post victoriam duplicia sunt 

restituta 

Ʉɨɦɭ ɩɨɫɥɟ ɩɨɛɟдɵ Дɧɚд ɋɚɬɚɧɨɣЖ 

ɜɨɡдɚɥɨɫɶ  

Et in terra Et in terra Hus studuit semper rosere 

Deum 

ɂ ɧɚ ɡɟɦɥɟ ɍɰ ɜɟɱɧɨ ɫɥɚɜɢɥ 

Ƚɨɫɩɨдɚ416 

Qui tollis Cum sederet quasi rex circumstante 

exercitu erat tamen tristium 

consolator 

ɂ ɜɡɨɲɟɥ ɧɚ ɰɚɪɫɬɜɨ, ɨɤɪɭжɟɧɧɵɣ 

ɜɨɣɫɤɨɦ, ɢ ɭɬɟɲɚɥ ɫɬɪɚдɚɸɳɢɯ 

 
415 ɋɥɟдɭɟɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɬɚɤɢɟ ɩɨɦɟɬɵ ɩɪɢɫɭɬɫɬɜɭɸɬ ɥɢɲɶ ɜ ɦɚɧɭɫɤɪɢɩɬɟ 773 Ɇɨɧɚɫɬɵɪɹ ɋɜ. 
Ɇɚɪɢɢ, ɝ. Ɇɨɧɬɫɟɪɪɚɬ, ɂɫɩɚɧɢɹ. Monasterio de S. Maria. Montserrat. Ms. 773. URL: 
https://www.diamm.ac.uk/sources/2059/#/images (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). ɂɡдɚɧɢɟ ɦɟɫɫɵ, 
ɜɨɲɟдɲɟɟ ɜ ɩɨɥɧɨɟ ɫɨɛɪɚɧɢɟ ɫɨɱɢɧɟɧɢɣ Ʌɚ Ɋɸ, ɨɩɢɪɚɟɬɫɹ ɧɚ дɪɭɝɨɣ ɦɚɧɭɫɤɪɢɩɬ, ɩɨɷɬɨɦɭ ɛɨɥɶɲɚɹ 
ɱɚɫɬɶ ɩɨɦɟɬ ɜ ɧɟɦ ɨɬɫɭɬɫɬɜɭɟɬ.  
416 Ɉɬɫɵɥɤɚ ɤ ɂɨɜ 1:1 

https://www.diamm.ac.uk/sources/2059/#/images
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Patrem Patrem omnipotenten habemus unum 

Deum qui vulnerate et medet 

ȿдɢɧɵɣ, Ɉɬɟɰ ȼɫɟɦɨɝɭɳɢɣ, ɱɬɨ 

ɪɚɧɢɬ ɢ ɢɫɰɟɥɹɟɬ 

Et resurrexit Et non est qui de manu eius possit 

evadere 

ɂ ɧɟɬ ɧɢɤɨɝɨ, ɤɬɨ ɦɨɝ ɛɵ ɫɤɪɵɬɶɫɹ 

ɨɬ ɪɭɤɢ ȿɝɨ 

Sanctus Sanctus Deus non picit simplisem non 

porrigit manu malignus 

ɋɜɹɬɨɣ Ƚɨɫɩɨдɶ, ɧɟɜɨɨɛɪɚɡɢɦɵɣ, ɧɟ 

ɩɪɨɬɹɧɟɬ ɪɭɤɭ ɡɥɭ 

Agnus Dei I Fuerat igitur Job septem filii et tres 

filie speciosiores enium in universa 

terra 

ɂ ɛɵɥɨ ɭ ɧɟɝɨ ɫɟɦɶ ɫɵɧɨɜɟɣ ɢ ɬɪɢ 

дɨɱɟɪɢ, ɬɪɢ ɫɚɦɵɯ ɩɪɟɤɪɚɫɧɵɯ 

жɟɧɳɢɧɵ ɧɚ ɡɟɦɥɟ417 

Agnus Dei II Dominus ergo benedixit novissimus 

plusquam pio eius 

ɂ Ȼɥɚɝɨɫɥɨɜɢɥ Ȼɨɝ ɩɨɫɥɟдɧɢɟ дɧɢ 

ДɂɨɜɚЖ ɛɨɥɟɟ, ɧɟжɟɥɢ ɩɪɟжɧɢɟ418 

ɉɪɢɦɟɪ 82. Ɇɚɧɭɫɤɪɢɩɬ E-MO 773, Fo. 87v. 

 

Ʉɨɦɩɨɡɢɰɢɨɧɧɵɣ ɩɪɨɰɟɫɫ ɦɟɫɫɵ ɬɚɤ ɢɥɢ ɢɧɚɱɟ ɫɜɹɡɚɧ ɫ ɪɚɡɥɢɱɧɵɦɢ 

ɦɟɬɨдɚɦɢ ɪɚɛɨɬɵ. ɇɟ ɹɜɥɹɹɫɶ ɩɚɪɨдɢɟɣ, ɩɨɫɤɨɥɶɤɭ ɧɟ ɡɚɢɦɫɬɜɭɸɬɫɹ ɦɧɨɝɨɝɨɥɨɫɧɵɟ 

ɩɨɫɬɪɨɟɧɢɹ, ɨɧɚ ɹɜɥɹɟɬɫɹ ɨɬɪɚжɟɧɢɟɦ ɛɨɥɟɟ ɨɛɳɟɝɨ ɩɪɢɧɰɢɩɚ imitatio419. ɋɩɨɫɨɛɵ 

ɰɢɬɢɪɨɜɚɧɢɹ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, дɟɦɨɧɫɬɪɢɪɭɸɬ дɢɚɯɪɨɧɧɨɟ ɫɨɱɟɬɚɧɢɟ ɩɚɪɚɮɪɚɡɵ ɢ 

ɬɟɧɨɪɨɜɨɝɨ ɩɢɫɶɦɚ. Ʌɚ Ɋɸ ɫɥɨɜɧɨ ɩɪɢɫɩɨɫɚɛɥɢɜɚɟɬ ɫɬɚɪɨɦɨдɧɭɸ ɦɨдɟɥɶ ɦɟɫɫɵ 

ɉɢɩɟɥɚɪɚ ɤ ɫɨɛɫɬɜɟɧɧɨɦɭ ɹɡɵɤɭ, ɫ ɯɚɪɚɤɬɟɪɧɵɦɢ дɥɹ ɧɟɝɨ ɱɟɪɬɚɦɢ: ɫɜɨɛɨдɨɣ ɜ 

ɢɡɥɨжɟɧɢɢ c. pr. f, ɫɨɱɟɬɚɧɢɟɦ ɪɚɡɥɢɱɧɵɯ ɩɪɢɧɰɢɩɨɜ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, 

ɫɬɪɟɦɥɟɧɢɟ ɤ ɜɧɭɬɪɟɧɧɟɦɭ ɟдɢɧɫɬɜɭ ɰɢɤɥɚ.  

ɋɜɹɡɶ ɨɛɨɢɯ ɫɨɱɢɧɟɧɢɣ — ɟɳɟ ɨдɧɨ ɫɜɢдɟɬɟɥɶɫɬɜɨ ɧɟɫɨɦɧɟɧɧɨɝɨ ɡɧɚɤɨɦɫɬɜɚ 

ɤɨɦɩɨɡɢɬɨɪɨɜ, ɤɨɬɨɪɨɟ ɦɨɝɥɨ ɫɨɫɬɨɹɬɶɫɹ ɜ Ƚɟɧɬɟ, ɝдɟ Ʌɚ Ɋɸ, ɧɚɱɢɧɚɸɳɢɣ ɩɟɜɟɰ 

(1471), ɩɪɢɧɢɦɚɥ ɭɱɚɫɬɢɟ ɜ Ɋɨждɟɫɬɜɟɧɫɤɨɦ ɛɨɝɨɫɥɭжɟɧɢɢ ɜ ɰɟɪɤɜɢ ɋɜɹɬɨɝɨ 

 
417 Ɉɬɫɵɥɤɚ ɤ ɂɨɜ 42:13–15. 
418 Ɉɬɫɵɥɤɚ ɤ ɂɨɜ 42:12, ɡɚ ɨɫɧɨɜɭ ɜɡɹɬ ɫɢɧɨдɚɥɶɧɵɣ ɩɟɪɟɜɨд. 
419 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ. ɪɚɡдɟɥ 4.1. дɢɫɫɟɪɬɚɰɢɢ 
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ɂɚɤɨɜɚ420. Ɉдɧɚɤɨ, ɫɭдɹ ɩɨ ɦɚɫɬɟɪɫɬɜɭ ɩɢɫɶɦɚ ɢ ɬɟɦɚɬɢɱɟɫɤɨɦɭ ɟдɢɧɫɬɜɭ, 

ɯɚɪɚɤɬɟɪɧɨɦɭ дɥɹ ɡɪɟɥɨɝɨ ɩɟɪɢɨдɚ ɬɜɨɪɱɟɫɬɜɚ, «De sancto Job» ɫɨɡдɚɜɚɥɚɫɶ ɩɨɡжɟ. 

ȼɟɪɨɹɬɧɟɟ ɜɫɟɝɨ, ɩɨɫɥɟ 1509 ɝɨдɚ, ɤɨɝдɚ Ʌɚ Ɋɸ ɩɨɥɭɱɢɥ ɩɪɟɛɟɧдɭ ɨɬ Ɇɚɪɝɚɪɢɬɵ 

Ⱥɜɫɬɪɢɣɫɤɨɣ ɜ ɤɨɥɥɟɝɢɚɥɶɧɨɣ ɰɟɪɤɜɢ ɋɜɹɬɨɝɨ Ɏɚɪɚɢɥɶдɚ421. ȼɨɡɦɨжɧɨ, ɫɨɡдɚɧɢɟ 

ɦɟɫɫɵ ɫɬɚɥɨ ɫɜɨɟɝɨ ɪɨдɚ ɨɦɦɚжɟɦ ɝɟɧɬɫɤɨɦɭ ɤɨɦɩɨɡɢɬɨɪɭ ɉɢɩɟɥɚɪɭ, ɬɜɨɪɱɟɫɬɜɨ 

ɤɨɬɨɪɨɝɨ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, Ʌɚ Ɋɸ ɱɬɢɥ.  

Ɇɟɫɫɵ, ɨɬɧɟɫɟɧɧɵɟ ɧɚɦɢ ɤɨ ɜɬɨɪɨɦɭ ɬɢɩɭ, ɯɚɪɚɤɬɟɪɢɡɭɸɬɫɹ ɛяɥɶɲɢɦ 

ɟдɢɧɫɬɜɨɦ. Ʌɚдɨɜɚɹ ɢ ɬɟɦɚɬɢɱɟɫɤɚɹ ɨɛɳɧɨɫɬɶ, ɫ ɬɪɭдɨɦ ɪɟɚɥɢɡɭɟɦɚɹ ɜ ɦɟɫɫɚɯ 

ɩɟɪɜɨɝɨ ɬɢɩɚ ɜ ɫɥɟдɫɬɜɢɟ ɛɨɥɶɲɟɣ ɨɝɪɚɧɢɱɟɧɧɨɫɬɢ ɜ ɜɵɛɨɪɟ c. pr. f., ɜɨ ɜɫɟɯ ɬɪɟɯ 

ɰɢɤɥɚɯ ɜɬɨɪɨɝɨ ɬɢɩɚ ɭɫɩɟɲɧɨ дɨɫɬɢɝɚɟɬɫɹ. Ȼɟɡɭɫɥɨɜɧɨ, ɷɬɨɦɭ ɫɩɨɫɨɛɫɬɜɭɟɬ ɤɚɤ 

ɩɨдɛɨɪ ɛɥɢɡɤɢɯ ɩɨ ɢɧɬɨɧɚɰɢɨɧɧɨɦɭ ɫɨɫɬɚɜɭ, ɬɚɤ ɢ ɩɨ ɥɚдɭ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ. 

Ɉɛɪɚɬɢɦ ɜɧɢɦɚɧɢɟ ɢ ɧɚ ɬɟɯɧɢɤɭ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɜ ɨɛɟɢɯ ɬɢɩɚɯ ɦɟɫɫ. 

ȿɫɥɢ ɜ ɫɨɱɢɧɟɧɢɹɯ ɩɟɪɜɨɝɨ ɬɢɩɚ ɩɨдɱɟɪɤɢɜɚɥɚɫɶ ɡɧɚɱɢɬɟɥɶɧɚɹ ɪɨɥɶ ɫɤɜɨɡɧɨɝɨ 

ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ, ɬɨ ɜ ɦɟɫɫɚɯ ɜɬɨɪɨɝɨ ɬɢɩɚ ɨɧɨ ɩɪɚɤɬɢɱɟɫɤɢ ɧɟ ɜɫɬɪɟɱɚɟɬɫɹ. 

Ɉдɧɚɤɨ ɜɨ ɜɫɟɯ ɪɚɫɫɦɨɬɪɟɧɧɵɯ ɫɥɭɱɚɹɯ ɢɦɟɟɬ ɦɟɫɬɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɬɟɯɧɢɤ c. f., 

c. fl. ɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ ɧɚ ɭɪɨɜɧɹɯ ɦɨɧɨ- ɢ дɢɚɯɪɨɧɧɨɦ.  

Ʌɢɧɟɚɪɧɨɟ ɩɪɨɜɟдɟɧɢɟ c. pr. f. ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɩɪɢɧɰɢɩɚɦ, ɩɪɟдɫɬɚɜɥɟɧɧɵɦ ɜ 

ɬɟɯ ɦɟɫɫɚɯ ɤɨɦɩɨɡɢɬɨɪɚ, ɱɬɨ ɡɚɢɦɫɬɜɭɸɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ 

ɩɪɨɢɫɯɨждɟɧɢɹ. Ɋɟɱɶ ɨ ɫɨɱɟɬɚɧɢɢ c. f.- ɢ c. fl.- ɩɢɫɶɦɚ. Ɍɟɦ ɩɨɪɚɡɢɬɟɥɶɧɟɟ ɩɪɟдɫɬɚɟɬ 

ɟдɢɧɫɬɜɟɧɧɚɹ ɜɨ ɜɫɟɯ ɩɪɟдɫɬɚɜɥɟɧɧɵɯ ɜɵɲɟ ɦɟɫɫɚɯ Ʌɚ Ɋɸ ɰɢɬɚɬɚ ɫɜɟɬɫɤɨɝɨ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ — ɮɪɚɡɵ ɫɭɩɟɪɢɭɫɚ ɦɨɬɟɬɚ «Ave Maria» ɀ. Ⱦɟɩɪɟ ɜ ɦɟɫɫɟ «De 

septem doloribus». ɋɩɨɫɨɛ ɟɟ ɢɡɥɨжɟɧɢɹ ɩɪɢɦɟɱɚɬɟɥɟɧ: ɬɨɱɧɨɫɬɶ ɜ ɩɟɪɟдɚɱɟ 

ɦɟɥɨдɢɤɨ-ɪɢɬɦɢɱɟɫɤɢɯ ɩɚɪɚɦɟɬɪɨɜ c. pr. f., ɧɟ ɫɜɨɣɫɬɜɟɧɧɚɹ ɩɪɢ ɢɫɩɨɥɶɡɨɜɚɧɢɢ 

ɝɪɢɝɨɪɢɚɧɫɤɨɝɨ ɯɨɪɚɥɚ.  

  

 
420 Bloxam M. J. In Praise of Spurious Saints: The Missae Floruit egregiis by Pipelare and La Rue. P. 210. 
421 Robijns J. Pierre de la Rue (1460–1518): een bio-bibliographische studie. S. 167. 
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Ƚɥɚɜɚ 4. ɉɢɫɶɦɨ ɧɚ ɦɧɨɝɨɝɨɥɨɫɧɵɣ ɩɟɪɜɨɢɫɬɨɱɧɢɤ: ɬɟɯɧɢɤɚ ɩɚɪɨɞɢɢ 

Ɍɟɯɧɢɤɚ ɩɚɪɨдɢɢ ɡɚɪɨждɚɟɬɫɹ ɩɪɢɦɟɪɧɨ ɜ ɫɟɪɟдɢɧɟ XV ɜɟɤɚ. ȼ дɚɥɶɧɟɣɲɟɦ, 

ɜ XVI ɜɟɤɟ, ɨɧɚ ɧɚɛɢɪɚɟɬ ɜɫɟ ɛɨɥɶɲɭɸ ɩɨɩɭɥɹɪɧɨɫɬɶ. Ɍɟɯɧɢɤɭ «ɩɪɢɦɟɪɹɸɬ ɧɚ ɫɟɛɹ» 

ɪɚɡɥɢɱɧɵɟ жɚɧɪɵ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɦɟɫɫɵ ɢ ɦɚɝɧɢɮɢɤɚɬɵ422. Ɇɟждɭ ɬɟɦ, ɜ ɬɜɨɪɱɟɫɬɜɟ 

ɛɥɢжɚɣɲɢɯ ɩɪɟдɲɟɫɬɜɟɧɧɢɤɨɜ ɢ ɫɨɜɪɟɦɟɧɧɢɤɨɜ Ʌɚ Ɋɸ ɩɚɪɨдɢɪɨɜɚɧɢɟ ɧɚɯɨдɢɬɫɹ ɧɚ 

ɷɬɚɩɟ ɫɬɚɧɨɜɥɟɧɢɹ. ɉɨɫɬɟɩɟɧɧɨ ɤɪɢɫɬɚɥɥɢɡɭɹɫɶ, ɧɚ ɪɭɛɟжɟ XV–XVI ɜɟɤɨɜ, ɨɧɚ 

ɩɪɢɨɛɪɟɬɚɟɬ ɪɚɡɥɢɱɧɵɟ ɮɨɪɦɵ ɩɪɟɬɜɨɪɟɧɢɹ. ɂɧɬɟɪɟɫ ɤ ɩɚɪɨдɢɢ ɩɪɢɜɟɥ ɤ 

ɪɚɡɧɨɨɛɪɚɡɧɵɦ ɢ ɩɨɪɨɣ ɩɪɨɬɢɜɨɪɟɱɢɜɵɦ ɬɨɱɤɚɦɢ ɡɪɟɧɢɹ ɧɚ дɚɧɧɵɣ ɦɟɬɨд ɪɚɛɨɬɵ. 

Ɋɚɡɨɛɪɚɬɶɫɹ ɜ дɚɧɧɨɣ ɩɪɨɛɥɟɦɟ — ɨдɧɚ ɢɡ ɡɚдɚɱ дɚɧɧɨɣ ɝɥɚɜɵ.  

4.1. Ʉ ɜɨɩɪɨɫɭ ɨ ɬɟɪɦɢɧɨɥɨɝɢɢ 

Ʉɨɦɩɨɡɢɰɢɨɧɧɚɹ ɬɟɯɧɢɤɚ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫ 

ɰɟɥɶɸ ɫɨɡдɚɧɢɹ ɧɚ ɟɝɨ ɨɫɧɨɜɟ ɧɨɜɨɝɨ ɫɨɱɢɧɟɧɢɹ ɩɨɥɭɱɢɥɚ ɧɚɡɜɚɧɢɟ ɩɚɪɨдɢɢ. 

Ɂɚɝɥɹɧɭɜ, ɨдɧɚɤɨ, ɜ ɪɟɧɟɫɫɚɧɫɧɵɟ ɦɚɧɭɫɤɪɢɩɬɵ, ɦɵ ɟдɜɚ ɥɢ ɨɛɧɚɪɭжɢɦ ɩɪɢɫɭɬɫɬɜɢɟ 

ɷɬɨɝɨ ɫɥɨɜɚ. Ɍɢɬɭɥɵ ɦɟɫɫ-ɩɚɪɨдɢɣ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɥɭɱɚɟɜ ɧɢɱɟɦ ɧɟ ɨɬɥɢɱɚɸɬɫɹ ɨɬ 

ɦɟɫɫ, ɢɫɩɨɥɶɡɭɸɳɢɯ ɜ ɤɚɱɟɫɬɜɟ ɢɫɬɨɱɧɢɤɚ ɨдɧɨɝɨɥɨɫɧɵɟ c. pr. f. ɗɬɨ ɦɨɝɭɬ ɛɵɬɶ 

ɧɚɢɦɟɧɨɜɚɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ, ɢдɭɳɢɟ ɫɪɚɡɭ ɡɚ ɫɥɨɜɨɦ «missa»; ɨɧɢ жɟ ɦɨɝɭɬ 

ɫɥɟдɨɜɚɬɶ ɡɚ ɩɪɟдɥɨɝɚɦɢ «super», «sopra» ɢɥɢ «sur». ȼ ɬɨ ɜɪɟɦɹ, ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ 

XVI ɜɟɤɚ ɜɨ Ɏɪɚɧɰɢɢ ɛɵɥɢ ɢɡдɚɧɵ 22 ɦɟɫɫɵ ɫ ɩɨдɡɚɝɨɥɨɜɤɨɦ «Missa ad imitationem 

moduli (cantionis, ɢɥɢ motetae)» ɫ ɩɨɫɥɟдɭɸɳɢɦ ɭɤɚɡɚɧɢɟɦ ɫɚɦɨɣ ɦɨдɟɥɢ. ɑɭɬɶ 

ɩɨɡжɟ, ɜ Ƚɟɪɦɚɧɢɢ ɬɚɤжɟ «ɩɪɢɦɟɪɹɸɬ» ɮɪɚɧɰɭɡɫɤɭɸ ɦɨдɭ: ɜɚжɧɨɣ ɜ ɷɬɨɦ 

ɨɬɧɨɲɟɧɢɢ ɜɟɯɨɣ ɫɬɚɧɨɜɢɬɫɹ ɜɵɩɭɫɤ ɂɨɝɚɧɨɦ ɒɜɟɪɬɟɥɟɦ ɜ 1568 ɝɨдɭ ɚɧɬɨɥɨɝɢɢ 

ɦɟɫɫ ɪɚɡɧɵɯ ɚɜɬɨɪɨɜ, ɫɨдɟɪжɚɳɢɯ ɜ ɧɚɡɜɚɧɢɢ ɨɛɨɪɨɬ «ad imitationem». ɂ 

ɮɪɚɧɰɭɡɫɤɢɟ, ɢ ɧɟɦɟɰɤɢɟ ɦɟɫɫɵ ɫ ɩɨдɨɛɧɵɦɢ ɡɚɝɥɚɜɢɹɦɢ ɩɪɟдɫɬɚɜɥɹɥɢ ɫɨɛɨɣ 

ɨɛɪɚɛɨɬɤɢ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɫɨɱɢɧɟɧɢɣ. 

ɉɟɪɜɵɦ ɢɫɫɥɟдɨɜɚɬɟɥɟɦ, ɫɜɹɡɚɜɲɢɦ ɬɟɪɦɢɧ «ɩɚɪɨдɢɹ» ɫ ɬɚɤɨɝɨ ɪɨдɚ 

ɫɨɱɢɧɟɧɢɹɦɢ, ɛɵɥ ɧɟɦɟɰɤɢɣ ɦɭɡɵɤɨɜɟд Ⱥɜɝɭɫɬ Ⱥɦɛɪɨɡ. ȼ ɫɜɨɟɦ ɦɧɨɝɨɬɨɦɧɨɦ ɬɪɭдɟ 

«Geschichte der Musik», ɩɪɢ ɭɩɨɦɢɧɚɧɢɢ ɦɟɫɫɵ ɧɟɦɟɰɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ əɤɨɛɚ 

ɉɚɣɤɫɚ ɩɨд ɧɚɡɜɚɧɢɟɦ «PКrШНТК MШЭОЭЭКО “Domine da nobis auxilium”, Thomae 

Crequilonis senis Vocibus, ad Dorium», ɚɜɬɨɪ ɩɢɲɟɬ, ɱɬɨ «ɬɢɩ ɦɟɫɫɵ, ɤɨɬɨɪɵɣ əɤɨɛ 

 
422 ɉɨдɪɨɛɧɟɟ ɨ ɦɚɝɧɢɮɢɤɚɬɚɯ-ɩɚɪɨдɢɹɯ ɫɦ.: Ɇɨɫɤɜɢɧɚ ɘ. ȼ. Ɍɟɯɧɢɤɢ ɦɭɡɵɤɚɥɶɧɨɣ ɤɨɦɩɨɡɢɰɢɢ 
ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XVI ɜɟɤɚ ɜ ɬɜɨɪɱɟɫɬɜɟ Ȼɚɥɶдɭɢɧɚ Ƚɭɚɸɥɹ (ɨɤ. 1547–1594): дɢɫɫ. ... ɤɚɧд. ɢɫɤ. 
ɋ. 190–196. 
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ɉɚɣɤɫ ɧɚɡɵɜɚɟɬ Missa Parodia ɜɟɫɶɦɚ ɫɜɨɟɨɛɪɚɡɧɵɣ (Eigenthümlich)»423. ɋ ɥɟɝɤɨɣ 

ɪɭɤɢ Ⱥɦɛɪɨɡɚ «ɩɚɪɨдɢɹ» ɫɬɪɟɦɢɬɟɥɶɧɨ ɩɪɨɧɢɤɚɟɬ ɜ ɦɭɡɵɤɨɜɟдɱɟɫɤɢɣ ɨɛɢɯɨд, 

ɩɨɧɢɦɚɹɫɶ ɏ. Ɋɢɦɚɧɨɦ ɤɚɤ ɤɭдɚ ɛɨɥɟɟ ɲɢɪɨɤɨɟ ɹɜɥɟɧɢɟ, ɜ ɰɟɥɨɦ ɯɚɪɚɤɬɟɪɧɨɟ дɥɹ 

ɢɫɤɭɫɫɬɜɚ XVI ɜɟɤɚ424. ɋɫɵɥɚɹɫɶ ɧɚ Ⱥ. Ⱥɦɛɪɨɡɚ, ɤɚɬɟɝɨɪɢɸ «Missae parodiae» ɜɜɨдɢɬ 

ɬɚɤжɟ ɉɟɬɟɪ ȼɚɝɧɟɪ, ɪɚɫɰɟɧɢɜɚɹ ɩɚɪɨдɢɸ ɤɚɤ ɡɚɢɦɫɬɜɨɜɚɧɢɟ ɢɡ, ɤɚɤ ɩɪɚɜɢɥɨ, ɜɫɟɯ 

ɝɨɥɨɫɨɜ (ɢɥɢ ɤɨɦɛɢɧɚɰɢɣ ɧɟɫɤɨɥɶɤɢɯ) ɫɜɟɬɫɤɢɯ ɤɨɦɩɨɡɢɰɢɣ425. Ɉдɧɚɤɨ ɨɫɦɵɫɥɟɧɢɟ 

Ƚ. Ɋɢɦɚɧɨɦ ɢ ɉ. ȼɚɝɧɟɪɨɦ ɦɟɫɫ-ɩɚɪɨдɢɣ ɤɚɤ ɨɛɳɟɩɪɢɧɹɬɨɝɨ ɜ XVI ɜɟɤɟ ɹɜɥɟɧɢɹ 

ɦɨɝɥɨ ɨɫɧɨɜɵɜɚɬɶɫɹ ɨɬɧɸдɶ ɧɟ ɬɨɥɶɤɨ ɧɚ ɡɚɦɟɱɚɧɢɢ Ⱥ. Ⱥɦɛɪɨɡɚ, ɧɨ ɢ ɧɚ дɚɜɧɟɣ 

ɬɪɚдɢɰɢɢ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɧɚɡɜɚɧɢɹ «ɩɚɪɨдɢɹ», ɡɚɦɟɧɹɜɲɟɝɨ ɩɨɪɨɣ ɮɪɚɡɭ «ad 

imitationem», ɧɟɦɟɰɤɢɦɢ ɤɨɦɩɨɡɢɬɨɪɚɦɢ ɢ ɬɟɨɪɟɬɢɤɚɦɢ. Ʉ ɬɚɤɨɜɵɦ ɦɨжɧɨ ɨɬɧɟɫɬɢ 

(ɩɨɦɢɦɨ ɦɟɫɫɵ ə. ɉɚɣɤɫɚ) ɦɨɬɟɬ Ɂɟɬɚ Ʉɚɥɶɜɢɡɢɹ «Praeter rerum seriem» ɫ 

ɩɨдɡɚɝɨɥɨɜɤɨɦ «Parode ad Josquini» ɢ ɬɪɚɤɬɚɬ Ƚ. Ʉɜɢɬɲɪɚɣɛɟɪɚ «De Parodia» 

(1611)426 Ɉдɧɚɤɨ ɜɩɥɨɬɶ дɨ ɬɨɝɨ, ɤɚɤ ɧɟɦɟɰɤɢɟ ɦɭɡɵɤɨɜɟдɵ ɩɪɢдɚɥɢ ɫɥɨɜɭ «ɩɚɪɨдɢɹ» 

ɬɭ ɨɤɪɚɫɤɭ, ɤɨɬɨɪɚɹ ɦɵɫɥɢɥɚɫɶ ɉɚɣɤɫɨɦ ɢ ɨɫɜɟɳɚɥɚɫɶ ɜ ɬɪɚɤɬɚɬɟ Ʉɜɢɬɲɪɚɣɛɟɪɚ, ɨɧɨ 

ɛɵɬɨɜɚɥɨ ɜ Ƚɟɪɦɚɧɢɢ ɫ дɪɭɝɢɦ ɡɧɚɱɟɧɢɟɦ, ɢɦɟɜɲɟɦ ɜ ɜɢдɭ ɪɚɡɥɢɱɧɵɟ ɫɩɨɫɨɛɵ 

ɩɟɪɟɪɚɛɨɬɤɢ ɫɨɱɢɧɟɧɢɣ, ɨɛɵɱɧɨ ɫ ɩɨɦɨɳɶɸ ɪɟдɭɤɰɢɢ ɧɟɫɤɨɥɶɤɢɯ ɝɨɥɨɫɨɜ ɢɥɢ, 

ɪɟжɟ, дɨɛɚɜɥɟɧɢɹ ɧɨɜɵɯ427. ȼɨɡɦɨжɧɨ, ɫɚɦɨ ɨɛɪɚɳɟɧɢɟ ɤ ɫɥɨɜɭ «ɩɚɪɨдɢɹ» ɜ ɟɝɨ 

ɜɡɚɢɦɨɫɜɹɡɢ ɫ ɦɭɡɵɤɚɥɶɧɵɦ ɢɫɤɭɫɫɬɜɨɦ ɨɬɫɵɥɚɥɨ ɤ Ʉɜɢɧɬɢɥɢɚɧɭ: ɜ IX ɢɡ 

«Ⱦɜɟɧɚдɰɚɬɢ ɤɧɢɝ ɪɢɬɨɪɢɱɟɫɤɢɯ ɧɚɫɬɚɜɥɟɧɢɣ» ɚɜɬɨɪ ɨɩɪɟдɟɥɹɟɬ ɩɚɪɨдɢɸ ɤɚɤ 

«ɩɟɫɧɸ, ɫɩɟɬɭɸ ɧɚ дɪɭɝɨɣ ɥɚд»428. 

ɇɨ, ɜɫɟ жɟ, ɧɚɡɜɚɧɢɟ «Missa parodia» ɜ ɷɩɨɯɭ Ɋɟɧɟɫɫɚɧɫɚ ɧɟ ɛɵɥɨ 

ɨɛɳɟɭɩɨɬɪɟɛɢɬɟɥɶɧɵɦ. Ɂɚ ɢɫɤɥɸɱɟɧɢɟɦ ɦɟɫɫɵ ɉɚɣɤɫɚ, дɚɬɢɪɭɟɦɨɣ 1587 ɝɨдɨɦ, ɧɚ 

ɩɪɨɬɹжɟɧɢɢ XVI ɜɟɤɚ ɧɟɬ ɧɢ ɨдɧɨɝɨ ɩɨдɨɛɧɨɝɨ ɩɨ ɬɟɯɧɢɤɟ ɤɨɦɩɨɡɢɰɢɢ ɰɢɤɥɚ, 

 
423 Ambros A. W. Geschichte der Musik: mit zahlreichen Notenbeispielen und Musikbeilagen. Bd. 3. S. 45.  
424 ȼ ɬɪɭдɟ «Musik–Lexikon» Ƚ. Ɋɢɦɚɧ ɩɢɲɟɬ: «Ʉɨɦɩɨɡɢɬɨɪɵ XVI ɜɟɤɚ ɢɫɩɨɥɶɡɨɜɚɥɢ ɫɥɨɜɨ ɩɚɪɨдɢɹ 
<…> ɧɚɩɪɢɦɟɪ, дɥɹ ɦɟɫɫɵ, ɛɚɡɢɪɭɸɳɟɣɫɹ ɧɚ ɬɟɧɨɪɟ ɦɨɬɟɬɚ». Ɋɢɦɚɧ ɧɟ дɚɟɬ ɛɨɥɟɟ ɧɢɤɚɤɢɯ 
ɨɛɴɹɫɧɟɧɢɣ, ɜ ɫɜɹɡɢ ɫ ɱɟɦ ɧɟ ɜɩɨɥɧɟ ɹɫɧɨ, ɢɦɟɥɢɫɶ ɥɢ ɜ ɜɢдɭ ɩɪɚɤɬɢɤɚ c. f.-ɩɢɫɶɦɚ, ɢɥɢ жɟ ɦɟɫɫɵ-
ɩɚɪɨдɢɢ, ɱɬɨ ɡɚɢɦɫɬɜɭɸɬ ɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤ, ɢ ɨɤɪɭжɚɸɳɢɟ ɟɝɨ ɝɨɥɨɫɚ. Riemann H. Musik–Lexikon. 
Zehnte Ausgabe / bearb. von Enstaein A. Berlin: M. Hesse, 1922. S.  948. 
425 Wagner P. Geschichte der Messe. S. 69. 
426 Ɇɨɫɤɜɢɧɚ ɘ. ȼ. ɉɨɧɹɬɢɟ imitatio ɜ ɫɜɟɬɟ ɚɭɬɟɧɬɢɱɧɨɣ ɢ ɫɨɜɪɟɦɟɧɧɨɣ ɬɟɪɦɢɧɨɥɨɝɢɢ // ɀɭɪɧɚɥ 
Ɉɛɳɟɫɬɜɚ ɬɟɨɪɢɢ ɦɭɡɵɤɢ. 2020. № 2 (30). ɋ. 26–27. 
427 Braun W. Zur Parodie im 17. Jahrhundert // Bericht über den internationalen musikwissenschaftlichen 
Kohgress. Kassel: Bärenreiter Verlag, 1963. S. 154–155. 
428 ɐɢɬ. ɩɨ.: Falck R. Parody and contrafactum: A terminological clarification // The Musical 
Quarterly. 1979. Vol. 65. №. 1. P. 3. 
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ɢɦɟɸɳɟɝɨ ɨɛɨɡɧɚɱɟɧɢɟ «parodia» ɜ ɩɨдɡɚɝɨɥɨɜɤɟ. Ȼɨɥɟɟ ɬɨɝɨ, ɫɚɦ ɉɚɣɤɫ ɢɫɩɨɥɶɡɨɜɚɥ 

ɜɨ ɜɫɟɯ ɨɫɬɚɥɶɧɵɯ ɫɥɭɱɚɹɯ ɤɭдɚ ɛɨɥɟɟ ɩɪɢɜɵɱɧɨɟ ɫɥɨɜɨɫɨɱɟɬɚɧɢɟ «ad imitationem».  

ȼɦɟɫɬɟ ɫ ɬɟɦ, ɧɟ ɹɜɥɹɹɫɶ ɚɭɬɟɧɬɢɱɧɵɦ ɜ ɪɚɡɪɟɡɟ ɬɜɨɪɱɟɫɤɨɝɨ ɩɪɨɰɟɫɫɚ 

Ɋɟɧɟɫɫɚɧɫɚ, ɬɟɪɦɢɧ «ɩɚɪɨдɢɹ» ɧɟɫɟɬ ɜ ɫɟɛɟ ɧɟжɟɥɚɬɟɥɶɧɵɟ ɤɨɧɧɨɬɚɰɢɢ ɜ ɜɢдɟ 

ɤɨɦɢɱɟɫɤɨɝɨ, ɢɪɨɧɢɱɟɫɤɨɝɨ ɚɫɩɟɤɬɨɜ ɩɨдɪɚжɚɧɢɹ, ɧɢɤɨɢɦ ɨɛɪɚɡɨɦ ɧɟ ɫɜɹɡɚɧɧɨɝɨ ɫ 

ɦɭɡɵɤɚɥɶɧɨɣ ɩɪɚɤɬɢɤɨɣ XV–XVI ɜɟɤɨɜ. ȼ ɫɢɥɭ ɷɬɨɝɨ ɡɚɩɚдɧɵɟ ɢɫɫɥɟдɨɜɚɬɟɥɢ, 

ɧɚɱɢɧɚɹ ɫɨ ɜɬɨɪɨɣ ɱɟɬɜɟɪɬɢ ɏɏ ɜɟɤɚ ɧɚɱɚɥɢ ɩɨɢɫɤ ɛɨɥɟɟ ɚдɟɤɜɚɬɧɨɝɨ ɬɟɪɦɢɧɚ. 

Ʉ. ȿɩɩɟɫɟɧ ɜ 1931 ɝɨдɭ ɩɪɟдɥɨжɢɥ ɬɟɪɦɢɧ ɦɟɫɫɵ-ɬɪɚɧɫɤɪɢɩɰɢɢ («transcription 

mass»)429, Ƚ. Ȼɷɤ ɢɫɩɨɥɶɡɨɜɚɥ ɬɪɚɧɫɤɪɢɩɰɢɸ дɥɹ ɨɛɨɡɧɚɱɟɧɢɹ ɧɟɩɨɫɪɟдɫɬɜɟɧɧɨ 

ɤɨɦɩɨɡɢɰɢɨɧɧɨɝɨ ɩɪɨɰɟɫɫɚ («Transcriptionstechnik»)430, ɚ ȼ. Ɋɭɛɫɚɦɟɧ ɩɪɟдɥɚɝɚɟɬ 

ɧɚɡɵɜɚɬɶ ɦɟɫɫɵ ɫɥɨɜɨɦ «elaborations»431, ɜɡɚɦɟɧ «parodies», ɩɨɫɤɨɥɶɤɭ ɢɡ ɦɨдɟɥɢ 

ɡɚɢɦɫɬɜɭɟɬɫɹ ɧɟ ɨдɢɧ ɝɨɥɨɫ, ɧɨ ɜɟɫɶ ɩɨɥɢɮɨɧɢɱɟɫɤɢɣ ɤɨɦɩɥɟɤɫ, ɜɤɥɸɱɚɹ ɧɚɱɚɥɶɧɵɟ 

ɩɨɫɬɪɨɟɧɢɹ ɫ ɢɯ ɢɧɬɟɪɜɚɥɶɧɵɦɢ ɫɨɨɬɧɨɲɟɧɢɹɦɢ, ɤɨɬɨɪɵɟ ɫɬɚɧɨɜɹɬɫɹ «ɨɬɩɪɚɜɧɵɦɢ 

ɬɨɱɤɚɦɢ» ɜ ɮɨɪɦɢɪɨɜɚɧɢɢ ɦɟɫɫɵ»432.  

ɇɚɢɛɨɥɶɲɟɣ ɩɨɩɭɥɹɪɧɨɫɬɶɸ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɡɚɪɭɛɟжɧɨɦ ɦɭɡɵɤɨɡɧɚɧɢɢ, ɜɫɟ 

жɟ, ɩɨɥɶɡɭɟɬɫɹ ɬɟɪɦɢɧ «imitation mass» дɥɹ ɨɛɨɡɧɚɱɟɧɢɹ жɚɧɪɚ, ɢ «imitation» дɥɹ 

ɤɨɦɩɨɡɢɰɢɨɧɧɨɝɨ ɩɪɨɰɟɫɫɚ. Ɉдɧɢɦ ɢɡ ɩɟɪɜɵɯ ɷɬɨɬ ɬɟɪɦɢɧ ɩɪɟдɥɨжɢɥ Ʌɶɸɢɫ 

Ʌɨɤɜɭд433, ɩɪɟɬɜɨɪɢɜ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɥɚɬɢɧɫɤɨɟ ɫɥɨɜɨ «imitatio», 

ɭɩɨɦɢɧɚɸɳɟɟɫɹ ɧɟ ɬɨɥɶɤɨ ɜ ɡɚɝɨɥɨɜɤɚɯ ɦɟɫɫ «ad imitationem», ɧɨ ɢ ɜ ɬɪɚɤɬɚɬɚɯ 

ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XVI ɜɟɤɚ. ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ ɷɬɨ «Dialogo, ove si tratta della theorica 

e practtica di musica» («Ⱦɢɚɥɨɝ ɨ ɬɟɨɪɢɢ ɢ ɩɪɚɤɬɢɤɢ ɦɭɡɵɤɢ») ɉɶɟɬɪɨ ɉɨɧɰɢɨ (1595): 

«Et in questo proposto voglio dire, che, trouandosi vna cantilena simile di figure, & 

d'interualli à quella di qualche altro Compositore, esso sarebbe giudicato huomo di poca 

scienza, & di niua valore; eccetto però, se non fosse per qualche imitatione di Messe, ouer 

 
429 Jeppesen K. Counterpoint: the polyphonic vocal style of the sixteenth century, trans. Glen Haydon. New 
York: Dover publications, 2013. P. 253. 
430 Beck H. Adrian Willaerts Messen. // Archiv fur Musikwissenschaft. 1960. Bd. 17. № 4. S.  215–242. 
431 Ⱥɧɝɥɢɣɫɤɨɟ ɫɥɨɜɨ «elaboration» ɜ ɡɚɩɚдɧɨɦ ɦɭɡɵɤɨɜɟдɟɧɢɢ ɱɚɳɟ ɜɫɟɝɨ ɭɩɨɬɪɟɛɥɹɟɬɫɹ ɜ ɡɧɚɱɟɧɢɢ 
«ɪɚɡɪɚɛɨɬɤɚ», ɤɨɝдɚ ɪɟɱɶ ɢдɟɬ ɨ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɦ ɷɬɚɩɟ ɫɨɧɚɬɧɨɣ ɮɨɪɦɵ, ɩɨɷɬɨɦɭ, ɫɥɟдɭɹ ɡɚ 
ɢɫɫɥɟдɨɜɚɬɟɥɟɦ ɦɵ ɦɨɝɥɢ ɛɵ ɩɟɪɟɜɟɫɬɢ ɩɪɟдɥɨжɟɧɧɵɣ ɢɦ ɬɟɪɦɢɧ ɤɚɤ «ɦɟɫɫɵ-ɪɚɡɪɚɛɨɬɤɢ». 
ɉɨдɪɨɛɧɟɟ ɨ дɪɭɝɢɯ ɜɚɪɢɚɧɬɚɯ ɧɚɢɦɟɧɨɜɚɧɢɹ ɩɚɪɨдɢɢ ɫɦ.: Ɇɨɫɤɜɢɧɚ ɘ. ȼ. ɉɨɧɹɬɢɟ imitatio ɜ ɫɜɟɬɟ 
ɚɭɬɟɧɬɢɱɧɨɣ ɢ ɫɨɜɪɟɦɟɧɧɨɣ ɬɟɪɦɢɧɨɥɨɝɢɢ. ɋ. 27. 
432 Rubsamen W. H. Some first elaborations of masses from motets // Bulletin of the American 
Musicological Society. 1940. Vol. 4. P. 7. 
433 Lockwood L. On “Parody” as Term and Concept in Sixteenth-Century Music // Aspects of Medieval and 
Renaissance Music: A Birthday Offering to Gustav Reese / Ed. by J. LaRue. New York: W. W. Norton & 
Co., 1966. P. 560–575.  
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Ricercarij; che in tal caso vien lecito al Compositore il pigliar l'istessa inuentione, & 

Harmonia propria di detta compositione...» («ɂ ɜ ɷɬɨɦ ɩɪɟдɥɨжɟɧɢɢ ɹ ɯɨɱɭ ɫɤɚɡɚɬɶ, ɱɬɨ, 

ɨɛɧɚɪɭжɢɜ ɭ ДɨдɧɨɝɨЖ ɪɚɫɩɟɬɭɸ ɮɢɝɭɪɭ, ɩɨдɨɛɧɨ ɬɨɣ, ɱɬɨ ɢɫɩɨɥɶɡɨɜɚɥ дɪɭɝɨɣ 

ɤɨɦɩɨɡɢɬɨɪ, ДɩɟɪɜɵɣЖ ɛɵɥ ɛɵ ɩɪɢɡɧɚɧ ɱɟɥɨɜɟɤɨɦ ɦɚɥɨɡɧɚɸɳɢɦ ɢ ɧɟдɨɫɬɨɣɧɵɦ, ɡɚ 

ɬɟɦ ɥɢɲɶ ɢɫɤɥɸɱɟɧɢɟɦ, ɟɫɥɢ ɷɬɨ ɧɟ ɩɨɞɪɚɠɚɧɢɟ ɜ ɦɟɫɫɟ ɢɥɢ ɪɢɱɟɪɤɚɪɟ; ɜ ɷɬɨɦ 

ɫɥɭɱɚɟ ɤɨɦɩɨɡɢɬɨɪɭ дɨɡɜɨɥɟɧɨ ɜɡɹɬɶ ɬɟ жɟ ɢɧɜɟɧɰɢɢ434 ɢ ɝɚɪɦɨɧɢɢ ɭ дɪɭɝɨɝɨ 

ɤɨɦɩɨɡɢɬɨɪɚ...»)435. 

Ɉɩɢɫɚɧɢɟ жɟ ɫɚɦɨɝɨ ɦɟɬɨдɚ ɤɨɦɩɨɡɢɰɢɢ, ɛɟɡ ɭɩɨɦɢɧɚɧɢɹ «imitatio», 

ɜɫɬɪɟɱɚɟɬɫɹ ɭ ɉɨɧɰɢɨ ɢ ɪɚɧɶɲɟ, ɜ ɬɪɚɤɬɚɬɟ «Regionamento di Musica» (1588). ȿɝɨ ɜɨ 

ɦɧɨɝɨɦ ɩɨɜɬɨɪɹɟɬ ɉɶɟɬɪɨ ɑɟɪɨɧɟ («El melopeo y maestro», 1613), ɚ ɂɨɚɯɢɦ 

Ȼɭɪɦɟɣɫɬɟɪ ɜ «Musica poetica» (1606) ɩɨɫɜɹɳɚɟɬ imitatio ɩɨɫɥɟдɧɸɸ ɝɥɚɜɭ 

ɬɪɚɤɬɚɬɚ — «De imitationem»436. 

Ʌ. Ʌɨɤɜɭд ɢ ɟɝɨ ɩɨɫɥɟдɨɜɚɬɟɥɢ ɫɜɹɡɵɜɚɸɬ ɩɪɚɤɬɢɤɭ ɩɪɟɬɜɨɪɟɧɢɹ 

ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɧɨɜɨɣ ɤɨɦɩɨɡɢɰɢɢ ɫ ɩɪɨɹɜɥɟɧɢɟɦ ɪɢɬɨɪɢɱɟɫɤɨɝɨ 

ɩɪɢɧɰɢɩɚ imitatio. Ⱥɩɟɥɥɢɪɭɹ ɤ ɛɟɡɭɫɥɨɜɧɨɣ ɩɨɩɭɥɹɪɧɨɫɬɢ ɝɭɦɚɧɢɫɬɢɱɟɫɤɢɯ ɢдɟɣ 

ɫɪɟдɢ ɨɛɪɚɡɨɜɚɧɧɵɯ ɥɸдɟɣ Ɋɟɧɟɫɫɚɧɫɚ, ɤɨɢɦɢ, ɤɨɧɟɱɧɨ жɟ, ɛɵɥɢ ɢ ɤɨɦɩɨɡɢɬɨɪɵ437, 

ɫɨɜɪɟɦɟɧɧɵɟ ɢɫɫɥɟдɨɜɚɬɟɥɢ дɟɤɥɚɪɢɪɭɸɬ, ɱɬɨ ɡɧɚɤɨɦɵɟ ɫ ɚɧɬɢɱɧɵɦɢ ɭɱɟɧɢɹɦɢ 

ɦɭɡɵɤɚɧɬɵ, ɜɫɥɟд ɡɚ ɯɭдɨжɧɢɤɚɦɢ ɢ ɩɨɷɬɚɦɢ, ɩɪɟдɩɪɢɧɢɦɚɥɢ, ɬɚɤɢɦ ɨɛɪɚɡɨɦ, 

ɩɨɩɵɬɤɭ ɜɨɩɥɨɬɢɬɶ ɢɯ ɢдɟɢ ɧɚ ɫɨɛɫɬɜɟɧɧɨɦ ɩɨɩɪɢɳɟ. Ʌ. ɉɟɪɤɢɧɫ ɫɬɚɜɢɬ ɩɪɨɛɥɟɦɭ 

ɜɟɫɶɦɚ ɪɚдɢɤɚɥɶɧɨ: «ɫɨɡдɚɧɢɟ ɦɟɫɫɵ ɜ XV–XVI ɜɟɤɟ ɛɵɥɨ ɜдɨɯɧɨɜɥɟɧɨ, ɩɨ ɤɪɚɣɧɟɣ 

ɦɟɪɟ ɧɚ ɤɨɧɬɢɧɟɧɬɟ, ɪɢɬɨɪɢɱɟɫɤɨɣ ɤɨɧɰɟɩɰɢɟɣ imitatio ɢɥɢ emulatio438 <...> ɪɟɡɤɨ 

ɨɱɟɪɱɟɧɧɚɹ дɢɯɨɬɨɦɢɹ ɦɟждɭ cantus firmus-ɦɟɫɫɨɣ, ɫ ɨдɧɨɣ ɫɬɨɪɨɧɵ, ɢ ɢɦɢɬɚɰɢɟɣ 

(ɩɚɪɨдɢɟɣ), ɫ дɪɭɝɨɣ, ɨɤɚɡɵɜɚɟɬɫɹ ɤɨɧɰɟɩɬɭɚɥɶɧɨ ɛɟɫɫɦɵɫɥɟɧɧɨɣ <...> ɨɛɚ ɷɬɢɯ 

ɫɬɢɥɢɫɬɢɱɟɫɤɢɯ ɬɢɩɚ ɩɪɨɢɫɬɟɤɚɸɬ ɢɡ ɩɪɢɦɟɧɟɧɢɹ ɨдɧɢɯ ɢ ɬɟɯ жɟ ɛɚɡɨɜɵɯ ɩɨɡɢɰɢɣ 

ɩɨдɪɚжɚɧɢɹ ɜ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɩɪɨɰɟɫɫɚɯ, ɩɪɨɢɫɯɨдɢɜɲɢɯ ɜ ɬɨ ɜɪɟɦɹ»439. 

 
434 ɉɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɫɥɨɜɨ «ɢɧɜɟɧɰɢɢ» ɜ дɚɧɧɨɦ ɤɨɧɬɟɤɫɬɟ ɫɥɟдɭɟɬ ɩɨɧɢɦɚɬɶ ɤɚɤ ɚɜɬɨɪɫɤɢɟ ɬɟɦɵ, 
soggetto.  
435 Pontio P. Dialogo, ove si tratta della theorica e practtica di musica. Parma: Erasmo Viothi, 1595. URL: 
https://tmiweb.science.uu.nl/text/reading-edition/pondia.html (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.02.22). 
436 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ. Ɇɨɫɤɜɢɧɚ ɘ. ȼ. ɉɨɧɹɬɢɟ imitatio ɜ ɫɜɟɬɟ ɚɭɬɟɧɬɢɱɧɨɣ ɢ ɫɨɜɪɟɦɟɧɧɨɣ 
ɬɟɪɦɢɧɨɥɨɝɢɢ. ɋ. 26. 
437 ɉɨдɪɨɛɧɟɟ ɨɛ ɷɬɨɦ ɫɦ.: Brown H. M. Emulation, competition, and homage: imitation and theories of 
imitation in the Renaissance //Journal of the American musicological society. 1982. Vol. 35. №. 1. P. 1–
48. 
438 Perkins L. L. Letter from Leeman L. Perkins. P. 133. 
439 Perkins L. L. In Memoriam Dragan Plamenac: The L’Homme Armé Masses of Busnoys and Okeghem: 
A Comparison // The Journal of Musicology. 1984. Vol. 3. №. 4. P. 388. 

https://tmiweb.science.uu.nl/text/reading-edition/pondia.html
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ȼɵɫɤɚɡɵɜɚɹ ɜɟɫɶɦɚ ɭɛɟдɢɬɟɥɶɧɭɸ ɦɵɫɥɶ, ɤɚɫɚɬɟɥɶɧɨ ɟдɢɧɨɣ ɩɪɢɪɨдɵ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɩɪɨɰɟɫɫɨɜ, ɜɤɥɸɱɚɸɳɢɯ ɜ ɫɟɛɹ ɪɚɛɨɬɭ ɫ ɪɚɡɥɢɱɧɵɦɢ ɜɢдɚɦɢ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ, ɢɫɫɥɟдɨɜɚɬɟɥɶ ɜɫɟ жɟ ɧɟ ɪɚɫɤɪɵɜɚɟɬ ɜɡɚɢɦɨɫɜɹɡɶ ɦɟждɭ 

ɩɪɚɤɬɢɤɚɦɢ imitatio ɪɢɬɨɪɢɱɟɫɤɨɣ ɢ ɦɭɡɵɤɚɥɶɧɨɣ.  

ɂɦɟɧɧɨ ɷɬɢɦ ɜɨɩɪɨɫɨɦ ɡɚдɚɟɬɫɹ ɏ. Ɇɟɤɨɧɢ440. ɉɪɨɜɨдɹ ɩɚɪɚɥɥɟɥɢ ɦɟждɭ 

ɤɨɧɰɟɩɰɢɹɦɢ imitatio ɜ ɪɟɧɟɫɫɚɧɫɧɨɣ ɥɢɬɟɪɚɬɭɪɟ ɢ ɦɭɡɵɤɟ, ɨɧɚ ɧɚɯɨдɢɬ ɦɧɨжɟɫɬɜɨ 

ɩɪɨɬɢɜɨɪɟɱɢɣ. Ʉ ɧɢɦ ɨɬɧɨɫɹɬɫɹ ɢ ɧɟɫɨɨɬɜɟɬɫɬɜɢɟ ɦɨдɟɥɟɣ ɩɨдɪɚжɚɧɢɹ (ɢɦɢɬɚɰɢɹ 

ɚɧɬɢɱɧɵɯ ɚɜɬɨɪɨɜ ɜ ɥɢɬɟɪɚɬɭɪɟ ɧɟ ɦɨɝɥɚ ɩɪɟɬɜɨɪɹɬɶɫɹ ɜ ɦɭɡɵɤɟ; дɚжɟ ɧɟɫɦɨɬɪɹ ɧɚ 

ɧɚɥɢɱɢɟ ɭɫɥɨɜɧɵɯ «antichi», ɜ ɤɪɭɝ ɤɨɬɨɪɵɯ ɜɯɨдɢɥɢ ɤɨɦɩɨɡɢɬɨɪɵ XV–XVI ɜɟɤɨɜ, 

ɫɨɡдɚɬɟɥɢ ɦɟɫɫ-ɢɦɢɬɚɰɢɣ ɨɬɧɸдɶ ɧɟ ɜɫɟɝдɚ ɤ ɧɢɦ ɨɛɪɚɳɚɥɢɫɶ), ɢ ɯɚɪɚɤɬɟɪɧɨɟ дɥɹ 

ɦɭɡɵɤɢ ɚɜɬɨɰɢɬɢɪɨɜɚɧɢɟ, ɜɟɫɶɦɚ ɪɟдɤɨɟ ɜ ɥɢɬɟɪɚɬɭɪɟ, ɢ ɩɨɥɧɨɫɬɶɸ ɨɬɜɟɪɝɚɜɲɟɟɫɹ ɜ 

ɪɢɬɨɪɢɱɟɫɤɨɦ ɩɪɢɧɰɢɩɟ imitatio, ɢ ɪɚɡɧɨжɚɧɪɨɜɨɫɬɶ ɦɨдɟɥɢ ɢ ɟɟ ɢɦɢɬɚɰɢɢ (ɜ 

ɩɪɨɬɢɜɨɜɟɫ ɥɢɬɟɪɚɬɭɪɧɨɣ ɜɧɭɬɪɢжɚɧɪɨɜɨɣ), ɢ, ɧɚɤɨɧɟɰ, ɫɚɦɨɝɨ ɦɟɫɬɚ, ɤɨɬɨɪɨɟ 

ɡɚɧɢɦɚɟɬ imitatio ɜ дɜɭɯ ɜɢдɚɯ ɢɫɤɭɫɫɬɜɚ (ɝɥɚɜɟɧɫɬɜɭɸɳɟɟ ɜ ɥɢɬɟɪɚɬɭɪɟ ɢ ɥɢɲɶ 

ɱɚɫɬɢɱɧɨɟ, ɩɨ ɦɧɟɧɢɸ ɏ. Ɇɟɤɨɧɢ, ɜ ɦɭɡɵɤɟ). ȼ ɫɜɨɢɯ ɪɚɫɫɭждɟɧɢɹɯ ɢɫɫɥɟдɨɜɚɬɟɥɶ 

ɩɪɢɯɨдɢɬ, ɜ ɱɚɫɬɧɨɫɬɢ, ɤ ɬɨɦɭ жɟ ɡɚɤɥɸɱɟɧɢɸ, ɱɬɨ ɢ ɉɟɪɤɢɧɫ, ɜɢдɹ ɡɚɢɦɫɬɜɨɜɚɧɢɟ 

ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɥɢɲɶ ɨдɧɢɦ ɢɡ ɩɪɨɹɜɥɟɧɢɣ ɤɨɧɰɟɩɰɢɢ ɩɟɪɟɧɹɬɢɹ 

«ɱɭжɨɝɨ». Ɉдɧɚɤɨ ɨɛɳɢɦ ɡɧɚɦɟɧɚɬɟɥɟɦ дɥɹ ɧɟɟ ɫɬɚɧɨɜɢɬɫɹ ɜɨɜɫɟ ɧɟ ɩɪɟɬɜɨɪɟɧɢɟ 

ɪɢɬɨɪɢɱɟɫɤɨɣ ɩɪɚɤɬɢɤɢ ɜ ɦɭɡɵɤɟ, ɧɨ ɫɬɪɟɦɥɟɧɢɟɦ ɤ ɭɧɢɮɢɤɚɰɢɢ ɨɪдɢɧɚɪɧɨɝɨ ɰɢɤɥɚ 

ɦɟɫɫɵ, ɚ ɜ ɫɥɭɱɚɟ ɫ дɪɭɝɢɦɢ жɚɧɪɚɦɢ — ɩɪɨдɨɥжɟɧɢɟɦ ɨɛɳɟɣ ɬɪɚдɢɰɢɢ 

ɡɚɢɦɫɬɜɨɜɚɧɢɹ, ɛɟɪɭɳɟɣ ɫɜɨɟ ɧɚɱɚɥɨ ɢɡ ɫɪɟдɧɟɜɟɤɨɜɨɣ ɩɪɚɤɬɢɤɢ. 

ɇɨ ɱɬɨ жɟ ɬɨɝдɚ ɩɨɧɢɦɚɥɢ ɩɨд «imitatio» ɉɚɣɤɫ, ɉɨɧɰɢɨ, Ȼɭɪɦɟɣɫɬɟɪ ɢ 

ɫɨɡдɚɬɟɥɢ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɦɟɫɫ «ad imitationem»? ȼɟɪɨɹɬɧɟɟ ɜɫɟɝɨ, ɟɫɥɢ дɚжɟ ɫɚɦɢ 

ɡɚɝɥɚɜɢɹ ɢ ɛɵɥɢ ɜдɨɯɧɨɜɥɟɧɵ ɝɭɦɚɧɢɫɬɢɱɟɫɤɢɦɢ ɢдɟɹɦɢ, ɬɨ ɦɵɫɥɢɥɢɫɶ ɜ ɤɭдɚ ɛɨɥɟɟ 

ɲɢɪɨɤɨɦ ɤɨɧɬɟɤɫɬɟ, ɤɚɤ ɩɨдɪɚжɚɧɢɟ ɜ ɨɛɳɟɦ. Ȼɭдɶ ɬɨ ɜɩɨɥɧɟ ɤɨɧɤɪɟɬɧɚɹ 

ɦɭɡɵɤɚɥɶɧɚɹ «ɢɦɢɬɚɰɢɹ», ɬɪɚɤɬɭɟɦɚɹ ɤɚɤ ɩɨɜɬɨɪɟɧɢɟ ɦɟɥɨдɢɱɟɫɤɨɣ ɥɢɧɢɢ ɨдɧɨɝɨ 

ɝɨɥɨɫɚ ɜ дɪɭɝɨɦ (ɜ ɦɭɡɵɤɚɥɶɧɵɯ ɬɪɚɤɬɚɬɚɯ, ɧɚɱɢɧɚɹ ɫ 1482 ɝɨдɚ441) ɢɥɢ (ɤɚɤ ɜ 

ɩɪɟдɢɫɥɨɜɢɢ ɤ «Ʉɧɢɝɟ ɨɛ ɢɫɤɭɫɫɬɜɟ ɤɨɧɬɪɚɩɭɧɤɬɚ» ɂ. Ɍɢɧɤɬɨɪɢɫɚ) ɩɨдɪɚжɚɧɢɟ 

ɜɟɥɢɤɢɦ ɦɚɫɬɟɪɚɦ ɩɪɢ ɨɫɜɨɟɧɢɢ ɢɫɤɭɫɫɬɜɚ ɤɨɧɬɪɚɩɭɧɤɬɚ: «ɂ ɩɨдɨɛɧɨ ɬɨɦɭ, ɤɚɤ 

Ƚɨɦɟɪ ɩɨɫɥɭжɢɥ ɨɛɪɚɡɰɨɦ ȼɟɪɝɢɥɢɸ ɜ ɟɝɨ ɛɨжɟɫɬɜɟɧɧɨɣ ɗɧɟɢдɟ, ɬɚɤ ɢ ɹ, ɩɪɚɜɨ, ɜ 

 
440 Meconi H. Does imitatio exist? // The Journal of Musicology. 1994. Vol. 12. №. 2. P. 152–178. 
441 ɂɦɟɟɬɫɹ ɜ ɜɢдɭ ɬɪɚɤɬɚɬ Ɋɚɦɨɫɚ дɟ ɉɚɪɟɯɢ «Musica practica» 
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ɫɜɨɢɯ ɫɤɪɨɦɧɵɯ ɬɪɭдɚɯ ɨɪɢɟɧɬɢɪɭɸɫɶ ɧɚ ɧɢɯ ɢ ɨɫɨɛɟɧɧɨ ɜ ɧɚɫɬɨɹɳɟɦ ДɬɪɭдɟЖ. ɂɛɨ 

ɜ ɫɩɨɫɨɛɟ ɨɛɪɚɳɟɧɢɹ ɫ ɤɨɧɫɨɧɚɧɫɚɦɢ ɹ ɨɩɪɟдɟɥɟɧɧɨ ɫɥɟдɭɸ ɢɯ ɩɪɟɜɨɫɯɨдɧɨɣ ɦɚɧɟɪɟ 

ɫɨɱɢɧɟɧɢɹ (eorum componendi stilum plane imitatus sum)»442 . ȼ ɷɬɨɦ ɤɨɧɬɟɤɫɬɟ 

ɤɚжɟɬɫɹ ɜɨɜɫɟ ɧɟɭдɢɜɢɬɟɥɶɧɵɦ ɮɚɤɬ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɫɥɨɜɚ «imitatio» ɜ ɨɬɧɨɲɟɧɢɢ 

ɬɟɯɧɢɤɢ ɩɚɪɨдɢɢ, ɫɭɬɶ ɤɨɬɨɪɨɣ — ɬɨɱɧɨɟ ɢɥɢ ɢɡɦɟɧɟɧɧɨɟ ɩɨɜɬɨɪɟɧɢɟ ɪɚɡɥɢɱɧɵɯ 

ɫɨɫɬɚɜɥɹɸɳɢɯ ɦɭɡɵɤɚɥɶɧɨɣ ɬɤɚɧɢ ɨɛɪɚɡɰɚ.  

ȼ ɷɬɨɣ ɫɜɹɡɢ ɜɫɟ ɱɚɳɟ ɜɫɬɪɟɱɚɸɳɢɣɫɹ ɜ ɡɚɩɚдɧɨɣ ɥɢɬɟɪɚɬɭɪɟ ɬɟɪɦɢɧ 

«imitation mass» ɢɥɢ «imitatio mass» ɩɪɢ ɜɫɟɣ ɧɟɫɨɫɬɨɹɬɟɥɶɧɨɫɬɢ ɬɟɨɪɢɢ ɨ ɫɜɹɡɢ 

ɩɢɫɶɦɚ ɧɚ ɦɧɨɝɨɝɨɥɨɫɧɵɣ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɢ ɪɢɬɨɪɢɱɟɫɤɨɝɨ ɩɪɢɧɰɢɩɚ imitatio ɦɨжɟɬ 

ɛɵɬɶ жɢɡɧɟɫɩɨɫɨɛɧɵɦ, ɛɥɚɝɨдɚɪɹ ɫɜɨɟɣ ɚɭɬɟɧɬɢɱɧɨɫɬɢ. Ʌɢɲɶ ɷɩɢɡɨдɢɱɟɫɤɢɟ 

ɩɨɹɜɥɟɧɢɹ ɭɤɚɡɵɜɚɸɳɟɝɨ ɧɚ ɡɚɢɦɫɬɜɨɜɚɧɢɟ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɦɨдɟɥɢ «parodia» ɜ 

ɧɟɦɟɰɤɨɣ ɤɭɥɶɬɭɪɟ ɤɨɧɰɚ XVI — ɧɚɱɚɥɚ XVII ɜɟɤɨɜ, ɛɟɡɭɫɥɨɜɧɨ, ɧɟ ɦɨɝɭɬ 

ɫɨɫɬɚɜɥɹɬɶ ɤɨɧɤɭɪɟɧɰɢɸ ɤɭдɚ ɛɨɥɟɟ ɪɚɫɩɪɨɫɬɪɚɧёɧɧɨɦɭ «ad imitationem». Ɉдɧɚɤɨ, 

ɩɨɦɢɦɨ ɜɵɲɟɭɩɨɦɹɧɭɬɨɣ ɨɝɨɜɨɪɤɢ, ɤɨɬɨɪɨɣ ɫɥɟдɭɟɬ ɫɨɩɪɨɜɨждɚɬɶ ɭɩɨɬɪɟɛɥɟɧɢɟ 

ɬɟɪɦɢɧɚ «imitation mass» (ɟɝɨ ɚɧɚɥɨɝɨɦ ɜ ɪɭɫɫɤɨɦ ɹɡɵɤɟ ɦɨɝ ɛɵ ɫɬɚɬɶ «ɢɦɢɬɚɰɢɨɧɧɚɹ 

ɦɟɫɫɚ»), ɜɨɡɧɢɤɚɟɬ ɟɳɟ ɨдɧɚ, ɤɚɫɚɸɳɚɹɫɹ ɜɵɧɭждɟɧɧɨɝɨ, ɜ ɬɚɤɨɦ ɫɥɭɱɚɟ, ɪɚɡɜɟдɟɧɢɹ 

ɩɪɢɟɦɨɜ ɢɦɢɬɢɪɨɜɚɧɢɹ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɢ ɤɨɦɩɨɡɢɰɢɨɧɧɨɝɨ. ɉɪɨɱɧɨ ɡɚɤɪɟɩɢɜɲɟɟɫɹ 

ɡɚ ɫɥɨɜɨɦ «ɢɦɢɬɚɰɢɹ» ɡɧɚɱɟɧɢɟ, ɩɨдɪɚɡɭɦɟɜɚɸɳɟɟ ɨɫɨɛɭɸ ɨɪɝɚɧɢɡɚɰɢɸ 

ɦɭɡɵɤɚɥɶɧɨɣ ɮɚɤɬɭɪɵ, ɜɨɜɫɟ ɧɟ ɫɩɨɫɨɛɫɬɜɭɟɬ ɹɫɧɨɫɬɢ ɜ ɜɨɫɩɪɢɹɬɢɢ ɧɨɜɨɝɨ 

жɚɧɪɨɜɨɝɨ ɨɩɪɟдɟɥɟɧɢɹ. ȼɟдɶ «imitation mass» ɦɨжɟɬ ɛɵɬɶ ɧɚɡɜɚɧɚ ɥɸɛɚɹ, 

ɩɪɟɬɜɨɪɹɸɳɚɹ ɜ ɫɟɛɟ ɢɦɢɬɚɰɢɨɧɧɵɣ ɫɤɥɚд ɦɧɨɝɨɝɨɥɨɫɢɹ, ɛɭдɶ ɬɨ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 

ɤɚɧɨɧɢɱɟɫɤɢɟ ɦɟɫɫɵ, ɢɥɢ ɬɟ, ɱɬɨ ɩɨɫɬɪɨɟɧɵ ɧɚ ɩɪɢɧɰɢɩɟ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ 

ɩɢɫɶɦɚ. 

ȼɵɯɨд ɜ ɦɭɡɵɤɨɜɟдɱɟɫɤɨɦ ɜɨɤɚɛɭɥɹɪɟ ɧɚ ɩɟɪɜɵɣ ɩɥɚɧ ɬɟɪɦɢɧɚ, ɛɵɬɨɜɚɜɲɟɝɨ 

ɧɚ ɝɟɪɦɚɧɫɤɢɯ ɡɟɦɥɹɯ, ɜɨɜɫɟ ɧɟ ɤɚжɟɬɫɹ ɫɥɭɱɚɣɧɨɫɬɶɸ, ɤɨɟɣ ɟɟ ɩɵɬɚɸɬɫɹ 

ɩɪɟдɫɬɚɜɢɬɶ ɧɟɤɨɬɨɪɵɟ ɚɦɟɪɢɤɚɧɫɤɢɟ ɢɫɫɥɟдɨɜɚɬɟɥɢ. ɂдɟɢ Ⱥ. Ɇɚɪɤɫɚ, ɏ. Ɋɢɦɚɧɚ, 

Ƚ. ɒɟɧɤɟɪɚ ɢ дɪɭɝɢɯ ɧɟɦɟɰɤɨɹɡɵɱɧɵɯ ɭɱɟɧɵɯ, ɫɵɝɪɚɥɢ ɝɢɝɚɧɬɫɤɭɸ ɪɨɥɶ ɜ 

ɮɨɪɦɢɪɨɜɚɧɢɢ ɫɨɜɪɟɦɟɧɧɨɝɨ ɩɨɧɹɬɢɣɧɨɝɨ ɚɩɩɚɪɚɬɚ ɦɭɡɵɤɨɡɧɚɧɢɹ. ɇɟɭдɢɜɢɬɟɥɶɧɨ, 

ɱɬɨ ɥɚɤɨɧɢɱɧɵɣ ɢ ɧɟ ɢɦɟɸɳɢɣ ɚɧɚɥɨɝɨɜ ɜ ɦɭɡɵɤɚɥɶɧɨɦ ɢɫɤɭɫɫɬɜɟ ɬɟɪɦɢɧ 

«ɩɚɪɨдɢɹ» ɬɚɤ ɩɪɨɱɧɨ ɜɧɟдɪɢɥɫɹ ɜ ɧɚɲ ɨɛɢɯɨд. Ɉɬɟɱɟɫɬɜɟɧɧɵɟ ɢɫɫɥɟдɨɜɚɬɟɥɢ, 

 
442 ɐɢɬ. ɩɨ.: ɉɨɫɩɟɥɨɜɚ Ɋ. Ʌ. Ɍɪɚɤɬɚɬɵ ɨ ɦɭɡɵɤɟ ɂɨɚɧɧɚ Ɍɢɧɤɬɨɪɢɫɚ ɫ ɩɪɢɥɨжɟɧɢɟɦ ɩɨɥɧɨɝɨ 
ɪɭɫɫɤɨɝɨ ɩɟɪɟɜɨдɚ ɨɧɵɯ. C. 326 
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ɩɨɫɜɹɬɢɜɲɢɟ ɫɜɨɢ ɬɪɭдɵ443 ɹɜɥɟɧɢɸ ɩɚɪɨдɢɪɨɜɚɧɢɹ ɜ ɪɟɧɟɫɫɚɧɫɧɨɣ ɦɭɡɵɤɟ, 

ɧɚɫɥɟдɭɸɬ ɧɟɦɟɰɤɭɸ ɬɪɚдɢɰɢɸ ɬɟɪɦɢɧɨɥɨɝɢɢ. Ȼɭдɭɱɢ ɩɪɟɤɪɚɫɧɨ ɨɫɜɟдɨɦɥɟɧɧɵɦɢ 

ɤɚɤ ɜ ɜɨɩɪɨɫɟ ɩɪɨɢɫɯɨждɟɧɢɹ ɧɚɢɦɟɧɨɜɚɧɢɹ parodia, ɬɚɤ ɢ ɜ ɛɨɝɚɬɫɬɜɟ ɩɪɟдɥɚɝɚɟɦɵɯ 

ɚɧɚɥɨɝɨɜ, ɚɜɬɨɪɵ, ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɜɨɟɦ, ɫɨɫɪɟдɨɬɚɱɢɜɚɥɢɫɶ ɧɚ ɜɨɩɪɨɫɚɯ ɬɢɩɨɥɨɝɢɢ 

ɢ ɩɟɪɢɨдɢɡɚɰɢɢ. ɉɪɢɧɢɦɚɹ ɜɨ ɜɧɢɦɚɧɢɟ ɜɟɫɶɦɚ ɡɧɚɱɢɬɟɥɶɧɭɸ дɥɹ ɢɫɤɭɫɫɬɜɚ (ɜ ɬɨɦ 

ɱɢɫɥɟ ɦɭɡɵɤɚɥɶɧɨɝɨ) ȼɨɡɪɨждɟɧɢɹ ɤɨɧɰɟɩɰɢɸ imitatio ɤɚɤ ɩɨдɪɚжɚɧɢɹ ɜ ɲɢɪɨɤɨɦ 

ɫɦɵɫɥɟ, ɧɨ, ɜɦɟɫɬɟ ɫ ɬɟɦ, ɧɟ ɜɢдɹ ɫɦɵɫɥɚ ɜ «ɢɡɨɛɪɟɬɟɧɢɢ ɤɨɥɟɫɚ», ɜ ɧɚɫɬɨɹɳɟɦ 

ɢɫɫɥɟдɨɜɚɧɢɢ ɦɵ ɧɟ ɨɬɤɚɡɵɜɚɟɦɫɹ ɨɬ ɢɫɩɨɥɶɡɨɜɚɧɢɹ жɚɧɪɨɜɨɝɨ ɨɩɪɟдɟɥɟɧɢɹ «ɦɟɫɫɚ-

ɩɚɪɨдɢɹ» ɢ ɩɨɧɹɬɢɹ «ɩɚɪɨдɢɪɨɜɚɧɢɟ», дɥɹ ɨɩɪɟдɟɥɟɧɢɹ ɫɚɦɨɝɨ ɩɪɨɰɟɫɫɚ 

ɩɪɟɬɜɨɪɟɧɢɹ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɧɨɜɨɦ ɫɨɱɢɧɟɧɢɢ.  

4.2. Ɍɢɩɨɥɨɝɢɹ ɢ ɩɟɪɢɨɞɢɡɚɰɢɹ ɬɟɯɧɢɤɢ ɩɚɪɨɞɢɢ ɜ XV–XVI ɜɟɤɚɯ 

Ɍɟɪɦɢɧɨɥɨɝɢɹ — ɨɬɧɸдɶ ɧɟ ɟдɢɧɫɬɜɟɧɧɨɟ, ɨ ɱɟɦ ɫɩɨɪɹɬ ɢɫɫɥɟдɨɜɚɬɟɥɢ. 

ȼɚжɧɵɦɢ ɫɬɚɧɨɜɹɬɫɹ ɩɨɢɫɤɢ ɩɭɬɟɣ ɮɨɪɦɢɪɨɜɚɧɢɹ ɬɟɯɧɢɤɢ ɩɚɪɨдɢɢ ɢ ɟɟ ɬɢɩɨɥɨɝɢɢ 

ɜ ɷɩɨɯɭ Ɋɟɧɟɫɫɚɧɫɚ. Ʌɸдɜɢɝ Ɏɢɧɲɟɪ ɨдɧɢɦ ɢɡ ɩɟɪɜɵɯ ɩɪɟдɩɪɢɧɹɥ ɩɨɩɵɬɤɭ 

дɢɮɮɟɪɟɧɰɢɚɰɢɢ ɪɚɡɥɢɱɧɵɯ ɮɨɪɦ ɩɪɟɬɜɨɪɟɧɢɹ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɦɨдɟɥɢ, ɜɵдɟɥɢɜ 

ɱɟɬɵɪɟ ɯɪɨɧɨɥɨɝɢɱɟɫɤɢɯ, ɩɨ ɟɝɨ ɦɧɟɧɢɸ, ɷɬɚɩɚ ɟɟ ɪɚɡɜɢɬɢɹ, ɨɯɜɚɬɵɜɚɸɳɢɟ XV–XVI 

ɜɟɤɚ: 

1. «дɜɚ ɢɥɢ ɬɪɢ ɝɨɥɨɫɚ ɩɟɪɟɧɢɦɚɸɬɫɹ ɢɡ ɦɨдɟɥɢ ɢ ɫɨɟдɢɧɹɸɬɫɹ ɫ ɨдɧɢɦ ɢɥɢ 

ɧɟɫɤɨɥɶɤɢɦɢ ɧɨɜɵɦɢ ɝɨɥɨɫɚɦɢ, ɩɪɢ ɷɬɨɦ ɦɚɬɟɪɢɚɥ ɡɚɢɦɫɬɜɨɜɚɧɧɵɯ ɝɨɥɨɫɨɜ 

ɨɫɬɚɟɬɫɹ ɧɟɩɪɢɤɨɫɧɨɜɟɧɧɵɦ (ɱɚɫɬɨ ɜ ɲɚɧɫɨɧ ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɀɨɫɤɟɧɚ)444; 

2. ɝɨɥɨɫɚ ɦɨдɟɥɢ ɮɨɪɦɢɪɭɸɬ ɪɚɦɤɭ ɧɨɜɨɣ ɤɨɦɩɨɡɢɰɢɢ, ɧɨ ɜ ДɥɢɧɟɚɪɧɨЖ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɧɨɦ, ɡɚ ɫɱɟɬ ɢɧɬɟɪɩɨɥɹɰɢɣ, ɤɨɥɨɪɢɪɨɜɚɧɢɹ ɢ ɪɢɬɦɢɱɟɫɤɢɯ 

ɜɚɪɢɚɰɢɣ, ɜɢдɟ (Ȼɚɪɛɢɧɶɹɧ, ɦɟɫɫɚ «Terriblement»); 

3. ɧɢ ɰɟɥɢɤɨɦ ɝɨɥɨɫɚ, ɧɢ ɝɪɭɩɩɵ ɝɨɥɨɫɨɜ, ɧɨ ɦɨɬɢɜɵ ɢɥɢ ɮɪɚɡɵ ɩɟɪɟɧɢɦɚɸɬɫɹ ɢ 

ДɥɢɧɟɚɪɧɨЖ ɩɚɪɚɮɪɚɡɢɪɭɸɬɫɹ ɜ ɧɨɜɵɯ ɤɨɧɬɪɚɩɭɧɤɬɢɱɟɫɤɢɯ ɤɨɦɛɢɧɚɰɢɹɯ, 

ɫɨɯɪɚɧɹɹɫɶ ɧɟɢɡɦɟɧɧɵɦɢ ɤɚɤ дɢɚɫɬɟɦɚɬɢɱɟɫɤɢ445, ɬɚɤ ɢ ɪɢɬɦɢɱɟɫɤɢ. ɗɬɨ 

 
443 ɉɪɢɜɟдɟɦ ɥɢɲɶ ɧɟɫɤɨɥɶɤɨ: ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ, ɷɫɬɟɬɢɤɚ ɢ ɬɟɯɧɢɤɚ ɦɟɫɫ-ɩɚɪɨдɢɣ XV–
XVI ɜɟɤɨɜ. ɋ. 6–31; ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɢ ɮɭɝɚ. ɂɫɬɨɪɢɹ, ɬɟɨɪɢɹ, 
ɩɪɚɤɬɢɤɚ. ɑ. 1. Ʉɨɧɬɪɚɩɭɧɤɬ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ ɤɚɤ ɯɭдɨжɟɫɬɜɟɧɧɚɹ ɬɪɚдɢɰɢɹ ɢ ɭɱɟɛɧɚɹ 
дɢɫɰɢɩɥɢɧɚ. ɋ. 382–420; ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. Ɇɧɨɝɨɝɨɥɨɫɧɚɹ МСКЧsШЧ ɢ ɮɨɪɦɵ ɟɟ ɩɪɟɬɜɨɪɟɧɢɹ ɜ ɦɭɡɵɤɟ 
XV–БVI ɜɟɤɨɜ. ɋ. 32–52; Ʉɭɡɧɟɰɨɜ И. Ʉ. ɉɪɢɧɰɢɩ ɩɚɪɨдɢɢ ɜ ɦɟɫɫɚɯ ɉɚɥɟɫɬɪɢɧɵ. ɋ. 144–154. 
444 ȼɟɪɨɹɬɧɨ, ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɢɫɫɥɟдɨɜɚɬɟɥɶ ɢɦɟɟɬ ɜ ɜɢдɭ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɭɸ ɜ XV ɜɟɤɟ ɬɟɯɧɢɤɭ 
ɤɨɧɬɪɚɮɚɤɬɭɪɵ. 
445 ɉɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɚɜɬɨɪ ɢɫɩɨɥɶɡɭɟɬ ɫɥɨɜɨ «НТКsЭОЦКЭТМКХХв» дɥɹ ɨɛɨɡɧɚɱɟɧɢɹ ɤɨɧɬɭɪɚ ɦɟɥɨдɢɢ, 
ɡɚɢɦɫɬɜɭɹ ɬɟɪɦɢɧ, ɢɫɩɨɥɶɡɭɸɳɢɣɫɹ ɨɛɵɱɧɨ дɥɹ ɧɚɢɦɟɧɨɜɚɧɢɹ ɨдɧɨɝɨ ɢɡ ɬɢɩɨɜ ɧɟɜɦɟɧɧɨɣ ɧɨɬɚɰɢɢ, 
ɤɨɬɨɪɵɣ дɚɟɬ ɹɫɧɨɟ ɩɪɟдɫɬɚɜɥɟɧɢɟ ɨ ɦɟɥɨдɢɱɟɫɤɨɦ ɪɚɡɜɟɪɬɵɜɚɧɢɢ ɩɟɫɧɨɩɟɧɢɹ. 
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ɬɟɯɧɢɤɚ ɩɚɪɨдɢɢ ɱɚɳɟ ɜɫɟɝɨ ɢɫɩɨɥɶɡɨɜɚɜɲɚɹɫɹ ɜɨ ɜɪɟɦɟɧɚ ɀɨɫɤɟɧɚ; ɟɟ ɦɨжɧɨ 

ɧɚɣɬɢ ɧɚ ɪɚɡɥɢɱɧɵɯ ɷɬɚɩɚɯ ɪɚɡɜɢɬɢɹ ДɬɟɯɧɢɤɢЖ, ɨɬ ɫɥɭɱɚɣɧɵɯ ɰɢɬɚɬ дɨ 

ɩɪɨɧɢɤɧɨɜɟɧɢɹ ɜ ɫɨɱɢɧɟɧɢɟ ɰɟɥɢɤɨɦ, ɱɬɨ ɜɫɬɪɟɱɚɟɬɫɹ ɭ Ɉɛɪɟɯɬɚ ɢ Ʉɨɦɩɟɪɚ; 

4. ɡɚɢɦɫɬɜɭɸɬɫɹ ɧɟ ɨдɢɧ ɝɨɥɨɫ ɢɥɢ ɮɪɚɡɵ, ɧɨ ɜɫɹ ɤɨɦɩɨɡɢɰɢɹ ɢɥɢ ɟɟ ɪɚɡдɟɥ, 

ɨɫɧɨɜɨɩɨɥɚɝɚɸɳɢɦ ДɷɥɟɦɟɧɬɨɦЖ ɫɬɚɧɨɜɢɬɫɹ ɩɨɥɧɚɹ ɤɨɧɬɪɚɩɭɧɤɬɢɱɟɫɤɚɹ 

ɫɬɪɭɤɬɭɪɚ ɢ ɟɝɨ ɩɚɪɚɮɪɚɡɚ, ɚ ɧɟ ɦɨɬɢɜ ɢɥɢ ɮɪɚɡɚ. ɉɪɢɦɟɧɟɧɢɹ ɷɬɨɣ ɬɟɯɧɢɤɢ 

ɦɨжɧɨ ɧɚɣɬɢ ɭ ɀɨɫɤɟɧɚ ɢ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ; ɢɯ ɦɟɬɨд ɩɪɢɜɨдɢɬ ɤ 

ɮɨɪɦɢɪɨɜɚɧɢɸ ɤɥɚɫɫɢɱɟɫɤɨɣ ɬɟɯɧɢɤɢ ɩɚɪɨдɢɢ ɜɪɟɦɟɧ Ƚɨɦɛɟɪɚ»446. 

Ȼɟɡɭɫɥɨɜɧɨ, ɷɬɢ ɷɬɚɩɵ ɟдɜɚ ɥɢ ɦɨжɧɨ ɧɚɡɜɚɬɶ «ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɣ 

ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶɸ» («chronological development» ɭ Ɏɢɧɲɟɪɚ), ɩɨɫɤɨɥɶɤɭ ɢ 

ɩɟɪɜɵɣ, ɢ ɱɟɬɜɟɪɬɵɣ ɩɭɧɤɬɵ ɨɛɪɚɳɚɸɬɫɹ ɤ ɬɢɩɚɦ, ɢɦɟɜɲɢɦ ɦɟɫɬɨ «ɜɨ ɜɪɟɦɟɧɚ 

ɀɨɫɤɟɧɚ». Ɉдɧɚɤɨ ɛɨɥɶɲɚɹ ɡɚɫɥɭɝɚ дɚɧɧɨɣ ɩɭɛɥɢɤɚɰɢɢ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɨɧɚ 

ɧɚɦɟɱɚɟɬ ɤɥɸɱɟɜɵɟ ɦɨɦɟɧɬɵ ɜ ɬɢɩɢɡɚɰɢɢ ɩɚɪɨдɢɪɨɜɚɧɢɹ. 

ɉɨдɨɛɧɭɸ ɩɪɨɛɥɟɦɚɬɢɤɭ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɦɭɡɵɤɨɡɧɚɧɢɢ ɩɨдɯɜɚɬɵɜɚɟɬ 

ɂ. Ʉɭɡɧɟɰɨɜ. Ɉɛɨɛɳɚɹ ɬɢɩɵ ɩɚɪɨдɢɪɨɜɚɧɢɹ, ɜɫɬɪɟɱɚɸɳɢɟɫɹ ɭ ɉɚɥɟɫɬɪɢɧɵ, 

ɦɭɡɵɤɨɜɟд, ɱɚɫɬɢɱɧɨ ɨɩɢɪɚɹɫɶ ɧɚ ɜɨɡɡɪɟɧɢɹ Ɏɢɧɲɟɪɚ (ɨɩɭɫɬɢɜ ɩɟɪɜɵɣ ɩɭɧɤɬ, 

ɨɬɧɨɫɹɳɢɣɫɹ ɤ ɬɟɯɧɢɤɟ ɤɨɧɬɪɚɮɚɤɬɭɪɵ) ɩɪɟдɥɚɝɚɟɬ ɫɥɟдɭɸɳɭɸ ɬɢɩɨɥɨɝɢɸ:  

1. ɢɧɢɰɢɚɥɶɧɵɣ ɬɢɩ ɩɚɪɨдɢɢ — дɨɫɬɚɬɨɱɧɨ ɩɨɥɧɨ ɫɨɯɪɚɧɹɸɬɫɹ ɬɨɥɶɤɨ 

ɧɚɱɚɥɶɧɵɟ ɮɪɚɝɦɟɧɬɵ ɪɚɡдɟɥɨɜ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ; 

2. ɤɨɥɥɚж ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɛɥɨɤɨɜ — ɜ ɤɚɱɟɫɬɜɟ «ɰɢɬɚɬ» <…> ɢɫɩɨɥɶɡɭɸɬɫɹ 

ɰɟɥɵɟ ɮɪɚɝɦɟɧɬɵ ɩɚɪɨдɢɪɭɟɦɨɝɨ ɬɟɤɫɬɚ, ɩɪɟдɫɬɚɜɥɟɧɧɵɟ ɤɨɦɩɥɟɤɫɨɦ 

ɝɨɥɨɫɨɜ; 

3. ɬɢɩ ɤɨɧɫɬɚɧɬɧɵɯ ɦɟɥɨдɢɱɟɫɤɢɯ ɫɬɪɭɤɬɭɪ — ɢɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɡɚɢɦɫɬɜɭɸɬɫɹ 

ɨɬдɟɥɶɧɵɟ ɦɟɥɨдɢɱɟɫɤɢɟ ɮɪɚɡɵ, ɤɪɚɬɤɢɟ дɭɷɬɵ, ɬɟɪɰɟɬɵ ɝɨɥɨɫɨɜ, ɤɨɬɨɪɵɟ 

ɥɢɲɶ ɩɭɧɤɬɢɪɨɦ ɧɚɦɟɱɚɸɬ ɜ ɦɟɫɫɟ ɤɨɧɬɭɪɵ ɰɟɥɨɫɬɧɨɣ ɮɨɪɦɵ ɩɚɪɨдɢɪɭɟɦɨɝɨ 

ɨɪɢɝɢɧɚɥɚ447. 

Ɇɭɡɵɤɨɜɟд ɬɚɤжɟ ɜɵдɟɥɹɟɬ дɜɚ ɢɫɬɨɪɢɱɟɫɤɢɯ ɷɬɚɩɚ ɛɵɬɨɜɚɧɢɹ ɬɟɯɧɢɤɢ 

ɩɚɪɨдɢɢ. ɉɟɪɜɵɣ, ɨɯɜɚɬɵɜɚɸɳɢɣ XV ɜɟɤ, ɫɨɩɪɹжɟɧ ɜ ɟɝɨ ɩɨɧɢɦɚɧɢɢ ɫ ɦɟɬɨдɨɦ 

ɤɨɧɬɪɚɮɚɤɬɭɪɵ, ɚ ɬɚɤжɟ ɫ ɬɚɤɢɦ ɬɢɩɨɦ cantus firmus, «ɤɨɝдɚ ɟɝɨ ɪɨɥɶ ɜɵɩɨɥɧɹɟɬ 

ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɬɨ ɜɟɪɯɧɢɣ, ɬɨ ɧɢжɧɢɣ, ɬɨ ɫɪɟдɧɢɣ ɝɨɥɨɫ 

 
446 Finscher L. Loyset Compère and His Works: IV. The Masses and Mass Sections. P. 141–142. 
447 Ʉɭɡɧɟɰɨɜ И. Ʉ. ɉɪɢɧɰɢɩ ɩɚɪɨдɢɢ ɜ ɦɟɫɫɚɯ ɉɚɥɟɫɬɪɢɧɵ. ɋ. 148. 
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ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɚɪɨдɢɪɭɟɦɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ <...> ɧɚ дɚɧɧɨɦ ɷɬɚɩɟ ɩɪɟɨɛɥɚдɚɥɢ 

ɩɪɢɧɰɢɩɵ ɫɬɪɨɝɨɝɨ ɜɚɪɶɢɪɨɜɚɧɢɹ»448. ȼɬɨɪɨɣ ɩɟɪɢɨд — XVI ɜɟɤ, ɫɜɹɡɚɧ ɫɨ 

ɫɜɨɛɨдɧɵɦ ɜɚɪɶɢɪɨɜɚɧɢɟɦ, «ɤɨɝдɚ ɜ ɢɦɟɸɳɢɣɫɹ ɩɨд ɪɭɤɨɣ ɤɨɦɩɨɡɢɬɨɪɚ 

ɩɨɥɢɮɨɧɢɱɟɫɤɢɣ ɦɚɬɟɪɢɚɥ ɜɜɨдɹɬɫɹ (ɩɭɬɟɦ ɡɚɦɟɧɵ ɟɝɨ) ɛɨɥɶɲɢɟ ɮɪɚɝɦɟɧɬɵ 

ɫɨɛɫɬɜɟɧɧɨɝɨ ɚɜɬɨɪɫɤɨɝɨ ɬɟɤɫɬɚ»449. ɇɟɜɨɡɦɨжɧɨ ɧɟ ɫɨɝɥɚɫɢɬɶɫɹ ɫ ɚɜɬɨɪɨɦ ɜ 

ɨɬɧɨɲɟɧɢɢ ɧɟɤɢɯ ɨɛɳɢɯ ɬɟɧдɟɧɰɢɣ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɜ ɬɨɦ, ɱɬɨ ɤɚɫɚɟɬɫɹ ɧɟɨɫɩɨɪɢɦɨɝɨ 

ɪɨдɫɬɜɚ ɤɨɧɬɪɚɮɚɤɬɭɪɵ ɢ ɩɚɪɨдɢɢ. Ɉдɧɚɤɨ ɭɬɜɟɪждɟɧɢɟ ɨ ɩɪɢɧɚдɥɟжɧɨɫɬɢ ɤ 

ɩɨɫɥɟдɧɟɣ c. f.- ɩɢɫɶɦɚ, ɡɚɢɦɫɬɜɭɸɳɟɝɨ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɦɚɬɟɪɢɚɥ ɪɚɡɧɵɯ ɝɨɥɨɫɨɜ 

ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɜɵɡɵɜɚɟɬ ɫɨɦɧɟɧɢɟ. Ɇɨжɟɬ ɥɢ ɬɟɯɧɢɤɚ 

ɤɨɦɩɨɡɢɰɢɢ ɨɩɪɟдɟɥɹɬɶɫɹ ɤɚɤ ɩɚɪɨдɢɹ ɬɨɥɶɤɨ ɥɢɲɶ ɢɫɯɨдɹ ɢɡ ɮɚɤɬɚ 

ɩɨɥɢɮɨɧɢɱɟɫɤɨɣ ɩɪɢɪɨдɵ ɟɟ ɦɨдɟɥɢ?  

Ʌ. Ʌɨɤɜɭд ɜ ɫɜɨɢɯ ɪɚɡɦɵɲɥɟɧɢɹɯ ɨ ɩɚɪɨдɢɢ, ɤɨɧɰɟɧɬɪɢɪɭɟɬɫɹ ɧɚ ɯɚɪɚɤɬɟɪɧɨɦ 

дɥɹ XVI ɜɟɤɚ ɬɢɩɟ ɦɟɫɫ, ɢɦɟɸɳɢɯ ɜ ɤɚɱɟɫɬɜɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɢɦɢɬɚɰɢɨɧɧɵɟ ɩɨ 

ɮɚɤɬɭɪɟ ɦɨɬɟɬɵ, ɜɨɡɧɢɤɧɨɜɟɧɢɟ ɤɨɬɨɪɵɯ ɨɧ ɢ ɫɱɢɬɚɟɬ «ɨɬɩɪɚɜɧɨɣ ɬɨɱɤɨɣ» ɜ 

ɮɨɪɦɢɪɨɜɚɧɢɢ ɦɟɫɫ-ɩɚɪɨдɢɣ: «ɂɡɦɟɧɟɧɢɹ ɜ ɬɢɩɟ ɦɨдɟɥɢ Дɨɬ ɥɢɧɟɚɪɧɨɝɨ ɩɢɫɶɦɚ ɜ 

ɲɚɧɫɨɧ ɤ ɜɟɪɬɢɤɚɥɶɧɨɦɭ, ɢɦɢɬɚɰɢɨɧɧɨɦɭ ɜ ɦɨɬɟɬɟЖ — ɧɟ ɩɪɨɫɬɨ ɫɢɦɩɬɨɦ, ɧɨ 

ɩɪɢɱɢɧɚ ɧɨɜɨɝɨ ɬɢɩɚ ɨɛɪɚɛɨɬɤɢ (elaboration) <...> ɒɚɧɫɨɧ (ɢ ɦɨɬɟɬ) ɤɨɧɰɚ XV ɜɟɤɚ 

ɧɟ ɦɨɝɥɢ ɛɵɬɶ ɨɛɪɚɛɨɬɚɧɵ Дɰɢɬɢɪɨɜɚɧɵ — Ʌ. ɋ.Ж ɫ ɩɨɦɨɳɶɸ ɦɟɬɨдɨɜ, ɩɪɢɧɹɬɵɯ ɜ 

XVI ɜɟɤɟ; ɜ ɬɨ жɟ ɜɪɟɦɹ ɧɨɜɵɣ ɦɨɬɟɬ ɧɟ ɦɨɝ ɛɵɬɶ ɨɛɪɚɛɨɬɚɧ ɤɚɤ-ɥɢɛɨ ɢɧɚɱɟ»450. Ɉɧ 

ɨɬɦɟɱɚɟɬ, ɱɬɨ ɢɦɟɧɧɨ ɩɪɢ ɩɚɪɨдɢɪɨɜɚɧɢɢ ɢɦɢɬɚɰɢɨɧɧɨ ɫɥɨжɟɧɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ 

(ɬɨ ɟɫɬɶ ɦɨɬɟɬɚ), ɜɚжɧɟɣɲɢɦ ɫɬɪɭɤɬɭɪɧɵɦ ɷɥɟɦɟɧɬɨɦ, ɫɜɨɟɝɨ ɪɨдɚ «ɫɬɪɨɢɬɟɥɶɧɵɦ 

ɛɥɨɤɨɦ» ɫɬɚɧɨɜɹɬɫɹ ɮɪɚɡɚ ɢɥɢ ɦɨɬɢɜ451. ɇɟɜɨɡɦɨжɧɨ ɧɟ ɫɨɝɥɚɫɢɬɶɫɹ ɫ 

ɢɫɫɥɟдɨɜɚɬɟɥɟɦ ɜ ɬɨɣ ɱɚɫɬɢ ɟɝɨ ɜɵɫɤɚɡɵɜɚɧɢɹ, ɱɬɨ ɤɚɫɚɟɬɫɹ ɡɚɢɦɫɬɜɨɜɚɧɢɹ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ, ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɧɧɵɯ ɦɨɬɟɬɧɵɦ ɩɢɫɶɦɨɦ. Ɉɬɦɟɬɢɦ, ɨдɧɚɤɨ, ɱɬɨ 

Ʌɨɤɜɭд ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɫɨɜɟɪɲɟɧɧɨ ɧɟ ɩɪɢɧɢɦɚɟɬ ɜɨ ɜɧɢɦɚɧɢɟ ɧɟ ɬɨɥɶɤɨ ɧɟɦɚɥɨɟ 

ɤɨɥɢɱɟɫɬɜɨ ɬɚɤ ɧɚɡɵɜɚɟɦɵɯ «ɲɚɧɫɨɧ-ɦɟɫɫ», ɫɨɡдɚɧɧɵɯ ɤɨɦɩɨɡɢɬɨɪɚɦɢ XVI ɜɟɤɚ, ɧɨ 

ɢ ɧɟ ɭɱɢɬɵɜɚɟɬ ɯɨɬɶ ɢ ɛɨɥɟɟ ɫɤɪɨɦɧɨɟ ɜ ɤɨɥɢɱɟɫɬɜɟɧɧɨɦ ɨɬɧɨɲɟɧɢɢ, ɧɨ ɜɫɟ жɟ 

ɡɚɦɟɬɧɨɟ ɛɵɬɨɜɚɧɢɟ ɬɟɯɧɢɤɢ ɩɚɪɨдɢɪɨɜɚɧɢɹ ɜ ɜɟɤɟ ɩɪɟдɵдɭɳɟɦ, ɧɟ ɝɨɜɨɪɹ ɭжɟ ɢ ɨ 

ɬɨɦ ɮɚɤɬɟ, ɱɬɨ ɢɦɢɬɚɰɢɨɧɧɵɣ ɬɢɩ ɩɢɫɶɦɚ ɜ ɬɨɣ ɢɥɢ ɢɧɨɣ ɫɬɟɩɟɧɢ ɩɪɢɫɭɬɫɬɜɭɟɬ ɜ 

 
448 Ɍɚɦ ɠɟ. 
449 Ɍɚɦ ɠɟ. 
450 Lockwood L. A View of the Early Sixteenth-Century Imitation Mass. P. 60.  
451 Ibid. P. 75 
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ɦɭɡɵɤɚɥɶɧɵɯ ɫɨɱɢɧɟɧɢɹɯ (ɤɚɤ ɜ ɲɚɧɫɨɧ, ɬɚɤ ɢ ɦɨɬɟɬɚɯ), ɧɚɱɢɧɚɹ ɫɨ ɜɬɨɪɨɣ 

ɩɨɥɨɜɢɧɵ XV ɜɟɤɚ.  

ɇɟɩɪɚɜɨɦɟɪɧɨɣ ɤɚжɟɬɫɹ ɢ, ɡɚɱɚɫɬɭɸ ɧɟ ɢɦɟɸɳɚɹ ɚɥɶɬɟɪɧɚɬɢɜ, ɫɜɹɡɤɚ 

ɤɨɦɩɨɡɢɰɢɨɧɧɨɝɨ ɩɪɢɧɰɢɩɚ ɩɚɪɨдɢɪɨɜɚɧɢɹ ɫ жɚɧɪɨɦ ɦɟɫɫɵ. ɉɪɢ ɟɝɨ ɛɟɡɭɫɥɨɜɧɨɣ 

ɝɟɝɟɦɨɧɢɢ ɜ ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɬɟɯɧɢɤɢ, ɫɭɳɟɫɬɜɭɟɬ ɪɹд ɨɛɪɚɡɰɨɜ ɜ ɢɧɵɯ жɚɧɪɚɯ, ɟɟ 

ɩɪɟɬɜɨɪɹɸɳɢɯ. ɂɧɫɬɪɭɦɟɧɬɚɥɶɧɚɹ «La Martinella» Ƀ. Ɇɚɪɬɢɧɢ (ɨɤɨɥɨ 1440–1497) 

ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ дɜɭɯɱɚɫɬɧɭɸ ɬɪɟɯɝɨɥɨɫɧɭɸ ɤɨɦɩɨɡɢɰɢɸ, ɤɨɬɨɪɚɹ ɩɨ ɮɨɪɦɟ 

ɧɚɩɨɦɢɧɚɟɬ ɦɨɬɟɬɧɭɸ. ȼ ɛɨɥɶɲɢɧɫɬɜɟ ɫɜɨɟɦ, ɧɨɜɵɟ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɟ ɫɬɪɨɤɢ 

ɜɜɨдɹɬɫɹ ɩɨɫɪɟдɫɬɜɨɦ ɢɦɢɬɢɪɨɜɚɧɢɹ ɦɚɥɵɯ ɬɟɦ, ɫ ɯɚɪɚɤɬɟɪɧɵɦ ɮɚɤɬɭɪɧɵɦ 

ɱɟɪɟдɨɜɚɧɢɟɦ дɭɷɬɨɜ ɢ ɬɪɢɨ. ɋɚɦ жɟ Ɇɚɪɬɢɧɢ ɫɨɡдɚɥ ɤɨɦɩɨɡɢɰɢɸ, ɜ ɤɨɬɨɪɨɣ 

«ɫɨɛɵɬɢɹ» «La Martinella» ɩɪɟдɫɬɚɸɬ ɫɥɨɜɧɨ ɜ ɫжɚɬɨɦ ɜɢдɟ — «La martinelle 

pitzulo», ɱɬɨ, ɩɪɨɜɨдɹ ɚɧɚɥɨɝɢɸ ɫɨ ɫɥɨɜɨɦ piccolo (picciolo), ɦɨжɧɨ ɩɟɪɟɜɟɫɬɢ ɤɚɤ 

«Ɇɚɥɟɧɶɤɚɹ Ɇɚɪɬɢɧɟɥɥɚ». Ɇɚɥɵɟ ɬɟɦɵ «ɨɪɢɝɢɧɚɥɚ» ɫɬɚɧɨɜɹɬɫɹ ɫɬɪɨɢɬɟɥɶɧɵɦɢ 

ɷɥɟɦɟɧɬɚɦɢ ɷɬɨɣ ɦɢɧɢɚɬɸɪɧɨɣ ɩɚɪɨдɢɢ. ȼɵɛɨɪɨɱɧɨ ɡɚɢɦɫɬɜɨɜɚɧɧɵɟ, ɨɧɢ 

ɩɨɜɬɨɪɹɸɬɫɹ ɬɨɱɧɨ ɢɥɢ ɫ ɦɟɥɨдɢɤɨ-ɪɢɬɦɢɱɟɫɤɢɦ ɜɚɪɶɢɪɨɜɚɧɢɟɦ.  

Ⱥɧɨɧɢɦɧɚɹ «La Martinella», ɨɩɭɛɥɢɤɨɜɚɧɧɚɹ ɜ ɢɡдɚɧɢɢ ɫɜɟɬɫɤɢɯ ɫɨɱɢɧɟɧɢɣ 

Ɇɚɪɬɢɧɢ, ɩɟɪɟɧɢɦɚɟɬ ɨɬ ɦɨдɟɥɢ ɧɚɱɚɥɶɧɵɟ ɩɨɫɬɪɨɟɧɢɹ ɩɟɪɜɵɯ дɜɭɯ ɮɪɚɡ. 

Ɉɬɤɪɵɜɚɸɳɚɹ ɦɚɥɚɹ ɬɟɦɚ, ɢɡɥɨжɟɧɧɚɹ ɭ Ɇɚɪɬɢɧɢ ɜ ɜɢдɟ дɜɭɯɝɨɥɨɫɧɨɣ ɢɦɢɬɚɰɢɢ 

(ɩɪɢɦɟɪ 83), ɜ ɧɨɜɨɦ ɩɪɨɱɬɟɧɢɢ ɫɬɚɧɨɜɢɬɫɹ ɩɪɨɩɨɫɬɨɣ ɜ ɬɪɟɯɝɨɥɨɫɧɨɣ (ɩɪɢɦɟɪ 84). 

ȼɬɨɪɚɹ жɟ, ɢɡɥɨжɟɧɧɚɹ ɜ «ɨɪɢɝɢɧɚɥɟ» ɜ ɜɢдɟ ɩɪɨɫɬɨɝɨ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɹ дɜɭɯ 

ɦɟɥɨдɢɱɟɫɤɢɯ ɥɢɧɢɣ ɭ ɬɟɧɨɪɚ ɢ ɛɚɫɚ, ɩɨɥɭɱɚɟɬ ɢɦɢɬɚɰɢɸ ɜ ɫɨɩɪɚɧɨ, ɹɜɥɹɸɳɭɸɫɹ 

ɧɟɬɨɱɧɨɣ ɪɢɫɩɨɫɬɨɣ ɬɟɧɨɪɚ. Ɉɛɚ ɫɥɭɱɚɹ — ɢ ɫɚɦɨɰɢɬɢɪɨɜɚɧɢɟ Ɇɚɪɬɢɧɢ, ɢ 

ɚɧɨɧɢɦɧɚɹ ɩɚɪɨдɢɹ — дɟɦɨɧɫɬɪɢɪɭɸɬ ɪɟɚɥɢɡɚɰɢɸ ɬɟɯ жɟ ɩɪɢɧɰɢɩɨɜ, ɤɚɤɢɟ 

ɨɩɢɫɵɜɚɟɬ Ʌ. Ʌɨɤɜɭд ɩɪɢɦɟɧɢɬɟɥɶɧɨ ɤ ɨɛɪɚɡɰɚɦ XVI ɜɟɤɚ, ɚ ɬɚɤжɟ ɨɩɪɨɜɟɪɝɚɸɬ 

ɩɪɟдɫɬɚɜɥɟɧɢɟ ɂ. Ʉ. Ʉɭɡɧɟɰɨɜɚ ɨ ɩɚɪɨдɢɢ XV ɜɟɤɚ ɥɢɲɶ ɜ ɜɢдɟ ɤɨɧɬɪɚɮɚɤɬɭɪɵ ɢ 

«ɫɜɨɟɨɛɪɚɡɧɨɝɨ ɬɢɩɚ ɩɢɫɶɦɚ ɧɚ c. f.». Ɉɧɢ жɟ ɪɚɡɜɟɧɱɢɜɚɸɬ ɩɪɟдɫɬɚɜɥɟɧɢɟ ɨ ɬɨɦ, ɱɬɨ 

«ɩɚɪɨдɢɹ ɜɫɟɝдɚ ɩɪɟдɩɨɥɚɝɚɟɬ ɩɟɪɟɜɨд ɢɡ ɨдɧɨɣ жɚɧɪɨɜɨɣ ɤɚɬɟɝɨɪɢɢ ɜ дɪɭɝɭɸ»452.  

 

 

 

 
452 Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ʉɚɬɟɝɨɪɢɹ «ɧɨɜɨɟ» ɜ ɦɭɡɵɤɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ Ɋɟɧɟɫɫɚɧɫɚ // Ɍɜɨɪɱɟɫɤɢɟ ɫɬɪɚɬɟɝɢɢ 
ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɦɭɡɵɤɚɥɶɧɨɣ ɧɚɭɤɟ: Ɇɚɬɟɪɢɚɥɵ дɨɤɥɚдɨɜ ɦɟждɭɧɚɪɨд. ɧɚɭɱ.-ɩɪɚɤɬ. 
ɤɨɧɮ. ȿɤɚɬɟɪɢɧɛɭɪɝ: ɍɪɚɥ. ɝɨɫ. ɤɨɧɫ. ɢɦ. Ɇ. ɉ. Ɇɭɫɨɪɝɫɤɨɝɨ, 2010. ɋ. 157. 
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ɉɪɢɦɟɪ 83. Ƀ. Ɇɚɪɬɢɧɢ. «La Martinella», ɬɬ. 1–21. 

 
ɉɪɢɦɟɪ 84. Ⱥɧɨɧɢɦ. «La Martinella» ɬɬ. 1–20. 

 

ȼ ɩɨɩɵɬɤɚɯ ɩɪɨɫɥɟдɢɬɶ ɪɚɡɜɢɬɢɟ ɬɟɯɧɢɤɢ ɩɚɪɨдɢɢ ɜ XV–XVI ɜɟɤɚɯ, 

ȼ. Ɏɪɚɧɤɟ ɜɵдɟɥɹɟɬ ɬɪɢ ɢɫɬɨɪɢɱɟɫɤɢɯ ɷɬɚɩɚ, ɫɨɩɪɹжɟɧɧɵɟ ɫ ɨɩɪɟдɟɥɟɧɧɵɦɢ ɬɢɩɚɦɢ 
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ɩɚɪɨдɢɪɨɜɚɧɢɹ: 1) ɩɚɪɨдɢɹ ɫ c. f. (imitation masses with a cantus firmus) 453, 

ɝɥɚɜɟɧɫɬɜɭɸɳɚɹ ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ XV ɜɟɤɚ; 2) ɩɚɪɨдɢɹ ɧɚɱɚɥɚ XVI ɜɟɤɚ, 

ɨɫɧɨɜɧɵɦɢ ɡɚɢɦɫɬɜɭɸɳɢɦɢɫɹ ɷɥɟɦɟɧɬɚɦɢ ɜ ɤɨɬɨɪɨɣ ɹɜɥɹɸɬɫɹ ɦɨɬɢɜɵ, 

ɢɫɩɨɥɶɡɭɸɳɢɟɫɹ ɜ ɤɚɱɟɫɬɜɟ ɫɬɪɨɢɬɟɥɶɧɵɯ ɛɥɨɤɨɜ; 3) ɩɚɪɨдɢɹ ɤɨɧɰɚ XVI ɜɟɤɚ, 

ɩɪɟɨɛɪɚɡɭɸɳɚɹ ɫɨɡɜɭɱɢɹ, ɫ ɜɟдɭɳɟɣ ɪɨɥɶɸ ɛɚɫɚ ɜ ɧɢɯ, ɜɵɜɟдɟɧɧɵɟ ɢɡ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ454. Ɂɚдɚɱɚ ɭɱɟɧɨɝɨ, ɫɨɫɬɨɹɜɲɚɹ ɫɤɨɪɟɟ ɜ ɬɨɦ, ɱɬɨɛɵ ɧɟ ɫɬɨɥɶɤɨ 

ɬɢɩɢɡɢɪɨɜɚɬɶ, ɫɤɨɥɶɤɨ ɜɵɫɬɪɨɢɬɶ ɜ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɦ ɩɨɪɹдɤɟ ɪɚɡɥɢɱɧɵɟ ɜɢдɵ 

ɡɚɢɦɫɬɜɨɜɚɧɢɣ ɩɨɥɢɮɨɧɢɱɟɫɤɨɝɨ c. pr. f., ɤɚжɟɬɫɹ, ɧɟ ɭɜɟɧɱɚɥɚɫɶ ɭɫɩɟɯɨɦ. ɉɪɢɦɟɪ ɫ 

ɩɚɪɨдɢɪɨɜɚɧɢɟɦ ɫɨɱɢɧɟɧɢɹ Ɇɚɪɬɢɧɢ ɧɚɝɥɹдɧɨ дɟɦɨɧɫɬɪɢɪɭɟɬ ɩɪɢɫɭɬɫɬɜɢɟ ɬɢɩɚ, 

ɯɚɪɚɤɬɟɪɧɨɝɨ, ɩɨ ɦɧɟɧɢɸ Ɏɪɚɧɤɟ, дɥɹ XVI ɜɟɤɚ ɜ ɜɟɤɟ ɩɪɟдɵдɭɳɟɦ. Ɂɚɫɥɭɝɚ ɷɬɨɣ 

ɩɨɩɵɬɤɢ ɩɟɪɢɨдɢɡɚɰɢɢ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɨɧɚ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɬɨɬ ɬɢɩ 

ɩɚɪɨдɢɪɨɜɚɧɢɹ, ɤɨɬɨɪɵɣ ɪɟдɤɨ ɩɪɢɧɢɦɚɟɬɫɹ ɜɨ ɜɧɢɦɚɧɢɟ ɢɫɫɥɟдɨɜɚɬɟɥɹɦɢ, 

ɢɡɭɱɚɸɳɢɦɢ ɩɚɪɨдɢɪɨɜɚɧɢɟ ɧɚ ɨɛɪɚɡɰɚɯ ɉɚɥɟɫɬɪɢɧɵ ɢ Ʌɚɫɫɨ. ɉɪɢɦɟɱɚɬɟɥɶɧɨ, ɱɬɨ 

ɘ. ȿɜдɨɤɢɦɨɜɚ, дɟɬɚɥɶɧɨ ɨɫɜɟɳɚɹ ɦɟɫɫɵ-ɩɚɪɨдɢɢ XV–XVI ɜɟɤɨɜ, ɬɚɤжɟ ɭдɟɥɹɟɬ 

ɛɨɥɶɲɨɟ ɜɧɢɦɚɧɢɟ ɹɜɥɟɧɢɸ ɫɦɵɤɚɧɢɹ ɬɟɯɧɢɤ ɩɚɪɨдɢɪɨɜɚɧɢɹ ɢ cantus firmus, 

ɩɪɟɨɛɥɚдɚɸɳɟɝɨ ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ XV ɜɟɤɚ455. 

ɉɚɪɨдɢɪɨɜɚɧɢɟ, ɫɨɱɟɬɚɸɳɟɟɫɹ ɫ ɩɢɫɶɦɨɦ ɧɚ cantus firmus, — ɜɟɫɶɦɚ ɜɚжɧɨɟ 

ɹɜɥɟɧɢɟ, ɩɪɨɹɜɥɹɸɳɟɟ ɫɟɛɹ ɜ жɚɧɪɟ ɦɟɫɫɵ. ɉɨдɨɛɧɨɝɨ ɪɨдɚ ɤɨɦɩɨɡɢɰɢɢ, ɜ 

ɛɨɥɶɲɢɧɫɬɜɟ ɫɜɨɟɦ, дɟɣɫɬɜɢɬɟɥɶɧɨ ɨɬɧɨɫɹɬɫɹ ɤɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ XV ɜɟɤɚ, ɜɤɥɸɱɚɹ 

ɜ ɫɜɨɣ ɨɛɲɢɪɧɵɣ ɫɩɢɫɨɤ ɲɢɪɨɤɨ ɢɡɜɟɫɬɧɵɟ ɦɟɫɫɵ «Se la face ay pale» Ⱦɸɮɚɢ, «De 

plus en plus», «Fors seulement», «Au travail suis»456 Ɉɤɟɝɟɦɚ, «Fortuna desperata» 

ɀɨɫɤɟɧɚ ɢ Ɉɛɪɟɯɬɚ. Ɉдɧɢɦ ɢɡ ɩɟɪɜɵɯ ɧɚ ɷɬɭ ɩɪɨɛɥɟɦɭ ɨɛɪɚɳɚɟɬ ɜɧɢɦɚɧɢɟ 

 
453 ɗɬɨ ɫɥɨɜɨɫɨɱɟɬɚɧɢɟ ȼ. Ɏɪɚɧɤɟ ɩɟɪɟɧɢɦɚɟɬ ɢɡ ɛɨɥɟɟ ɪɚɧɧɟɝɨ ɢɫɫɥɟдɨɜɚɧɢɹ ɉ. Ȼɟɪɤɯɨɥдɟɪɚ ɨ 
ɦɟɫɫɚɯ Ƀ. Ɇɚɪɬɢɧɢ: Burkholder J. P. Johannes Martini and the Imitation Mass of the Late Fifteenth 
Century. P. 470–523. 
454 Franke V. M. Borrowing procedures in late 16th-century imitation masses and their implications for our 
ЯТОа ШП “pКrШНв” Шr “ТЦТЭКЭТШЧ”. P. 8–10. 
455 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ, ɷɫɬɟɬɢɤɚ ɢ ɬɟɯɧɢɤɚ ɦɟɫɫ-ɩɚɪɨдɢɣ XV–XVI ɜɟɤɨɜ. ɋ. 15–16. 
456 ɘ. Ʉ. ȿɜдɨɤɢɦɨɜɚ, ɫɩɪɚɜɟдɥɢɜɨ ɨɬɦɟɬɢɜɲɚɹ ɫɨɱɟɬɚɧɢɟ ɩɪɢɧɰɢɩɨɜ ɩɢɫɶɦɚ ɧɚ cantus firmus ɢ 
ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ, ɜɫɟ жɟ ɧɟ ɜɢдɢɬ ɜ Kyrie II ɧɟɛɨɥɶɲɭɸ ɰɢɬɚɬɭ ɢɡ ɫɭɩɟɪɢɭɫɚ ɲɚɧɫɨɧ (ɬɬ. 16–20), 
ɜɨɡɧɢɤɚɸɳɭɸ ɜ ɚɥɶɬɟ ɢ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɸɳɭɸ c. f. (ɬɬ. 26–30). Ɇɟждɭ ɬɟɦ, ɷɬɨɬ ɮɪɚɝɦɟɧɬ ɤɪɚɣɧɟ 
ɩɪɢɦɟɱɚɬɟɥɟɧ, ɩɨɫɤɨɥɶɤɭ дɟɦɨɧɫɬɪɢɪɭɟɬ ɤɨɧɬɪɚɩɭɧɤɬɢɱɟɫɤɨɟ ɦɚɫɬɟɪɫɬɜɨ Ɉɤɟɝɟɦɚ. 
Ɂɚɢɦɫɬɜɨɜɚɧɧɵɣ ɬɟɧɨɪ ɬɪɚɧɫɩɨɧɢɪɭɟɬɫɹ ɧɚ ɤɜɢɧɬɭ ɜɧɢɡ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɮɪɚɡɚ ɫɭɩɟɪɢɭɫɚ, ɩɟɪɟɯɨдɹ 
ɜ ɚɥɶɬ, ɨɩɭɫɤɚɟɬɫɹ ɜɧɢɡ ɧɚ ɨɤɬɚɜɭ, ɧɟ ɨɛɪɚɡɭɹ ɩɪɢ ɷɬɨɦ ɜɟɪɬɢɤɚɥɶɧɨ-ɩɨдɜɢжɧɨɝɨ ɤɨɧɬɪɚɩɭɧɤɬɚ ɜ 
ɩɪɢɜɵɱɧɨɦ ɩɨɧɢɦɚɧɢɢ, ɩɨɫɤɨɥɶɤɭ ɦɚɬɟɪɢɚɥ ɨɛɨɢɯ ɝɨɥɨɫɨɜ ɢɫɤɭɫɧɨ ɜɚɪɶɢɪɭɟɬɫɹ ɦɟɥɨдɢɱɟɫɤɢ ɢ 
ɪɢɬɦɢɱɟɫɤɢ. ɉɪɢɦɟɱɚɬɟɥɶɧɨ ɢ ɬɨ, ɱɬɨ ɬɚ жɟ ɮɪɚɡɚ ɫɭɩɟɪɢɭɫɚ ɲɚɧɫɨɧ «Au travail suis» ɧɚɩɨɦɢɧɚɟɬ 
ɧɚɱɚɥɶɧɨɟ ɩɨɫɬɪɨɟɧɢɟ ɬɨɝɨ жɟ ɝɨɥɨɫɚ ɲɚɧɫɨɧ «Ma maitresse», ɨɛɪɚɡɭɹ ɬɟɦ ɫɚɦɵɦ дɜɨɣɧɭɸ 
ɚɜɬɨɰɢɬɚɬɭ. ɋɦ. ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ. ȼɵɩ. 
2ɚ. ɋ. 177. 
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ɗ. ɋɩɚɪɤɫ ɜ ɫɜɨɟɦ ɮɭɧдɚɦɟɧɬɚɥɶɧɨɦ ɬɪɭдɟ ɨ cantus firmus: «ȼ ɛɨɥɶɲɢɧɫɬɜɟ 

ɫɨɱɢɧɟɧɢɣ ɷɬɨɝɨ ɩɟɪɢɨдɚ ɨɱɟɜɢдɟɧ ɫɬɪɭɤɬɭɪɧɵɣ ɛɚɡɢɫ cantus firmus, дɚжɟ ɧɟ ɜɡɢɪɚɹ 

ɧɚ ɫɥɭɱɚɸɳɢɟɫɹ ɩɪɨɛɥɟɫɤɢ ɩɚɪɨдɢɪɨɜɚɧɢɹ. ɉɨ ɩɪɢɱɢɧɟ ɫɦɟɲɟɧɢɹ ɬɟɯɧɢɤ, 

ɧɟɨɛɯɨдɢɦɨ ɩɪɢɡɧɚɬɶ ɫɭɳɟɫɬɜɨɜɚɧɢɟ ɝɢɛɪɢɞɧɨɝɨ ɬɢɩɚ — cantus firmus-ɩɚɪɨдɢɢ»457.  

ɉ. Ȼɭɪɤɯɨɥдɟɪ ɩɪɟдɥɚɝɚɟɬ ɜɤɥɸɱɢɬɶ ɜ ɤɚɬɟɝɨɪɢɸ «imitation mass» ɬɟ ɰɢɤɥɵ, 

ɱɬɨ ɡɚɢɦɫɬɜɭɸɬ ɦɚɬɟɪɢɚɥ дɥɹ ɫɨɛɫɬɜɟɧɧɨɝɨ c. f. ɢɡ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ 

(ɛɟɡɨɬɧɨɫɢɬɟɥɶɧɨ ɬɨɝɨ, ɰɢɬɢɪɭɟɬɫɹ ɥɢ ɦɚɬɟɪɢɚɥ ɨɫɬɚɥɶɧɵɯ ɝɨɥɨɫɨɜ ɢɥɢ ɧɟɬ), ɚ 

ɨɛɨɡɧɚɱɟɧɢɟ «ɦɟɫɫɚ ɧɚ cantus firmus» ɨɫɬɚɜɢɬɶ ɥɢɲɶ ɡɚ ɬɟɦɢ, ɜ ɨɫɧɨɜɭ ɤɨɬɨɪɵɯ 

ɩɨɥɨжɟɧɵ ɨдɧɨɝɨɥɨɫɧɵɟ ɧɚɩɟɜɵ458. ȼ дɚɧɧɨɦ ɤɨɧɬɟɤɫɬɟ ɧɟɥɶɡɹ ɧɟ ɫɨɝɥɚɫɢɬɶɫɹ ɫ 

Ʌ. ɉɟɪɤɢɧɫɨɦ, ɫɱɢɬɚɸɳɢɦ, ɱɬɨ ɩɨдɨɛɧɚɹ ɤɥɚɫɫɢɮɢɤɚɰɢɹ ɩɪɢɜɨдɢɬ ɤ «ɫɦɵɫɥɨɜɨɣ 

ɩɭɬɚɧɢɰɟ»459. ɋɚɦ ɉɟɪɤɢɧɫ ɩɪɟдɥɚɝɚɟɬ ɢɧɵɟ ɮɪɚɡɟɨɥɨɝɢɱɟɫɤɢɟ ɨɛɨɪɨɬɵ дɥɹ 

ɨɩɪɟдɟɥɟɧɢɹ ɬɚɤɢɯ ɰɢɤɥɨɜ: «ɫ ɦɢɝɪɢɪɭɸɳɢɦ cantus firmus», «ɫ ɦɧɨжɟɫɬɜɟɧɧɵɦɢ 

cantus firmi» ɢ «ɫ ɜɨɡɜɪɚɳɚɸɳɢɦɫɹ cantus firmus ɢ ɜɫɩɨɦɨɝɚɬɟɥɶɧɵɦɢ 

ɡɚɢɦɫɬɜɨɜɚɧɢɹɦɢ»460. ɉɪɟдɥɨжɟɧɢɟɦ ɉɟɪɤɢɧɫɚ ɜɨɫɩɨɥɶɡɨɜɚɥɫɹ Ɇ. ɒɬɚɣɛ461, 

ɩɪɟдɥɚɝɚɹ ɤɚɬɟɝɨɪɢɸ «ɦɟɫɫɵ ɫ ɜɫɩɨɦɨɝɚɬɟɥɶɧɵɦɢ ɡɚɢɦɫɬɜɨɜɚɧɢɹɦɢ» (masses with 

ancillary borrowings). ɉɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɩɪɢɫɭɬɫɬɜɢɟ cantus firmus- ɬɟɯɧɢɤɢ ɜ ɷɬɨɦ 

ɢ ɛɟɡ ɬɨɝɨ ɜɟɫɶɦɚ ɝɪɨɦɨɡдɤɨɦ ɧɚɡɜɚɧɢɢ, ɹɜɥɹɟɬɫɹ «ɧɚɫɬɪɨɣɤɨɣ ɩɨ ɭɦɨɥɱɚɧɢɸ».  

ɇɟɫɦɨɬɪɹ ɧɚ дɟɣɫɬɜɢɬɟɥɶɧɨ ɬɟɫɧɭɸ ɫɜɹɡɶ ɜɵɲɟɨɩɢɫɚɧɧɨɝɨ ɹɜɥɟɧɢɹ ɫ 

ɤɨɧɤɪɟɬɧɵɦ ɢɫɬɨɪɢɱɟɫɤɢɦ ɩɟɪɢɨдɨɦ, ɧɟɜɨɡɦɨжɧɨ ɧɟ ɜɫɩɨɦɧɢɬɶ ɨ ɟɝɨ ɛɵɬɨɜɚɧɢɢ ɜ 

XVI ɜɟɤɟ. ɉɪɨдɨɥжɚɹ ɬɪɚдɢɰɢɢ ɩɪɟдɲɟɫɬɜɭɸɳɟɝɨ ɜɪɟɦɟɧɢ, ɦɧɨɝɢɟ ɤɨɦɩɨɡɢɬɨɪɵ, 

ɱɶɟ ɡɪɟɥɨɟ ɬɜɨɪɱɟɫɬɜɨ ɩɪɢɲɥɨɫɶ ɧɚ ɩɟɪɜɭɸ ɱɟɬɜɟɪɬɶ 1500-ɯ ɝɨдɨɜ, ɱɚɫɬɨ ɨɛɪɚɳɚɸɬɫɹ 

ɤ ɩɨдɨɛɧɨɣ ɩɪɚɤɬɢɤɟ. ɉɪɢɦɟɪɨɦ ɬɨɦɭ ɦɨɝɭɬ ɩɨɫɥɭжɢɬɶ ɦɟɫɫɵ ɏ. ɂɡɚɤɚ, 

Ɏ. Ƚɚɮɮɭɪɢ, ɀ. Ⱦɟɩɪɟ ɢ ɉ. дɟ Ʌɚ Ɋɸ. Ɉдɧɚɤɨ, ɫɪɚɜɧɢɜɚɹ ɢɯ ɦɟɫɫɵ ɫ ɜɵɩɨɥɧɟɧɧɵɦɢ 

 
457 Sparks E. H. Cantus firmus in mass and motet, 1420-1520. P. 154. 
458 Burkholder J. P. Johannes Martini and the Imitation Mass of the Late Fifteenth Century. P. 481–482. 
459 Perkins L. L. Letter from Leeman L. Perkins. P. 133. 
460 ȼɫɟ ɬɪɢ ɨɩɪɟдɟɥɟɧɢɹ ɩɪɟдɥɚɝɚɸɬɫɹ ɢɫɫɥɟдɨɜɚɬɟɥɟɦ дɥɹ ɨɛɨɡɧɚɱɟɧɢɹ ɩɚɪɨдɢɢ, ɫ ɫɨɯɪɚɧɟɧɢɟɦ 
ɜɟдɭɳɟɣ ɪɨɥɢ cantus firmus. Ɍɟɪɦɢɧɨɦ «ɦɢɝɪɚɰɢɹ» ɢ «ɦɧɨжɟɫɬɜɟɧɧɨɫɬɶ» ɉɟɪɤɢɧɫ, ɨɱɟɜɢдɧɨ, 
ɩɵɬɚɟɬɫɹ ɨɛɴɹɫɧɢɬɶ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɜ ɛɨɥɟɟ, ɱɟɦ ɨдɧɨɦ ɝɨɥɨɫɟ. 
Ȼɟɡɭɫɥɨɜɧɨ, ɩɨдɨɛɧɵɟ ɮɪɚɡɟɨɥɨɝɢɱɟɫɤɢɟ ɨɛɨɪɨɬɵ ɧɟ ɦɨɝɭɬ ɛɵɬɶ ɩɪɢɦɟɧɢɦɵ ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ, 
ɩɨɫɤɨɥɶɤɭ ɬɟɫɧɨ ɫɨɩɪɹжɟɧɵ ɫ ɢɧɵɦɢ ɫɩɨɫɨɛɚɦɢ ɩɪɟɬɜɨɪɟɧɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ɇɟждɭ ɬɟɦ, ɤɭдɚ 
ɛɨɥɟɟ ɭдɚɱɧɨɣ (ɯɨɬɶ ɢ ɛɨɥɟɟ ɝɪɨɦɨɡдɤɨɣ), ɜɵɝɥɹдɢɬ ɩɪɟдɥɨжɟɧɧɚɹ ɢɦ ɮɨɪɦɭɥɢɪɨɜɤɚ «ɫ 
ɜɨɡɜɪɚɳɚɸɳɢɦɫɹ cantus firmus ɢ ɜɫɩɨɦɨɝɚɬɟɥɶɧɵɦɢ ɡɚɢɦɫɬɜɨɜɚɧɢɹɦɢ», ɩɨɫɤɨɥɶɤɭ ɨɬɪɚжɚɟɬ ɤɚɤ 
ɚɫɩɟɤɬ ɩɪɟɨɛɥɚдɚɧɢɹ c. f.-ɬɟɯɧɢɤɢ, ɬɚɤ ɢ ɚɫɩɟɤɬ ɛяɥɶɲɢɯ ɢɥɢ ɦɟɧɶɲɢɯ ɡɚɢɦɫɬɜɨɜɚɧɢɣ ɢɡ дɪɭɝɢɯ 
(ɩɨɦɢɦɨ ɜɟдɭɳɟɝɨ) ɝɨɥɨɫɨɜ ɦɨдɟɥɢ. Ibid. 
461 Steib M. A Composer Looks at His Model: Polyphonic Borrowing in Masses from the Late Fifteenth 
Century. P. 5–41. 
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ɜ ɬɨɣ жɟ ɬɟɯɧɢɤɟ ɰɢɤɥɚɦɢ ɬɜɨɪɰɨɜ ɩɪɟдɵдɭɳɟɝɨ ɩɨɤɨɥɟɧɢɹ, ɧɟɥɶɡɹ ɧɟ ɨɬɦɟɬɢɬɶ 

ɧɟɤɨɬɨɪɵɟ ɯɚɪɚɤɬɟɪɧɵɟ ɨɬɥɢɱɢɹ. ɋɭɬɶ ɢɯ ɜ ɜɨɡɪɚɫɬɚɸɳɟɣ ɪɨɥɢ ɡɚɢɦɫɬɜɨɜɚɧɢɣ 

ɦɧɨɝɨɝɨɥɨɫɢɹ. ȿɫɥɢ ɜ «Au travail suis» Ɉɤɟɝɟɦɚ ɢɥɢ «Se la face ay pale» Ⱦɸɮɚɢ ɷɬɢ 

ɩɨɥɢɮɨɧɢɱɟɫɤɢɟ ɤɨɦɩɥɟɤɫɵ, ɩɨɪɨɣ ɜɤɥɸɱɚɸɳɢɟ ɜ ɫɟɛɹ ɥɢɲɶ ɨдɢɧ, дɨɩɨɥɧɢɬɟɥɶɧɵɣ 

ɤ c. f., ɝɨɥɨɫ, ɜɟɫɶɦɚ ɦɢɧɢɚɬɸɪɧɵ ɢ ɩɨɪɨɣ ɡɚɧɢɦɚɸɬ ɧɟ ɛɨɥɟɟ 3–4 ɬɚɤɬɨɜ, ɬɨ ɜ ɦɟɫɫɟ 

«Comme femme desconfortée» ɂɡɚɤɚ ɪɚɡɜɨɪɚɱɢɜɚɟɬɫɹ ɰɟɥɚɹ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɢɡ 

ɰɢɬɢɪɭɟɦɵɯ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɛɥɨɤɨɜ. ȿɫɥɢ ɜ ɰɢɤɥɚɯ ɫɟɪɟдɢɧɵ XV ɜɟɤɚ ɜɟдɭɳɚɹ ɪɨɥɶ 

ɜ ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɢ ɛɵɥɚ ɨɬдɚɧɚ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɨдɧɨɦɭ ɝɨɥɨɫɭ, ɬɨ ɩɨɫɬɟɩɟɧɧɨ, ɩɪɢ 

ɧɟɫɨɦɧɟɧɧɨɣ ɫɨɯɪɚɧɧɨɫɬɢ ɟɝɨ (ɝɨɥɨɫɚ) ɥɢдɟɪɫɬɜɚ, ɩɨɥɢɮɨɧɢɱɟɫɤɢɟ ɮɪɚɝɦɟɧɬɵ 

soggetto ɧɚɱɢɧɚɸɬ ɡɚɧɢɦɚɬɶ ɜɫɟ ɛɨɥɶɲɟ ɦɟɫɬɚ, ɮɨɪɦɢɪɭɹ ɫɨɛɫɬɜɟɧɧɭɸ 

ɤɨɦɩɨɡɢɰɢɨɧɧɭɸ ɫɬɪɭɤɬɭɪɭ, ɧɚɯɨдɹɳɭɸɫɹ, ɜɫɟ жɟ, ɧɚ ɜɬɨɪɨɦ ɩɥɚɧɟ. 

ɑɟɪɬɵ ɬɚɤɨɝɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɩɪɨɫɬɭɩɚɸɬ ɢ ɜ ɦɭɡɵɤɟ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XVI 

ɜɟɤɚ, ɯɨɬɹ ɢ ɜ ɩɪɟɨɛɪɚжɟɧɧɨɦ ɜɢдɟ. ɉɪɢɦɟɪɨɦ ɬɨɦɭ — ɦɟɫɫɚ «Repleatur os meum 

laude» ɉɚɥɟɫɬɪɢɧɵ, ɜ ɤɨɬɨɪɨɣ ɡɚɢɦɫɬɜɭɟɬɫɹ ɦɚɬɟɪɢɚɥ ɤɚɧɨɧɢɱɟɫɤɨɝɨ ɦɨɬɟɬɚ ɀɚɤɟ 

Ɇɚɧɭɬɚɧɫɤɨɝɨ. Ƚɥɚɜɧɵɦ ɨɪɝɚɧɢɡɭɸɳɢɦ ɷɥɟɦɟɧɬɨɦ, ɨɫɶɸ, ɜɨɤɪɭɝ ɤɨɬɨɪɨɝɨ 

ɜɵɫɬɪɚɢɜɚɟɬɫɹ ɦɧɨɝɨɝɨɥɨɫɢɟ ɭ ɉɚɥɟɫɬɪɢɧɵ ɫɬɚɧɨɜɢɬɫɹ ɤɚɧɨɧ, ɦɟɥɨдɢɱɟɫɤɢ 

ɩɚɪɚɮɪɚɡɢɪɭɸɳɢɣ ɬɨɬ, ɱɬɨ ɧɚɯɨдɢɬɫɹ ɜ ɦɨдɟɥɢ. ɇɟɬ ɫɨɦɧɟɧɢɣ, ɱɬɨ ɩɟɪɟд ɧɚɦɢ 

ɩɚɪɨдɢɹ, ɧɨ, ɫɨɝɥɚɲɚɹɫɶ ɫ ɦɧɟɧɢɟɦ ɇ. ɂ. Ɍɚɪɚɫɟɜɢɱɚ ɧɟɥɶɡɹ ɧɟ ɩɪɢɡɧɚɬɶ, ɱɬɨ 

«ɉɚɥɟɫɬɪɢɧɚ, ɜɫɟ жɟ, ɨɪɢɟɧɬɢɪɨɜɚɥɫɹ ɧɚ ɩɪɚɤɬɢɤɭ ɬɟɧɨɪɨɜɵɯ ɦɟɫɫ»462.  

ȿɫɥɢ ɩɨдɨɣɬɢ ɤ ɩɪɨɛɥɟɦɟ ɫɯɨɥɚɫɬɢɱɟɫɤɢ, ɫɚɦ ɮɚɤɬ ɨдɧɨɜɪɟɦɟɧɧɨɝɨ 

ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɢɡ ɦɨдɟɥɢ ɦɚɬɟɪɢɚɥɚ ɛɨɥɟɟ ɱɟɦ ɨдɧɨɝɨ ɝɨɥɨɫɚ ɩɨɡɜɨɥɹɟɬ 

ɢдɟɧɬɢɮɢɰɢɪɨɜɚɬɶ ɬɟɯɧɢɤɭ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɤɚɤ ɩɚɪɨдɢɸ. Ɉдɧɚɤɨ 

ɧɟɜɨɡɦɨжɧɨ ɩɪɢ ɷɬɨɦ ɨɛɨɣɬɢɫɶ ɛɟɡ ɭɩɨɦɢɧɚɧɢɹ ɨ ɫɨɯɪɚɧɧɨɫɬɢ ɝɥɚɜɧɨɝɨ 

ɮɨɪɦɨɨɛɪɚɡɭɸɳɟɝɨ ɩɪɢɧɰɢɩɚ ɩɢɫɶɦɚ ɧɚ cantus firmus, ɜɵдɟɥɟɧɢɢ ɜɟдɭɳɟɣ ɪɨɥɢ 

ɨдɧɨɝɨ ɝɨɥɨɫɚ. ɇɟɜɡɢɪɚɹ ɧɚ ɛóɥɶɲɢɟ ɢɥɢ ɦɟɧɶɲɢɟ ɜɤɪɚɩɥɟɧɢɹ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɰɢɬɚɬ, 

ɝɥɚɜɧɨɣ ɫɬɪɭɤɬɭɪɧɨɣ ɟдɢɧɢɰɟɣ ɬɚɤɢɯ ɤɨɦɩɨɡɢɰɢɣ ɹɜɥɹɸɬɫɹ ɧɟ ɩɨɥɢɮɨɧɢɱɟɫɤɢɟ 

ɛɥɨɤɢ ɢɥɢ ɨɬдɟɥɶɧɵɟ ɮɪɚɡɵ, ɜɵɱɥɟɧɟɧɧɵɟ ɢɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɧɨ ɥɢɧɟɚɪɧɨɟ 

ɪɚɡɜɟɪɬɵɜɚɧɢɟ, ɜɨɤɪɭɝ ɤɨɬɨɪɨɝɨ ɨɪɝɚɧɢɡɭɟɬɫɹ ɰɟɥɨɟ. ȼɚжɧɵɦ ɜ ɷɬɨɦ ɫɥɭɱɚɟ 

ɫɬɚɧɨɜɢɬɫɹ ɜɨɩɪɨɫ, ɤɚɤ дɨɥжɧɚ ɜɨɫɩɪɢɧɢɦɚɬɶɫɹ ɬɚɤɚɹ ɬɟɯɧɢɤɚ ɩɢɫɶɦɚ? 

ɘ. Ʉ. ȿɜдɨɤɢɦɨɜɚ ɢ ɇ. Ⱥ. ɋɢɦɚɤɨɜɚ ɪɚɫɫɦɚɬɪɢɜɚɸɬ ɦɟɫɫɭ «Fortuna desperata» 

 
462 Ɍɚɪɚɫɟɜɢɱ ɇ. И. «Repleatur os meum laude»: ɦɨɬɟɬ ɀɚɤɟ — ɦɟɫɫɚ ɉɚɥɟɫɬɪɢɧɵ. ɋ. 158. 
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ə. Ɉɛɪɟɯɬɚ ɤɚɤ ɩɚɪɨдɢɸ463. Ɉɛɪɚɳɚɹɫɶ ɤ ɦɟɫɫɟ «Forsseulment» Ƀ. Ɉɤɟɝɟɦɚ, 

ɩɪɟɬɜɨɪɹɸɳɭɸ ɬɨɬ жɟ ɩɪɢɧɰɢɩ ɘ. Ʉ. ȿɜдɨɤɢɦɨɜɚ ɜɨɫɩɪɢɧɢɦɚɟɬ ɫɢɬɭɚɰɢɸ ɤɚɤ 

ɫɨɱɟɬɚɧɢɟ ɬɟɯɧɢɤ c. f. ɢ ɩɚɪɚɮɪɚɡɵ464; ɪɚɫɫɭждɚɹ ɨ ɦɟɫɫɟ-ɩɚɪɨдɢɢ XV ɜɟɤɚ ɜ ɨɛɳɟɦ, 

ɝɨɜɨɪɢɬ ɨ ɫɦɵɤɚɧɢɢ ɩɚɪɨдɢɢ ɢ c. f.465 ȼ. Ɏɪɚɧɤɟ466, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɜɢдɢɬ ɜ ɧɟɣ 

ɢɫɬɨɪɢɱɟɫɤɢɣ ɷɬɚɩ ɩɚɪɨдɢɪɨɜɚɧɢɹ. ȼ ɬɨ ɜɪɟɦɹ ɤɚɤ Ɇ. ɒɬɚɣɛ467, ɫɩɪɚɜɟдɥɢɜɨ ɫɦɟɳɚɹ 

ɚɤɰɟɧɬ ɧɚ c. f.-ɩɢɫɶɦɨ, ɜɨɫɩɪɢɧɢɦɚɟɬ ɫɚɦɨ ɹɜɥɟɧɢɟ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɤɚɤ жɚɧɪɨɜɭɸ 

ɪɚɡɧɨɜɢдɧɨɫɬɶ ɦɟɫɫɵ.  

ɉɪɨɫɥɟдɢɜ ɪɚɧɟɟ ɜɟɫɶɦɚ ɬɟɫɧɭɸ ɫɜɹɡɶ ɪɚɡɥɢɱɧɵɯ ɮɨɪɦ ɩɪɟɬɜɨɪɟɧɢɹ 

ɨдɧɨɝɨɥɨɫɧɵɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ ɢ, ɭɛɟдɢɜɲɢɫɶ ɜ ɜɨɡɧɢɤɚɸɳɟɣ ɩɨɪɨɣ 

ɧɟɜɨɡɦɨжɧɨɫɬɢ ɨдɧɨɡɧɚɱɧɨɣ ɢдɟɧɬɢɮɢɤɚɰɢɢ ɬɟɯɧɢɤɢ, ɩɨɡɜɨɥɢɦ ɫɟɛɟ ɩɪɟдɫɬɚɜɢɬɶ 

дɚɧɧɨɟ ɹɜɥɟɧɢɟ ɤɚɤ ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɩɪɢɧɰɢɩɨɜ ɩɢɫɶɦɚ ɧɚ c. f. ɢ ɩɚɪɨдɢɪɨɜɚɧɢɹ ɩɪɢ 

ɧɟɫɨɦɧɟɧɧɨ ɜɟдɭɳɟɣ ɪɨɥɢ ɩɟɪɜɨɝɨ ɷɥɟɦɟɧɬɚ. ɂɦɟɧɧɨ cantus firmus-ɝɨɥɨɫ ɫɬɚɧɨɜɢɬɫɹ 

ɬɨɣ ɨɫɧɨɜɨɣ, ɧɚ ɤɨɬɨɪɨɣ ɫɬɪɨɢɬɫɹ ɤɨɦɩɨɡɢɰɢɹ ɰɟɥɨɝɨ. ɇɟɩɨɫɪɟдɫɬɜɟɧɧɨ 

ɦɧɨɝɨɝɨɥɨɫɧɵɟ ɡɚɢɦɫɬɜɨɜɚɧɢɹ дɨɥжɧɵ ɪɚɫɫɦɚɬɪɢɜɚɬɶɫɹ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɬɟɯ ɢɥɢ 

ɢɧɵɯ ɬɢɩɨɜ ɩɚɪɨдɢɪɨɜɚɧɢɹ. Ʉɚɤ ɢ ɜ ɨɬɧɨɲɟɧɢɢ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ ɩɢɫɶɦɚ ɧɚ 

c. f. (c. fl.) ɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ, ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɦɵ ɬɚɤжɟ ɦɨжɟɦ ɜɵдɟɥɢɬɶ дɜɚ 

ɭɪɨɜɧɹ: ɦɨɧɨɯɪɨɧɧɵɣ ɢ дɢɚɯɪɨɧɧɵɣ.  

Ɇɨɧɨɯɪɨɧɧɵɣ ɭɪɨɜɟɧɶ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ — ɧɚɢɛɨɥɟɟ ɬɢɩɢɱɧɵɣ дɥɹ ɫɨɱɢɧɟɧɢɣ 

ɩɨɫɥɟдɧɟɣ ɱɟɬɜɟɪɬɢ XV– ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ XVI ɜɟɤɨɜ. Ɉɧ ɩɪɨɹɜɥɹɟɬ ɫɟɛɹ ɧɚ ɭɪɨɜɧɟ 

ɪɚɡдɟɥɨɜ ɦɟɫɫ: ɨдɢɧ ɢɡ ɝɨɥɨɫɨɜ ɩɪɨɜɨдɢɬ ɦɚɬɟɪɢɚɥ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɜɵɩɨɥɧɹɟɬ 

ɪɨɥɶ ɜɟдɭɳɟɝɨ, ɨɤɪɭжɚɸɳɟɟ ɟɝɨ ɦɧɨɝɨɝɨɥɨɫɢɟ ɜ ɛɨɥɶɲɟɣ ɢɥɢ ɦɟɧɶɲɟɣ ɫɬɟɩɟɧɢ 

ɧɚɫɵɳɚɟɬɫɹ ɫɜɨɸ ɬɤɚɧɶ ɰɢɬɚɬɚɦɢ ɢɧɵɯ ɝɨɥɨɫɨɜ c. pr. f. 

Ⱦɢɚɯɪɨɧɧɵɣ ɭɪɨɜɟɧɶ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɜɨɡɦɨжɟɧ ɥɢɲɶ ɧɚ ɭɪɨɜɧɟ ɰɢɤɥɚ. 

ɉɪɨɹɜɥɹɬɶ ɫɟɛɹ ɨɧ ɦɨжɟɬ ɜ дɜɭɯ ɢɩɨɫɬɚɫɹɯ. ɉɟɪɜɚɹ ɱɚɳɟ ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɪɚɧɧɢɯ 

ɲɚɧɫɨɧ-ɦɟɫɫɚɯ (Ⱦɸɮɚɢ, Ɉɤɟɝɟɦ). ȼ ɧɢɯ ɛɨɥɶɲɢɧɫɬɜɨ ɪɚɡдɟɥɨɜ ɧɚɩɢɫɚɧɵ ɜ ɬɟɯɧɢɤɟ 

c. f. (c. fl.), ɚ ɦɧɨɝɨɝɨɥɨɫɧɵɟ ɰɢɬɚɬɵ ɜɫɬɪɟɱɚɸɬɫɹ ɥɢɲɶ ɧɟɫɤɨɥɶɤɨ ɪɚɡ ɧɚ ɩɪɨɬɹжɟɧɢɟ 

ɰɢɤɥɚ, ɫɢɦɭɥɶɬɚɧɧɨ ɜɡɚɢɦɨдɟɣɫɬɜɭɹ c. f. (c. fl.)- ɩɢɫɶɦɨɦ. ȼɬɨɪɚɹ 

 
463 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ. ɋ. 214; 
ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. ȼɨɤɚɥɶɧɵɟ жɚɧɪɵ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ. ɋ. 31 
464 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ ɩɨɥɢɮɨɧɢɢ. Ɇɭɡɵɤɚ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ: XV ɜɟɤ. ɋ. 177. 
465 ȿɜɞɨɤɢɦɨɜɚ ɘ. Ʉ. ɂɫɬɨɪɢɹ, ɷɫɬɟɬɢɤɚ ɢ ɬɟɯɧɢɤɚ ɦɟɫɫ-ɩɚɪɨдɢɣ XV–XVI ɜɟɤɨɜ. ɋ. 15. 
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ɢɩɨɫɬɚɫɶ — ɱɟɪɟдɨɜɚɧɢɟ ɪɚɡдɟɥɨɜ, ɝдɟ c. f. (c. fl.)- ɩɢɫɶɦɨ ɜɡɚɢɦɨдɟɣɫɬɜɭɸɬ ɫ 

ɩɚɪɨдɢɪɨɜɚɧɢɟɦ ɦɨɧɨɯɪɨɧɧɨ, ɫ ɬɟɦɢ, ɝдɟ ɩɨɥɢɮɨɧɢɱɟɫɤɢɣ ɦɚɬɟɪɢɚɥ ɰɢɬɢɪɭɟɬɫɹ, ɧɨ 

ɜɟдɭɳɢɣ ɝɨɥɨɫ ɧɟ ɜɵдɟɥɹɟɬɫɹ. 

ɑɬɨ жɟ ɤɚɫɚɟɬɫɹ ɬɢɩɨɥɨɝɢɢ ɬɟɯɧɢɤɢ ɩɚɪɨдɢɢ ɤɚɤ ɬɚɤɨɜɨɣ, ɨɛɪɚɬɢɦɫɹ ɤ ɬɨɣ, ɱɬɨ 

ɩɪɟдɥɨжɢɥ ɂ. Ʉ. Ʉɭɡɧɟɰɨɜɵɦ, ɩɪɢɦɟɧɢɬɟɥɶɧɨ ɤ ɦɟɫɫɚɦ ɉɚɥɟɫɬɪɢɧɵ, дɨɩɨɥɧɢɜ 

ɧɟɨɛɯɨдɢɦɵɦɢ дɟɬɚɥɹɦɢ ɛóɥɶɲɟɣ ɭɧɢɜɟɪɫɚɥɶɧɨɫɬɢ:  

1. ɢɧɢɰɢɚɥɶɧɵɣ ɬɢɩ ɩɚɪɨдɢɢ — дɨɫɬɚɬɨɱɧɨ ɩɨɥɧɨ ɫɨɯɪɚɧɹɸɬɫɹ ɧɚɱɚɥɶɧɵɟ 

ɮɪɚɝɦɟɧɬɵ ɪɚɡдɟɥɨɜ ɢɥɢ ɫɟɝɦɟɧɬɨɜ (ɧɚɩɪɢɦɟɪ, ɦɚɥɵɟ ɬɟɦɵ ɮɪɚɡ) 

ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ; ɜ ɫɨɱɢɧɟɧɢɢ ɦɨжɟɬ ɩɪɢɨɛɪɟɬɚɬɶ ɪɚɡɥɢɱɧɵɣ 

ɜɢд — ɨɬ ɫɨɨɬɜɟɬɫɬɜɢɹ ɦɨдɟɥɢ ɜ ɧɚɱɚɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɢ ɫɨɱɢɧɟɧɢɹ ɢɥɢ 

ɪɚɡдɟɥɚ ɦɟɫɫɵ, дɨ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɝɨ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɦɚɥɵɯ ɬɟɦ ɢɥɢ 

ɧɚɱɚɥɶɧɵɯ ɦɨɬɢɜɨɜ, ɩɨɥɭɱɚɸɳɢɯ ɧɨɜɨɟ, ɚɜɬɨɪɫɤɨɟ ɪɚɡɜɟɪɬɵɜɚɧɢɟ; ɩɪɢ ɷɬɨɦ 

ɢɡɧɚɱɚɥɶɧɵɟ ɫɨɨɬɧɨɲɟɧɢɹ ɝɨɥɨɫɨɜ, ɩɪɟдɫɬɚɜɥɟɧɧɵɟ ɜ c. pr. f. ɧɟɪɟдɤɨ 

ɩɨдɜɟɪɝɚɸɬɫɹ ɩɟɪɟɨɫɦɵɫɥɟɧɢɸ, ɚ ɦɨɬɢɜɵ — ɜɚɪɶɢɪɨɜɚɧɢɸ; 

2.  ɤɨɥɥɚж ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɛɥɨɤɨɜ — ɜ ɤɚɱɟɫɬɜɟ «ɰɢɬɚɬ» (ɪɚɡɧɨɨɛɪɚɡɧɵɯ ɩɨ 

ɤɨɥɢɱɟɫɬɜɭ) ɢɫɩɨɥɶɡɭɸɬɫɹ ɰɟɥɵɟ ɮɪɚɝɦɟɧɬɵ ɩɚɪɨдɢɪɭɟɦɨɝɨ ɬɟɤɫɬɚ, 

ɩɪɟдɫɬɚɜɥɟɧɧɵɟ ɤɨɦɩɥɟɤɫɨɦ ɝɨɥɨɫɨɜ; ɧɟɪɟдɤɨ ɩɨдɨɛɧɵɟ «ɰɢɬɚɬɵ» ɹɜɥɹɸɬɫɹ 

ɜɚɪɢɚɧɬɚɦɢ ɦɨдɟɥɢ; ɜɧɨɫɢɦɵɟ, ɧɚ ɩɟɪɜɵɣ ɜɡɝɥɹд, ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ ɢɡɦɟɧɟɧɢɹ 

ɩɪɢɜɨдɹɬ ɤ ɢɫɤɭɫɧɵɦ ɤɨɦɛɢɧɚɰɢɹɦ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɸɳɢɯ ɝɨɥɨɫɨɜ; 

3. ɬɢɩ ɤɨɧɫɬɚɧɬɧɵɯ ɦɟɥɨдɢɱɟɫɤɢɯ ɫɬɪɭɤɬɭɪ — ɢɡ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɡɚɢɦɫɬɜɭɸɬɫɹ 

ɨɬдɟɥɶɧɵɟ ɦɟɥɨдɢɱɟɫɤɢɟ ɮɪɚɡɵ, ɤɪɚɬɤɢɟ дɭɷɬɵ, ɬɟɪɰɟɬɵ ɝɨɥɨɫɨɜ, ɤɨɬɨɪɵɟ 

ɥɢɛɨ ɩɭɧɤɬɢɪɨɦ ɧɚɦɟɱɚɸɬɫɹ ɜ ɦɟɫɫɟ ɤɨɧɬɭɪɵ ɮɨɪɦɵ ɩɚɪɨдɢɪɭɟɦɨɝɨ 

ɦɚɬɟɪɢɚɥɚ, ɥɢɛɨ ɜɨɡɧɢɤɚɸɬ ɜ ɩɪɨɢɡɜɨɥɶɧɨɦ ɩɨɪɹдɤɟ, ɤɚɥɟɣдɨɫɤɨɩɢɱɧɨ 

ɪɚɫɫɪɟдɨɬɨɱɢɜɚɹɫɶ ɜ ɧɨɜɨɣ ɤɨɦɩɨɡɢɰɢɢ.  

ɑɬɨ жɟ ɤɚɫɚɟɬɫɹ ɬɟɯɧɢɤɢ ɩɚɪɨдɢɢ ɜ ɟɟ ɢɫɬɨɪɢɱɟɫɤɨɦ ɫɪɟɡɟ, ɬɨ ɡдɟɫɶ 

ɨɛɧɚжɚɟɬɫɹ ɜɚжɧɚɹ ɩɪɨɛɥɟɦɚ. Ɂɧɚɤɨɦɫɬɜɨ ɫ ɪɚɡɥɢɱɧɵɦɢ ɨɛɪɚɡɰɚɦɢ ɦɭɡɵɤɢ 

ȼɨɡɪɨждɟɧɢɹ ɩɨɤɚɡɵɜɚɟɬ ɭɫɥɨɜɧɨɫɬɶ ɜɫɟɯ ɩɨɩɵɬɨɤ ɩɪɢɜɹɡɤɢ ɤɚɤɢɯ-ɥɢɛɨ ɬɢɩɨɜ 

ɩɚɪɨдɢɪɨɜɚɧɢɹ ɤ ɤɨɧɤɪɟɬɧɵɦ ɜɪɟɦɟɧɧɵɦ ɨɬɪɟɡɤɚɦ. ɉɟɪɢɨдɢɡɚɰɢɹ ɦɨжɟɬ ɫɜɨдɢɬɶɫɹ 

ɥɢɲɶ ɤ ɧɟɤɢɦ ɨɛɳɢɦ ɬɟɧдɟɧɰɢɹɦ, ɬɚɤɢɦ ɤɚɤ ɩɪɟɨɛɥɚɞɚɧɢɟ, ɧɨ ɧɟ ɝɨɫɩɨɞɫɬɜɨ ɬɨɝɨ 

ɢɥɢ ɢɧɨɝɨ ɦɟɬɨдɚ. ɑɟɦ ɛɨɥɶɲɟ ɦɚɧɭɫɤɪɢɩɬɨɜ ɜɵɯɨдɹɬ ɜ ɫɜɟɬ, ɬɟɦ ɛɨɥɶɲɟ 

ɨɬɤɪɵɜɚɟɬɫɹ ɭдɢɜɢɬɟɥɶɧɵɯ ɨɛɪɚɡɰɨɜ, ɩɟɪɟɜɨɪɚɱɢɜɚɸɳɢɯ ɧɚɲɟ ɩɪɟдɫɬɚɜɥɟɧɢɟ ɨ 
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ɦɭɡɵɤɚɥɶɧɨɣ ɩɪɚɤɬɢɤɟ Ɋɟɧɟɫɫɚɧɫɚ. Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɧɚɦɟɬɢɬɶ ɧɟɤɨɬɨɪɵɟ ɨɛɳɢɟ 

ɦɨɦɟɧɬɵ ɜɨɡɦɨжɧɨ. 

Ɂɚɢɦɫɬɜɨɜɚɧɢɟ ɦɧɨɝɨɝɨɥɨɫɢɹ, ɧɚɱɢɧɚɹ ɫɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ БV ɜɟɤɚ, 

ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ (ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɷɬɨ ɤɚɫɚɟɬɫɹ жɚɧɪɚ ɦɟɫɫɵ) ɫɨɫɪɟдɨɬɨɱɟɧɨ ɧɚ 

ɹɜɥɟɧɢɢ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ М. П. ɢ ɩɚɪɨдɢɪɨɜɚɧɢɹ. ɉɪɢɱɟɦ ɩɪɨɫɥɟжɢɜɚɟɬɫɹ 

ɫɜɨɟɝɨ ɪɨдɚ ɜɡɚɢɦɨɫɜɹɡɶ ɢɫɬɨɪɢɱɟɫɤɨɝɨ ɷɬɚɩɚ ɢ ɬɢɩɚ ɩɚɪɨдɢɪɨɜɚɧɢɹ, ɤɨɬɨɪɨɟ 

ɩɪɢɦɟɧɹɟɬɫɹ ɩɪɢ ɰɢɬɢɪɨɜɚɧɢɢ ɧɟɫɤɨɥɶɤɢɯ ɝɨɥɨɫɨɜ. ȼɡɚɢɦɨдɟɣɫɬɜɢɟ ɫ ɬɢɩɨɦ 

ɤɨɧɫɬɚɧɬɧɵɯ ɦɟɥɨдɢɱɟɫɤɢɯ ɫɬɪɭɤɬɭɪ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɧɚɛɥɸдɚɟɬɫɹ ɜ ɬɪɟɬɶɟɣ 

ɱɟɬɜɟɪɬɢ БV ɜɟɤɚ, ɧɚɩɪɢɦɟɪ ɜ ɦɟɫɫɚɯ «AЮ ЭrКЯКТХ sЮТs» Ɉɤɟɝɟɦɚ ɢɥɢ «SО ХК ПКМО Кв 

pКХО» Ⱦɸɮɚɢ. ɇɚ ɪɭɛɟжɟ XV–БVI ɜɟɤɨɜ, ɜ ɬɜɨɪɱɟɫɬɜɟ ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɀɨɫɤɟɧɚ, 

ɧɟɛɨɥɶɲɢɟ ɜɤɪɚɩɥɟɧɢɹ ɮɪɚɡ ɨдɧɨɝɨ-дɜɭɯ ɝɨɥɨɫɨɜ, ɩɨɦɢɦɨ c. f. ɜɫɟ ɱɚɳɟ ɡɚɦɟɧɹɟɬɫɹ 

«ɜɫɬɚɜɤɚɦɢ», ɯɚɪɚɤɬɟɪɧɵɦɢ дɥɹ ɬɢɩɚ ɤɨɥɥɚжɚ ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɛɥɨɤɨɜ, ɤɚɤ ɜ ɦɟɫɫɚɯ 

ɏ. ɂɡɚɤɚ «CШЦЦО ПОЦЦО НОsМШЧПШrЭцО» ɢɥɢ «FШrЭЮЧК НОspОrКЭК» ɀɨɫɤɟɧɚ. ɇɚ 

ɩɪɨɬɹжɟɧɢɟ ɜɫɟɣ ɩɨɥɨɜɢɧɵ ɜɟɤɚ ɧɟɪɟдɤɢ ɫɨɱɟɬɚɧɢɹ ɫ ɢɧɢɰɢɚɥɶɧɵɦ ɬɢɩɨɦ, ɤɚɤ ɜ 

Kyrie I ɦɟɫɫɵ «La Martinella» Ƀ. Ɇɚɪɬɢɧɢ. Ɋɚɡɝɪɚɧɢɱɟɧɢɟ ɩɨ ɜɪɟɦɟɧɢ ɜɟɫɶɦɚ 

ɭɫɥɨɜɧɨ, ɩɨɫɤɨɥɶɤɭ ɜɫɟ ɬɪɢ ɬɢɩɚ ɦɨɝɭɬ ɛɵɬɶ ɯɚɪɚɤɬɟɪɧɵ дɥɹ ɪɚɡɧɵɯ ɪɚɡдɟɥɨɜ ɨдɧɨɝɨ 

ɰɢɤɥɚ, ɫɨɡдɚɧɧɨɝɨ ɜ ɨɛɨɡɧɚɱɟɧɧɵɣ ɩɟɪɢɨд ɜɪɟɦɟɧɢ. ɇɟ ɫɬɨɢɬ ɬɚɤжɟ ɡɚɛɵɜɚɬɶ ɢ ɨɛ 

ɨɛɪɚɡɰɚɯ, ɬɚɤɢɯ ɤɚɤ ɚɧɨɧɢɦɧɚɹ ɩɚɪɨдɢɹ ɧɚ «La Martinella» ɢ «La martinelle pitzulo» 

Ɇɚɪɬɢɧɢ, ɪɟɚɥɢɡɭɸɳɢɯ ɢɧɢɰɢɚɥɶɧɵɣ ɬɢɩ ɩɚɪɨдɢɢ. 

ɉɚɪɨдɢɪɨɜɚɧɢɟ XVI ɜɟɤɚ, ɨɫɨɛɟɧɧɨ ɜɬɨɪɨɣ ɟɝɨ ɩɨɥɨɜɢɧɵ, ɧɟɫɦɨɬɪɹ ɧɚ 

ɨɬдɟɥɶɧɵɟ ɩɪɢɦɟɪɵ, ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɜɨɟɦ, ɭɬɪɚɱɢɜɚɟɬ ɫɜɹɡɶ ɫ «ɬɟɧɨɪɨɜɵɦ» 

ɩɢɫɶɦɨɦ; ɢɦɟɧɧɨ ɷɬɢɦ ɮɚɤɬɨɪɨɦ ɢ ɦɨжɟɬ ɛɵɬɶ ɨɛɨɡɧɚɱɟɧɚ ɝɥɚɜɧɚɹ ɬɟɧдɟɧɰɢɹ ɜɟɤɚ. 

ɇɨ ɢ ɬɭɬ ɧɟɨɛɯɨдɢɦɨ ɨɝɨɜɨɪɢɬɶɫɹ, ɩɨɫɤɨɥɶɤɭ ɦɟɫɫɵ-ɩɚɪɨдɢɢ ɛɟɡ c. f.-ɩɢɫɶɦɚ 

ɜɫɬɪɟɱɚɸɬɫɹ ɢ ɫɪɟдɢ ɫɨɱɢɧɟɧɢɣ, ɫɨɡдɚɧɧɵɯ ɜ ɧɚɱɚɥɟ ɜɟɤɚ. ȼɟɫɶɦɚ ɫɥɨжɧɨ ɫɤɚɡɚɬɶ, 

ɤɚɤɨɣ ɢɡ ɬɢɩɨɜ дɨɦɢɧɢɪɭɟɬ ɧɚ ɬɨɦ ɢɥɢ ɢɧɨɦ ɨɬɪɟɡɤɟ ɜɪɟɦɟɧɢ. ȼɫɟ ɨɧɢ ɨɪɝɚɧɢɱɧɨ 

ɫɨɫɭɳɟɫɬɜɭɸɬ, ɹɜɥɹɹ ɫɨɛɨɣ ɩɪɢɱɭдɥɢɜɵɟ ɤɨɦɛɢɧɚɰɢɢ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɣ. 

4.3. Ɍɟɯɧɢɤɚ ɩɚɪɨɞɢɢ ɜ ɦɟɫɫɚɯ ɉ. ɞɟ Ʌɚ Ɋɸ 

ɋɪɟдɢ ɤɨɪɩɭɫɚ ɦɟɫɫ Ʌɚ Ɋɸ ɦɨжɧɨ ɜɵдɟɥɢɬɶ ɱɟɬɵɪɟ, ɤɥɚɫɫɢɮɢɰɢɪɭɸɳɢɟɫɹ 

ɤɚɤ ɩɚɪɨдɢɢ. ɗɬɨ — «Incessament», «Ave sanctissima Maria», «Nunca fué pena major» 

ɢ «Tous les regrets». Ȼɭдɟɬ ɬɚɤжɟ ɪɚɫɫɦɨɬɪɟɧɚ ɦɟɫɫɚ «Almana», ɩɟɪɜɨɢɫɬɨɱɧɢɤ 

ɤɨɬɨɪɨɣ ɧɟ ɢдɟɧɬɢɮɢɰɢɪɨɜɚɧ, ɨдɧɚɤɨ, ɦɧɟɧɢɟ ɢɫɫɥɟдɨɜɚɬɟɥɟɣ ɨɛ ɷɬɨɦ ɫɨɱɢɧɟɧɢɢ 

ɨɬɤɪɵɜɚɟɬ ɩɨɥɟ дɥɹ дɢɫɤɭɫɫɢɣ ɩɨ ɡɚɹɜɥɟɧɧɨɣ ɬɟɦɟ. Ⱦɜɟ ɦɟɫɫɵ — «Nunca fué pena 
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major» ɢ «Tous les regretz» — ɧɟ ɹɜɥɹɸɬɫɹ ɩɚɪɨдɢɹɦɢ ɜ «ɱɢɫɬɨɦ» ɜɢдɟ, ɩɨɫɤɨɥɶɤɭ 

ɨɛɧɚɪɭжɢɜɚɸɬ ɛɨɥɶɲɟ ɜɥɢɹɧɢɟ ɬɟɯɧɢɤɢ c. f., ɜɫɥɟдɫɬɜɢɟ ɱɟɝɨ ɛɭдɭɬ ɪɚɫɫɦɨɬɪɟɧɵ 

ɨɬдɟɥɶɧɨ.  

Ɉɛɪɚɳɚɹɫɶ ɤ ɜɨɩɪɨɫɭ ɛɵɬɨɜɚɧɢɹ ɭɤɚɡɚɧɧɵɯ ɫɨɱɢɧɟɧɢɣ ɜ ɰɟɪɤɨɜɧɨɦ ɨɛɢɯɨдɟ, 

ɩɪɟдɩɨɥɨжɢɦ, ɱɬɨ ɦɟɫɫɵ-ɩɚɪɨдɢɢ Ʌɚ Ɋɸ, ɡɚɢɦɫɬɜɭɸɳɢɟ ɬɟ c. pr. f., ɱɬɨ ɪɚɫɤɪɵɜɚɸɬ 

ɬɟɦɚɬɢɤɚ ɥɸɛɨɜɧɵɯ ɫɬɪɚдɚɧɢɣ («Incessament», «Nunca fué pena major» ɢ «Tous les 

regrets»), ɜ ɰɟɪɤɨɜɧɨɣ ɩɪɚɤɬɢɤɟ ɦɨɝɥɢ ɢɫɩɨɥɶɡɨɜɚɬɶɫɹ ɜ ɤɚɱɟɫɬɜɟ ɜɨɬɢɜɧɵɯ 

ɦɚɪɢɚɧɫɤɢɯ ɦɟɫɫ. Ɉдɧɨɡɧɚɱɧɨ ɩɨɫɜɹɳɟɧɢɟ Ⱦɟɜɟ Ɇɚɪɢɢ ɩɪɨɫɬɭɩɚɟɬ ɜ ɥɢɲɶ 

ɲɟɫɬɢɝɨɥɨɫɧɨɦ ɰɢɤɥɟ «Ave sanctissima Maria». ɑɬɨ жɟ ɤɚɫɚɟɬɫɹ ɦɟɫɫɵ «Nunca fué 

pena major», ɬɨ ɤɨɫɜɟɧɧɨ ɧɚ ɟɟ ɨɛɪɚɡɧɭɸ ɫɮɟɪɭ ɭɤɚɡɵɜɚɟɬ ɦɨɬɟɬ Ɇ. ɉɢɩɟɥɚɪɚ 

«Memorare Mater Christi»468, ɱɬɨ ɬɚɤжɟ ɩɨɡɜɨɥɹɟɬ ɧɚɦ ɜɟɫɶɦɚ ɭɜɟɪɟɧɧɨ ɩɪɢɱɢɫɥɹɬɶ 

ɰɢɤɥ ɤ ɱɢɫɥɭ ɦɚɪɢɚɧɫɤɢɯ. 

4.3.1. Ɇɟɫɫɵ-ɩɚɪɨɞɢɢ (ɜ «ɱɢɫɬɨɦ» ɜɢɞɟ) 

ȼ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ ɦɵ ɪɚɫɫɦɨɬɪɢɦ ɬɟ ɰɢɤɥɵ, ɱɬɨ дɟɦɨɧɫɬɪɢɪɭɸɬ ɬɟɯɧɢɤɭ 

ɩɚɪɨдɢɢ ɛɟɡ ɟɟ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɫ c. f.- ɩɢɫɶɦɨɦ. ɗɬɨ ɦɟɫɫɵ «Incessament» ɢ «Ave 

sanctissima Maria», ɤɚждɚɹ ɢɡ ɤɨɬɨɪɵɯ ɩɪɟɬɜɨɪɹɟɬ ɬɟɯɧɢɤɭ ɩɨ-ɫɜɨɟɦɭ, ɪɟɚɥɢɡɭɹ 

ɪɚɡɧɵɟ ɫɬɪɚɬɟɝɢɢ ɩɪɢ ɪɚɛɨɬɟ ɫ ɦɧɨɝɨɝɨɥɨɫɧɵɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. 

ɉɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɰɢɤɥɚ «Incessament» ɹɜɥɹɟɬɫɹ ɩɹɬɢɝɨɥɨɫɧɚɹ ɲɚɧɫɨɧ 

«Incessament mon povre cueur lamente», ɚɜɬɨɪɫɬɜɨ ɤɨɬɨɪɨɣ ɩɪɢɩɢɫɵɜɚɥɨɫɶ 

ɀɨɫɤɟɧɭ469. Ɉдɧɚɤɨ ɜ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɢɫɫɥɟдɨɜɚɬɟɥɢ ɫɤɥɨɧɹɸɬɫɹ ɤ ɟɟ 

ɩɪɢɧɚдɥɟжɧɨɫɬɢ ɩɟɪɭ Ʌɚ Ɋɸ470. ȼ ɨɫɧɨɜɟ ɤɨɦɩɨɡɢɰɢɢ — ɩɹɬɢɫɬɪɨɱɧɵɣ ɫɬɢɯ. 

Ɇɭɡɵɤɚɥɶɧɵɣ ɦɚɬɟɪɢɚɥ ɜɵɫɬɪɚɢɜɚɟɬɫɹ ɜɨɤɪɭɝ ɤɚɧɨɧɚ, ɩɪɨɜɨдɢɦɨɝɨ ɛɚɫɨɦ (dux) ɢ 

ɤɜɢɧɬɭɫɨɦ (comes) ɜ ɜɟɪɯɧɸɸ ɤɜɚɪɬɭ, ɧɚ ɪɚɫɫɬɨɹɧɢɢ дɜɭɯ ɛɪɟɜɢɫɨɜ. Ȼɥɚɝɨдɚɪɹ 

ɩɚɭɡɢɪɨɜɚɧɢɸ, ɦɟɥɨдɢɱɟɫɤɨɟ ɪɚɡɜɟɪɬɵɜɚɧɢɟ ɤɚɧɨɧɚ ɢɦɟɟɬ ɨɬɱɟɬɥɢɜɨɟ дɟɥɟɧɢɟ ɧɚ 

ɲɟɫɬɶ ɮɪɚɡ. ȼɬɨɪɚɹ, ɬɪɚɧɫɩɨɧɢɪɭɹɫɶ ɜɜɟɪɯ ɧɚ ɤɜɢɧɬɭ, ɧɟɬɨɱɧɨ ɩɨɜɬɨɪɹɟɬ ɩɟɪɜɭɸ; 

дɜɟ ɩɨɫɥɟдɧɢɟ, ɩɪɢ ɪɚɡɧɨɫɬɢ ɤɚдɟɧɰɢɨɧɧɵɯ ɩɨɫɬɪɨɟɧɢɣ, ɨɛɴɟдɢɧɹɸɬɫɹ 

ɟдɢɧɨɧɚɱɚɥɢɟɦ, ɛɥɚɝɨдɚɪɹ ɱɟɦɭ, ɜɧɭɬɪɢ ɤɨɧɟɱɧɨɝɨ ɤɚɧɨɧɚ ɜɨɡɧɢɤɚɟɬ ɧɟɛɨɥɶɲɨɣ 

 
468 ɉɨдɪɨɛɧɟɟ ɨ ɦɨɬɟɬɟ ɜ «ɂɧɬɟɪɦɟдɢɢ 2» дɢɫɫɟɪɬɚɰɢɢ. 
469 ɉɪɢɱɢɧɚ ɷɬɨɣ ɚɜɬɨɪɫɤɨɣ ɚɬɪɢɛɭɰɢɢ — ɢɡдɚɧɢɟ «Trent sixiesme livre» ɉɶɟɪɚ Ⱥɬɬɟɧɶɹɧɚ 1549 ɝɨдɚ, 
ɝдɟ ɨɩɭɛɥɢɤɨɜɚɧɵ 30 ɲɚɧɫɨɧ ɚɜɬɨɪɫɬɜɚ ɀɨɫɤɟɧɚ. ȼ ɢɡдɚɧɢɢ «Werken van Josquin des Prés» 
ɩɭɛɥɢɤɚɰɢɹ ɲɚɧɫɨɧ, ɨдɧɚɤɨ, ɫɨɩɪɨɜɨждɚɟɬɫɹ ɤɨɦɦɟɧɬɚɪɢɟɦ ɨ ɜɨɡɦɨжɧɨɦ ɚɜɬɨɪɫɬɜɟ Ʌɚ Ɋɸ. Josquin 
des Prés, Werken van Josquin des Prés. In 55 Bde. Bd. VIII. / Ed. Smijers A., Antonowycz M., 
Elders W. Amsterdam: Alsbach/Vereniging voor Nederlandse Muziekgeschiedenis, 1925. P. 70. 
470 Meconi H. Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court. P. 120. 



228 

 

ɛɟɫɤɨɧɟɱɧɵɣ ɤɚɧɨɧ II ɪɚɡɪɹдɚ. ɉɪɢɜɟдɟɦ ɫɬɪɨɤɢ ɩɨɷɬɢɱɟɫɤɨɝɨ ɬɟɤɫɬɚ ɲɚɧɫɨɧ ɜ ɢɯ 

ɫɨɩɪɹжɟɧɢɢ ɫ ɦɟɥɨдɢɱɟɫɤɢɦɢ ɮɪɚɡɚɦɢ ɤɚɧɨɧɚ: 
ɫɬɪɨɤɢ ɫɬɢɯɚ  ɮɪɚɡɵ ɤɚɧɨɧɚ 

Incessament mon povre cueur 

lamente, 

Sans nul repos souvenir me 

tourmente, 

Ayant ennyu sans aulcun 

amandement, 

Bany je suis de tout esbatement, 

Et si languis pres de mort vehemente. 

Ȼɟɫɩɪɟɫɬɚɧɧɨ ɫɤɨɪɛɢɬ ɦɨɟ ɛɟдɧɨɟ 

ɫɟɪдɰɟ 

ɇɟ ɡɧɚɹ ɨɬдɵɯɚ, ɜɨɫɩɨɦɢɧɚɧɶɹ 

ɦɭɱɚɸɬ ɦɟɧɹ 

ɋɤɭɱɚɸ ɜ ɨжɢдɚɧɶɟ дɨɛɪɵɯ 

ɩɟɪɟɦɟɧ 

Ʌɢɲɟɧɧɵɣ ɜɫɹɤɨɝɨ ɜɟɫɟɥɶɹ 

Ɍɨɦɥɸɫɶ ɧɚ ɩɨɪɨɝɟ жɟɫɬɨɤɨɣ 

ɤɨɧɱɢɧɵ 

Ⱥ 

 

Ⱥ1 

 

ȼ 

 

ɋ 

D D1 

Ɉɤɪɭжɚɸɳɢɟ ɤɚɧɨɧ ɝɨɥɨɫɚ ɧɚ ɩɪɨɬɹжɟɧɢɟ ɱɟɬɵɪɟɯ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤ 

ɩɨдɱɢɧɟɧɵ ɥɨɝɢɤɟ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ, ɚ ɢɯ ɦɚɥɵɟ ɬɟɦɵ, ɜ 

ɛɨɥɶɲɢɧɫɬɜɟ ɫɜɨɟɦ (ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ ɜɬɨɪɨɣ), ɬɟɦɚɬɢɱɟɫɤɢ ɫɨɜɩɚдɚɸɬ ɫ ɧɚɱɚɥɶɧɵɦɢ 

ɦɨɬɢɜɚɦɢ ɮɪɚɡɚ ɤɚɧɨɧɚ (ɩɪɢɦɟɪ 85). ɉɨɜɬɨɪɟɧɧɚɹ дɜɚждɵ ɩɹɬɚɹ ɫɬɪɨɤɚ ɩɪɟɪɵɜɚɟɬ 

ɷɬɭ ɡɚɤɨɧɨɦɟɪɧɨɫɬɶ: ɫɭɩɟɪɢɭɫ, ɚɥɶɬ ɢ ɬɟɧɨɪ ɨɛɚ ɪɚɡɚ ɩɪɨɜɨдɹɬ ɫɬɪɨɤɭ ɫɪɟдɫɬɜɚɦɢ 

ɩɪɨɫɬɨɝɨ ɤɨɧɬɪɚɩɭɧɤɬɚ, ɚ ɢɦɢɬɚɰɢɨɧɧɨɫɬɶ ɜ ɦɧɨɝɨɝɨɥɨɫɢɢ ɫɨɯɪɚɧɹɟɬɫɹ ɥɢɲɶ ɡɚ ɫɱɟɬ 

ɤɚɧɨɧɚ. ɉɪɢɦɟɱɚɬɟɥɟɧ, ɨдɧɚɤɨ, ɦɨɬɢɜ ɚɥɶɬɚ, ɫɨɩɪɨɜɨждɚɸɳɢɣ ɮɪɚɡɭ Et si languis: ɨɧ 

ɜɚɪɶɢɪɨɜɚɧɨ ɩɨɜɬɨɪɹɟɬ ɩɟɪɜɭɸ ɦɚɥɭɸ ɬɟɦɭ, ɩɪɢдɚɜɚɹ ɤɨɦɩɨɡɢɰɢɢ ɱɟɪɬɵ 

ɪɟɩɪɢɡɧɨɫɬɢ (ɩɪɢɦɟɪ 85 ɚ). 
ɉɪɢɦɟɪ 85. ɉ. дɟ Ʌɚ Ɋɸ, ɲɚɧɫɨɧ «Incessament mon povre cueur lamente», ɬɬ. 1–6471. 

 

 

 

 

 
471 Ʉɪɚɫɧɵɦɢ ɩɪɹɦɨɭɝɨɥɶɧɢɤɚɦɢ ɨɛɨɡɧɚɱɟɧɵ ɬɟɦɚɬɢɱɟɫɤɢɟ ɩɨɜɬɨɪɵ ɜ ɩɟɪɜɨɣ ɢ ɩɹɬɨɣ ɬɟɤɫɬɨ-
ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤɚɯ. ɑɟɪɧɵɦɢ — ɩɪɨɩɨɫɬɚ ɛɟɫɤɨɧɟɱɧɨɝɨ ɤɚɧɨɧɚ ɢ ɟɟ ɩɨɜɬɨɪɟɧɢɟ. 
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85 ɚ. Ɍɬ. 37–48. 

 

ȼɵɫɬɪɚɢɜɚɹ ɤɨɦɩɨɡɢɰɢɸ ɧɚ ɨɫɧɨɜɟ ɲɚɧɫɨɧ, Ʌɚ Ɋɸ ɩɟɪɟɧɢɦɚɟɬ ɧɟ ɬɨɥɶɤɨ ɟɟ 

ɢɧɬɨɧɚɰɢɨɧɧɨ-ɪɢɬɦɢɱɟɫɤɢɟ ɫɨɫɬɚɜɥɹɸɳɢɟ, ɧɨ ɢ ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɱɟɪɬɵ: ɨɛɚ 

ɫɨɱɢɧɟɧɢɹ ɩɹɬɢɝɨɥɨɫɧɵ, ɢɦɟɸɬ дɜɭдɨɥɶɧɭɸ ɪɢɬɦɢɤɭ ɢ ɤɚɧɨɧɢɱɟɫɤɨɟ ɩɢɫɶɦɨ 

ɧɢжɧɢɯ ɝɨɥɨɫɨɜ ɫ ɨдɢɧɚɤɨɜɵɦɢ ɩɚɪɚɦɟɬɪɚɦɢ ɢɦɢɬɚɰɢɢ. Ʉɚɧɨɧ ɜ ɦɟɫɫɟ, ɨдɧɚɤɨ, ɧɟ 

ɢɦɟɟɬ ɩɪɢɡɧɚɤɨɜ c. f.: ɨɧ ɧɟ ɫɬɚɧɨɜɢɬɫɹ ɝɥɚɜɧɵɦ ɧɨɫɢɬɟɥɟɦ soggetto, ɩɨɫɤɨɥɶɤɭ 

ɬɟɦɚɬɢɡɦ c. pr. f. ɩɪɨɧɢɤɚɟɬ ɜ ɧɟɝɨ ɥɢɲɶ ɱɚɫɬɢɱɧɨ, ɷɩɢɡɨдɢɱɟɫɤɢ. Ɇɟɫɫɭ ɢ ɦɨдɟɥɶ 

ɪɨдɧɢɬ ɢ ɥɚдɨɜɵɣ ɩɚɪɚɦɟɬɪ: g-ɦɢɤɫɨɥɢдɢɣɫɤɢɣ ɹɜɥɹɟɬɫɹ ɭɫɬɨɟɦ ɧɟ ɬɨɥɶɤɨ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɧɨ ɢ ɩɨдɚɜɥɹɸɳɟɝɨ ɛɨɥɶɲɢɧɫɬɜɚ ɪɚɡдɟɥɨɜ ɦɟɫɫɵ.  

ȼ ɨɬɥɢɱɢɟ ɨɬ дɪɭɝɢɯ ɲɚɧɫɨɧ-ɦɟɫɫ, Ʌɚ Ɋɸ ɧɟ ɜɵɫɬɪɚɢɜɚɟɬ ɡдɟɫɶ ɱɟɬɤɨɣ 

ɫɟɝɦɟɧɬɚɰɢɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɦɟждɭ ɪɚɡдɟɥɚɦɢ ɰɢɤɥɚ. ɂ ɯɨɬɹ ɢɡɥɨжɟɧɢɟ 

ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɜɧɭɬɪɢ ɦɧɨɝɢɯ ɢɡ ɧɢɯ ɧɨɫɢɬ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɵɣ 

ɯɚɪɚɤɬɟɪ, ɧɚ ɭɪɨɜɧɟ ɱɚɫɬɟɣ ɰɢɤɥɚ ɨɧɨ ɡɚɱɚɫɬɭɸ ɧɟ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɦɨдɟɥɢ. Ʉ ɩɪɢɦɟɪɭ, 

ɜ Patrem ɰɢɬɢɪɭɟɬɫɹ ɦɚɬɟɪɢɚɥ ɩɟɪɜɵɯ ɱɟɬɵɪɟɯ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤ, ɜ 

ɫɥɟдɭɸɳɟɦ ɡɚ ɧɢɦ Et incarnatus — ɧɚɱɚɥɶɧɵɟ ɢɧɬɨɧɚɰɢɢ ɩɟɪɜɨɣ ɢ ɜɬɨɪɨɣ, ɚ ɜ 

ɜɟɧɱɚɸɳɟɦ ɱɚɫɬɶ Et resurrexit — дɜɟ ɩɟɪɜɵɟ ɢ дɜɟ ɩɨɫɥɟдɧɢɟ ɮɪɚɡɵ ɤɚɧɨɧɚ. ȼ ɦɟɫɫɟ 

ɹɜɫɬɜɟɧɧɨ ɩɪɨɫɥɟжɢɜɚɟɬɫɹ ɥɨɝɢɤɚ ɤɨɧɰɟɧɬɪɚɰɢɢ ɰɢɬɢɪɨɜɚɧɢɹ ɜ дɜɭɯ ɧɚɱɚɥɶɧɵɯ 

ɱɚɫɬɹɯ, ɫ ɩɨɫɬɟɩɟɧɧɵɦ ɩɪɟɜɚɥɢɪɨɜɚɧɢɟɦ «ɫɜɨɛɨдɧɨɝɨ» ɩɢɫɶɦɚ ɜ Credo ɢ Sanctus ɢ 

ɫɜɨɟɝɨ ɪɨдɚ «ɡɚɦɵɤɚɧɢɟɦ» ɜ Agnus Dei II, ɝдɟ ɦɨɬɢɜɵ ɲɚɧɫɨɧ ɫɧɨɜɚ ɩɪɨɧɢɡɵɜɚɸɬ 

ɜɫɸ ɦɧɨɝɨɝɨɥɨɫɧɭɸ ɬɤɚɧɶ. Ɍɚɤ, ɜ Kyrie ɦɟɥɨдɢɱɟɫɤɢɟ ɮɪɚɡɵ ɤɚɧɨɧɚ ɢ ɨɤɪɭжɚɸɳɢɯ 

ɟɝɨ ɝɨɥɨɫɨɜ (ɜɫɟɯ ɢɥɢ ɧɟɫɤɨɥɶɤɢɯ) ɩɪɨɯɨдɹɬ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ: ɩɟɪɜɚɹ ɜ Kyrie I, 



230 

 

ɜɬɨɪɚɹ ɢ ɬɪɟɬɶɹ ɜ Christe, ɨɫɬɚɜɲɢɟɫɹ ɬɪɢ — ɜ ɩɨɫɥɟдɧɟɦ ɪɚɡдɟɥɟ ɱɚɫɬɢ, ɜɧɭɬɪɟɧɧɹɹ 

ɢдɟɹ ɤɨɬɨɪɨɣ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɬɟɧдɟɧɰɢɟɣ ɤ ɩɨɫɬɟɩɟɧɧɨɦɭ ɩɪɟɨɛɥɚдɚɧɢɸ «ɱɭжɨɝɨ» 

ɦɚɬɟɪɢɚɥɚ ɧɚд «ɫɜɨɢɦ».  

ɇɚɱɢɧɚɹ ɫ Gloria ɷɬɚ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɜ ɢɡɥɨжɟɧɢɢ c. pr. f. ɩɨɫɬɟɩɟɧɧɨ 

ɪɚɡɦɵɜɚɟɬɫɹ. Et in terra ɨɬɤɪɵɜɚɟɬɫɹ ɜɚɪɶɢɪɨɜɚɧɧɵɦ ɩɪɨɜɟдɟɧɢɟɦ ɬɪɟɯɝɨɥɨɫɧɨɝɨ 

ɧɚɱɚɥɶɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ ɲɚɧɫɨɧ (ɬɬ. 1–9), ɨдɧɚɤɨ дɚɥɟɟ ɩɪɨдɨɥжɚɟɬɫɹ ɢɦɢɬɚɰɢɹɦɢ 

ɦɚɥɨɣ ɬɟɦɵ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɭɸ ɬɪɟɬɶɟɣ ɫɬɪɨɤɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ɉɨɫɥɟ 

ɩɪɨдɨɥжɢɬɟɥɶɧɨɝɨ ɷɩɢɡɨдɚ, ɫɜɹɡɚɧɧɨɝɨ ɫɨ ɫɤɜɨɡɧɵɦ ɢɦɢɬɢɪɨɜɚɧɢɟɦ ɦɨɬɢɜɚ, 

ɧɚɩɨɦɢɧɚɸɳɟɝɨ ɦɚɥɭɸ ɬɟɦɭ ɱɟɬɜɟɪɬɨɣ ɮɪɚɡɵ Bany je suis (ɩɪɢɦɟɪ 85 ɚ), ɜ ɬɬ. 66–67 

ɚɥɶɬ ɩɪɨɜɨдɢɬ ɦɟɥɨдɢɸ, ɪɨдɫɬɜɟɧɧɭɸ ɨдɧɨɜɪɟɦɟɧɧɨ ɚɥɶɬɨɜɵɦ жɟ ɦɨɬɢɜɚɦ ɤɚɤ 

ɩɹɬɨɣ, ɬɚɤ ɢ ɩɟɪɜɨɣ ɫɬɪɨɤ. ȼɚɪɶɢɪɨɜɚɧɢɟ ɦɨɬɢɜɚ ɡɚɬɪɭдɧɹɟɬ ɟɝɨ ɨдɧɨɡɧɚɱɧɭɸ 

ɢдɟɧɬɢɮɢɤɚɰɢɸ, ɱɬɨ ɫɨɡдɚɟɬ ɫɢɬɭɚɰɢɸ, ɩɪɢ ɤɨɬɨɪɨɣ, ɫ ɨдɧɨɣ ɫɬɨɪɨɧɵ, ɜ ɤɨɦɩɨɡɢɰɢɢ 

ɪɚɡдɟɥɚ ɩɪɨɫɬɭɩɚɸɬ ɱɟɪɬɵ ɪɟɩɪɢɡɧɨɫɬɢ, ɫ дɪɭɝɨɣ жɟ — ɟɫɬɶ ɩɪɢɡɧɚɤɢ 

ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɝɨ ɰɢɬɢɪɨɜɚɧɢɹ ɦɨдɟɥɢ. 

Ɍɨɧɤɚɹ ɦɨɬɢɜɧɚɹ ɪɚɛɨɬɚ ɩɪɨɧɢɡɵɜɚɟɬ ɬɤɚɧɶ дɜɭɯɝɨɥɨɫɧɨɝɨ Benedictus. ɉɟɪɜɨɟ 

ɦɟɥɨдɢɱɟɫɤɨɟ ɩɨɫɬɪɨɟɧɢɟ дɢɫɤɚɧɬɚ (ɩɪɢɦɟɪ 86) ɜ ɪɚɡдɟɥɟ ɫɤɥɚдɵɜɚɟɬɫɹ ɢɡ дɜɭɯ 

ɷɥɟɦɟɧɬɨɜ: ɰɢɬɢɪɨɜɚɧɢɟ ɧɚɱɚɥɶɧɨɝɨ ɜɨɫɯɨдɹɳɟɝɨ ɦɨɬɢɜɚ ɬɟɧɨɪɚ ɲɚɧɫɨɧ (ɬɬ. 1–3 

ɲɚɧɫɨɧ) ɩɪɨдɨɥжɚɟɬɫɹ ɧɢɫɯɨдɹɳɢɦ, ɱɬɨ ɜ ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɧɨɦ ɜɢдɟ ɩɨɜɬɨɪɹɟɬ 

ɢɧɬɨɧɚɰɢɢ ɤɨɧɬɪɚɬɟɧɨɪɚ ɦɨдɟɥɢ (ɬɬ. 3–5 ɲɚɧɫɨɧ). ɋɨɡдɚɧɢɟ ɬɚɤɨɣ 

ɤɨɦɛɢɧɢɪɨɜɚɧɧɨɣ ɢɡ дɜɭɯ ɷɥɟɦɟɧɬɨɜ ɦɟɥɨдɢɢ ɜɨɜɫɟ ɧɟɫɥɭɱɚɣɧɨ: ɜ ɲɚɧɫɨɧ ɦɨɬɢɜɵ 

дɜɭɯ ɝɨɥɨɫɨɜ, ɧɚɤɥɚдɵɜɚɹɫɶ, ɫɦɟɧɹɸɬ дɪɭɝ дɪɭɝɚ (ɩɪɢɦɟɪ 85). ɋɚɦ жɟ ɩɨ ɫɟɛɟ 

ɧɢɫɯɨдɹɳɢɣ ɯɨд ɤɨɧɬɪɚɬɟɧɨɪɚ ɹɜɥɹɟɬɫɹ ɪɢɫɩɨɫɬɨɣ ɦɚɥɨɣ ɬɟɦɵ ɫɭɩɟɪɢɭɫɚ.  
ɉɪɢɦɟɪ 86. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Incessament», Benedictus ɬɬ. 148–160. 

 

Ⱦɜɚ ɨɛɨɡɧɚɱɟɧɧɵɯ ɬɟɦɚɬɢɱɟɫɤɢɯ ɷɥɟɦɟɧɬɚ ɩɪɢɨɛɪɟɬɚɸɬ ɜɚжɧɨɟ ɡɧɚɱɟɧɢɟ ɜ 

ɦɟɫɫɟ. ɂɦɢɬɚɰɢɢ ɦɨɬɢɜɚ ɫɭɩɟɪɢɭɫɚ (ɤɨɧɬɪɚɬɟɧɨɪɚ) ɮɨɪɦɢɪɭɸɬ ɢɧɢɰɢɚɥɶɧɵɟ 

ɩɨɫɬɪɨɟɧɢɹ Et resurrexit ɢ Agnus Dei I. ɂ ɟɫɥɢ ɜɨ ɜɬɨɪɨɦ ɢɡ ɧɢɯ, ɨɧ ɫɨɯɪɚɧɹɟɬ 
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ɯɚɪɚɤɬɟɪɧɭɸ ɩɭɧɤɬɢɪɧɭɸ ɪɢɬɦɢɤɭ, ɬɨ ɜ Et resurrexit ɢɡɥɨжɟɧ ɪɨɜɧɵɦɢ 

дɥɢɬɟɥɶɧɨɫɬɹɦɢ — ɪɢɫɭɧɨɤ ɩɨɥɨɜɢɧɧɵɦɢ ɢ ɱɟɬɜɟɪɬɹɦɢ. ɍдɢɜɢɬɟɥɶɧɨɣ ɧɚɯɨдɤɨɣ 

ɨɤɚɡɵɜɚɟɬɫɹ ɬɨɬ жɟ ɫɚɦɵɣ ɦɨɬɢɜ ɫ ɬɟɦ жɟ ɪɢɬɦɢɱɟɫɤɢɦ ɪɢɫɭɧɤɨɦ ɜ ɤɚдɟɧɰɢɨɧɧɨɦ 

ɩɨɫɬɪɨɟɧɢɢ ɛɚɫɚ, ɩɪɟдɜɚɪɹɸɳɟɝɨ Et resurrexit ɪɚɡдɟɥɚ — Et incarnatus. 

Ʉɨɦɩɨɡɢɰɢɨɧɧɵɣ ɩɪɢɟɦ, ɡɧɚɱɢɬɟɥɶɧɨ ɨɩɟɪɟжɚɸɳɢɣ ɜɪɟɦɹ — ɩɪɟдɜɨɫɯɢɳɟɧɢɟ 

ɬɟɦɵ ɧɨɜɨɝɨ ɪɚɡдɟɥɚ ɜ ɨɤɨɧɱɚɧɢɢ ɩɪɟдɵдɭɳɟɝɨ — ɩɪɢдɚɟɬ ɤɨɦɩɨɡɢɰɢɢ ɱɚɫɬɢ 

ɬɟɦɚɬɢɱɟɫɤɭɸ ɰɟɥɨɫɬɧɨɫɬɶ. ȼɬɨɪɨɣ ɷɥɟɦɟɧɬ — ɜɨɫɯɨдɹɳɢɣ ɦɨɬɢɜ ɬɟɧɨɪɚ, 

ɝɥɚɜɟɧɫɬɜɭɟɬ ɜ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ Qui tollis ɢ Et incarnatus. ȼ ɨɛɨɢɯ ɪɚɡдɟɥɚɯ 

ɟɦɭ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɟɬ ɧɢɫɯɨдɹɳɢɣ ɬɟɪɰɨɜɵɣ ɯɨд, ɪɨдɫɬɜɟɧɧɵɣ ɜɵɲɟɭɩɨɦɹɧɭɬɨɦɭ 

ɦɨɬɢɜɭ ɫɭɩɟɪɢɭɫɚ (ɬɬ. 1–3 ɲɚɧɫɨɧ).  

Ɉɛɨɡɧɚɱɟɧɧɵɟ ɩɪɢɟɦɵ — ɫɜɢдɟɬɟɥɶɫɬɜɨ ɜɢɪɬɭɨɡɧɨɝɨ ɩɢɫɶɦɚ Ʌɚ Ɋɸ, 

ɯɚɪɚɤɬɟɪɢɡɭɸɳɟɝɨɫɹ ɬɨɧɤɨɣ ɦɨɬɢɜɧɨɣ ɪɚɛɨɬɨɣ. ɇɨ ɢɫɤɭɫɧɵɦ ɨɤɚɡɵɜɚɟɬɫɹ ɢ 

«ɤɪɭɩɧɵɣ ɲɬɪɢɯ» ɦɚɫɬɟɪɚ. ȼɧɭɬɪɟɧɧɹɹ ɚɪɯɢɬɟɤɬɨɧɢɤɚ дɜɭɯ ɪɚɡдɟɥɨɜ Agnus Dei 

ɨɛɧɚɪɭжɢɜɚɟɬ ɱɟɪɬɵ ɫɢɦɦɟɬɪɢɱɧɨɫɬɢ. ȼ ɩɟɪɜɨɦ ɪɚɡдɟɥɟ ɱɚɫɬɢ ɰɢɬɢɪɭɸɬɫɹ ɦɨɬɢɜɵ 

ɩɟɪɜɨɣ ɢ ɱɟɬɜɟɪɬɨɣ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤ (ɮɪɚɡɚ ɋ ɤɚɧɨɧɚ) ɲɚɧɫɨɧ. ȼ ɰɟɧɬɪɟ 

ɪɚɡдɟɥɚ ɧɚɯɨдɢɬɫɹ дɟɫɹɬɢɬɚɤɬɨɜɨɟ ɩɨɫɬɪɨɟɧɢɟ ɧɚ ɫɜɨɛɨдɧɨɦ ɦɚɬɟɪɢɚɥɟ, ɡɚ ɤɨɬɨɪɵɦ 

ɫɥɟдɭɟɬ ɟɝɨ жɟ ɬɨɱɧɨɟ ɩɨɜɬɨɪɟɧɢɟ (ɩɪɢɦɟɪ 87). Ɍɚ жɟ ɢдɟɹ ɜ Agnus Dei II, ɜ 

ɤɨɦɩɨɡɢɰɢɢ ɤɨɬɨɪɨɝɨ ɟɫɬɶ дɜɚ ɫɟɝɦɟɧɬɚ, ɫɤɥɚдɵɜɚɸɳɢɯɫɹ ɢɡ ɪɟɩɟɬɢɰɢɣ 

ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɛɥɨɤɨɜ. ȼɫɬɭɩɢɬɟɥɶɧɨɟ ɩɨɫɬɪɨɟɧɢɟ, ɡɚɢɦɫɬɜɭɸɳɟɟ ɢɧɬɨɧɚɰɢɢ 

ɩɟɪɜɨɣ ɮɪɚɡɵ ɲɚɧɫɨɧ, ɫɦɟɧɹɟɬɫɹ дɜɚждɵ ɩɨɜɬɨɪɟɧɧɵɦ ɩɨɥɢɮɨɧɢɱɟɫɤɢɦ 

ɤɨɦɩɥɟɤɫɨɦ ɧɚ ɫɜɨɛɨдɧɨɦ ɦɚɬɟɪɢɚɥɟ. ɉɪɢɟɦ ɩɨɜɬɨɪɹɟɬɫɹ ɜɧɨɜɶ, ɩɨɫɥɟ ɰɢɬɢɪɨɜɚɧɢɹ 

ɜɬɨɪɨɣ ɮɪɚɡɵ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. Ɉдɧɚɤɨ ɬɟɩɟɪɶ ɜ ɬɤɚɧɶ ɛɥɨɤɚ-ostinato ɩɪɨɧɢɤɚɸɬ 

ɢɧɬɨɧɚɰɢɢ ɬɪɟɬɶɟɣ ɮɪɚɡɵ c. pr. f. Ɉɫɬɢɧɚɬɧɨɟ ɩɨɜɬɨɪɟɧɢɟ ɦɧɨɝɨɝɨɥɨɫɧɵɯ 

ɤɨɦɩɥɟɤɫɨɜ ɩɪɢɫɭɬɫɬɜɭɟɬ ɜ ɰɟɧɬɪɚɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɢ ɫɜɨɛɨдɧɨɝɨ ɨɬ ɡɚɢɦɫɬɜɨɜɚɧɢɣ 

Osanna, ɱɬɨ ɫɨɡдɚɟɬ ɫɜɨɟɝɨ ɪɨдɚ ɚɪɤɭ ɦɟждɭ ɱɚɫɬɹɦɢ Sanctus ɢ Agnus Dei, ɧɨ ɧɟ 

ɬɟɦɚɬɢɱɟɫɤɭɸ, ɚ ɚɪɯɢɬɟɤɬɨɧɢɱɟɫɤɭɸ. ɉɨдɨɛɧɵɯ ɩɪɢɦɟɪɨɜ ɜ ɬɜɨɪɱɟɫɬɜɟ Ʌɚ Ɋɸ ɛɨɥɟɟ 

ɧɟ ɜɫɬɪɟɱɚɟɬɫɹ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ ɱɬɨ ɩɪɢɧɰɢɩ ɨɫɬɢɧɚɬɨ ɜ ɪɚɡɥɢɱɧɵɯ ɟɝɨ ɩɪɨɹɜɥɟɧɢɹɯ 

ɩɪɨɹɜɥɹɟɬ ɫɟɛɹ ɜ ɛɨɥɶɲɨɦ ɤɨɥɢɱɟɫɬɜɟ ɫɨɱɢɧɟɧɢɣ ɤɨɦɩɨɡɢɬɨɪɚ. 
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ɉɪɢɦɟɪ 87. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Incessament», Agnus Dei I ɬɬ. 9–37. 

 

 

ɐɢɤɥ ɩɟɫɬɪɢɬ ɪɚɡɧɨɨɛɪɚɡɧɵɦɢ ɦɟɬɨдɚɦɢ ɩɚɪɨдɢɪɨɜɚɧɢɹ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ 

ɦɚɬɟɪɢɚɥɚ. Ʉɨɥɥɚж ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɛɥɨɤɨɜ ɯɚɪɚɤɬɟɪɟɧ дɥɹ дɜɭɯ Kyrie, Qui tollis ɢ 

ɨдɧɨɤɪɚɬɧɨ ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɡɚɤɥɸɱɢɬɟɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɢ Et resurrexit, ɧɚ ɩɪɨɬɹжɟɧɢɟ 

ɤɨɬɨɪɨɝɨ ɩɪɟɨɛɥɚдɚɟɬ, ɜɫɟ жɟ, ɢɧɨɣ ɫɩɨɫɨɛ ɩɚɪɨдɢɪɨɜɚɧɢɹ — ɬɢɩ ɤɨɧɫɬɚɧɬɧɵɯ 

ɦɟɥɨдɢɱɟɫɤɢɯ ɫɬɪɭɤɬɭɪ. ɂɦɟɧɧɨ ɨɧ ɥɨжɢɬɫɹ ɜ ɨɫɧɨɜɭ ɛɨɥɶɲɢɧɫɬɜɚ ɪɚɡдɟɥɨɜ, 

ɧɚɥɢɱɟɫɬɜɭɹ дɚжɟ ɜ ɬɪɚдɢɰɢɨɧɧɨ ɫɜɨɛɨдɧɵɯ ɨɬ ɡɚɢɦɫɬɜɨɜɚɧɢɣ Pleni sunt ɢ In nomine. 

ɉɨɫɥɟдɧɢɣ ɧɟ ɬɨɥɶɤɨ ɩɨɜɬɨɪɹɟɬ ɦɨɬɢɜɵ ɲɚɧɫɨɧ, ɧɨ ɢ ɟɟ ɫɬɪɭɤɬɭɪɧɭɸ ɢдɟɸ. Ⱦɜɟ 

ɛɚɫɨɜɵɟ ɩɚɪɬɢɢ ɜɟдɭɬ ɤɨɧɟɱɧɵɣ ɤɚɧɨɧ, ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ ɰɢɬɢɪɭɹ ɮɪɚɡɵ B ɢ ɋ 

ɦɨдɟɥɢ. Ɍɚɤжɟ ɨɛɵɱɧɨ ɧɟ ɪɟɦɢɧɢɫɰɢɪɭɸɳɢɣ ɡɚдɚɧɧɵɣ ɦɚɬɟɪɢɚɥ Benedictus 

дɟɦɨɧɫɬɪɢɪɭɟɬ ɢɧɨɣ ɬɢɩ — ɢɧɢɰɢɚɥɶɧɵɣ. Ʉɚɤ ɢ ɜ ɩɟɪɜɨɦ ɪɚɡдɟɥɟ Sanctus, 

ɩɪɨɜɟдɟɧɢɟ ɦɨɬɢɜɨɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫɤɨɧɰɟɧɬɪɢɪɨɜɚɧɨ ɥɢɲɶ ɜ ɧɚɱɚɥɶɧɵɯ 

ɩɨɫɬɪɨɟɧɢɹɯ, ɩɪɨдɨɥжɚɹɫɶ, ɜ дɚɥɶɧɟɣɲɟɦ, ɤɨɧɬɪɚɩɭɧɤɬɨɦ ɫ ɧɢɦ ɧɟ ɫɜɹɡɚɧɧɵɦ.  
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ȼ ɦɟɫɫɟ «Incessament» Ʌɚ Ɋɸ ɧɟ ɨɛɪɚɳɚɟɬɫɹ ɤ ɬɟɯɧɢɤɟ c. f., ɨдɧɚɤɨ ɪɚɛɨɬɚɹ ɫ 

ɨɬдɟɥɶɧɵɦɢ ɦɨɬɢɜɚɦɢ ɲɚɧɫɨɧ, ɧɟɪɟдɤɨ ɜɵɫɬɪɚɢɜɚɟɬ ɧɚ ɢɯ ɨɫɧɨɜɟ ɢɦɢɬɚɰɢɨɧɧɭɸ 

ɮɚɤɬɭɪɭ, ɩɪɢɛɟɝɚɹ ɤ ɬɟɯɧɢɤɟ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. ɋɚɦɢ жɟ ɷɬɢ 

ɦɨɬɢɜɵ ɱɚɫɬɨ ɢɡɥɚɝɚɸɬɫɹ ɧɟɬɨɱɧɨ, ɢ ɧɚɩɨɦɢɧɚɸɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɥɢɲɶ ɯɚɪɚɤɬɟɪɧɵɦ 

ɤɨɧɬɭɪɨɦ, ɩɨ ɬɢɩɭ ɥɢɧɟɚɪɧɨɝɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. Ʉ ɩɪɢɦɟɪɭ, ɩɟɪɜɚɹ ɬɟɦɚ 

Christe — ɧɢɫɯɨдɹɳɢɣ ɯɨд ɩɨ ɬɪɟɡɜɭɱɢɸ — ɨɛɧɚɪɭжɢɜɚɟɬ ɪɨдɫɬɜɨ ɫ ɧɚɱɚɥɶɧɵɦ 

ɦɨɬɢɜɨɦ ɩɟɪɜɨɣ ɮɪɚɡɵ ɤɚɧɨɧɚ. 

Ɍɟɦɚɬɢɱɟɫɤɚɹ ɨɛɳɧɨɫɬɶ ɦɟɫɫɵ ɩɨɢɫɬɢɧɟ ɜɩɟɱɚɬɥɹɟɬ. ɉɪɢɫɭɬɫɬɜɢɟ 

ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɜ ɤɚждɨɦ (ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ Osanna) ɪɚɡдɟɥɟ, 

ɩɨɜɫɟɦɟɫɬɧɵɟ ɜɤɪɚɩɥɟɧɢɹ ɡɚɝɥɚɜɧɵɯ ɦɨɬɢɜɨɜ ɲɚɧɫɨɧ, ɨɛɳɚɹ ɤɚɧɨɧɢɱɟɫɤɚɹ 

ɫɨɫɬɚɜɥɹɸɳɚɹ, ɭдɢɜɢɬɟɥɶɧɨɟ ɥɚдɨɜɵɟ ɟдɢɧɫɬɜɨ — ɜɫɟɝɨ дɜɚ ɪɚɡдɟɥɚ, Pleni sunt ɢ 

Benedictus, ɤɚдɚɧɫɢɪɭɸɬ ɫ ɢɧɵɦ ɭɫɬɨɟɦ. ȼɫɟ ɷɬɢ ɮɚɤɬɨɪɵ ɫɩɨɫɨɛɫɬɜɭɸɬ 

ɮɨɪɦɢɪɨɜɚɧɢɸ ɰɟɥɨɫɬɧɨɣ ɤɨɦɩɨɡɢɰɢɢ ɰɢɤɥɚ, ɧɚɫɵɳɟɧɧɨɝɨ ɢɫɤɭɫɧɵɦɢ 

ɤɨɧɬɪɚɩɭɧɤɬɢɱɟɫɤɢɦɢ ɩɪɢɟɦɚɦɢ ɢ ɭдɢɜɢɬɟɥɶɧɵɦɢ ɚɪɯɢɬɟɤɬɨɧɢɱɟɫɤɢɦɢ ɧɚɯɨдɤɚɦɢ. 

ɉɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɦɟɫɫɵ «Ave sanctissima Maria» ɹɜɥɹɟɬɫɹ ɨдɧɨɢɦɟɧɧɵɣ 

ɲɟɫɬɢɝɨɥɨɫɧɵɣ ɦɨɬɟɬ. ȿɝɨ ɚɜɬɨɪɫɬɜɨ дɨɥɝɨɟ ɜɪɟɦɹ ɜɵɡɵɜɚɥɨ ɜɨɩɪɨɫɵ, ɩɨɫɤɨɥɶɤɭ ɜ 

ɢɡдɚɧɢɢ ɉ. Ⱥɬɬɟɧɶɹɧɚ 1534 ɝɨдɚ472 ɤɨɦɩɨɡɢɬɨɪɨɦ ɡɧɚɱɢɬɫɹ Ɏɢɥɢɩɩ ȼɟɪдɟɥɨ 

(ȼɟɪдɟɥɨɬ). ȼ. Ɋɭɛɫɚɦɟɧ ɜ ɧɟɛɨɥɶɲɨɣ ɫɬɚɬɶɟ ɨ ɦɟɫɫɚɯ ɧɚ ɨɫɧɨɜɟ ɦɨɬɟɬɨɜ ɨɬɦɟɱɚɟɬ, 

ɱɬɨ ɚɜɬɨɪɫɬɜɨ ȼɟɪдɟɥɨ ɧɟɜɨɡɦɨжɧɨ, ɩɨɫɤɨɥɶɤɭ ɦɟɫɫɚ, ɩɚɪɨдɢɪɭɸɳɚɹ ɦɨɬɟɬ ɛɵɥɚ 

ɧɚɩɢɫɚɧɚ ɧɟ ɩɨɡдɧɟɟ 1513 ɝɨдɚ473. ɂɫɫɥɟдɨɜɚɬɟɥɶ ɧɢɤɚɤ ɧɟ ɩɨɹɫɧɹɟɬ ɫɜɨɣ ɬɟɡɢɫ, ɧɨ, 

ɨɱɟɜɢдɧɨ, ɢɦɟɟɬ ɜ ɜɢдɭ ɬɨ, ɱɬɨ ȼɟɪдɟɥɨ ɛɵɥ ɫɥɢɲɤɨɦ ɦɨɥɨд ɤ ɩɪɟдɩɨɥɚɝɚɟɦɨɦɭ 

ɜɪɟɦɟɧɢ ɫɨɡдɚɧɢɹ ɦɟɫɫɵ; 1513 ɝɨд, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, — дɚɬɢɪɨɜɤɚ ɦɚɧɭɫɤɪɢɩɬɚ, 

ɯɪɚɧɹɳɟɝɨɫɹ ɜ ɛɢɛɥɢɨɬɟɤɟ Ƀɟɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ474. ɇ. Ⱦɷɜɢɫɨɧ, ɬɚɤжɟ 

ɚɪɝɭɦɟɧɬɢɪɭɹ ɚɜɬɨɪɫɬɜɨ Ʌɚ Ɋɸ ɫɥɢɲɤɨɦ ɸɧɵɦ ɜɨɡɪɚɫɬɨɦ ȼɟɪдɟɥɨ, ɨɬɦɟɱɚɟɬ, 

ɨдɧɚɤɨ, ɱɬɨ: «ɚɜɬɨɪɫɬɜɨ ȼɟɪдɟɥɨ, ɱɶɢ ɧɚɜɵɤɢ ɤɚɧɨɧɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ ɨɬɪɚжɟɧɵ ɜ ɟɝɨ 

ɦɨɟɬɟ “Dignare” (ɱɟɬɵɪɟɯɝɨɥɨɫɧɵɣ ɤɚɧɨɧ) ɤɚжɟɬɫɹ ɛɨɥɟɟ ɜɟɪɨɹɬɧɵɦ»475. Ɉдɧɚɤɨ ɧɟ 

ɫɬɨɥɶ дɚɜɧɨ ɨɛɧɚɪɭжɟɧɧɚɹ ɜ ɩɭɛɥɢɱɧɨɦ ɚɪɯɢɜɟ Ȼɪɸɫɫɟɥɹ ɪɭɤɨɩɢɫɶ дɨɤɚɡɵɜɚɟɬ, ɱɬɨ 

 
472 Mottetorum. Liber secundus. Paris: Pierre Attangant, 1534. URL: 
https://imslp.org/wiki/Motettorum,_Book_2_(Attaingnant,_Pierre) (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 
473 Rubsamen W. H. Some first elaborations of masses from motets // Bulletin of the American 
Musicological Society. 1940. Vol.4 . P. 8. 
474 Universitätsbibliothek, Jena. Ms. 4. URL: https://collections.thulb.uni-
jena.de/receive/HisBest_cbu_00014233 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 
475 Davison N. The Motets of Pierre de la Rue // The Musical Quarterly. 1962. Vol. 48. №. 1. P. 34. 
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ɢɦɟɧɧɨ Ʌɚ Ɋɸ ɹɜɥɹɟɬɫɹ ɤɨɦɩɨɡɢɬɨɪɨɦ ɫɨɱɢɧɟɧɢɹ476. ɇɚ ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɮɪɚɝɦɟɧɬɚɯ 

ɦɚɧɭɫɤɪɢɩɬɚ, ɫɨɡдɚɧɧɨɝɨ ɜ ɫɤɪɢɩɬɨɪɢɢ ɉ. Ⱥɥɚɦɢɪɚ, — ɧɚɱɚɥɶɧɵɟ ɫɬɪɨɤɢ ɛɚɫɚ ɢ 

ɤɨɧɬɪɚɬɟɧɨɪɚ «Ave sanctissima Maria»; ɩɨɫɥɟдɧɟɦɭ ɧɢɫɩɨɫɥɚɧɚ ɤɪɚɫɧɚɹ ɩɨɦɟɬɚ: 

«fuga in diatessaron. pe. de la Rue»: 

ɉɪɢɦɟɪ 88. Ⱥɪɯɢɜ CPAS ɝ. Ȼɪɸɫɫɟɥɶ. MS H1135, ɜɟɪɯɧɹɹ ɱɚɫɬɶ ɥɢɫɬɚ, ɫɬɨɪɨɧɚ r. 

 

ȼɵɩɨɥɧɟɧɧɵɣ ɜ ɫɥɨжɧɟɣɲɟɣ ɬɟɯɧɢɤɟ ɬɪɨɣɧɨɝɨ ɤɚɧɨɧɚ ɲɟɫɬɢɝɨɥɨɫɧɵɣ 

ɦɨɬɟɬ — ɛɥɟɫɬɹɳɟɣ ɨɛɪɚɡɟɰ ɤɨɧɬɪɚɩɭɧɤɬɢɱɟɫɤɨɝɨ ɦɚɫɬɟɪɫɬɜɚ Ʌɚ Ɋɸ. Ɉдɧɨɱɚɫɬɧɵɣ 

ɩɨ ɫɬɪɭɤɬɭɪɟ, ɨɧ, ɜɫɟ жɟ, ɪɚɫɩɚдɚɟɬɫɹ ɧɚ ɧɟɪɚɜɧɵɟ ɫɟɝɦɟɧɬɵ, ɛɥɚɝɨдɚɪɹ ɫɦɟɧɟ 

ɜɪɟɦɟɧɢ ɢɦɢɬɚɰɢɢ ɜɨ ɜɫɟɯ ɝɨɥɨɫɚɯ. ȼ ɤɪɚɬɤɨɦ ɩɟɪɜɨɦ (ɬɬ. 1–9) — ɨдɢɧ ɛɪɟɜɢɫ, ɜ 

ɩɪɨɬɹжɟɧɧɨɦ ɜɬɨɪɨɦ (ɬɬ. 10–77) — ɱɟɬɵɪɟ. ɇɚ ɛɨɥɟɟ ɦɟɥɤɨɦ ɭɪɨɜɧɟ, ɮɨɪɦɚ 

ɱɥɟɧɢɬɫɹ ɧɚ дɟɜɹɬɶ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤ. ɉɟɪɜɚɹ (ɫɨɨɬɜɟɬɫɬɜɭɸɳɚɹ 

ɧɚɱɚɥɶɧɨɦɭ ɫɟɝɦɟɧɬɭ ɦɨɬɟɬɚ), ɧɚɢɛɨɥɟɟ ɫɥɨжɧɚɹ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɤɚɧɨɧɢɱɟɫɤɨɝɨ 

ɩɢɫɶɦɚ, ɩɨɫɤɨɥɶɤɭ ɫɨɟдɢɧɹɟɬ ɜ ɨдɧɨɜɪɟɦɟɧɧɨɫɬɢ ɡɜɭɱɚɧɢɟ ɜɫɟɯ ɲɟɫɬɢ ɝɨɥɨɫɨɜ, ɬɨɝдɚ 

ɤɚɤ дɚɥɶɧɟɣɲɟɟ ɪɚɡɜɢɬɢɟ, ɛɥɚɝɨдɚɪɹ ɭɜɟɥɢɱɟɧɧɨɦɭ ɪɚɫɫɬɨɹɧɢɸ ɢɦɢɬɚɰɢɢ, ɜ 

ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɫɜɨдɢɬɫɹ ɤ ɱɟɪɟдɨɜɚɧɢɸ ɬɟɪɰɟɬɨɜ (ɩɪɢɦɟɪ 89). ɉɨ-ɜɢдɢɦɨɦɭ, ɫ 

ɰɟɥɶɸ ɨɛɥɟɝɱɟɧɢɹ ɫɬɨɹɳɟɣ ɩɟɪɟд ɧɢɦ ɡɚдɚɱɢ, Ʌɚ Ɋɸ ɜɵɫɬɪɚɢɜɚɟɬ ɢɧɢɰɢɚɥɶɧɭɸ 

ɮɪɚɡɭ ɫ ɩɨɦɨɳɶɸ ɜɚɪɶɢɪɨɜɚɧɧɨɝɨ ɩɨɜɬɨɪɟɧɢɹ ɩɟɪɜɵɯ ɱɟɬɵɪɟɯ ɬɚɤɬɨɜ, ɚ ɫɚɦɢ ɩɨ ɫɟɛɟ 

ɡɚɝɥɚɜɧɵɟ ɩɪɨɩɨɫɬɵ ɢɦɟɸɬ ɨɱɟɜɢдɧɭɸ ɢɧɬɨɧɚɰɢɨɧɧɭɸ ɛɥɢɡɨɫɬɶ.  

 

 

 
476 Vanhulst H. Un fragment inconnu d’un livre de chœur de Pierre Alamire. P. 10–12. 
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ɉɪɢɦɟɪ 89. ɉ. дɟ Ʌɚ Ɋɸ, ɦɨɬɟɬ «Ave sanctissima Maria», ɬɬ. 1–6 

 

Ɇɟɫɫɚ ɩɟɪɟɧɢɦɚɟɬ ɯɚɪɚɤɬɟɪɧɵɟ ɱɟɪɬɵ ɦɨдɟɥɢ, ɝɥɚɜɧɨɣ ɢɡ ɤɨɬɨɪɵɯ ɫɬɚɧɨɜɢɬɫɹ 

ɤɚɧɨɧɢɱɟɫɤɨɟ ɩɢɫɶɦɨ, ɜ ɰɢɤɥɟ ɜɨɡɜɟдɟɧɧɨɟ ɜ Ⱥɛɫɨɥɸɬ. Ʌɚ Ɋɸ — ɛɟɡɭɫɥɨɜɧɵɣ 

ɦɚɫɬɟɪ ɤɚɧɨɧɚ, ɱɬɨ ɩɨдɬɜɟɪждɚɟɬɫɹ ɧɟɦɚɥɵɦ ɤɨɥɢɱɟɫɬɜɨɦ ɫɨɱɢɧɟɧɢɣ, 

ɢɫɩɨɥɶɡɭɸɳɢɯ ɬɟɯɧɢɤɭ. ȼ ɟɝɨ ɦɟɫɫɚɯ fuga ɦɨжɟɬ ɩɪɢɫɭɬɫɬɜɨɜɚɬɶ ɤɚɤ ɜ ɱɚɫɬɢ 

ɪɚɡдɟɥɨɜ («L’homme armé I»), ɬɚɤ ɢ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɢɡ ɧɢɯ («L’homme armé II», «Tous 

les regrets», «De feria»), ɨдɧɚɤɨ ɜ «Ave sanctissima Maria» ɨɧɚ ɩɨɜɫɟɦɟɫɬɧɚ, ɩɪɟɜɪɚɳɚɹ 

ɰɢɤɥ ɜ ɜɟɪɟɧɢɰɭ ɪɚɡɧɨɨɛɪɚɡɧɵɯ ɤɚɧɨɧɨɜ: ɬɪɨɣɧɨɣ ɲɟɫɬɢɝɨɥɨɫɧɵɣ (ɤɨɢɯ, ɜ 

ɩɨдɪɚжɚɧɢɟ ɦɨдɟɥɢ, ɛɨɥɶɲɢɧɫɬɜɨ), ɨдɧɨɬɟɦɧɵɟ ɱɟɬɵɪɟɯ-, ɬɪɟɯ-. ɢ дɜɭɯɝɨɥɨɫɧɵɟ 

(ɫɦ. ɬɚɛɥɢɰɭ 11). Ɋɨдɧɹɬɫɹ дɜɟ ɤɨɦɩɨɡɢɰɢɢ ɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɥɚдɨɜɨɝɨ ɭɫɬɨɹ g, 

ɤɨɬɨɪɵɣ ɜ ɦɟɫɫɟ ɨɛɴɟдɢɧɹɟɬ ɜɫɟ ɪɚɡдɟɥɵ, ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ Benedictus, 

ɤɚдɚɧɫɢɪɭɸɳɟɝɨ ɜ d-дɨɪɢɣɫɤɨɦ. ȼɪɟɦɹ ɜɫɬɭɩɥɟɧɢɹ ɪɢɫɩɨɫɬɵ, ɩɟɪɟɦɟɧɧɨɟ ɜ ɦɨдɟɥɢ, 

ɜɚɪɶɢɪɭɟɬɫɹ ɡдɟɫɶ ɜ ɛɨɥɶɲɟɦ ɦɚɫɲɬɚɛɟ, ɨɬ ɨдɧɨɝɨ дɨ ɨдɢɧɧɚдɰɚɬɢ ɛɪɟɜɢɫɨɜ, 

ɪɟɩɪɟɡɟɧɬɢɪɭɹ ɢɡɧɚɱɚɥɶɧɵɟ ɫɨɨɬɧɨɲɟɧɢɹ ɝɨɥɨɫɨɜ ɥɢɲɶ ɜ Qui sedes, Patrem, Pleni 

sunt (ɨдɢɧ ɛɪɟɜɢɫ) ɢ Christe (ɱɟɬɵɪɟ ɛɪɟɜɢɫɚ).    

ɋɬɪɭɤɬɭɪɚ ɰɢɤɥɚ ɜɵдɟɥɹɟɬɫɹ ɢɡ ɤɨɪɩɭɫɚ ɦɟɫɫ Ʌɚ Ɋɸ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟдɶ, ɡɚ ɫɱɟɬ 

ɧɟɨɛɵɱɧɨɝɨ ɜɧɭɬɪɟɧɧɟɝɨ дɟɥɟɧɢɹ Credo. ȼ ɦɢɧɢɚɬɸɪɧɨɦ Patrem ɡɜɭɱɚɬ ɥɢɲɶ дɜɟ 

ɩɟɪɜɵɟ ɫɬɪɨɤɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɬɟɤɫɬɚ; ɬɪɟɬɶɹ — Visibilium omnium — ɨɬɤɪɵɜɚɟɬ 

ɨɬдɟɥɶɧɵɣ ɪɚɡдɟɥ, ɩɪɨдɨɥжɚɸɳɢɣɫɹ дɜɭɦɹ ɪɚɡɧɵɦɢ ɩɨ ɬɟɫɫɢɬɭɪɟ дɭɷɬɚɦɢ 

Crucifixus (дɜɚ дɢɫɤɚɧɬɚ) ɢ Et resurrexit (дɜɚ ɛɚɫɚ); ɜɟɧɱɚɟɬɫɹ ɱɚɫɬɶ ɜɧɨɜɶ 

ɲɟɫɬɢɝɨɥɨɫɧɵɦ Et iterum.  
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Ɉдɧɚɤɨ ɟɳɟ ɛɨɥɟɟ ɭдɢɜɢɬɟɥɶɧɨ ɩɪɢɫɭɬɫɬɜɢɟ ɜ ɦɚɧɭɫɤɪɢɩɬɟ ɋɢɤɫɬɢɧɫɤɨɣ 

ɤɚɩɟɥɥɵ477, ɫɨɯɪɚɧɢɜɲɟɦ ɦɟɫɫɭ, ɱɚɫɬɢ Loco Deo gratias (Deo gratias — ɯɨɪɨɜɨɣ ɨɬɜɟɬ 

ɧɚ ɮɪɚɡɭ Ite missa est), ɫɥɟдɭɸɳɟɝɨ ɫɪɚɡɭ ɩɨ ɨɤɨɧɱɚɧɢɢ Agnus Dei II. ɑɚɫɬɶ 

ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɩɹɬɢɝɨɥɨɫɧɵɣ ɦɨɬɟɬ ɧɚ ɫɬɢɯɢ «Te decet laus». ɇɚɡɜɚɧɢɟ, 

ɜɤɥɸɱɚɸɳɟɟ ɜ ɫɟɛɟ ɫɥɨɜɨ Loco, ɫɜɹɡɵɜɚɟɬ ɦɨɬɟɬ ɫ ɧɟɨɛɵɱɧɨɣ ɢ ɧɟɩɪɨдɨɥжɢɬɟɥɶɧɨɣ 

ɚɦɜɪɨɫɢɚɧɫɤɨɣ ɬɪɚдɢɰɢɟɣ motetti missales, ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɨɣ ɩɪɢɦɟɪɧɨ ɜ 1470–

1490-ɯ ɝɨдɚɯ, ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɜ Ɇɢɥɚɧɟ478, ɫɭɬɶ ɤɨɬɨɪɨɣ — ɡɚɦɟɳɟɧɢɟ ɱɚɫɬɟɣ 

ɩɪɨɩɪɢɹ ɢ ɨɪдɢɧɚɪɢɹ ɦɟɫɫɵ ɦɨɬɟɬɚɦɢ, ɱɶɢ ɧɚɡɜɚɧɢɹ ɭɤɚɡɵɜɚɥɢ ɧɚ ɦɟɫɬɨɩɨɥɨжɟɧɢɟ 

ɜ ɛɨɝɨɫɥɭжɟɧɢɢ (Loco Introitus — ɬɨ ɟɫɬɶ «ɜɦɟɫɬɨ ɂɧɬɪɨɢɬɚ», Loco Gloria, Loco Deo 

gratias ɢ ɬɚɤ дɚɥɟɟ). Ⱦɨɲɟдɲɢɟ дɨ ɧɚɫ ɰɢɤɥɢ motetti missales ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ 

ɧɚɩɢɫɚɧɵ Ƚɚɫɩɚɪɨɦ ɜɚɧ ȼɟɟɪɛɟɤɟ, Ʌɭɚɡɟ Ʉɨɦɩɟɪɨɦ, ɫɥɭжɢɜɲɢɦɢ ɩɪɢ дɜɨɪɟ ɋɮɨɪɰɚ 

ɜ Ɇɢɥɚɧɟ, ɚ ɬɚɤжɟ Ɏɪɚɧɤɢɧɨ Ƚɚɮɭɪɢ, magister della capella Ɇɢɥɚɧɫɤɨɝɨ ɫɨɛɨɪɚ. ɋɨ 

ɜɪɟɦɟɧɟɦ ɬɪɚдɢɰɢɹ ɫɯɨдɢɬ ɧɚ ɧɟɬ, ɢ ɜɦɟɫɬɨ ɰɢɤɥɨɜ, ɫɨɫɬɨɹɳɢɯ ɬɨɥɶɤɨ ɢɡ ɦɨɬɟɬɨɜ, 

ɜɫɟ ɱɚɳɟ ɩɨɹɜɥɹɸɬɫɹ ɬɚɤɢɟ, ɱɬɨ ɫɨдɟɪжɚɬ ɥɢɲɶ ɧɟɫɤɨɥɶɤɨ, ɱɬɨ ɩɟɪɟɦɟжɚɸɬ 

ɬɪɚдɢɰɢɨɧɧɵɟ ɱɚɫɬɢ ɦɟɫɫ. Ʉ ɩɪɢɦɟɪɭ, ɜ «Missa Sanctæ Catharinæ» Ƚɚɮɭɪɢ, ɤ 

ɩɪɢɜɵɱɧɵɦ ɨɪдɢɧɚɪɧɵɦ ɱɚɫɬɹɦ дɨɛɚɜɥɟɧɵ Loco Introitus ɢ Loco Deo gratias. 

ȼɟɪɨɹɬɧɨ, Ʌɚ Ɋɸ ɦɨɝ ɩɨɡɧɚɤɨɦɢɬɶɫɹ ɫ ɬɪɚдɢɰɢɟɣ, ɛɥɚɝɨдɚɪɹ ɡɧɚɤɨɦɫɬɜɭ ɫ ȼɟɟɪɛɟɤɟ, 

ɱɬɨ ɫɥɭжɢɥ ɜ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɣ ɩɪɢдɜɨɪɧɨɣ ɤɚɩɟɥɥɟ ɜ 1495–1497 ɝɨдɚɯ479.  

Ɇɭɡɵɤɚɥɶɧɵɣ ɦɚɬɟɪɢɚɥ ɦɨɬɟɬɚ «Loco Deo gratias» ɧɟ ɨɛɧɚɪɭжɢɜɚɟɬ, ɨдɧɚɤɨ, 

ɧɢɤɚɤɨɣ ɫɜɹɡɢ ɫ ɦɟɫɫɨɣ. ȿɦɭ ɧɟ ɬɨɥɶɤɨ ɧɟ ɩɪɢɫɭɳɟ ɤɚɧɨɧɢɱɟɫɤɨɟ ɩɢɫɶɦɨ, ɧɨ ɢ дɚжɟ 

ɢɦɢɬɚɰɢɨɧɧɚɹ ɮɚɤɬɭɪɚ; ɜɦɟɫɬɨ ɧɢɯ — ɫдɟɪжɚɧɧɨɟ ɯɨɪɚɥɶɧɨɟ ɩɢɫɶɦɨ. ɇɟɬ ɢ ɫɥɟдɨɜ 

ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɦɚɬɟɪɢɚɥɚ ɦɨдɟɥɢ, ɧɟ ɫɨɯɪɚɧɹɟɬɫɹ дɚжɟ ɥɚдɨɜɨɟ ɟдɢɧɫɬɜɨ (ɧɟɜɡɢɪɚɹ 

ɧɚ ɧɚɱɚɥɨ ɜ d-дɨɪɢɣɫɤɨɦ, ɨɤɨɧɱɚɧɢɟ ɜ e-ɮɪɢɝɢɣɫɤɨɦ), ɩɪɨɱɧɨ ɫɤɪɟɩɥɹɸɳɟɟ ɜɫɟ 

ɪɚɡдɟɥɵ ɦɟɫɫɵ. ɋɭдɹ ɩɨ ɚɪɝɭɦɟɧɬɚɦ, ɱɬɨ ɩɪɢɜɨдɢɬ Ⱦж. Ʉɪɚɣдɟɪ, ɚɜɬɨɪɫɬɜɨ «Loco 

Deo gratias» ɧɟ ɜɵɡɵɜɚɟɬ ɜɨɩɪɨɫɨɜ480. ɋɥɨжɧɨ ɭɜɟɪɟɧɧɨ ɝɨɜɨɪɢɬɶ ɨ ɩɪɢɱɢɧɚɯ, ɩɨ 

ɤɨɬɨɪɵɦ ɦɟɫɫɚ «Ave sanctissima Maria» ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɪɭɤɨɩɢɫɢ ɩɪɟдɫɬɚɟɬ ɢɦɟɧɧɨ ɜ 

ɬɚɤɨɦ ɜɢдɟ. ɋɤɨɪɟɟ ɜɫɟɝɨ, Ʌɚ Ɋɸ, ɜдɨɯɧɨɜɥɟɧɧɵɣ ɩɪɚɤɬɢɤɨɣ motetti missales, ɫɨɡдɚɥ 

 
477 Biblioteca Apostolica Vaticana. MS Capp. Sist. 36. URL: https://digi.vatlib.it/view/MSS_Capp.Sist.36 
(дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.2022). 
478 Noblitt T. L. The Ambrosian Motetti Missales Repertory // Musica disciplina. 1968. Vol. 22. P. 77–79. 

479 Croll G., Lindmayr–Brandl A. Weerbeke Gaspar van // Grove Music Online. URL: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000030008 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 
480 Kreider J. E. Introduction to Missa Ave Sanctissima Maria // Pierre de La Rue Ɉpera 
Omnia. Vol. I. Ɋ. LXXIII. 

https://digi.vatlib.it/view/MSS_Capp.Sist.36
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000030008
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000030008
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«Loco Deo gratias», ɜɫɟ жɟ, ɛɟɡɨɬɧɨɫɢɬɟɥɶɧɨ ɰɢɤɥɚ «Ave sanctissima Maria», ɤ ɤɨɬɨɪɨɣ 

ɩɪɢɫɨɟдɢɧɢɥɫɹ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɜɨɥɟɸ ɫɭдɟɛ. 

Ɍɚɛɥɢɰɚ 11. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Ave sanctissima Maria». 

Ɋɚɡдɟɥ ɦɟɫɫɵ 
Ʉɨɥɢɱɟɫɬɜɨ 

ɝɨɥɨɫɨɜ 
ȼɢд ɤɚɧɨɧɚ ɢ ɜɪɟɦɹ ɜɫɬɭɩɥɟɧɢɹ ɝɨɥɨɫɨɜ 

 (ɜ ɛɪɟɜɢɫɚɯ) 

Kyrie I 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

2 

Christe 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

4 

Kyrie II 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

3 

Gloria 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

3 

Qui tollis 2 
дɜɭɯɝɨɥɨɫɧɵɣ ɤɚɧɨɧ 

2 

Qui sedes 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

1 

Credo 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

1 

Visibilium 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

4 

Crucifixus 2 
дɜɭɯɝɨɥɨɫɧɵɣ ɤɚɧɨɧ 

3 

Et resurexit 2 
Ⱦɜɭɯɝɨɥɨɫɧɵɣ ɤɚɧɨɧ 

3 

Et iterum 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

2 

Sanctus 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

11 

Pleni sunt 2 
дɜɭɯɝɨɥɨɫɧɵɣ ɤɚɧɨɧ 

1 

Osanna 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

2 

Benedictus 4 
ɱɟɬɵɪɟɯɝɨɥɨɫɧɵɣ ɤɚɧɨɧ  

3 

Agnus Dei 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

9 

Agnus Dei II 6 
ɬɪɨɣɧɨɣ ɤɚɧɨɧ 

3 

Loco Deo gratias 5 ɧɟɬ 

 

ɉɪɢɧɰɢɩɵ ɪɚɛɨɬɵ ɫ ɡɚɢɦɫɬɜɨɜɚɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ ɜ ɰɢɤɥɟ, ɩɚɪɨдɢɪɭɸɳɟɦ 

ɦɨɬɟɬ, ɡɚɦɟɬɧɨ ɨɬɥɢɱɚɸɬɫɹ ɨɬ ɬɚɤɨɜɵ ɜ ɲɚɧɫɨɧ-ɦɟɫɫɚɯ. Ɍɨɱɧɵɟ ɰɢɬɢɪɨɜɚɧɢɹ 

ɫɜɟдɟɧɵ ɤ ɦɢɧɢɦɭɦɭ, ɱɚɳɟ ɦɧɨɝɨɝɨɥɨɫɢɟ ɪɟɦɢɧɢɫɰɢɪɭɟɬ ɨɬдɟɥɶɧɵɟ ɮɪɚɡɵ ɢ 

ɦɨɬɢɜɵ ɦɨдɟɥɢ ɜ ɢɡɦɟɧɟɧɧɨɦ, ɦɟɥɨдɢɱɟɫɤɢ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɧɨɦ ɜɢдɟ, ɜɭɚɥɢɪɭɹ 
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ɪɨдɫɬɜɨ ɫɨɱɢɧɟɧɢɣ. ɉɚɪɨдɢɪɨɜɚɧɢɟ ɩɨ ɬɢɩɭ ɤɨɥɥɚжɚ ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɛɥɨɤɨɜ 

ɦɨдɟɥɢ ɜɫɬɪɟɱɚɟɬɫɹ ɥɢɲɶ ɜ ɰɟɧɬɪɚɥɶɧɵɯ ɪɚɡдɟɥɚɯ ɰɢɤɥɚ — Patrem ɢ Visibilium, 

ɤɨɬɨɪɵɟ, ɹɜɥɹɹɫɶ ɨɬдɟɥɶɧɵɦɢ ɩɨɫɬɪɨɟɧɢɹɦɢ, ɧɟɫɨɦɧɟɧɧɨ, ɨɛɴɟдɢɧɹɸɬɫɹ ɢдɟɟɣ 

ɩɨɥɢɮɨɧɢɱɟɫɤɨɝɨ ɰɢɬɢɪɨɜɚɧɢɹ. ɉɟɪɜɵɣ ɢɡ ɧɢɯ — ɨɬ ɧɚɱɚɥɚ дɨ ɤɨɧɰɚ ɩɨɜɬɨɪɹɸɬ 

ɧɚɱɚɥɶɧɭɸ ɮɪɚɡɭ ɦɨɬɟɬɚ (ɬɬ. 1–9); ɜɬɨɪɚɹ ɩɨɥɨɜɢɧɚ Visibilium ɫ ɛɨɥɶɲɟɣ ɫɜɨɛɨдɨɣ 

ɰɢɬɢɪɨɜɚɧɢɹ, ɧɟжɟɥɢ ɜ Patrem, ɩɪɨɜɨдɹɬ ɦɚɬɟɪɢɚɥ ɮɪɚɡ 3, 4, 7–9. 

Ʉɚɤ ɛɵɥɨ ɫɤɚɡɚɧɨ ɪɚɧɟɟ, ɢɧɬɨɧɚɰɢɨɧɧɨɟ ɧɚɩɨɥɧɟɧɢɟ ɦɨɬɟɬɚ, ɧɚ ɭɪɨɜɧɟ 

soggetto ɦɟɫɫɵ ɛɭɤɜɚɥɶɧɨ «ɩɪɟɩɚɪɢɪɭɟɬɫɹ». Ʌɚ Ɋɸ ɢɡɜɥɟɤɚɟɬ ɨɬдɟɥɶɧɵɟ ɟɝɨ 

ɷɥɟɦɟɧɬɵ, ɩɨɦɟɳɚɹ ɢɯ ɢɥɢ ɚɥɥɸɡɢɢ ɧɚ ɧɢɯ ɜ ɬɤɚɧɶ ɰɢɤɥɚ. ȼ ɷɬɨɦ ɫɦɵɫɥɟ 

ɜɚжɧɟɣɲɢɦɢ ɬɟɦɚɬɢɱɟɫɤɢɦɢ ɹɱɟɣɤɚɦɢ, ɩɪɨɧɢɡɵɜɚɸɳɢɦɢ ɦɧɨɝɨɝɨɥɨɫɢɟ, ɫɬɚɧɨɜɹɬɫɹ 

ɧɢɫɯɨдɹɳɢɣ ɬɪɟɡɜɭɱɧɵɣ ɯɨд, ɩɪɨɢɫɯɨдɹɳɢɣ ɢɡ ɡɚɝɥɚɜɧɵɯ ɩɪɨɩɨɫɬ дɢɫɤɚɧɬɚ ɢ ɚɥɶɬɚ 

ɦɨɬɟɬɚ, ɧɢɫɯɨдɹɳɢɣ ɤɜɢɧɬɨɜɵɣ (ɤɪɚɣɧɢɟ ɡɜɭɤɢ дɜɭɯ ɧɢɫɯɨдɹɳɢɯ ɬɟɪɰɢɣ), 

ɩɪɟдɫɬɚɜɥɟɧɧɵɣ ɬɚɦ жɟ ɩɚɪɬɢɟɣ ɛɚɫɚ. ȼɫɟ ɬɪɢ ɩɨɩɟɜɤɢ ɦɧɨɝɨɤɪɚɬɧɨ ɪɟɢɬɟɪɢɪɭɸɬɫɹ 

ɢ ɜ ɪɚɦɤɚɯ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɜɨɡɧɢɤɚɹ ɨɬɧɸдɶ ɧɟ ɬɨɥɶɤɨ ɜ ɜɚɪɶɢɪɨɜɚɧɧɨɦ ɩɨɜɬɨɪɟɧɢɢ 

ɜɧɭɬɪɢ ɩɟɪɜɨɣ ɮɪɚɡɵ. Ɉɛɳɟɟ дɥɹ ɧɢɯ дɜɢжɟɧɢɟ ɜɧɢɡ ɜ ɩɪɟдɟɥɚɯ ɤɜɢɧɬɵ 

ɩɪɢɫɭɬɫɬɜɭɟɬ ɜ ɧɚɱɚɥɶɧɵɯ ɨɛɨɪɨɬɚɯ ɜɬɨɪɨɣ (дɢɫɤɚɧɬ, ɛɚɫ), ɬɪɟɬɶɟɣ (ɚɥɶɬ, ɛɚɫ), 

ɱɟɬɜɟɪɬɨɣ (ɚɥɶɬ), ɫɟдɶɦɨɣ (дɢɫɤɚɧɬ, ɛɚɫ), ɜɨɫɶɦɨɣ (ɛɚɫ) ɢ дɟɜɹɬɨɣ (ɚɥɶɬ) ɮɪɚɡ.  

ɍɤɚɡɚɧɧɵɟ ɦɨɬɢɜɵ ɜ ɦɟɫɫɟ ɨɛɪɚɡɭɸɬ ɜɚжɧɵɣ ɢɧɬɨɧɚɰɢɨɧɧɵɣ ɤɨɦɩɥɟɤɫ, ɤ 

ɤɨɟɦɭ ɨɬɧɨɫɹɬɫɹ ɧɢɫɯɨдɹɳɢɟ ɬɟɪɰɨɜɨɟ, ɬɪɟɡɜɭɱɧɨɟ ɢ ɤɜɢɧɬɨɜɨɟ ɯɨдɵ, ɫ ɡɚɩɨɥɧɟɧɢɟɦ 

ɢɥɢ ɛɟɡ, ɢ ɢɯ ɢɧɜɟɪɫɢɨɧɧɵɟ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ. Ɉɧɢ ɧɟɪɟдɤɨ ɤɨɧɰɟɧɬɪɢɪɭɸɬɫɹ ɜ 

ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ ɪɚɡдɟɥɨɜ, ɱɬɨ ɫɩɪɚɜɟдɥɢɜɨ дɥɹ Kyrie I, Christe, Et in terra, 

Patrem, Visibilium, Crucifixus, Et resirrexit, Et iterum, Sanctus, Osanna ɢ Agnus Dei II. 

ɂɧɢɰɢɚɥɶɧɵɟ ɩɪɨɩɨɫɬɵ дɢɫɤɚɧɬɚ ɢ ɤɨɧɬɪɚɬɟɧɨɪɚ Kyrie I, ɜɨɫɩɪɨɢɡɜɨдɹɬ ɥɢɲɶ ɨдɧɭ 

ɧɢɫɯɨдɹɳɭɸ ɬɟɪɰɢɸ, ɜɡɚɦɟɧ ɬɪɟɡɜɭɱɢɹ. Ʌɚ Ɋɸ ɛɭдɬɨ ɛɵ ɢɡɧɚɱɚɥɶɧɨ дɟɤɥɚɪɢɪɭɟɬ 

ɨɫɨɛɵɣ ɬɢɩ ɩɚɪɨдɢɪɨɜɚɧɢɹ, ɢɡɛɟɝɚɸɳɢɣ ɬɨɱɧɨɝɨ ɰɢɬɢɪɨɜɚɧɢɹ, 

ɫɤɨɧɰɟɧɬɪɢɪɨɜɚɧɧɵɣ ɧɚ ɥɢɧɟɚɪɧɨɦ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɢ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ. 

ɗɬɨ ɫɜɨɣɫɬɜɨ ɜ ɫɨɱɟɬɚɧɢɢ ɫ ɢɧɬɨɧɚɰɢɨɧɧɨɣ ɨɛɳɧɨɫɬɶɸ ɮɪɚɡ ɦɨɬɟɬɚ ɡɚɬɪɭдɧɹɟɬ 

ɬɨɱɧɭɸ ɥɨɤɚɥɢɡɚɰɢɸ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɢ ɭɫɥɨжɧɹɟɬ ɚɧɚɥɢɡ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɢ ɟɝɨ 

ɰɢɬɢɪɨɜɚɧɢɹ. 

ȼ Et iterum ɬɟɪɰɨɜɨ-ɤɜɢɧɬɨɜɵɟ ɦɟɥɨдɢɱɟɫɤɢɟ ɯɨдɵ ɜ ɪɚɡɥɢɱɧɵɯ ɫɜɨɢɯ 

ɦɨдɢɮɢɤɚɰɢɹɯ ɮɨɪɦɢɪɭɸɬ ɩɪɚɤɬɢɱɟɫɤɢ ɜɟɫɶ ɬɟɦɚɬɢɡɦ ɦɧɨɝɨɝɨɥɨɫɢɹ. Ⱦɜɟ 

ɧɚɱɚɥɶɧɵɟ ɩɪɨɩɨɫɬɵ дɟɦɨɧɫɬɪɢɪɭɸɬ ɢɧɬɨɧɚɰɢɨɧɧɨɟ ɡɟɪɧɨ ɪɚɡдɟɥɚ, ɩɪɟдɫɬɚɜɥɟɧɧɨɟ 



239 

 

ɜ ɩɪɹɦɨɦ ɢ ɢɧɜɟɪɫɢɨɧɧɨɦ ɜɢдɟ: ɧɢɫɯɨдɹɳɢɣ ɦɨɬɢɜ ɜ ɚɦɛɢɬɭɫɟ ɤɜɢɧɬɵ ɭ ɛɚɫɚ, 

ɜɨɫɯɨдɹɳɢɣ — ɭ дɢɫɤɚɧɬɚ. ɉɨɫɥɟ ɧɚɫɵɳɟɧɧɨɣ ɦɨɬɢɜɧɨɣ ɪɚɡɪɚɛɨɬɤɢ481 ɦɧɨɝɨɤɪɚɬɧɨ 

ɪɟɢɬɟɪɢɪɭɸɳɟɝɨɫɹ ɷɥɟɦɟɧɬɚ ɨɛɪɚɳɚɟɬ ɧɚ ɫɟɛɹ ɜɧɢɦɚɧɢɟ ɡɚɤɥɸɱɢɬɟɥɶɧɨɟ 

ɩɨɫɬɪɨɟɧɢɟ ɪɚɡдɟɥɚ, ɜɧɨɜɶ «ɫɨɬɤɚɧɧɨɟ» ɢɡ ɬɟɪɰ-ɤɜɢɧɬɨɜɵɯ ɯɨдɨɜ:  

ɉɪɢɦɟɪ 90. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Ave sanctissima Maria», Et iterum, ɬɬ. 250–261. 

 

Ȼɨɥɟɟ ɬɨɱɧɚɹ ɢдɟɧɬɢɮɢɤɚɰɢɹ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɜɨɡɦɨжɧɚ ɜ ɫɥɭɱɚɹɯ, ɤɨɝдɚ ɝɨɥɨɫɚ 

ɰɢɬɢɪɭɸɬ (ɡɚɱɚɫɬɭɸ ɩɪɢɛɥɢɡɢɬɟɥɶɧɨ) ɦɚɬɟɪɢɚɥ ɧɟɫɤɨɥɶɤɢɯ ɝɨɥɨɫɨɜ ɦɨдɟɥɢ. 

Ɉɤɨɧɱɚɧɢɹ ɩɨɫɥɟдɧɢɯ ɪɚɡдɟɥɨɜ Kyrie ɢ Agnus Dei ɫɜɨɛɨдɧɨ ɩɨɜɬɨɪɹɸɬ ɮɢɧɚɥɶɧɭɸ 

ɮɪɚɡɭ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɜɵɫɬɪɚɢɜɚɹ ɬɟɦɚɬɢɱɟɫɤɭɸ ɚɪɤɭ ɦɟждɭ ɤɪɚɣɧɢɦɢ ɱɚɫɬɹɦɢ 

ɰɢɤɥɚ. ȼ ɨɛɨɢɯ ɫɥɭɱɚɹɯ Ʌɚ Ɋɸ ɧɚɢɛɨɥɟɟ ɛɥɢɡɤɨ ɤ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ ɰɢɬɢɪɭɟɬ ɩɚɪɬɢɸ 

ɛɚɫɚ. ȼ Kyrie II ɟɦɭ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɟɬ ɰɢɬɚɬɚ ɭ ɤɨɧɬɪɚɬɟɧɨɪɚ, ɜ Agnus Dei II — ɭ 

дɢɫɤɚɧɬɚ.  

ȼ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɟ Agnus Dei II дɢɫɤɚɧɬ ɤɚɧɨɧɢɱɟɫɤɢ ɩɪɨɜɨдɢɬ ɦɟɥɨдɢɸ ɜ 

ɦɚɧɟɪɟ cantus planus. Ɇɚɧɭɫɤɪɢɩɬɵ ɫɨдɟɪжɚɬ ɩɨдɫɤɚɡɤɭ ɟɟ ɩɪɨɢɫɯɨждɟɧɢɹ —ɩɨɦɟɬɭ 

«O dulcis amica Dei» (ɩɪɢɦɟɪ 91). ɇɚɩɟɜ ɷɬɨɣ ɦɨɥɢɬɜɵ, ɩɨɫɜɹɳɟɧɧɨɣ Ⱦɟɜɟ Ɇɚɪɢɢ, ɜ 

ɧɚɫɬɨɹɳɟɣ ɥɢɬɭɪɝɢɱɟɫɤɨɣ ɩɪɚɤɬɢɤɟ ɧɟ ɫɨɯɪɚɧɢɥɫɹ, ɨдɧɚɤɨ, ɨɱɟɜɢдɧɨ, ɢɦɟɥ ɦɟɫɬɨ ɜ 

ɫɪɟдɧɟɜɟɤɨɜɨɣ, ɩɨɫɤɨɥɶɤɭ ɧɟɨдɧɨɤɪɚɬɧɨ ɫɬɚɧɨɜɢɥɫɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ 

ɨдɧɨɢɦɟɧɧɵɯ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɤɨɦɩɨɡɢɰɢɣ, ɜɤɥɸɱɚɹ ɦɨɬɟɬɵ Ƀ. ɉɪɢɨɪɢɫɚ, ɉ. Ɇɭɥɸ, 

 
481 ɉɨд «ɪɚɡɪɚɛɨɬɤɨɣ» ɜ дɚɧɧɨɦ ɫɥɭɱɚɟ ɩɨɧɢɦɚɟɬɫɹ ɦɨɬɢɜɧɚɹ ɪɚɛɨɬɚ, ɜɫɟɜɨɡɦɨжɧɵɟ ɦɨдɢɮɢɤɚɰɢɢ 
ɦɟɥɨдɢɱɟɫɤɨɝɨ ɩɨɫɬɪɨɟɧɢɹ. 



240 

 

Ƚ. ɜɚɧ ȼɟɟɪɛɟɤɟ ɢ ɇ. Ƚɨɦɛɟɪɚ, ɚ ɬɚɤжɟ ɧɟɫɤɨɥɶɤɨ ɚɧɨɧɢɦɧɵɯ. ɋɨɱɢɧɟɧɢɹ ɉɪɢɨɪɢɫɚ, 

Ɇɭɥɸ ɢ Ƚɨɦɛɟɪɚ ɨɛɧɚɪɭжɢɜɚɸɬ ɟдɢɧɵɣ c. pr. f., ɜɩɪɨɱɟɦ, ɧɢɤɚɤ ɧɟ ɫɨɨɬɧɨɫɹɳɢɣɫɹ 

ɫ ɬɟɦ, ɱɬɨ ɢɫɩɨɥɶɡɨɜɚɥ Ʌɚ Ɋɸ, ɪɚɜɧɨ, ɤɚɤ ɢ ɦɨɬɟɬ ȼɟɟɪɛɟɤɟ. ɇɚɯɨдɹɳɢɣɫɹ ɜ ɫɨɛɪɚɧɢɢ 

ɦɨɬɟɬɨɜ482 (ɨɤ. 1528–1531) ɫɤɪɢɩɬɨɪɢɹ ɉɶɟɪɚ Ⱥɥɚɦɢɪɚ ɚɧɨɧɢɦɧɵɣ «Gaude virgo 

graciosa» ɜ ɬɪɟɬɶɟɣ ɱɚɫɬɢ ɢɡɥɚɝɚɟɬ ɬɟɤɫɬ «O dulcis amica Dei». ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ 

ɛɨɥɶɲɢɧɫɬɜɨ ɤɨɦɩɨɡɢɬɨɪɨɜ (ɜɤɥɸɱɚɹ Ʌɚ Ɋɸ), ɱɶɢ ɫɨɱɢɧɟɧɢɹ ɫɨɫɬɚɜɥɹɸɬ 

ɦɚɧɭɫɤɪɢɩɬ, ɜ ɪɚɡɧɨɟ ɜɪɟɦɹ ɫɥɭжɢɥɢ Ƚɚɛɫɛɭɪɝɚɦ ɢ, ɜɟɪɨɹɬɧɨ, ɛɵɥɢ ɡɧɚɤɨɦɵ ɫ 

ɦɭɡɵɤɨɣ дɪɭɝ дɪɭɝɚ, ɦɟɥɨдɢɢ ɱɟɬɵɪɟɯ ɝɨɥɨɫɨɜ «Gaude virgo graciosa» ɧɢɤɚɤ ɧɟ 

ɤɨɪɪɟɥɢɪɭɸɬ ɫ Agnus Dei II «Ave sanctissima Maria», ɩɪɢ ɬɨɦ, ɱɬɨ ɬɟɧɨɪ ɦɨɬɟɬɚ, 

ɢɦɟɟɬ ɨɛɳɢɟ ɱɟɪɬɵ ɫ ɫɨɱɢɧɟɧɢɹɦɢ ɉɪɢɨɪɢɫɚ, Ɇɭɥɸ ɢ Ƚɨɦɛɟɪɚ. ɉɪɢɱɢɧɨɣ ɬɚɤɨɝɨ 

ɧɟɫɨɨɬɜɟɬɫɬɜɢɹ ɦɟɥɨдɢɢ cantus planus Ʌɚ Ɋɸ ɦɨжɟɬ ɹɜɥɹɬɶɫɹ ɤɚɤ ɨɛɪɚɳɟɧɢɟ 

ɤɨɦɩɨɡɢɬɨɪɚ ɤ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ ɢɧɨɣ ɥɨɤɚɥɶɧɨɣ ɬɪɚдɢɰɢɢ, ɬɚɤ ɢ ɱɪɟɡɜɵɱɚɣɧɨ 

ɫɜɨɛɨдɧɨɟ ɢɡɥɨжɟɧɢɟ ɨɛɳɟɩɪɢɧɹɬɨɝɨ, ɜ ɫɥɟдɫɬɜɢɟ ɨɫɨɛɟɧɧɨɫɬɟɣ ɭɫɥɨжɧɟɧɧɨɝɨ 

ɤɚɧɨɧɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ. 
ɉɪɢɦɟɪ 91. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Ave sanctissima Maria», Agnus Dei II, ɬɬ. 36–45. 

 

Ɇɟɫɫɵ «Ave sanctissima Maria» ɢ «Incessament» — ɨɛɪɚɡɰɵ ɩɚɪɨдɢɢ, 

дɟɦɨɧɫɬɪɢɪɭɸɳɢɟ ɦɧɨɝɨɨɛɪɚɡɢɟ ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ ɦɧɨɝɨɝɨɥɨɫɧɵɦ 

 
482 Biblioteca Apostolica Vaticana. MS Pal. lat. 1976. URL: https://digi.ub.uni-
heidelberg.de/diglit/bav_pal_lat_1976/0001 (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 

https://digi.ub.uni-heidelberg.de/diglit/bav_pal_lat_1976/0001
https://digi.ub.uni-heidelberg.de/diglit/bav_pal_lat_1976/0001
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ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. C. pr. f. ɨɛɟɢɯ ɦɟɫɫ — ɫɨɱɢɧɟɧɢɹ ɪɚɡɧɨжɚɧɪɨɜɵɟ. Ɉдɧɚɤɨ 

ɫɜɟɬɫɤɚɹ ɥɸɛɨɜɧɚɹ ɲɚɧɫɨɧ ɢ ɥɢɬɭɪɝɢɱɟɫɤɢɣ (ɩɚɪɚɥɢɬɭɪɝɢɱɟɫɤɢɣ) ɦɨɬɟɬ 

дɟɦɨɧɫɬɪɢɪɭɸɬ ɨɛɳɧɨɫɬɶ, ɛɥɚɝɨдɚɪɹ ɨɛɪɚɳɟɧɢɸ ɚɜɬɨɪɚ ɤ ɬɟɯɧɢɤɟ ɤɚɧɨɧɚ. Ɉɧɚ жɟ 

ɪɨдɧɢɬ ɢ ɨɛɚ ɰɢɤɥɚ. ȼ ɡɚɢɦɫɬɜɨɜɚɧɢɢ ɤɚɤ ɦɧɨɝɨ-, ɬɚɤ ɢ ɨдɧɨɝɨɥɨɫɧɵɯ ɮɪɚɝɦɟɧɬɨɜ 

c. pr. f. ɧɟɪɟдɤɨ ɩɪɨɫɬɭɩɚɸɬ ɩɪɢɟɦɵ, ɩɪɢɦɟɧɹɸɳɢɟɫɹ ɜ ɨɛɪɚɛɨɬɤɚɯ ɦɨɧɨдɢɱɟɫɤɢɯ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ. Ɋɟɱɶ ɢдɟɬ ɨ ɥɢɧɟɚɪɧɨɦ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɢ, ɬɨ ɟɫɬɶ ɜɚɪɶɢɪɨɜɚɧɢɢ 

ɪɢɬɦɢɱɟɫɤɨɝɨ ɢ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɩɚɪɚɦɟɬɪɨɜ ɦɨдɟɥɢ.   

ɇɚɫɵɳɟɧɢɟ ɦɭɡɵɤɚɥɶɧɨɣ ɬɤɚɧɢ ɦɟɫɫɵ ɬɟɦɚɬɢɡɦɨɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ 

«Incessament» ɫɨɱɟɬɚɟɬ ɜ ɫɟɛɟ ɪɚɛɨɬɭ ɤɚɤ «ɤɪɭɩɧɵɦ ɲɬɪɢɯɨɦ» (ɰɢɬɢɪɨɜɚɧɢɟ 

ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɛɥɨɤɨɜ), ɬɚɤ ɢ ɛɨɥɟɟ ɮɢɥɢɝɪɚɧɧɭɸ, ɦɨɬɢɜɧɭɸ. ɉɨɫɥɟдɧɹɹ 

ɩɪɢɧɢɦɚɟɬ ɜ «Missa Ave sanctissima Maria» ɜɟдɭɳɭɸ ɪɨɥɶ. ȼ «Ave sanctissima Maria» 

ɩɚɪɨдɢɪɨɜɚɧɢɟ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɫ ɩɨɦɨɳɶɸ ɢɧɬɨɧɚɰɢɨɧɧɨɣ 

«ɜɵжɢɦɤɢ» ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɧɟжɟɥɢ ɱɟɪɟɡ ɰɢɬɢɪɨɜɚɧɢɟ ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɫɟɝɦɟɧɬɨɜ. 

ȼɚжɧɟɣɲɚɹ ɱɟɪɬɚ c. pr. f. ɦɟɫɫɵ — ɜɵɜɟдɟɧɧɨɫɬɶ ɛɨɥɶɲɢɧɫɬɜɚ ɦɚɥɵɯ ɬɟɦ ɢɡ ɟдɢɧɨɝɨ 

ɦɟɥɨдɢɱɟɫɤɨɝɨ ɩɨɫɬɪɨɟɧɢɹ, ɨɬɤɪɵɜɚɸɳɟɝɨ ɦɨɬɟɬ, ɨɛɟɫɩɟɱɢɜɚɟɬ ɫɨɱɢɧɟɧɢɸ 

ɧɟɨɛɵɱɚɣɧɨɟ ɬɟɦɚɬɢɱɟɫɤɨɟ ɟдɢɧɫɬɜɨ, ɩɟɪɟɧɢɦɚɟɬɫɹ ɢ ɩɪɟɭɦɧɨжɚɟɬɫɹ ɜ ɪɚɦɤɚɯ 

ɫɨɫɬɚɜɧɨɣ ɮɨɪɦɵ — ɰɢɤɥɚ ɦɟɫɫɵ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ ɩɨдɪɚжɚɧɢɟ ɦɨдɟɥɢ ɩɪɢɧɢɦɚɟɬ 

ɨɛɪɚɡ ɤɭдɚ ɛɨɥɟɟ ɬɨɧɤɢɣ ɢ ɧɟ ɜɩɨɥɧɟ ɨɫɹɡɚɟɦɵɣ: ɧɟ ɰɢɬɢɪɨɜɚɧɢɟ ɦɟɥɨдɢɤɢ ɢ (ɢɥɢ) 

ɪɢɬɦɢɱɟɫɤɨɝɨ ɩɚɪɚɦɟɬɪɚ, ɧɨ ɟɝɨ ɢɧɬɨɧɚɰɢɨɧɧɨɝɨ «ɤɨɧɰɟɧɬɪɚɬɚ», ɩɪɨɧɢɤɚɸɳɟɝɨ ɜ 

ɬɤɚɧɶ ɦɟɫɫɵ. 

4.3.2. ȼɡɚɢɦɨɞɟɣɫɬɜɢɟ ɬɟɯɧɢɤ c. f. ɢ ɩɚɪɨɞɢɢ ɜ ɦɟɫɫɚɯ ɉ. ɞɟ Ʌɚ Ɋɸ 

ɋɪɟдɢ ɧɟɦɧɨɝɨɱɢɫɥɟɧɧɨɝɨ ɤɨɪɩɭɫɚ ɦɟɫɫ-ɩɚɪɨдɢɣ ɉ. дɟ Ʌɚ Ɋɸ, дɜɟ ɫɨɱɟɬɚɸɬ ɜ 

ɫɟɛɟ ɩɪɢɧɰɢɩɵ ɩɢɫɶɦɚ ɧɚ c. f. ɢ ɫɨɛɫɬɜɟɧɧɨ ɩɚɪɨдɢɪɨɜɚɧɢɹ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ 

ɦɚɬɟɪɢɚɥɚ — ɩɪɚɤɬɢɤɢ, ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɨɣ ɜ ɦɭɡɵɤɚɥɶɧɨɦ ɢɫɤɭɫɫɬɜɚ ɜɬɨɪɨɣ 

ɩɨɥɨɜɢɧɵ XV — ɧɚɱɚɥɟ XVI ɜɟɤɚ. Ɍɚɤɨɜɵɦɢ ɹɜɥɹɸɬɫɹ ɰɢɤɥɵ «Nunca fué pena major» 

ɢ «Tous les regretz». Ʉɨɦɩɨɡɢɰɢɢ ɦɟɫɫ ɢɦɟɸɬ ɨɛɳɢɟ ɱɟɪɬɵ, ɤɚɫɚɸɳɢɟɫɹ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ɉдɧɚɤɨ ɫɥɨжɧɨɫɬɶ ɢ ɦɧɨжɟɫɬɜɟɧɧɨɫɬɶ ɨɛɫɭждɚɟɦɵɯ ɩɪɢ ɪɚɛɨɬɟ 

ɧɚд ɤɚждɵɦ ɢɡ ɫɨɱɢɧɟɧɢɣ ɜɨɩɪɨɫɨɜ ɜɵɧɭждɚɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɫɨɱɢɧɟɧɢɹ ɩɨ 

ɨɬдɟɥɶɧɨɫɬɢ, ɩɪɨɜɨдɹ ɦɟж ɧɢɦɢ ɩɚɪɚɥɥɟɥɢ. 

ɉɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɦɟɫɫɵ «Nunca fué pena major» ɹɜɥɹɟɬɫɹ ɨдɧɨɢɦɟɧɧɚɹ 

ɬɪɟɯɝɨɥɨɫɧɚɹ ɜɢɥɶɹɧɫɢɤɨ ɏɭɚɧɚ ɍɪɪɟдɟ, ɧɚɩɢɫɚɧɧɚɹ ɧɚ ɫɬɢɯɢ Ƚɚɪɫɢɢ Ⱥɥɶɜɚɪɟɫɚ дɟ 

Ɍɨɥɟдɨ, ɝɟɪɰɨɝɚ Ⱥɥɶɛɚ, ɫ ɤɨɬɨɪɨɣ Ʌɚ Ɋɸ, ɜɟɪɨɹɬɧɨ, ɩɨɡɧɚɤɨɦɢɥɫɹ ɜɨ ɜɪɟɦɹ ɫɜɨɟɣ 
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ɩɟɪɜɨɣ ɩɨɟɡдɤɢ ɜ ɂɫɩɚɧɢɸ ɜ 1501 ɝɨдɭ Ɍɟɤɫɬ ɩɪɟɢɫɩɨɥɧɟɧ ɫɤɨɪɛɢ ɢ ɫɬɪɚдɚɧɢɣ, 

ɨɛɦɚɧɭɬɨɝɨ ɥɸɛɢɦɨɣ жɟɧɳɢɧɨɣ ɱɟɥɨɜɟɤɚ.  

 

Nunca fue pena mayor 

Nin tormento tan estraño, 

Que iguale con el dolor 

Que resçibo del engaño. 

  

Y este conocimiento 

Haze mis días tan tristes, 

En pensar el pensamiento 

Que por amores me distes, 

  

Me haze aver por mejor 

La muerte, y por menor daño, 

Que el tormento y el dolor 

Que resçibo del engaño. 

ɇɟ ɛɵɜɚɥɨ ɛɨɥɶɲɟɣ ɛɨɥɢ, 

ɂ ɦɭɱɟɧɢɣ ɫɬɨɥɶ ɜɟɥɢɤɢɯ, 

Ɋɚɜɧɵɯ ɬɨɦɭ ɝɨɪɸ, 

ɑɬɨ ɨɳɭɬɢɥ ɹ ɨɬ ɨɛɦɚɧɚ. 

 

ɂ ɷɬɨ ɡɧɚɧɢɟ 

ɇɚɩɨɥɧɹɟɬ ɦɨɢ дɧɢ ɝɪɭɫɬɶɸ, 

Ʉɚɤ ɢ ɪɚɡɦɵɲɥɟɧɢɹ 

Ɉ ɥɸɛɨɜɢ, ɱɬɨ ɬɵ ɜɧɭɲɢɥɚ ɦɧɟ 

 

Ʌɭɱɲɟɟ дɥɹ ɦɟɧɹ — 

ɫɦɟɪɬɶ, ДɨɧɚЖ ɧɟ ɬɚɤ ɛɨɥɟɡɧɟɧɧɚ, 

Ʉɚɤ ɦɭɱɟɧɢɟ ɢ ɛɨɥɶ 

ɑɬɨ ɨɳɭɬɢɥ ɹ ɨɬ ɨɛɦɚɧɚ 

 

ȼɢɥɶɹɧɫɢɤɨ ɢɦɟɟɬ ɬɢɩɢɱɧɭɸ дɥɹ жɚɧɪɚ ɪɟɩɪɢɡɧɭɸ ɫɬɪɭɤɬɭɪɭ ȺȼȼȺ, ɝдɟ 

ɩɟɪɜɵɣ ɢ ɬɪɟɬɢɣ ɫɬɢɯɢ ɫɨɨɬɜɟɬɫɬɜɭɸɬ ɦɭɡɵɤɚɥɶɧɨɦɭ ɫɟɝɦɟɧɬɭ Ⱥ, ɚ ɜɬɨɪɨɣ, 

ɪɚɡɛɢɜɚɹɫɶ ɧɚ дɜɚ ɩɨɥɭɫɬɢɲɢɹ, ɫɨɩɪɨɜɨждɚɟɬɫɹ ɦɭɡɵɤɚɥɶɧɵɦɢ ɩɨɜɬɨɪɚɦɢ ɫɟɝɦɟɧɬɚ 

ȼ. ɉɨɜɬɨɪɟɧɢɟ estribillo (A), ɫɥɟдɭɸɳɟɟ ɩɨɫɥɟ дɜɚждɵ ɩɨɜɬɨɪɟɧɧɨɝɨ mudanza (B), 

ɨɛɟɫɩɟɱɢɜɚɟɬ ɤɨɦɩɨɡɢɰɢɢ ɬɟɦɚɬɢɱɟɫɤɭɸ ɢ ɥɚдɨɜɭɸ ɰɟɥɨɫɬɧɨɫɬɶ. Ʌɚ Ɋɸ, ɜ ɫɜɨɸ 

ɨɱɟɪɟдɶ, ɧɟ ɫɨɯɪɚɧɹɟɬ ɫɬɪɭɤɬɭɪɭ c. pr. f. ɧɚ ɭɪɨɜɧɟ ɱɚɫɬɟɣ ɰɢɤɥɚ, ɨɬɤɚɡɵɜɚɹɫɶ ɨɬ 

ɪɟɩɪɢɡɧɨɝɨ ɩɨɜɬɨɪɚ estribillo. Ʉɚɤ ɩɪɚɜɢɥɨ, ɦɚɬɟɪɢɚɥ ɨдɧɨɝɨ ɫɟɝɦɟɧɬɚ ɜɢɥɶɹɧɫɢɤɨ 

ɪɚɫɩɪɟдɟɥɹɟɬɫɹ ɜɧɭɬɪɢ ɨдɧɨɝɨ ɪɚɡдɟɥɚ. ɂɫɤɥɸɱɟɧɢɟ — Kyrie I ɢ Christe, 

ɰɢɬɢɪɭɸɳɢɟ ɩɨ дɜɟ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɟ ɫɬɪɨɤɢ estribillo. 
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Ɍɚɛɥɢɰɚ 12. Ɋɚɫɩɪɟдɟɥɟɧɢɟ ɫɟɝɦɟɧɬɨɜ c. pr. f. ɜ ɦɟɫɫɟ «Nunca fué pena major» ɉ. дɟ Ʌɚ Ɋɸ. 

Ɋɚɡдɟɥ ɦɟɫɫɵ ɋɟɝɦɟɧɬ c. pr. f. 

Kyrie I 

Christe 
A 

Kyrie II B 

Et in terra  A 

Qui tollis B 

Patrem A 

Crucifixus B 

Sanctus A 

Pleni sunt — 

Osanna B 

Benedictus — 

Agnus Dei A 

Ɋɚɛɨɬɚɹ ɫ ɦɧɨɝɨɝɨɥɨɫɧɵɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, Ʌɚ Ɋɸ ɨɛɪɚɳɚɟɬɫɹ ɤ ɬɟɯɧɢɤɟ 

ɩɚɪɨдɢɢ. ȼɦɟɫɬɟ ɫ ɬɟɦ, ɫ ɬɪɟɦɹ ɝɨɥɨɫɚɦɢ ɜɢɥɶɹɧɫɢɤɨ ɨɧ ɨɛɯɨдɢɬɫɹ ɩɨ-ɪɚɡɧɨɦɭ. ȼ 

ɨɫɧɨɜɭ ɦɧɨɝɨɝɨɥɨɫɢɹ ɦɟɫɫɵ ɥɨжɢɬɫɹ ɬɟɧɨɪ ɩɟɫɧɢ, ɧɚ ɦɚɬɟɪɢɚɥɟ ɤɨɬɨɪɨɝɨ 

ɜɵɫɬɪɚɢɜɚɟɬɫɹ c. f. ɰɢɤɥɚ. C. f.- ɩɢɫɶɦɨ ɡдɟɫɶ ɨɬɥɢɱɚɟɬɫɹ ɨ ɬɨɝɨ, ɱɬɨ ɛɵɥɨ 

ɩɪɨдɟɦɨɧɫɬɪɢɪɨɜɚɧɨ ɜ ɦɟɫɫɚɯ, ɡɚɢɦɫɬɜɭɸɳɢɯ ɨдɧɨɝɨɥɨɫɧɵɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ 

ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ. Ɍɨɱɧɨɟ ɰɢɬɢɪɨɜɚɧɢɟ ɯɚɪɚɤɬɟɪɧɨ ɥɢɲɶ дɥɹ Agnus Dei 

(I)483, ɜ ɨɫɬɚɥɶɧɵɯ ɪɚɡдɟɥɚɯ ɪɢɬɦ ɬɟɧɨɪɚ ɜɢɥɶɹɧɫɢɤɨ ɡɚɱɚɫɬɭɸ ɦɟɧɹɟɬɫɹ, ɚ ɟɝɨ ɡɜɭɤɢ 

ɩɟɪɟɦɟжɚɸɬɫɹ ɧɟɛɨɥɶɲɢɦɢ ɨɪɧɚɦɟɧɬɚɥɶɧɵɦɢ ɜɫɬɚɜɤɚɦɢ, ɪɚɡɜɟɪɬɵɜɚɧɢɟ ɤɨɬɨɪɵɯ 

ɧɟɪɟдɤɨ ɫɤɥɚдɵɜɚɟɬɫɹ ɧɚ ɨɫɧɨɜɟ ɨɫɬɢɧɚɬɧɨɝɨ ɜɚɪɶɢɪɨɜɚɧɢɹ ɦɨɬɢɜɨɜ ɢɥɢ ɩɨɜɬɨɪɟɧɢɹ 

«ɨɪɢɝɢɧɚɥɶɧɵɯ» ɡɜɭɤɨɜ. ɗɬɢ ɢɡɦɟɧɟɧɢɹ, ɨдɧɚɤɨ, ɧɟ ɫɬɨɥɶ ɡɧɚɱɢɬɟɥɶɧɵ, ɱɬɨɛɵ ɜɟɫɬɢ 

ɪɚɡɝɨɜɨɪ ɨ ɩɢɫɶɦɟ ɧɚ c. fl. ȼ ɰɢɤɥɟ ɩɪɨɫɥɟжɢɜɚɟɬɫɹ ɤɨɪɪɟɥɹɰɢɹ ɦɟждɭ ɢɡɦɟɧɟɧɢɟɦ 

ɡɚдɚɧɧɵɯ ɩɚɪɚɦɟɬɪɨɜ c. pr. f. ɫ ɩɪɨɬɹжɟɧɧɨɫɬɶɸ ɪɚɡдɟɥɚ, ɜ ɩɪɟдɟɥɚɯ ɤɨɬɨɪɨɝɨ ɨɧ 

ɡɚдɟɣɫɬɜɭɟɬɫɹ. ȼ ɤɪɚɬɤɨɦ Agnus Dei ɬɟɧɨɪ ɩɟɫɧɢ ɰɢɬɢɪɭɟɬɫɹ ɦɚɤɫɢɦɚɥɶɧɨ ɛɥɢɡɤɨ ɤ 

ɨɪɢɝɢɧɚɥɭ ɢ ɫ ɦɟɥɨдɢɱɟɫɤɨɣ, ɢ ɫ ɪɢɬɦɢɱɟɫɤɨɣ ɫɬɨɪɨɧ. Ɂɚɬɨ ɜ ɛɨɥɟɟ ɩɪɨɬɹжɟɧɧɵɯ Et 

in terra ɢ Qui tollis ɤɨɦɩɨɡɢɬɨɪ ɫɥɨɜɧɨ «ɪɚɫɬɹɝɢɜɚɟɬ» ɜɪɟɦɹ ɡɚ ɫɱɟɬ ɦɧɨɝɨɤɪɚɬɧɵɯ 

 
483 ȼ ɢɡдɚɧɢɢ ɩɨɥɧɨɦ ɫɨɛɪɚɧɢɢ ɫɨɱɢɧɟɧɢɣ ɉ. дɟ Ʌɚ Ɋɸ ɦɟɫɫɚ ɫɨдɟɪжɢɬ ɥɢɲɶ ɨдɢɧ ɪɚɡдɟɥ Agnus Dei. 
ɋɭдɹ ɩɨ ɪɚɫɩɨɥɨжɟɧɢɸ ɜ ɧɟɦ ɦɚɬɟɪɢɚɥɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ (ɬɟɧɨɪ ɰɢɬɢɪɭɟɬ ɱɚɫɬɶ Ⱥ ɜɢɥɶɹɧɫɢɤɨ), 
ɪɚɜɧɨ ɤɚɤ ɢ ɩɨ ɥɢɬɭɪɝɢɱɟɫɤɨɦɭ ɬɟɤɫɬɭ (ɨɬɫɭɬɫɬɜɢɟ «dona nobis pacem») ɫɭɳɟɫɬɜɨɜɚɥ ɟɳɟ ɨдɢɧ 
ɪɚɡдɟɥ ɱɚɫɬɢ, ɨдɧɚɤɨ, ɤɚɤ ɫɜɢдɟɬɟɥɶɫɬɜɭɟɬ ɪɟдɚɤɬɨɪ ɢɡдɚɧɢɹ, ɧɢ ɜ ɨдɧɨɣ ɢɡ ɪɭɤɨɩɢɫɟɣ ɨɧ ɧɟ 
ɫɨɯɪɚɧɢɥɫɹ. ȼ ɬɨ ɜɪɟɦɹ ɤɚɤ Agnus Dei I ɩɪɢɫɭɬɫɬɜɭɟɬ ɥɢɲɶ ɜ ɨдɧɨɣ ɢɡ ɧɢɯ. ɋɦ.: Davison N. 
Introduction to Missa Nunca fué pena major // Pierre de La Rue Ɉpera Omnia. Vol. IV. Ɋ.  LXIX–LXXI. 
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ɪɟɩɟɬɢɰɢɣ ɡɜɭɤɨɜ c. pr. f. ɢ ɜɧɟдɪɟɧɢɸ ɨɪɧɚɦɟɧɬɚɥɶɧɵɯ ɜɫɬɚɜɨɤ, ɨɫɬɢɧɚɬɧɨ ɜɚɪɶɢɪɭɹ 

ɦɨɬɢɜɵ. Ɉɫɨɛɵɦ ɨɛɪɚɡɨɦ Ʌɚ Ɋɸ ɩɨɫɬɭɩɚɟɬ ɜ ɟɳɟ ɛɨɥɟɟ дɥɢɬɟɥɶɧɨɦ ɪɚɡдɟɥɟ 

Crucifixus: ɰɢɬɢɪɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɩɟɪɟɦɟжɚɟɬɫɹ ɢɧɬɟɪɦɟдɢɣɧɵɦɢ ɜɫɬɚɜɤɚɦɢ 

ɫɜɨɛɨдɧɨɝɨ ɦɚɬɟɪɢɚɥɚ, ɢɡɥɨжɟɧɧɨɝɨ ɜ ɬɟɯɧɢɤɟ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ. 
ɉɪɢɦɟɪ 92. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Nunca fué pena mayor», Et in terra, ɬɬ. 6–18, ɬɟɧɨɪ484. 

 
92 ɚ. Agnus Dei, ɬɬ. 1–4, ɬɟɧɨɪ. 

 

Ɍɚɤ жɟ, ɤɚɤ ɢ ɜ ɦɟɫɫɚɯ, ɢɫɩɨɥɶɡɭɸɳɢɯ ɨдɧɨɝɨɥɨɫɧɵɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ 

ɫɜɟɬɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ, ɜ «Nunca fué pena mayor» Ʌɚ Ɋɸ ɩɨɦɟɳɚɟɬ c. pr. f. ɜ ɧɨɜɵɟ 

ɦɟɬɪɢɱɟɫɤɢɟ ɭɫɥɨɜɢɹ. ȼ ɬɪɟɯ ɰɟɧɬɪɚɥɶɧɵɯ ɱɚɫɬɹɯ ɰɢɤɥɚ (Gloria, Credo ɢ Sanctus) 

ɫɟɝɦɟɧɬ ȼ ɰɢɬɢɪɭɟɬɫɹ ɜ ɪɚɦɤɚɯ дɜɭдɨɥɶɧɨɝɨ ɦɟɬɪɚ. ȼ Kyrie — ɧɟɫɤɨɥɶɤɨ ɢɧɚɱɟ. Ɍɚɦ 

ɢɦɩɟɪɮɟɤɬɧɚɹ ɦɟɧɡɭɪɚ ɧɢɫɩɨɫɥɚɧɚ ɪɚɡдɟɥɭ Christe, ɤɨɬɨɪɵɣ ɢɡɥɚɝɚɟɬ ɜɬɨɪɭɸ 

ɩɨɥɨɜɢɧɭ ɫɟɝɦɟɧɬɚ Ⱥ. ɉɪɢ ɷɬɨɦ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɦɟɫɫ ɧɚ ɨдɧɨɝɨɥɨɫɧɵɟ ɫɜɟɬɫɤɢɟ c. pr. f., 

c. f.- ɝɨɥɨɫ ɦɟɬɪɢɱɟɫɤɢ ɧɟ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬɫɹ ɫɜɨɟɦɭ ɨɤɪɭжɟɧɢɸ, ɱɬɨ ɫɜɹɡɚɧɨ, 

ɛɟɡɭɫɥɨɜɧɨ, ɫ ɫɢɦɭɥɶɬɚɧɧɵɦ ɩɪɢɫɭɬɫɬɜɢɟɦ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɰɢɬɚɬ. 

Ɍɟɧɨɪ ɮɨɪɦɢɪɭɟɬ ɚɪɯɢɬɟɤɬɨɧɢɤɭ ɤɨɦɩɨɡɢɰɢɢ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɨɫɬɚɥɶɧɵɟ 

ɝɨɥɨɫɚ ɡɚɢɦɫɬɜɭɸɬ ɦɧɨɝɨɝɨɥɨɫɢɟ ɦɨдɟɥɢ ɥɢɲɶ ɷɩɢɡɨдɢɱɟɫɤɢ. ȼ ɩɚɪɬɢɢ ɫɭɩɟɪɢɭɫɚ 

ɧɟɪɟдɤɨ ɰɢɬɢɪɭɸɬɫɹ ɮɪɚɡɵ, ɦɨɬɢɜɵ ɢ дɚжɟ ɰɟɥɵɟ ɩɨɫɬɪɨɟɧɢɹ ɜɢɥɶɹɧɫɢɤɨ. Ɇɚɬɟɪɢɚɥ 

ɧɢжɧɟɝɨ ɝɨɥɨɫɚ ɫɨɱɢɧɟɧɢɹ ɍɪɪɟдɟ, ɨɛɨɡɧɚɱɟɧɧɨɝɨ ɤɚɤ ɤɨɧɬɪɚɬɟɧɨɪ ɩɪɨɧɢɤɚɟɬ ɜ 

ɦɟɫɫɭ ɥɢɲɶ ɢɡɪɟдɤɚ ɢ, ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɥɭɱɚɟɜ, ɜ ɩɚɪɬɢɸ ɛɚɫɚ. ȼ ɰɟɥɨɦ ɬɢɩ 

ɩɚɪɨдɢɪɨɜɚɧɢɹ ɜ ɦɟɫɫɟ ɦɨжɧɨ ɨɩɪɟдɟɥɢɬɶ ɤɚɤ ɫɨɱɟɬɚɧɢɟ ɬɢɩɚ ɤɨɥɥɚжɚ 

ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɛɥɨɤɨɜ ɢ ɤɨɧɫɬɚɧɬɧɵɯ ɦɟɥɨдɢɱɟɫɤɢɯ ɫɬɪɭɤɬɭɪ. Ʉɨɧɬɪɚɬɟɧɨɪ ɭ 

Ʌɚ Ɋɸ ɱɚɳɟ ɜɫɟɝɨ ɜɵɫɬɭɩɚɟɬ ɫɜɨɛɨдɧɵɦ ɝɨɥɨɫɨɦ, ɧɚɫɵɳɚɹɫɶ ɬɟɦɚɬɢɡɦɨɦ c. pr. f. ɜ 

ɨɫɧɨɜɧɨɦ ɜ ɧɚɱɚɥɶɧɵɯ ɩɨɫɬɪɨɟɧɢɹɯ ɪɚɡдɟɥɨɜ, ɢɦɢɬɢɪɭɹ ɫɭɩɟɪɢɭɫ. 

Ɏɨɪɦɨɨɛɪɚɡɭɸɳɚɹ ɪɨɥɶ ɬɟɧɨɪɚ, ɰɢɬɢɪɭɸɳɟɝɨ c. pr. f., ɢ ɫɨɱɟɬɚɧɢɟ ɟɝɨ ɫ 

ɰɢɬɢɪɨɜɚɧɢɟɦ ɮɪɚɝɦɟɧɬɨɜ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɤɨɦɩɥɟɤɫɚ ɜɢɥɶɹɧɫɢɤɨ ɩɪɢɜɨдɢɬ ɤ 

ɮɨɪɦɢɪɨɜɚɧɢɸ ɫɨɱɢɧɟɧɢɹ, ɝдɟ ɬɟɯɧɢɤɢ c. f. ɢ ɩɚɪɨдɢɢ ɜɡɚɢɦɨдɟɣɫɬɜɭɸɬ.  

 
484 Ɂɧɚɤɚɦɢ «+» ɨɬɦɟɱɟɧɵ ɡɜɭɤɢ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɬɟɧɨɪɭ ɜɢɥɶɹɧɫɢɤɨ «Nunca fué pena mayor» 
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ɉɨɫɤɨɥɶɤɭ Ʌɚ Ɋɸ ɧɚдɟɥɹɟɬ ɝɨɥɨɫɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɧɨɜɵɦɢ, ɧɟ ɯɚɪɚɤɬɟɪɧɵɦɢ 

дɥɹ ɨɪɢɝɢɧɚɥɶɧɨɣ ɤɨɦɩɨɡɢɰɢɢ ɮɭɧɤɰɢɹɦɢ, ɧɟ ɫɨɯɪɚɧɹɟɬ ɨɧ ɢ ɢɯ ɢɡɧɚɱɚɥɶɧɵɟ 

ɜɪɟɦɟɧɧɵɟ, ɚ ɩɨɪɨɣ ɢ ɡɜɭɤɨɜɵɫɨɬɧɵɟ ɫɨɨɬɧɨɲɟɧɢɹ. ɉɟɪɜɨɟ ɩɨɫɬɪɨɟɧɢɟ ɜɢɥɶɹɧɫɢɤɨ, 

ɫɨɨɬɧɨɫɹɳɟɟɫɹ ɫɨ ɫɬɪɨɤɨɣ «Nunca fué pena mayor», ɨɬɤɪɵɜɚɟɬɫɹ ɨдɧɨɜɪɟɦɟɧɧɵɦ 

ɡɜɭɱɚɧɢɟɦ ɜɫɟɯ ɩɚɪɬɢɣ (ɩɪɢɦɟɪ 93). ȼ Kyrie I (ɩɪɢɦɟɪ 94) дɢɫɤɚɧɬ ɢ ɬɟɧɨɪ, 

ɩɨɜɬɨɪɹɸɳɢɟ ɦɟɥɨдɢɢ ɜɟɪɯɧɟɝɨ ɢ ɫɪɟдɧɟɝɨ ɝɨɥɨɫɨɜ ɩɟɫɧɢ, ɭɜɟɥɢɱɢɜɚɸɬ ɪɚɫɫɬɨɹɧɢɟ 

ɦɟждɭ ɫɨɛɨɣ дɨ ɬɪɟɯ ɬɚɤɬɨɜ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɧɨɬɚɰɢɢ, ɫɨɡдɚɜɚɹ ɩɪɨɢɡɜɨдɧɨɟ 

ɫɨɟдɢɧɟɧɢɟ ɜ ɝɨɪɢɡɨɧɬɚɥɶɧɨ-ɩɨдɜɢжɧɨɦ ɤɨɧɬɪɚɩɭɧɤɬɟ (Ih = +3). ȿɳɟ ɨдɧɨ 

ɩɪɨɢɡɜɨдɧɨɟ — ɜ Agnus Dei, ɧɚ ɷɬɨɬ ɪɚɡ ɫ ɢɧɵɦ ɫɨɨɬɧɨɲɟɧɢɟɦ: Ih = +1, ɡɚ ɫɱɟɬ 

ɜɪɟɦɟɧɧɨɝɨ ɫдɜɢɝɚ дɢɫɤɚɧɬɚ (ɩɪɢɦɟɪ 94 ɚ). ȼ Crucifixus — ɩɪɢɦɟɪ ɜдɜɨɣɧɟ-

ɩɨдɜɢжɧɨɝɨ ɤɨɧɬɪɚɩɭɧɤɬɚ (Iv = –7, Ih = –0,5), ɫɤɥɚдɵɜɚɸɳɟɝɨɫɹ ɛɥɚɝɨдɚɪɹ 

ɰɢɬɢɪɨɜɚɧɢɸ ɦɭɡɵɤɚɥɶɧɨɣ ɫɬɪɨɤɢ Haze mis días ɬɟɧɨɪɨɦ ɢ ɛɚɫɨɦ, ɩɨɫɤɨɥɶɤɭ 

ɩɨɫɥɟдɧɢɣ ɩɪɨɜɨдɢɬ ɦɚɬɟɪɢɚɥ ɜɟɪɯɧɟɝɨ ɝɨɥɨɫɚ c. pr. f. Ɉɤɨɧɱɚɧɢɟ ɷɬɨɣ ɫɬɪɨɤɢ — tan 

tristes (ɬɬ. 199–204) — ɟдɢɧɫɬɜɟɧɧɵɣ ɩɪɢɦɟɪ «ɢɧɤɪɭɫɬɚɰɢɢ» ɜ ɮɚɤɬɭɪɭ ɦɟɫɫɵ ɜɫɟɝɨ 

ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɛɥɨɤɚ c. pr. f. ȼɪɟɦɟɧɧɵɟ ɫɨɨɬɧɨɲɟɧɢɹ ɦɟждɭ ɜɟɪɯɧɟɣ ɩɚɪɨɣ 

ɝɨɥɨɫɨɜ ɩɨɜɬɨɪɹɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤ; ɦɟɥɨдɢɹ ɛɚɫɚ, ɡɚɢɦɫɬɜɨɜɚɧɧɚɹ ɢɡ ɬɨɝɨ жɟ ɝɨɥɨɫɚ 

c. pr. f. ɩɟɪɟɪɢɬɦɢɡɨɜɚɧɚ ɢ ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɟɬ ɜɟɪɯɧɟɣ ɩɚɪɟ ɫ ɧɨɜɵɦɢ ɜɪɟɦɟɧɧɵɦɢ 

ɨɬɧɨɲɟɧɢɹɦɢ, ɨɛɪɚɡɭɹ ɤɨɦɛɢɧɚɰɢɸ ɝɨɪɢɡɨɧɬɚɥɶɧɨ-ɩɨдɜɢжɧɨɝɨ ɢ дɨɩɭɫɤɚɸɳɟɝɨ 

ɪɢɬɦɢɱɟɫɤɢɟ ɢɡɦɟɧɟɧɢɹ ɤɨɧɬɪɚɩɭɧɤɬɨɜ.  
ɉɪɢɦɟɪ 93. Ƀ. ɍɪɪɟдɟ, ɜɢɥɶɹɧɫɢɤɨ «Nunca fué pena mayor», ɬɬ. 1–5. 

 
ɉɪɢɦɟɪ 94. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Nunca fué pena mayor», Kyrie I, ɬɬ. 1–4. 

 
 



246 

 

94 ɚ. Agnus Dei, ɬɬ. 1–4. 

 

ȼ ɦɟɫɫɟ «Nunca fué pena mayor» ɨɬдɟɥɶɧɨ ɫɥɟдɭɟɬ ɪɚɫɫɦɨɬɪɟɬɶ ɜɨɩɪɨɫ 

ɥɚдɨɜɨɝɨ ɟдɢɧɫɬɜɚ. Ʌɚд ɜɢɥɶɹɧɫɢɤɨ — ɮɪɢɝɢɣɫɤɢɣ, ɨдɧɚɤɨ mudanza (B) — 

ɨɤɚɧɱɢɜɚɟɬɫɹ ɤɚдɟɧɰɢɟɣ ɜ ɦɢɤɫɨɥɢдɢɣɫɤɨɦ ɥɚдɭ. ɉɨɜɬɨɪ estribillo ɨɛɟɫɩɟɱɢɜɚɟɬ 

ɤɨɦɩɨɡɢɰɢɢ ɩɟɫɧɢ ɥɚдɨɜɭɸ ɰɟɥɨɫɬɧɨɫɬɶ. Ɉɬɤɚɡɵɜɚɹɫɶ ɨɬ ɩɨɜɬɨɪɟɧɢɹ ɫɟɝɦɟɧɬɚ Ⱥ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɧɚ ɭɪɨɜɧɟ ɱɚɫɬɟɣ ɦɟɫɫɵ, ɤɨɦɩɨɡɢɬɨɪ ɧɟ ɨɛɟɫɩɟɱɢɜɚɟɬ ɧɢ ɜ ɨдɧɨɣ ɢɡ 

ɧɢɯ ɥɚдɨɜɨɣ ɰɟɥɶɧɨɫɬɢ. ɉɨɝɪɚɧɢɱɧɵɣ ɫɥɭɱɚɣ — ɱɚɫɬɶ Agnus Dei. ȿɫɥɢ 

ɩɪɢдɟɪжɢɜɚɬɶɫɹ ɬɟɨɪɢɢ ɨɛ ɭɬɪɚɬɟ Agnus Dei II, ɜ ɤɨɬɨɪɨɦ, ɜɟɪɨɹɬɧɨ, ɰɢɬɢɪɨɜɚɥɫɹ 

ɫɟɝɦɟɧɬ ȼ ɜɢɥɶɹɧɫɢɤɨ ɜɦɟɫɬɟ ɫ ɟɝɨ ɦɢɤɫɨɥɢдɢɣɫɤɨɣ ɤɚдɟɧɰɢɟɣ, ɪɟɱɶ ɦɨɝɥɚ ɛɵ ɢдɬɢ 

ɨ ɥɚдɨɜɨɣ ɚɦɛɢɜɚɥɟɧɬɧɨɫɬɢ ɰɢɤɥɚ ɢ ɨɬɫɭɬɫɬɜɢɸ ɟдɢɧɨɝɨ ɭɫɬɨɹ. ȼ ɢɦɟɸɳɟɦɫɹ жɟ ɜ 

ɧɚɫɬɨɹɳɢɣ ɦɨɦɟɧɬ ɜɚɪɢɚɧɬɟ ɦɟɫɫɵ ɫ ɨдɧɨɫɨɫɬɚɜɧɨɣ Agnus Dei, ɥɚдɨɜɚɹ ɡɚɦɤɧɭɬɨɫɬɶ, 

ɜɫɟ жɟ, ɨɛɪɚɡɭɟɬɫɹ, ɚ ɧɟɨɩɪɟдɟɥɟɧɧɨɫɬɶ ɰɟɧɬɪɚ ɰɢɤɥɚ ɪɚɡɪɟɲɚɟɬɫɹ ɜ ɩɨɥɶɡɭ 

ɮɪɢɝɢɣɫɤɨɝɨ. 

Ⱦɜɚ ɪɚɡдɟɥɚ «Nunca fué pena mayor» — Kyrie I ɢ Patrem ɢɦɟɸɬ ɷɨɥɢɣɫɤɭɸ 

ɤɚдɟɧɰɢɸ ɜ ɨɤɨɧɱɚɧɢɢ. ȼ ɩɟɪɜɨɦ ɢɡ ɧɢɯ ɷɬɨ ɫɜɹɡɚɧɨ ɫ ɰɢɬɢɪɨɜɚɧɢɟɦ ɩɟɪɜɵɯ дɜɭɯ 

ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɵɯ ɫɬɪɨɤ estribillo: ɤɚдɟɧɰɢɹ ɜ ɷɨɥɢɣɫɤɨɦ ɥɚдɭ ɜɬɨɪɨɣ ɫɬɪɨɤɢ 

ɩɟɪɟɧɨɫɢɬɫɹ ɜ Kyrie I. ɑɬɨ жɟ ɤɚɫɚɟɬɫɹ Patrem, ɬɨ ɟɝɨ ɮɢɧɚɥɶɧɵɣ ɤɨɧɤɨɪд ɧɟ ɢɦɟɟɬ 

ɫɜɹɡɢ ɫ ɜɢɥɶɹɧɫɢɤɨ ɢ, ɤɚɤ ɫɥɟдɫɬɜɢɟ, ɥɚдɨɜɨ ɧɟ ɫɨɨɬɧɨɫɢɬɫɹ ɫ ɢɧɢɰɢɚɥɶɧɵɦ 

ɩɨɫɬɪɨɟɧɢɟɦ ɪɚɡдɟɥɚ, ɝдɟ ɝɨɥɨɫɚ, ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɮɪɢɝɢɣɫɤɢɦ ɥɚдɨɦ, ɜɫɬɭɩɚɸɬ ɨɬ 

ɭɫɬɨɹ e. ȼɧɟɡɚɩɧɨɟ ɤɚдɚɧɫɢɪɨɜɚɧɢɟ ɜ ɷɨɥɢɣɫɤɨɦ ɥɚдɭ ɩɪɨɢɫɯɨдɢɬ ɡɚ ɫɱɟɬ 

ɧɟɛɨɥɶɲɨɝɨ ɡɚɤɥɸɱɢɬɟɥɶɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ, ɫɩɨɫɨɛ ɢɡɥɨжɟɧɢɹ ɤɨɬɨɪɨɝɨ ɜɟɫɶɦɚ ɧɟ 

ɬɢɩɢɱɧɟɧ дɥɹ Ʌɚ Ɋɸ. ȼɦɟɫɬɨ ɩɪɟдɩɨɱɢɬɚɟɦɨɣ ɤɨɦɩɨɡɢɬɨɪɨɦ ɢɦɢɬɚɰɢɨɧɧɨɣ, ɚ ɩɨɪɨɣ 

ɢ ɝɨɤɟɬɧɨɣ ɮɚɤɬɭɪɵ — ɯɨɪɚɥɶɧɨɟ ɢɡɥɨжɟɧɢɟ ɬɟɤɫɬɚ Et homo factus est (ɂ 

ɜɨɱɟɥɨɜɟɱɲɚɫɹ), ɡɜɭɱɚɳɟɟ ɩɨɫɥɟ ɝɟɧɟɪɚɥɶɧɨɣ ɩɚɭɡɵ ɜɨ ɜɫɟɯ ɝɨɥɨɫɚɯ (ɩɪɢɦɟɪ 95).  

Ɋɚɜɧɚɹ ɩɨ ɧɟɨɛɵɱɧɨɫɬɢ ɡɚɤɥɸɱɢɬɟɥɶɧɚɹ ɤɚдɟɧɰɢɹ ɨɛɧɚɪɭжɢɜɚɟɬɫɹ ɜ Sanctus, 

ɝдɟ ɬɟɪɰ-ɤɜɢɧɬɨɜɵɣ ɤɨɧɤɨɪд B-f-b-d1 ɩɟɪɟɯɨдɢɬ ɜ e-g-e1 ɢ дɨɜɨдɢɬɫɹ дɨ ɮɢɧɚɥɶɧɨɝɨ 

e-e-h-e1 (ɩɪɢɦɟɪ 95 ɚ). ɇɚɦɟɪɟɧɢɟ ɤɨɦɩɨɡɢɬɨɪɚ ɨɫɭɳɟɫɬɜɢɬɶ ɬɪɢɬɨɧɨɜɨɟ 

ɫɨɨɬɧɨɲɟɧɢɟ ɫɨɡɜɭɱɢɣ ɧɟ ɜɵɡɵɜɚɟɬ ɫɨɦɧɟɧɢɣ: ɛɟɦɨɥɶ дɥɹ ɡɜɭɤɚ «ɫɢ» ɨɬɧɨɫɢɬɫɹ ɧɟ 
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ɤ musica ficta, ɧɨ ɡɚɮɢɤɫɢɪɨɜɚɧ ɜɨ ɜɫɟɯ ɦɚɧɭɫɤɪɢɩɬɚɯ, ɧɚɥɢɱɟɫɬɜɭɸɳɢɯ ɦɟɫɫɭ. ɋɬɨɥɶ 

ɧɟɨɛɵɱɧɨɟ ɦɭɡɵɤɚɥɶɧɨɟ ɫɨɩɪɨɜɨждɟɧɢɟ ɩɨɥɭɱɚɟɬ ɫɥɨɜɨ Sabaoth (ɋɚɜɚɨɮ — ɨдɧɨ ɢɡ 

ɢɦɟɧ Ȼɨɝɚ ɜ ɫɜɹɳɟɧɧɨɦ ɩɢɫɚɧɢɢ). Ʉɚдɟɧɰɢɢ Patrem ɢ Sanctus ɜɵɪɚɡɢɬɟɥɶɧɨ 

ɩɨдɱɟɪɤɢɜɚɸɬ ɬɟ ɫɬɪɨɤɢ ɨɪдɢɧɚɪɢɹ, ɱɬɨ ɝɨɜɨɪɹɬ ɨ дɜɭɯ ɢɩɨɫɬɚɫɹɯ Ȼɨɝɚ: Ƚɨɫɩɨдɶ-

ɋɚɜɚɨɮ, ɬɨ ɟɫɬɶ Ȼɨɝ-Ɉɬɟɰ ɢ ɢɧɚɹ — ɱɟɥɨɜɟɱɟɫɤɚɹ (Et homo factus est). ɋɥɨжɧɨ 

ɭɬɜɟɪждɚɬɶ ɤɚɤɨɣ ɢɦɟɧɧɨ ɫɦɵɫɥ ɜɤɥɚдɵɜɚɥ Ʌɚ Ɋɸ, ɨɛɪɚɳɚɹ ɜɧɢɦɚɧɢɟ ɫɥɭɲɚɬɟɥɹ ɧɚ 

ɷɬɢ ɮɪɚɡɵ. ȼɨɡɦɨжɧɨ, ɷɬɨ ɩɨɫɥɚɧɢɟ ɝɨɜɨɪɢɬ ɨ ɬɨɦ, ɱɬɨ ɫɬɪɚдɚɧɢɹ ɧɟ ɱɭждɵ ɧɟ ɬɨɥɶɤɨ 

ɱɟɥɨɜɟɤɭ, ɧɨ ɢ Ȼɨɝɭ ɜ ɟɝɨ ɱɟɥɨɜɟɱɟɫɤɨɦ ɨɛɥɢɱɶɟ. ɗɬɨ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ ɦɨжɟɬ ɜɧɟɫɬɢ 

ɧɨɜɵɟ ɲɬɪɢɯɢ ɜ ɨɫɦɵɫɥɟɧɢɟ ɩɪɨɛɥɟɦɵ ɩɨɫɜɹɳɟɧɢɹ ɰɢɤɥɚ, ɤɨɬɨɪɵɣ ɦɨжɟɬ ɛɵɬɶ 

ɬɪɚɤɬɨɜɚɧ ɧɟ ɬɨɥɶɤɨ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɩɪɢɧɨɲɟɧɢɹ ɨɛɪɚɡɭ ɫɤɨɪɛɹɳɟɣ Ȼɨɝɨɦɚɬɟɪɢ, ɧɨ 

ɢ ɤɚɤ ɜɨɫɩɟɜɚɧɢɟ ɧɟɦɵɫɥɢɦɵɯ ɫɬɪɚдɚɧɢɣ ɂɢɫɭɫɚ.  
ɉɪɢɦɟɪ 95. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Nunca fué pena mayor», Patrem, ɬɬ. 68–73. 

 
95 ɚ. Sanctus, ɬɬ. 38–42. 

 

ɉɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɦɟɫɫɵ «Tous les regretz» ɹɜɥɹɟɬɫɹ ɨдɧɨɢɦɟɧɧɨɟ ɪɨɧдɨ 

Ʌɚ Ɋɸ, ɜɯɨдɹɳɟɟ ɜ ɬɚɤ ɧɚɡɵɜɚɟɦɵɣ «Ⱥɥɶɛɨɦ Ɇɚɪɝɚɪɢɬɵ Ⱥɜɫɬɪɢɣɫɤɨɣ»485, ɝɥɚɜɧɵɣ 

«ɚɪɯɢɜ» ɫɜɟɬɫɤɢɯ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɲɚɧɫɨɧ ɤɨɦɩɨɡɢɬɨɪɚ. ɂɦɟɧɧɨ Ʌɚ Ɋɸ ɫɱɢɬɚɟɬɫɹ 

ɫɨɡдɚɬɟɥɟɦ ɛɨɥɶɲɢɧɫɬɜɚ ɤɨɦɩɨɡɢɰɢɣ ɷɬɨɝɨ ɫɨɛɪɚɧɢɹ, ɨдɧɚɤɨ ɩɪɢɫɭɬɫɬɜɭɸɬ ɬɚɦ ɢ 

ɫɨɱɢɧɟɧɢɹ дɪɭɝɢɯ ɤɨɦɩɨɡɢɬɨɪɨɜ: Ƀɨɯɚɧɟɫɚ Ɉɤɟɝɟɦɚ, Ɇɚɬɬɟɭɫɚ ɉɢɩɟɥɚɪɚ, ɀɨɫɤɟɧɚ 

Ⱦɟɩɪɟ, Ʌɭɚɡɟ Ʉɨɦɩɟɪɚ, ɏɚɣɧɟ ɜɚɧ Ƚɢɡɟɝɟɦɚ ɢ Ⱥɥɟɤɫɚɧдɪɚ Ⱥɝɪɢɤɨɥɵ. ɑɟɪɟɡ ɪɭɤɨɩɢɫɶ 

ɫɥɨɜɧɨ ɤɪɚɫɧɨɣ ɧɢɬɶɸ ɩɪɨɯɨдɢɬ ɨɛɪɚɡ ɫɨжɚɥɟɧɢɣ, ɫɬɪɚдɚɧɢɣ, ɱɬɨ ɨɬɪɚжɟɧɨ 

ɩɨɷɬɢɱɟɫɤɢɦɢ ɬɟɤɫɬɚɦɢ ɲɚɧɫɨɧ, ɜ ɧɚɡɜɚɧɢɹɯ ɤɨɬɨɪɵɯ ɮɢɝɭɪɢɪɭɟɬ ɫɬɚɪɨɮɪɚɧɰɭɡɫɤɨɟ 

 
485 ɇɚɡɜɚɧɢɟ «AХЛЮЦ НО MКrРЮОrТЭО Н’AЮЭrТМСО» ɮɢɝɭɪɢɪɭɟɬ ɜ ɨɩɢɫɢ ɦɚɧɭɫɤɪɢɩɬɨɜ Ȼɟɥɶɝɢɣɫɤɨɣ 
ɤɨɪɨɥɟɜɫɤɨɣ ɛɢɛɥɢɨɬɟɤɢ, ɤɨɬɨɪɭɸ ɨɫɭɳɟɫɬɜɢɥ ȼɚɧ дɟɧ Ȼɨɪɪɟɧ: Van den Borren C. Inventaire des 
manuscrits de musique polyphonique qui se trouvent en Belgique // Acta 
musicologica. 1933. Vol. 5. №. 3. P. 120. 
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regret (regretz): «Mille regretz» ɢ «Plus nul regretz» ɀɨɫɤɟɧɚ, «Va t'en regret» ɢ «Venez 

regretz» Ʉɨɦɩɟɪɚ, «Allez regretz» Ƚɢɡɟɝɟɦɚ «Tous les regretz» Ʌɚ Ɋɸ.  

ɋɥɨɜɚ ɤɨɦɩɨɡɢɰɢɢ «Tous les regretz» ɹɜɥɹɸɬɫɹ ɱɚɫɬɶɸ ɛɨɥɶɲɨɝɨ 

ɫɬɢɯɨɬɜɨɪɟɧɢɹ, ɫɨɡдɚɧɧɨɝɨ Ɉɤɬɚɜɢɚɧɨɦ дɟ ɋɟɧ-ɀɟɥɟ ɩɨ ɫɥɭɱɚɸ ɨɬɛɵɬɢɹ Ɇɚɪɝɚɪɢɬɵ 

Ⱥɜɫɬɪɢɣɫɤɨɣ ɢɡ Ɏɪɚɧɰɢɢ486. ɑɟɬɵɪɟɯɝɨɥɨɫɧɚɹ ɲɚɧɫɨɧ ɢɦɟɟɬ ɯɚɪɚɤɬɟɪɧɭɸ дɥɹ 

ɮɨɪɦɵ ɪɨɧдɨ ɫɬɪɭɤɬɭɪɭ ɤɚɤ ɬɟɤɫɬɨɜɭɸ, ɬɚɤ ɢ ɦɭɡɵɤɚɥɶɧɭɸ. ɉɨɫɥɟдɧɹɹ, ɜ ɫɜɨɸ 

ɨɱɟɪɟдɶ, ɫɤɥɚдɵɜɚɟɬɫɹ ɢɡ дɜɭɯ ɫɟɝɦɟɧɬɨɜ, ɩɨɜɬɨɪɹɸɳɢɯɫɹ ɜ ɨɩɪɟдɟɥɟɧɧɨɦ 

ɩɨɪɹдɤɟ487. ɋɬɪɨɤɢ ɬɟɤɫɬɚ, ɛɥɚɝɨдɚɪɹ ɦɭɡɵɤɚɥɶɧɨɣ ɮɪɚɡɢɪɨɜɤɟ дɪɨɛɹɬɫɹ ɧɚ 

ɩɨɥɭɫɬɪɨɱɢɹ, ɚ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɣ ɢɦ ɢɧɬɨɧɚɰɢɨɧɧɵɣ ɦɚɬɟɪɢɚɥ ɧɟɪɟдɤɨ ɩɪɨɜɨдɢɬɫɹ 

ɢɦɢɬɚɰɢɨɧɧɨ:  

 

Tous les regretz qui les cueyrs tormentez, 

Venez au mien et en luy vous boutez 

Pour abréger le surplus de ma vye 

 

ȼɫɟ ɫɨжɚɥɟɧɢɹ, ɱɬɨ ɫɟɪдɰɚ ɪɚɡɪɵɜɚɸɬ 

ɉɪɢдɢɬɟ ɤɨ ɦɧɟ ɢ ɪɚɡɛɟɣɬɟ ɦɨɟ ДɫɟɪдɰɟЖ, 

ɑɬɨɛ ɫɨɤɪɚɬɢɬɶ ɨɫɬɚɬɨɤ дɧɟɣ ɦɨɢɯ 

CКr У’Кв pОrНЮ МОХХО qЮТ КssШЮЯвО 

Estoit en meurs et parfaictes bontez 

ȼɟдɶ ɩɨɬɟɪɹɥ ɹ ɬɭ, ɤɬɨ ɧɚɩɨɥɧɹɥ Дɦɨɟ ɫɟɪдɰɟЖ 

ə ɭɦɢɪɚɥ, Дɯɨɬɶ ɢЖ ɛɨдɪ ɛɵɥ ɬɟɥɨɦ. 

 

ɉɨдɨɛɧɨ ɦɟɫɫɟ «Nunca fué pena mayor», ɱɟɣ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɢɦɟɥ 

дɜɭɫɨɫɬɚɜɧɭɸ ɤɨɦɩɨɡɢɰɢɸ, ɩɪɢɧɰɢɩ «ɪɚɡдɟɥ ɲɚɧɫɨɧ (ɜɢɥɶɹɧɫɢɤɨ) = ɪɚɡдɟɥ ɦɟɫɫɵ» 

ɩɨɜɬɨɪɹɟɬɫɹ ɜ ɱɚɫɬɹɯ Gloria ɢ Credo ɦɟɫɫɵ «Tous les regretz». ȼ Kyrie, Sanctus ɢ Agnus 

Dei ɷɬɨɬ ɩɨɪɹдɨɤ ɧɚɪɭɲɚɟɬɫɹ: ɢɧɬɨɧɚɰɢɨɧɧɵɣ ɦɚɬɟɪɢɚɥ ɪɚɡдɟɥɚ Ⱥ ɪɨɧдɨ 

ɪɚɡɛɢɜɚɟɬɫɹ ɦɟждɭ Kyrie I ɢ Christe, Sanctus ɢ Osanna I, ɢ дɜɭɦɹ ɩɟɪɜɵɦɢ ɪɚɡдɟɥɚɦɢ 

Agnus Dei. ȼɟɫɶɦɚ ɩɪɢɦɟɱɚɬɟɥɶɧɨ ɫɬɪɨɟɧɢɟ ɪɚɡдɟɥɚ Crucifixus. ɉɨɫɥɟ ɢɡɥɨжɟɧɢɹ 

ɦɨɬɢɜɨɜ ɫɟɝɦɟɧɬɚ ȼ ɲɚɧɫɨɧ, ɫ ɬ. 130 ɜ ɪɟɬɪɨɝɪɚдɧɨɦ ɩɨɪɹдɤɟ ɜɨɡɜɪɚɳɚɸɬɫɹ 

ɮɪɚɝɦɟɧɬɵ ɪɚɡдɟɥɚ Ⱥ: ɫɧɚɱɚɥɚ ɜɨɫɯɨдɹɳɢɣ ɦɨɬɢɜ et en luy ɫɭɩɟɪɢɭɫɚ (ɬɬ. 19–20 

ɪɨɧдɨ), ɡɚɬɟɦ дɭɷɬɵ ɜɟɪɯɧɢɯ ɢ ɧɢжɧɢɯ ɩɚɪ ɝɨɥɨɫɨɜ, ɰɢɬɢɪɭɸɳɢɟ ɬɬ. 1–10 ɦɨдɟɥɢ. 

Ɍɚɤɨɣ ɩɪɢɟɦ ɟдɜɚ ɥɢ ɫɥɭɱɚɟɧ, ɧɨ, ɨɱɟɜɢдɧɨ, ɩɪɢɡɜɚɧ ɩɨдɱɟɪɤɧɭɬɶ ɪɟɮɪɟɧɧɭɸ 

ɩɪɢɪɨдɭ ɪɨɧдɨ. 

 

 
486 Marvin M. B. W. “Regret” chansons for Marguerite D’autriche by Octovien De Saint-gelais // 
Bibliothèque d'Humanisme et Renaissance. 1977. Vol. 39. №. 1. P. 25. 
487 ɉɨдɪɨɛɧɟɟ ɫɦ. ɋɢɦɚɤɨɜɚ ɇ. Ⱥ. ȼɨɤɚɥɶɧɵɟ жɚɧɪɵ ɷɩɨɯɢ ȼɨɡɪɨждɟɧɢɹ. C. 94. 
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Ɍɚɛɥɢɰɚ 13. Ɋɚɫɩɪɟдɟɥɟɧɢɟ ɫɟɝɦɟɧɬɨɜ c. pr. f. ɜ ɦɟɫɫɟ «Tous les regretz» ɉ. дɟ Ʌɚ Ɋɸ. 

Ɋɚɡдɟɥ ɦɟɫɫɵ ɋɟɝɦɟɧɬ c. pr. f. 

Kyrie I 

Christe 
A 

Kyrie II B 

Et in terra A 

Qui tollis B 

Patrem A 

Crucifixus B Ⱥ 

Sanctus 

Osanna I 
A 

Osanna II B 

Agnus Dei I 

Agnus Dei II 
A 

Agnus Dei III B 

Ɉɛɪɚɳɟɧɢɟ ɤ ɩɨɥɢɮɨɧɢɱɟɫɤɨɦɭ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ ɫ ɡɚɢɦɫɬɜɨɜɚɧɢɟɦ ɜɫɟɯ ɟɝɨ 

ɝɨɥɨɫɨɜ ɨɩɪɟдɟɥɹɟɬ ɩɪɢɧɚдɥɟжɧɨɫɬɶ ɰɢɤɥɚ ɤ ɤɥɚɫɫɭ ɦɟɫɫ-ɩɚɪɨдɢɣ. Ɉдɧɚɤɨ, ɤɚɤ ɢ ɜ 

«Nunca fué pena mayor», ɩɪɢɧɰɢɩɵ ɩɚɪɨдɢɪɨɜɚɧɢɹ ɫɨɱɟɬɚɸɬɫɹ ɡдɟɫɶ ɫ ɩɢɫɶɦɨɦ ɧɚ 

c. f., ɚ ɩɚɪɬɢɹ ɬɟɧɨɪɚ ɦɵɫɥɢɬɫɹ ɜɟдɭɳɟɣ, ɮɨɪɦɢɪɭɸɳɟɣ ɨɫɬɨɜ ɤɨɦɩɨɡɢɰɢɢ. 

C. f.- ɪɚɡдɟɥɨɜ ɜ «Tous les regretz» ɦɟɧɶɲɟ, ɧɟжɟɥɢ ɜ «Nunca fué pena mayor», ɨдɧɚɤɨ, 

ɩɪɢɫɭɬɫɬɜɭɸɬ ɨɧɢ ɜ ɤɚждɨɣ ɢɡ ɩɹɬɢ ɱɚɫɬɟɣ ɦɟɫɫɵ. Ɂɚɱɚɫɬɭɸ ɬɟɧɨɪɨɜɚɹ ɦɟɥɨдɢɹ 

ɤɨɥɨɪɢɪɭɟɬɫɹ ɢɥɢ, ɜ ɩɪɨɬɹжɟɧɧɵɯ ɪɚɡдɟɥɚɯ, ɧɚɫɵɳɚɟɬɫɹ ɩɨɜɬɨɪɟɧɢɟɦ 

«ɨɪɢɝɢɧɚɥɶɧɵɯ» ɡɜɭɤɨɜ. Ɉɬɥɢɱɢɬɟɥɶɧɨɣ ɱɟɪɬɨɣ ɦɟɫɫɵ ɫɬɚɧɨɜɢɬɫɹ ɤɭдɚ ɛóɥɶɲɚɹ 

ɫɨɯɪɚɧɧɨɫɬɶ ɪɢɬɦɢɱɟɫɤɨɝɨ ɪɢɫɭɧɤɚ ɤɚɤ ɬɟɧɨɪɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɬɚɤ ɢ ɨɤɪɭжɚɸɳɢɯ 

ɟɝɨ ɝɨɥɨɫɨɜ.  

Ɇɟɥɨдɢɱɟɫɤɨɟ ɩɨɫɬɪɨɟɧɢɟ ɲɚɧɫɨɧ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɟ ɫɬɪɨɤɟ Pour abréger le 

surplus de ma vye (Чɬɨɛɵ ɫɨɤɪɚɬɢɬɶ ɨɫɬɚɬɤɢ ɞɧɟɣ ɦɨɢɯ), ɫɨɩɪɨɜɨждɚɟɬɫɹ 

ɩɨɹɜɥɟɧɢɟɦ ɤɪɚɬɤɨɝɨ ɭ ɛɚɫɚ ɦɨɬɢɜɚ d-d-c-f-e, ɤɨɬɨɪɵɣ ɩɨɜɬɨɪɹɟɬɫɹ ɤɜɢɧɬɨɣ ɜɵɲɟ ɭ 

ɬɟɧɨɪɚ ɢ ɫɭɩɟɪɢɭɫɚ (ɩɪɢɦɟɪ 96). Ɇɟждɭ ɧɢɦɢ ɨɛɪɚɡɭɟɬɫɹ ɧɟɬɨɱɧɵɣ ɛɟɫɤɨɧɟɱɧɵɣ 

ɤɚɧɨɧ I ɪɚɡɪɹдɚ (Iv = –7). Ɉɫɨɛɨɟ ɡɧɚɱɟɧɢɟ ɷɬɨɬ ɥɚɤɨɧɢɱɧɵɣ ɦɨɬɢɜ ɩɪɢɨɛɪɟɬɚɟɬ ɢ ɜ 

ɦɟɫɫɟ. Ɂɚɥɨжɟɧɧɚɹ ɜ ɬɟɧɨɪɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɩɨɜɬɨɪɧɨɫɬɶ (ɜɨɡɜɪɚɳɟɧɢɟ ɩɪɨɩɨɫɬɵ) 

ɪɚɡɪɚɫɬɚɟɬɫɹ ɜ ɰɢɤɥɟ, ɫɧɚɱɚɥɚ ɩɨдɱɢɧɹɹ ɫɟɛɟ ɪɚɡɜɢɬɢɟ ɡɚɤɥɸɱɢɬɟɥɶɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ 

Et in terra (ɩɪɢɦɟɪ 97), ɚ ɡɚɬɟɦ ɢ ɩɨɥɧɨɫɬɶɸ Osanna I. ɑɟɬɵɪɟ ɩɪɨɜɟдɟɧɢɹ ɦɨɬɢɜɚ ɨɬ 
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ɚ ɜ Et in terra ɫɨɩɪɨɜɨждɚɸɬɫɹ ɧɟɩɪɨɩɨɪɰɢɨɧɚɥɶɧɵɦ ɪɢɬɦɢɱɟɫɤɢɦ 

дɢɦɢɧɭɢɪɨɜɚɧɢɟɦ. ɗɬɚ ɢдɟɹ ɧɟ ɜɨɡɨɛɧɨɜɥɹɟɬɫɹ ɜ Osanna I, ɜɨɫɟɦɶ ɩɨɜɬɨɪɨɜ ɦɨɬɢɜɚ 

ɜ ɧɟɦ ɜɵдɟɪжɚɧɵ ɜ ɩɪɢɦɟɪɧɨ ɪɚɜɧɨɣ ɪɢɬɦɢɤɟ ɢ ɮɨɪɦɢɪɭɸɬ ɪɚɡдɟɥ ɩɨ ɬɢɩɭ 

дɢɫɤɪɟɬɧɨɝɨ ɨɫɬɢɧɚɬɨ. 
ɉɪɢɦɟɪ 96. ɉ. дɟ Ʌɚ Ɋɸ, ɲɚɧɫɨɧ «Tous les regretz», ɬɬ. 22–27 

 
ɉɪɢɦɟɪ 97. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Tous les regretz», Et in terra, ɬɬ. 48–68. 
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ȼ ɦɟɫɫɟ «Tous les regretz» Ʌɚ Ɋɸ ɝɨɪɚɡдɨ ɱɚɳɟ, ɧɟжɟɥɢ ɜ ɦɟɫɫɟ «Nunca fué pena 

mayor» ɨɛɪɚɳɚɟɬɫɹ ɤ ɡɚɢɦɫɬɜɨɜɚɧɢɸ ɦɧɨɝɨɝɨɥɨɫɢɹ ɲɚɧɫɨɧ. ɇɚɢɛɨɥɟɟ ɫɬɚɛɢɥɶɧɵɣ 

ɦɧɨɝɨɝɨɥɨɫɧɵɣ ɪɚɡдɟɥ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɬɟɤɫɬɨ-ɦɭɡɵɤɚɥɶɧɨɣ ɫɬɪɨɤɟ Tous les regretz 

(ɬɬ. 1–7) ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɨɧ ɜɵɩɨɥɧɹɟɬ ɜ ɰɢɤɥɟ ɪɨɥɶ motto. ɉɨ ɬɢɩɭ ɤɨɥɥɚжɚ 

ɩɨɥɢɮɨɧɢɱɟɫɤɢɯ ɛɥɨɤɨɜ ɪɨɧдɨ ɩɚɪɨдɢɪɭɟɬɫɹ ɜ Et in terra. ɉɟɪɜɵɟ дɟɫɹɬɶ ɬɚɤɬɨɜ ɫ 

ɧɟɡɧɚɱɢɬɟɥɶɧɵɦ ɪɢɬɦɢɱɟɫɤɢɦ ɜɚɪɶɢɪɨɜɚɧɢɟɦ ɩɨɜɬɨɪɹɸɬ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɜ 

ɲɚɧɫɨɧ, ɩɨɫɥɟ ɱɟɝɨ c. f.- ɬɟɧɨɪ ɩɪɨдɨɥжɚɟɬ ɰɢɬɢɪɨɜɚɧɢɟ ɜ ɨɤɪɭжɟɧɢɢ ɫɜɨɛɨдɧɨɝɨ 

ɦɚɬɟɪɢɚɥɚ. ȼɜɟдɟɧɢɟ ɜ ɟɝɨ ɩɚɪɬɢɸ ɦɟɥɨдɢɱɟɫɤɨɣ ɮɪɚɡɵ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ ɜɬɨɪɨɣ 

ɫɬɪɨɤɟ ɬɟɤɫɬɚ, ɢɧɢɰɢɢɪɭɟɬ ɜɜɟдɟɧɢɟ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɰɢɬɚɬɵ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ, 

ɬɬ. 13–25 c. pr. f. ȼ ɨɛɨɢɯ ɫɥɭɱɚɹɯ ɪɢɬɦɢɤɚ ɢ ɜɪɟɦɟɧɧɵɟ ɫɨɨɬɧɨɲɟɧɢɹ ɝɨɥɨɫɨɜ 

ɨɫɬɚɸɬɫɹ ɛɟɡ ɢɡɦɟɧɟɧɢɣ. Ɍɨɬ жɟ ɤɨɦɩɨɡɢɰɢɨɧɧɵɣ ɩɪɢɧɰɢɩ ɩɨɜɬɨɪɹɟɬɫɹ ɜ Patrem. 

Crucifixus ɢ Agnus Dei III ɢɥɥɸɫɬɪɢɪɭɸɬ ɢɧɨɣ ɩɨдɯɨд ɤ ɩɚɪɨдɢɪɨɜɚɧɢɸ, 

ɢɫɩɨɥɶɡɭɟɬɫɹ ɬɢɩ ɤɨɧɫɬɚɧɬɧɵɯ ɦɟɥɨдɢɱɟɫɤɢɯ ɫɬɪɭɤɬɭɪ. Ʉɨɦɩɨɡɢɰɢɹ ɪɚɡдɟɥɨɜ 

ɫɤɥɚдɵɜɚɟɬɫɹ ɢɡ ɧɟɩɪɨдɨɥжɢɬɟɥɶɧɵɯ ɰɢɬɚɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ — ɨɬдɟɥɶɧɵɯ 

ɨдɧɨɝɨɥɨɫɧɵɯ ɦɨɬɢɜɨɜ ɢ ɤɪɚɬɤɢɯ дɭɷɬɨɜ. ɉɪɨɯɨдɹ ɫɜɨɟɨɛɪɚɡɧɵɦ ɩɭɧɤɬɢɪɨɦ ɱɟɪɟɡ 

ɪɚɡдɟɥ, ɨɧɢ ɥɢɛɨ ɩɨɜɬɨɪɹɸɬ (ɤɚɤ ɜ Agnus Dei III) ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɶ ɬɟɦɚɬɢɱɟɫɤɨɝɨ 

ɦɚɬɟɪɢɚɥɚ ɩɨ ɬɢɩɭ ɫɜɨɛɨдɧɨɝɨ ɩɟɪɟɫɤɚɡɚ ɦɨдɟɥɢ, ɥɢɛɨ (ɤɚɤ ɜ Crucifixus) 

дɟɦɨɧɫɬɪɢɪɭɸɬ ɧɨɜɭɸ ɥɨɝɢɤɭ ɫɬɪɭɤɬɭɪɵ ɫ ɪɟɬɪɨɝɪɚдɧɵɦ ɩɪɨɜɟдɟɧɢɟɦ ɦɨɬɢɜɨɜ 

ɫɟɝɦɟɧɬɚ Ⱥ, ɩɪɢдɚɜɚɹ ɱɚɫɬɢ Credo ɱɟɪɬɵ ɬɪɟɯɱɚɫɬɧɨɫɬɢ ɫ ɡɟɪɤɚɥɶɧɨɣ ɪɟɩɪɢɡɨɣ.  

ȼ ɱɚɫɬɢ Sanctus ɩɨɫɥɟ ɬɪɟɯɝɨɥɨɫɧɨɝɨ Benedictus ɜɦɟɫɬɨ ɩɪɢɜɵɱɧɨɝɨ «Osanna 

ut supra» ɫɬɨɢɬ ɪɟɦɚɪɤɚ «Osanna super Kyrie ultimum», дɢɤɬɭɹ ɩɨɜɬɨɪɟɧɢɟ ɪɚɡдɟɥɚ 

Kyrie II. Ɉɧ, ɜ ɫɜɨɸ ɨɱɟɪɟдɶ, ɹɜɥɹɟɬɫɹ ɩɪɚɤɬɢɱɟɫɤɢ ɬɨɱɧɵɦ ɩɨɜɬɨɪɟɧɢɟɦ ɪɚɡдɟɥɚ ȼ 

ɲɚɧɫɨɧ. ɇɟɛɨɥɶɲɢɟ ɢɡɦɟɧɟɧɢɹ ɩɪɢ ɛɥɢжɚɣɲɟɦ ɪɚɫɫɦɨɬɪɟɧɢɢ ɩɪɟдɫɬɚɜɥɹɸɬ ɫɨɛɨɣ 

ɫɥɨжɧɵɟ ɜɪɟɦɟɧɧɵɟ «ɫдɜɢɝɢ» ɩɟɪɜɨɧɚɱɚɥɶɧɨɝɨ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɹ ɝɨɥɨɫɨɜ ɡɚ 

ɫɱɟɬ ɧɟ ɬɨɥɶɤɨ ɢɡɦɟɧɟɧɢɹ ɪɢɬɦɢɱɟɫɤɨɝɨ ɪɢɫɭɧɤɚ, ɧɨ ɢ ɜɧɟдɪɟɧɢɹ ɧɨɜɵɯ ɦɨɬɢɜɨɜ ɜ 

ɡɚɢɦɫɬɜɨɜɚɧɧɵɟ ɦɟɥɨдɢɱɟɫɤɢɟ ɥɢɧɢɢ. Ȼɨɥɟɟ ɬɨɝɨ, ɷɬɢ quasi «ɩɪɨɢɡɜɨдɧɵɟ 

ɫɨɟдɢɧɟɧɢɹ» ɧɟɪɟдɤɨ ɨɛɪɚɡɭɸɬɫɹ ɜ ɦɟɫɫɟ ɜ ɬɟɯ ɦɟɫɬɚɯ, ɝдɟ ɜ ɲɚɧɫɨɧ ɝɨɥɨɫɨɜɟдɟɧɢɟ 

ɧɟ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɩɪɚɜɢɥɚɦ ɫɬɪɨɝɨɝɨ ɫɬɢɥɹ: ɡɜɭɱɚɳɚɹ ɜ ɬ. 36 ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɧɨɧɚ f-

g1, ɜɡɹɬɚɹ ɨдɧɨɜɪɟɦɟɧɧɨ ɫɭɩɟɪɢɭɫɨɦ ɢ ɚɥɶɬɨɦ ɩɨдɦɟɧɹɟɬɫɹ дɟɰɢɦɨɣ e–g1, ɚ ɬɟɦ жɟ 

ɫɩɨɫɨɛɨɦ ɜɜɟдɟɧɧɚɹ ɤɜɚɪɬɚ ɜ ɬ. 48, ɩɨдɱɢɧɹɟɬɫɹ ɬɟɩɟɪɶ ɩɪɚɜɢɥɭ ɩɨɜɟдɟɧɢɹ 

дɢɫɫɨɧɚɧɫɚ ɧɚ ɫɥɚɛɨɦ ɜɪɟɦɟɧɢ:  
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ɉɪɢɦɟɪ 98. ɉ. дɟ Ʌɚ Ɋɸ, ɲɚɧɫɨɧ «Tous les regretz», ɬɬ. 34–36 

 
ɉɪɢɦɟɪ 99. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Tous les regretz», Kyrie II, ɬɬ. 66–71. 

 

Ƚɨɜɨɪɢɬ ɥɢ ɷɬɨ ɨ ɬɨɦ, ɱɬɨ ɤɨɦɩɨɡɢɬɨɪ, ɜɟɪɧɭɜɲɢɫɶ ɫɩɭɫɬɹ ɜɪɟɦɹ ɤ ɫɜɨɟɦɭ 

ɫɨɱɢɧɟɧɢɸ, ɩɪɨдɟɥɚɥ ɫɜɨɟɝɨ ɪɨдɚ «ɪɚɛɨɬɭ ɧɚд ɨɲɢɛɤɚɦɢ»? ɂɥɢ ɢɡɦɟɧɟɧɢɹ ɦɨɝɥɢ 

ɛɵɬɶ ɫдɟɥɚɧɵ ɩɨɡжɟ, ɧɟ ɪɭɤɨɣ ɚɜɬɨɪɚ, ɚ дɪɭɝɢɦ ɩɪɢдɜɨɪɧɵɦ ɤɨɦɩɨɡɢɬɨɪɨɦ, 

жɟɥɚɜɲɢɦ «ɫɝɥɚдɢɬɶ» ɧɟɪɨɜɧɨɫɬɢ ɩɢɫɶɦɚ Ʌɚ Ɋɸ? Ȼɨɥɶɲɨɟ ɤɨɥɢɱɟɫɬɜɨ 

ɦɚɧɭɫɤɪɢɩɬɨɜ, ɫɨɯɪɚɧɢɜɲɢɯ ɦɟɫɫɭ «Tous les regretz», ɝɨɜɨɪɹɬ ɨ ɟɟ ɩɨɩɭɥɹɪɧɨɫɬɢ, ɧɨ, 

ɜ ɬɨ жɟ ɜɪɟɦɹ, дɟɦɨɧɫɬɪɢɪɭɸɬ ɨɬɥɢɱɢɹ ɧɟ ɬɨɥɶɤɨ ɜ ɤɨɥɢɱɟɫɬɜɟ ɟɟ ɪɚɡдɟɥɨɜ 

(ɧɟɤɨɬɨɪɵɟ ɨɬɫɭɬɫɬɜɭɸɬ ɜ ɱɚɫɬɢ ɪɭɤɨɩɢɫɟɣ), ɧɨ дɚжɟ ɜ ɫɩɨɫɨɛɟ ɢɯ ɢɡɥɨжɟɧɢɹ (дɜɚ 

дɜɭɯɝɨɥɨɫɧɵɯ Benedictus ɜ ɨдɧɢɯ ɢ ɨдɢɧ ɬɪɟɯɝɨɥɨɫɧɵɯ ɜ дɪɭɝɢɯ, ɩɪɢɱɟɦ ɨɛɚ 

ɜɚɪɢɚɧɬɚ ɜɫɬɪɟɱɚɸɬɫɹ ɜ ɮɨɥɢɚɧɬɚɯ, ɩɪɨɢɫɯɨдɹɳɢɯ ɢɡ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɝɨ 

ɫɤɪɢɩɬɨɪɢɹ)488. Ɋɟдɚɤɬɨɪ ɢɡдɚɧɢɹ ɦɟɫɫɵ ɧɟ ɫɨɨɛɳɚɟɬ, ɜ ɤɚɤɨɦ ɢɦɟɧɧɨ ɦɚɧɭɫɤɪɢɩɬɟ 

ɢɦɟɟɬɫɹ ɪɟɦɚɪɤɚ «Osanna super Kyrie ultimum», ɨɝɪɚɧɢɱɢɜɚɹɫɶ ɥɢɲɶ ɭɩɨɦɢɧɚɧɢɟɦ ɨ 

ɬɨɦ, ɱɬɨ ɨɧɚ ɩɪɢɫɭɬɫɬɜɭɟɬ ɜ ɛɨɥɟɟ ɩɨɡдɧɟɦ. Ɉɱɟɜɢдɧɨ, ɪɟдɚɤɬɨɪ ɫɱɟɥ ɚɜɬɨɪɫɬɜɨ 

Ʌɚ Ɋɸ ɜ Kyrie II ɢ Osanna II ɛɟɫɫɩɨɪɧɵɦ, ɜɤɥɸɱɢɜ ɢɯ ɜ ɫɨɜɪɟɦɟɧɧɨɟ ɢɡдɚɧɢɟ. 

ȼɚжɧɵɦ ɨɬɥɢɱɢɟɦ ɨɬ ɦɟɫɫɵ «Nunca fué pena mayor» ɹɜɥɹɟɬɫɹ ɩɪɢɫɭɬɫɬɜɢɟ ɜ 

ɦɟɫɫɟ «Tous les regretz» ɪɚɡдɟɥɨɜ, ɝдɟ ɟдɢɧɫɬɜɟɧɧɨɣ ɬɟɯɧɢɤɨɣ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɫɬɚɧɨɜɢɬɫɹ ɩɚɪɨдɢɪɨɜɚɧɢɟ. ɗɬɨ ɩɪɢɜɨдɢɬ ɤ ɬɨɦɭ, ɱɬɨ c. f.- ɩɢɫɶɦɨ 

ɢ ɩɚɪɨдɢɪɨɜɚɧɢɟ ɜɡɚɢɦɨдɟɣɫɬɜɭɸɬ ɜ ɦɟɫɫɟ ɢ ɧɚ ɦɨɧɨɯɪɨɧɧɨɦ (ɜɧɭɬɪɢ c. f.- ɪɚɡдɟɥɨɜ, 

 
488 Kreider J. E. Introduction to Missa Tous les Regretz // Pierre de La Rue Ɉpera Omnia. Vol. VI. 
Ɋ.  XLVII–LII. 
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ɝдɟ ɜɤɪɚɩɥɹɸɬɫɹ ɦɧɨɝɨɝɨɥɨɫɧɵɟ ɰɢɬɚɬɵ), ɢ ɧɚ дɢɚɯɪɨɧɧɨɦ (ɧɚ ɭɪɨɜɧɟ ɱɚɫɬɟɣ ɰɢɤɥɚ, 

ɤɚɤ ɱɟɪɟдɨɜɚɧɢɟ ɪɚɡдɟɥɨɜ, ɜ ɤɨɬɨɪɵɯ ɩɚɪɨдɢɪɨɜɚɧɢɟ ɜɡɚɢɦɨдɟɣɫɬɜɭɟɬ ɫ c. f. ɢ ɧɟ 

ɜɡɚɢɦɨдɟɣɫɬɜɭɟɬ). ɉɪɢɦɟɪɵ ɦɨɧɨɯɪɨɧɧɨɝɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɩɪɢɜɨдɢɥɢɫɶ ɜɵɲɟ. 

Ⱦɢɚɯɪɨɧɧɨɟ жɟ ɩɪɨɫɬɭɩɚɟɬ ɭжɟ ɜ ɩɟɪɜɨɣ ɱɚɫɬɢ ɦɟɫɫɵ — Kyrie, ɝдɟ ɩɚɪɨдɢɪɨɜɚɧɢɟ 

ɩɨ ɬɢɩɭ ɜɚɪɶɢɪɨɜɚɧɧɨɝɨ ɩɨɜɬɨɪɚ ɰɟɥɨɝɨ ɛɥɨɤɚ ɦɨдɟɥɢ ɜ Kyrie II, ɚ ɬɚɤжɟ ɜɤɪɚɩɥɟɧɢɟ 

ɧɟɛɨɥɶɲɨɣ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɰɢɬɚɬɵ ɜ ɨɤɨɧɱɚɧɢɢ Christe ɫɨɱɟɬɚɸɬɫɹ ɫ c. f.- ɪɚɡдɟɥɨɦ, 

Kyrie I.  

Ʉɚɤ ɢ ɜ ɦɟɫɫɟ «Nunca fué pena mayor» ɤɨɦɩɨɡɢɬɨɪ ɨɛɪɚɳɚɟɬɫɹ ɤ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ, ɢɦɟɸɳɟɦɭ дɜɭɫɨɫɬɚɜɧɭɸ ɤɨɦɩɨɡɢɰɢɸ, ɤɚждɵɣ ɢɡ ɪɚɡдɟɥɨɜ 

ɤɨɬɨɪɨɣ ɜɟɧɱɚɟɬɫɹ ɤɚдɟɧɰɢɹɦɢ ɷɨɥɢɣɫɤɨɣ ɜ ɨɤɨɧɱɚɧɢɢ ɫɟɤɰɢɢ Ⱥ ɢ дɨɪɢɣɫɤɨɣ ɜ 

ɫɟɤɰɢɢ ȼ. Ɉдɧɚɤɨ ɨɛɳɢɦ ɥɚдɨɦ ɲɚɧɫɨɧ «Tous les regretz» ɹɜɥɹɟɬɫɹ ɢɦɟɧɧɨ 

дɨɪɢɣɫɤɢɣ, ɨ ɱɟɦ ɝɨɜɨɪɹɬ ɢ ɢɧɢɰɢɚɥɶɧɵɟ ɬɨɧɵ ɜɫɬɭɩɥɟɧɢɹ ɝɨɥɨɫɨɜ ɫɟɝɦɟɧɬɚ Ⱥ, ɢ 

ɡɚɤɥɸɱɢɬɟɥɶɧɨɟ ɦɟɫɬɨ ɪɚɡдɟɥɚ ȼ ɜ ɮɨɪɦɟ ɰɟɥɨɝɨ. ɂ ɟɫɥɢ ɩɨдɨɛɧɚɹ ɫɢɬɭɚɰɢɹ 

ɩɪɢɜɨдɢɥɚ ɜ ɰɢɤɥɟ «Nunca fué pena mayor» ɤ ɥɚдɨɜɨɣ ɧɟɫɬɚɛɢɥɶɧɨɫɬɢ, ɬɨ ɜ «Tous les 

regretz» Ʌɚ Ɋɸ ɨдɧɨɡɧɚɱɧɨ ɫɬɪɟɦɢɬɫɹ ɤ ɫɨɡдɚɧɢɸ ɟдɢɧɨɝɨ ɰɟɧɬɪɚ — d–дɨɪɢɣɫɤɨɝɨ, 

ɩɪɢɱɟɦ дɨɛɢɜɚɟɬɫɹ ɷɬɨɝɨ ɩɨɫɪɟдɫɬɜɨɦ ɡɚɤɥɸɱɢɬɟɥɶɧɨɝɨ ɤɚдɚɧɫɢɪɨɜɚɧɢɹ ɧɚ d ɜ 

ɪɚɡдɟɥɚɯ, ɡɚɢɦɫɬɜɭɸɳɢɯ ɦɚɬɟɪɢɚɥ ɫɟɝɦɟɧɬɚ Ⱥ ɲɚɧɫɨɧ, ɱɬɨ ɨɛɟɫɩɟɱɢɜɚɟɬ ɢɦ, 

ɩɨɜɬɨɪɹɸɳɢɦ ɬɨɧɵ ɜɫɬɭɩɥɟɧɢɹ ɝɨɥɨɫɨɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɧɚɱɚɥɶɧɨɦ ɩɨɫɬɪɨɟɧɢɢ, 

ɥɚдɨɜɭɸ ɡɚɦɤɧɭɬɨɫɬɶ.  

ȼɵɲɟɭɩɨɦɹɧɭɬɚɹ ɮɪɚɡɚ ɲɚɧɫɨɧ Pour abréger le surplus de ma vye ɜ ɩɚɪɬɢɢ 

ɬɟɧɨɪɚ ɫɨɫɬɨɢɬ ɢɡ дɜɭɯ ɩɨɜɬɨɪɟɧɢɣ ɦɨɬɢɜɚ a-a-g-c1-h (ɢɦɢɬɢɪɭɹ ɛɚɫ ɜ ɜɟɪɯɧɸɸ 

ɤɜɢɧɬɭ), ɩɨɫɥɟдɧɟɟ ɢɡ ɧɢɯ ɜɟɧɱɚɟɬɫɹ ɡɜɭɤɨɦ ɚ (a-a-g-c1-h-ɚ), ɤɨɬɨɪɵɣ, ɩɨɫɥɟ 

ɨɤɨɧɱɚɧɢɹ ɤɨɧɬɪɚɩɭɧɤɬɢɪɨɜɚɧɢɹ ɜ ɨɤɪɭжɚɸɳɢɯ ɟɝɨ ɝɨɥɨɫɚɯ, ɫɬɚɧɨɜɢɬɫɹ ɨɫɧɨɜɧɵɦ 

ɬɨɧɨɦ ɤɚдɟɧɰɢɨɧɧɨɝɨ ɤɨɧɤɨɪдɚ ɩɟɪɜɨɝɨ ɪɚɡдɟɥɚ. Ⱦɜɚждɵ ɫɨɫɪɟдɨɬɨɱɢɜɚɹ 

ɦɧɨɝɨɝɨɥɨɫɧɵɣ ɦɚɬɟɪɢɚɥ ɦɟɫɫɵ ɜɨɤɪɭɝ ɷɬɨɝɨ ɦɨɬɢɜɚ, Ʌɚ Ɋɸ ɧɟ ɩɨɜɬɨɪɹɟɬ ɦɨдɟɥɶ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɩɪɢ ɤɚдɚɧɫɟ ɜ дɨɪɢɣɫɤɨɦ ɥɚдɭ, дɨɫɬɢɝɚɹ ɰɟɥɢ ɩɨ-ɪɚɡɧɨɦɭ. ȼ 

ɨɤɨɧɱɚɧɢɢ Patrem ɬɟɧɨɪ ɩɪɨɜɨдɢɬ ɦɨɬɢɜ ɜ ɬɨɦ ɜɢдɟ, ɜ ɤɚɤɨɦ ɨɧ ɡɜɭɱɢɬ ɩɪɢ 

ɩɨɜɬɨɪɟɧɢɢ ɜ ɲɚɧɫɨɧ (a-a-g-c-h-ɚ), ɩɨɫɥɟ ɱɟɝɨ ɨɩɭɫɤɚɟɬ ɟɝɨ ɤɜɢɧɬɨɣ ɧɢжɟ, ɛɥɚɝɨдɚɪɹ 

ɱɟɦɭ ɩɨɫɥɟдɧɢɣ ɟɝɨ ɡɜɭɤ d ɜɯɨдɢɬ ɜ ɮɢɧɚɥɶɧɵɣ ɤɜɢɧɬ-ɨɤɬɚɜɧɵɣ ɤɨɧɤɪɨд d-d-a-d 

(ɩɪɢɦɟɪ 100). ȼ Osanna I ɨɫɬɢɧɚɬɧɵɟ ɩɪɨɜɟдɟɧɢɹ ɦɨɬɢɜɚ ɨɬ a ɜɵɫɬɪɚɢɜɚɸɬ ɮɨɪɦɭ 

ɰɟɥɨɝɨ ɩɨ ɬɢɩɭ дɢɫɤɪɟɬɧɨɝɨ ɨɫɬɢɧɚɬɨ, ɩɨɫɥɟдɧɢɣ ɡɜɭɤ ɩɪɢɧɢɦɚɟɬ ɧɚ ɫɟɛɹ ɪɨɥɶ ɧɟ 

ɩɪɢɦɵ, ɧɨ ɤɜɢɧɬɵ ɧɚд ɭɫɬɨɟɦ d (ɩɪɢɦɟɪ 101). 
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ɉɪɢɦɟɪ 100. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Tous les regretz», Patrem, ɬɬ. 88–93. 

 
100 ɚ. Osanna I, ɬɬ. 125–132. 

 

Ⱥɧɚɥɢɡ ɨɛɟɢɯ ɦɟɫɫ, ɫɨɱɟɬɚɸɳɢɯ ɬɟɯɧɢɤɢ c. f. ɢ ɩɚɪɨдɢɸ, ɜɵɹɜɥɹɟɬ ɢɯ 

ɛɟɡɭɫɥɨɜɧɭɸ ɛɥɢɡɨɫɬɶ. ɇɚɢɛɨɥɟɟ ɨɱɟɜɢдɧɵɦ ɹɜɥɹɟɬɫɹ ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɪɚɡɥɢɱɧɵɯ 

ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ɉдɧɚɤɨ ɩɪɟɬɜɨɪɟɧ ɨɧ ɧɟɫɤɨɥɶɤɨ ɩɨ-ɪɚɡɧɨɦɭ. 

ȿɫɥɢ ɜ ɦɟɫɫɟ «Nunca fué pena mayor» ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɩɪɨɢɫɯɨдɢɬ ɧɚ ɦɨɧɨɯɪɨɧɧɨɦ 

ɭɪɨɜɧɟ, ɬɨ ɜ ɦɟɫɫɟ «Tous les regretz», ɝдɟ ɬɟɯɧɢɤɚ ɩɚɪɨдɢɪɨɜɚɧɢɹ ɡɚɧɢɦɚɟɬ ɤɭдɚ 

ɛɨɥɶɲɟɟ ɦɟɫɬɨ, ɦɨɧɨɯɪɨɧɧɵɣ ɭɪɨɜɟɧɶ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɫ c. f. ɫɨɱɟɬɚɟɬɫɹ ɫ 

дɢɚɯɪɨɧɧɵɦ. Ɍɨɱɤɨɣ ɫɨɩɪɢɤɨɫɧɨɜɟɧɢɹ ɜ ɨɛɨɢɯ ɫɨɱɢɧɟɧɢɹɯ ɜɵɫɬɭɩɚɟɬ ɫɩɨɫɨɛ 

ɰɢɬɢɪɨɜɚɧɢɹ c. pr. f. Ɉɧ ɧɟ ɩɨɯɨж ɧɚ ɫɥɭɱɚɢ, ɪɚɫɫɦɨɬɪɟɧɧɵɟ ɜ ɰɢɤɥɚɯ, 

ɡɚɢɦɫɬɜɭɸɳɢɯ ɨдɧɨɝɨɥɨɫɧɵɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ (ɤɚɤ ɫɜɟɬɫɤɨɝɨ, ɬɚɤ ɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ 

ɩɪɨɢɫɯɨждɟɧɢɹ). ɇɚɯɨдɹɳɢɣɫɹ ɧɚ ɩɟɪɟɫɟɱɟɧɢɢ c. f ɢ c. fl., ɫɩɨɫɨɛ ɰɢɬɢɪɨɜɚɧɢɹ ɜɫɟ 

жɟ ɬɹɝɨɬɟɟɬ ɤ c. f., ɩɨɫɤɨɥɶɤɭ ɢдɟɧɬɢɮɢɤɚɰɢɹ c. pr. f. ɜ ɩɚɪɬɢɢ ɬɟɧɨɪɚ ɧɟ ɡɚɬɪɭдɧɟɧɚ, 

ɚ ɨɪɧɚɦɟɧɬɚɥɶɧɵɟ ɜɫɬɚɜɤɢ, ɯɨɬɶ ɢ ɩɪɢɫɭɬɫɬɜɭɸɬ, ɧɨ ɧɟ ɜ ɡɧɚɱɢɬɟɥɶɧɨɦ ɨɛɴɟɦɟ.  

əɜɧɨɟ жɟ ɪɚɡɥɢɱɢɟ ɜ ɪɟɲɟɧɢɢ ɩɪɨɛɥɟɦɵ ɥɚдɨɜɨɝɨ ɟдɢɧɫɬɜɚ ɦɟɫɫ. 

ɐɟɧɬɪɨɫɬɪɟɦɢɬɟɥɶɧɨɫɬɶ ɰɢɤɥɚ «Tous les regretz» ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬɫɹ ɥɚдɨɜɨɣ 

ɧɟɨɩɪɟдɟɥɟɧɧɨɫɬɢ ɜ ɦɟɫɫɟ «Nunca fué pena mayor». ɗɬɨ ɧɟɭдɢɜɢɬɟɥɶɧɨ, ɩɨɫɤɨɥɶɤɭ 

ɫɨɱɢɧɟɧɢɹ, ɨɱɟɜɢдɧɨ, ɛɵɥɢ ɫɨɡдɚɧɵ ɧɚ ɪɚɡɧɵɯ ɷɬɚɩɚɯ ɬɜɨɪɱɟɫɤɨɝɨ ɩɭɬɢ 

ɤɨɦɩɨɡɢɬɨɪɚ. Ȼɨɥɟɟ ɪɚɧɧɹɹ «Nunca fué pena mayor», ɜɟɪɨɹɬɧɨ, ɧɚɩɢɫɚɧɚ ɩɨд 

ɜɩɟɱɚɬɥɟɧɢɟɦ ɨɬ ɩɨɟɡдɤɢ ɜ ɂɫɩɚɧɢɸ (ɜ ɫɨɫɬɚɜɟ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɣ 

ɩɪɢдɜɨɪɧɨɣ ɤɚɩɟɥɥɵ), ɰɢɤɥ «Tous les regretz» — ɩɨɡжɟ, ɩɨɫɥɟ ɫɦɟɪɬɢ Ɏɢɥɢɩɩɚ 

Ʉɪɚɫɢɜɨɝɨ, ɜ ɩɟɪɢɨд ɪɟɝɟɧɬɫɬɜɚ ɟɝɨ ɫɟɫɬɪɵ Ɇɚɪɝɚɪɢɬɵ.  
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ɇɟɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɦɟɫɫɵ-ɩɚɪɨдɢɢ ɉ. дɟ Ʌɚ Ɋɸ дɟɦɨɧɫɬɪɢɪɭɸɬ ɲɢɪɨɤɭɸ 

ɩɚɥɢɬɪɭ ɩɪɢɟɦɨɜ ɪɚɛɨɬɵ ɫ ɦɧɨɝɨɝɨɥɨɫɧɵɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ɉɛɴɟдɢɧɟɧɧɵɟ ɨɛɳɟɣ 

ɢдɟɟɣ — ɫɨɜɦɟɳɟɧɢɟɦ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɩɚɪɨдɢɪɨɜɚɧɢɹ ɢ c. f.- ɩɢɫɶɦɚ — ɦɟɫɫɵ 

«Nunca fué pena major» ɢ «Tous les regretz» ɩɨɤɚɡɵɜɚɸɬ ɪɚɡɥɢɱɧɵɟ ɝɪɚɧɢ 

ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɬɟɯɧɢɤ. ȼ ɬɨ жɟ ɜɪɟɦɹ, ɰɢɤɥɵ «Incessament» ɢ «Ave sanctissima 

Maria», ɛɥɢɡɤɢɟ дɪɭɝ ɤ дɪɭɝɭ, ɛɥɚɝɨдɚɪɹ ɨɛɪɚɳɟɧɢɸ ɤ ɬɟɯɧɢɤɟ ɤɚɧɨɧɚ, ɪɟɚɥɢɡɭɸɬ 

ɜɟɫɶɦɚ ɪɚɡɧɵɟ ɫɰɟɧɚɪɢɢ ɤɚɤ ɤɨɦɩɨɡɢɰɢɨɧɧɨɣ, ɬɚɤ ɢ ɩɪɟɤɨɦɩɨɡɢɰɢɨɧɧɨɣ ɪɚɛɨɬɵ.  

ȼ «Incessament» ɷɬɨ — ɜɚɪɶɢɪɨɜɚɧɢɟ, ɡɚɱɚɫɬɭɸ ɜɟɫɶɦɚ ɧɟɡɧɚɱɢɬɟɥɶɧɨɟ, 

ɪɢɬɦɢɱɟɫɤɢɯ ɢ ɦɟɥɨдɢɱɟɫɤɢɯ ɩɚɪɚɦɟɬɪɨɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. ȼɦɟɫɬɟ ɫ ɬɟɦ, ɩɪɨɜɨдɢɬɫɹ 

ɪɚɛɨɬɚ ɩɨ ɜɵɱɥɟɧɟɧɢɸ ɯɚɪɚɤɬɟɪɧɵɯ ɦɨɬɢɜɨɜ ɢ ɫɨɡдɚɧɢɸ ɧɚ ɢɯ ɨɫɧɨɜɟ ɧɨɜɵɯ 

ɦɟɥɨдɢɱɟɫɤɢɯ ɩɨɫɬɪɨɟɧɢɣ. ɇɚ ɭɪɨɜɧɟ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ — ɩɪɟɨɛɥɚдɚɧɢɟ 

ɩɨɥɢɮɨɧɢɱɟɫɤɨɝɨ ɰɢɬɢɪɨɜɚɧɢɹ ɧɚд ɦɟɥɨдɢɱɟɫɤɢɦ, ɥɢɧɟɚɪɧɵɦ. ȼ ɦɟɫɫɟ «Ave 

sanctissima Maria» ɧɚ ɭɪɨɜɧɟ ɩɪɟɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɦɨɬɢɜɧɚɹ ɪɚɛɨɬɚ ɫ c. pr. f. ɜɵɯɨдɢɬ 

ɧɚ ɩɟɪɜɵɣ ɩɥɚɧ; ɧɚ ɭɪɨɜɧɟ ɤɨɦɩɨɡɢɰɢɢ — ɩɪɟɨɛɥɚдɚɧɢɟ ɤɪɚɬɤɢɯ ɦɟɥɨдɢɱɟɫɤɢɯ 

ɰɢɬɚɬ-ɚɥɥɸɡɢɣ ɧɚд ɰɢɬɢɪɨɜɚɧɢɟɦ ɦɧɨɝɨɝɨɥɨɫɧɵɯ ɛɥɨɤɨɜ. Ⱥɧɚɥɨɝɢɱɧɭɸ ɪɚɛɨɬɭ ɦɵ 

ɨɬɦɟɱɚɥɢ ɜ ɦɟɫɫɟ «Inviolata», ɝдɟ soggetto ɫɤɥɚдɵɜɚɥɨɫɶ ɢɡ ɜɵɱɥɟɧɟɧɧɵɯ ɢɡ 

ɫɟɤɜɟɧɰɢɢ ɯɚɪɚɤɬɟɪɧɵɯ ɩɨɩɟɜɨɤ. 

Ʉɚждɚɹ ɢɡ ɱɟɬɵɪɟɯ ɦɟɫɫ-ɩɚɪɨдɢɣ ɩɪɟɬɜɨɪɹɟɬ ɢɧдɢɜɢдɭɚɥɶɧɭɸ 

ɤɨɦɩɨɡɢɰɢɨɧɧɭɸ ɢдɟɸ. Ʌɚ Ɋɸ ɤɚждɵɣ ɪɚɡ ɩɨ-ɪɚɡɧɨɦɭ ɩɨдɯɨдɢɬ ɤ ɪɚɛɨɬɟ. 

Ɇɚɫɬɟɪɫɬɜɨ ɤɚɧɨɧɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ, ɧɨɜɵɟ ɨɬɬɟɧɤɢ c. f.- ɬɟɯɧɢɤɢ, ɮɢɥɢɝɪɚɧɧɚɹ 

ɦɨɬɢɜɧɚɹ ɪɚɛɨɬɚ, ɢɫɤɭɫɧɨɟ ɜɚɪɶɢɪɨɜɚɧɢɟ ɢ ɩɟɪɟɨɫɦɵɫɥɟɧɢɟ ɡɚдɚɧɧɨɝɨ 

ɦɚɬɟɪɢɚɥɚ — ɜɫɟ ɷɬɨ ɨɫɨɛɟɧɧɨɫɬɢ ɩɚɪɨдɢɣ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ. 
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ɂɧɬɟɪɦɟɞɢɹ 3. Ɇɟɫɫɚ «Pourquoy non» / «Almana», ɤ ɜɨɩɪɨɫɭ ɨ 
ɩɟɪɜɨɢɫɬɨɱɧɢɤɟ 

ȼ ɢɡдɚɧɢɢ Opera omnia ɦɟɫɫɚ ɮɢɝɭɪɢɪɭɟɬ ɩɨд ɧɚɡɜɚɧɢɟɦ «Missa Almana». ɇɟ 

ɜɡɢɪɚɹ ɧɚ ɬɨ, ɱɬɨ ɜ ɪɚɡɥɢɱɧɵɯ ɦɚɧɭɫɤɪɢɩɬɚɯ ɨɧɚ, ɩɨɦɢɦɨ «Almana» ɢɦɟɟɬ 

ɩɨдɡɚɝɨɥɨɜɤɢ «Pourquoy non» (ɱɬɨ ɫɨɨɬɧɨɫɢɬ ɟɟ ɫ ɨдɧɨɢɦɟɧɧɨɣ ɲɚɧɫɨɧ Ʌɚ Ɋɸ) ɢ 

«Sexti Ut fa» (ɨɛɨɡɧɚɱɚɹ ɥɚд ɢ ɜɫɬɭɩɢɬɟɥɶɧɵɣ ɦɟɥɨдɢɱɟɫɤɢɣ ɯɨд ɧɚ ɤɜɚɪɬɭ, 

ɢɦɢɬɢɪɭɟɦɵɣ ɝɨɥɨɫɚɦɢ). ɋɜɨɟ ɩɪɟдɩɨɱɬɟɧɢɟ ɜ ɡɚɝɨɥɨɜɤɟ ɪɟдɚɤɬɨɪ ɢɡдɚɧɢɹ ɦɟɫɫɵ 

ɨɛɨɫɧɨɜɚɥ ɧɟɫɤɨɥɶɤɢɦɢ ɚɪɝɭɦɟɧɬɚɦɢ. ȼɨ-ɩɟɪɜɵɯ, ɷɬɨ ɤɨɥɢɱɟɫɬɜɟɧɧɨɟ 

ɩɪɟɜɨɫɯɨдɫɬɜɨ: «Ⱥlmana» ɡɧɚɱɢɬɫɹ ɜ дɜɭɯ ɪɭɤɨɩɢɫɹɯ (ɨдɢɧ ɢɡ ɧɢɯ — ɡɧɚɦɟɧɢɬɵɣ 

ɤɨдɟɤɫ Ʉɢджɢ), ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɨɫɬɚɥɶɧɵɟ ɬɢɬɭɥɵ ɜɫɬɪɟɱɚɸɬɫɹ ɨдɧɨɤɪɚɬɧɨ. ȼɨ-

ɜɬɨɪɵɯ — ɫɜɹɡɶ ɫ ɦɨдɟɥɶɸ: «ɫɨɜɩɚдɟɧɢɹ ɦɟждɭ дɜɭɦɹ ɫɨɱɢɧɟɧɢɹɦɢ Дɲɚɧɫɨɧ 

«Pourquoy non» ɢ ɦɟɫɫɨɣЖ ɤɪɚɣɧɟ ɨɝɪɚɧɢɱɟɧɵ ɢ ɫɜɨдɹɬɫɹ ɥɢɲɶ ɤ ɩɨɜɬɨɪɟɧɢɸ 

ɧɚɱɚɥɶɧɨɝɨ ɟɟ ɦɨɬɢɜɚ»489. Ⱥɜɬɨɪ ɩɪɟдɢɫɥɨɜɢɹ ɩɪɢɯɨдɢɬ ɤ ɜɵɜɨдɭ ɨ ɬɨɦ, ɱɬɨ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɜ ɦɟɫɫɟ ɨɩɪɟдɟɥɟɧɧɨ ɟɫɬɶ (ɨɬɜɟɪɝɚɹ ɬɟɦ ɫɚɦɵɦ ɨɛɟɡɥɢɱɟɧɧɨɟ «Sexti 

Ut fa»), ɩɪɟдɩɨɥɚɝɚɹ, ɱɬɨ ɢɦ ɫɤɨɪɟɟ ɜɫɟɝɨ ɹɜɥɹɟɬɫɹ ɧɟɦɟɰɤɚɹ ɧɚɪɨдɧɚɹ ɩɟɫɧɹ, 

ɛɥɚɝɨдɚɪɹ ɱɟɦɭ ɨɧɚ ɢ ɩɨɥɭɱɢɥɚ ɧɚɡɜɚɧɢɟ «Ⱥlmana».  

ȼ ɬɨ жɟ ɫɚɦɨɟ ɜɪɟɦɹ, ɯɨɪɨɜɨɣ дɢɪɢжɟɪ ɢ ɢɫɫɥɟдɨɜɚɬɟɥɶ ȼɢɥɶɹɦ Ʉɟɦɩɫɬɟɪ 

ɩɪɢɜɨдɢɬ дɨɜɨдɵ ɜ ɩɨɥɶɡɭ ɩɟɪɟɢɦɟɧɨɜɚɧɢɹ ɰɢɤɥɚ ɜ «Pourquoy non»490, ɨɛɧɚɪɭжɢɜɚɹ 

ɬɨɱɤɢ ɫɨɩɪɢɤɨɫɧɨɜɟɧɢɹ ɦɟждɭ ɦɟɫɫɨɣ ɢ ɦɨдɟɥɶɸ. ɉɪɟждɟ ɜɫɟɝɨ, ɷɬɨ ɦɟɥɨдɢɱɟɫɤɢɟ 

ɮɨɪɦɭɥɵ: ɜɨɫɯɨдɹɳɢɣ ɤɜɚɪɬɨɜɵɣ ɯɨд ɢɧɢɰɢɹ ɲɚɧɫɨɧ, ɮɨɪɦɢɪɭɸɳɢɣ ɢɦɢɬɚɰɢɨɧɧɨɟ 

motto ɦɟɫɫɵ, ɚ ɬɚɤжɟ ɦɨɬɢɜ, ɩɨɹɜɥɹɸɳɢɣɫɹ ɜ ɨɤɨɧɱɚɧɢɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 

ɂɡɥɨжɟɧɧɵɣ ɢɦɢɬɚɰɢɨɧɧɨ, ɜ ɜɢдɟ quasi ɛɟɫɤɨɧɟɱɧɨɝɨ ɤɚɧɨɧɚ, ɨɧ ɩɨɛɭдɢɥ 

ɢɫɫɥɟдɨɜɚɬɟɥɹ ɧɚɪɟɱɶ ɫɟɛɹ «ɦɨɬɢɜɨɦ дɢɚɥɨɝɚ» («dialogue motive»). ȼ. Ʉɟɦɩɫɬɟɪɚ 

ɫɨɜɟɪɲɟɧɧɨ ɧɟ ɧɚɫɬɨɪɚжɢɜɚɟɬ ɜɵɫɨɬɧɨɟ ɧɟɫɨɨɬɜɟɬɫɬɜɢɟ ɦɟждɭ дɜɭɦɹ ɫɨɱɢɧɟɧɢɹɦɢ, 

ɜɟдɶ ɜɨɫɯɨдɹɳɢɟ ɤɜɚɪɬɵ ɜ motto «Missa Almana» ɡɜɭɱɚɬ ɧɚ ɬɨɧ ɜɵɲɟ, ɧɟжɟɥɢ ɜ 

ɩɪɟдɩɨɥɚɝɚɟɦɨɦ «ɨɪɢɝɢɧɚɥɟ», ɫɨɯɪɚɧɹɹ, ɨдɧɚɤɨ, ɜ ɡɚɝɥɚɜɧɨɦ Kyrie I ɢ ɩɨɪɹдɨɤ, ɢ 

ɜɪɟɦɹ ɜɫɬɭɩɥɟɧɢɹ ɝɨɥɨɫɨɜ (дɜɚ ɛɪɟɜɢɫɚ).  

 
489 Keahey H. Introduction to Missa Almana // Pierre de La Rue Ɉpera Omnia. Vol. I. Ɋ.  XXX. 
490 Kempster W. PТОrrО НО ХК RЮО’s «Missa Pourquoy non»: a case of re-evaluation // The choral scholar. 
The online journal of the national collegiate choral organization. 2016. Vol. 5. № 2. P. 27–44. URL: 
https://www.researchgate.net/publication/340033570_Pierre_de_la_Rue's_Missa_Pourquoy_non_A_Case
_for_Re-Evaluation (дɚɬɚ ɨɛɪɚɳɟɧɢɹ: 09.04.22). 

https://www.researchgate.net/publication/340033570_Pierre_de_la_Rue's_Missa_Pourquoy_non_A_Case_for_Re-Evaluation
https://www.researchgate.net/publication/340033570_Pierre_de_la_Rue's_Missa_Pourquoy_non_A_Case_for_Re-Evaluation


257 

 

ɇɟɹɫɧɨɣ ɨɫɬɚɟɬɫɹ ɫɢɬɭɚɰɢɹ ɫ ɪɚɡɥɢɱɢɟɦ ɧɚɢɦɟɧɨɜɚɧɢɹ ɦɟɫɫɵ ɢ ɜ ɪɭɤɨɩɢɫɹɯ. 

ȿɫɥɢ ɨдɢɧ ɩɢɫɚɪɶ (ɫɭдɹ ɩɨ ɦɟɫɬɨɧɚɯɨждɟɧɢɸ ɪɭɤɨɩɢɫɢ, ɫɥɭжɢɜɲɢɣ ɜ ɋɢɤɫɬɢɧɫɤɨɣ 

ɤɚɩɟɥɥɟ) ɩɨдɦɟɬɢɥ ɚɜɬɨɰɢɬɢɪɨɜɚɧɢɟ, ɩɨɱɟɦɭ жɟ дɜɚ дɪɭɝɢɯ ɭɫɦɨɬɪɟɥɢ ɫɜɹɡɶ ɫ 

Ⱥɥɟɦɚɧɧɢɟɣ? ɉɨɡɢɰɢɹ ɪɟдɚɤɬɨɪɨɜ Opera omnia ɩɪɟдɫɬɚɜɥɹɟɬɫɹ ɛɨɥɟɟ ɥɨɝɢɱɧɨɣ: дɜɚ 

ɢɡ ɱɟɬɵɪɟɯ ɦɚɧɭɫɤɪɢɩɬɨɜ, ɩɪɨɢɫɯɨдɹɳɢɟ ɢɡ Ƚɚɛɫɛɭɪɝɫɤɨ-ɛɭɪɝɭɧдɫɤɨɝɨ ɫɤɪɢɩɬɨɪɢɹ, 

ɩɨɦɟɬɚɦɢ ɭɤɚɡɵɜɚɸɬ ɧɚ ɝɟɪɦɚɧɫɤɨɟ ɩɪɨɢɫɯɨждɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ; ɦɨɧɚɯ жɟ 

ɩɚɩɫɤɨɣ ɤɚɩɟɥɥɵ, ɨɱɟɜɢдɧɨ ɯɨɪɨɲɨ ɡɧɚɤɨɦɵɣ ɫɨ ɫɜɟɬɫɤɨɣ ɦɭɡɵɤɨɣ Ʌɚ Ɋɸ, ɭɥɨɜɢɥ 

ɫɯɨдɫɬɜɨ ɢɧɢɰɢɟɜ ɲɚɧɫɨɧ ɢ ɦɟɫɫɵ (ɤɚɤ ɢ Ʉɟɦɩɫɬɟɪ) ɢ ɩɨɩɪɨɫɬɭ ɨɲɢɛɫɹ ɜ 

ɢдɟɧɬɢɮɢɤɚɰɢɢ.  

Ʉɟɦɫɩɬɟɪ ɧɟ ɨɛɪɚɬɢɥ ɜɧɢɦɚɧɢɟ ɢ ɧɚ ɩɚɪɬɢɸ ɬɟɧɨɪɚ. Ⱦɚжɟ ɛɟɝɥɵɦ ɜɡɝɥɹдɨɦ 

ɡɚɦɟɬɧɚ ɟɝɨ ɪɢɬɦɢɱɟɫɤɚɹ ɨɛɨɫɨɛɥɟɧɧɨɫɬɶ, ɜ ɛɨɥɶɲɟɣ ɢɥɢ ɦɟɧɶɲɟɣ ɫɬɟɩɟɧɢ 

ɜɵɪɚжɟɧɧɚɹ ɜ ɪɚɡдɟɥɚɯ ɦɟɫɫɵ (ɩɪɢɦɟɪɵ 102, 102 ɚ–ɝ). ȼ ɰɟɧɬɪɚɥɶɧɨɦ ɪɚɡдɟɥɟ Patrem 

ɩɪɢɫɭɬɫɬɜɭɟɬ дɚжɟ ɬɢɩɢɱɧɨɟ дɥɹ Ʌɚ Ɋɸ ɢɡɥɨжɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɜɢдɟ ɫɬɪɨɝɨɝɨ 

c. f. (ɩɪɢɦɟɪ 102 ɛ). ɉɪɢ ɛɥɢжɚɣɲɟɦ ɪɚɫɫɦɨɬɪɟɧɢɢ ɨɱɟɜɢдɧɨ ɫɯɨдɫɬɜɨ ɬɟɧɨɪɨɜɵɯ 

ɩɚɪɬɢɣ ɦɟждɭ ɱɚɫɬɹɦɢ, ɢɦɟɟɬ ɦɟɫɬɨ ɢ ɬɪɚɧɫɩɨɡɢɰɢɹ: ɦɟɥɨдɢɹ ɡɜɭɱɢɬ ɨɬ c ɢ ɨɬ f. ɇɟ 

ɫɨɨɬɧɨɫɹɫɶ ɫ ɬɟɦ жɟ ɝɨɥɨɫɨɦ ɜ ɲɚɧɫɨɧ, ɷɬɚ ɤɨɦɩɨɡɢɰɢɨɧɧɚɹ ɨɫɨɛɟɧɧɨɫɬɶ ɪɨждɚɟɬ 

ɧɟɫɤɨɥɶɤɨ ɜɟɪɫɢɣ: ɧɚɥɢɱɢɟ ɨдɧɨɝɨɥɨɫɧɨɝɨ c. pr. f., ɡɚɢɦɫɬɜɨɜɚɧɢɟ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫ ɜɵдɟɥɟɧɢɟɦ ɜɟдɭɳɟɣ ɪɨɥɢ ɬɟɧɨɪɚ ɢɥɢ жɟ ɰɢɬɢɪɨɜɚɧɢɟ ɧɟɫɤɨɥɶɤɢɯ 

c. pr. f., ɨдɧɢɦ ɢɡ ɤɨɬɨɪɵɯ ɦɨжɟɬ ɛɵɬɶ ɲɚɧɫɨɧ «Pourquoy non». 

ɉɪɢɦɟɪ 102. ɉ. дɟ Ʌɚ Ɋɸ, ɦɟɫɫɚ «Almana». Kyrie I ɬɬ. 1–14, ɬɟɧɨɪ. 

 
102 ɚ. Et in terra ɬɬ. 1–25, ɬɟɧɨɪ. 

 
102 ɛ. Patrem ɬɬ. 1–49, ɬɟɧɨɪ. 

 
102 ɜ. Sanctus ɬɬ. 1–24, ɬɟɧɨɪ. 

 

102 ɝ. Agnus Dei I ɬɬ. 1–21 ɬɟɧɨɪ. 

 



258 

 

ȿɫɥɢ, ɜɫɟ жɟ, ɫɨɝɥɚɫɢɬɶɫɹ ɫ ɦɧɟɧɢɟɦ, ɱɬɨ ɦɟɫɫɚ ɰɢɬɢɪɭɟɬ ɲɚɧɫɨɧ, ɬɨ ɰɢɤɥ 

ɩɪɟдɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɧɟɨɛɵɱɧɵɣ ɨɛɪɚɡɟɰ ɩɚɪɨдɢɪɨɜɚɧɢɹ, ɜ ɤɨɬɨɪɨɦ ɩɪɚɤɬɢɱɟɫɤɢ 

ɨɬɫɭɬɫɬɜɭɟɬ ɡɚɢɦɫɬɜɨɜɚɧɢɟ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ ɤɨɦɩɥɟɤɫɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 

ɉɪɢɫɭɬɫɬɜɭɟɬ ɨɧɨ ɥɢɲɶ ɜ ɩɨɜɬɨɪɹɸɳɟɦɫɹ ɜ ɧɚɱɚɥɟ ɤɚждɨɣ ɱɚɫɬɢ (ɚ ɬɚɤжɟ Agnus 

Dei III) motto, ɬɟɦɚɬɢɱɟɫɤɢ ɫɜɹɡɚɧɧɨɝɨ ɫ ɦɨдɟɥɶɸ. ɗɬɨ ɨɛɟɫɩɟɱɢɜɚɟɬ ɮɨɪɦɢɪɨɜɚɧɢɟ 

ɢɧɢɰɢɚɥɶɧɨɝɨ ɜɢдɚ ɩɚɪɨдɢɢ, ɱɬɨ, ɛɥɚɝɨдɚɪɹ ɡɚɢɦɫɬɜɨɜɚɧɢɸ ɨɬдɟɥɶɧɵɯ 

ɦɟɥɨдɢɱɟɫɤɢɯ ɩɨɫɬɪɨɟɧɢɣ, ɫɨɜɦɟɳɚɟɬɫɹ ɫ ɬɢɩɨɦ ɤɨɧɫɬɚɧɬɧɵɯ ɦɟɥɨдɢɱɟɫɤɢɯ 

ɫɬɪɭɤɬɭɪ. Ɉдɧɚɤɨ ɜ ɷɬɨɦ ɫɥɭɱɚɟ ɧɟɨɛɯɨдɢɦɨ ɩɨдɧɹɬɶ ɜɨɩɪɨɫ ɨ ɩɪɢɫɭɬɫɬɜɢɢ ɟɳɟ 

ɨдɧɨɝɨ c. pr. f., ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɨдɧɨɝɨɥɨɫɧɨɝɨ, ɱɬɨ ɨɛɴɹɫɧɢɥɨ ɛɵ ɩɨɜɟдɟɧɢɟ 

ɬɟɧɨɪɚ.  

ȼ ɤɨɧɬɟɤɫɬɟ ɪɚɫɫɦɨɬɪɟɧɧɵɯ ɪɚɧɟɟ ɦɟɫɫ ɢ ɨɫɨɡɧɚɜɚɹ ɨɫɧɨɜɧɵɟ ɩɪɢɧɰɢɩɵ 

ɪɚɛɨɬɵ ɤɨɦɩɨɡɢɬɨɪɚ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ, ɩɪɟдɩɨɥɨжɢɦ, ɱɬɨ c. pr. f. ɰɢɤɥɚ —

ɦɧɨɝɨɝɨɥɨɫɧɚɹ ɤɨɦɩɨɡɢɰɢɹ. ɇɚ ɷɬɨ ɭɤɚɡɵɜɚɸɬ ɬɟɧɨɪɨɜɵɟ ɩɚɪɬɢɢ ɪɚɡдɟɥɨɜ: дɚжɟ 

ɩɪɢɜɟдɟɧɧɵɟ ɜɵɲɟ ɧɚɱɚɥɶɧɵɟ ɦɟɥɨдɢɱɟɫɤɢɟ ɩɨɫɬɪɨɟɧɢɹ ɹɪɤɨ дɟɦɨɧɫɬɪɢɪɭɸɬ 

ɨɩɪɟдɟɥɟɧɧɭɸ ɫɜɨɛɨдɭ ɜ ɢɡɥɨжɟɧɢɹ ɦɚɬɟɪɢɚɥɚ, ɱɬɨ ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɡɚɦɟɬɧɨ ɜ 

ɮɢɧɚɥɶɧɨɦ Agnus Dei. ɇɚɫɵɳɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɱɭжɟɪɨдɧɵɦɢ ɡɜɭɤɚɦɢ ɛɵɥɢ 

ɨɬɦɟɱɟɧɵ ɩɪɢ ɪɚɛɨɬɟ ɫ ɦɨɧɨдɢɱɟɫɤɢɦɢ ɧɚɩɟɜɚɦɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨждɟɧɢɹ, ɚ 

ɬɚɤжɟ ɩɪɢ ɰɢɬɢɪɨɜɚɧɢɢ ɦɧɨɝɨɝɨɥɨɫɧɵɯ c. pr. f. ɜ ɫɥɭɱɚɹɯ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɩɚɪɨдɢɢ ɢ 

c. f. ɉɨɫɤɨɥɶɤɭ ɨɱɟɜɢдɟɧ ɮɚɤɬ ɩɨдɨɛɢɹ ɪɢɬɦɢɱɟɫɤɨɝɨ ɪɢɫɭɧɤɚ ɬɟɧɨɪɨɜ ɫ ɧɟɤɨɬɨɪɵɯ 

ɪɚɡдɟɥɚɯ, ɱɬɨ ɫɜɢдɟɬɟɥɶɫɬɜɭɟɬ ɜ ɩɨɥɶɡɭ ɧɚɥɢɱɢɹ ɨɪɢɝɢɧɚɥɶɧɨɣ ɪɢɬɦɢɡɚɰɢɢ, ɚ ɬɚɤжɟ 

ɩɪɢɧɢɦɚɹ ɜɨ ɜɧɢɦɚɧɢɹ ɩɨɦɟɬɵ ɪɭɤɨɩɢɫɟɣ, ɰɢɬɢɪɨɜɚɧɢɟ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɩɟɫɧɨɩɟɧɢɹ 

ɜ ɦɟɫɫɟ «Almana» ɢɫɤɥɸɱɚɟɬɫɹ.  

Ⱥɧɚɥɢɡ ɪɟɧɟɫɫɚɧɫɧɵɯ ɩɪɨɢɡɜɟдɟɧɢɣ, ɱɶɢ ɩɟɪɜɨɢɫɬɨɱɧɢɤɢ ɧɟ 

ɢдɟɧɬɢɮɢɰɢɪɨɜɚɧɵ, ɜɵɡɵɜɚɟɬ ɡɚɬɪɭдɧɟɧɢɹ. ɉɪɟждɟ ɜɫɟɝɨ, ɨɧɢ ɫɜɹɡɚɧɵ ɫ 

ɧɟɜɨɡɦɨжɧɨɫɬɶɸ ɨɩɪɟдɟɥɢɬɶ ɦɟɬɨд ɪɚɛɨɬɵ ɫ c. pr. f. ɉɪɢ ɷɬɨɦ ɩɨɝɪɭжɟɧɢɟ ɜ 

ɬɜɨɪɱɟɫɤɭɸ ɥɚɛɨɪɚɬɨɪɢɸ Ʌɚ Ɋɸ, ɜɵɹɜɥɟɧɢɟ ɯɚɪɚɤɬɟɪɧɵɯ дɥɹ ɧɟɝɨ ɩɪɢɧɰɢɩɨɜ 

ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɦɚɬɟɪɢɚɥɨɦ ɩɨɡɜɨɥɢɥɨ ɫ ɜɵɫɨɤɨɣ ɫɬɟɩɟɧɶɸ ɭɜɟɪɟɧɧɨɫɬɢ ɨɛɨɡɧɚɱɢɬɶ 

ɩɪɨɢɫɯɨждɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɦɟɫɫɵ. ȼɨɡɦɨжɧɨ, ɤɨɝдɚ-ɬɨ ɟɝɨ ɨɛɧɚɪɭжɚɬ ɜ ɨдɧɨɣ 

ɢɡ ɟɜɪɨɩɟɣɫɤɢɯ ɛɢɛɥɢɨɬɟɤ, ɢ ɦɵ ɫɦɨжɟɦ ɩɨɫɬɢɱɶ ɦɧɨɝɢɟ ɬɚɣɧɵ ɷɬɨɣ ɢɫɤɭɫɧɟɣɲɟɣ 

ɤɨɦɩɨɡɢɰɢɢ. 
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Ɂɚɤɥɸɱɟɧɢɟ 

Ɇɟɫɬɨ, ɤɚɤɨɟ ɉɶɟɪ дɟ Ʌɚ Ɋɸ ɡɚɧɢɦɚɟɬ ɜ ɦɭɡɵɤɚɥɶɧɨɦ ɢɫɤɭɫɫɬɜɟ ȼɨɡɪɨждɟɧɢɹ, 

ɜɟɫɶɦɚ ɡɧɚɱɢɬɟɥɶɧɨ. ɂɦɹ Ʌɚ Ɋɸ ɛɵɥɨ ɢɡɜɟɫɬɧɨ дɚɥɟɤɨ ɡɚ ɩɪɟдɟɥɚɦɢ ɪɨдɧɵɯ ɟɦɭ 

ɇɢдɟɪɥɚɧдɨɜ, ɚ ɫɨɱɢɧɟɧɢɹ ɧɟ ɬɨɥɶɤɨ ɦɧɨɝɨɤɪɚɬɧɨ ɩɟɪɟɩɢɫɵɜɚɥɢɫɶ ɜ ɪɚɡɥɢɱɧɵɯ 

ɫɤɪɢɩɬɨɪɢɹɯ, ɧɨ ɛɵɥɢ ɢɡдɚɧɵ ɢ ɩɟɪɟɢɡдɚɧɵ ɩɪɢ ɟɝɨ жɢɡɧɢ ɧɚ ɫɚɦɨɣ ɡɚɪɟ 

ɧɨɬɨɩɟɱɚɬɚɧɢɹ. Ɉɧ — ɩɪɢɡɧɚɧɧɵɣ ɩɟɜɟɰ ɢ ɤɨɦɩɨɡɢɬɨɪ ɤɪɭɩɧɟɣɲɟɣ ɟɜɪɨɩɟɣɫɤɨɣ 

ɤɚɩɟɥɥɵ, ɜɵɫɨɤɨ ɰɟɧɢɦɵɣ ɫɨɜɪɟɦɟɧɧɢɤɚɦɢ. Ɉɧ — ɯɭдɨжɧɢɤ, ɫɜɨɢɦ ɢɫɤɭɫɫɬɜɨɦ 

ɨɬɪɚɡɢɜɲɢɣ ɯɚɪɚɤɬɟɪɧɵɟ ɩɪɢɦɟɬɵ ɜɪɟɦɟɧɢ. Ɉɧ — ɢɫɤɭɫɧɵɣ ɦɚɫɬɟɪ ɤɨɧɬɪɚɩɭɧɤɬɚ, 

ɜɥɚдɟɸɳɢɣ ɢɡɵɫɤɚɧɧɵɦɢ ɩɪɢɟɦɚɦɢ ɤɚɧɨɧɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ. Ɉɧ — ɬɜɨɪɟɰ, 

ɩɨɫɬɢɝɲɢɣ ɦɧɨɝɢɟ ɬɚɣɧɵ ɤɨɦɩɨɡɢɬɨɪɫɤɨɝɨ ɪɟɦɟɫɥɚ, ɜɥɚдɟɸɳɢɣ 

ɪɚɡɧɨɨɛɪɚɡɧɟɣɲɢɦɢ ɦɟɬɨдɚɦɢ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ. Ⱥɧɚɥɢɡ ɜɟɫɨɦɨɣ ɱɚɫɬɢ 

ɧɚɫɥɟдɢɹ Ʌɚ Ɋɸ — ɦɟɫɫ — ɩɨɡɜɨɥɹɟɬ ɜɵɜɟɫɬɢ ɫɜɨɟɝɨ ɪɨдɚ ordo (ɩɪɚɜɢɥɚ), ɤɨɬɨɪɵɯ 

ɤɨɦɩɨɡɢɬɨɪ ɩɪɢдɟɪжɢɜɚɟɬɫɹ ɧɚ ɩɪɨɬɹжɟɧɢɟ ɬɜɨɪɱɟɫɤɨɝɨ ɩɭɬɢ.  

Ɉɛɪɚɳɚɹɫɶ ɤ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɵɦ ɬɟɯɧɢɤɚɦ ɩɢɫɶɦɚ, Ʌɚ Ɋɸ ɪɟɚɥɢɡɭɟɬ ɢɯ 

ɨдɧɨɜɪɟɦɟɧɧɨ ɢ ɜ ɯɚɪɚɤɬɟɪɧɨɣ дɥɹ ɫɜɨɟɝɨ ɜɪɟɦɟɧɢ ɦɚɧɟɪɟ, ɢ ɧɟ ɯɚɪɚɤɬɟɪɧɨɣ. Ʉ 

ɩɪɢɦɟɪɭ, дɥɹ ɟɝɨ ɤɨɦɩɨɡɢɬɨɪɫɤɨɝɨ ɦɟɬɨдɚ ɬɢɩɢɱɧɚ ɱɟɬɤɚɹ ɫɜɹɡɶ ɦɟждɭ 

ɡɚɢɦɫɬɜɨɜɚɧɢɟɦ ɫɜɟɬɫɤɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɢ ɬɟɯɧɢɤɨɣ cantus firmus, ɰɢɬɢɪɨɜɚɧɢɟɦ 

ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɧɚɩɟɜɚ ɢ ɡɧɚɱɢɬɟɥɶɧɵɦ ɟɝɨ ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɢɟɦ. ɗɬɨ ɧɚɯɨдɢɬ 

ɜɵɪɚжɟɧɢɟ ɜ ɫɨɱɟɬɚɧɢɢ c. f.- ɢ c. fl.- ɩɢɫɶɦɚ. ɉɨдɨɛɧɭɸ ɨɫɨɛɟɧɧɨɫɬɶ ɦɵ ɨɬɦɟɱɚɥɢ 

ɤɚɤ ɯɚɪɚɤɬɟɪɧɭɸ дɥɹ ɷɩɨɯɢ ɜ ɰɟɥɨɦ. Ɉдɧɚɤɨ Ʌɚ Ɋɸ ɜɨɡɜɨдɢɬ ɟɟ ɩɪɚɤɬɢɱɟɫɤɢ ɜ 

ɚɛɫɨɥɸɬ. Ȼɨɥɟɟ ɬɨɝɨ, ɩɪɢ ɪɚɛɨɬɟ ɫ ɝɪɢɝɨɪɢɚɧɫɤɢɦɢ c. pr. f. ɭɫɬɚɧɚɜɥɢɜɚɟɬɫɹ ɪɹд 

ɡɚɤɨɧɨɦɟɪɧɨɫɬɟɣ. ɇɚɩɪɢɦɟɪ, ɧɚɥɢɱɢɟ ɱɟɬɤɨɣ ɫɜɹɡɢ ɦɟждɭ ɦɟɬɨдɨɦ ɰɢɬɢɪɨɜɚɧɢɹ ɢ 

ɪɚɫɩɨɥɨжɟɧɢɟɦ ɰɢɬɢɪɭɟɦɨɝɨ ɩɟɪɜɨɦɚɬɟɪɢɚɥɚ ɜ ɤɨɦɩɨɡɢɰɢɢ. ȼ ɢɧɵɯ ɫɥɭɱɚɹɯ 

ɬɟɯɧɢɤɚ ɤɨɦɩɨɡɢɰɢɨɧɧɚɹ ɡɚɤɪɟɩɥɹɟɬɫɹ ɡɚ ɤɨɧɤɪɟɬɧɵɦ ɫɟɝɦɟɧɬɨɦ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 

Ɍɢɩɢɡɢɪɭɟɬɫɹ ɜ ɟɝɨ ɬɜɨɪɱɟɫɬɜɟ ɢ ɢɫɤɭɫɫɬɜɨ ɫɨɱɢɧɟɧɢɹ soggetto ɜ ɪɚɦɤɚɯ 

c. fl.- ɩɢɫɶɦɚ: ɤɨɥɨɪɢɪɨɜɚɧɢɟ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɩɨɫɪɟдɫɬɜɨɦ ɜɚɪɶɢɪɨɜɚɧɢɹ ɨɫɬɢɧɚɬɨ.  

Ɉɫɨɛɚɹ ɪɨɥɶ ɜ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɩɪɨɰɟɫɫɟ ɨɬɜɟдɟɧɚ ɬɟɯɧɢɤɟ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ. ȼɨ ɦɧɨɝɢɯ ɫɨɱɢɧɟɧɢɹɯ Ʌɚ Ɋɸ ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɦɚɬɟɪɢɚɥ ɢɫɤɭɫɧɨ 

ɪɚɫɫɪɟдɨɬɨɱɟɧ ɩɨ ɜɫɟɦɭ ɫɨɱɢɧɟɧɢɸ, ɩɪɢɱɟɦ дɟɥɚɟɬɫɹ ɷɬɨ ɧɚ ɪɚɡɧɵɣ ɦɚɧɟɪ. Ɂɚɱɚɫɬɭɸ 

ɚɜɬɨɪ ɨɛɪɚɳɚɟɬɫɹ ɤ ɢɦɢɬɚɰɢɨɧɧɨɣ ɬɟɯɧɢɤɟ, ɧɟ ɜɫɟɝдɚ, ɨдɧɚɤɨ, ɨɛɟɫɩɟɱɢɜɚɸɳɟɣ 

ɮɨɪɦɢɪɨɜɚɧɢɟ ɦɨɬɟɬɧɨɣ ɮɨɪɦɵ. ɗɬɨ — ɫɜɢдɟɬɟɥɶɫɬɜɨ ɬɨɝɨ, ɱɬɨ ɜ ɬɜɨɪɱɟɫɬɜɟ Ʌɚ Ɋɸ 

ɢ ɟɝɨ ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɬɟɯɧɢɤɚ ɫɤɜɨɡɧɨɝɨ ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ, ɚ ɬɚɤжɟ ɟɟ ɫɜɹɡɶ ɫ 
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ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟɦ ɩɟɪɟжɢɜɚɸɬ ɫɬɚдɢɸ ɫɬɚɧɨɜɥɟɧɢɹ. Ʉɭдɚ ɪɟжɟ ɜɫɬɪɟɬɢɦ ɜ ɦɟɫɫɚɯ 

ɤɨɦɩɨɡɢɬɨɪɚ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɩɨɫɪɟдɫɬɜɨɦ ɧɟɢɦɢɬɚɰɢɨɧɧɨɣ ɮɚɤɬɭɪɵ. Ɂɚɬɨ 

ɬɢɩɢɱɧɨ ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɩɚɪɚɮɪɚɡɵ ɫ c. f. ɢ c. fl. ɇɚ ɪɚɡɥɢɱɧɵɯ ɭɪɨɜɧɹɯ: ɦɨɧɨ- ɢ 

дɢɚɯɪɨɧɧɨɦ. Ⱦɢɚɯɪɨɧɧɨɟ ɜɡɚɢɦɨдɟɣɫɬɜɢɟ ɩɪɟдɩɨɥɚɝɚɟɬ ɱɟɪɟдɨɜɚɧɢɟ ɩɨ ɝɨɪɢɡɨɧɬɚɥɢ 

ɪɚɡɥɢɱɧɵɯ ɫɩɨɫɨɛɨɜ ɨɛɪɚɛɨɬɤɢ c. pr. f. Ɇɨɧɨɯɪɨɧɧɨɟ жɟ ɫɩɨɫɨɛɫɬɜɭɟɬ 

ɧɢɜɟɥɢɪɨɜɚɧɢɸ ɝɪɚɧɟɣ ɦɟждɭ ɝɨɪɢɡɨɧɬɚɥɶɧɵɦ ɢ ɜɟɪɬɢɤɚɥɶɧɵɦ (дɢɚɝɨɧɚɥɶɧɵɦ) 

ɰɢɬɢɪɨɜɚɧɢɟɦ, ɫɩɨɫɨɛɫɬɜɭɟɬ ɩɨдɱɢɧɟɧɢɸ ɬɟɦɚɬɢɡɦɚ ɨдɧɨɣ ɤɨɦɩɨɡɢɰɢɨɧɧɨɣ ɢдɟɟ. 

ɋɨɱɟɬɚɹ ɪɚɡɧɵɟ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ, Ʌɚ Ɋɸ ɩɪɟдɫɬɚɟɬ ɢɫɤɭɫɧɵɦ 

ɦɚɫɬɟɪɨɦ, ɜɫɹɤɢɣ ɪɚɡ ɢɡɨɛɪɟɬɚɹ ɜɫɟɜɨɡɦɨжɧɵɟ ɢɯ ɤɨɦɛɢɧɚɰɢɢ. 

Ʉɭдɚ ɦɟɧɶɲɟ «ɬɢɩɢɱɧɨɝɨ» дɥɹ Ʌɚ Ɋɸ ɜ ɬɟɯɧɢɤɟ ɩɚɪɨдɢɢ. Ɉɛɪɚɳɚɹɫɶ ɤ ɧɟɣ 

ɥɢɲɶ ɜ ɱɟɬɵɪɟɯ ɦɟɫɫɚɯ, ɤɨɦɩɨɡɢɬɨɪ ɜɫɹɤɢɣ ɪɚɡ дɟɦɨɧɫɬɪɢɪɭɟɬ ɧɨɜɵɣ ɩɨдɯɨд. Ⱦɚжɟ 

ɜ ɬɟɯ дɜɭɯ ɫɨɱɢɧɟɧɢɹɯ, ɱɬɨ ɨɫɧɨɜɵɜɚɸɬɫɹ ɧɚ ɜɡɚɢɦɨдɟɣɫɬɜɢɢ ɩɚɪɨдɢɢ ɢ cantus firmus 

(«Nunca fué pena mayor», «Tous les regrets»), ɢɡɛɢɪɚɟɬɫɹ ɪɚɡɥɢɱɧɚɹ ɫɬɪɚɬɟɝɢɹ 

ɰɢɬɢɪɨɜɚɧɢɹ: ɮɢɥɢɪɨɜɚɧɧɵɟ ɰɢɬɚɬɵ ɜɢɥɶɹɧɫɢɤɨ «Nunca fué pena mayor», ɢɡɪɟдɤɚ 

ɜɤɥɸɱɚɸɳɢɟ ɩɨɥɧɨɟ ɦɧɨɝɨɝɨɥɨɫɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɢ ɩɨɥɧɨɡɜɭɱɧɵɟ, 

ɡɚɢɦɫɬɜɨɜɚɧɧɵɟ ɢɡ ɲɚɧɫɨɧ «Tous les regrets», ɩɨɥɢɮɨɧɢɱɟɫɤɢɟ ɛɥɨɤɢ. Ⱦɜɟ «ɱɢɫɬɵɟ» 

ɦɟɫɫɵ-ɩɚɪɨдɢɢ («Ave sanctissima Maria», «Incessament») ɢ ɜɨɜɫɟ ɩɨɥɹɪɧɵ. ȼ 

«Incessament» — ɩɢɫɶɦɨ «ɤɪɭɩɧɵɦɢ ɦɚɡɤɚɦɢ», ɜ «Ave sanctissima Maria» — 

ɮɢɥɢɝɪɚɧɧɚɹ ɦɨɬɢɜɧɚɹ ɪɚɛɨɬɚ. ȼɫɟ ɷɬɨ — ɫɜɢдɟɬɟɥɶɫɬɜɨ ɬɨɝɨ, ɱɬɨ ɭ Ʌɚ Ɋɸ ɧɟ 

ɫɥɨжɢɥɚɫɶ ɦɚɝɢɫɬɪɚɥɶɧɚɹ ɫɬɪɚɬɟɝɢɹ ɜ ɨɬɧɨɲɟɧɢɟ ɩɚɪɨдɢɢ, ɧɟ ɜɵɪɚɛɨɬɚɥɫɹ 

ɫɨɛɫɬɜɟɧɧɵɣ ɩɨɱɟɪɤ. ɂ ɷɬɨ ɧɟɭдɢɜɢɬɟɥɶɧɨ, ɜɟдɶ ɩɚɪɨдɢɪɨɜɚɧɢɟ, ɪɚɜɧɨ ɤɚɤ ɢ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ, ɩɪɢ жɢɡɧɢ Ʌɚ Ɋɸ ɧɚɯɨдɢɬɫɹ ɧɚ ɷɬɚɩɟ ɫɬɚɧɨɜɥɟɧɢɹ.  

ɇɨ ɜɫɟ жɟ, Ʌɚ Ɋɸ — ɩɨɢɫɬɢɧɟ ɯɭдɨжɧɢɤ ɫɜɨɟɝɨ ɜɪɟɦɟɧɢ. ɋɪɚɜɧɟɧɢɟ ɦɚɧɟɪɵ 

ɩɢɫɶɦɚ ɟɝɨ ɢ ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɩɨɤɚɡɚɥɢ, ɱɬɨ ɜ ɫɨɱɢɧɟɧɢɹɯ ɤɨɦɩɨɡɢɬɨɪɚ ɩɪɢɫɭɬɫɬɜɭɸɬ 

ɫɬɢɥɟɜɵɟ ɱɟɪɬɵ ɩɪɟдɫɬɚɜɢɬɟɥɟɣ ɪɚɡɥɢɱɧɵɯ ɩɨɤɨɥɟɧɢɣ. Ɉɛɪɚɳɟɧɢɟ ɤ 

ɧɟɢɦɢɬɚɰɢɨɧɧɨɦɭ ɬɢɩɭ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɹ, ɚ ɬɚɤжɟ ɤ ɦɢɝɪɢɪɭɸɳɟɦɭ c. f., ɤɨɝдɚ 

ɝɨɥɨɫ ɦɧɨɝɨɤɪɚɬɧɨ ɦɟɧɹɟɬ дɢɫɩɨɡɢɰɢɸ, ɪɨдɧɢɬ Ʌɚ Ɋɸ ɫ Ƚ. Ⱦɸɮɚɢ ɢ Ƀ. Ɉɤɟɝɟɦɨɦ. ȼ 

ɬɨ жɟ ɜɪɟɦɹ, ɨɬɱɟɬɥɢɜɨ ɩɪɨɫɬɭɩɚɸɳɟɟ ɜ ɧɟɤɨɬɨɪɵɯ ɫɨɱɢɧɟɧɢɹɯ c. f.- ɩɢɫɶɦɨ, 

ɩɚɪɨдɢɪɨɜɚɧɢɟ ɛɟɡ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ ɫ c. f. — ɩɪɢɦɟɬɵ ɛɨɥɟɟ ɩɨɡдɧɟɝɨ ɜɪɟɦɟɧɢ, 

ɯɚɪɚɤɬɟɪɧɵɟ дɥɹ ɤɨɦɩɨɡɢɬɨɪɨɜ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ XVI ɜɟɤɚ. Ɍɟɧдɟɧɰɢɹ ɤ 

ɫɨɜɦɟɳɟɧɢɸ c. f. ɢ c. fl.- ɩɢɫɶɦɚ ɩɪɢ ɪɚɛɨɬɟ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ 

ɩɪɨɢɫɯɨждɟɧɢɹ — ɩɪɢɦɟɬɚ ɫɬɢɥɹ ɤɚɤ ɩɪɟдɲɟɫɬɜɟɧɧɢɤɨɜ (ɭɤɚɡɚɧɧɵɯ ɜɵɲɟ 
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Ƚ. Ⱦɸɮɚɢ ɢ Ƀ. Ɉɤɟɝɟɦɚ), ɬɚɤ ɢ ɫɨɜɪɟɦɟɧɧɢɤɨɜ. ȼ ɨɫɨɛɟɧɧɨɫɬɢ ɩɪɟдɫɬɚɜɢɬɟɥɟɣ 

ɮɪɚɧɤɨ-ɮɥɚɦɚɧдɫɤɨɣ ɲɤɨɥɵ (ɀ. Ⱦɟɩɪɟ, Ⱥ. Ⱥɝɪɢɤɨɥɚ). ɋ ɩɨɫɥɟдɧɢɦɢ Ʌɚ Ɋɸ ɪɨдɧɢɬ 

ɢ ɩɪɢɧɰɢɩ ɨɫɬɢɧɚɬɧɨɣ ɨɪɝɚɧɢɡɚɰɢɢ ɦɭɡɵɤɚɥɶɧɨɣ ɬɤɚɧɢ. ɑɬɨ ɤɚɫɚɟɬɫɹ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɬɟɯɧɢɤ ɧɚ c. pr. f., ɱɬɨ ɹɜɥɹɟɬɫɹ ɝɥɚɜɧɵɦ ɨɛɴɟɤɬɨɦ ɧɚɫɬɨɹɳɟɝɨ 

ɢɫɫɥɟдɨɜɚɧɢɹ, ɬɨ ɪɚɡɥɢɱɧɵɟ ɦɟɬɨдɵ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɜ ɷɬɨ ɜɪɟɦɹ (ɜɬɨɪɚɹ 

ɩɨɥɨɜɢɧɚ XV — ɧɚɱɚɥɨ XVI ɜɟɤɨɜ) ɧɚɯɨдɹɬɫɹ ɜ ɱɭдɟɫɧɨɦ ɫɢɦɛɢɨɡɟ, ɬɟɫɧɨɣ 

ɜɡɚɢɦɨɫɜɹɡɢ дɪɭɝ ɫ дɪɭɝɨɦ. ɗɬɨ ɩɨɤɚɡɚɧɨ ɧɚ ɩɪɢɦɟɪɟ ɤɚɤ ɬɜɨɪɱɟɫɬɜɚ Ʌɚ Ɋɸ, ɬɚɤ ɢ ɟɝɨ 

ɫɨɜɪɟɦɟɧɧɢɤɨɜ.  

XVI ɜɟɤ ɪɚɫɫɬɚɜɢɬ ɜɫɟ ɬɨɱɤɢ ɧɚ «i». ɋantus firmus ɫɨɯɪɚɧɢɬɫɹ ɜ ɫɜɨɟɦ ɫɬɪɨɝɨɦ 

ɜɢдɟ, ɫɮɨɪɦɢɪɭɟɬɫɹ ɥɚɩɢдɚɪɧɨɟ, ɱɟɬɤɨ ɨɱɟɪɱɟɧɧɨɟ soggetto. ɋantus floridus ɢɡжɢɜɟɬ 

ɫɟɛɹ, ɩɚɪɚɮɪɚɡɚ ɨɛɪɟɬɟɬ ɤɨɪɪɟɥɹɰɢɸ ɫɨ ɫɤɜɨɡɧɵɦ ɢɦɢɬɚɰɢɨɧɧɵɦ ɩɢɫɶɦɨɦ, 

ɪɚɡɦɟжɭɟɬ ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɧɚ ɯɚɪɚɤɬɟɪɧɵɟ ɮɪɚɡɵ-ɦɨɬɢɜɵ ɢ ɩɪɟɬɜɨɪɢɬ ɢɯ ɜ ɜɢдɟ 

ɦɚɥɵɯ ɬɟɦ. ɉɚɪɨдɢɹ ɨɛɪɟɬɟɬ ɨɫɨɛɭɸ ɩɨɩɭɥɹɪɧɨɫɬɶ ɢ ɭɬɜɟɪдɢɬɫɹ ɜ ɪɚɡɥɢɱɧɵɯ ɮɨɪɦɚɯ 

ɛɵɬɨɜɚɧɢɹ.  

ɇɟɥɶɡɹ ɨɛɨɣɬɢ ɫɬɨɪɨɧɨɣ ɟɳɟ ɨдɢɧ ɜɚжɧɵɣ ɦɨɦɟɧɬ. Ɋɟɱɶ ɨ ɪɨɥɢ, ɤɨɬɨɪɭɸ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤ ɢɝɪɚɟɬ ɜ ɦɚɫɲɬɚɛɚɯ ɚɜɬɨɪɫɤɨɣ ɤɨɦɩɨɡɢɰɢɢ. ɂɦɟɧɧɨ cantus prius 

factus ɨɩɪɟдɟɥɹɟɬ ɯɚɪɚɤɬɟɪ ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɹ resfacta ɜ ɥɢɬɭɪɝɢɱɟɫɤɨɣ 

(ɩɚɪɚɥɢɬɭɪɝɢɱɟɫɤɨɣ) ɩɪɚɤɬɢɤɟ. Ɉɧ жɟ, ɜ ɧɟɤɨɬɨɪɵɯ ɫɥɭɱɚɹɯ, ɨɛɟɫɩɟɱɢɜɚɟɬ 

ɭɫɬɚɧɨɜɥɟɧɢɟ ɜɚжɧɟɣɲɢɯ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɯ ɫɜɹɡɟɣ. ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ ɛɵɥɢ ɱɟɬɤɨ 

ɨɩɪɟдɟɥɟɧɵ ɤɨɧɤɪɟɬɧɵɟ дɚɬɵ ɥɢɬɭɪɝɢɱɟɫɤɨɝɨ ɰɢɤɥɚ, ɜ ɤɨɬɨɪɵɟ ɦɨɝɥɢ ɡɜɭɱɚɬɶ ɬɟ ɢɥɢ 

ɢɧɵɟ ɦɟɫɫɵ, ɚ ɧɟɤɨɬɨɪɵɟ ɦɟɫɫɵ ɛɵɥɢ ɨɛɨɡɧɚɱɟɧɵ ɧɚɦɢ ɤɚɤ ɜɨɬɢɜɧɵɟ. ɉɨɷɬɨɦɭ 

ɜɥɢɹɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɪɚɫɩɪɨɫɬɪɚɧɹɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɧɚ ɬɟɦɚɬɢɱɟɫɤɢɟ, ɥɚдɨɜɵɟ ɢɥɢ 

ɫɬɪɭɤɬɭɪɧɵɟ ɚɫɩɟɤɬɵ ɤɨɦɩɨɡɢɰɢɢ, ɧɨ ɢ ɛɨɥɟɟ ɲɢɪɨɤɨ — ɧɚ ɭɪɨɜɟɧɶ ɟɟ ɫɦɵɫɥɨɜɨɝɨ 

ɧɚɩɨɥɧɟɧɢɹ.  

ɉɶɟɪ дɟ Ʌɚ Ɋɸ, ɛɟɡɭɫɥɨɜɧɨ, ɨдɢɧ ɢɡ ɜɵдɚɸɳɢɯɫɹ ɩɪɟдɫɬɚɜɢɬɟɥɟɣ ɷɩɨɯɢ 

Ɋɟɧɟɫɫɚɧɫɚ. ɉɨɡɢɰɢɹ ɷɬɚ ɛɵɥɚ ɨɫɦɵɫɥɟɧɚ ɟɳɟ ɫɨɜɪɟɦɟɧɧɢɤɚɦɢ. Ⱥдɪɢɚɧ ɉɟɬɢ 

Ʉɨɤɥɢɤɨ, ɚɜɬɨɪ ɬɪɚɤɬɚɬɚ «Compendium musices» (1552), ɪɚɧжɢɪɭɹ ɦɭɡɵɤɚɧɬɨɜ ɜ 

ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɡɚɧɢɦɚɟɦɨɝɨ ɢɦɢ ɦɟɫɬɚ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɢɫɤɭɫɫɬɜɟ, ɩɢɲɟɬ: «ȼ ɬɪɟɬɶɟɦ 

ɬɢɩɟ ɧɚɯɨдɹɬɫɹ ɫɚɦɵɟ ɜɵдɚɸɳɢɟɫɹ ɦɭɡɵɤɚɧɬɵ, ɤɚɤ ɛɵ ɰɚɪɢ ɧɚд ɜɫɟɦɢ <...> ɋɪɟдɢ 

ɧɢɯ ɧɚɢɛɨɥɟɟ ɜɵдɚɸɳɢɣɫɹ ɀɨɫɤɟɧ Ⱦɟɩɪɟ. ȿɦɭ ɹ ɨɬдɚɸ дɨɥжɧɨɟ ɢ ɰɟɧɸ ɜɵɲɟ ɜɫɟɯ. 

ȼ ɷɬɨɦ ɪɨдɟ ɟɫɬɶ ɬɚɤжɟ ɨɩɵɬɧɟɣɲɢɟ ɦɭɡɵɤɚɧɬɵ ɢ ɧɚɢɛɨɥɟɟ ɭɦɭдɪɟɧɧɵɟ 

ɫɢɦɮɨɧɢɫɬɵ, Дɬɚɤɢɟ ɤɚɤЖ ɉɶɟɪ дɟ ɥɚ Ɋɸ, Ȼɪɭɦɟɥɶ, ɏɟɧɪɢɤ ɂɡɚɤ, Ʌɸдɜɢɝ Ɂɟɧɮɥɶ 
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Ⱥдɪɢɚɧ ȼɢɥɥɚɪɬ <...>»491. Ɉɛɪɚɳɟɧɢɟ ɤ ɬɜɨɪɱɟɫɬɜɭ «ɤɚɤ ɛɵ ɰɚɪɟɣ ɧɚд ɜɫɟɦɢ» 

ɩɪɨɥɢɜɚɟɬ ɫɜɟɬ ɧɚ ɥɸɛɨɩɵɬɧɵɟ ɩɪɨɰɟɫɫɵ, ɩɪɨɢɫɯɨдɹɳɢɟ ɜɧɭɬɪɢ ɷɩɨɯɢ, ɛɭдɶ ɬɨ 

ɡɚɪɨждɟɧɢɟ ɢ ɷɜɨɥɸɰɢɹ ɦɭɡɵɤɚɥɶɧɵɯ жɚɧɪɨɜ ɢ ɮɨɪɦ ɢɥɢ ɫɬɚɧɨɜɥɟɧɢɟ ɬɢɩɢɱɧɵɯ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɬɟɯɧɢɤ. ɂ ɉɶɟɪ дɟ Ʌɚ Ɋɸ ɨɤɚɡɚɥɫɹ ɩɪɢɱɚɫɬɧɵɦ ɤɨ ɦɧɨɝɢɦ 

ɧɚɱɢɧɚɧɢɟɦ. Ɉɧ, ɩɨ ɜɫɟɣ ɜɢдɢɦɨɫɬɢ, ɩɟɪɜɵɦ ɫɨɡдɚɥ ɩɨɥɧɵɣ ɦɧɨɝɨɝɨɥɨɫɧɵɣ ɰɢɤɥ 

«De beata Virgine», ɩɨɥɨжɢɜ ɧɚɱɚɥɨ ɨɛɲɢɪɧɨɣ ɬɪɚдɢɰɢɢ, ɩɨɪɨдɢɜɲɟɣ ɧɟɦɚɥɨ 

ɫɨɱɢɧɟɧɢɣ. ȿɝɨ ɫɨɱɢɧɟɧɢɹ ɜɨɫɯɢɳɚɥɢ (ɢ ɜɨɡɦɨжɧɨ, ɜдɨɯɧɨɜɥɹɥɢ ɧɚ ɩɨдɪɚжɚɧɢɟ) 

ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɝɚɪɦɨɧɢɱɟɫɤɢɦɢ ɩɪɨɩɨɪɰɢɹɦɢ ɰɟɥɨɝɨ, ɫɥɨжɧɟɣɲɢɦɢ ɨɛɪɚɡɰɚɦɢ 

ɢɦɢɬɚɰɢɨɧɧɨ-ɤɚɧɨɧɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ, ɭдɢɜɥɹɥɢ ɫɥɚжɟɧɧɨɫɬɶɸ ɦɟɥɨдɢɱɟɫɤɢɯ ɥɢɧɢɣ 

ɢ ɩɪɢɱɭдɥɢɜɨɣ ɪɢɬɦɢɤɨɣ. ɇɚɫɥɟдɢɟ ɉɶɟɪɚ дɟ Ʌɚ Ɋɸ — ɜɚжɧɨɟ ɡɜɟɧɨ ɜ ɦɭɡɵɤɚɥɶɧɨɦ 

ɢɫɤɭɫɫɬɜɟ Ɋɟɧɟɫɫɚɧɫɚ. Ɍɜɨɪɢɜɲɢɣ ɧɚ ɪɭɛɟжɟ ɜɟɤɨɜ, ɦɚɫɬɟɪ ɜɨɛɪɚɥ ɜ ɫɟɛɹ 

ɯɚɪɚɤɬɟɪɧɵɟ ɩɪɢɦɟɬɵ ɜɪɟɦɟɧɢ, ɜɵɪɚɛɨɬɚɥ, ɜɦɟɫɬɟ ɫ ɬɟɦ, ɫɨɛɫɬɜɟɧɧɵɣ ɩɨɱɟɪɤ. 

ɂɡɵɫɤɚɧɢɹ ɜ ɷɬɨɦ ɧɚɩɪɚɜɥɟɧɢɢ ɦɨɝɭɬ ɛɵɬɶ ɩɪɨдɨɥжɟɧɵ ɢ, ɜ ɤɨɧɟɱɧɨɦ ɫɱɟɬɟ, 

ɩɨɦɨɝɭɬ ɨɫɜɟɬɢɬɶ ɜɨɩɪɨɫ: ɤɬɨ жɟ ɬɚɤɨɣ ɉɶɟɪ дɟ Ʌɚ Ɋɸ?492  

  

 
491 ɐɢɬ. ɩɨ: Ɍɚɪɚɫɟɜɢɱ ɇ. И. Ɍɪɚɤɬɚɬ Ⱥ. Ʉɨɤɥɢɤɨ ɜ ɫɢɫɬɟɦɟ ɯɭдɨжɟɫɬɜɟɧɧɨɝɨ ɢ ɧɚɭɱɧɨɝɨ ɦɵɲɥɟɧɢɹ 
Ɋɟɧɟɫɫɚɧɫɚ. ɋ. 148–149. 
492 ɗɬɨɬ ɜɨɩɪɨɫ — ɚɥɥɸɡɢɹ ɧɚ дɜɚ ɨдɧɨɢɦɟɧɧɵɯ ɚɧɝɥɨɹɡɵɱɧɵɯ ɢɫɫɥɟдɨɜɚɧɢɹ, ɩɨɫɜɹɳɟɧɧɵɯ 
ɬɜɨɪɱɟɫɬɜɭ ɀɨɫɤɟɧɚ Ⱦɟɩɪɟ — «Who was Josquin?». ɋɦ.: Elders W. Who was Josquin? // Proceedings of 
the international Josquin symposium, Utrecht 1987 / Ed. by W. Elders. Utrecht: Verniging voor 
Nederlandse Muziekgeschiedenis, 1991. P. 1–14; Wegman R. C. Who was Josquin? // The Josquin 
companion / ed. by R. Sherr. Oxford: Oxford university press, 2000. P. 21–50. 
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ɋɥɨɜɚɪɶ ɬɟɪɦɢɧɨɜ.  

Ɇɟɬɨɞɵ ɪɚɛɨɬɵ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ ɜ ɦɭɡɵɤɟ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ 

XV — ɧɚɱɚɥɟ XVI ɜɟɤɨɜ 

1. Cantus prius factus: ɧɚɩɟɜ, ɩɨɥɨжɟɧɧɵɣ ɜ ɨɫɧɨɜɭ ɦɭɡɵɤɚɥɶɧɨɝɨ ɩɪɨɢɡɜɟдɟɧɢɹ, 

ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɢɥɢ «ɩɪɟдɜɚɪɢɬɟɥɶɧɨ ɫɨɡдɚɧɧɵɣ»; ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɡɧɚɱɟɧɢɢ 

ɬɟɧɨɪɚ, ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ; ɦɨжɟɬ ɛɵɬɶ ɨдɧɨɝɨɥɨɫɧɵɦ ɢ ɦɧɨɝɨɝɨɥɨɫɧɵɦ. 

2. Resfacta: ɚɜɬɨɪɫɤɨɟ ɫɨɱɢɧɟɧɢɟ, ɡɚɮɢɤɫɢɪɨɜɚɧɧɨɟ ɧɚ ɛɭɦɚɝɟ, ɩɪɟждɟ ɱɟɦ ɛɵɬɶ 

ɢɫɩɨɥɧɟɧɧɵɦ. 

3. Soggetto: ɦɭɡɵɤɚɥɶɧɚɹ ɬɟɦɚ, ɤɚɤ ɩɪɚɜɢɥɨ ɜɵɜɟдɟɧɧɚɹ ɧɚ ɨɫɧɨɜɟ 

ɡɚɢɦɫɬɨɜɚɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ. 

4. Soggetto cavato: ɦɭɡɵɤɚɥɶɧɚɹ ɬɟɦɚ, ɜɵɜɟдɟɧɧɚɹ ɢɡ ɫɥɨɜɚ ɢɥɢ ɫɥɨɜɨɫɨɱɟɬɚɧɢɹ, 

ɩɨɫɪɟдɫɬɜɨɦ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ ɫɥɨɝɨɜ ɜ ɫɨɥɶɦɢɡɚɰɢɨɧɧɵɟ ɫɥɨɝɢ (ɜɨɤɫɵ). 

5. Motto: ɨɛɳɟɟ дɥɹ ɱɚɫɬɟɣ ɦɟɫɫɵ ɦɧɨɝɨɝɨɥɨɫɧɨɟ ɩɨɫɬɪɨɟɧɢɟ, ɡɚдɚɸɳɟɟ ɢɦɩɭɥɶɫ 

ɤ ɩɨɫɥɟдɭɸɳɟɦɭ ɪɚɡɜɟɪɬɵɜɚɧɢɸ. 

6. Cantus firmus (c. f., c. f.- ɩɢɫɶɦɨ, ɬɟɯɧɢɤɚ c. f., c. f.- ɬɟɯɧɢɤɚ): ɬɟɯɧɢɤɚ 

ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɤɨɦɩɨɡɢɰɢɢ, ɨɫɧɨɜɚɧɧɚɹ ɧɚ ɬɨɱɧɨɦ ɢɡɥɨжɟɧɢɢ 

ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɨдɧɨɝɨɥɨɫɧɨɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ (cantus prius factus). 

Ɋɚɡɧɨɜɢдɧɨɫɬɢ: 

a. c. f. ɫ ɤɨɥɨɪɢɪɨɜɚɧɢɟɦ: ɢɡɥɨжɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫ ɜɤɥɸɱɟɧɢɟɦ 

ɡɜɭɤɨɜ, ɧɟ ɜɯɨдɹɳɢɯ ɜ ɩɟɪɜɨɢɫɬɨɱɧɢɤ, ɧɨ ɫ ɫɨɯɪɚɧɟɧɢɟɦ 

ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨɫɬɢ ɟɝɨ ɬɨɧɨɜ; ɢдɟɧɬɢɮɢɤɚɰɢɹ c. pr. f. ɜ resfacta ɧɟ 

ɡɚɬɪɭдɧɟɧɚ; дɨɩɭɫɤɚɟɬɫɹ ɡɚɩɨɥɧɟɧɢɟ ɫɤɚɱɤɨɜ, ɨɩɟɜɚɧɢɟ ɡɜɭɤɨɜ ɢ 

ɩɪɨɱɟɟ; 

b. ɫɬɪɨɝɢɣ c. f.: ɢɡɥɨжɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɪɢɬɦɢɱɟɫɤɢ ɜɵдɟɥɟɧɧɨɟ 

ɤɪɭɩɧɵɦɢ дɥɢɬɟɥɶɧɨɫɬɹɦɢ, дɨɩɭɫɤɚɟɬɫɹ ɧɟɡɧɚɱɢɬɟɥɶɧɨɟ 

(ɮɪɚɝɦɟɧɬɚɪɧɨɟ) ɤɨɥɨɪɢɪɨɜɚɧɢɟ; 

c. ɬɪɚɧɫɩɨɧɢɪɨɜɚɧɧɵɣ c. f.: ɢɡɥɨжɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɫ ɢɡɦɟɧɟɧɢɟɦ 

ɜɵɫɨɬɧɨɝɨ ɩɨɥɨжɟɧɢɹ ɜ ɩɪɟдɟɥɚɯ ɫɨɱɢɧɟɧɢɹ; 

d. ɦɢɝɪɢɪɭɸɳɢɣ c. f.: ɢɡɥɨжɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ ɧɟɫɤɨɥɶɤɢɯ ɝɨɥɨɫɚɯ 

(ɩɚɪɬɢɹɯ) ɩɨɩɟɪɟɦɟɧɧɨ; 

e. c. f.- ɤɚɧɨɧ: ɢɡɥɨжɟɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɩɨɫɪɟдɫɬɜɨɦ ɬɟɯɧɢɤɢ ɤɚɧɨɧɚ; 

ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɦɚɬɟɪɢɚɥ, ɜɫɥɟдɫɬɜɢɟ ɫɥɨжɧɨɫɬɢ ɩɪɢɟɦɚ, ɰɢɬɢɪɭɟɬɫɹ, 
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ɤɚɤ ɩɪɚɜɢɥɨ, ɧɟɬɨɱɧɨ; ɢɡɥɨжɟɧɢɟ c. pr. f. ɧɟɫɤɨɥɶɤɢɦɢ ɝɨɥɨɫɚɦɢ ɫɪɨдɧɢ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɸ; 

f. ɫ. f.- ɨɫɬɢɧɚɬɨ: ɧɟɨдɧɨɤɪɚɬɧɨɟ ɢɡɥɨжɟɧɢɟ ɮɪɚɝɦɟɧɬɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɜ 

ɜɟдɭɳɟɦ ɝɨɥɨɫɟ (ɬɨ жɟ, ɱɬɨ ɢ soggetto ostinato); дɨɩɭɫɤɚɸɬɫɹ ɫɦɟɧɚ 

ɜɵɫɨɬɧɨɝɨ ɩɨɥɨжɟɧɢɹ, ɪɢɬɦɢɱɟɫɤɢɟ ɢ ɦɟɥɨдɢɱɟɫɤɢɟ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ, 

ɦɧɨɝɨɝɨɥɨɫɧɨɟ ɢɡɥɨжɟɧɢɟ ɡɚ ɫɱɟɬ ɤɚɧɨɧɚ, ɩɨɩɟɪɟɦɟɧɧɨɟ ɪɚɫɩɪɟдɟɥɟɧɢɟ 

ɬɟɦɵ ɦɟждɭ ɝɨɥɨɫɚɦɢ, ɦɧɨɝɨɬɟɦɧɨɟ ɨɫɬɢɧɚɬɨ (ɨдɧɨɜɪɟɦɟɧɧɨ 

ɧɟɫɤɨɥɶɤɨ soggetto ostinato ɜ ɪɚɡɧɵɯ ɝɨɥɨɫɚɯ); ɨɬɫɭɬɫɬɜɢɟ ɫɜɹɡɢ 

ɩɨɜɬɨɪɹɸɳɟɝɨɫɹ ɷɥɟɦɟɧɬɚ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ — ɫɜɢдɟɬɟɥɶɫɬɜɨ 

ɬɟɯɧɢɤɢ ɨɫɬɢɧɚɬɨ; ɩɚɭɡɢɪɨɜɚɧɢɟ ɦɟждɭ ɩɪɨɜɟдɟɧɢɹɦɢ soggetto 

ostinato — дɢɫɤɪɟɬɧɨɟ ɨɫɬɢɧɚɬɨ; ɜɨɡɦɨжɧɵ дɜɟ ɮɨɪɦɵ ɪɟɚɥɢɡɚɰɢɢ 

ɫ. f.- ɨɫɬɢɧɚɬɨ: 

i. ɨɫɬɢɧɚɬɧɚɹ ɮɨɪɦɚ ɩɟɪɜɨɝɨ ɪɨдɚ: soggetto ostinato ɹɜɥɹɟɬɫɹ 

ɧɨɫɢɬɟɥɟɦ ɬɟɦɚɬɢɱɟɫɤɨɝɨ ɦɚɬɟɪɢɚɥɚ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ — c. f.-

ɝɨɥɨɫɨɦ; 

ii. ɨɫɬɢɧɚɬɧɚɹ ɮɨɪɦɚ ɜɬɨɪɨɝɨ ɪɨдɚ: soggetto ostinato 

ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɟɬ c. f.-ɝɨɥɨɫɭ, ɢɡɥɚɝɚɸɳɟɦɭ ɮɪɚɡɵ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ; дɨɩɭɫɤɚɟɬɫɹ ɤɚɤ ɨɛɳɧɨɫɬɶ, 

ɬɚɤ ɢ ɪɚɡɧɨɫɬɶ ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɜ дɥɹ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ 

ɢɡɥɨжɟɧɧɨɝɨ ɧɚɩɟɜɚ ɢ soggetto ostinato.  

7. Cantus floridus, cantus figuratus (c. fl.- ɩɢɫɶɦɨ, c. fl.- ɬɟɯɧɢɤɚ, ɬɟɯɧɢɤɚ 

c. fl.): ɬɟɯɧɢɤɚ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɤɨɦɩɨɡɢɰɢɢ, ɨɫɧɨɜɚɧɧɚɹ ɧɚ ɫɭɳɟɫɬɜɟɧɧɨɦ 

ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɢɢ ɢ (ɢɥɢ) ɜɚɪɶɢɪɨɜɚɧɢɢ c. pr. f.; дɨɩɭɫɬɢɦɵɟ ɩɪɢɟɦɵ — 

ɪɨɬɚɰɢɹ, ɤɭɩɢɪɨɜɚɧɢɟ, ɢɧɜɟɪɫɢɨɧɧɨɟ ɢ ɪɟɬɪɨɝɪɚдɧɨɟ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ; 

ɢдɟɧɬɢɮɢɤɚɰɢɹ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ ɡɚɬɪɭдɧɹɟɬɫɹ; ɫɨɛɫɬɜɟɧɧɨ ɩɪɢɧɰɢɩ 

ɨɛɢɥɶɧɨɝɨ ɦɟɥɨдɢɱɟɫɤɨɝɨ ɨɪɧɚɦɟɧɬɢɪɨɜɚɧɢɹ — ɥɢɧɟɚɪɧɨɟ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ. 

8. ɉɚɪɚɮɪɚɡɚ, ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ: ɬɟɯɧɢɤɚ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɤɨɦɩɨɡɢɰɢɢ, 

ɨɫɧɨɜɚɧɧɚɹ ɧɚ ɪɚɫɩɪɟдɟɥɟɧɢɢ ɡɜɭɤɨɜ c. pr. f. ɜ ɧɟɫɤɨɥɶɤɢɯ ɝɨɥɨɫɚɯ; ɜɚжɧɨɟ 

ɭɫɥɨɜɢɟ — ɥɢɧɟɚɪɧɨ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɧɨɟ ɢɡɥɨжɟɧɢɟ c. pr. f. ɂɦɟɟɬ 

ɪɚɡɧɨɜɢдɧɨɫɬɢ: 
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a. ɢɦɢɬɚɰɢɨɧɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ: ɪɚɫɩɪɟдɟɥɟɧɢɟ c. pr. f. ɜ ɧɟɫɤɨɥɶɤɢɯ 

ɝɨɥɨɫɚɯ ɩɨɫɪɟдɫɬɜɨɦ ɢɦɢɬɚɰɢɨɧɧɨɣ ɮɚɤɬɭɪɵ: ɩɪɨɩɨɫɬɵ, ɜ ɬɚɤɨɦ 

ɫɥɭɱɚɟ, ɨɛɧɚɪɭжɢɜɚɸɬ ɫɜɹɡɶ ɫ c. pr. f.; ɜ ɦɭɡɵɤɟ XVI ɜɟɤɚ ɢɦɢɬɚɰɢɨɧɧɨɟ 

ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ ɨɬɨждɟɫɬɜɥɹɟɬɫɹ ɫ ɬɟɯɧɢɤɨɣ ɫɤɜɨɡɧɨɝɨ 

ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɩɢɫɶɦɚ; 

b. ɧɟɢɦɢɬɚɰɢɨɧɧɨɟ ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ: ɪɚɫɩɪɟдɟɥɟɧɢɟ c. pr. f. ɜ 

ɧɟɫɤɨɥɶɤɢɯ ɝɨɥɨɫɚɯ ɜɧɟ ɢɦɢɬɚɰɢɨɧɧɨɣ ɮɚɤɬɭɪɵ; ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ 

ɩɨɤɚɡɚɬɟɥɶɧɨ дɥɹ ɦɭɡɵɤɚɥɶɧɵɣ ɤɨɦɩɨɡɢɰɢɣ XV ɜɟɤɚ. 

9. ɉɚɪɨдɢɹ, ɩɚɪɨдɢɪɨɜɚɧɢɟ: ɬɟɯɧɢɤɚ ɦɧɨɝɨɝɨɥɨɫɧɨɣ ɤɨɦɩɨɡɢɰɢɢ, ɨɫɧɨɜɚɧɧɚɹ ɧɚ 

ɨдɧɨɜɪɟɦɟɧɧɨɦ ɰɢɬɢɪɨɜɚɧɢɢ ɜ resfacta ɧɟɫɤɨɥɶɤɢɯ ɝɨɥɨɫɨɜ ɦɧɨɝɨɝɨɥɨɫɧɨɝɨ 

c. pr. f.  

10. ɉɪɢɧɰɢɩ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ (ɫɨɜɦɟɳɟɧɢɹ, ɫɨɱɟɬɚɧɢɹ) ɦɟɬɨдɨɜ ɪɚɛɨɬɵ ɫ 

ɩɟɪɜɨɢɫɬɨɱɧɢɤɨɦ: ɨɛɪɚɳɟɧɢɟ ɤ ɧɟɫɤɨɥɶɤɢɦ ɤɨɦɩɨɡɢɰɢɨɧɧɵɦ ɬɟɯɧɢɤɚɦ ɜ 

ɪɚɦɤɚɯ ɨдɧɨɝɨ ɫɨɱɢɧɟɧɢɹ ɢɥɢ ɪɚɡдɟɥɚ ɫɨɱɢɧɟɧɢɹ; ɧɚɢɛɨɥɟɟ ɱɚɫɬɵ ɫɨɱɟɬɚɧɢɹ 

c. f.- ɢ c. fl.- ɩɢɫɶɦɚ, c. f. ɢɥɢ c. fl. ɢ ɩɚɪɚɮɪɚɡɵ, c. f. ɢɥɢ c. fl. ɢ ɩɚɪɨдɢɢ; 

ɜɨɡɦɨжɧɚ ɪɟɚɥɢɡɚɰɢɹ ɧɚ дɜɭɯ ɭɪɨɜɧɹɯ (ɧɟɩɪɢɦɟɧɢɦɨ ɤ ɫɨɱɟɬɚɧɢɸ c. f. ɢ c. fl.): 

a. ɦɨɧɨɯɪɨɧɧɵɣ (ɫɢɦɭɥɶɬɚɧɧɵɣ) ɭɪɨɜɟɧɶ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ: ɨɛɪɚɳɟɧɢɟ ɤ 

ɧɟɫɤɨɥɶɤɢɦ ɫɩɨɫɨɛɚɦ ɪɚɛɨɬɵ ɫ ɡɚдɚɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ ɨдɧɨɦɨɦɟɧɬɧɨ, ɤ 

ɩɪɢɦɟɪɭ, ɫ. f. ɜ ɨдɧɨɦ ɝɨɥɨɫɟ, ɩɚɪɚɮɪɚɡɢɪɨɜɚɧɢɟ — ɜ ɝɨɥɨɫɚɯ 

ɤɨɧɬɪɚɩɭɧɤɬɢɪɭɸɳɢɯ;  

b. дɢɚɯɪɨɧɧɵɣ (ɤɨɧɫɟɤɭɬɢɜɧɵɣ) ɭɪɨɜɟɧɶ ɜɡɚɢɦɨдɟɣɫɬɜɢɹ: ɨɛɪɚɳɟɧɢɟ ɤ 

ɧɟɫɤɨɥɶɤɢɦ ɫɩɨɫɨɛɚɦ ɪɚɛɨɬɵ ɫ ɡɚдɚɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ ɩɨɫɥɟдɨɜɚɬɟɥɶɧɨ; 

ɪɟɚɥɢɡɭɟɬɫɹ ɩɨɫɪɟдɫɬɜɨɦ ɱɟɪɟдɨɜɚɧɢɹ ɪɚɡдɟɥɨɜ ɢɥɢ ɱɚɫɬɟɣ 

ɤɨɦɩɨɡɢɰɢɢ, ɨɫɧɨɜɚɧɧɵɯ ɧɚ ɪɚɡɧɵɯ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɬɟɯɧɢɤɚɯ. 
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